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FADE IN:
(NOTE: COMMENTARY TO FIT WHATEVER RACE
TRACK STOCK AVAILABLE).

1. EXT, (FILM) RACE TRACK. DAY. 1,
AS TIE TAPES FLASH UP AND A DOZEN OR
MORE HORSES RACE AWAY,

COMMENTATOR'S VOICE
They're 0ffesq..Dragon Seed is well

away with Farmer's Joy, Pure Love 2nd JaXo.eeeo

2, EXT. (FILM) RACE TRACK. DAY. 2.
AS THE HORSES ENTER A TURN.

TANNOY VOICK (FILTERED)

sev.and as they enter the first vim
it*s still Dragon Seed leading 2—um
Farmeris Joy, Pure Love....and 7

Strongbow is coming up fast on +iie natsidessas.
3. EXT. (FILM) RACE TRACK. DAY. 3,

CLOSE SHOT. HORSES HOOVES. DRUMIHu
ON THE TURF,
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4o _ EXT, (FILM) RACE TRACK. DAY. 4.
TIE HORSES OUT OF THE TURN NOW AND
RUNNING DOWN THE BACK STRAIGHT.
TANNOY VOICE: (FILTERED)

see.into the back straight nowe...

and as they come up to the second furlong
post it's still Dragon Seed...Farmer's
JOY e« e o Strongbow... . with Pure Love
dropping backeesss

THROUGH TOs

Se _INT. BOOKMAKER'S OFFICE. DAY. 5.
LUSTERE LITTLE ROOM - DOMINATED BY A

BIG 'BETTING BOARD' ON ONE WALL =~

COVERED WITH PRICES, BETS, ETC. NEARBY
IS A LONG TABLE WITH ABOUT A DOZEN PHONES.
AT TEIS TABLE ARG SEATED PRENTICE THE
BOOKIE, WITH JOHNS AND LALE HIS TWO
ASSISTANTS.  THEY ARE GATHERED AROUND

A RADIO LISTENING TOs

TANNOY VOICE: (CONTD)

sveseoand Strongbow's under the whip

now. . s sneck and neck with Dragon Seed
with a furlong to gn....Farmer's Joy's
challenging on the outside....Dragwon

Seed 1s tiring NoWeeoess
PRENTICE (MURMURS) Come on StTorgF+owWs«.s

TANNOY VOICE:(CONTD) Strongbow'ss

going ahead....Farmer's Joy sti'l

challengingeees.100 yards to go....and
itts atill Strongbow from Farmer's Joy
with the favourite tailing off...Strcngbow
end Parmer's Joy racing it out to the post

NOWe e es3trongbow and Farmer's Joy....and at
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TANNOY VOICE: (CONTD)
the post it's Strongbow by a neck from

Farmer's Joy....then Dragon Seed, Pure

LovesssoMerry Field,eseed@Xeos oo

FRENTICE SNAPS OFF THE RADIO ~---~ LOOKS
A.T I.LAIJE .

TPRENTICEs Nice turn up., How do we

figuress,s?

LALE MOVES TO THE BETTING BOARD - CHALKS
Ur 4L FEW FIGURES ~ DRAVS &4 TOTAL.

LALBs With what we loid off....best part
cof two grand UPeeoess

PRETTY B0Ys(OFF) Very nice pickingSe...

PRENTICE & CO REACT - THEY TURN TO THE

DOCR. WIDEN ANGLE TO REVEAL ‘PRETTY

BOY VANCE AND BART.

'PRETTY BOY! LIVES UP TO I'IS NICKNAME

- NOT EFFEMINATE, BUT VERY HANDSCME IN A
SOFT FEATURED WAY - BUT HIS SMILE IS HARD.

FE IS ABOUT 26. BART IS A LARGE MUSCLE MAN.

PRETTY BOY: oe..Just in time to collect

our little donation, Prenti-=.
PRENTICEs (WARILY) IHello, Pretty Boye.
PRETTY BOY MOVES UF TO THE BLACKBOARD
~ WETS HIS FINGER AND RUBS '50! off

the totaz) figure '2508.

PRETTY BOYs Settle for that, eh?



PRENTICEs You're in the-wrong
house, Pretty Boy.

PRETTY BOY: (VERY GENTLE) Oh,..?

Don't think so do you, Bart? We

was very careful to read the plate
outside...."B.Prentice ~ Turf Accountant",

We was nost careful.....

SUDDENLY HIS FACE BECOMES HARD.
PRETTY BOYs Now make with the cash.
PRENTICE:s I'm not pa,icg ycu.

PRETTY BOYs Now that wouldn't be wise

would it? Think of the service we

offer, The last year you've been

paying us everything's been quiet

hosn't itee..?  (HARDER)...Nobody's

cone in and bust up your place have they?....
Nobody'!s played jig-saws on that chubby
little facec..eo?

PRETTY BOY, SMILING SWEETLY, RUBS HIS
H4ND ON FRENTICE'S CHEEK -~ PRENTICE IS
SCARED ~ NOW PRETTY BOY GETS A BIG
FPINGER AND THUMD PULL OF PRENTICE!'S
CHEEK AUD PFINCHES IT H-RD.  PRENTICE

VINCES.

PRETTY BOY: Nocw have they? You've bheen
protected, Prentice....full cover...
protected from fire, thaft, earthquake,

flcod, Act of GodesooaNd TiCeeesws

HE PATS PRENTICE!'S PACE - A SHARP,
STINGING BLOW.



PRETTY B0Y:s So let's have the premium,
PRENTICE: NOseeoesee

PRETTY BOY. STEPS IN MENACINGLY.
PRENTICE: Toeoeol can'toseess

PRETTY BOY GRABS HIM, AND HIS VOICE
RISES TO A& SQUEAL:

PRENTICE: I already paid someoncss..
(PRETTY BOY.REACTS)

PRETTY 30Y:s Paid someone? It

wasn't mesee.
PRENTICH SHAKES HIS HEAD.
PRETTY BOYs Soneone €18€eese?

PRENTICE: (NODS) I was strongarmed
into iteess. I cant't pay for

protection twiceseeoss

PRETTY BOY: (ICY) Who's muscling

in on us....7 Who did you pay, Prentice?
MASON: (OFF) He paid USsess.

PRETTY BOY REACTS -~ SWINGS ROUNT TO

DOCGR . IN THE DOORVAY STANDS MASON,

4 SMOOTH LOOKING MAN OF 45; SPICER AND

PETERS, TWO HARD CASES.

PRETTY 30Y: (WHISPERS) Masone..!



NOW HE RECOVERS HIS WITS - MAKES A QUICK
MOVE - BUT MASON HAS NODDED -~ SPICER
AND PETERS MOVE LIKE LIGHTNING THRUSTING
BART AVAY TO THE GROUND BEFORE HE CAN

- MOVE - PRETTY BOY IS RUNNING TO THE

REAR DOOR - PRENTICE AND COMPANY MAKE

NC ATTEMPT TO HELP CR HINDER.

PRETTY BOY GRABS THE DOCR HANDLE - IT
IS LOCKED - HE TURNS -~ JUST IN TIME TO
BE PINIONED BY SPICER AND PETERS. THEY
TURN HIM AROUND - AROUND TO FACE MASON.
MASON MOVES IN, HIS HAND IN HIS POCKET.

MASON: I'm moving in, Pretty Boy. Tell
your big brother that....Tell hin I mean

business, This kind of businesSesees

ANOTHER ANGLE. LALE, PRENTICE AND
COMPANY REACTING TO A SCUFFLE OFF SCREEN.
WE HEAR PRETTY BOY YELL - LALE REACTS.
THEN THERE IS A PAUSE - TEN 4 THUD 0.S.
PAUSE - THEN PRENTICE AND COMPANY STARE
AT MASON AND COMPANY AS THEY BACK AWAY
FROM PRETTY BOY (0.S.) MASON PAUSES TO
LOOK AT PRENTICE.

 MASONs From now on you pay mes Understand?

PRENTICE NODS.  MASON AND COMPANY EXIT.
WOW PAN TO BART, STRUGGLING TO HI3 FEET

-~ STARING 0.8.

PAN TO PICK UP PRETTY BCY. HE IS A4 HUDDLE
BY THE REiR DOOR - FACE AWAY FiCM US -

HIS HANDS TO HIS FACE....(I& HAS DEEN
RAZOR CARVED - ALTHOUGH WE DO NOT SHOW IT).
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BART: (ANXIOUSLY) Pretty Boyeeess?
PRETTY BOY SLOWLY STARTS TO TURN.

ANOTHER ANGLE. BART. PRENTICE AND COMPANY
- REACTING IN HORROR AT WHAT THEY SEE

OFF SCREEN.

BARTs (HOARSELY) You need a doctores..
(MOVING IN)....You need a doctor bade...

AS EE MOVES IN TOWARDS PRETTY BOY (0.S.)
THROUGH TO:

6. CLOSE ON XKEEL AND TREDDING!'S
BRASS FPLATE., 6.

THROUGH TO:
T INT, KBEL'S SURGERY. DAY. Te
CLOSE ON BOCKSHELF. PAN ALONG A LINE

OF THE USUAL MEDICAL BOOKS - SOME BOOKS
ON PSYCHCLOGY,

PAN OUT TO REVEAL GRANT. HE HAS HIS
BACK TO THE CAMERA, AND IS STARING OUT
OF THE WINDOW ~ UNMOVING - DEEP IN
MELANCIHOLY TIICUGHT.

HOLD HIM FOR A MOMENT.
CAROL: (OFF) Dr. Keel,

CARCL REVEALED, THE NEW RECEETIONIST
A PRETTY GIRL OF AROUT 23, SHE HOLDS
SOME X~RAY PLATES.

CAROL: Dr. Keel,
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KEEL: Eh? (HE TURNS)
CAROLs What shall I do.with these
X-Rays?

KEELS (STILL FAR AWAY) Put them away,.
It1l look at then later.

CARCLs Where shall I put them?

KEELs Surely you know where to put then-
(HE RISES AND AT THE SAME TIME REMEMBERS
WHERE HE IS) Oh, of course., You won't

know - I ar sorry.

CARQL: That's quite alright doctor
if you will just tell ne,

KEELs (SPEAKING WITH CLEAR EMPHASIS

TO HAVE DONE WITH THE MATTER) They are
X~-Rays of a difficult fracture that

is taking some tine to mend. The patient's
card is on my desk., Just file them in

the oabinet and I will look at them later,

HE SPELKS WITH COMPLETE DETACHMENT THAT
MIGHT BE MERELY PROFESSIONAL: BUT
ACTUALLY HE DOESN!'T WANT TOO CLOSE A
CONTACT WITH THE NEW RECE¥TIONIST TOO
SO0O0N.  HIS ADSENT MINDED MOOD RETURNING
HE MAKES FOR THE DOOR TO THE SITTiNG ROOM
WITHCUT 4 FURTHER WORD AND PASSES THROUGH.

CAROL, THOUGHTFULLY, ALMOST UNDRPSTANDINGLY,
SETS ABOUT DOING WHAT HE ASKED.
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7a. SITTING ROOM.

KEEL HAS ENTERED, TREDDING IS SITTING
COMFORTABLY DRINKING A CUP OF COFFEE.
KEEL, DEEP IN THOUGHT, APPEARS NOT TO
NOTICE HIM AND INDEED PACES SLOWLY
PAST HIM.

TREDDING: (MILDLY) Coffee?
KEEL:s (VAGUELY) Thanks,

TREDDINGs DBlack or White?

KEELs (WAKING UP AND TOOKING AT TRAY)
None for me, thank you.

TREDDING: (TRYING ANOTHER TACK) How

is our new receptionist shaping?

K¥ELs She will be alright when she

knows where things are.

TREDDING: She's got wery good references
and she's pretty too - don't you think?

KEELs (WOT THINKING AT ALL) Very pretty,
TREDDING:  And kind
KEEL: (AS ABOVE) and kind, yes.

