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Fli.DE IN: 

(NOTE: C01fIMENTARY TO FIT WHA.TEVER lli'l.CE 

TRACK STO_CJ< AVAILABLE). 

1. EXT. (FILM) IL~.CE 'l1U\CK. DAY. 1. 

AS THE TAlES FLASH UP AND A DOZEN OR 

MORE HORSES I?ACE AWAY. 

COMMENTATOll'S VOICE 

They're off ••••• Dragon Seed is well 

away with Faroer's Joy, Pure Love 3nd Jax ••••• 

2. EXT. (FILM) RACE TRACK. DAY. 2e 

liS 1}I1E HOHSES ENTEH A TURN. 

TANNOY VOIC~ (FILfERFD) 

•••• and as they enter the fi:rs·~ ~'1..."l 

it; s s till Dragon Seed leading J.':-'\J"1 

Farner j s J oy ~ Pure Love •••• and 11':"-7 

Strongbow is coming up fast on T;:l~ 0J.-tsiJe ••••• 

3. E..'lCT. (FILM) Jlll.CE TB.ACK. DAY· 3. 

CLOSE SHOT. HORSES HOOVES. DRDlvc:.r'::M 

ON THE TURF. 
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EXT. (FILM) P~\CE Tfu\CK. DAY. 

TEE HORSES OUT OF THE TURN NOVl lum 
llU1ifNING DO~JN 1:IIE BACK STRAIGHT. 

T~NNOY VOICEs(FILTEF~D) 

•••• into the back straight now •••• 

and as they come up to the second furlong 

post it's still Dragon Seed ••• Farmer's 

Joy •••• Strongbow •••• with Pure Love 

dropping back ••••• 

THROUGH TO, 

5. INT. BOOIa!1I.KER t S OFFICE. DAY. 5. 
AUSTERE LI1TLE HOOM w D~1UNATED BY A 

BIG 'BETTING BOARD r ON ONE WAI,L -

COVERED WITH PRI CES, BETS, ETC. NEARBY 

IS J.').. LONG TABLE WITH 1l.J30UT A DOZEN PHONES. 

AT THIS TABLE ARE SEATED PHENTICE THE 

JJOOKIE, -,71TH JOHNS AND LAtE HIS TViO 

ASSISTANTS. THEY ARE GATHERED AROUND 

A RADIO LISTENING TO: 

TANNOY VOICE: (CONTD) 

•••••• and Strongbow's lli~der the whip 

now •••• neck and neck with Dragon Seed 

with a furlong to go •••• Farmer's joy's 

challenc,"ing on the outside •••• Drag~on 

Seed is tiring now •••••• 

PillilJ1l'ICE (M'",JIDIIURS) COLle on Strorf,l'ww •••• 

TANNOY VOICE: (CONTD) Strongbow r
f-1":l 

going ahead •••• ]'armer' s Joy sti '.1 

challenging ••••• 100 yarlls to go •••• and 

it's still Strongbow from ]'armer' s Joy 

\7i th the favouri to tailing off ••• Shcugbow 

c,nd Farmer's Joy racing it out t:) the post 

now •••• Strongbow and Farmer' e -: oy •••• 8nd at 
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~lJr.UOY VOICE~ (CONTD) 

the post it's Strongbow by a neck from 

Farmer's Joy •••• then Dragon Seed, Pure 

Love •••• Merry Field •• , •• Jax •••••• 

~TTICE SNAPS OFF THE RADIO --- LOOKS 

1l.T L.ALE. 

PHENTICE: Nice turn up. How do we 

fif;;ure •••• ? 

LAtE MOVES TO THE BETTING BO~~ - CHALKS 

UP A FEWl FIGURES - DRAUS A TOTAL. 

~: With what we l c.id off •••• best part 

of two grand up ••••• 

PIlETTY B.QXs (OFF) Very nice pickings •••• 

PHENTICE & CO RE.\CT - THEY TURN TO THE 

DOOR. WIDEn ANGLE TO REVEl!..L 'PRETTY 

BOY V~~CE ;J{D BART. 

'PRETrrY BOY' LIVES UP TO LIS NICKN.AME 

- NOT EFFEMINJ~TE, BUT VERY HANDSOME IN A 

SOFT FEA~?~D WAY - BUT BIS SMILE IS HARD. 

El!:: IS iillOUT 26. B.ART IS A LARGE MUSCLE MAN. 

I'RETTY BOY: •••• Just in time to collect 

our little donation, Pranti c> . 

PHENTICE: (Wl..RILY). Hello, Pretty Boy •• 

llP.ETTY BOY MOVES ill' TO THE BLACKB01:illD 

- YlETS HIS FINGER AND RUBS '50' off 

the total figure '2508. 

}Jli.1!iTTY IlO'X= Settle for that, eh? 
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FRENTICE: You're in the-wrong 

house, Pretty Doy. 

PRETTY BOY: (VERY GENTLE) Oh ••• ? 

Don't think so do you, Dart? We 

was very careful to read the plate 

outside •••• "B.Prentice - Turf Accountant". 

Ue was nost careful ••••• 

SUDDENLY HIS FACE BECOMES HAll.D. 

PRETTY BOY s Now make with the cash. 

PRENTICE: I 'n not pa~-il.'g you. 

PRETTY DOY: Now that wouldn't be wise 

would it? Think of the service we 

offer. The last year you've been 

paying us everythinG's been quiet 

hasn't it •••• ? (HARDER) ••• Nobody's 

cone in and bust up your place have they? ••• 

Nobody's played jig-saws )n that chubby 

little face •••• ? 

PRETTY BOY, SMILING SV~TLY, RUBS HIS 

IU.rID ON PrtENTICE'S CHEEK - PRENTICE IS 

SCLRED - NOVl PRETTY BOY GETS A BIG 

FINGEJi AND THUIi'TIJ FULL OF PRENTICE' S 

PHENTICE 

HINCES. 

PRETTY DOY: Now have theyr? You've been 

protected, Prentice •••• full COVl'T •• ~ 

protected fron fire, t l18ft, earthquake, 

flood, Act of God •••• and me ••••• 

lIE PATS PllENTICE'S FACE - A SHARP, 

STnIGING ]3LOW. 
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PRBTTY BOY: So let's have the premium. 

Pl~NTICE: No ••••••• 

p~~~x.TI~X.. STEPS IN I~ACINGLY. 

PHENTICE: 1 ••••• 1 can't •••••• 

PRETTY BOY GRABS HIM, AND HIS VOICE 

RISES TO A SQUEJ~L: 

PlillNTICE: I already paid someone •••• 

(PRETTY BOY.HEACTS) 

~t~ np~: Paid someone? It 
W[Lsn I t me •••• 

PRENTICE SHAKES IIIS HEAD. 

Pl1ETTY BOY: Someone~ •••• ? 

~ENTICE. (NODS) I was rtrongarmed 

into it ••••• I can't pay for 

protection twice •••••• 

FGETTY BOY: (ICY) Vlllo' s muscling 

in on us •••• ? Villa did you pay, Prentice? 

Mil..S0l!: ( OFlt') IIu paid us ••••• 

PHETTY BOY HE1:1.CTS - SWINGS ROUN] '1'0 

DOOR. IN THE DOOR\7AY STANDS MAcON, 

A SMOOTH LOOKING IvIAN OF 45; SPleEH A1ID 

PETERS, TWO HARD CASES. 

PRETtx'! :JOY: (WlIISPERS) Ms.son ••• I 
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NOW HE RECOVERS HIS WITS - MAKES .A QUICK 

MOVE - BUT MASON HAS NODDED - SPlCER 

AND PETERS MOVE LIKE LIGHTNING Th1lUST.DW 

BlillT N.-rAY TO 'rIIE GROUND BEFORE HE CAN 

. MOVE - PRETTY BOY IS RUNNING TO THE 

REAR DOOR - PRENTICE AND COMPANY MAKE 

NO ATTEIVlPT '1'0 lIELP OR HINDER. 

PRETTY DOY GllA.13S THE Doon HANDLE - IT 

IS LOCKED - lIE TIDiNS - JUST IN TIME TO 

BE PINIONED BY SPICEn lilm PETERS. THEY 

'J1U&"l' Hn~ AHOUND - AHomID TO FACE MASON. 

},lA.SON MOVES IN, HIS HAND IN HIS POCKET. 

~,[t:..SON: I'n Lloving in, Pretty noy. Tell 

your big brother that •••• Tell hiLl I mean 

business. This kind of business ••••• 

ANOTIIEH .ANGLE. LALE, PRENTICE AND -.,;,--...",..,----
COkll)ANY l~\CTING TO A SCUFFLE OFF SCREEN. 

VIE BEAll PRETTY DOY YELL - LALE HEACTS. 

THEN TI1Em~ IS A PAUSE - TIEN A THUD O.S. 

PAUSE - T'.dEN PRENTICE AND COMPANY STARE 

AT lIL"...SON fill!) COMPANY AS THEJ'Y BACK AWAY 

FHOM PRETTY DOY (0. s. ) MASON PAUSES TO 

LOOK A'r Pl.lENTICE. 

MASON: Fron now on you pay me. Understand? 

PEEN/rICE NODS. MASON AND COMPANI EXIT. 

NOIJ PAN TO DART, STRUGGLING TO HIS FEET 
~.-- . 

- STARING O.S. 

PA.N TO PICK UP PRETTY 130Y. J:IE IS A h'1JDDLE 

BY THE HEAR DOOR - FACE AWAY FllOiVI US -

HIS HANDS TO HIS FACE •••• (HE lL'.S BEEN 

R.A.ZOR CARVED - ALTHOUGH WE DO NOT 2hOW IT). 
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~, (ANXIOUSLY) Pretty Boy ••••• ? 

PRETTY BOY SLO~T.LY ST1J1TS TO TURN. 

ANOTHER ANGLE. BART. PRENTICE AND COMPANY 

- HEACTING IN HOHROR AT WHAT THEY SEE 

OFF SCItEElif. 

~s (HOlJaSELY) You need a doctor •••• 

(MOVING IN) •••• You need. a doctor bad •••• 

AS HE MOVES IN TOWltiIDS P.HETTY BOY (0. s. ) 

THH.oUGH TO: 

6. CLOSE ON KEEL l~ TREDDING'S 

Im:tSS PIJi.TE. 

TrffiOUGl! TO: 

1. INT. KEEL'S SL~GERY. DAY. 

CLOSE ON BOOKSHELF. P.AN ALOnG A LINE 

OF THE USUAL MEDICAL BOOKS - SOME DOOKS 

ON" PSYCHOLOGY. 

PAN OUT TO HEVEAL GRANT. HE HAS HIS 

BACK 'lIO THE CJl1vlERJ\., .AND IS St'TARING OUT 

OF THE WINDOW - UNMOVING - DEEP Hr 

MELLNCIIOLY TIIOUGHIJ.'. 

HOIJ) HIM FOH A MOMENT. 

~~: (OFF) Dr. Keel. 

C.PJWL HEVEALED. THE l\TEW RECEITI01'UST 

A PllETTY GIHL OF ABOUT 23. SHE HOLDS 

SOblE X-HAY PLATES. 

CIUlO~: Dr. Keel. 

-7-
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~L..: Eh.? (lIE TURNS) 

CAROL: Vlhat shE.ll I do.with these 

X-Rays? 

~: (STILL FAH AWAY) Put them away. 

I'll look at then later. 

CAROLs Vlhere shall I put them? 

~: Surely you know where to put them­

(HE HISES JJm AT THE SItME TmE REMEMBERS 

WHERE HE IS) Oh, of course. You won't 

know - I am sorry. 

CAROL: That's quite alright doctor 

if you will just tell ne. 

~: (SPEAKING WITH CLEAR EMPHASIS 

TO HAVE DONE Y'lITH THE MATTER) They are 

X-Rays of a difficult fracture that 

is takirlg' some tine to mend. The patient's 

card. is on my desk. Just file theo in 

the oabinet and I will ~ook at them later. 

HE SPEAKS WITH COMPLETE DETACHMENT THAT 

MIGHT BE MERELY PROFESSIONAL: BUT 

ACTUALLY HE DOESN'T VUJrT TOO CLOSE A 

CONTACT VlI~r.H THE NE'l1 RECEFTIONIST TOO 

SOON. HIS .ABSENT MINDED MOOD ruiTURNING 

lIE MAKES FOR THE DOOR TO THE Sn'THrG ROOM 

\7ITHOUT A FUHTHER WORD .AND PASSEf: ~ImOUGH. 

CAROL, THOUGHTFULLY, AIJIB:OST UND1E8'l'ANDINGLY, 

SETS ABOUT DOING 'iiHAT HE ASKED. 
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7a. SITTING ROOM. 

KEEL HAS ENTERED. TREDDING IS SITTING 

COMFORTlillLY DRINKING A CUP OF COFFEE. 

KEEL, DEEP IN THOUGHT, APPEARS NOT TO 

NOTICE HIM AND INDEED PACES SLOVilLY 

PAST lIIM. 

THEDDING: (MILDLY) Coffee? 

~: (VAGUELY) Thnnks. 

T'BE:DJIHGa Black or Whi to? 

m!1s (Vl1J(nm UP .AND :'OOKING AT TRAY) 

None for me, thank you. 

THEDDING: (TRYING ANOTHER TACK) How 

is our new receptionist shaping? 

~I She will be alright when she 

knows where things are. 

T"REDDING: She's got rrery good references 

and she's pretty t oo - don't you think? 

KEEL: (NOT IJ.'HINKING AT ALL) Very pretty, 

'ElliDDING: .And kind 

~: (AS .AIlOVE) and kind, yes. 

TREDDIlIQ: She brought no some cfjff8e 

without being asked. 

(AT LAST SEEING ~mAT ID.1 IS 

THINKING) Dick, I'm all right, you know. 

