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VIR/ABC/1156

3.

FADE UP TELECING

ABC gymbol - 0'QBM
¥F/00T T/C.

F4DE UP CAM.1

Caption: "THE AVENGERS" (4)

Caption: "THZ AVENGERS" (B)

ot

Caption: "TIE AVENGERS" (C)

Caption: STARRING IAN HENDRY

Caption: ALSC STLRRING PATRICK MACNER

RLILWAY SIDING,

MIX 3 4

M.L.8., Bxt.shop RADIO SHOP.

Milan enters L.

4 A
M.2-s: Dora/Milan MILAN: [ullo, Dora.
DORA: TIullo, Papa.
Track in to C.M.2-s MILAN: Are the others here?

DORAL: Frane and Inica are in the

other roori,

MILAN: No sirn of Marko?

S'OQF‘

GRLMS @

Theme ruasic

F/0 GRAMS:

BOCM C

1



~De

DORA: No.

Milan exits L.
ke ) q T
Pon L. then R,
; 1 right, Ghut the s e
Vflt}fl DOI‘&. [x._l. the WL © gthF
-l e
; et e ] ; g Tl
M.3-s: Frane/Inica/Milan. BACK ROOM,.CF RADIC SHOP. B0OM €
FRA Good evening,
INICA: Good evening.
10. 2 A
C.M.3-8: Frane/In 1ca/ L e
Vii MILAN2 I have the map here., It taxes
Milam. St

o

thirty five mintues before the police-
ran gehs back to here. Allowing a
gensrous safety meargin we will have at

least twenty minutes to plant the bomb.

Chs It will be easy.

P/B as Frane X to Bef/e.  tpiwm. o, Miten

MILAN: I Lave gone there four timss,
e policeman alw ys goes round this way,

T
There i3 no dang

{n
O
iz

The danger doesn’t worry me,
b

=

I'm sorry. I know it doesn't,

What is wrong then 7
D

i 1

C.M.3~s; Iﬁ"dﬂ/V1lnr/FraAJ

Frane to L,f/nq n



F2

C.3-s: Frane/Milan/

Inica.

FRANE: We have lived in this country

for four years, Why should we abuse

their hospitality ?

t

[
w

e

INICA: It is not the train ~

the principle,

MITANs And the publiciiy.

INZCAs When it is over we will give

Ao

~ourselves up, They will listen to us -

pernaps tell the world.

FRANE: It's a waste of time,

INICAs Can't you understand - the pecple
here must know whst is happening in our

country,

MITANs When I came here I swore I would

o

continue to fight for her.

FRANE: Be realistic | TIt's a forgotten

fight., We should try to make a fresh
start, and not harm pecple who have been

kind to us.

MILAN: The train carries exports to our
covntry only -~ the bomb will be in the
fifteen*th wggon., No one can pcssibly

be hurt. Well 7

i



13,

16,

17.

Or

2

MIX 3

IRANE: I don'sw

Let us wait until Marko gets here.

v

(PAUSE) 1°11 do what he does.

B

/

M.L.S, Marko

LABCEATORY CORRIDOR.
He exits past can.R.
Crab L, & track in
vo glass panel,
e

M.8

» Grahari;

pan him L.

2B
0.8, Graham

1o

mow, . am confused.

BOOM Al

MeRKO: Good evening; Dr. Graham. You

are very late tonight.

(€5

C.M.8, Grahan;

Marko thru glass in Rob/;.

I'd clean up a feow things we've got going

herac, /

C.M.5. Marko

ST T T
CuBRIDOR .

Y
<
E
fo
S
2
'.._1
S
Lz
o
(6}

GRAHAIL: Marko.

How about a cup of

coffee wita me.,

7

LABORATORY .

y 3

wallew

RAHAM: Hello, Marko, Yes, Thought

SLUNG MI

C.



farko enters

[y

N

(@]

=

MARKO: Thank you. Thank you Dr.
but I am "ocut of bhounds® in the lab.

there,

GRAHAM: 4s long 28 ['m here itis all
right, I suppose, Come on in. I

oould ao wita & vit ¢f company tonight.
Tive just wade 1u. Not the best woffes

in the worid but itis hot.

MARXDs I have seen this rocm only from

]

out there. t's very interesting fo

me to be allowed here.

I suppcse so, Sugar Marko ?

MiRXO: Yes, please, This is what I

would have wished to éo ... back home

sone il things had been differecnt ...

WSRKO: Yes,

GRAHLM: Xeep clzar cf that, Marko,

M.RKO:; Lorry, Campbell, the night wailch-
maxn tcld me your wire 1is not well. I

hope it is not seriouvs,



P

22,

23.

24,

]
(97

26.

2

28.

(20) on 2,

Traok in to C,2-s

1 :
C.M.2-8
P/b as Grahan X to
phone; hold Marko
in b/g till G, sits,
then T/I to C.S. Grahan.
2
C.M.8. Marko
1

C.3, Grahan

=G

GRAHAM: Our third child is coming,

I'm afraid there are some complications.,
It's why I'm working late. Keep my
mind off 1t,

MIRKOs T am so sorry,

CRAHAM: You'd think I'd be used to it
now,

SOUND: A phone rings off, PHONE.
GRAHAM: Perhaps that is the hospital ..
I'11 take it ... Marko I think you'd
better clesr out. You know how it is,
MARKO: I know, of course,

GRAHAMs Finish your coffee though.

GRAHAM 2T HIS DESK TALKING INTO TELE-
FHONE.,

(0/8)

GRAHAM},Yesa I see., I understand that,

2
a/b
3 C
C.S. pellet on floor
2
a/b
1
C.M.S. Graham;
pan hin L.
2

.8, castle

yes well you know I have every confidence
in you doctor. WMy wife was sent to you
specially by our own doctor, you know, Dr,
Keel ? He wouldn't make a mistake .. so
you do just what you think best, ALl right.
Yes, I'1l stand by, Thank you for calling
me. (HE RETURNS TO LAB) Marko !