TRELDINGs She brought me some coffee

without being asked,

KEEL: (AT LAST SEEING WHAT HE IS

THINKING) Dick, I'm all right, you kuow.
I can talk about what's happened, I can
talk about Peggy's death quite rationally
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KEEL: (CONTD)

(QUICKLY PUTTING HIMSELF IN TREDDINGS
PLACE FOR A MOMENT) Oh, I don't mean
that yocu are deliberately making polite

conversation "to take py mind off it" -

TREDDING: (TRYING TO HELP) If you want
to talk about it =~

KESL NODS
TREDDING: After all you are not a child.

KEEL: (EAGERLY NOW, HAVING BEEN GIVEN
HIS OPPORTUNITY) I feel like one. I feel
awfully like a child. You know that
feeling one had when events were taken
out of cone's hands? And one didn't
understand enough to control anything?
Well I an an adult now living in the

adult world and suddenly I can't control it.
TREDDING: You haven't done too badly.
KEELs Well, at least I know a little more.

TREDDING: Ve know a lot more. (TAKING

THE PLUNGE INTO "TALKING ABOUT IT")

We know Peggy nmurdered because she discovered
purely by chance the contact man of a

really big drug ring. And - at an

appalling sacrifice - that ring is now

broken up, David - largely due to you.

KEEL: (KINDLY BUT FIRMLY) You are

leaving out jJjust these parts of the

gtory that worry me., You know you are
Tick., The man who killed my fiancee is
still et large and also....(SLIGHT PAUSE)
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TREDDING: What?

KEEL: Also the man who helped ne - who

must have been helping me or I!'d have been
killed,

TREDDING:Yes, I don't understand that

part.
KEELs Nor do I.

TREDDING: I can't fit him into the
story at alls

KEEL: So now do you see what I mean?

How it gets on my nerves? Not

understanding, Not being in control.

(SOUND OF TELEPHONE FROM SURGERY - CAROL
ANSWERING)

TREDDING: You will be your old self

soon enoughe.

KEEL: (SHARP AND FIRM) Yes I will,
I shan't rest till I an -

ENTER CAROL
CAROLs Excuse me Dr., Keel, Therc's
someone on the telephone - she ingists

on talking vc you personally.

KEELs (IMMEDIATELY PROFESSIONAL) Did

she give Ler nane?

AROCL:  Nos

w]]=
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KEEL: (GLAD OF AN OPPORTUNITY TO
RELIEVE NERVOUS TENSION) Always get
the patient's name please., Sometimes

a gscerious mistake can be made -

CAROL ¢ (TOPPING HIM POLITELY BUT
FIRMLY) I asked her several times to
give her name and she flatly refused,

But she said it was urgent....so
TREDDING: Quite right to come in,

KEEL: (RISING) I'll come and sece what

she wants.

CARCL RETURNS TO SURGERY. KEEL
TURNS AT DOOR.

KEEL: (EMBARRASSED WHISPERING OR
MOUTHING) Whet's her name (INDICATING
CAROL)

TREDDING: (WHO HAS TOLD HIM THIS
SEVERAL TIMES BEFORE -~ SMILING) Wilson.
Carol Wilson.

KEEL NODS A LITTLE DISTRACTED AND ENTEKRS
SURGERY

SURGERY.
CAROL TALKS TO TELEPHONE AS K sl ENTERS

CAROL:s Dr. Keel is coning now.
SHE PUTS HER HAND OVER THE MOUTHPIECL
There's something odd about her, The

voice - I can't place it,

KEEL CROSSES TO TELEFHONE



KEEL:s Young? 0147

CiROLs A girl's voice.

KEEL TAKES TALEPHONE AND COVERS
MOUTHPIECE

g

IL,: English? Foreign?

CAROL: PFPoreign -~ sort of,
KEELANSWERS TELEPHONE
XEELs Keel here,

CHINESE GIRL'S VOICE: (FILTERED)

Dr, Keel someone is asking for you.

KEEL: Yes, Who?

INTERIOR "RISING SUN" DAY
C.,S. CHINESE GIRL TALKING INTO TELEPHONE

CHINESE GIRLs You are wanted.

KEEL: (FILTERED) Yes - who by -

CHINESE GIRL: =~ Very badly indeed,

I was to say.

RESUME SURGELRY

KEEL: Yes, but who told you? (FEELING
THE CONVERSATION IS GEOTING OUT OF HAND:

MORE FORMALLY) And what is your name please?

CHINESE GIRL: (FILTERED) One moment
please (MUFFLED SOUNDS OF DISCUSSICH)
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CHINESE GIRLs (CONTD) Yea, yes,

I will tell him, I will give it
him now (SPEAKING DISTINCTLY) Now

70 KEEL) Dr. Keel, will you take down
the address please. It's the house

of the Rising Sun., Do you have that?
¥EFELs Now just tell me who you are,.

CHINESE GIxLs (FILTERED) (REFELTING)

The House of the Rising Sun, Soho.

You are expected at once,

KEEL GLAWCES AT CAROL REALISING THAT HE
MUST 3Y NOW BE MAKING RATHER AN ODD
IMPRESSION. HE THEREFORE SPEAKS QUITE
NCRALLLY IN AN EFFORT TO GIVE THE
APYELRAICE OF A RUN-OF-THE-MILL TELEPHONE
CONVERSATION.

KEELs I have the address. Now please
don't get excited - just tell me quietly:
is it a patient? Is someone seriously

111?  Just explain in your own words.

CHINESE GILL: (FILTERED) Come at once.
Please don't delay. Please.
(INDISTINCT MURMURS) Yes. Yes. Alright
(CLEARLY 70 KEEL) Goodbye.

KEEL HOLDS THE TELEPHONE FOR A MOKENT
AT THEN HANGS UP. HE PAUSES LA MOMENT,
HIS MIND RACING, THEN BDECOMES CONSCIOUS
OF C:iROL AWD SPEAKS.

KEEL: (LYING) 4 call - um - o patient.

Rather o curious ones I know her of
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KEELs (CONTD) course. Rather a
nervous type really. Still you never
knew, I think I'd better go. If you

would justo see

CAROL, INTELLIGENTLY UNDERSTANDIKG,
SPEAKS AS KEEL MOVES SWIFTLY TG LEAVE,
TAKING HIS BAG.

CAROCL: I will explain to Dr. Tredding

and ask hin to take over if necessary.

KEEL: (BY DOOR) Explein to Tredding -
(AT LAST REGISTERING HER QUIET COMPETENCE)
Yes, that's right. Good. What'!s your name?

CARCLs  (SMILING AND NOT IN THE LEAST
PUT CUT) Carol - Carol Wilsonm.

KiEL: Yes, you are quite right. That's
what Dick said (SMILING NOW AT HIS OWN
ABSURDITY) I am sorry. Look after
things, (HE GOES)

AROL WATCHES HIM FCR A MOMENT, DROPPING
HER MANNER OF HELPFUL EFFICIENCY A LITTLE
AND REPLACING IT WITH 4N EXPRESSION OF
SYMPATHETIC BEWILDERMENT.

TREDDING:(0.S5.) It's alright Caroi. Let
hin go.

TREDDING: (REVEALED) (HAVING ENTERED
FROM SITTING ROCM DOOR)

CAROLs 1t was rather an odd call.
TREDDING: You must expect him to have

quite a number of odd calls. Just let me

Imow - I will always take over,
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CAROL: You understond him, don't you.

TREDDING: I think so, A4is far as

anybody cane.

CARQL: Well, if there is anything
I cen do to help.

TREDDING: I knows I know we can count
on you. The agency told you what happened;

we insisted they should.

CAROLs (LESS FORMAL NOW - MORE CONVERSATIONAL)

Vhy though? To tell a girl that her

rredecessor was killed -

TREDDING: (SO THAT THERE SHALL BE NO DOUBT)

Murdered.

CAROL: (WITHOUT FLINCHING) To tell a
girl that her predecessor was murdered
isn't the usual way to get someone to

work for then,

TREDDINGs DBut if you do, you know she's
alright. CAROL CANNOT FAIL TO BE PLEASED.,

TREDDING: It means if things get

difficult she wontt back out,

CAROLs (QUIETLY) Are things getting
difficult?

TREDDINGs (LOOKS AT OR TAPS TELEPHONE
WITH HIS FINGERS) Yes. Yes. My guess is -

yes, they are.

MIX.
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THROUGH TO¢

10. INT, RISING SUN. DAY, 10.
OPENING CLOSE ON CHINESE GIRL FROM SC. 8.
WIDEN ANGLE TO REVEAL KEEL.

CHINESE GIRI:

Do you mind coming this way, Doctorees.?

KEEL: At the moment I cdon't mind where

I zo.

SHE LEADS KEEL ACROSS THE MAIN ROOM OF THE
TEA HOUSE CUM CLUB BAR. IT HAS SMALL
TADLES ON ONE SIDE, A LONG DAR AT THE
OTHER ~ AND A NUMBER OF DPEADED CURTAINEY
ALCOVES AT THE REAR. THE PLACE IS

vIMLY LIT - WITH NO CUSTOMERS AS YET.

CHINESE GIRLs IHeresssss

SHE THRUSTS ASIDE DEAD CURTAIN -~ KEEL
HESITATES - THEN DUCKS UNMDER CURTAIN
LND INTO THE ALCOVE.

11, TINT., ALCOVE. DAY, 1l.
A3 KEEL ENTERS, THE CHINESE GIRL LETS

THE BEAD CURTAIN BDACK INTO PLACE =~

[/ND SHE IS GOKRE.

THE ALCOVE IS VERY DIM - KEEL PEERS INTO
THE SHADOWS - HE TURNS TO HIS RIGIUT =
STRIKMS AGAINST SOME HANGING CHINKSE
OXNAMENT - TINKLING PIECES OF CUT GLASS....
STARTLED, HE TURNS AWAY - AND FINDS HIS
FACE INCHEES FROM A FIENDISH DRAGON MASK.
KEEL REACTS.

STEED: (CFF) Doctor Keel.ss..
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KEEL TURNS TG THE REAR OF THE ALCOVE -
A MAN STANDS IN THE SIFADOWS. WE CAN
SEZ IT IS STEED, BUT KEEL DOESN'T

AT ONCE RECOGNISE HIM.

KBELs Yes, are you a patient?

STEED: I don't mind being, if you want

gomeone to practice on. But not now.

STEED MOVES TO LIGHT HAVING CHECKED
ALY IS WELL QUTSIDE

KBELs I am sorry. I am not in the

nood for jokes =
STEED SWITCHES CN LIGHT.

STEEDs Nor am I, This is serious or

I wouldn't have got you here,

KEEL STUDIES STEED AND THEN, RECCGNISING
HIM, SITS,

KEEL: I see. I wondered when we'd

reet again.e..

STEEDs I had to arrange it like this.,

Can't take chances you see.
STEED SITS.

STEEDs (CONTD) But I am glad you realised

that we'd meet again,

KEEL: (NODS) It seems to me, you saved
ny life.
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STEED: Ye~es. I wouldn't hgve brought
it up myself; people don't always want

their lives saved for them. Take me now -
KEELs Vhy. Why did you do it?

STEED: Ah - That's a complicated question,
THE BEAD CURTAINS RATTLE.

STEEDs Tea! (AN EXCLAMATION).

ENTER A PRETTY CHINESE GIRL - LILA -

WITH A TRAY OF DELICATE CHINESE CUPS

AND SHALL ALMOND CAKES ETC.

EXIT LILA

STEED: (CONTD) Tea? (A QUESTION)

KEEL: (INDIFFERENT) Alright.

STEED: It's very good tea.

STEED HANZS KEEL A CUP

KEEL: So I ghouléd imagine, Now please
tell me who you are and what you are

doing,

STEED: I am called Steed - Johir Steed,
And as to what I am doing - well, the
firgt thing I an going to do iz to trust

you, Later I hope you will trust me -
KEELs Well I have nothing to lose -

so perhaps I will if you answer me one

quegtion -
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STEED: I will try (MORE GENTLY) There

was an occasion in the past when you
didn't trust me, though -

KEEL: (FRANKLY) There was. I had
caught Peggy's murdered and I let him

80,

STEED: Decause you saw his companion

and me with guns in our hands?

KEEL:s T thought it was two against one,
Did the chap with you try and kill me?

STEED: Yes.

EEELs And you shot him first?
STEED: Yes.

KEEL: And then made off?

STEED: Yes.