I Can t a lk about what's happened, I can 

talk about Peggy' s death quite rationally 
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~:(CONTD) 

(QUICKLY PUTTING HIMSELF IN TREDDINGS 

PLACE FOR A MOMENT) Oh, I don't mean 

that you are deliberately making polite 

conversation "to take my I:lind off it" -

THEIlDING: (TRYING TO HELP) If you want 

to talk about it -

KEEL NODS 

TREDDING: After all you are not a child. 

~: (EAGERLY NOW, HAVING BEEN' GIVEN 

HIS OPPOR~JNITY) I feel like one. I feel 

awfully like a child. You know that 

feelinrs one had when events were taken 

out of one's hands? i\nd one didn't 

understand enough to control cillything? 

Well I am an adult now living in the 

adult world and suddenly I can't control it. 

IrREDDING: You haven't done too badly. 

~. Well, at least I know a little more. 

TRED:QUill: We y,now a lot more. (TAKING 

TiIE PLU1fGE) INTO "T.ll.LKING ABOUT IT") 

We kn()W POGiSJ Ilurdored because she discovered 

purely by chance the contact man of a 

really big drug ring. And - at an 

appalling sacrifice - that ring is now 

broken up, David - largely due to yeu. 

~: (KINDLY BUT FIRMLY) You are 

leaving out just those parts of the 

story thn.t worry me. Y vU knOIY you are 

Dick. The man who killed my fiancee is 

still at large and also •••• (SLIGHIJ} PAUSE) 
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TREDDING: What? ...... 

KEEL: Also the man who helped me - who 

must have been helping me or Itd have been 

killed. 

~~:Yes, I don't understand that 

part. 

TrlEDDING: I can't fit him into the 

story at alL 

~: So now do you see what I mean? 

How it gets am TJJY nerves? Not 

understanding. Not being in control. 

(S01]11]) OF TELEPHONE FROM SURGERY - CAROL 

ANSWEl1ING) 

THEDDINQ~ You will be your old self 

soon enough. 

KCE1.g (SHARP lUID FIHM) Yes I will. 

I shan't rest till I an -

ENTER CAHOL 

QARO~: Excuse me Dr. Keel. There's 

someone on the telephone - she insists 

on t <.l,:tking to you personally .. 

~8 (]}~DIATELY PROFESSIONAL) Did 
she give her nane? 
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~= (GLAD OF AN OPPORTUNITY TO 

RELIEVE :NERVOUS TENSION) Always get 

the patients name please. Somotimes 

a. serio1;S oistake can be made -

CP~OL: (TOPPING HIM POLITELY BUT 

Flill\ffiY) I asked her several times to 

give her nrune and she flatly refused. 

TIut she said it was urgent •••• so 

THEDDING: Quite right to coce in. 

~: (RISING) I'll come and see what 

she wants. 

C ... ffiOL RETLTBNS ~J.10 SDnGERY. KEEL 

TUHNS AT DOOR. 

~: (El'IIDlillRASSED WHISPERING OH 

MOUTHING ) ~1he, t 's her name (INTII CATING 

CAROL) 

THEDI!.ING: (mm HJ.s TOLD HIM THIS 

SEVER1~L TIMES BEFORE - SMILING) Wilson. 

Carol Wilson. 

KEEL NODS A LITTLE DISTitACTED AND ENTERS 

SURGEHY. 

§.URQERY. 

C.AROL TALKS TO TELEPHONE AS K ~,J!.i, Elil'TERq 

CLIWL: Dr. Keel is coming now. 

SHE PUTS BEH HAND OVEn THE MOUTRl'IECE 

There I S sOLlcthinc odd about her. '1.lhe 

voice - I can't place it. 

KEEL CROSSES TO TELEPHONE 
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~: Young? Old? 

C:UiOL: A girl's voice. 

KEEL TAKES TALEPHONE AND COVERS 

MOUTh7IECE 

~: English? Foreign? 

CAl~OL: Foreign - sort of. 

KEELANS~1mS TELEPHONE 

~: Keel here. 

CHINESE GIRL'S VOI~: (FILTERED) 

Dr. Keel someone is asking for you. 

~: Yes, Who? 

IUTEt"lIOR "RISING SUN" DAY 

C.S. CHINESE GIRL TALKING INTO TELEPHONE 

CHTN"ES}~ GIRL: You are wanted, 

~: (FILTERED) Yes - who by -

..Q.!:!b"iESl~::. GIRL,: - VeI"J b::Ldly indeed, 

I wa.s to sa.y. 

liESUME SURGETl.Y 

~: Yes, but who told you? (FEELING 

THE CON~&1SATION IS GETTING OUT OF' HAND: 

MORE FORMALLY) .And what is your na.'":le please? 

CHINESE GIP~: (FILTEl1ED) One moment 

pleu.se (MUFFLED SOUNDS OF DISCUSSION) 
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CHThTESE GIRL. (CON'Jm) yo~, yes, 

I will tell him. I will give it 

him now (SPEAKING DISTINCTLY) NOW 

~ KEEL) Dr. Keel, will you tako down 

the audress please. It's the house 

of the ltising Sun. Do you have that? 

~s Now just tell me who you are. 

CIIDi.ESE GIL{L: (FILTERED) (REPEATING) 

Tho House of the Rising Sun, Soho. 

You are crpecteu at once. 

KEEL GLiJWES AT CAROL REi1.LISDl'G THAT HE 

J.iIUST =3Y NOW DE Ml,KING IUiTBER JJ.~ ODD 

n.rPF.ESSION. HE THEF.EFORE SPEAKS QUITE 

nOillili"J,LY IN AN EFFOHT '110 GIVE THE 

L.PI'EAHillJCE OF A RUN-OF-THE-MILL TELEPHONE 

CONVERSATION. 

~s I have the address. Now please 

(ion't get excited - just tell me quietly: 

is it a patient? Is someone seriously 

ill? Just explain in your own words. 

trrI1~S~_~~~: (FILTERED) Come at once. 

Please don't delay. Please. 

(L~DISTINCT I~BMURS) Yes. Yes. Alright 

(CLEAHLY 'l'O KEEL) Goodbye. 

KEEL HOLDS THE TELEPHONE FOR A MOMENT 

~i"NL THEN HAnGS UP. HE PAUSES A MO:MENT, 

HIS MIND RACING, THEN BECOMES CONSCIOUS 

OF CLnOL lJm SPE1,KS. 

¥;EEL: (LYING) A call - un - a patient. 

Rather rc. curious one. I know her of 
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~: (CmIT]) course. Rather a. 

nervous type really. Still you never 

know. I think I'd better go. If you 

Vlould just •••• 

CAROL, INTELLIGENTLY UlIDERSTANDING, 

SP~\KS AS KEEL MOVES SVf.IFTLY TO LEAVE, 

TAKING HIS Dl .. G. 

CIJ:WL: I will explain to Dr. rrredding 

and ask him to take over if necessary. 

~: (BY DOOR) Explain to Tredding -

(AT LAST HEGISTERING HEH QUIET COMPETENCE) 

Yes, that's right. Good. What i s your name? 

C11HOL: (SMILING J..ND NOT IN THE LEAST 

PUT OUT) Carol - Carol Wilson. 

~: Yes, you are quite right. That's 

what Dick said (SMILING NOW AT HIS OWN 

lillSUHDITY) I am sorry. Look after 

things. (HE GOES) 

CLHOL Wl~TCHES HIM FOn A MOMENT, DROPPING 

HEll. IvL.\....1'lNEH OF HELFFUL EFFICIENCY A LIT'rLE 

... \11]) HEPLACING IT 'iYITH lili EXPRESSION OF 

SYMPATImTIC BE'ifILDERMENr:ll. 

TllEDDING: (O.S.) It's alright Carol. Let 

him go. 

~jjDnl.q: (Iu}VEALED) (HAVING ENTIiITlliD 

FROM SITTING ROOM DOOn) 

CPJlOL: It was rather an odd call. 

IJ;.HE:DJING: You must expect him to have 

quite a number of odd calls. Jast let me 

know - I will always take over. 
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~.: You tmdj;:>roto.r.ta him, don't you. 

T.HEDDING: I think so, As far as 

anybody can. 

Clu'10L # Well, if there is anything -- ... 
I can do to help. 

21;1.EDDING: I know. I know we can count 

on you. The agency told you what happened; 

we insisted they should. 

CiJiOL: (LESS FOR%AL NOW .. MORE COlrv.ERSATIONAL) 

Vrhy though? To tell a girl that her 

predecessor was killed -

TllEDDnm: (SO THAT TIIB,'RE SHALL BE NO DOUBT) 

Murdered. 

CAHOL: (VIITHOUT FLINCHING) To tell a 

eir1 that her predecessor was murdered 

isn't the usual way to get someone to 

work for them. 

TllEDDING, But if you do, you know she's 

alright. CAROL CfJWOT FAIL TO BE PLEASED. 

TFillmDING: It means if things get 

difficult she won't back out • 

.QAROL. (QUIETLY).Are things getting 

difficult? 

TREDDnw: (LOOKS AT on TAPS TE1}JPHONE 

VHTH HIS FnmEaS) Yes. Yes. :My guess is -

yes, they are. 

!Y! . 
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THR.OUGH TO c 

10.. IN~lnSJNG_ SUF---!....-...ThlL. 10. 

OPEnING CLOSE on CHINESE GIRL FROM SC. 8. 

WIDEN ANGLE TO REVEAL KEEL. 

CHINESE GIRL: 

Do you mind coDing this way, Doctor ..... ? 

Kf?~: At the moment I don't mind where 

I go. 

SHE LEADS KEEL ACROSS TEE MAIN ROOM OF THE 

TEA HOUSE CUM CLUI3 BAR. IT HAS SMALL 

TlillLES ON mm SIDE, 1.) LONG BAR AT TEE 

OTHER - ANJ 11. NUMDER OF BEADED CURTAINED 

.ALCOVES Nr TilE HKUl. THE PLACE IS 

DUlLY LIT - WITH NO CUSTOMEl1S AS YET .. 

CHINESE GIRL: Here ••••• 

SHE 'FtlRUSTS ASrJE BEAD CURTAIN - KEEL 

HESITATES - TID.""'N DUCKS UJiffiER CURTAIN 

AND INTO THE ALCOVE. 

11. nIT. .ALCOVE. DAY. 11. 

AS KEEL ENTERS, THE CHI1'ESE GIRL LETS 

THE BE.lI.D CURTAIN IlACK INTO PLACE -

1~ SHE IS GOl~ .. 

THE ALCOVE IS VEl1Y DIM - KEEL PEERS INTO 

THE SIL.UOViS - BE TURNS TO HIS RI GUT -

STHIKES AGlI.IN"ST SOME HJ..NGING CHINBSE 

o:mAMENT - TINKLING PIECES OF G'LJl.P GLASS ..... 

STilETLE:), HE Tlf.tlliS AWAY - AND :r'I1ifDS HIS 

FACE INCHES FROM A FIENDISH DRAG·:}iJ MASK. 

KEEL REACTS. 

STEED: ( OFF) Doctor Keel ••••• 
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KEEL TURNS TO THE 11EJL1-1 OF 'l1J:lE ALCOVE -

A }..U.U ST.ANI)S IN THE sr.r.AIX)WS. WE CAN 

SEE IT IS STEED, BUT KEEL DOESN'T 

AT ONCE RECOGNISE HIM. 

~, Yes, are you a patient? 

STEED: I don't mind being, if you want 

someone to practice on. nut not now. 

STEED MOVES TO LIGHT HAVING CHEClCED 

ALL IS WELL OUTSIDE 

~J I 8.Ii1 sorry. I an not in the 

mood for jokes -

STEED SWITCHES on LIGHT. 

STEED, Nor am I. This is serious or 

I wouldn't have got you here. 

KEEL STUDIES STEED AND THEl'i, HECOGNlSING 

HIM, SITS. 

~= I see. I wondered when we'd 

neet again •••• 

~~I I had to arrrulge it like this. 

Can't take chances you see. 

STEED SITS. 

S~I (CONTD) But I am glad you realised 

that we'd meet again. 

~,(NODS) It seems to me, you saved 

my life. 
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STEED: Ye-es. I wouldn't have brought 

it up myself; people don't always ~ 

their lives saved for them. Take me now -

~: \7hy. Why did you do it? 

STEED: Ah - That's a complicated question. 

THE ]3EJU) CURTAINS RATTLE. 

STEEDs Tea! (AN EXCLAMATION). 

ENTER A PRETTY CHINESE GIRL - LILA -

'IlITH A TRAY OF DELICATE CHINESE CUPS 

AND S~~LL ALMOND CAKES ETC. 

EXIT LILA 

STEED: (CONTD) Tea? (A QUESTION) 

~, (INDIFFERENT) Alright. 

STEED: It's very good tea. 

STEED HANJS KEEL A CUP 

KEEL: So I should. imagine. Now please 

tell ne who you are and what you are 

doing .. 

STEED ~ I an called Steed - J o~ln Steed. 

And as to what I an doing - wel l, the 

first thing I an going to do is to trust 

you. Later I hope you will trJst me -

ml!.: Well I have nothing to lose :'­

so perhaps I will if you answer me one 

question -
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grEED: I will try (MORE GENTLY) There 

W.as an occasion in the past when you 

didn't trust me, though -

~: (FRANKLY) There was. I had 

caught Peggy's murdere~ and I let him 

go. 

STEED: Because you saw his companion 

and ~e with guns in our hands? 

~I I thought it was two against one. 

Did the chap with you try and kill me? 

STEEJ): Yes. 

~, .And you shot him first? 

STEED: Yes. 

~: And then made off? 

STEED: Yes. 

KEEL LEANS BACK. 

~: Yes that explains it. That's 

the answer to my question. (HE RELAXES 

AND SIPS T~~) It ~ good tea. 

STEE~I (ALREADY SIPPING) You lll.ust have 

thought it was ~hree against one o 

~: (NODS) The man who got away. 

STEED: Yes. The murderer. He is back now. 
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KEEL NUll LOOKS AT STEED G.RA VELY AND 

STEADILY. 

STEED. (CONTD) His name is Spicer. 