(29 on 1)
SLUNG MIC, -
30, 3 B GRAHAM: ..., Marko ... Hello Campbell ?
C.M.S. Graham (CORRIDOR) Campbell ....
INTERCOM:
CAMPBETLs (INTERCOM VOICE) Yes, sir ?
GRAHAM: Has Marko Ogrin left the building
vet 7
CAMPBELL: Yes sir -~ heis just Ihis minute
gone,
7 R
C.M.8. Grahan  (L4B.) = ; o
s GRLHAM:Try ond catch him., Quickly.

Track in Yo C.S.Grahon

CAMPBELLs Dr, Graham ~ no sign of him, sir.

32. NMIX 4 3B SLUNG MIC:
C.M.8. Marko ALY A e , e
e (i) 4RY SOMFR'S LIVING ROOV.
MiRX0: Mary, are you home, Mary 7
iR e W B>
9 C BCOM B

C.M.S. Mary (LIVING R00M) ypv, mo1io. Warko, I didn't hear you

Marko enters

/e, come in,

M/RKO: Where's Peter ?

MARY: He won't be home for about an hour.

He's got a foothall practice after school.

MARKO: I have = 1little present for him.

-7



34,

35.

(33 on 1)

4

~
v

/-
C.2-3: Mary/Marko

C.M. 2~

8: Mary / Marko

-8

M/RY¢ Oh, Marko, you spoil him. You're

too good to him,

such a good

ic ? Letv ue see it.

w

MARKO: No.

},.J
[62]
J
i
-0

MARY : "hat

MiRKO: No ... I won't tell you.

MARY: Marko, you're a fool.

X0+ About you, Mary.yes. 1 am a

fool. I just found it on the floox,

and picked it up. Perhaps FPeter cen

use ... when we a.l go fishing; in the
SUMImer

Ah, a bite, It is a big one, I can tell.

See ? It is a big one. 4 whopper,

Oh, Mark

H
O

9

MARKO:; I will give it to Peter wnen I
see him tomorrow. I must go now and

e
change - I have/go~ out.,

MARY: Are you going to be late 7

O



36.

(%]
3

38.

o
o
.

40 .

(35 on 1)
MARKO: Illot so late, but when I go

to see my countrymen, it is the same
always. Ve sit and talk of the old
times ... We have a couple of drinks
.ove Then always they say !

"Marko, why do not you come near us
here, and live with your own people ?
Why do not you want more to live with

your own people 7

€.2-s: Mary/Marko
MARYs fAnd what do you say, Marko 7

MARKO: Mary, you are my people, you and

Peter, I have to go, Mary. They said

C.M,2=8: Mary/Marko Iomiust come. fonfiah®y T et spedaaly

MARY: T'11 tell Peter when he comes in

that you have a surprise for him,

MARKO: It is nothing, nothing.

But it can make good {ishing line. See ?

v

o 7 3 .
€.8. Marko It is strong ... a deadly weapou.,

a/b; Marko exits L.b/g.

MIX 3 C

M.8-8: Grahan/Canpbe :
C.M.2~s8 urlEal/Cﬁnp)gll LABORATORY

‘M: Did you try his home ?

CAMPBELL: I don't know his address, sir,
We'll have to wait until they send some-
one from the office staff to go through

the employees records.

BOOM Al



IO

(40 on 3)
GRAHAM: I see. I suppose there's
absolutely no chance that he's still
somewhere in the building ? You looked
A R, CVETYWHETSe oo,

C.M.2-s: Grahan/Canpbell
Pan Graham R. to phone

CAMPBELL: I did, sir. I saw him go.

GRAHAM: Get me the Ministry, guickly.

42. MIX 4 D

C.M.2-s: Keel/Carol BOOM C
MIX TO:

INT, KEEL'S HOME

KEEL: That's for Mr., James,

CAROL: (TAKES IT) Right.

KEEL: Only a stop gzp. He can't keep
on the way he's going. He needs a good

holiday.

CAROL: He's not the only one.

KiEEL: You had a week off in September.

CAROL: You know what I mean, You need

a holiday.

43, - 3:B
C.M,2~s: Keel/Carol KEEL: Yes, we finished in fairly good time

tonight.

I



44,

(43 on 3)

MIX

4 B

e

CARQL: It'11 give me a chance to catch

up on some paper work,

KEEL: Maybe - but not tonight. Go out
and enjoy yourself.

PHONE RINGS. PIHONE ,

KEZLs Oh no |

CAROL: SLOane 0181 ... oh hello ! Yes,
Just o moment, It's that Mr. Steed,

KEEL: Yes, I think I can meke it. Where ?

CAROL: Enjoy yourself (SHE EXITS)

C.M.S. Steed

Keel enters Lob/g°

MIX TO EMBANKWENT 3

BOOM C

KEEL: Steed.

STEED: Here,

KEELs Good eveing.

STEED: Sorry to drag you down here old boy,

but anyway a visit to yomr place always

]

seems to affect my hezslth |

KEEL: Thank you very much, I do my best.

STEED: Dr, Graham, at the Whitmen Research
Leb seee

=kt



(44 on 4)

~12-

KEEL: Do yomii know Lim? What about

him?

STEfD: He's in serious trouble, It

could become very serious,

KEELs: DNothing to do with his wife?

STEED: No, she'fs in hospital ~ the baby's

expected any minute,

KEELs Yes I know, what's this about?

STEEDs Abouv half an hour ago. one of the

cleaners at the lab left carrying a

radicactive pellet,

KEEL: (REACTION)

STEED: Of course. Ilis Grabam's

responsibility.

KEEL: He'd never let a thing like that

happen. T acan Thes PO ge 05 wseeso

STEEDs Well he has now.

¥EEL: How ddid this bloke get it?

lraa



(44 on 4)

1%

STEED: Graham made a stupid mistake -
possibly because he's worrying avout the
baby. ife invited this blcke into the

closed areaq

KEELs What did he want with it.

e —y

STEED: I don't suppose he knew what it
was, Me must have just picked it up. It's
highly radioactive gnd could kill him =~

to say nothing of anyone who comes in

contact with him,

KEELs Well, where is he?

STEED: Oddly enoughy we're lockimg

g
for nimj

KEEL: This could be terrible, Poor

old Grahan,

STEID: He was one of your teachers

at Medical School, wasn't he?

KEEL: Yes - we're still ver. good

friends,

!
STEED: TUnder the circumstances don t you thin

e —

t'd be gn idea if you kept an eye on him,

-



(44 on 4)

'—14"

KEEL: Yes ~ what have you got in mind?