KEEL LEANS DBACK.
KEEL: Yes that explains it. That's
the answer to my question. (HE RELAXES

AND SIPS TEL) It is good tea.

STEEDs (ALREADY SIPPING) You st have

thought it was three against one,
KEEL: (NOOS) The man who got away.
STEEDs Yes. The nmurderer. He is back now,
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KEEL NOW LOOKS AT STEED GRAVELY AND
STEADILY,

STEEDs (CONTD) His name is Spicer.

He is a rare bird for this country, He
will kill or dispose of a body - if you
pay hinm enough.

KEEL: (LOW VOICED AND HUSKY) Why

hasn't he been arrested?
STEEDs Proof,

KEELs Dut I am a witness. I would

recognise him again.

STEEDs Yes, for attempted murder. I
am the other witness - and if I once
give evidence in a court of law my

usefulness is over.

KEEL: You mean you will be recognised

from then on - & marked man?

STEEDs And I'd lose my Jjob which would
be a pity 'cos I am rather good at it.,

KBEEL: Even so - the man who was sent
to kill me - Spicer -~ must have been the

man who actually did kill Peggy.
STEED: Yes, and the only other witness
to your fiancee's purder is dead. So

you see -

KEEL: (MORE KEENLY) I think I do see,

You ~ whoever you are -
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STEEDs John Steed
KEEL: Are working under cover.
STEEDs Right under cover

KEELs And I anm one of the few people
who would know Spicer again.,

STEEDs And Spicer has a new master
but the same job. So if you will come
under cover too, we should have better

luck next tine,

(SHORT PAUSE)

KEELt (DECIDING IN FAVOUR OF STEED)

I think it adds up. (LEANING SLIGHTLY
FORWARD) Go on.

KEEL FINISHES HIS TEA.

STEED: The old protection racket has
started up again, The victims are
bookmakers. They rmust pay for "protection"
or take the consequences.

KEELs I think I read about it somewhere.
STEEDs The man behind it is Ronny Vance.
You will meet him soon. DBut meanwhile
gonething even worse has happened,

KEEL: Vorse than meeting Ronnie Vance?

STEED: Worse than one protection racket.
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KBEEL: Two rackets?

STEEDs Another gang has moved in...
Nick Masons, The Police pushed them
out of Brighton and so they are trying

to take over here.

KEEL: And that means gang ware.eae.

STEED NODS

STEED:s One of the worst things that

can happen., Innocent Bystanders hurt,
Honest men wronged. A reign of terror -
in a small area perhaps - but real

terror nonetheless,

KEEL: How do you know all this?

—_——

STEED { I work for Nick Mason.

STEED FINISHES HIS TEA.

KEEL: The heck you do! How much of a
risk dig that?

STEEDs It's my job. But why should
I worry? One has to make. one's own
excitement, Life isn't all that

interesting on its own.
ENTER LILA
STEED: (CONTD) Unless of course it

presents one with certain delicious

(LILA CLEARS TEA) and irreeistible

pastines.,
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EXIT LILA ESCAPING FROM STEED'S
OUTSTRETCHED HAND.

KEELs (AMUSED) It seems your pastimes

are quite able to resist you.

STEEDs Oh that's just for the look
of the thing. (SERIOUS NOW) Well

there's the set up.

KEEL: Seens simple enough.

STEED: Doesn't it? However Nick

Mason has decided to dispense with gang war.

KEEL: He will make peace with this
Vance chap?

STEEDs On the contrary. His gang without
Vance is nothing., Meson is paying to

have Vgnce murdered.

PAUSE AS KEEL GRASPS SITUATION.

KEELs And the murderer is to be Spicer?
STEED NODS.

STEEDs And this time we want proof.

KEEL: How can I help?

STEED: Doctor Keel, I must be fair with

FOUorvascecs if you agree to hely ne,
it may nct be & pleasant experiencesses.
you may have to forget some old friendships
you face a sericus risk and there'll te

no turning bacK,eseeeee
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KEEL: (QUIETLY) How can I help?

STEEDs I need someone in the opposite

camp - scrniebody working for Vance.
KEEL REACTS.

STEED: You are tailor-made for the job.

KEEL: Why me particularly.

STEED:

Vance has a younger brother - good
looking boy. 8o good locking they

cg1l him 'Pretty Boy's. He met Nick Mason
less than an hour ago, and he isn't
pretty any more ~ he needs a doctor,

He needs expert needlework,

KEEL:s Surely these kind have their

own contacts?

STEED: They had a contact. In Brighton.
So T thought I!'d arrange for them to have

one here,

KEELs Do they know?

STEED: No. Dut Vance urgently needs

a Doctor who won't ask awkward questions

and they're not so easy to find.

KEET UNDERSTANDS THE IMPLICATICN.

KEEL: If I allow myself to become

implicated with the Vance gang...it would

be easy to discredit meee...
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STEED: Very easy. I warned you

there was risk.

KEEL: How would I contact this man Vance?
STEED SMILES - RISES - GESTURES. HE

AND KEEL MOVE TO THE CURTAINED DOORWAY ~

STEED THRUSTS ASIDE CURTAIN.

12, _ INT. RISING SUN. _ DAY. 12,

EYELINE FROM ALCOVE TO DAR. CHINESE GIRL
AND LILA ARE SEEN (PERHAPS A CUSTOMER
OR TWG?)

STEED: The empty stool at the end of

the bar....it's reserved for Ronny Vance,
It commands a view of the front and

rear A00TrSeesces

1%, INT. ALCOVE. DAY. 13,
STEED DROPS CURTAIN B.CK INTO PLACE.
STEED: (CONTD) ...he's a cautious man...

and he's due here any minute.

KEEL: Vhat do I do? Just go up to

him and offer my services.:...?

STEEDs A few minutes after Vance
arTives Besss€l.s..omall drama will de
enacted....The pclice will burst in
(EYES KEEL).....looking for a orooked

doctoreeaes

KEELs Me?
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STEED: You, Now the details.,

The Detective Inspector is the only
other person who will know this ia a
put up jobee..the fewer people who know
the better....sit down and I'1l tell
you the rest.

HE LEADS KEEL DACK TOWARDS TABLE.

14,  INT, RISING SUN. DAY, 14.
A3 THE MAIN DOORS ARE OPENED BY LILA
ODSEQUIOUSLY - RONNY VANCE ENTERS (SMALL,
ROUND, IMMACULATELY DRESSED) PRECEDING
HIM IS DAKRT WHO CAREF.LLY !CASES' THE
PLACE, THEN NODS 'O.K.'. LILA CLOSES
THE DOOR AS VANCE MOVES TO HIS FAVOURITE
STOOL.

CHINESSH.. GIRL MOVES TO HIM,

CHINESE GIRL: Mr. Vance...Sir...what

is your pleagure?

BART EYES HER UP AND DOVN.

DARTs Dames. What's yoursee..?
DUT VANCE IS IN NO MOOD FOR BANTER.
VANCEs Scotch.  Two 8cotch.
CHINESE GIRL NODS - MOVES AWAY.

TRACK IN CLOSE TO VANCE. BART I2
VATCHING HIM A LITTLE WARILY.

BART: Ve can't do any more, Mr. Vance,

The word's out we need a doctor....
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VANCE: So where is he?

BART: Shouldn't be more'™n a hour or so.

VANCE: An hour or so. You saw Pretty

Boy's face!
BART SITS BACK.

VANCEs You saw it all right. You saw
them do it t0ees

DARTs Mr. Vancese..

VANCEs VWhat I pay you for, eh? I

poy you to look after my brother....
and what do you do?

BART: They jumped us....l t0ld youses.
.ANCE: YeS....yeS, you told MNCesae

HE LOOKS OFF.

WIDEN ANGLE. XEEL IS MOVING TO THE
DAR FROM THE GENERAL: DIRECTION OF THE
ALCCVES., HE MOVES UP TO THE BDAR =
SOME WAY AWAY FROM VANCE AND COMPANY.
HE PLACES HIS MEDICAL DAG PROMINENT ON BAR.

VANCE: (SOFT) We know hin?

BART SHAKES HIS HEAD.  KEEL SITS DOWN
WITHOUT A GLANCE THEIR WAY.

DART: He's all right.

—
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VANCE: How weuld you know? How would
you know anything? I pay you good money
to look after my brother - and poof eseee.
hets grinning out the side of his face,

How would you know!?

DART SHRINXS AWAY.

PAN AWAY TO KEXZL.  THE CHINESE GIRL
SERVES VANCE AND BART THEN LOOXS
INQUIRINGLY AT KEEL.

KEEL: Scotch, A large one.

CHINESE GIRL NODS, TURNS AVAY - THEN
SPINS ROUND AS THE DOOR BURSTS OFEN,
DBET. INSP, WILSON AND DET. SGT. STRIDE IN.,
BART: (VHISPERING) The law!

HE MAKES A MOVE .  VANCE GRADS HIS ARM,
VANCEs Sco what have we got to hide?
BART GRINS SHEEPISILY.

KEEL SUDDENLY OPENS BAG. IE SLIPS OUT
WHITE PACKET AND QUICKLY SCOOPS OUT

SOME OF THE PLANTS IN A BOWL AT THE BAR,
SLIPS THE PACKET UNDER THEM, TOSSES

THE PEANUTS DACK, SMOOTHING THEM OUT.
KEEL SLIDES THE BOWL ALONG THE BAR -

FURTHER AVAY = AND TOWARDS VANCE -

CHINESE GIRL: Come in, come in, gentlemen...

WELSH PUSHES PAST HER - STRIDES INTO THE
PLACE TO STOP FACING VANCE.,
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CHINESE GIRL:(BUSTLING AROUND)

This is a very respectable placee...

WVILSON:s I can see...by the very

respectable clienteleses.
VANCE LIFTS HIS HANDS HIGH.
VANCE: I'm clean, Inspectorss..

WVILSON:s You'll never be clean, Vance

eesesnot if you took a dozen baths a day.

ViNCEs (CONFIDENT) Ic it a sermon or

& pinchescse?

VILSON:s We're not doing business
with you today, Vance...(LOOKS AROUND)
seeeniOt todayseees

HE SEES KEEL'S DACK - THE DOCTOR'S DBAG.

WIL3ONs It's the medical profession

we're interested in.eecae.

UE STRIDES UP TO KEEL.
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KEEL TURNS ~ REGARDS WILSON.

WILSON: Doctor David Keel?

KEEL: Yes.

WILSON: Search that bag, Sergeant....
SGR LEANS FORWARD TO TAKE DAG - DUT

KEEL GETS THERE FIRST, GENTLY YET
FIRMLY HCLDING IT.

KEEL: There is surely some mistake?

WILSCH: Did you fail to enter heroin
on your register by mistake? Do you

say you forgot?

KEEL: Whe laid this informetion?

WILSON: Are you going to open that hag,

doctor?

KEEL: Are you going to show me a warrant?

WILSCN: As it happens, I em. (HE
FRIUMPHANTLY PRODUCES WARRANT ~ KEEL
RELUCTANTLY LETS SGT TUG B AG AWAY
AND OPEN IT.

15. INT, ALCOVE. DAY,

STEED PEERING THROUGH LEAD CURTAIN =~
EYELINE TO KEEL & €O, SGT IS
SEARCHING DAG

16, INT. RISING SUN. DAY,
SGT FINISHES SEARCHING - SHAKES HEAD
AT WILSON

KEEL: Are you satisfied?
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WILSON: Search him.

SGT STARTS TO SEARCH KEEL

VANCE & DART ARE WATCHING KEENLY -
NCW VANCE LEANS ACROSS AND PICKS UP
FEANUT DOWL.

VANCE: Excuse ne.

KEEL'S EYES FLICKER AT VANCE AS HE
STARTS TO EAT NUTS.

SGTé¢ Nothing, sir.
KEEL: Now are you satisfied?

VANCE EYES THE DOWL HE HOLDS - THEN
OFFERS IT TO WILSON

ViNCE: Have a nut, InspectoTssese

HE ENJOYS THE SHARP LOOK ON KEEL!'S
FACE. WILSCON IGNORES HIM,

KEELs I know nothing about any heroiNeeses
WILSON LOOKS AROUND,

SGT: He wmay have passed it on already,

Sireeeo

HIS EYES MEET VANCE'S. VANCE SMILKS
CONFIDENTLY.