He is a rare bird for this country. He 

will kill or dispose of a body - if you 

pay him enough. 

~, (LOW VOICED AND HUSKY) Why 

hasn't he been arrested? 

STEE..') • Proof. 

~, l3ut I am e. witness. I would 
recognise him again. 

STEED. Yes, for attempted murder. I 

am the other witness - and if I once -
give evidence in a court of law my 

usefulness is over. 

~I You mean you will be recognised 

from then on - a. marked man? 

STEED. And I'd lose my job which would 

be a pity 'cos I am rather good at it. 

~, Even so - the man who was sent 

to kill me - Spicer - must have been the 

man who aotually did kill Peggy. 

STEED, Yes, and the only other witness 

to your fiancee's murder is dead. So 

you see -

~s (MOI~ KEENLY) I think I do see. 

You - whoever you are -
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STEED I John Steed 

~: Are working under cover • 

.§.TEEJ)t Right under cover 

~i And I aI:l. one of the few people 

who would know Spicer again. 

STEED: And Spicer has a new master 

but the same job. So if you will come 

under cover too, we should have better 

luck next time. 

(SHORT PAUSE) 

~t (DECIDING IN FAVOUR OF STEED) 

I think it adds up. (LEANING SLIGHTLY 

FORWil.RD) Go on. 

KEEL FINISHES HIS TEA. 

STEED: The old protection racket has 

started up again. The victims are 

bookmakers. They must pay for "protection" 

or take the consequences. 

~, I think I read about it somewhere. 

STEED: The man behind it is Ronny Vance. 

You will meet him soon. nut mea."1while 

something even worse has happened. 

~: Worse than meeting Ronnie Vance? 

STEED,' Uorse than one irotection racket. 
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~s Two rackets? 

STEED: Another gang has moved in ••• 

Nick ~msons. The Police pushed them 

out of Brighton and so they are trying 

to take over here. 

I91l!.1' And that means gang war •• Q • 

STEED NODS 

STEEDs One of the worst things that 

can happen. Innocent Bystanders hurt. 

Honest men wronged. A reign of terror -

in a soall area perhaps - but real 

terror nonetheless. 

~: How do you know all this? 

STEED. I work for Nick Mason. 

STEED FINISHES HIS TEA. 

KEEL: The heck you dol 

risk is that? 

STEED: It's my job. 

How much of a 

But why should 

I worry? One has to make. one's own 

excitement. Life isn't all that 

interesting on its own. 

ENTER LILA 

STEE:D: (CONTD) Unless of course it 

presents one with certain delicious 

(LlLA CLEARS TEA) and irree±8tibJ.~ 

pastines. 
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EXIT LILA ESCAPING FROM STEED'S 

OUTSTRETCIIED IIANlI. 

~: (AMUSED) It seems your pastimes 

are quite able to resist you. 

STEED: Oh that's just for the look 

of the thing. (SERIOUS NOW) Well 

there's the set up. 

~: Seems simple enough. 

STEED: Doesn't it? However Nick 

Mason has d6cided to dispense with gang war. 

~: He will make peace with this 

Vance chap? 

STEED: On the contrary. His gang without 

Vance is nothing. Mason is paying to 

have Vence murdered. 

PAUSE AS KEEL GRASPS SITUATION. 

~: And the murderer is to be Spicer? 

STEED NODS. 

STEED. And this time we want proofo 

KEEL: How can I help? 

STEED: Doctor Keel, I must be fair with 

you ••••••• ~. if you agree to help me, 

it may net be a pleasant experience ••••• 

you may have to forget some old frienc.ships 

you face a serious risk and there'n b6 

no turning back •••••••• 
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~: (QUIETLY) How can I help? 

§!EEDI I need someone in the opposite 

camp - sooebody working for Vance. 

KEEL REACTS. 

STEED~ You are tailor-made for the job. 

KEE...L,: Why oe particularly. 

STEED: 
Vance has a younger brother - good 

looking boy. So good looking they 

call him 'Pretty Doy'. He met Nick Mason 

less than an hour ago, and he isn't 

pretty any more - he needs a doctor. 

He needs expert needlework, 

~2 Surely these kind have their 

own contacts'? 

StEED; They ~ a contact. In l3righton. 

So I thought I'd arrange for them to have 

one here. 

~: Do they know? 

STEED: No. nut Vance urgently needs 

a Doctor who won't ask awkward questions 

and they're not so easy to find~ 

KENT UNDERSTANDS THE IMPLICATION'. 

STEEDs Yiell? 

~: If I allow myself to become 

implicated with the Vance gang ••• it would 

be easy to discredit me ••••• 
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STEED # Very easy. 

there was risk. 

I warned you 

~: How would I contact this oan Vance? 

STEED SMILES - RISES - GESTURES. HE 

ANn KEEL MOVE TO THE CURTAINED DOORWAY -

STE~D THRUSTS ASIDE CURTAIN. 

12. INT. RISING SUN. DAY. 12. 

EYELllTE FROM ALCOVE TO BAR. CHINESE GIRL 

.tNn LIL! ARE SEEN (I'~UlPS A CUSTO~~R 

on TlIO?) 

STEED: The empty stool at the end of 

the bar •••• it's reserved for Ronny Vance. 

It commands a view of the front and 

rear doors ••••• 

13. INT. ALCOVE. DAY. 13. 
STEE]) DROPS CURTAIN B .. · .. CK INTO PLACE. 

STE1"'D: (CONTD) ••• he' s a cautious man ••• 

and he's due here any minute. 

~s ~lhat do I do? Just b~ up to 

him and offer my services •••• ? 

STEEDs A few minutes after Vance 

arrives a •••• er •••• soall drama will be 

enacted •••• The p01ice will burst in 

(EYES KEEL) ••••• looking for a crooked 

doctor ••••• 

~, Me? 
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STEED: You, Now the details. 

The Detective Inspector is the only 

other person who will know this ia a 

put up job •••• the fewer people who know 

the better •••• sit down and I'll tell 

you the rest. 

HE LEADS KEEL DACK TOvlARDS TAIlLE. 

14~ INT. RISING SUN. DAY. 14. 
AS THE MAIN DOORS ARE OPENED DY LILA 

OBSEQUIOUSLY - RONNY V}JiCE ENTERS (SMALL, 

ROUN:D, IMMACULATELY DRESSED) PRECEDING 

HIM IS DlJ.(1' WHO CARE.F\; TJLY 'CASES I THE 

PLACE, THEN NODS ' 0 • K. t .. LILA CLOSES 

THE DOOR .AS V ANCE MOVES TO HIS FAVOURITE 

STOOL. 

CHINES~L GIRL MOVES TO HIM. 

CHINESE GIRL: :Mr. Vance ••• Sir ... what 

is your pleasure? 

DART EYES HEll UP AND DOWN. 

~: Darles. Vlhat's yours •••• ? 

nUT VANCE IS IN NO MOOD FOR BANTER. 

VANCEs Scotch. Two Scotch. 

~dINESE GIRL NODS - MOVES AWAY. 

TRACK IN CLOSE TO VANCE. BART 12 

YlATCHING HIM A LITTLE WAIULY. 

&T' We can't do any more, :Mr. VancG. 

The word's out we need a doctor •••• 
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~~, So where is he? 

~: Shouldn't be Dore'n a hour or so. 

VANCE: An hour or so. You saw Pretty 

Doy's face! 

B}JiT SITS BACK. 

VANCEs You saw it all right. You saw 

them do it to •••• 

~, :Mr. Vance •••• 

VANCEs What I pay you for, eh? I 

pay you to look after my brother •••• 

and what do you do? 

~: They juoped us •••• I told you •••• 

VfJrCEs Yes •••• yes, you told me •••• 

HE LOOKS OFF. 

WIDEN ANGLE. KEEL IS MOVING TO THE 

BAR FROM THE GENERAL Dn1ECTION OF THE 

ALCOVES. HE MOVES UP TO THE BAR -

SOME WAY AWAY FHOM VANeE AND COMPANY. 

HE PLACES HIS MEIlICAIJ DAG PROMINENT ON BAR. 

V~\NCE: (SOFT) We know him? 

DART SHAKES HIS HEAD. KEEL SI'fS Do\VN 

WITHOUT A GLl'..NCE THEnt WAY. 

llilli!: He I s all right. 
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3ll.~££l~ How w(_m:J..,l you. know? HoV{ would 

you know anything? I pay you good money 

to look after oy brother - a""ld poof ••••• 

he t s grinning' out the side of :his face o 

How would you know!? 

BART SIillINT£S AWAY. 

PllN AWAY TO KEEL. THE CHINESE GIRL 

SERVES VANCE AND DART THEN LOOKS 

INQUIRINGLY AT KEEL. 

~~ Scotch? A laree one o 

CHINESE GInL NODS, TURNS AWAY - THEN 

SPINS ROu}ID AS T£ffi DOOR BURSTS OPElf. 

DET. INSP. \7ILSON .AND DET. SGT ~ STRIDE IN. 

~: (VliISPERING) The law! 

HE MAKES A MOVE. VANCE GRATIS HIS ARM~ 

So what have we eat tv hide? 

DART GRINS SHEEPISHLY. 

KEEL SUDDENLY OPENS BAG. HE SI.IPS OUT 

rmITE FACKET l.ND QUICKLY SCOOPS OUT 

SOME OF TilE PLANTS IN A BOYlL AT THE DAR, 

SLIPS THE PACKET mIDEl1 TEE1'1:, TOSSES 

THE PEANUTS DACK ~ SMOOTHING THEM OUT. 

KEEL SLIDES THE Dm-;L ALONG THE DAR -

FURTHER AWAY - AND TOW_t'UIDS VANCE -

.QllJpSE G]..lli;,= Come in ~ cO!Je in, g-entlenen •• ~ 

VJELSH PUSHES PAST lIElt - STBTDES INTO 'rEE 

PLACE TO STOP FACING VANCE. 
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CHINESE GIRL: (13USTLING LROUND) 

This is a very respectable place •••• 

YlILSON: I can see ••• by the very 

respectable clientele •••• 

V~\NCE LIFTS HIS liANDS HIGH. 

VANCE: I'm clean, Inspector •••• 

YlILSON: You'll never be clean, lance 

••••• not if you took a dozen baths a day. 

V~l.NCE: (CONFIDENT) I~ ita seroon or 

a pinch ••••• ? 

\7ILSON: we're not doing business 

with you today, Vance ••• (LOOKS AROUND) 

•••• not today ••••• 

HE SEES KEEL'S DACK .. THE DOCTOR'S I3AG. 

WILSONs It's the medical profession 

we're interested in ••••• 

lIE STRIDES UP TO KEEL. 
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KEEL TUR..~S, - REGAIIDS WILSON. 

WILSOlh Doctor David Keel? 

~: Yes. 

WILSON: Search that bag, Sergeant •••• 

SGJJl! LEANS FORW~,\RJ) TO T ARE BAG;. - nUT 
KEEL GETS THERE FJRST, G EN2LY YET 
FIR1ffiY HOLDING IT. 

~: ~ere is surely SODe mistake? 

WILSON: Did you fail to enter heroin 

on your register by mistake? Db you 

say you: forgot? 

~: Who laid this information? 

WILSON: Are you going to open that bag, 

doctor? 

~: Are you going to show De a warrant? 

WILSOR: As it; happens, I alD. (HE 

i'RIUMPHANTLY PRODUCES W.A.fu1ANT - KEEL 

l-1ELUCTANTLY LETS SGT TUG n AG AWAY 

AND OPEN IT. 

15. INT. ALCOVE. DAY. 

STEED PEEHING THROUGH DEAD CURTAIN -

EYELINE TO KEEL & CO. SGT IS 

SEAllCHING nAG 

16. IN'l'. RISING SUN. DAY. 

SGT FINISHES SF~\RCHING - SHAKES HR\D 

AT 'WILSOH 

1illB!!.: Are you satisfied? 
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WILSON: Search hi:D. 

OOTS~illTS TOSrurn~~ 

VANCE & DART ARE WATCHING KEEN:LY -

NOW VANCE LEANS ACROSS AND PICKS UP 

PEllliUT DOWL. 

VANCE: Excuse De. 

KEEL'S EYES FLICKER AT VANCE AS HE 

STAHTS TO EliT NUTS. 

§.9:!! Nothing, sir. 

KEEL: Now are you satisfied? --
VANCE EYES THE DOWL HE HOLDS - ~N 

OFFEHS IT TO WILSON 

VLNCE: &~ve a nut, Inspector ••••• 

HE ENJOYS THE . SHARP LOOK ON KEEL'S 

FACE. WILSON IGNORES HIM. 

~: I know nothing about any heroin ••••• 

WILSON LOOKS AROilliD • 

.§Q!: He oay hav~ passed it on al:CbNly, 

sir ...... 

HIS EYES MEET VANCE f S • V.ANCE SMIU:~ 

CONFIDENTLY. 

VANCE: (AGAIN LIFTS 1\RMS TO DE SSEARCHD.iJ) 

I ask yOUjr Inspector, ••• would Ror...ry 

fiance be picked up with snuff h ... LJt; 

pocket? 
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WILSON: If it's not you - it must 

be s Otle body -

WILSON MOVES AYIAY TOWAIillS THE ALCO VES 

- PAN WITH HIM. HE THRUSTS ASIDE 

ONE CURTAIN - THEN THE NEXT - THEN 

THE ALCOVE IN VJIUCH STEED IS HIDING. 

17. INT. ALCOVE. DAl. 
WILSON THRUSTS ASIDE THE CURTAIN -

AND FOH l\. LONG MOMENT STlu"lliS STRAIGH'F 

AT STEED IN 'rIm SHA.DOVVY HECESSES: -

FINALLY HE TURNS AWAY. 

YIIJ.Jsmr: Not a soul ••••• 

13. n~.r. RISING SUN. JAY. 

AS WILSON MOVES RIGHT BACK TO FACE 

KEEL. 

~: It seems you've been lbarking 

up the wrong :Cree, Inspector. 