STEED: Now, we could broadcast a general
alarm, but they're most anxicus to avoid
a national panic. So it's heing Kept
secret for as long as possible. Now,
this man is a foreigrér ~ a refugee, The
old boy at the gate tells us he saves
every penny he egrns, never even takes

a bus,

KEEL: Well, that's something., Where

does ke live?

STEED: Cdvil Service office gtaff
went off at 5.30. They!re waiting for
someore wo come back and go tlarough

Employees records.

KEEL: I'd better go over and see Graham.

STEEDs Doctor we've got to find this man,

Use your Jjudgement. Put a deadline on it.
say 9 0'Clock if you can't get any result

we'!ll just have to turn on the hea,

BEL: Presumably you're doing something abofit

A

it,

STEED: This is a naticnal emergency. Use

this number.



w1 Fem

_K_EEJ_I_IB Righta

STEEDs Good luck,

45, MIX 2 A BOOM Bl
C.M,3-8¢
Frane/Inica/Milan RADIO SHOP-

INICA: He should be here now., I told
him by elght o'clock,

MILAN: I have been worried lately by
Marko's attitude. His interests seem

to have changed,

ILI6L. I agree. He has grown away from
his own pecple. He's more interested

in winning the pffections of his
landlady., (DORA RADOSEVICK)ENTERS)

FRANE: Let's wait and see.

46, 1 4
M.2-s3 Dora/Milan DORA: Eells,
Bora walks to MILAN: Where have you been Dora?
£ ey Y - .
DORA: I'm grown up aow Papa.
MILAN: Dora ! 7You see how it is here.
They teach the youth to have no respect
2% 2 for their elders.

C.M,2-3: Eora/lnica

L



48,

49.

80 .

81,

(47 on 2)

C.M.S. Milan

Pan bhin L. to
C.M.3-s:
Dora/Inica/Milan

2
C.M.8. Dora
1
C.M.S. Milan
2
M,3-3:
Inica/Frane/Milan
fan L. with Milan
4 (STREET)

€,M.8., Milan at door

=G

INICA: In my father's home she would

he taught to respect her elders.

DORA: Haven't you found out yet you're
not in the old couwntry 7

MILANs Dora. Inica is our guest.
DORA: I'm sorry Papa.

MILAN: Have you eaten 7

DORA: Yes, I stopped at the cafe.

MILAN: That's good.
DORA: Will you excuse me ? I have to
get ready ...

MILAN: Are you going out again 7

DORA: This is a free country, Papa.
(SHE GOES)

MILAN: Perhaps I have been too easgy with
he; , but she copies what she sees around
her. What can one do 7

FRANE: She'!ll learn. ©She's young Milan.

XNOCK AT DOCR.

MILAN: It's probably, Marko. Come in !

~16~



(52 on 4)

< T | (RADIO SHOP)

M.2-s: Inica/Frane;

Marko/Milan enter,

54, 2

C.\E¢3"S:

Milan/Inica/Marko

C .M.3—S:
Marko/Inica/Milan

56, MIX 3 E

b

MARKO: (0.S.) I am sorry, Milan, I

wag late getting home.

MILAN:(@.5.) It is all right. We are

glad to seé¢ you. Come in. Come in,

MARKO: Inica ~ Frane ~

FRANE: Hello Marko.

MILAN: Sit down - sit down., We hoped
you would come. Tonight is a specisal

occagion,

MARKO: Yes, you told me so - but I still

don't know why.

MILAN: You have always been a patriot.
And now we are going to give you an

opportunity to prove that you still are.

1
C.M.2-8: Keel/Grahan BOOM A
(Grahan R.b/g)
G. ¥'s R. then L. to £/g
LABGRATORY, GRAMS 3
Machine
clicking

Crab R, & track in
to C.2-8

GRAHAM: If Marko is carrying the capsule
with him, He's got about ten hours to

live, and the terrifying thing is it will
contaminate anyone who comes in contact
with it, I must have been out of my mind

to let him in, but I was still worried about

my wife.

oy



~18~
{56 on 3)

KEEL: All right sir -~ Now, while we're

walting, what's this thing look like,

BT 2.0

C.2~9: Keel/@rahart GRAHAM: Just a small weight on the end
of a piece of nylon line -~ rather like
a piece of fishing tackle ~ where the

devil's Campbell ?

KEEL: He'll be here the minute he finds
the address. Now supposing Marko's not

55, ) at home ? How lorg have we got ?

©,%-g: Keel/grahqm It's now five past eight. You say he's
got ten hours from the time he took the
thing. That gives us till five o'clock

SHE 2 in the morning.

a/b

GRAHAM: I'm saying he's likely to be

degd by five o'clock in the morning.

KEEL: Is that an outside limit ?

GRAHAM: Of course, I'm speaking in
probabilities. You see, radium doesn't
kill quickly, but, if the capaule's been
in his packet ever since, he took ift,

60 . 3 he's dying now ... his blood cells are

(g already beginning to bresk down. After
about four hours he'll have nausea, vomiting,

diorrhea,

KBEEL:s In other words, we haven't got till

five to get him, How long do we have 7

61. 2

a/b

GRAHAM: If we're to save him, we'd better

find him by one o'clock,

-18~
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(61 on 2) INTERCOMM s
69 3 BUZZER GOES - CRAHAM GOES TO INTERCOM.

C.M,2-5; pan Grahan

n Ty
o nh s A CRAHAM: Yes 7

63. 2
€C.8. clock
CAMPBELL: I've got it, sir.
64, 3
a/b - resolves to
C.M,2-8 at bench,
GRATIAM: Thank God.
KEEL: What is it ?
CAMPBELL: He's in lodgings at Four,
Clayton Road, N.'7.1l.
S e ORAHAM: Right ! (THEY GO)
65. MIX 4 B B00M B2
C.M.8., Peter entering; SOMERS LIVING ROOM.
exits L,
PETERs Mums: Mums
66, 1

C.M.8, Peter;
pan hin R, to

C.M.2~8 with Mar
: % MARY s Just a minute, Peter.