VANCE: (AGAIN LIFTS ARMS TO DE SSEARCHID)
I ask you; Inspector,...would Ronry
Vance be picked up with snuff in kag
pocket?
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WILSON: If itts not you - it must
he sonmebody -

WILSON MOVES AWAY TOWARDS THE ALCOVES
- PAN WITH HIM., HE THRUSTS ASIDE
ONE CURTAIN -~ THEN THE NEXT - THEN
THE ALCOVE IN WHICH STEED IS HIDING.

17. INT., ALCOVE. DAY.

WILSON THRUSTS ASIDE THE CURTAIN ~
AND FOR A LONG MOMENT STARES STRAIGHT
AT STEED IN THE SHADOWY RECESSES ~
FINALLY HE TURNS AWAY,.

WILSON: Hot @ s0Uleeoss

10, INP, RISING SUN. TAY.
LS WILSON MOVES RIGHT DiCK TO FACE

KEEL.

KEEL: It seems you've been barking

up the wrong free, Inspector.

WILSON: (TIGHT - EYEING HIM)

Ittg the right tree and you're right
about barking eeee (HARD) owee
Bext time, Doctor, I'11 bite.

HE GESTURES TO SERGEANT - THEY TURN AND
EXIT.

A TAUSE -~ THEN KEEL RELAXES HEAVILY -
TURNS TO WHERE VANCE HAS EEPLACED THRE
PEANUT BOWL,., HE REACHES FOR IT, DLUT
VANCE SUBELY GETS THERE FIRST = EATS

A FEW HUTS,.

NOW HE DIGS HIS FINGERS T EEP INTO THE
NUTS - FINDS THE PACKET -~ HAKES A SHOW
OF SURFRISE,
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VARCE: Hello! DTit of a lucky Aipee-e

HE RODUCES PACKET - SHAKES IT -
LOOKS AT KEEL,

VANCE:  ee¢oo Wonder what thig ocould

TiCoes?

FEEL, PLAYING INTERESTED, MAKES TO
TAKE IT., VANCE CLOSES HIS HAND OVER

IT.

VANCE: Nothing I dontt suppose. Well
I'd better hand it in., Never know ~
night be a roward =

KEEL: Yes., 7Yes, but I might be able
to find the owner - go if you don't

nind It11 =

VANCE: Oh, how would you know who this

belongs to? Seen it before?

KEEL: If I could just have a look
I'd be able to tell you a bit better.

VANCE RISES.,

VANCE: Yes, but we don't want everybody

joining in, do we?

KEEL RISES 4AND VANCE MOVES TCOWARDS
ALCOVE.

EEEL: (QUICKLY) No, no we don't.

= 35 ~
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KEEL FPOLLOWS VANCE,

VANCE: (AS HE GOES) Just you and

ney ch? = Dr,?

INTERIOR ALCCVE.
STEED SEES VANCE AND KEEL HEADED F(R
.,

RESUME RISING SUN

VANCE ENTERS ALOVE., KEEL HESITATES

AND FOLLOWS. ENTER VANCE. STEED HAZ

SUNK OUT OF SIGIHT IN THE SHADOWS

AND OR MOVED THROUGH A CONCEALED DOORWAY OR
HIDDEN ROUND THE CORNER OF THE ALCOVE

OR OTHERWISE DISPOSED OF HIMSELF.

ENTER KEEL.,

VANCE: (HOLDING FAKET) If this was
yours, NOOHCTre.. Would you offer a

reward for it?
¥EFL: I haven't any nongy.

VANCE: Course you haven!t (ROUGHLY)
You wouldntt be sticking your neck

out sco far if you had.

KEEL: I dontt understand. Sticking
my neck out?

VLNCE: Ycu're green. Loy - you're
geeen, This is the first time you
have fiddled the books? Or the drug

register or whatever you call it?
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NO ANSWER

VANCE: (CONTINUED) You have never
passed the stuff before have you?

I reckon this is your first time.,
What are you doing here? Looking for

& customer?

KEEL'S SILENCE PROMPTS VANCE TO USE
SHOCK TACTICS.

VANCE: when were you struck off?

KEEL: (QUICKLY) I wasn!'t! I am not.
(AVERTS GAZE) Not yet.

VANCE WHISTIES,

VANCE:s Still legitimate; eh? Got a

practice?
KEEL: Yege.

VANCE: (ANSWERING HIS OWN QUESTION)
But it doesntt pay, eh?

KEEL:s Not enough to acecomodate my

tastes in life.

VANCEs Legitimate practicet What a
front for a medicine man. How would
you like to earn this back? (SHAXES
PACKET) and a little more besides?

KEEL: Not interestedecese
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VANCE SLOWLY WEIGHS THE HEROIN PACK
IN HIS HAND.

VANCE: Oheeo? More interested in a
five to seven stretch.... That's what
pushers are getting these days.

VANCE: (TO KEEL) Five to seven's a

long timeee.. (HEFTS BACK) and they won't
accommodate for your tastes much, will
they?

KBEL: What do you want?

VANCE: I need a man with talent...
(TOUCHES DAG) Your kind of talent.s..
A little consultationes..privateecse

and Hawley Street feeSecees
KEEL: VWho are you?

VANCE: That doesn't matter for the
noment....Thing is I need a doctor
sssesomeone from thess.. f'shady side of

the strecteeee!?

KEELs You've made a mistake about neses

so did the policesesss

HE RISES TO GO,
VANCE SMILES ~ PULLS HAND FROM PCCKET
AND FANS OUT A QUANTITY OF NOTES.

VANCEs Hard to get -~ and cautious too
LN ] .I like that eeose 0 (V]AVES NOTES IN
FRONT OF EEEL.....) everyone's got a

PriCCecees
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KEEL LOOKS AT TUE NOTES, THEN
QUICKLY TAKES THEM,

KEELs 411l right.

VANCE: (TIDICATES TACKET) And you'll
have this back when you've done a little
job for me. Now let's go and have a
davinie,

VANCE SHOWS KEEL OUT

SITEED AE-EMERGES

5IEEDes The gpider and the flyeess.

LILA APFEARS AT HIS SHOULD

LILLAs Whieh is which?

STEND: (SERICUS) That remains to
be secen.

THEN HE TAKES LILA'S HAND AND SMILES AT
LER, THE INFERENCE IS THAT THERE IS
OUITE A RELATIONSHIP DETWEEN THEM.

PADE Q0s
e AL IEEO)

= A9
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ACT TWG

FADER IN:

INT, VANCE'S PLIACE. DAY

OFEN CLOSE CN KEEL - IENDING OVER
FRETTY DOY (HIS DACK OBSCURING
PRETTY DOY)., HIS IAG AND IMFLEMENTS
ARE NEARTY.

VANCE STANDS CLOSE 1Y, SMOKING
NERVOUSLY. TiE ROCM IS PART OF A
SUPER MUDERN HOUSE ~ IMPECCADLY
FPURNISHED., TFRETTY BOY GROANS
OCCASIONAILLY ~ TUEN YELFS.

VANCE: How's it going?
KEEL PUTS A HAD B0 TPRETTY ICY!'S CHEEK
KBEEL: Hold that ‘bhel‘e..--.

IRETTY I0Y DCKS. KEEL MOVES TO 'Go.d
SURGICAL NEEDLE AND THREAD,

VANCE: How'a it going to he?

o A0 =
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KEELe It!'s a bad gach.

TRETTY DOY: Will it mark me? Will it
mark ne bad?

BEF(RE KEEL CAN ANSWER, THE DOOR CPENS
AND JACKIE ENTERS. SHE IS ABOUT 19 -

SEXY ~ A 'TARDOT!, SHE HAS A SMALL,
RIDICULOUS VOICE.

JACKIE: Pretty Boyesess?

SHE STOPS - FACE TO FACE WITH KEEL -
OBVIOUSLY LIKING THE LOOK OF HIM
IMMEDIATELY (ANYWAY, SHE IS THE KIND
WEC HAS TO MAKE A PLAY FOR EVERY NEW
THING IN PANTS).

JACKE: Ohao oH@llOc eve

KEEL ¢ Hel].Oo e e

JACKTE: I was looking for Pretty Loyes.

SHE Moy ES DEYCND KEEL - REACES TO THE
SCENE.

JACKIE ¢ Pretw BOseso!

PRETTY DOYs (INTERJECTS) Keep away from
rie! Dont!t look at mel

JAKTEs What's the matter?

PRETTY BDOY: Get out. Get her out of

here!
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JAKTE: FROWNS - MOVES CLOSER - DUT
VANCE GRADS HER, PULLS HER CLOSE IN
A PAINFUL GRIP - JACKIE STARES AT
HIM, SCARED.

VANCE: He got carved...(MEANINGLY)

You want to know how?
JAQ{IE‘ NoooNO.uo..o

SHE RETREATS WITH A IAST LOOK AT KEEL
- THEN TURKS TO EXIT QUICKLY. KEEL
HAS NEEDLE AND STITCHES READY NGW.

KEELs This may hurt & bitees.
HE MCWES IN ON FRETTY LOY,

INT, POOL ROOM. DAY
CLOSE ON SNOOKER TALLE. JUST AS TWO
TALLS SNICK TOGETHER.

PULL OUT TO REVEAL MASON CHALKING UP
HIS CUE - PREPARING FOR ANOTHER
SHOT, NEARDY STANDS STEED IN SHIRT
SLEEVES, CUE IN HAND.

IN THE DACKGROUND STANDS SPICER =
AND PETERS.

MASON: It's a good idea, If it works,

STEED: We won'!t move until welre

quite sure it's going to workeoeo

MASON: (SMILES REFLECTIVELY) XKnock
over the Vance brothers...? (PLAYS A
SHQL) ...What about the rest of the
bunch?
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STEED: Just so many geese - they
have to follow someone,..If there's
no one else - theytll have to follow

you....

PAUSE - STEED LOOKS AT THE MAN IN
THE SHADOWS.,

STEER: Itts time Spicer started earning

his keeDoese

SPICER: I'm readyes.

HE STEPS FORWARD (NOTE: HE IS THE
KILLER FROM EPISODE I) SPICER SLAPS
HIS UNDERARM,

ASON: (SHARP) TYou're not carrying a
shooter!? Not in this company?

SPICER GRINS - OPENS HIS COAT - THERE
IS NO GUN

SPICER: Just & habit., Dut I got one

tucked awoy.

STEED: And man's work this time, eh?

Not gunning for wonen.

SPECER: What woman? Who've you heen
talldng to?

STEED SUDDENLY FINDS HIMSELF BEING
KEENLY WATCHED DY SPICER, MASON & PETERS.
IT IS A DAD MOMENT,

STEED: It's my job to know things,

Spiceresees
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STICER: Hot about me.

STEEDs (SMILES - CAIM) I have sharp
earse.e.s (TO MASON) +.. That!'s why you
pay ne, isntt it? To get accurate
information...Such as...when is the best

time to move in on the ¥Vance brothersSeese

HE HAS CHANGED THE SUBJECT - KILLED
SUSPICION.

MASON: When is the best time?
STEED: Not yet. Dut Itll let you

know. Soon.
MASON SMILES AGAIN,

MASON: Put me at the top of this
Manor wouldn®t it? The Vance brothers
put down for good. (GRINS)e....

(WODS) We'll do it.

HE SMILES HAPPILY AT THE THCUGHT -
MAKES ANCTHER SHCT...CLCSE ON SNOOKER
TABLE. THE BALLS ROLLING ADOUT.

INT, VANCE'S PLACE. DAY

KEEL STANDS DACK FROM FRETTY BOY. WE
SEE THAT PRETTY DOY NEW WEARS A BIG
PLASTER ALONG HIS CHEEK. IE FINGERS
IT, TIHEN TENTATIVELY MOVES TO A MIRROR.

PRET'CY BCYe: How's it look?

PRETTY BOY STARES AT HIMSELF IN MIRROR.