\7ILSON: (TIGHT - EYEllfG HIM) 

It's the right tree and you're right 

about barking •••• (HARD) •••• 

Next tioe, Doctor, I'll bite. 

HE GESTUHES TO SERGEANT - THEY T UJ.-rn A ID) 

EXIT. 

A l'.r. USE - rrrIEN KEEL RELAXES HEll. VIIJY -

:1'URNS TO VJlIEItE V.Ii.NCE HAS REPLACED THE 

PEANUT nOVJL. tIE REACHES FOR IT" wr 
V:1NCE SUJJ'nY GETS THERE FIRST' - EATS 

A FEW NUTS. 

NOYv'" HE ~IGS HIS FINGEHS :D EEP INTO :11IE 

NUTS - FnmS THE PACKET - MAKES A SHOW 

OF SURPRISE. 
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VANCE: Hello! ni t of a. lucky di.p •••• 

HE ffiODUCES PACKET - SIJAKES J!I' -

LOOKS AT ¥.EEL. 

y:UTCE: • • •• \1onder -what this cwuld 

'b.e ••• ? 

~, PLAYING INTERESTEIJ, NlAKES TO 
TAKE IT. VANCE CLOSES HIS HAND OVER 

IT. 

VANCE: Nothing I don.t suppose. Well 

I'd bett~r hand it in. Never know -

L1ight be a reward-

~: Yes. Yes, uut I L1ight be able 

to find the owner - so if you don 11 t. 

L1ind I'll -

V:tNCE: Oh, how would you know who this 

belongs to? S€en it before? 

.KlilE!!: If I could just have a look 

I'd be able to tell you a bit better. 

VAliTCE RISES • 

.Y:}l!,Q!: Yes, but we don I t want ever-.rbody 

joining in, do we? 

KEEL RISES AND VANCE MOVES TOWARDS 

ALCOVE. 

~, (QUICKLY) No, no we don't .. 
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KEEL FOLLO~S V}~CE. 

VANCE: (AS HE GOES) Just you and 

De, eh? - Dr.? 

INTl1lHOR ALCOVE. 

STEED SEES V MICE .AND KEEL HEADED Fill 

HIM. 

I~SUME RISING SUN 

VANCE ENTERS ALCDVE. KEEL HESITATES 

AND FOLLOWS. ENTER VANCE. STEED HAS 

S1JNK OUT OF SIGHT IN Till] SIIADOV1S 

ANJ OH MOVED THHOUGII A CONCEALED DOOm7AY OR 

HI:'J:JEN ROUN]) TIIE CORNEa OF THE ALCOVE 

OR OTHERWISE DISPOSEJ.) OF HIMSELF. 

ENTER KEEL. 

VANCE, (HOLDING l'..t\.CKET') If this was 

yours, Doo~cr ••• Would you offer a 

reward for it? 

KEEL: I haven't any Donoy. 

V.A.:r:w~: Cou.rse you haven't (ROUGHLY) 

You wouldntt be sticking your neck 

out so far if you had. 

KEELs I donrt understand. Sticking 

my nock out? 

Vl..iliQ.!: Ycu~re f,-Teen. Doy - you~n~ 

green. This is the first tiDe you 

have fiddled the books? Or the drug 

r egister or whatever you call it? 
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NO ANSWER 

VANCE: (CONTINUED) You have never 

passed the stuff before have you? 

I reckon this is your first time. 

VT.hat are you doing here? Looking for 

a customer? 

KEEL • S SILENCE PROMPTS VANCE TO USE 

SHOCK TACTICS. 

VANCE: i'lhen were you struck ofn 

~: (QUICIa:.Y) I wasn't! I an not. 

(AVEHTS GAZE) Not yet. 

VANCE WIlIS TIE S • 

VLNCE: Still legitimate, eh? Got a 

practice? 

~: Yes. 

VANCE: (ANSYlERING HIS ovm QUESTION) 

But it doesn't pay, eh? 

~: Not enough to accooodate my 

tastes in life. 

VAHCE, Legitimate practice£ What Cl. 

front for a medicine man. How would 

you like to earn this back? (S~Il\.ICSJ 

PACKET) and a little more beside:1 ? 

KEELs Not interested ••••• 
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iUi.NCE SLOWLY Vv'EIC',JJS THE HEROIN .PACK 

IN HIS HiUID. 

VLNCE: Oh ••• ? More interested in a 

fi ve to s even stretch.... That Ps what 

pushers are getting these d~s. 

VANGE: (':RO KEEL) Five to seven's a 

long tine ••• (HEFTS :m. CK) and they won't 

accommodate for your tastes nuch, will 

they? 

~: VIha. t do you want? 

VANCE: I need a man with talent ••• 

(TOUCHES nAG) Your kind of talent •••• 

A little consultation •••• private •••• 

and rra~ley street fees ••••• 

KH&f,: Who are you? 

VANCE: That doesn't matter for the 

moment •••• Thing is I need a doctor 

•••• someone from the •••• ~sha~ side of 

the street •••• '? 

~: You've made a mistake about me •••• 

so did the police ••••• 

HE RISES TO GO. 

VL.NCE SMILES - PULLS HAND FROM POCKET 

ArID FANS OUT A QUANTITY OF NOTES. 

VANCE, Hard to eet ... and ca.utious too 

•••• 1 like that ••••• (WAVES NOTES IN 

FRONT OF KEEL ••••• ) everyonets got a 

price ••••• 
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KEEL LOOY..s AT '[IIIE NO~PES , I.r:HEN 

QUICELY TAKES THEM . 

,[E}J1 : All right. 

VANCE: ( nDIC~~TES :t'A CKET ) And you lll 

havG t hi s back when you1ve done a little 

j ob f or ~o . Now l et~s go ana have a 

dl'ink. 

VANCE SHmm KEEL OUT 

STEED nE- EMER.GES 

STEJ!.j:D : Th e spi der and the fly ••••• 

LJLA APPE.· •. B.S AT HIS SIIOULDEIl 

LIY-=.: 7Jhich i s which? 

S~: (SERIOUS ) Tha t ronains to 

be soen. 

THEN HE '1:.1KES LILA 'S HAND AN:;) SMI LES AT 

HER . THE I NFERENCE IS THAT THERE I S 

QUITB A :rmlu'\.TIONSHIP I:ETVffi.EN THErv1 . 
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ACT IfVlG 

li'ADE I N: 

I Nr1j1 . IfANCE' S PLACE . DAY 

OFL~r ~LOSE ON KEEL - LENDI NG OVER 

PI{ETTY noy (HIS BACK OnsCURING 

PRETrrY DaY) " HI S DAC'; AND TIJIPLEMENTS 

ARE NEARBY . 

VANeE STANDS GLOSE DY, SMOKING 

NERVOUSLY. THE ROOM I S PART' OF A 

SUPER MODERN HOUSE - IMPECCABLY 

FUI(N]S HED. P.RET~ DOY GROANS 

OCCASIC'HALLY - TIOOT YELPS . 

VA:NCE: How' s: jt Going ? 

KEET., PT.PJ$ A Efl. J) TO PRETTY BOY'S CHEEK 

~~ Hol d that ther e ••.•. 

l1mr.rTY my :JOBS . KEEL MOVES TO G . ..J ":: 

SURGl:::AL 1TEEDLE ANn THi:1.EAn . 

VANCE: IIow's i t go i ng t o oo? 
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~t It's a bad gash~ 

.I'B.:ET'fY DOY, Wi.l~ it mark me? Wil1 it 

mark me bad.? 

BEFCRE KEEL CAN ANSVlER, THE DOOR. OPENS 

AND .TA.CKIE ENTERS,. SHE IS ABOUT 19 -

SEXY- t.. 'UIIDOT'. SHE HAS A. SMALL, 

RIDICULOUS VDICE. 

SHE STOPS - FACE TO FJlCE WIT1ffi KEF.L -

OBVIOUSLY LIKING THE LOOK 01' HIM 

IMMEDIATELY (il.NYfWAY, SHE IS THE KrNl}l 

VlEK) ~ TO MAKE A PLAY FOR EVlERY NEW 

THING IN PANTS). 

JACKm: Oh .... Hello •••• 

!1llEl1ia Hello •••• 

JACKJE: I was looking for Fretity :Boy ••• 

SHE M:CV ES BEYOND KEEL, - REACTS TO TIIE 

SCENE. 

IJRET'JIT nOY, (IN'fERJECTS ) Keep ["way from 

ne! Don.t look at met 

JACKIEc What's the matter? 

l:lJlETTY DOY: Get out. Get her out of 

here! 
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J.ACKJE: FROWNS - MorES CLOSER - BT]!, 

VANCE GRABS HER, PULLS HER CLOSE IN 

A PAINFUL GRIP - JACKIE STARES AT 

HIM, SC.ARED. 

VANCE: lie got carved ••• (MEANINGLY) 

You want to know how? 

JACKIE: N ••• No •••••• 

SHE RETREATS. WlTH A IAST LOOK AT KEEL 

- THEN TunNS TO EXIT QUICKLY. KEEL 

HAS NF.EDLE AND STITCHES READY NON. 

~ I i]fuis may hurt a bit •••• 

HE MCWES IN ON PRETTY nOy. 

IN'f. POOL ROOM. DAY 

CLOSE ON SNOOKER TABLE. .lJUST AS ~O 

BALLS SNICK TOGETHER. 

PULL OUT TO REVEAL :MASON CHALKING UP 

HIS CUE - PltEPARING FOR ANCTHER 

SH OT • NEARDY STANDS STEED IN SHIRT 

SLEEVES, CUE IN HAND. 

IN THE lli\CKGROmm STANDS SPICEn -

AND l~TEHS. 

1t~SON: It's a good idea. If it woxks. 

STEED: We won't move until we're 

quite sure it's going to work.o& ~ 

MASON: (SMILES REFLECTIVELY) Knock 

over the 'lance brothers ••• ? (PLAYS; A 

SHClP") ••• What about the rest of the 

bunch? 
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~;rm;: Just so many geese - they 

have to follow soneone ••• Ii there's 

no one else - they'll have to follow 

you ..... 

PAUSE - STEED LOOKS AT THE MAN IN 

THE SHADOWS. 

STEE): It's tine Spicer started earning 

his keepo. _. 

SI'ICER: Itm ready ••• 

HE STEPS FORWliRD (NOTE: HE IS THE 

KILLER FROM EPISODE 11 SPICER. SLAPS 

HIS UNDERARM_. 

MA.SON: (SITARP) You're not carrying a 

shooterl? Not in this company? 

SPICER GRINS - OPENS HIS COAT - THERE 

IS NO GUN 

SPIcmi: Just a habit. But I got one 

tucked away. 

STEED: And man's work this time, eh? 

Not gunning for wonen. 

SP.1I:CEll: What woman'! Who've you been 

talld.ng to? 

S!EED SUDDENLY FINDS, HIMSELF IlEDTG 

KEENLY WATCHED DY SPICEll, MIl..80N &. PE'l'1l]1R8;. 

IT IS A ThlD M01~. 

STEED: Itts ~ job to know things~ 

Spicer ••••• 
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STICEIl: :Wot about me. 

STEEDs (SMILES - CALM) I have sharp 

ears ••• (TO MASON) ••• !hat.s; why you 

pay me, isn't it? To get accurate 

information ••• Such as ••• when is the best 

time to move in on the Vance brothers •••• 

HE HAS CHANGED THE SUDJECT - KILLED 

SUSPICION. 

IvL.\.SON: When is the best time? 

S2EED: Not yet. Dut I'll let you 

know. Soon. 

Mt\SON SMILES AGAIN. 

1~\SON: Put me at the top of this 

Manor wouldn't i t? ~e Vance brothers 

put down for good. (GRINS) ••••• 

(NODS) We'll do it. 

HE SMILES HAPPILY AT THE THOUGH'! -

MAKES ANCJrHER SHOT ••• CLOSE ON SNOOKER 

TABLE. THE IlALLS ROLLING ABOUT. 

INT. VANCE' S PL.t'l.CE. DAY 

KEEL ST.'l.NDS BACK FROM PRETTY nOY. WE 

SEE THAT PRETTY DOY ~V WEARS, A DIG 

PhlSTER ALONG HIS CHEEK. lIE FUG EnS 

IT, THEN TENTATIVELY MOIlES TO A MIRROR. 

I~TTY noY: How's it look? 

PRETTY DOY ST.A.RES AT HTh1SELF IN MI1l....'R.OR. 

PRETTY nOY: .Am I going to mark, doe ••• ? 
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~: You'll scar. Dut with the 

right attention it'll be a thin one ••• 

PRETTl!' LOY FINGEIlS THE PLASTER. 

PHETTY nOY: Thin 'un, eh? (IlBJG1ITE1UNG) 

Jus there • Maybe it won't 'be so bad, 

eh, Ronny? I mean lots of fellers 

wear a mark ••• some of the biggest. 

Proves something don't it ••• ? May~e 

it won't be so bad •••• 

VA.NCE: (SOFTLY) NoboOly ever marked 

me. 

PRETTY DOY DOES NOT HEAR - HE MOVES !O 

DOOR - 0PENS IT. 

PRETTY nOY: Jackie ••• .»ackiel 

JACKIE APPEfu\s - STILL VEIrr NERVOUS. 

PRETTY nOY ]:f.ll.~ TO CJ(T"P mm VffiIST AND 

PULL HER INSIDE. 

Pr1ETTJ!' DOY: Doe fixed me up good -

didn't you, doe? ••• fixed me up good ••• 

JACKIE LOOKS FROM PRETTY nOY TO KEEL 

J~\.CX IE: You must be ever so clewer o., •• 

FRETTY IDY: Just a thin 'un ••• ('rCJ UCHES 

PLASTEH) that's a.ll it'll leawe u • 

JACKIE: I was going to be a nurse once 

you kna~ ••• I hawe very soothing hands •••• 



SHE EXTENDS HER HANDS TO KEEL 

PRETTY IDY MOVES TO VANCE. 