PETER: Okay. Where's Marko 7

w1



67,

{86 on 1)

(ZALL)
4_
CM3-s:Peter/Keel /Grahan
(Peter exits L.)
+ (LIVING RM)
CMB—E:Mary/Peter;
Keel /Graham in Lb/g
thra door.
7 (zALL)

Mg ¢

MARY: He hsd somewhere he had to

go darling. Get out of your things
now and get ready for supper.
Peter ] Now tske ydur boots off the

living-room s0fa.

PETER

Okay. Okay.

FROWT DOCHBELL.

RY: Go and see who it is, will

you Peter, please? (PHTER BXITS)

That boy' eoon

Mum - therels two men at the

PETER ¢

door,

KEELs Mrs, Sormers?

MARY: Yes,

KELELs Good evening, my namet!s Dr, Keel

we are looking for Mr., Omrin. I

understand he occupies a room here, Has

he arrived home yet?

i 2 Om

DOORBELL .



SR

(69 on 4)

MARY: Yes, but he went out again,

KEEL: Did he say he was going,

or how soon nhe expected to be back?

MARY: He didn't tell me where he was
going, except he had to see some friends

He didn't think he'd be very late,

KEEL: T see, He couldn't have come

back without you knowing it?

MARY: I shouldntt think so,.

GRAHAM: I'm Dr, Grzham fron the

Whitmen Research Laboratory.

MARY: Oh yes. Marko!s tglked about you,

Dr. Graham,

GRATAM: VWould you mind if I go up

to his woom to see?

MARY: tell - all right,

PETER: I'll show you where it is,

e e



(69 on 4)

7 PO (LIVING ROOM)

CM2~5:
Mary /Eeel

Crab R. as Keel
noves L.,

Crab 1,. as Keel
noves R,

Grahan/Peter enter

—22=

PETER LEADS GRAHAM OUT,

LIVING ROOM

MARY: Come in and sit down, what is
this all about is Marko in some kind

of trouble?

KEELs INo nothing -~ nothing serious,
Mrs, Sommers, At lezst, not at the

moment?

MARY: Not st the moment?

KEEL: We just went to see him, Mrs.

Sommers, that's all.

PETER RETURNS

PEIER: He's not there,

GRAHAN RETURNS

GRAHAM: Nothing,

<cmmarer i ae

PETER:He koked in Marko!s drawers,

R



(70 on 1)

Pan L, and track in

to VC2-s:Grahan/Keel

Pan R. & ease out to

include Mary R. frane

2%

MARY: What were you looking for?
What do you want with Marko? Itve

got a right to know. This is my house...

KEEL: I'm so sorry, Mrs, Sommers.
It!'s a little difficult to explain,
There's notning to worry about. It's

Just -~

GRAHAM: Ixcuse me -~ TALKS SOFILY TO KEmL
If Marko was here for more than & few
minutes this place'd by contaminated, I'd

better get a géiger counter over here,
KEELs All right,
GRAHAM: Perhaps we ought to tell her.

KBEL: Not yet. Ve must get the police to
watch the place. Mrs, Sommers, have

you any idea at all where Mr Ogrin might
have gone? Is there any particular friend
he might go to see, Hhink, Hrs. Sommers,
think hard. Any place he might have

mentioned to you?
MARY:s No.

IFELs Surely you have some idea,

o



(70 on 1)

XL 4 C

CMS Peter;

pan hinm L, to
CM2~s with Grahan.

72, 1

CM4-s

73. 4 G

iy,

MARY: I donlt go about prying into

his personal affairs.

PETER: When Marko comes home he's

going to bring me & fishing line,

GRAHAM: A fishing line,

b

MARYs Hush Peter, Mgrko brought home a

2

fishing line for Peter. He's wanted

one ever since last summer.

fe
=

Fishing line? Where is 1t?

MARY: He took it with him,

KEELs Mrs. sommers, if he comes back

or phones you, call this number, They!'ll
know where Dr, Graham or myself will be,

It 's very impotant, that you let them know
if you think of anything at all that

might help us to fina him.

Sorry to barge in like this ~ were in

rather a hurry. Thank you very much indeed.

CM4-s: Milan/Frane/
Marko/Inica.

BOOM Bl

Pl



4.

(73 on 4)

CHid-a:
Marko/Milan/Frane /Inica

P

MILAN: 7You are taking an unworthy
position, Marko., vwe offer you amomnppwitodiiyy
to serve the mother counbryse....And

}’-OU. Say.a 2000

MARKQ: I say this is my country now

and yours.

MILAN: No., It is not.

INICA: We are not immigrants., e

are political. refugees. #e c?ue here
fdr sanctuary. And out people need our

help.

MIIAN: Yes, 1t's our duty to do all
we caun, Some day we will go back
we will take up our positiong in the

community again.

Fo, Iilan it's all over. We

mast meke our homeg here. Marko is

Ay 3
wishts

What you propose iS.....criming? *

MILAN: Then you will not join us?

25



(74 on 1)

-3
[}
o

CM3-s: Milan/Marko/Inica

Milan X's down to

DA ) O A

76, 1

CS Dora at door L;

pan her R. to CMS group

~26m

MARKQO ¢

ettty

VLAY ¢

Noll imesorry. . Lawon te

You won't, I see Marko ~

Suppose the police were to find that

you came to this country with o forged

vassport.

FARKO

What then,

The police.

IT you repudiate us, why should
3 9 e

we protect you?

MILAN

MARKO ¢

Ho, you couldn!t be an informer.

I would do anything for oumw country

What could vou do if MNilan told,

>

I'd kill him,

’_

Let's not spesk to each other like

enemies, we are friends Milen, how about a

drink?

Clores




L1

(76 on 1)

DORA: CGoodnight, Papa, don't wailt
1. 4

ip for me,
CMS group;

MILAN: Goodnight, Dora -

Dora exits R, DORA GOES OUT.

MILAN: All right - sit down.

Q
a2
|
6]
P

{ilan/Marko

MARKQ: Look llilan - this country

has been kind to me, it's not been
easy...doing all kinds of Jjobs,

trying to learn the language, but it has bee

worth it, and you know that, Milan,

MILAK: Think about what I said, Marko,
People like us,... I only know
that we don't change our loyalties

with our style of clothing.