PRETTY DOY: Am I going to mark, doCees?
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KEEL: You'!ll scar. Dut with the

right attention it!'ll be a thin one...
PRETTY LOY¥ FINGERS THE PLASTER.,

PRETTY BOY: Thin tun, eh? (DRIGHTENING)
Just here. NMaybe it won't be so bad,
eh, Romny? I mean lots of fellers

wear a mark...some of the biggest.
Proves something don't it...? Maybe

it wom't e 50 badeses

VANCE: (SOFTLY) Nobody ever marked

e

PRETTY DOY DOES NOT HEAR « HE MOVES TO
DOOR ~ CPENS IT.

PRETT-Y DOY s Jaldfie 'Y oJ&Qkiel
JACKIE APPEARS - STILL VERY NERVOUS.

PULL HER INSIDE.

TRETTY LOY: Doc fixed me up good -
didn't you, doe? e..fixed me up goode..

JACKTE LOCKS FROM FRETTY DOY TO KEEL

JAK IB: You must be ever s0 cleverse:se

PRETTY I0Y: Just a thin 'um,.. (TOUCHES
PLASTER) that's all it'll leave...

JAKIE: I was going to be a nurse once

you kngtr.e.I have very soothing handse...
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SHE EXTENDS HER HANDS TO KEEL
PRETTY I0Y MOVES TO VANCE.

TTY BOY: Nick Meson'!s not going
to get away with this is he, Honny?
Youtll sghow him he cantt touch &

Vance...You'!ll show him won't youeee?
VANCE: It was your face.
TRETTY DROY: Huh?

VANCE: (HARD TO PRETTY BOY)
We dont't do a thing for a while.

PRETTY DBOY: What do you meaNeses?
He carved me didn't he...? You going
to let himse.

JANCE: We've got to go carefully.
We start something now, and Mason'll
tell the rozzers just that - that we
started i+,..The rozzers don’t know
about this carving remember...Dut

don't worry - wetll fix him,..

KEEL IS PUTTING INSTRUMENTS AWAY IN
BAG - JACKIE NFARDY.

FRETTY BDOYs That's more like if. I/11
tell the boye at the spieler they cance.

VANCE: You'll tell them nothing -~

because you're not going out.

TRETTY BOY: Buh?
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VANCE: You donft go outside this housae

until I 83y SOeee.
PRETTY BOYe BOnny'cqc I just Wanted tO’cco

VANCE CLASPS A VICE LIKE GRIP ON
PRETTY DOY'S WRIST.

TANCE: I never have to tell you twice
do I, Pretty Boy?

IRETTY TOYs: (SCARED) No...Eo, Ronmye..

of course not.

VENCE RELBASES HIM - THEN GESTURES
TOWARDS JACKIE.

VANCE: You won'!t be missing anything.
You brought your toy along.... Go and
play.

FRETTY DOY GIVES HIM ANOTHER SCARED
GLANCE, THEN TAKES JACKIE'S ARM AND
IEADS HER AWAY. THEY EXIT. JACKIE
GIVES LAST SMILE AT KEEL. NOW VANCE
TURNS TO KEEL.

VANCE: Now, doc..e.How about a drink?
KEBLs You owe me something.

VANCE GRINS - TAKES WHITE PACKED ¥2RCM
HIS POCKET AND TOSSES IT TC KEEL

VANCE: You earned it... (OPENING DCTTLE)
Scotch?
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KEEL NODS.

VANCE: +..0and a grand besideSs..
I'm not an ungrateful man, doC..e
never welshed in my life... (SMILES)
Except when I was hroke, and that don't

counteees
IE HANDS KEEL DRINK -~ TOASTS HIM.

VANCE: o life, eh, doceeso? (DRINKS)
You've got the power of life in your
hands - and in that ilittle black

bag of yoursesess

FOR A DRIEF MOMENT HE LOOKS A LITTLE
SAD.

VANCE: (AIMOST TO HIMSELF) That
must be something...that kind of power
ssogtarting off new livese...saving

0ld OneSees
HE SMILES -~ THE OLD VANCE AGAIN.

VANCE: The only life I ever gave a
tupenny dam for was my owi...Good
rhilosoph, eh, Doc?

KEEL: I suppose it works for soma.

VANCE: That's what I like about you
sesyOu understand. HNobody around
here understands....fou're a man of
culture like me...You can tell can't
you. The way this place is furniehed
oes3et me back 9000 - just for the

bare furnishingSee.e.
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VANCE: (CONTINUED) ....See this
pleture,«.0rigingleseSeceeeIhts
by Corot...Hoy Rousseau...Bo, well,

Prench anyway.

HE LOOKS AT KEEL.

VANCE: The right attentiom? That'!s
what you said. If Pretty Doy gets

the right attention he'll hardly

scar at alleess

KEEL: The big danger is the stitches
burstingeses

VANCE: Right. So from now on I want
you to be on call for me,..You dontt
have to 'drop! your practice...it's
a good fronteeess

HE MO(VES AWAY - SMILING DRIGHTLY.
VANCEs I want you as my "personal
physiciant...You know like Napoleon

and Nero,...they both had perscnal

physiciange..
KEEL: (SOFTLY) And both at WaterloGee..
VANCE: Huh ?
KEEL: (BRIGHTER) A comment on history.

VANCE ¢ History...Yeah. That's itees
Let's drink to that, eh, doc?
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AS THEY DRIRK
LONG: T SSOLYE TOe

INT, KEEL?3 SURGERY. DAY
TREDDING AND CAKROL.

CARROLs It's not that he's away so

much - that doesn'!t worry meesee

TREDDING : Davié Keel's not the sort

of person who can sit passively while
other people tell him whatls happeninge
Hets got a lct of problems and he

means to solve them hinself,
CARCLe Of course I understand that.
And you can loock after things here

wonderfully well.

TREDDING:s Now you've joined us, yes.

CALCL SMILES HER THANKS AND HURRIES ON.

CAROLs Tut when he is at home he's =
hets nore than restles, Dr. Tredding,
it*s as though he was waiting for
something all the time.

TREDDING: (SERIOUS) Something he seems
to want and yet dread, I know.

CAROLs Strain. Thatts it. Hel's under
some special strain. DEFCRE TREDDING

CAN INTERJECT "OBVIOUSLY") No, more

than he was when I first cane.

DOCR SLAMS -~ JFOCTSTEPS.
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TREDDING: (ADMITTING IT AND S.PEAKING
FAST) I know. And I know a little
more than you, Carol. And frankly,

I'm worried.

FOOTSTEES OUTSIDE DOCR. ENTER EEEL.
HIS NERVOUS TENSICON SHCOWN ONLY IN HIS
BEING EVEN MCRE THAN USUALLY QUICK
AND ACTIVE,

TREDDING: (CONTINUED) Ah, there you are.

KEEL: Sorry., I've beewn deserting you
botha bit I'm afraid.

TREDDING MOVES KEEL TOWARDS SITTING
ROOM

TREDDING: Ch, don't worry David. You'wve

been busy.
KEEL: Rush of work you know.

LooDING: There's just one or two matters

I'd like your advice about,
XKBEEL: Well, of course.
TREDDING EASES XEEL INTO SITTING ROOM.,

SITTING ROCM
ENTER KEEL .4ND TREDDING.

TREDDING: Look, David, I'm a bit worried

about you. I~ know itts hardly my

business, but -
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KEELs Iick, if that's all you have to
say, please don't therets a good chap,

I know what I'm doing =

TREDDING: Of course you do, Dut -
um - not everybody may realise that.
(FASTENING ON) You've got a fine
practice ~ it would be foolish to

Jeopardise that and ycur careeleces.
KEEL: Do you honestly think I would.

TREDDING: Ho - not conciously, of

course ~ but there'we been rumours.

KEEL: There always aree.
TREDDING: Bumours that you'we Teen

sece by varicus patients in somes very
odd places, with some very odd peoples
David, you know your own business
best, but please be careful., ¥You know

how vulneratle a doctor is -

KEEL: (PENT UP EMOTION) And when

a doctor fights bzck he can show how
dangerous he is too. And any

decent person who knows anything aboust
the matter should rejoice and help

kim all thgy can!

TREDDING: I do. I will. How can
I help.

KEEL: Just hy leaving me 8lew-



ENTER CAROL

CiR0OL: I'm sorry to interiupte
There's a man here (T0 KEEL) says he

wants to see you.

KEEL: No, not now, is he a patient?

CAROL: He!s come ae a provate patient,

with an appoihtment; he says.

KEELs Oh, whatts the matter witn

him?

CAROL:s His eyes are troubling him,

THE EFFECT ON KEEL IS TL.MEDIATE.

KFEEL: I'11 come at once.

EXIT ©upB¥I, KBEEL PAUSES BY DCCR.

KFEL: Sorry, Dick- un - sorry -

KEEL SMILES. TREDDING MAKES A& GESTURE
DISMISSING THE WiOLE MATTER., EXIT KEEL

ENTER STEED FROM WAITING R OOM, WEARING
SINISTER LOCKING DARK GLASSES. CAROL
CLCOSES L OCOR DEHIND IIIM. ENTER KEEL
AND SEEING STEED HE KNOWS THERE IS

SCME URGENT NEWS FOR IIM.

KEEL: Oh yes, cf course., 1 was expecting

youe.
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STEED: Good of you to see me, Koel,
I think the trouble's coming to a
heads,

KEEL: Sit down. (INDICATES EYES) Now
let's have a leock at the trouble =

STEED STIUS

STEED: That's the advantage of using
a doctor - one can put one's troubles
in his hands and from then on

they're his troubles.

KFRL: (CONCEALING EXTREME IMPATIENCE)
Thattll be all for the moment, Carol,
thank you.

EXIT CAROL, KEEL MANAGES TO WAIT.
THEN DOTH KEEL AND STEED DROP
DR~PATIENT RELATICNSHIP.

KEEL: I've heen expecting you all week.
STEED: Trouble your end?

KEEL: It's only that if something
doesn't happen soon I won't have a
friend left.

STEED s It*1l happen soon all right.
And your reputation will remain
unblemished. Right « ready to

concentrate?

KEEL: Just o moment -~ somebody may

walk in.
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KEEL PICKS UP EYE TORCH AND RETURNS
TO STEED, CARRYING OUT A SPURIOUS
EXAMINATION AS THEY RALK,

KEEL: Put youxr head back. I sent
you the plan of Vance's house. Was

it clear?

STBED: Quite clear. You have done
pretty well with Vance.

KEEL : Deen living in his pocket.

He trusts me now,

STEEDs Excellent. I told you it

would work.

KEEL: I dontt want it to work a
second longer than necessary.

STEEDs And it won't wither. In fact
dear boy you will be meeting cur friend
Spicer again very scon. Tomorrow

afternoon to be exact,

KEEL HARDENS, HIS INTEREST RIVETED.

ENTER CiRCL WITH SOME IETTERS. SHE

GOES ADOUT HER LUSINESS UNSELF CONCICUSLY
(SHE IS ADOUT TO CHECK THE LETTERS

AND TOOK APPOINTMENTS FROM THEM)

KEEL: (EXAMINING STEED) Yes - Well

~ we'll just have to be patient for

a little and -

CARCL: Dre. Keel, may I take the
appointment book for a mimte? -

Dr. Tredding wants to check something ~
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KEEL: (HIS VOICE SOUNDING ALMGST
CASUAL) Yes. Very well Carol.
Tring it back though.

CARCL: (GOING) Thank you.

EXIT C/ROL, YEEL NCW SPEAKS
URGENTLY .

E¥EL: A1l right, Steed - now
tell me the lot - Find Spicer

STEED: He's been paid to get the

—tmrtee

Vance brothers domorrow. Extraordinary
conaciencious fellow~ he's actually

loriing Forward to it.
KyEL: (TREATHING THE WORDS) He's
going to kill again] (TO STEED)

Where?

STEEDs At your headquarters, deer

boy -~ Vancels place,

KiEL: Dut he'll never get past
the front door,

STEEDs He will « with your help.
Youfre to make sure the front door
is unlocked, unbolted, unbarred.

Kufl: An eccesgory to murder! Me?

Lt )

STEED¢ An accessory to an arrest.

There will be no murder,

IFEL: Go one
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STEED: At tho arpointed honr Spicer
walks ine

KEEL: Into the arms of Vanoce's

thugs.