PRETTY BOY, Nick Mason'S not going 

to get away with this is he, R~ 

Youtll show him he can.t touch a 

Vance •• ~ You'll show him WJ.,n I t you, •• ? 

VANCE: It was your !'sce. 

P.R.ETTY nOY: Jl[uh ? 

VANCE: (HARD TO PRmft nOy) 

We don't do a thing for a while. 

PRETTY DOY ~ What do you mean •••• ? 

Be carved me didn.t he ••• ? You going 

to let him ••• 

VANCE: We've got to go carefully. 

We start something now, and Mason'll 

tell the rozzers just that - that we 

started ;t.,.~e rozzers don't know 

about this carving remember ••• Dut 

don't worry - we'll fix him ••• 

KEEL IS PUTTING INSTRUMENTS AWAY IN 

LAG - JACKI]] NFABDY • 

.lli.E:!:TY nOy ~ Tha t;1I S more like i i:.. I III 

tell the bOYE at the spieler the~r 0an ••• 

VlI.¥illl: You'll tell them nothing -

because you're not going out. 

ffiETTY nOy c Hu1!l? 



VANCE: You don't go outside We house 

until I say so ••• 

PRETTY noy: nonny ••• I just wanted to" •• 

VANCE CLASPS A VICE LIKE GRIP ON 

PRETTY :COY'S WRIST. 

VANCEr I never have to tell you twioe 

do I, Pretty noy? 

lRETTY nOY: (SCARED) No ••• l!fo, JiiOml\Y ... 

of oourse not. 

VUCE RELEASES HIM - THEN GESTURES 

TOVlARDS JACKIE. 

VANCE: You Vl'on'it be missing anything. 

You brought your toy along •••• ~o and 

play. 

PRETTY DOY GIVES. HIM ANC1l'HER SCARED 

GLANCE, THEN TAKES JACKIE'S .ARM AND 

LEADS HER AWAY. THEY EXIT. JACKIE 

GIVES LAST SMILE AT KEEL. NOW VANCE 

TURNS TO KEEL. 

VANCE: Now, doe ••• How about a drink? 

~: You owe me something. 

VANCE GRINS - 'FAKES WHITE PACKEr): }i'ROM 

HIS POCKET AND TOSSES IT TO KEEL 

VANCE. You earned it.... (OPENING nOTTLE) 

Scotoh? 
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KEEL NODS. 

VANCE: •••• and a grand besides ••• 

I'm not an ungrateful man, doe ••• 

never welshed in my life ••• (SMILES) 

Except when I was broke, and tp~t don't 

count •••• 

HE HANDS KEEL DRINK - TOASTS HThI. 

VANCE: To life, eh, doe •••• ? (DRINKS) 

You've got the power of life in your 

hands ... ani in that li ttle black 

bag of yours ••••• 

FOR A BRIEF MOMENT HE LOOKS A LITTLE 

Sll.D. 

VANCE: (ALMOST TO HIMSELF) 'Elat 

must be something ••• that kind of power 

••• starting off new lives •••• saving 

old ones ••• 

HE SMILES - Th~ OLD VANCE AGAIN. 

VANCE: The only life I ever gave a 

tupenny- OOJ:ll for was my OW!ll ••• Good. 

philosoph, eh, Doa? 

K1~r.: I suppose it works for SO~G . 

VANCE: That's what I like about you 

••• You understand. Nobody around 

here understands •••• You're a man of 

cul ture like me ••• You can tell can t t 

you. The way this place is furr..i.fhed 

o •• Se~ me back 9000 - just for the 

bare furnishings ••• 
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VANCE: (COl~INUED) •••• SBe this 

picture •• oOriginal ••• See •••• lt's 

by Corot • •• Ho, Rousseau ••• No, well, 

French anyway. 

HE LOOKS AT KEEL. 

VANCE: '!he right attention? '!hat's 

what you said. If Pretty TIoy gets 

the right attention he'll hardly 

scar at all ..... 

~: !he big danger is the sH tches 

burS'ting •••• 

VANCE: Right. So from now: on I want 

you to be on call for me ••• You dontt 

have to 'drop' your practice ••• it's 

a good front •••• 

HE MOVES AWAY - SMILING BRIGHTLY. 

VANCE. I want you as my 'personal 

physician' ••• You know like Napoleon 

and Nero •••• they both had personal 

physicians' ••• 

~: (SOFTLY) And both at Waterloo •••• 

VANCE: Huh ? 

~I (nRIGH'llER) A comment on history. 

VANCE: History ••• Yeah. That's it ••• 
Leit's drink to that, eh, doe,? 
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AS THEY DRINK 

LON~ DISSOLVE TO: 

INT. KEEL'S SURGERY. DAY 

TfiEDDING AND CArtROL. 

CAPJtOL: It's not that he's: away so 

much - that doesn't worry me •••• 

TREDDING: David Ke~l's not the sort 

of person who can sit passive~ while 

other people tell him what's happening. 

He's got a lot of problems and he 

means to solve them hi~self. 

CAROL: Of course I understand that. 

And you can look after things here 

wonderfully well. 

TREDDING: Now you've joined us, yes. 

CAIi:.OL SMILES HER THANKS AND HUIllIES OM. 

CAnOL: But when he 1& at home he's -

he's Ll0re than restles, D:r. Tredding,. 

i it.rs; as though he was waiting for 

s,omething all the time. 

TREnDING: (SERIOUS) Something he seems 

to want and yet drea.d, I know. 

CAROL: strain. Thatns it. Hefts under 

some special strain. (BEFORE TREDDING 

CAN INTERJECT fl;OmrrOUSLFr) No, ~ 

than he was when I first came. 

DoeR SLAMS - _JFOOTSTEPS. 
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TREDDINGl (ADMITTING IT AND S:PEAlaNG 

FAST) I knowo And JL know a little 

more than you~ C'1.rol. And frankly, 

I'm worried. 

]'OOTSTEPS OUTSIDE DOOR. ENTER. REEL. 

HIS NERVOUS TENSION SHOWN ONLY IN HIS 

BEING EVEN MOlill THAN USUALLY QUICK 

AND ACTIVE. 

TREDDING: ( CO}l"lJ.'INUED ) Ah, there you are. 

KEEL~ Sorryr I've beel~ d.eserting you 

both a bit I tm afraid. 

TREDDING MOVES KEEL TOW.ARDS SITTING 

ROOM 

TFUillDDING: Oh y don't worry David. You'v~ 

been busy • 

.!£.8lil1: Rush of work you know. 

TI8D]ING: There's just one or two matters 

I'd like tour advice about. 

REEL,: Well, of course. 

TRRDDING EA.sES KEEL INTO SITTING HOOM. 

SITTING ROOM 

ENTER KEEL ~ili:D TREDDING. 

rrHEDDHm: Look, ])avid, !lm a bit worried 

about you. I- know it's hardly my 

business, but -

- 52 .. 



- 53 -

.!:Qilllllit- :rick, if that· s a.ll. YClu have to 

say, please donft therelg a good chap. 

I know what I'm doing -

TREDDDTG: Of course you do. nut ... 

urn - not everybody may realise that. 

(E.tl.STENIlfG oN) You 've got a. fine 

practice ... it would be foolish to 

jeopardise that and your career ••••• 

~: Do you honestly think I would. 

TfillDDING: No ... not conciously, of 

course - but there've been rumours. 

K!?]Rli: There always are. 

fJ.TIEDDING: Rumours that you've lbeen -----
see by various patients in som~ very 

odd places, with some very odd people 0 

David, you know your own business 

best, but please be careful. y'ou know 

how vulneraole a doctor is -

KEEL: (I'ENT UP EVIOTION) And when 

a eloctor fights b<:,ck he can show hOW 

dangerous he is too. And ~ 

decent person who knows anything abou\t 

the matter shoul~ rejoice and help 

bjm B.ll thay can! 

,lli,fmDING: I do. I will. HoW" can 

I help. 

lQi'dlli: Just by leaving me al---
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ENTEI1 CAROL 

C",'JlOI.: I'm sorry to interl'uptc 

Thereft~ a man here (TO KEEL) says he 

wants to see you. 

~, No, not now, is he a patient? 

CJiliOL: He's come aB a provate patient, 

with an appoiht~ent, he saYSe 

~~ Oh, what's the matter wit:h 

him? 

Cl.ROL: His eyes are troubling hirno 

THE EFFECT ON KEEL IS LJ..'lEDI ATE. 

KEEL: PIl come at once. 

EXIT ;;;~ KEEL PAUSES DY DOOR • 

.li!JEL: Sorry, Dick- u..TJ. - sorry -

.KEEL SMILES. TREDJING MAKES A GESTURE 

DISMISSING THE Vr.:OLE MtI.Tr.I'EI1.. EXIT EEEL 

SUllGulY -- -
ENTEH. STEED FROM W.UTING n OGM, WEARING 

SINIS'l'EH LO;~KING DAI'JC GLASSES. c:AROIJ 

CLOSES J) OOR BEEI1",]) HIM. ENTEl1 KEEL 

ANn SEEING STEED HE KNOWS T IIEP.E IS 

SOME URGE}lT NEvVS FOR nD1. 

~~ Oh yes, ef COurS9q I was expecting 

you • 

... 54 -



.. 55 -

STEED: Good of you to see me~ Keel. 

I think the trouble's coming to a 

head. 

!!t~: Sit down. (nmICATES EYES) Now: 

let's have a look at the trouble -

STEED SITS 

STEED: That's the advantage of using 

a doctor - one can put one's troubles 

in his hands and from then on 

theY're ~ troubles. 

~: (CONCEhLING EXTIlEME IMI11TIENCE) 

That'll be all for the moment, Carol, 

thank you. 

EXIT Cll..r'10L, KEEL MA~:AGES '110 WAIT'. 

THEN nOTH KEEL i",N!) STEED DROP 

D~l-FATIENT REL.ATIONSHIP. 

~: I'v~ been expecting you all week. 

STEED; Trouble your end? 

~: Itl s only that if romething 

doesn't h:a.ppen soon I won'it; have a 

friend left. 

§'I'EE:Q.: Itr.n happen soon all right. 

And your reputation will remain 

unblemished. Rieh~ - ready to 

concentrc.te? 

KEEI.J: Just a !:loment - somebody may -
walk in. 
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KEEL PICKS UP EYE TORCH Al.']) RETURNS 

TO S TEE] ~ C1Uill.YINGr OUT A SPURIOTJS 

EXAMINATION AS THEY 'FALK. 

~: Put your head back. I sent 

you the plan of Vance t s house. Was 

it clear? 

S":.rEED: Quite clear. You have dOlle 

pretty well with Vance. 

~_: Been living in his pocket. 

He trusts me nowJ 

§TEED: Excellent. I told you it 

would work. 

~: I donlt want it to work a 

second longer than necessary • 

.§.~: .ll.nd it won't either. In fact 

dear boy you wi 11 be Deeting onr fril':md 

Spicer again very seono Tomorrow 

afternoon to be exacta 

KEEL Wu'1J)ENS, HIS INrEREST RIVETED. 

ENTEl1 Cl'J.10L WITH SO!viE ll1TTERS. SHE 

GOES A DOUT HER :BUSINESS UNSELF CONCIOUSLY 

(SEE IS .ABOUT TO CHECK THE LErTERS 

AND BOOK APPOINTMENTS FROM THEM) 

KE!Jh: (EXAMINING STEED) Yes - Well 

- we'll just have to be patient for 

a little and -

C.lillOL: Dr. Keel, may I take the 

appointment book for a ninute? -

Dr. Tredding wants to check something -
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~: (HIS VOICE S'()IDIDnra AlMOST 

Cl:..SUAL) Yes. Very well Carol. 

TIring it back though. 

CAnOL: ( GO ING ) Thank you 8 

EXIT CI1WL. KEEL NOW SPEAIB 

illlGENTLY. 

~: All right, Steed - now 

tell L10 the lot - Find. SpiceI' 

STEE~: Ee's been paid to get the 

Vance brothers tomorrow. Extraordi~~ 
consciencious fellow- hets actually 

lO("L.L"J.G ~ori'/'ard to it. 

~, (DREt~TIIING THE WORDS) Hets 

going to kill again! (TO STEED) 

Vlhere? 

STli1§.D' At your headque_rters, dear 

boy - Va.ncefs place. 

J~s :nut he'll never get past 

the front door .. 

..§..t.~: He will ... with your help. 

You're to make s'xre the front door 

is unlocked, unbolted, unbarred 0 

19l£~: An accessory to murderf M:e'? 

§~~D: An accessory to an arresto 

There will be no murder 0 

~i Go ono 



STEED: At. tho o.r:po:int.ed honr ~ 

walks in. 

KEEL: Into the arns of Vanoe's ---
thues. 

STEED: No. Vance and his brother 

will be alone. You see, tomorrow 

morning, Nick M!1son's luoky lads 

are going to move in on 'Vancets 

country with avenganoe. ~ real 

take over bid. Vance will have 

to fight baok with all hets got N 

H~tll sond every L~n out to moet it. 

~: I'll say he will! Dut he won't 

go himself ••• he'8 too fly ••• neither 

will Pretty :noy ... ohe' s too scared. 

!hey'll both stay at the house. 

~: Ifll be there too. 

STEED, Just where we want you. 1l.8 soon 

as the Vance brothers are alone~ •• 

you call me ••• 

HE IIJI...NIlS KEEL SLIP OF PAP ER 

.§.TEED: !his number, visualise it .. 

uomorise i'~ - destroy it.o. 

l<EEI!i: Wance will be right beside 

me" •• listening to everything I say.!'" 

STEF~' In his eyes you're a orooked 
doctoroo ... 
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~: So? 

,§!EEJJ: P~nd eanbling, fa.r from 

supplying your wordly needs, has 

beoooe your downfall. But you can.t 

keep away from it. So, if the 

brothers are alone ring me up and 

tell De there are only two runners 

worth considering. If you tell 

me you thir..k it-ws any mn's race 

that will oesn they are not alone 

and Spioer's visi-t will be postponed 

.. Get it? 