MARKO: Of course not, I'm always
willing +to help my old country, but
this childish plan of yours won't help

anybody.

MILAN: Why don't you tell the truth?

You're afraid, You're a coward!
.25 Milan/Marko (MARKO THROWS LIGUOR AT MILAN) We

are in this country only until it is

79.

-

30. 1 safe to go back. But you, because of

Ciid—g: your passport may find yourself going
Frame/Mllan/Marko/Inica back a little bit early.

MIX T0 T/C  (Sequence 2) S.0.F,




—~28e

On Teleceine
If‘f

SOMMERS HOUSE. DORA PASSES
W0 P.C.!'S IN POLICE CAR f.g.

e

Bl | =R St b Sl T
¢.2~-s: PC's. in car. INT. CAR. STAND MIC.
Zode P.le A bat-of -pll-rightl
lst. P.C: I wouldn't mind taking
her in for guestioning.
2nd. P.C, 1 don't think ghe'ld Yike if.
1st. P.C: It would be very nice if
someone were to tell us exactly what
we're supposed to be doing here.
2nds P.Cs Note anybody leaving or
entering but take no action. What's
thet mean to you?
lst. P.Cs Why don't you @sk a policeman!
CUT T0 7/¢  (Sequence 3)
S,
CLAR. AN OUTSIDE CORNER. IN LARKNESS,
MARKO STEPS INTO VIEW, STOPS, GOES BACK.
3 P

&/b STAND MIC.

INT. CAR.

2B



on 3)
lat PC: What's the tine?
2nd PC: Just on nine.
lat PC: What did the Super say?
2ad PC: Sonevhing about the balloon
going up if nothing's happened by nine.
lst P I expect sorme kid's swallowed
a whistle.
2nd ¥C: Well -~ any minute 4oW.....
VOICE ON POLICE CAR SPEAYFER: GRAMS :
MPGW ®o all cars, Calling all cars,.
This is a general alaxm, A highly
dangerous radioactive capsule has been
taken by nistaeke. The carvier rust be
located at all costs. Ue is Marko Ogrin
Aged 41, heisht 5 £+, 10 ins., stocky
build, brown hair, blue eyes, speaks
with a strong Slav accent, I repeat
® 2000 I\'I{'ero Cji‘.‘"fﬂ, o0 8 o
oUT
F/UP _SLIDE A X/FADE TO
Ti0 AVENGERS - END OF PART ONE. THEME MUSIC,
FADE SOUND AND VISION. lgt COMMERCTAL DREAK - 2'05",

During cormercial break: CAM,] to Pos, C (SONZRS LIVING ROOM)
CAM.2
CAlL. 3
CLM .4 to Pos. C

SOMERS LIVING ROOM)

29/30



~  Gak

ACT II.
F/U SLIDE B : GRAMS :
"THE AVENGERS" -~ PART 2. Theme rmsic

MIX TO T/C (Sequence 4)

ALLEYWAY & PHONE BOX. (NIGHT). S.0.F.

88. 4 ¢ BOOM B>
C.S. Phone MARY SOMERS' LIVING ROOM.& HALL. (PHONE RING)

MARY: (0S) Peter — why don't you

answer the phone?

Tilt up as Mary

picks it up Hello? Hello? Oh, Markeo.....
84 3 &
C.S. Marko PHONE BOX (STUDIO) STAND MIC.
MARKG: Mary - Mary - listen to
ne, Now listean to me carefully.
The police are after ne,
85, 4
CMS Mary LIVING EOOM. BOOM 32
She leaves frane;
Peter X'after her. DMAEY: I know they came here -
two men came — wait just a minute...,
B8 7 it (WALKS TO WINDGW)/
M.S. Mary/Peter
ARz =tosnindow roTER: Is that Marko?  Has he
got ny fishing line? Ask hin
about the fishing line. (X TO PHONE)
87. 4
O Fedeie, - | et Marko, have you got nmy fishing
entering L. line?
Mary follows.
88. 3
CS Marko PLONE DBOX (STUDIO) STAND MIC.

o BT



ST Y 8
L85 on 3;

[eo}
[Ne)
et

MAREY: Mary?

vou doing?

want

Mary — what are

HALL)

s¢e -

1 them I am calling

Masite ~ what did you do?

you for?/

cr. dAnal.,

is the box in the

of the dressing table,

It ig nothing, Mary.

No... no —
It was forged.
Look Mary,

It ig in ny room

botton drawer

You rust

get it to ne - Itve got to go

away tonight,/

viay?

When is he

(2ALL)

Bat where?

where will you go?

bringing it?

guiet Peter. Yes,

DOOM Bz

BOOM B

STAND MIC.

I'11l be waiting in Allan's

nafe, Z2t the money and bring it

=2 = 5 7
S i : 2
a
DaeTe noy f ~ T )
PE i DOX (STUDIC;
5 -

LIVING ROOM. (rsr,)

BOOM

N AR o - S
MARY: Yes - I'1l bring the money

™ &
i3

SR



94,

95,

56,

97.

ON T/C (Sequence 5)

) e

ALLEYWAY & PHONE BOX (NIGHT) i i

Marko leaves alley.

4 /
CM2-8 SOMERS LIVING ROOM (FALL) BOOM Bz
Mary/Peter
MARY: Peter, I'm going out for
a few minutes.
PETER: Where are g ou soing?
MARY: I have to do sonmething -
for Marko. He's in trouble and
he needs someone to help hin,
There's no one else to help hin,
Peter. MNobody but us, I want
you to et ready for bed while
I'mn gone,
PETER: Why are you going that way?
MARY: Oh Peter - don't bother
ne now,
2 D /
CS Marko; p/b and 9
crab R. to show cafe CAFE. DOOM A
MARY: Marko, Marko!l
S
MS Mary; h z
h ary; pan her R MARKO: Mary ...
& MARY: I trust you Marko, Mere

C.2~8

is the money.

MARKC: Ilas anyonge seen you?

MARY: No — I went out the back door,
MARKO: Good,

MARY: Marko - tell me - why was

your passport forged?