STEEDs No. Vance and his brother
will be alone., You sgee, tomorrow
morning, Nick Mason'!s lucky lads

are going to move in on Vancels

country with dvengance. A real

take over bide. Vance will have

to £ight back with 2ll hets got -
Ile'll send every man out to meet it

XEEL: I'll say he will! Dut he won't
£o himngelf,..hets too fly..sneither
will Pretty Boye.eohets too scared.
They!1ll both stay at the houses

KEELs If11 be there too,.

STEEDs Just where we want you. 48 soon
as the Vance brothers are 2lonGe.s

you call mee..

HE HANDS KEEL SLIP OF PAPER

STEED: This number, visualise it «

[ = =i el

neporise it = destroy ite..

KEELs Vance will be right beside
meoeslistening to everything I saye,s

STEED: In his eyes youlre a crooked

doctorssee
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KEEL: So?

STEEDs And gambling, far from
supplying your wordly needs, has
becone your downfall., Dut you cantt
keep away from it, So, if the
brothers are alone ring me up and
tell ne there are only two rummers
worth considering, If you tell

me you think i%¥s any mants race
that will mean they are not alone
and Spicerts visit will be postponed
- Get it?

KEEL: It sounds very jollyseoI!nm
alone in the housw with a killer and

two thugs.

STRED: As soon as you tell me your
two thugs are alone, the police will
nove in. They have yowet plen of dhe
hoase alwondy. Yoalld bave emlocked
the dooy so they'll be right there in
the house when Spicer makes his murder
attemptess just one step behind him,
every inch of the way,

KEBL: That's cutting things fine.

STEED: I know, but we have to, to get
the right kind of evidences So faxr
welwve been unable to pin anything on
the protection racketeors...not even
a parking ticket., Dut this way we'll
pull them in, in comnection with

a murder attenpte..

IEBEL: Will that be strong enough?
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STEEDs Don't believe. in honour
amongst thiovess.o it doesntt oxist,
Once Spicer is arrested, he’ll talk
» just to save his own hide hetll
talkeosohetll implicate Masolfese
wetll pick him up, and hetll
inplicate Wances..Vance will...
(GESTURES ) see-You get the picture?

KEGLs In glowing red, Just one thing

« Spicer is going to recognise ne,

SITED: (NODS) Iim counting on it,
It?1Y give him the moment of panic
we need =~ the uncertainty...and in
that moment the police wlil move in,
Ard no one will talk nis way out -
bacause you, Doctor Keel will have
helped us to provide eye witnesses

to the whole train of events, Neat?

THEY LCUK UP AS CAROL ERTERS WITH
APFOINTMENTS DOUK.

OARCLs Everythingls up t¢ date; now.
aaLe Thank you.

STEDs Well, Doctors..youive cortainly
nelped me a great dealescs (HYES
CAROL)oecoWhen I arrived here I
thought your receptionist was quite
plain. . somiddle oged in factecos

CAROL REACTS

STEEDs Dut noweooliow I con see quite

clearly how wrong I waS,eece

w B0 o



CAROL FLUSHES, STEED IS OPENLY EYEING
HER UP AND DOWN.

STEED: Sharp vision has so many

colpensationseeses

KEEL: (SLIGHT SMILE) Your wife and
brood of children will be pieased
to hear thateoe.

STEED HAS DEBN FRANKLY ADMIRING CAROL
AND RECEIVING HER ATTENTION - NOW HE
REACTS -~ CAR OL POINTEDLY TURNS

AVAY,

KBEL: I'1ll see you out,.e

HE USHERS STEED AWAY., CAROL GAZES
AFTER T HEM,

CARQOL: Married men! Always the worst,

KEEL: (AT DOOR) I hope you don't speak
from experience

LONg DISSOLVE TO:

EXT, (FIIM) STREET. DAY,

FAIRLY DUSY, NALROW LONDON STREET,

THIS MONTAGE MUST ACHIEVE IN QUICK,
DRUTAL CUTS, THE FICTURE OF A VICIOUS
GANG WREAKING MAYHEM AMONGST THE MEN,
MACIINES AND PROPERTY COF A NUMDER

OF DOOKMAKERS, VIOLENCE

FRECIPITATED FCR ITS CWN SAKE,

PICK UP & FAN A BIG SEDAN AS HE ROARS
DOWN THE STREET - IT DRAWS LEVEL WITH
A GIASS FRONTED SHOP = SLOWS = A MAN
LEANS FROM THE CAR AND POKES A SHOT GUN
FROM THE WINDOW - WHE SHOTGUN BLASTS =
THERE IS A SMASHING OF GLASS =~ THE CAR
ROARS ON,
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CLOSE SHOT, GLASS DOOR. (FILM?) DAY.
SHATTERED AND RIDDLFD WITH BUCKSHOT,
A FEW PIBCES REMAIN IN THE FRAMS

AND WE CAN JUST READ:~

"e...0BINSON & SONS...TURF ACCOUNTANTS'.

INT, BOOKMAKER'S OFFICE. DAY,

THESE VARIOUS CLOSE UP SHOTS ARE SHOT IN

A RE-~VAMP OF SCENE 5.

CLOSE SHOT. DIETTING DOARD.
HANDS RIP 1% ¥ROM THE WALL.

CLOSE SEOT, TICKER TAPE.
HANDS OVERTURN IT - WRIDP OUT SALIENT
WIRES.

CLERKS AT TAZLE.

THE CLERKS SIT IN A LINE - BACH
TALKING INTO THE PHCNES WHICH

ARE CONSTANTLY RINGING - SUDDENLY
A HAND APPEARS ON CLERK'S SHOULDER
~ PULLS HIM DACK - TIPPING HIM BACK
IN HIS CHAIR SO THAT HE FALLS OUT OF
SHOT. THE OTHER CLEHKS REaCT - BUT
HANDS ARE PULLING THEM AWAY - HANDS
SWEEPING TETTING LEDGERS TC FLOOR

- TEARING THEM UP.

CLOSE SHOT, CHAIR.

DEING LIFTED AND SMASHED ON THE
FLOOR ~ TO LIE AMID A LITTER OF
PAPERS ,
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EXT, (STUDEC) DOCKIE'S STAND. DAY.
CLOSE SHOT. A DCOKIE STANDS YELLING
OLDS - WITH HIS OWN YHONEST JOE! STAND
AND SIGN DEHIND HIM AS A BACKGROUND.
NOW SPICER STEFS INTO SHOT - JERKS
THE DOCKIE ROUND =~ HITS HIM -~ THEN

BARS AVAY HIS MONEY LiAG AND UPENDS
IT ~ THEN SCATIERS HIS MAWY DETTING
SLIPS T¢ THE WIND.

OVER ALL THE ATCVE MONTAGE SHOTS ~

THE MUSIC SHOULD DE MOUNTING IN DACE AWD
VOLUME. IT FINISHES ON YHE HIGH PITCHED,
STRIDENT RING UF &4 TELEYTHCNE,

IHT. KFEEL'S SURGERY. DAY
CLOSE ON THONE RINGING, PULL OUT
4S5 KEEL PICKS IT UF,

KEELt HellOoeoeYCSoeas

INT, PHONE DOCTH. DAY

CLOSE SHOT. STEED TALKING INTO
PHONE (TIGHT SECTION ~ JUST A4 DARK
FIAT AS DACKGROUND).

STELD: Over to Vance EKeel -

Quick. Yes, this is i#!

INT. KEEL'S SULGERY DAY,

KEEL SLOWLY THOUGHTFULLY HANGING UP -
BUT NOW IE DECCMES MCRE BRISK AS LB
RIGES, REACUES FOR HIS CCGAT, ETC,

AT THTS MOMENT CAROL ENTERS.

XEEL: I have to go out nowees..
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CARQOLs uh, will you be taking surgery,

Doctor Keel?

KEELs I don't think so..,. If I'm not
back by three -~ then please call
Doctor Treddinge....he said he will

stand in for mnecscse
CMOL: Yesy doCtOTeeson
HE PICKS UP HIS DAG, COAT, ETCoevss

KEFL: Tell bim Ifm particularly
anxious about the Tomsonts little girl
0s0ol'll go along and see her tonight no
matter how late I ame.eee (CLEARING
DESK) o..Ch, and these plates whould
be in the post tcnights...mst be

verified at Guy'Ssesss

HE PAUSES ~ LOOKS AT HER - SHE IS
REGARDING HIM STEADILY,

CAROLs It's going to be over soom,

igntt it?
KEEL: Ilow did you - how do you mean?

G 0L: Whateverts threateximg you ~

Youlre going out to face it now.,

KEELs I'm - I'm going out to - to do
rny duty -~ to do what I think best

fOr seees
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CARCLs (A LITTLE IRONICAL) For

3 pa tient?

KGEL: For us all,

CAROL: (QUIET) I kmow. Good luck.
HE GCES

FADE T0s

SECOND IRELK,

FADE IN ACT THRER

END OF ACT IO _ -
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INT, VANCE'S PLACE. DAY,
VANCE PACING AROUND — ANGRY, AGITATED.

VANCE: I told Murphy to phone,...

—_—

what's keeping him?

WIDEN ANGLE TO REVEAL BART, PRETTY
DOY BINL WATCHING HIM.

THE YHONE HINGS - FRETTY BOY IS
NEAZEST — PICKS IT UP, SUT VANCE
SMATCHES IT FROM HIM,

VANCE: Hello.....? Yeak,,.when?
How cany, .... ? A1l right ...,wait

there, I'11 take care of it...,
HE SLAMS DUWN PHONE,

VANCE: (T0 DAIT) Mason's boys are
noving in on Sarmy Cohen's spieler,..
Couple of car loads,,..Murphy's going
to need help..,..get going - round

up the rest of the boys....,,every

one you can find,.,.Got to stop

Mason wrecking Sammy's place.
BAWT NODS - EXITS OUICKLY.

VANCE: Mason,...! When I catel ..

with hin, ...
HE 21078 - LOCKS AT KEEL,
VANCE: There's golug to be a lot

of work for you later. (TO PRETTY DOY)

Mo—rly moyy Masan's boys are chaiped ¢D, ...
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VANCE: (PACING) Oh, this is going
to cost a lot of money...a lot of

LI0D€Y .00 v

PRETTY BOY: (NERVOUS) Think,,,.
think Mason'll come for us?

VANCE: We're safe here,...
KEEL RISES CASUALLY.

KEEL: I'm backing you, Venfe,...
(GESTURES) Nothing to worry about,.,,
(Pougs DRINK)....A drink...,

HE CASUALLY MOVES TO PHONE.,..
VANCE REACTS, BUT THEN:

KEEL: and a bet on the 3,30....

VANCE: (STARES AT HIM WITH SOME
ADMIRATION, SUDDENLY LAUGHS) That's
cool, I knew why I like you....

you don't panic,...(SLAPS KEEL ON
BACK) Put a pony on for ne....Keel,

KEEL NODS, LIFTS PHONE -~ THEN, WITH
FHALF AN EYE ON PRETTY BOY, HE STARTS TG
DIAL. TOWARDS THE END OF THE DIALLING,
PRETTY BOY SAUNTERS NEARER AND LOOKS AT
PHONE,

INT. VANCE'S PLACE. DAY,

KEEL TALKING INTO PHONE - PRETTY BOY
& VANCE INCIES AWAY.
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KFEL: Only two runners worth

considering,.,...Put fifty on will you?

INT, PHONE DOGTYH. DAY,

STEED: How about the front door.,..

have you unlocked it,,..?

INT. VANCE'S PLACE...DAY.

KEEL: Not yet,...I'll do that now,,,
All right? Good....

HE STARTS TO HANG UP.

INT, PHONE BOCTII. DAY,

STEED SLOWLY LOVWERS FIHONE ONTO HOOK -
LOOKS AT WILSON,

STEED: He's attending to it. You'd

better be oz your way, Inspector,
WILSON NODS -~ MOVES OUT OF SHOT,

HOLD ON STEED - HE SLOWLY DIALS ANOTHER
NUMBER,

INT, POOL RGGM, DAY,

WALL PHONE RINGING. NASON LOCKS AT
SPICER. GPICER ANSWERS,

SPICER: Hello,...