~: It sounds ver.y jolly ••• I'o 

alone in the house with a killer and 

two thugs. 

S,TZ.E.,::) ~ As soon as YOll tell me your 

two thugs ~ alone, the polioe will 

Dove in. !!b.q. );ave YO"'ni!' plp.n o:r ~ 

b.":ru~1i} i'J,1:.·~·~'iAv1r , . '1:ou'11 wvc, twooked 

J"he door so theyr'll be right th91'e in 

the house when Spioer makes his murder 

attempt ••• just one step behind him, 

every inch of the way c 

~: Tha.t~s; cutting things fine • 

.§..'EED: I know, but we have to, to get 

the right kind of evidenoe e So far 

we've been unab18 to pin au;y-l;hing on 

the protection racketeerso".not even 

a parking tioket" But this way we'll 

pull thee ill, in connection with 

a nurder attempt •• o 

l~r Will that be strong enough? 
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'§:~'E!@.' Don't believs in honou:r 

amo!lgst thieves,(j, "i'\:; doesn~t -wcist." 

Onoe Spice!' iB a:rr88tedi' he~ll talk 

... jUg;t to save his own hide he'll 

talko."he'll implicate Mason,,!!. 

wetll pick h;h9. up, a.;:J.d he~n 

iDplica te WaIwe. o " Wance wilL"" 

(GESTURBS)9~~~YOU get the pic~Qre? 

~t In glowixlG red." Just one thine 

~ Spicer is Boing to recoB~ise DO. 

SlIEE]: (NJDS) ::: ~m oou,'1ting on i t~ --
It'll Give him the mOI:lent of pm1ic 

vie need - the Ul1.certailltyo" "J:md in 

that moment the polioe will move: ill" 

And no one w:ill talk his way ou.t 

because you) Docto:r Keel will have 

hHlped us 'to provide eye witnesses 

to the whole train of eventa" Neat";> 

TH£l LeeK ur AS CAnOL E!~rEllS W::::TH 

.§1'.£;r::;:12.: viTell" J)octo:~" c "you Ive cortainJ.y 

nelp8d DO a. iJC>3J. t d 81110 0 c" (E'Y.8S 

GLEC)~) ., ~ e ~ ~i'hon I arrived he!"e I 

thou,:::ht ymu' rec0F/';io:aist WiJ.8 quite 

plain" " :> "middle aged. in fact. 0 Q tt 

CAROL REACTS 

.§.1:pEl?~ But nmv".,..Now I ca.n see quite 

cJ.early how m'ons I was H .... ~ 
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CAROL FLUSHES. STEED IS OPENLY EYEING 

HER UP AND DOWN. 

STEED: Sharp vision has 130 many 

oompensations ••••• 

~: (SLIGHT SMILE) Your wife and 

brood of children will be pleased 

to hear thataoQO 

STEED HAS JJEEN FRANKLY ADMffiING C.AROL 

AND RECEIVING HER ATTENTION - NOW HE 

REACTS; .. CAR OL POINTEDLY TURNS 

AWAY. 

~: 1'11 see you out~ •• 

HE USHERS STEED A WAY. CAROL GAZES 

AFTER THEM. 

CAROL: Married oent Always the worst. -
~: (AT DOOR) I hope you don'it speak 

from experience 

LONg: DISSOLVE 'FO: 

EXT. (FILM) STREET. DAY. 

FAffiLY BUSY, NA~iROW LONDON STREET .. 

THIS MONTAGE MUST ACHIEVE IN QUICK, 

BRUTAL CUTS, THE PICTURE OF' A VICIOUS' 

GANG \VHEAKING MAYHEM AMONGST THE MEN, 

Ml!..CIUNES AND P.rWPERTY OF A NUM:DER 

OF DOOKMAKERS <t VIOLENCE 

I~ECIPITATED FOR ITS OWN SAKE. 

PICK UP & PAN A BIG SEDAN AS HE ROAl1S 

DOWN THE STREET .. IT DRAWS LEVEL WITH 

A GI ASS FRONTED SHOP - SLOWS - A MAN 

LEANS FROM THE CAR AND POKES A SHOT GUN 

FROM THE WINDOW .. mm SHOTGUN BLASTS -

THERE IS A Sl~SHING OF GLASS - TI1E CAR 
IWARS ON. 
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CLOSE SHOT 4 GLASS DOORo (FIIM?) DAY .. 

SHATTERED AND RIDDI..:l!iD WJT H nU~KSHOT .. 

1'. FEN PIECES REMAIN IN TIrE: FJiAMj 

AND WE CAN JUST READ:-

1t •••• 0DINSON &: SONS ••• TURF ACCOUNTANTS". 

INT.. BOOKMAKER I S OFFICE. DAY 0 

THESE VARIOUS CL08:3 UP SHO:.rS lIRfiJ S HOT IN 

A RE-W-~ OF SCENE 50 

CLOSE SHOT 9 IlETTING JJOIlllD Q 

HANDS RIP 1\Jt" Ti'BDM THE WALL .. 

CL OSE SH OT 0 TICKER TAPE 0 

HANDS OVERTUHN IT - WRIP OUT SAIJ IEN'F' 

VlIRES. 

CLERKS .AT TAIlLE. 

THE CLERKS S IT IN A LINE - EACH 

TALKING INTO THE PHONES WHHlH 

f.3.E CONSTANTLY RINGING - SUDDENLY 

A HAND APPEARS ON CLERK t S SHOLT£DER 

- PULLS HIM MCK - TIPI'Dil"G HIM MeK 

IN HIS CHAIR SO THAT HE FALLS OUT OF 

SHOT. THE OTHER CLERKS RElttCrr. - DlP! 

HA.NnS ARE PULLING THEI~ A WAY - HANDS 

SWEEPING r.ETTING rJEWERS TO FLOOR 

- TEARING THEM UP .. 

CLOSE SHOT. CHAIR. 

BEING LIH'TED AND SMASH]J) ON 'I'HE 

FLOOR - TO LIE J\.MID .A LITTER OF 

P.li . .PEHS .. 
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EXT~ (STUDIO) nOOKIEfS STAND. MY. 

CL OSE SHOT. A JJOOKIE S'.fANDS YELLING 

C.lliDS - W1T H HIS OWN 'HONEST JOE' STll.ND 

~\.}m SIGN BEHnm HIM AS A J1\CKGROillID. 

NOW SPICm STEl)S INTO SHOT - JERKS 

THE DOOKIE HOUND - HITS HThI - Till1'if 

T~"'tS AVU,. Y EIS MONEY I1\.G AND UPElID3 

IT - THEN SCAT:rERS illS MANY BETTING 

SLli?S TO TP..E Vlnm. 

OVER ALL 'Em LeoVE MONrAGE SHOTS -

TEE MUSIC SHOULD DE 1IOIDTTDJG llf PACE .turn 
VOLUME. IT Ir'INISlIES ON fj1IE HIGH PITCHED, 

STRILBNT RIlTG UF A TELEl'lIONB. 

llrr. KEEL'S SURGERY. DAY 

CLDSE cm PHONE lUNG ING • PULL OUT 

AS KEEL PICKS IT UP. 

~: Hello ••• Yes •••• 

nIT. PHONE DOCTII. DAY 

CLOSE SHUT. ST}JEJ) TALKING INTO 

PHONE (TIGHT SECTION - JUST .. \ DARK 

FL\ T AS ~i.CKGRC'lj1'ffi). 

STEnp: Ower to Vance Keel -

Quick. Yes, this is i t :t 

IUT. KEEL I S SU1l.GERY DAY. 

KEEL SLO'in,y TfIOUGHTFULLY H.'I.HGING Ul) -

:CU'l' N'Yif HE DECCMES MORE :mUSK AS lIE 

HI3ES, REACEES FOR HIS CCI1'l'J ETC. 

:\.T THIS MOIvIElf"I' CLIWL ENTEli?lS • 

• KEEL: I have to go out now ••••• 
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.9;lli.Q!!.: vb, will you be taking surgery, 

Doctor Keel? 

~: I don t t think. SOl •• e IT I'm not 

back by three - then please call 

Doctor Tredding •••• he said he will 

C.A1l0L: Yes, doctor ••• o. 

HE PICKS UP HIS nAG, OOAT" ETC ••••• 

~: Tell hiD I'm particularly 

anxious about the Tomsonts little girl 

eOQI'll go along and see her tonight no 

natter how late I an ••••• (C~\RING 

DESK) ••• Oh, and these plates should 

be in the poet tonight •••• must be 

verified at Guy's ••••• 

HE PAUSES. - LOOKS AT HER - SHE IS 

REGi\P~ING HIM STEltDILY. 

~~: It's going to be over soon, 

isntt it? 

~: !Iow did. you - how do you mean? 

C1:JWLi Whatever's threateci.ltPg you -

You~re' going out to face it now. 

KEEL: I'm - I'~ going out to - to do 

DY duty - to do what I iiliink best 

for ...... 
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G.!i.HOLs CA LH'TLE .IBONTCJ.J..) For 

:) pa tient? 

~: For us all. 

CAROL: (QUIET) I .know. Good luck. 

HE GOES' 

FADE 'RO: 

SECOND DREfJ(. 

FAJ E IN ACT TlillEE 

EM) OF A.CT mQ • . 

- 65 .... 
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I N'!' . VANCE ' S PLACE . DAY. 

VAl-.ICE PACnm AHOUND - ANGRY, A,';.JTATED . 

Vj~CE ~ I t ol d Murphy to phone •••• 

what' s ke epi ng hin? 

WIDEN illiGLE TO H.EVEA.L DART, PRETTY 

nOy In:.EL WA~Cn!NG lUll . 

THE FHONE fa NGS - Pl1ETTY BOY IS 

NEA::!.ES'f - PICKS IT UP , :LT£JT VANCE 

S}.TA'fClillS IT FHOM nni. 

VN~C~ : Hello ••••• ? Yeah • • • when? 

How Guny ••••• ? All right . ••• wai t 

t he r e , 1'11 take care of it •••• 

HE SLL'JItIS DOWN PHONE. 

VMCE : ( TO DAftT) Mason I s boys are 

noving in on Sfu~y Cohcn's spieler ••• 

Couple of ca r l oads •••• Mnrphyts going 

t o need he l p ••••• get going - round 

u? the re s t of t he boys ••••• every 

one you call f i nd •••• Got to stop 

Mason wr e ck i ng Sanny's place. 

Bi).u:r NODS - EXITS QUICKLY. 

VM~CE : Mason • •• • l When I catc~ . J 

wi th hi n •• • • 

:aE STOfS - LOOKS AT KEEL, 

V.t~CE : There i B go i ' ig to b e a lot 

of wor k f or y ou l a ter. (TO FRET'IT DOY) 
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VANCE: (PACING) Oh, this is going 

to cost a lot of Doney ••• a lot of 

coney ••••• 

PRETTY BOY: (NERVOUS) Think •••• 

think Mason'Il CODe for us? 

VANCE: We're safe here •••• 

KEEL RISES CASUALLY. 

~: I'e backing you, Vanj·e •• o. 

(GESTURES) Nothing to worry about •••• 

(POURS DRINK) •••• A drink ••• ~ 

HE CASUALLY MOVES TO PHONE •••• 

VANCE REACTS, BUT THEN: 

~: and a bet on the 3.30 •••• 

VANCE: (STARES AT Hni WITH SOME 

ADMIl1ATION. SUDDENLY LAUGHS) That t s 

cool. I knew why I like you •••• 

you don't panic •••• (SLAPS KEEL ON 

BACK) Put a pony on for ce •••• KeeIo 

KEEL NODS, LIFTS PHONE - THEN, WITH 

HALF AN EYE ON PRETTY BOY, HE STAH,TS TO 

DIAL. TOWARDS THE END OF THE DIALLING, 

PRETTY BOY SAUNTERS NEARER AND LOOKS AT 

PHONE. 

INT. VANCE'S PLACE. DAY. 

KEEL TALKING INTO PHONE - PllETTY BOY 

& VANCE INCHES AWAY. 
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~: Only two runners worth 

considering •••• Put fifty on will you? 

INT. PHONE BOOTH. DAY. 

STEED: How about the front door •••• 

have you unlocked it •••• ? 

INT. V,lNCE t S PLACE ••• DAY • 

~: Not yet •••• 1' 11 do that now ••• 

All right? Good •••• 

HE STARTS TO HANG UP. 

INT. ?HONE BOor H. DAY. 