~ 84/55-

(97 on 2)
98, 3 J
C.2-~8
99. 2

a/b

100, 3

€8 Marko
0k, .2

CS Mary
162, 3

MARKOs Mary, it was the only way open
to me., After the war I wanted to go
to Canada. To do this, I had to have
proof that I was Italian-born, I
bought a false passport. Then I had

a chance to come to England,

a
MARY: But why did it have to be/forged

passport 7

MARRO: Because I fought against the
Allies. I was f Yced te do it. And
after the war I fled to Italy. I was

stateless, but because of my past I

couldn't emigrate. So, for fifty ollars

I bought a paper that gave me a counivy

again.,

MARY: Where will you go, now. Marko ?

MARKQO: Go ? I don't know. But before
anything else ... there is one man I

must see.

MARY: Who is that 7

MARKO: Milan Radosevich ... & Patriot

to whom I owe a patriotic duty.

MARY: Marko, don't do anything stupid. Look
perhaps they won't send you back. You're

a political refugee., Give yourself up./Go

C8 Marko

to the police and explain all this te¢ them.



188,

166,

107,

£\
e L cemees o v ot

OB Mary
3
a
T
g5 hiarko

)

CS Mary

C.2~8

Markeo rises

2

CM.3~3:

Grahan/Peter/Keel
Ié
(Grabam L.f/g)

ABKO: And be shipped back to be

tried snd jailed,

be like that. The

il oY gl

[RE THE POLICE. Vhen they

~ach wme, they can do what they want,

Fut I dontt want you to go. Marko

heoped yau amnd L el

(D¢ T 'now, Mary. So did I, God

owg what will happen now, Mary -

S0 IEOW =

Ys But where 7

MARKOs If T don't tell you, you won't
know, Tt (TURNS
‘Y GETS UP AND STEPS TO HIS

is better that way.

=

Merko, what's wrong ?

[

I ... 71 felt suddenly warm, It's
The flu., I'm all
(HE EXITS)

1t's nothing.

sht now, Goodbye,

SOMMERS LIVING ROOM

BOOM Ba



AM: Tt's not strong, butv there
ie gome radiation: we'd better all

getv out of here,

C.2--8: Pete:

Inuk, son, You know what that

mechine ds 7

Yeg ~ 1tis a geiger counter,

When it clicks like

That, 1o means there's radiuvm arcund.
ind that's dangerous. Marko hes something
sith redium in it. Your mother may he

T TTret e pren P ey i yrene N W
Wiz, Until we find them they 2 both

s L i i P 1
: of gotiing very 111,

=i

Know,

N
CM3--s2

A11 right, Then you must tell me

Poter/Grahar

whoere vour mother's gone,

; A . /vv‘_.
Peter
sut I don't know where she's gone,
Could she have gone to see Markoe 7
I don't knowe ' i
2o brought ms a fishing line but then
2 out again and he hasn't come back
27 thea Mother went out too ..

I should have told her.




~38m

(113 on 1)
KEEL: There's something just as
important to think of right now.
This boy's been subjected to the
radiation a lot longer than we have.
GRAHAM: Yes, we'!'d better take him back
te the lab. and get him scrubbed down,
KEEL: Yes, come on., What do we do
with this place 7
GRAHAM: We'll heve to lock it up until
we can get a decontamination crew.
KEEL: Right, I'm going to phone.
Reynolds had better stay on duty at
the front door., There's nothing more
we can do, here anyway. (CALLS TO
REYNOLDS) Reynolds.
GRAHAM: Come on, Peter,
(PETER GOES TO PICK UP TOY)
GRABAM: I'm surry - you'll have to leave
thet here with everything else.
REYNOLDS: Sir ?
114, 4 B

CMS Keel KEEL: We're going to take the boy down

(Eeter/Graham to the lab. for decontamination. After

X in b/g)

we go lock up here and bar the front and

back docrs to any callers,

eE



(114 on 4)

REYNOLDS: Yes sir.
Reynolds enters C. T A

KEEL: (ON PHONE) Hullo. Look Steed -
I'm afraid we've drawn a blank so far.

Track in to
CS Keel

1
5 | BoOM ©

T

CMS Milan RADIO SHOP

MILAN SEATED AT COUNTER.

Dora enters L.
to CM,2~8 with DORA ENTERS

Milan

DORA: Papa, papa, where are you 7

MILAN: I'm in the shcp Dora.

DORA: Papa -~ I was passing the house
where Marko Ogrin lives - there was a

police car outside.

MILAN: What were they doing ?

DORA: I don't know. I think they were

watching the house,

MILAN: Did you see Marko ?

DORA: No.

MILAN: A1l right, Dora. Go upstairs and
ask Inica and Frane to come down right

aWay.

-39~



bt
st
s}

Vi

o
has

en

]

=g Mila

D

> out as

Ve

wers from

n/Marko

Yes, Papa.

R - MARKO ENTERS -

{ Come inside. I have

a avout your trouble. We will do
evoryshing for wou. +that we can. Come

Tute the house,

i b omove patriot.
i e e
AN ontve gone mad i

Milan, Bubt a wan ilke you,

W witn in the only way he

con't know what you mean,

Yoo geid you would tell about

s e g S 3 - 1 A
0 vassport Milan and you did,

1 didn't, Dora told me about the

I don't bhelieve you.

it Iute wrae Marko ~ I swear it's true,




o

(118 on 1)
MILAN: When she told me, I sent
for the others.
MARKO: I don't believe it, Milan.,
W & : SOUND: (SMILITANEOUS) A KNOCK AT THE
CM2~s: Marko/Dora; DOCR. INICA AFD FRANE ENTER

Inica/Frane enter
from b.g,

MILAN: You see, Inice, Frane. I told

120. 1
you I called them., I told you Marko.
M8 group
MARKO: I'm sorry, Milan,
MILAN: That'!'s all right, Marko. Sit
down everyone. Dora - you go to bed.
. DORA EXITS ~ OTHERS SIT.
Track in to
CM3-s: Milan/Inica/
Frane
MARKO: (AS SHE EXITS) I am sorry, Dora.
MILAN: Please Inica. The important thing
is that it seems the police have found
out about Marko's passport. We must do
everything we can to help him, for he is
one of us,
INICA: Yes - but what can we do ?
121. 4
€8 Marko MILAN: We must get him out of the country.
122, 3 B
CM2—ga: Graham/Lab agst. . CORRIDOR OF LAD, SLUNG MIC,

AT e



(122 on 3)

Yever & Keel

enter b.g,

Peter & Lab.Asst, exit I,

OORRIDOR OF LAB.