INT. PHONE BOOTH,..DAY,

STEED: Hello, Spicer? It's fixed,
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FRETTY BOY: One of our boys,
KEEL: (EASILY) I don't think so,

PRETTY B0Y: Well, use one of our
boys.

KEELs Everyone knows ne, (INTO
TELEPHONE) Hello, Keel here, Dr,
Keel,

PRETTY BOY: (RETURNING GRUMDBLING)
Should use one of ocur boys,

KEEL: What price are you offering on
the favourite in the 3.30,?

INTERIOR PHONE BOOTH,

>

STEED: (INTO PHONE) Hello Keel!
Well, what's your expert opinion?

The door will be open,,,.

HE STARTS TC HANG UP,

INT. POOL ROCM. DAY.

SPIgER: (TO MASON) Door will be open,
(10 TELEPHONE) . .Where are you calling
fron?

INT: PHONE BOOTH, DAY,

STEED FROWNS,

STEED: A street booth,.,.why?
INT, POOL ROOM, DAY
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SPIUER: Just checking. Like to know
where everybody is before I neke ny
own noves ~ on a day like this,
Where are you going now....? Where

can I reach you?
INT., PHONE BOOTH, DAY,

STEED: I'11 be at the Rising Sun

if you need ne,,,.

SPICER: (FILTERED) Fine.,.See you,.,

afterwards,

THERE IS A CLICK -~ THEN STEED STAKES
AT THE DEAD PHONE FORl A MOMENT -
THEN SEHUGS ~ PREPARES TO MOVE,

INT, POOL ROOM, DAY,

SPICER LOOKS AT MASON.

SPICER: {TO MASON) All set,

MASON: Good, let's have a nice nezt

job, no mess,..»

SPICER: There never is with me — (GRINS)

s .10 Mess and no nistake,
SPICER MOVES AWAY.
HE EXITS,

INT. VANCE'S PLACE, DAY,
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KEEL EDGY -~ AWAITING AN OPVORTUNITY,

FRETTY DOY: IHow am I now, Prefessor?
I don't feel all of one piece yet,

RELUCTANTLY KEEL TURNS TO EXAMINE HIM.
KEEL: Let's see.

KEEL LOOKS UP AS DOOR OPENS AND JACKIE
ENTERS, SHE WEARS SLACKS,. SHE SMILES
AT KEEL - MOVES ACROSS TC OPERATE
RABIO - IT BLARES OUT LOUD MUSIC -~
JACKIE MOVES T0 THE MUSIC,

VANCE: Cut it out,...!

JACKIE PAYS NGO ATTENTION - VANCE
MOVES TO SNAP (FF THE MUSIC,

SHE STARES AT HIM.

JACKIE: What's a girl supposed to do?

VANCE: You want to play that thing -

go to your own room,...

JACKIE: It's lonely there,...and

here too,...it's like a norgue....

Pretty Boy..ess

SHE MOVES TC HIM - HE IS BITING HIS NAILS,

PRETTY BOY: You heard hin,...

JACKIE: What's the matter with everybodyooo.?

7



VANCE: Gofor a walk,

JAKIE: On ny own? I don't like
going out on ny own,,,.I go out on
ny own and I meet somebody.,.and
Pretty Doy doesn't like that, XNe
doesn't like me to even talk to

people,

VANCE: He won't mind you talking
to the doC,ee,

JACKIE TURNS TO KFEL,

VANCE: You take her for a walk, doc...
SHE MOVES CLOSER -~ NEAR KEEL.

JACKIE: That'd be niceso..

KFEL 1S WORRIED - HOW CAN HE REFUSE,
JACKIE: I've never been for a walk

with a doctor ~ that's not struck ofi
yet,

ARE
SHE TAKES HIS ARM - THEY/AT THE DOOR,
PRETTY BOY: Just a oinute,

THEY STOF,

PRETTY BOY: Nobody asked ne,
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HE MOVES CLOSER,

IRETTY BOY: You go up West...on

your own,
JACKIE: Dut Pretty Boy....

PRETTY BOY: (HANDS HER MONEY)

Duy yourself some pretties,...
SHE DRIGHTENS,

JACKIE: That's different.,.Thank,
Pretty Boy..e.s

SHE OFPENS DOOR.

PHETTY BOY: Make 'enm black and
lacey, eh?,..,

SHE GIGGLES ~ EXITS. KEEL IS
RELIEVED,

VANCE: Wonen!

HE MCVES TG POUR DRINK ~ UP ENDS
BOTTLE INTC GLASS - KEEL SEES THIS -
MOVES NEARER,

EEEL: I could do with one nyself,..

(T11%8 DOTTLE) Where do ycu keep the

replacenents?

FRETTY 1;0Y: In the kitchen.,,(RISES)
coooI'llclel

KFEEL: Don't bother..,..
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HE EXITS, VANCE LOOKS AT RETTY BOY.
VANCE: Well, say sonething.
PRETTY BCY: Say what?

VANCE: Sonething - anything...This

waiting is driving me nuts,...

HF TURNS T¢ SWITCH ON RADIC -~ MUSIC
BLARES OUT - OVER THIS THE PHONE
BEGINS T(' RING, VANCE SNAPS OFF RADIO
- MOVES T0 PHONE,

VANCE: Heilo....Yeah, Vance speaking...
Who!? (SOFT - WONDERING)....Who...?

EXT. VANCE'S FPLACE. (FILM) DAY,
RICH BIG STYLISH,

PAN IN CLOSE TO DOOR, SUDDENLY IT
CLICKS - MOVES AN INCiH, IT IS OPEN.

INT., VANCE'S PLACE. DAY.

VANCE TALKING ON PHONE,

VANCE: VWhen? 1I'11 be here,,.Alone?

Sure. There's no harm in talking is
there,.,,?

VANCE iITANGS UP -~ PACES AWAY THOUGHTFULL. -

WITH YRETTY DOY WATCHING HiM CLOSELY.
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NOW KEEL RE-ENTERS WITH A NEW BOTTLE
OF LIQUOR - HE STOFS - LOOKS AT
VANCE ~ SENSING ‘'SOMETHING' -~ DUT
THEN CASUALLY CLOSES THE DOOR - PUTS
THE BOTTLE ON TRAY ~ STARTS TO OFPEN
IT.

HOLD ON KEEL,

THIN DISSOLVE TO:

EXT. VANCE'S PLACE, (FILM) DAY,

LONG SHOT - AS AN OMINOUS BLACK CAR
NOSES TO A STOP AND A MAN ALIGHTS

AND MOVES UP TO THE HOUSE, A LONG
ENCUGH SHOT SG THAT WE ARE UNABLE

TO IDENTIFY THE MAN,

INT. VANCE'S PLACE. DAY.

VANCE STANDING DY THE WINDOW -

SMOKING FRETFULLY ~ PRETTY DOY

DEEP IN AN ARMCHAIR NEARDY,

KEEL SITS, ALMOST FACING THE DOGR -

AND HIS EYES CONBTANTLY STRAYING TO IT..
ALTHOUGH HE AFFECTS TO DE CASUALLY DRINKING,

DUT NOW KEEL REACTS,

CLOSE SHOT. DOOR HANGLE, IT IS
SLOWLY TUGNING,

CLUSE SHOT., KEEL, BECGMING TENSE,

3



75N

CLOSE SHOT. DOOR HANDLE. AIMOST AT
THE FULL LIMIT,

WIDER ANGLE,

KEEL WATCHING THE DOOR ~ VANCE AND
PRETTY BOY OBLIVIOUS OF IT,

THE DOOR STAQWTS TO OPEN - THEN -
MID-WAY, THEKE IS A TA? ON THE DOOR.
KEEL IS ON HIS FEET - VANCE AND
PRETTY BOY SPIN ROUND,

IN THE DOORWAY STANDS MASON!
KEEL REACTS -~ THIS IS NOT THE KILLER!

VANCE: Mason!

MASON: Take it easy....l came alone

like I Baid. LK

VANCE: Why did you call me,,.?
What's this about,...?

MASON: Soneone's playing both ends

againat the middle,,,.

THE DOOR DEHIND HIM DURSTS OFEN -
WILSON AND SERGEANT APFEAR (PERHAPS WITH
OTHER POLICEMEN SEEN IN B.G,?)

WILSON: Just stay right where you are,..
all of you!
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MASCN: Who's noving,,,,.?
HIS EYES MEET VANCES,
MASON: See what I nean?

WILSON IS QUICKLY FRISKING HIM -
PUZZLED TO FIND NO GUN,

FROWNING, HE MOVES TO DO THE SAME

TG VANCE & PRETTY BOY - DUT NEITHER
CAURRY WEAPONS, WILSON'S CONSTEHNATION
INCREASES - RIS EYES MEET KEEL, BUT
KEEL'S FACE IS EQUALLY PUZZLE,

SFRGFANT: (EYEING KEEL) You keep the

nicest conpany,...lift your arms,
KEEL IS SEARCHED.

SERGEANT: Nothing, sir.,,.

VANCE: I hope you have a warrant,

Inspector?

VILSON: (FLICKS PAPER) I have..,
(T0 MASON) What are you doing here?

MASON: Ronny and e are old pals.,...
just a gaiet little chat....ain't that

right, Ronny?

VANCE: I invited hin over....Dut he's

the only person & invited...,

IR EYES WILSON,
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VANCE: I pay ny taxes.,...I'm entitled
to ny privacy....S50 if you've finished

you can get out.,..all of you..,..

WILSON: Vance, if I ever get the

chance to....

HE STEPS CLOSER ~ VANCE REGARDS HIM
MOCKINGLY,

VANCE: What will you do, Inspector?
Tell me I'd like my lawyer to know
about it,.,

WILSON GRUNTS IN EXASPERATION,
WILSON STEPS 1IN,

SERGEANT: Inspector!

WIIS ON STOPS - REGAINS CONTROL, VANCE
SMILES AT HIM,

WILSON: One day, =Vance,.,.one day....

VANCE: One day men'll grow wings!
(HARD) Now get out!

WILSON AGAIN LOOKS AT KEEL - SEEKING,
DUT NOT FINDING AN EXPLANATION -~ THEN

NODS TO SERGEANT - AND TOGETHER THEY EXIT,

THE SERGEANT CASTS A LAST SCATHING LOOK
AT KEEL,

AS THE DOOR SHUTS:
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PRETTY BOY: What do you think they...?

VANCE GESTURES HIM TC SILENCE -
CAREFJLLY OPENS THE DOOR - PEERS OUT
- OFF A DOOK SLAMS, VANCE TURNS
DACK INTO THE RCOM,

HASON: You see, It was the big
fix, You and ne caught brawling

together,...or you and my men,...
VANZE: Who, Mason? Who!?

MASON: The sane boy who stizred all
this trouble.,..the same boy who gave
ne ambitiong..,.This town's big

enough for both of us, Vance,
FANCE: Whol?

KEEL REACTS. NOGW TRACK IN CLOSE
AS MASON AND VANCE TALK,

MASON: ©Oh, a smooth talker., Dut
a nark,.,.,playing us off against each
other, hoping we'd end up as cell

nates, ... Lucky I fell in just in tine.
VANCE: (HARD) Where cen I fiud hin?

MASON: MNow - at the Hising Sun; tomorrow in the
rorgue! I've got a hired man taking

care of,,.,..You've heard of Spicer?

Good men., Doesn't siske nmistaken,,.. He

Just has to pick up a shooter and and

then he'll be taking care of Mr, Snart

Alek {LOGKS AT WATCH) Ought to be there

aeny ninute now,
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VANCE: We could have fallen heavily -
both ended up in the nick,

MASUN: That was the idea. Clever,,,
(GRINS) I wonder if the nark can
play & harp as well as he plays the

double cross?

VANCE: (SUDDEN THCUGHT) Just a
nimate, How did you welk in here,.,?

The door was locked.,..?

MASON: Inside job. A man was

planted here,,..

VANCE FLOWNS - THEN GETS A TERRIDLE
THOUGHT -~ SPINS ROUND,

VANCE: Eeel!