STEED SLOWLY LOVlEH.S PHO~'E ONTO HOOK -

LOOKS AT WILSON. 

~~~ Hets attending to it. You'd 

better be on your way, Inspector. 

WILSON NODS - MOVES OUT OF SHOT. 
HOW ON STEED - HE SLOWLY DIALS ANOTHER 

NUMDEH .• 

INT. POOL ROOM. DA~ • 

WALL l-)HONE lUNGllJG. MASON LOOKS AT 

INT. PHONE BOOTH ••• DAY • 

~'l'EeD) li·sllo ~ Spicer? It' B fixed~ 
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PRETTY BOY: One of our boyso 

~: (EASILY) I don I t think 80. 

PRETTY BOY: Well, use one of our 

boys. 

~; Everyone knows lle. (INTO 

TELEPHONE) Hello. Keel here. Dr. 

Keel. 

PRETTY DOYi (RETURNING GRUMilLING) 

Should use one of our boys. 

~: What price are you offering on 

the favourite in the 3.30.? 

INTERIOR PHONE BOOTH. 

STEEP: (INTO PHONE) Hello Keel! 

Well, what's your expert opinion? 

The door will be open •••• 

BE STiffiTS TO HANG UP. 

INT. POOL ROOM. DAY. 

SPI£ER: (TO MASON) Door will be open. 

(TO TELEPHONE) •• Where are you calling 

froll? 

INT~ PHONE DOOTH. DAY. 

STEED l!'ROVms. 

STEED: A street booth •• o.why? 

INT. POOL ROOM. DAY 
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SPIl.1l1!!:. Just checking. Like to know 

where everybody is before I nake cy 

own noves - on a day like thiso 

Where are you going now •••• ? Where 

can I reach you? 

INT. PHONE BOOTH. DAY. 

STEED; 1'11 be at the Rising Sun 

if you need ne •• o • 

SPICEil: (FILTERED) Fine ••• See you ••• 

afterwards. 

THEHE IS A CLICK - TIIEN STEED STARES 

AT THE DEAD PHONE FOU A MOMENT -

THEN S IIHlJGS - PHEPAHES TO MOVE. 

INT. POOL ROOM. DAY. 

SPICER LOOKS AT MASON. 

SPICEf,= (TO Vu\SON) All set. 

MA.SON: Good, let's have a nice ne~t 

job, no OeSB.,.oo 

SPJ.C~: There never is with ce - (GRINS) 

••• no cess and no oistake. 

SPICER MOVES AWAY. 

HE EXITS. 

INT. VllNCE' S PLACE. DAY. 
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KEEL EDGY - AWAITING AN OPl'OHTUNITY. 

PRETT!...1lQX: How an I now, Prefessor? 

I don't feel all of one piece yet. 

RELUCTANTLY KEEL TURNS TO EXAMINE HIM. 

KFJEL: Let's see. 

KEEL LOOY~ UP AS DOOR OPENS AND JACKIE 

ENTERS, SHE WEARS SLACKS. SHE SMILES 

AT KEEL - MOVES ACROSS TO OPERATE 

I~IO - IT BLARES OUT LOUD MUSIC -

JACK lE MOVES TO TIm MUSIC. 

VANCE: Cut it out •••• ! 

JACKIE PAYS NO ATTENTION - VANCE 
MOVES TO SNAP OFF THE MUSIC. 

SEm STARES AT HIM. 

JACKIE: What's a girl supposed to do? 

VANCE: You want to pla~ that thing -

go to your own roOI~ •••• 

JACK~: It's lonely there •••• and 

here too ••.• it's like a oorgue •••• 

Pretty Boy ••••• 

SHE MOVES TO HIM - BE IS DITING HIS NAILS. 

EllR'!'TY BOY: You heard hie •••• 

JACKIE: What's the natter with everybodyooo.? 
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VANCE: Gofor a walk • 

.!lAl.Xm: On oy own? I don't like 

going out on oy own •••• I go out OD 

ey own and I neet sooebody ••• and 

Pretty Doy doesn't like that. ~e 

doesn't liie oe to even ~ to 

people o 

VANCE: He won't nind you talking 

to the doe •••• 

JACKIE TUBNS TO KEEL. 

Vi~CE: You take her for a walk, doc oe • 

SHE MOVES CLOSER - NEAR KEEL. 

~~KIE: That'd be nice. o •• 

KEEL IS WOmUED - HOW CAN HE REFUSE. 

J~: I've never been for a walk 

with a doctor - that's not struck ofi 

yet, 

ARE 
SHE TAKES HIS AB.M - THEY/AT THE DOOR • 

.ffI.ETTY BOY: Jus t a !:linu te • 

THEY STOP. 

?RETry DOY: Nobody nsked ne . 
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HE MOVES CLOSER. 

~T'lX DUX,: You go up West ••• on 

your own. 

JA,CKIE: Dut Pretty Boy •••• 

~'tTY BOX: (BANDS llER MONEY) 

Buy yourself soue pretties o ••• 

SIIE BRIGHTENS. 

JACKIE: That's different ••• Thank, 

Pretty Boy ••••• 

SHE OPENS DOOR. 

rUETrY BOY: Make' eo b lack and 

lacey, eh? ••• 

SHE GIGGLES - EXITS. KEEL IS 

RELIEVED. 

VANCE: Wooen! 

HE MOVES TO POtlfi DlUNK - UP ENDS 

BOTTLE IN/re GLASS - KEEL SEES THIS -

MOVES NEARER. 

~~: I could do with one Dyeelf ••• 

('fUR'S DOTTI,E) Where do yeu keep the 

replac£:oents? 

!?£TTY BOY: In the kitchen •• a(RISES) 

•••• 1'11 .••• 

~: Don't bother •••• 
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HE EXITS. V ANCE LOOKS AT ill ETTY BOY. 

VlNCE: Well, say sonething. 

PRETTY BOY: Say what? 

VANCE: Sonething - anything ••• This 

waiting ia driving ne nuts •••• 

HE TURNS TO SWITCH ON RADIO - MUSIC 

DLAllliS OUT - OVER T'rIIS THE PHONE 

BEGINS TO RING. VANCE SNAPS OFF RADIO 

- MOVES TO PHONE. 

VlJSCE: Hello •••• Yeah, Vance speaking ••• 

Who!? (SOFT - WONDLRING) •••• Wbo ••• ? 

EXT. VANCE'S PLACE. (FILM) DAY. 

RICH DIG STYLISH. 

Pfu~ IN CLOSE TO DOOR. SUDDENLY IT 

CLICKS - MOVES ~"i INCH. IT IS OPEN. 

n~T. V",'\NCE' S I)LACE. DAY. 

VANCE 'l'.tUKING ON PH0NE. 

VANCE: When? 1'11 be here ••• Alone? 

Sure. There's no harw in talking is 

there •••• ? 

VANCE tUi,NGS UP - PACES AWAY THOUGIITFULL ... -­

WITH l-11.ETTY BOY WA.TCHING HIM CLOSELY. 
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NOW KEEL RE-ENTERS WITH A NEW BOTTLE 

OF LIQUOR - HE STOIS - LOOKS AT 

VANCE - SENSING 'SOMETHING' - DUT 

THEN CASUALLY CLOSES TIIE DOOR - PUTS 

THE BOTTLE ON TRAY - STARTS TO OPEN 

IT. 

HOLD ON KEEL. 

THIN DISSOLVE TO: 

EXT. VANCE' S PLACE. (FILM) DAY. 

LONG SHOT - AS AN OMINOUS BLACK CAR 

NOSES TO A STOP AND A MAN ALIGHTS 

AND MOVES UP TO THE HOUSE. A LONG 

ENOUGTI SHOT SO THAT VIE ARE UNABLE 

TO IDENTIFY THE MAN. 

INT. V ANCE' S PLACE. DAY. 

VANCE STANDING DY THE WINDOW -

SMOKING FRETFULLY - PRETTY DOY 

DEEP IN AN AllMCHAIR NEAH.DY. 

KEEL SITS, ALMOST FACING THE Dom -

AND IllS EYES CONtlTANTLY STRAYING TO IT ... 

ALTHOUGH HE AFFECTS TO DE CASUALLY DRINKlNG. 

nUT NOW KEEL REACTS. 

CLOSE SHOT. DOOR HANGLE. IT IS 

SLOWLY TUBNING. 

CLtlSE SHOT. KEEL. BECOMING TENSE. 
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CLOSE SHOT. DOOR HANDLE. llifOST AT 

TIlE FULL LIMIT. 

WIDER ANGLE. 

KEEL WATCHING THE DOOR - VANCE AND 

PRETTY DOY ODLIVIOUS OF IT. 

TIrE DOOR STM:tTS TO OPEN - TllEN -

M1D-VlAY, THERE IS A TA? ON THE DOOR. 

KEEL IS ON HIS FEET - VANCE AND 

PltETTY BOY SPIN ROUND. 

IN THE DOORWAY STANDS MASONl 

KEEL REACTS - THIS IS NOT TIlE KILLER I 

VANCE: Mason! 

MASOH: Take it easy •••• I cane alone 

like I said •••• 

VANCE~ Why ill you call me ... ? 

What's this about •••• ? 

MASO~: Soneo~et8 playing both ends 

against the niddle •••• 

TllE DOOR BEHIND RnI DURSTS OFEN -

WILSON AND SERGEANT APf'EAR (PERHAPS WITII 

OTHER POLICEMEN SEEN IN D.G.?) 

WI~: Just stay right where you are •• o 

all of you! 
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!',fA.."ON: Who IS tloving •••• ? 

HIS EYES MEET V ANCES. 

MA§ON: See what I Dean? 

WILSON IS QUICKLY FRISKING HIM -

PUZZLED TO FIND NO GUN. 

FROWNING, HE MOVES TO DO THE SAME 

TO VANCE & PRETTY TIOY - OOT NEITHER 

CAlillY WEAPONS. WILSON'S CONSTERNATION 

INCREASES - HIS EYES !{EET KEEL, nUT 

KEEL'S FACE IS EQUALLY PUZZ~. 

SEUGF.ANT: (EYEING KEEL) You keep the 

nicest cotlpany •••• lift your arms. 

KEEL IS SEARCHED. 

SERGEANT: Nothing, sir •••• 

YANCE: I hope you have a warrant. 

Inspector? 

WILSON: (FLICKS PA}1[{) I have ••• 

(TO MASON) What are you doing here? 

MASON: Ronny and ne are ol d pals •••• 

just a q~iet little chat •••• ain't that 

right, Ronny? 

VANCE: I invited hin over •••• But he'e 

the onl~ person m invited •• o • 

DE EYES WILSON. 
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VANCE: I pay oy taxes ••••• ltc entitled 

to cy privacy •••• So if you've finished 

you can get out •••• all of you. o •• 

WILSON: Vance, if I ever get the 

chance to •••• 

HE STEPS CLOSER - VANCE REGARDS HIM 

MOCKINGLY. 

VANCE: What will you do, Inspector? 

Tell ce I'd like qy lawyer to know 

about it ••• 

WILSON GRUNTS IN EXASPERATION. 

\VlLSON STEPS IN. 

SERGEANT: Inspector! 

WIIS ON STOPS - REGAINS CONTROL. VANCE 

SMILES AT HIM. 

WILSON: One day, .Vance •••• one day •••• 

VANCE: One day oen'll grow wings! 

(HARD) Now get out! 

WILSON AGAIN LOOKS AT KEEL - SEEKING, 

DUT NOT FINDING AN EXPLANATION - TIIEN 

NODS TO SERGEANT - AND TOGETHER TllEY EKITo 

TilE SERGEANT CASTS A LAST SCATHING LOOK 

AT KEEL. 

AS THE DOOIt SHUTS: 
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PHETTY DOY: Wha t do you think they •• A'I 

VANCE GESTUP..ES HIM TO SILENCE -

CAP..EF"JLLY OPENS THE DOOR - PEERS OUT 

- OFF A DOOR SLAMS. VANCE TURNS 

I.IACK INTO THE ROOM. 

t~~N: You see. It was the big 

fix. You and ne ~aught brawling 

together •••• or you and cy men •••• 

y&JC'E: Who, Mason? ill:!2.' ? 

~§.Qli: The sane boy who stiL,'ed all 

this trouble •••• the sane boy who gave 

ne flubitioDs •••• This town's big 

enough for both of us, Vance o 

KEEL REACTS. NOW TRACK IN CLOSE 

AS MASON AND VA.\1CE TALK. 

L1ASyN: Oh, a snooth talker. Dut 

a nark ••• playing us off against each 

other, hoping w'e' d end up as cell 

nates •••• Lucky I fell in just in tine. 

Y&~E: (HARD) Where can I fiud hin? 

!Y1§..illi: Now - at the Hising SlID; tonorro'W in the 

r:Ol'gue! I've got a hired nan taking 

care of •••••• you've heard of Spicer? 

Good nun. Doesn't nake r .. liatakeo •••• He 

just has to pick up a shooter and and 

then he?l1 be taking care of V~, Snart 

Alek (LOOY,s AT ~IATCH) Ought to be there 

any ninute now. 
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'y"A!JQ..:El,: We could have fallen heavily -

both en~ed up in the nick. 

}lASON: That was the idea. Clever .... 

(GRINS) I wonder if the nark can 

play a harp as well as he plays the 

double cross? 

y'~].: (SUDDEN THOUGH'f) Justa 

ni.nute. How did you walk in here ••• ? 

The door was locked •• oo ? 

M&SON~ Inside job. A man waA 

planted here •••• 

VANCE FIWVlNS - THEN GETS A TEHRIIlLE 

THOUGHT - SPINS H.OUND. 

WIDER Al.JGLE. KEEL HAS GONE - TilE DOO!' 

IS HALF OPEN. 

EXT. S'l'REET OUTSIDE VANCEtS PLACE. 

(FILM) DAY. 

nlE CA..'1 STARTS TO MOVE - KEEL HAS TO 

JUMP ASIDE. 

~: Waito •• ohold onoooo 

DUT 'lIBE CArt RC:AUS OFF UP THE ROAD. 

KEEL TIlliNS n~TO CAMEriA - WORRIED -

A.."lXIOUS - BUT NOV HE MOV1<~S OUT OF SHOT 

WITH ALACRITY. 

INT. RIS ING SUN. DAY 
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STEED SITS UP AT THE BAR - RESTLESS. 

ANXIOUS WITH AN ANXIETY HE C.A1~or 

QUIT~ PIN DOWN. HE PAYS LITTLE 

AT'l'EN~lON TO TilE ATTENTIVE LITTLE 

LILI',. BESIDE HIM. 

SHE EYES IlIS WOHUIED FACE - THEN 