GRAHAM: fh -~ here they are now, Peter,

you go along with this gentleman.

PETER: What's he going to do 7

KEEL: Mothing to worry about son -

you're just going to have a bath.

PETER: I've had one this week.

KEELs Don't worry - you'll enjoy this

one., We're going to have one too,

GRAHAM: Ycu won't have had one like

this before - off you go ?

/

CM3-s:

Graham/Keei/Tudor.

INT. LAB. BOOM Al
GRAHAM: Ah Tudor. Imspector Tudor - this

is Dr, Keel.

KEEL: Hullo. How are things going ? Have

you made any progress ?

TUDOR: Not a lot, sir, but they're widening
the search now, We can't risk other

people being contaminated.

--42—-



T
(123 on 2)

TUDOR: I'm afraid time is against us.

KEEL: (REACTION) Have they put out

a national appeal yet 7

TUDOR: It's all taken care of siri

GRAHAMs Oh.

KEEL: Can you get some coffee laid on 7

. GRAHAM: Good idea ~ yes.
Pan R, with Keel Tyt

to CM2-s:Keel/Tudor

KEEL: Well come on, What are we going

to do now ?

124, 4 G
CS Marko BOOM Bl
RADIO SHOP DACK ROOM.
FRANE: But maybe Marko wouldn't be sent
125. (et S back. It is a long time since the wax.
CM.3-8: The police here sre not like the police
Milan/Inica/Frane in our homeland.
Marko rises
into shot
MILAN: The police are the same everywhere,
MARKO: Look don't argue. I will not
give myself up. Milan is right -~ I must
leave the country.
126. 2 MILAN: Have you got any money ?
CM4--s 2

Merko in R.fg.

43



127,

(126 on 2)

CM2~-g: Milan/Marko;

they X d/s to C.2-s.

~44m

MARKO: Some. Not enough s...

MILAN: We can get you mors.

FRANE: I've got a little money saved.
Not enough to get very far.

MARKQ: Thank you, Frane.

INICA: Here take this, It is a loan,

Marko,

MARKO: CGi course.

MILAN: The fund will help. Frane, go
and get Inica, go and borrow Ravelich's

car.,
GRAMS :

Radio music
MILAN WALKS TC RADIO TURNS IT ON.

SOUNDs MUSTCAL PROGRAMME ON RADIO.

MILAN: Where do you think you should go,
Me xky 7

MARKO: T don't know., I haven't had time
to think. I don't seen to be able to think.

MILAN: T will tell you. Now, listen. 7You

will go to Ireland. You will be safe for now,

It'11 probably be best to get you on a ship.-
loontlid!

~d]fme



(127 on 1)

MILAN: 'cont'd! no - a plane -

for Belfast, Then you can cross

the border by night and get into

Eire., We have friends there,
GRAMS :
CUT MUSIC
F/U RADIO

RADIO ANNOUNCER: AN R

We interrupt this programme to bring
an important announcement, Bhe police

are’ very anxious to trace a Mr. Marko

128, 4 QERETIgEes
C8 radio
til't up to
C2-eg:Milan/Marko MARKO: Ah !
CUT GRAMS:
MARKO SWITCHES IT CFF. MILAN SWIICHES
IT O AGAIN,
GRAMS: F/U
¥ i ANNOUNCER .
SOUND: That is the end of the police
announcement
129, 3, B
CS Grahanm
SLUNG MIC,
CORRIDOR OF LAB.
GRAHAM: (ON PHONE) Thank you, Doctor.
I'm very grateful to you. Please ,...
glve her ny love. I!'ll come as soon as
130. 2 B I possibly can. Thank you. (X'8 DOWN'}W

CS Keel  (INT.LAB.)

(Grahan L,bg.
thru glass)

Grahan X'S down

to C.2-8 with Keel.

KEEL) We've got a daughter !

BOOM A1

KEEL: Congratulatiéns - I'm glad. How's

Helen ?

~45~



=di6~

(130 on 2)

GRAHAM: She's all rght now.

KEEL: What about the boy -~ Peter 7

GRAHAM: We've burned his clothes.
He's getting a good scrubbing down
with soap and water.

KEEL: Is he going to be all right ?
GRAHAM: I shouldn't think there's

anything to worry about, We'll take

a blood test in case,

KEEL: And you can bed him down in your
place, can you ?

GRAHAM: Yes,

131. 1B

€S Tudor R.fg,

(Keel/Graham in
L.bg; they walk cars coming up., Can you spare any more
down to fg.)

TUDOR: Dr, Graham O we've got six more

bods ?
1825 2 GRAHAM: Yes/- Jenkine, get six lab.
M8 Tudor/Keel; assistants. See they have geiger counters
Grahan & o e ; 3
(;ZquggT il and scinti'llometers, and issue them with
radulm sensitive film. Tell them to wait
cut at the front for the cars.
JENKINS: Yes, sir.
133, 1 %
CM3-g:

Tudor/Xeel/Grahan GRAHAM: I think our best bet is the film.

That'll cloud up if it's anywhere radio-

activity.

SHGC



(133 on 1)
134, 2 KiEL: How many arcas are you covering
CM3-g: now ?
Tudor/Keel/Graham
TUDOR: The whole of central London.
Of course, it's a slow business but
as more cars come in we're gradually
working west and north.
KEELs If Ogrin's stayed in one place,
or if he's thrown the capsule away,
we stand a § (4 chance of finding it,
GRAHAM: Within & reasonable area: but
it's going to be harder to pinpoint it.
(PHONE RINGS) (PHONE)
135, 1
€S Tudor
TUDORs Hello - Tudor speaking. Yes -
136, 2 yes - 1 see, Thank you.l/They've got
CM3-g: Mrs., Somers: she went back to the house.

Tudor/Keel /Grahan

137, 1

C.2-8: Keel/Graham

[#p}

138, 4

They're bringing her along here now,

KEEL: Did she know where Ogrin is ?

TUDOR: She's hysterical. They couldn't

get anything out of her,

KEEL: Well, let's hope we can.

i

CM4~s: Milan/Frane/
Inica/Marko
(Marko in Rfg.)