WIDERX ANGLE. KEEL !IAS GONE ~ THE DOOP
IS JIALF OFEN,

EXT, STREET (UTSIDE VANCE'S PLACE,
(FILM) DAY,

THE CAR STARTS TC MOVE - KEEL LAS TO
JUMP ASIDE,

KEEL: Wait,...bhold ongcoo

DUT THE CAkt RCARS OFF UP THE LOAD,
KEEL TUKNS INTO CAMERA - WORRIED -
ANXIOUS - BUT NOW ITB MOVES OUT OrF SHOT

WITH ALACRITY,

INT, RISING SON, DAY
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STEED SITS UP AT THE BAR - RESTLESS,
ANXICUS WITH AN ANXIETY HE CANNOY
QUITE PIN DOWN, HE PAYS LITTLE
ATTENTION 70 THE ATTENTIVE LITTLE
LILA BESIDE HIM,

SHE EYES HIS WOLLIED FACE - THEN
ASKS A QUESTICN IN CHINESE,

STEED: You wouldn't understand...,
HIS FACE IS WOKRIED,

STEED: He's on anateur.,.a dgned
arateur,,..and I sent hinm in..,.It

was ny ided.sees

HE CONTROLS EIMSELF - LOOKS AT THE
ANXIOUS FACE OF LILA, OE SMILES,

STEED: You don't understand at all,
do you? Dut you don't have to...
(TCUCHES IFi CHFEEK) ,...all you

have to do is be.,...decorative, ..
LILA UNDERSTANDS THIS -~ SHE SMILES
WARMLY., THEN DBCTH SHE AND STEED TURN
AS TIERE IS A CLATTER AT TiE DOOR.
WIDEN ANGLE,

KEEL RUSHES IN - PUFFED, DISHEVELLED,
WILD LOGKING,

STEED: Keel,

KEEL: You've got to get out of here,..
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STEED: (IiRITATINGLY CALM) Why....?
I haven't finished ny drink,....

KEEL: FYor pity's sake...do as I say...

STEEE: Now, look....I know what's
best....just take your time and

explain, and I%'11,.,,

AT THIS MOMENT THERE ARE FOGTSTEPS
OUTSIDE, . .KEEL WASTES NO FURTHER TIME
- HE SLAMS A TERRIFIC PUNCH INTO
STEED'S FACE,

STEED PALIS HEAVILY FROM IIIS STOJL -
AND LIES ON THE GROUND, KEEL DENDS
GVER EIM,

AT TIIS INSTANT ~ THE DOOR CLATTERS
DACK AND SPICER ENTERS - HIS GUN OUT,

SPICER: O0.K, Steed,...! {(HE MOVES IN -
TIEN STOPS - SERING KEEL, IS BACK T
HIM , CROUCHING OVER THE SILENT FIGURE
(F STEED, HE MOVES NEARER,

KEEL: He's dead,...

SPICER: (REACTS) Deed?

CLCSE SHOT. KEFL DENDING OVEi STEED -

STEED COMING HOUND NOW - STARTS TO MOVE -
DUT TIE WARNING PRESSURE OF KEEL'S HAWDS KEEP

HIM DOWN,

KXEL: Muscular failure probably,

He just feil and.,..Not a chance,...
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SPICER LOOMS UP BEHIND KEEL - KEEL
CAN SEE THE GUN IANGING LAX IN IS
IIAND,

KEEL: You won't have to kill hin

now - will you, Spicer?
STEED AND SPICER REACT TO THIS.
SPICER: Hey....how did you know...

HE TURNS KEEL AROUND ~ REGOGNISES
HIM,

SPICER: You!
IIE STARES INTO KEEL'S FACE.

KEEL: (TIGHT-CUNTROLLED) She
was young, she had a full life
shead of her,...but you made i*

a short one...!

SPICER: Recovers now -~ jerks the
gun up - but Keel is quicker -
lunging in - forcing Spicer's

gun arn up. The gun goes off,

KEEL STRUGGLES WITH SPICER FOR
ANOTHER DRIEF MOMENT, THEN, IN
A JUDO THROW - TURNS HIM - AND
TOSSES HIM ALONGSIDE THE DAR.

AS SPICER STAGGERS BACK - PAN WITH HIVM -
PICK UP STEED -~ ON HIS FEET NOW,

AND STANDING AT THE BAR - EVEN AS
SPICER GETS TO HIM -SO STEED BOPS

HIM ON THE HEAD WITH THE BOTTLE HE

HAS SNATCHED FRCNM THE BAR,
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SPICER GROANS AND FALLS TO THE FLOOR.

STEED AWND XEEL REMAIN STARING AT
EiCil OTHER.

STEED: What went wrong?
KEEL: Bverything.....
HE LGCKS DCWN CN SPICER.,

KEEL:s Will he talk? Will you get

what you need?
STEED: I ,..I don't know...not now...

KEEL: Hels got to talk...

HE TAKES ANOTHER BOTTLE FROM STEED-
IT CONTAINS ¥ATER - KEEL UPENDS IT
CVER SrICER - WHO STARTS TO STIR.

KEEL(IN COMMAND NOW) Hold him...

STEED - WONDERING THAT HE IS ODEYING
THE INTENSE YOUNG MAN, PULIS SPICER
T0 HIS FEET, HOLDS HIIM THERE, HIS
ARMS FIRNMLY PINTONED TEILND HIM.,

SPICER COMBES AROUND - STIRS - STRUGGLES
- THEN STARES AT KWEL AS HE TAKES A SMALL
CASE FRCM HIS INSIDE POCKET - OPENS IT =
SELECTS 4 IIYPODERMIC (KEEL IS TAKING CA

TC XEEP THE INSTRUMENT INCIES FROM SPICER'S
SUEATING FACE)
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NOW KEEL TALKS AS THCUGH SPICER WERE NOT
THERE.

KEEL: There may not be enough
evidence to put hin away...but that
doesn't matter anymore., I'll do

the job myself...e.

STEED: FCATCHES CON' - ACTS UP TO IT.
STEED: Look, Keel...blind revenge...
KEEL: It will be a service to society.ses
HE TAKES PHIAL FROM WALLET-CASE -
STICKS NEEDLE INTO IT - DRAWS OFF
FLUID,

HE TESTS THE NEEDLE IN FRONT OF
SPICER'S TERRIFIED FACE,

STEED: What is it?

KEEL: SC 20 (check formula please)...
It may not be as quick as the hangnan's

rope.s.but equally effectivese..

HE MCOVES IN AND 3STARTS TC ROLL UP
SPICER'S SLEEVE

SPICER: You're....bluffingessss
KBEL: 4An I...? (70 STEED) All right
STEED PINICNS SPICER MORE TIGHTLY,

SPICER: You...you won't....you're a doctor

secsyou won't do itessss
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KEEL CALMLY GRADS SPICER'S ARM FOR
THE INJECTION,

KEFEL: Look into ny face, Spicer. Can
you see anything there that says I

won't do it?
SPICER DRE.KS NOW - STRUGGLING WILDLY.
SPICER: NOsessN100eoePleSCesssss

KEEL: Please? Fron a nan like you?

Did Peggy get a chance to say please?

EE ALMUST PUTS THE NEEDLE CN SPICER'S ARM.,
SPICER STRUGGLES WILDLY...,.ALMCST
DRCKEN N(W,

SPICER: It wasn't just me...l was doing

what I was paid to dOesecess

KEBL: You were paid...(LOOKS AT STEED
QUICKLY) ...the same way Nick Mason

paid you to kx1ll Vance....?

SPICER: Yes...

el R

€2]

TEED: And you were paid to help enforce

the protection racket.e...

SPICER: Yes...yes...Please don't do ite....

KEEL: Give us sone nore names, SpiceTle..

who else ig in this +....7
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SPICER: lMason and...and Freddy Martin...
Lilly Vincent...,they're all in it...

KERL: (TO STEED) Is that enough?
WILSCN: (CFF) More than enough.....

KEEL TURNS -~ WILSON & DETECTIVE STAND
IN DOCRWAY,

HIS FACE HARDENS AS HE STEPS UP TC THE
DRCKEN SPICER,

WILSON: And there!ll be nore who
come forward once they know Spicer's

safe behind bars.

HE GESTURES - STEED THRUSTS FORUVARD -
THE DETECTIVE AND WILSCN GRIP, SPICER
- HUSTLE HIM AWAY,

STEED LOOKS AS KEEL SIGHS WITH RELIEF -
LE:NS HEAVILY CN THE DAR. STEED PICKS
UP THE NEEDLE,

STEED: How far did your hate really go?
If you hadn't got a confession....
(SQUIRTS NEEDLE)

so.e.would you have used it?

KFEL: Yes!

STEED RE.LCTS.,
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KEEL: Your medical education has

been neglecteds...SC 20.,...S0diun

Pentathol...(CHECK PLEASE).. ..

a harnless barbiturate...wouldn't

have hurt hin at all...

STEED STARES AT THE NEEDLE ~ THEN AT
KEEL -~ HE LAUGHS SOFTLY.
KEEL SLCWLY GATHERS HIMSELF TOGETHER-
GETTING READY TO LEAVE.

KEEL: I have a practice to attend to....
STEED: Doctor Keelee..

KEEL HESITATES.

STEED: &4 few minutes ago....I stood in
this bar and slandered you as an
amateur...,(SHAKES HEAD) I was
wrong. You're as professional

as they come...(SLOW)...in cur

business we can use professionalS.ece.s

KEEL LOCKS AT HIM ~ SMILES, VRYLY
SHAKES HIS HE.LD,

K:EELS I'El juSt a G‘cPacAoo
HE MOVES, DUT STEED INTERCEPTS.
STBED: A G.P. with a knowledge of

the intricacies of the hunan mind.., »
KEEL REACTS ~ STEED SMILES.
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STEEDs Before we use a nan...we
nake it our business to know him
thoroughly....(MOVES CLOSER)....

We could use you, Doctor Keel..,.

THEN QUICKLY - AS KEEL STARTS TO
PROTEST,

STEED: And you could use us...Crize is
a disease and the criminal nmind is
nost complex and unpredictable...
vicious, grasping....yearning....

Work with us and 1'11 i~ke the 1lid

of that mind for you...You can

probe  ...examine iteess.

KEEL IS DEFINITELY INTERESTED.
STEED: Therets not so much good
in this world that we can't use
a little noresas...

KEEL REGARDS HIM.

KELL: Is John Steed your real name?

STEED: If you work with us you will

Imow me os nony neopli....l nay be
the man who runs a bookie stand.e.-.
Or the playboy who gives expensive
'chenny! parties.,..The drunk down
on his luck...The seaman with

contraband in his pocket..,..

KEEL LOCKS AT HIM FOR A LCNG MOMENT,
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KEEL: This...!organisation! you

WOI‘k fOI‘..‘...?

STEED: Underccover Squad, Q men...
Secret Enforcement Detail...

Call us what you will....(SMILES)
You will be close to the truth.
(HARD) Well, doctor?

KEEL: (HESITATES) I....have a

flourishing practice...

STEED:It won't suffer I promise you.
Wetll only call on you when you're

needed - really nceded.
HE WATCHES KEEL - AWAITS HIS ANSWER.

KEEL: (SLOWLY) You spcke of crime as
a disease...? (STEED NODS)....I must
help to fight disease whatever the
circunstances....it is ny vocation...
(SLIGHT SMILE).....You know where to

find ne.

STEED: I do....Thank you, Doctor Keeleoeoss
LILA: APPEARS AT STEED'S SHCULDER,

LILA: (LCOKING TCWARDS KEEL) Good

evening. You are the amateur
gentlenan?

STEED: (CUTTING IN) No, I was wrong.

I'n not often wrong. When I an
I adnit it.

£9
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KEEL: Nobody's wrong - I an an
amateur ot this work., (TO STEED)

You are the prcfessicnal.

LILAy Ts that a good thing? Which

ig bebter?

STERN: A good professional and an

inspired amateur - It'd say, pub
then together and you have one of
the strongest things on earth,

(TC XEEL) And this time ycu saved
oy life.

THEY SHAKE H.NDS AND MOVE OUT
TCGETHER,

FADE CUT:

N.Z, FILM SHCTS RETATINED IN THIS
VERSION CNLY 70 CONTINUE CONTINUITY
CF STCRY AND ACTICN,
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