ASYaS A QUESTION IN CIIINESE. 

S~; You wouldn't understand •••• 

IIlS FACE IS VJOHRIED. 

STFED: lIe's nn anateur ••• a d~.:ned 

aoateur •••• and I sent hin in •••• It 
was tly idea ••••• 

HE CONTROLS HllfSEL}<' - LOOKS AT THE 

ANXIOUS FACE OF LILA. IIE SMILES. 

STEED: You don't understand at all, 

do you? Dut you don't have to.~. 

(TOUCHES IIEii CHEEK) •••• all you 

have to do is be ••••• decorative •••• 

LILt.. UNDERSTANDS TIllS - SHE SMILES 

WARMLY. THEN fiOrd SHE AND STEED TURN 

AS THERE IS 11 C!.J-'...TTER AT THE DOm. 

WIDEN ANGLE. 

KEEL RUSHES IN - PUFFED, DISHEVELLED, 

WILD LOOKING. 

STEED: Keel. 

~: You've got to get out of here •• ~ 
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STEED: (ll:ILITATINGLY CALM) Why •••• ? 

I haven't finished ny drink. o ••• 

~: For pity's sake ••• do as I saY.eo 

STE~: Now, look ••.• l know what's 

best •••• just take your tice and 

explain, and I'll •• aG 

AT THIS MOMENT THEHE AHE FOOTSTEPS 

OUTSIDE •• oKEEL WASTES NO FURTHER TIME 

- HE SLAMS A TEIillIFIC PUNCH INTO 

STEED'S FACE. 

STEED FALlS IIFAVILY FROM HIS STOOL -

AND LIES ON THE GROUND. KEEL BENDS 

OVEH. HIM. 

AT TIllS INSTANT .... THE DOOR CLATTERS 

ilACK AND SPICER ENTEIiS - HIS GUN OUT 0 

s~: O.K. Steed •••• ! (HE MOVES IN -

THEN f~TOFS - SEEING KEEL; :""'IS BACK Tl 

HIM J CROUCHING OVEH. THE SILENT FlGUriE 

OF STEED. HE MOVES NEAIIER. 

KEEIJ: He's dead •••• 

§?~: (REACTS) Dead? 

CLOSE SHOT. KEEL IlENDING OVEi:{. STEED -

S'l'EED COMLt.JG HOUND NOW - STA\.l.TS TO MOVE -

DUT THE WAl1NING PHESSUHE OF KEEL t S lIA!IDS KEEP 

HIM DOWN. 

HJ'~L: Muscular failure probably. 

He just fell and ••.• Not a chance •• e 0 
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SPleER LOOMS '(JP BEHIND KEEL - KEEL 

Cllli SEE THE GUN ILLWGING L.AX IN HIS 

H.AND. 

~: You won't havo to kill hiD 

now - will YOUt Spicer? 

STEED liND SPICER ~iCT TO THIS. 

SPICER: Hey •••• how did you know ••• 

HE TUR...1'fS KEEL AHOUND - REGOGNISES 

HIM. 

lIE STARES INTO KEEL is FilCE. 

~~E1L (TIGHT-CONTROLLED) She 

was young~ she had a full life 

ahead of her •••• but you nade i~ 

a short one ••• ! 

SPICER: Recovers now - jerks the 

gun up - but Keel is quicker -

lunging in ... forcing Spicer's 

gun arn up. The gun goes off. 

KEEL STRUGGLES \7ITII SPICER FOR 

,L.NOTHEH. BRIEF M.OMENT, THEN, IN 

11 JUDO TlffiOW - TURNS UBi - iiND 

TOSSES HIM ALONGSIDE TIIE BAR. 

AS SPICER STAGGERS BACK - PAN VIITH Hnl'! -

PICK UP STEED .. ON HIS FEET NOW, 

./um STANDING AT THE BAR ... EVEN AS 

SPICFill GETS TO HIM -SO STEED BOPS 

HIM ON THE HEIJ) 'inTH THE BOTTLE HE 

HAS SNATCHED FR01:r THE l1AR. 
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SPICER GROANS ~'l.ND FALLS TO THE FLOOR. 

STEED .AND KEEL HEMAIN STfJUNG AT 

EACH OTHER. 

STEED: Vlha t went wrong? --

~: Everything ••••• 

HE Lodes Dc"m ON SPI CER. 

KEEL: Will he talk? Will you get 

what you need? 

§~E:B!D: I ••• I don't know ••• not now •• , 

KEEL: Hels got to talk ••• 

HE TAKES JlliOTIIER BOTTLE FROM STEED­

IT CONTAINS ;H!l.'llER - KEEL UPENDS IT 

CVEit SJ.'ICEl1 - \lIO STARTS TO STIR. 

KEEL(IN CO:fill1'IANIl NOW) Hold hio ••• 

STEED .. WONDERING TIL.-'l.T lIE IS OBEYING 

TEE INTENSE YOUNG MAN, PULTS SPICER 

TO HIS FEET, HOLDS HIM TIIERE, HIS 

AffilS FlilllLLY PINEiNED D:EIIIND lUM. 

SPICER COMES AHOWD - S'rIHS - STRUGGLE:S 

- THE.i~ STAB..ES AT KEEL AS HE TllKES A SNil'.J,L 

CASE !l'HCM HIS INSIDE POCKET - OPENS }lr -
SELECTS A IIYPOD~"i![[C (KEEL IS TAKING CARE 

TO KEEP THE INSTRUlVlENT INCIlliS FROM SPICER f S 

mmATING FACE) 
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NOYl KEEL TALKS AS THOUGH SPICER WERE NOT 

THERE. 

~: There ~ay not be enough 

evidence t o put hio away ••• but that 

doesn't natt8r an~ore. I'll do 

the job QYself ••••• 

STEED: 'CATCHES ON' - ACTS UP TO IT. 

STEED: Look, Koel ••• blind revenge ••• 

~: It will be a service to society •••• 

HE TAKES PHIAL FROM WALLET-CASE -

STICKS NEEDLE INTO IT - DRAWS OFF 

FLUID. 

HE TESTS THE NEEDLE IN FRONT OF 

SPICEIl'S TElliUFIED FACE. 

STEED: Vlhat is it? 

KEEL: SC 20 (check formula please) ••• 

It oay not be as quick as the hangoan's 

r ope ••• but equally effective •••• 

HE MOVES HI .tJflJ STAR'fS TO ROLL UP 

SPICER'S SLEEi.TE 

SPICER: You'ro •••• bluffing ••••• 

~: .An r. .. ? (TO STEED) All righi. 

STEFJ) PINIONS SPICER MORE TIGHTLY. 

SPICER: You ••• you won't •••• you're a doctor 

•••. you won't do it ••••• 
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KEEL CillvILY GRAJ3S SPIC}<;R. 'S ARM ]'OB 

THE INJECTION. 

~: Look into tly :face, Spicer. Can 

you see anything there that says I 

won't do it? 

SPlCER DRKlKS NOW - STRUGGLING WILDLY. 

SPlCEn: No •••• no ••• please •••••• 

KEEL: Please? Fron a nan like you? 

Did Peggy get a chance to say please? 

HE AL'VL,ST PUTS THE NEEDLE 2N SPlCER' S ARM. 

SPlCEn STRUGGLES WILDLy ••••• ALMOST 

mr:KEN NCW. 

SPlCER: It wasn't just me ••• l was doing 

wha t I nas paid to do ••••••• 

KEEL: Yuu were paid ••• (I,OOKS AT STEED 

QJTICKLY) ••• the S.9me way Nick Mason 

paid you to kIll Vance •••• ? 

§PI~' Yes ••• 

STEED: lind JOU were paid to help en:force 

the pr0tection racket ••••• 

.lliQ.:E]!l: Yes ... yes ... PleJ.se don't do it .... 

KEEL: Give us sone Doro naoes, Sp~0er ••• 

who else is in this ••••• ? 
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SPICEn: Mason and ••• and Freddy Martin ••• 

Lilly Vincent •••• they're all in it .•• 

KEEL:(TO STEED) Is that enough? 

WILSJN: (OFF) More than enough ••••• 

KEEL TURNS - WILSON & DETECTIVE STllND 

IN DOORWAY. 

HIS FACE HiiliDENS AS HE STEPS UP TO THE 

TIRCKEN SPICER. 

ID LSON : And there' 11 be no re who 

co~e forward once they know Spicer's 

safe behind bars. 

HE GESTURES - STEED TIffiUSTS l!'OR1.7illill -

Tlill DETECTIVE AND WILSON GRIP, SPICER 

- HUSTLE HIM AWAY. 

STEED LOOKS AS KEEL SIGnS WITII RELIEF -

LEi;NS HEAVILY ON THE :Diill. STEED PICKS 

UP THE NEEDLE. 

STEED: How far did your hate really go? 

If you hadn't got a confession •••• 

(SQUIRTS NEEDLE) 

••••• would you have used it? 

KEEL.: Yes.! .--

STBET) J1E.;~CTS. 
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~: Your nedical education has 

been neelected ••• SC 20 •••• Sodiuo 

Pentathol. •• (CHECK PLEASE) •••• 

a harnless barbiturate ••• wouldn't 

have hurt hin at all ••• 

STEED STARES AT THE NEEDLE - THEN AT 

KEEL - HE LAUGHS SOFTLY. 

KEEL SLOV1LY GATHERS HIMSELF TOGETHER­

GETTING READY TO LEAVE. 

~: I have a practice to attend to •••• 

STEED: Doctor Keel •••• 

KEEL HESITATES. 

STEED:A few ninutes ago •••• I stood in 

this bar and slandered you as an 

ana tuur •••• (SHJI..KES IIEAD) I was 

wrone. You.'re as professional 

as they C 041e ••• (SLOW) ••• in Un' 

business we can use professionals ••••• 

KEEL LeeKS AT HIM - SMILES, VlRYLY 

SHlllillS HIS HEjJ). 

~: I '41 just a C.P ••••• 

HE MOVES, DU~ STEED INTERCEPTS. 

STEED: A G.P. with a lmowledge of 

the intricD..cies of the hunan 41ind •• > 

KEEL REACTS - STD"JD SMILES. 
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STEED: Defore we use a oan ••• we 

nuke it our business to know hin 

thoroughly •••• (MOVES CLOSER) •••• 

We could use you, Doctor Keel ••• 

THEN QUICKLY - AS KEEL STARTS TO 

PROTEST. 

STEED: And you could use us ••• erine is 

a disease and the crininal Dind is 

nost cODplex and unpredictable ••• 

vicious, grasping •••• yearning •••• 

'Work with us and I'll t'"'Ke the lid 

of thn,t nind for you ••• You can 

prooB ••• extlr:.1ine it ••••• 

KEEL IS DEFINITELY INTERESTED. 

STEED: There's not so ouch good 

in this world that we can't use 

a little nore ••••• 

KEEL REG.APJ)S HIM. 

KEEL: Is John Steed your real nane? 

STEE:!J: If you \7ork wi th us you will 

Imow l:le as L1['U1Y pO,Jplo •••• I Day be 

the nan who runs a bookie stand ••• ,. 

Or the playboy who gives expensive 

'chewoy' parties •••• The drunk dOinl 

on his luck ••• The seanBn with 

contraband in his pocket •••• 

KEEL LOOKS AT HIM FOR A LONG MOIvIENT o 
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~: This ••• 'organisation' you 

work for ••••• ? 

§~: Undercover Squad, Q oen ••• 

Secret Enforceoont Detail ••• 

Call us what you will •••• (SMIL~S) 

You will be close to the truth. 

(HARD) Well, doctor? 

KEEL: (HESITkTES) I .... havo a 

flourishing practice ••• 

STEED:It won't suffor I pronise you. 

Weilll only call on you when you're 

needed - really needed. 

HE WATCHES KEEL - AWAITS HIS .ANffiVER. 

~~: (SLOVlLY) You spc ke of criJ:le as 

a disease ••• ? (STEED NODS) •••• I must 

h81p to fight dise[Lso whatevor the 

cirCUJ:lstances •••• it is oy vocation ••• 

(SLIGHT SMILE) ••••• You know whero to 

find no. 

STEED: I do •••• Thank you, Doctor Keel ••••• 

LILA: APPE\.IlS AT STEED'S SHOUL:DER. 

~l1!:(LGOKING TG~lJiDS KEEL) Good 

evening. You are the ana teur 

gontler.18n? 

STEED:(CUTTING IN) No, I was wrong. 

I'n not often wrong. IThen I no 

I adoit it. 
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KEEL: Nobody1s wronc - I QD an 

al:latour ~"t this work. (TO STEED) 

You ar e the prof essional. 

1IL~: Is that a good thing? Ifhich 

is better? 

STEED: A cood professional and an 

inspired n;::ateur - I 'cl say, put 

then t oge ther and you have one of 

the str ongest things on earth. 

(TI) KEEL) And this tiDe you saved 

E:i... life . 

THEY SITAKE H~~mS .AND MOVE OUT 

FADE CUT: 

N . D. FILM SHCTS RET.,."l.lNED IN THIS 

VERSION ONLY TO CONTHTUE CONTINUITY 

OF STCUY iiND ACTI (;N • 


	001.jpg
	003.jpg
	004.jpg
	005.jpg
	006.jpg
	007.jpg
	008.jpg
	009.jpg
	010.jpg
	011.jpg
	012.jpg
	014.jpg
	015.jpg
	016.jpg
	017.jpg
	018.jpg
	019.jpg
	020.jpg
	021.jpg
	022.jpg
	023.jpg
	025.jpg
	026.jpg
	027.jpg
	028.jpg
	029.jpg
	030.jpg
	031.jpg
	032.jpg
	033.jpg
	034.jpg
	035.jpg
	036.jpg
	037.jpg
	038.jpg
	039.jpg
	040.jpg
	041.jpg
	042.jpg
	043.jpg
	044.jpg
	045.jpg
	046.jpg
	047.jpg
	048.jpg
	049.jpg
	050.jpg
	051.jpg
	052.jpg
	053.jpg
	054.jpg
	055.jpg
	056.jpg
	057.jpg
	058.jpg
	059.jpg
	060.jpg
	061.jpg
	062.jpg
	063.jpg
	064.jpg
	065.jpg
	066.jpg
	067.jpg
	068.jpg
	069.jpg
	070.jpg
	071.jpg
	072.jpg
	073.jpg
	074.jpg
	075.jpg
	076.jpg
	077.jpg
	078.jpg
	079.jpg
	080.jpg
	081.jpg
	082.jpg
	083.jpg
	084.jpg
	085.jpg
	086.jpg
	087.jpg
	088.jpg
	089.jpg
	090.jpg
	091.jpg
	092.jpg
	093.jpg