RADIO SHOP -~ BACK ROOM 1
BOOM B

e



~48+
(138 on 4)

INICAs Milan ~ I've got the car

outside.

MILAN: Marko -~ give me the money. Good
Inica will go for the airline ticket.
There is a flight to Belfast at quarter
to one. As it is now ... %BR forty five,

that gives us two more hours. Hurry.

IMARKO SUDDENLY GETS TO HIS FEAET AND
STUMBLES ACROSS THE FLOOR.

139, 1l A

) AN 2 ane, he 1 P !
CM3-s ¢ MILAN: Frane, help ! Quickly

Milan/Merko /Frane
FRANE: What is the matter with him 7

They come down
to €8; track in

fast to VCS Marko MILAN: Help me put him on the couch.

He looks half dead.

F/0UT CAM.1

FADSE UP SLIDE C GRAMS @
"THE AVENGERS" - END OF PART 2. Thene music.

2nd COMMERCIAL DRSAK — 2'35",

During break:

CAM.1 to Pos.B (LAB.)

CAM.2 stay Pos.B (LAD.)

CAM.3 to Pos.H (CAFE)

CAM,4 to Pos.G (RADIO SHOP BACK ROOM)

~48-



140.

141,

142,

F/SLIDE D

"THE AVENGEELS" PART 3

MIX TC CAM.1 B

CM2-s: Tudor/Mary

AN
CM2-s:Grahan/Keel
Fast crab R, past
Tudor to CM4-s:
Tudor/Mary/Grahan/Keel
1

CMi3-s:
Keel/Mary/Graham

-l GRAMS :
ACT THREE: Thene rmusic

LABORATORY
F/OUT MUSIC.

BOCM A1

TUDOR: Because you decided to handle
things your way lirs, Sommers, a radio-
active man is walking around London. Do
you realise every person he's in contact
with is exposed to dangerous radiations.
If he picks up a telephone the next
person who uses it is contaminated, and
that person can contaminate his family,

his friends se...

MARY: I know. I'm sorry, I'm sorry !

KEEL ENTERS

KEEL: We could use a mobile canteen in
there, Did you find out where that

cafe was ?

TUDOR: Yes, we've sealed it off - and
the alleyway the phone bow is in.

KEEL: What about the people in the cafe ?

TUDOR: There seems to be a bit of
trouble, We're coping all right -
holding them till the squad gets there.

>

EELs Mrs. Sommers, time is running out

It is now eleven-thirty. Dr, Graham

tcont'd!

~49~
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(142 on 1)
KEEL: 'cont'd! has given Ogrin until
one a.m. (TO GRAHAM) Is that right ?
GRAHAM: As near as I can judge.
143. 2

O S Mary/Keel KEEL: Mrs, Sommers - I want you to
think back and try to remember ary
one small piece of information that

might lead us to him,

MARY: When he came home: he said that

he had to go to some sort of meeting.

144, 1
a/b
GRAHAM: But didn't he say who he was
meeting, or where 7
MARY: No. All I know is that they were
some of his own people,
145. 2
a/b
KEEL: His own people ?
MARY: Yes, other refugees.
KEELs Did he give you any particular
reason for this meeting ? Was it a
i 1 special occasion of some sort ?
€S Mary
MARY: No, but they wanted Marko to leave
my house and live with them. Marko was
g 9 trying to become as English as possible./
CMA g ¢ These others, apparently wanted to stick
Tudor /Mary/Keel / together,
Grahan



148,

e

KEEL: (TO TUDOR) Does that help ?

TUDOR: It might. It will at least
narrow it down to the neighbourhoods
where they live. Let's see — there's
Camden Town and Tufnell Park, ng old
division - I'1l get out there nyself.

ELEL: You can drop re off at the cafe,

I'11 see if there's anything I can do,

GRAILAM: I'11 hold the fort here.

TUDOR: “Je'd metter fun e house to

/

(147 on 2)
KBEEL: A colony of them,
MARY: Yes.
KEEL: Fine.
house check in those areas.
(72 GOBS TC PUONB)

MIX TO 3 H

MS group

(Flyon R.f2)

INT, CAFE. BOOM A

2

o
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(148 on 3)
INT. CAFE

FLYNN: I'm losing money. Are you
going to be here all night ? This

is my best time of day. (TO LAB.

ASST) Are you nearly through ? You're

149. 2 D making a dirty mess of my place with

that thing. Loock -~ I can see all my
regulars across the street. D'you think
150. 3 they'll be coming within a mile of the
a/b DLACE: oials o

REYNOLDS: Why don't you belt up for a

minute, Flynn ?

FPLYNN: Now isn't that just what I'd

expect from the likes of you !

(KEEL AND TUDOR ENTER)

TUDORs All right Sergeant ?

REYNCLDS: Yes, sir, So far six contaminated -
gone to the lab., +three clean sent home,
Checking on' Thig litble Loty and €..L.Dn's
following up all the known contacts who

were here this evening.

FLYNN: And I haven't got a customer in the

place,

TUDOR: My heart bleeds for you Flynn. (TO
KEEL) And he's one of our old customers,

tcont'd!

o
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(150 on 3)
TUDOR: tcont!d!
Right, let's get this house-to-house
going. Reynolds, you come with me.
Constable ~ stay on the door till the

decontaminstion crew get here.

FLYNN: Decontamination ! The sanitary
inspector himself was here the other

day and ...

TUDOR:s Doctor, are you staying ?

KEEL: Yes, jusb@x{uiute.

TUDOR: Right. (EXIT WITH REYNOLDS)
KEEL: (TO LAB. ASST) How strong is it ?

LAB. ASST: Nothing very much. No real

danger. Just checking around.
KEEL: Well, he hasn't dropped it here then,

LAB. ASST: Doesn't look like it.

151. 2

C.2-s:
Keel /Flynn KEEL: (TO FLYNN) Excuse me. My name's

Dr. Xeel. 4re you the proprietor 7

FLYNN: Yes, only you'd never think it

tonight.

KEEL: Perhaps you know this chap we're

lovking for - Marko Ogrin.

-53~



(151 on 2)
FLYNN: Yes, he's been in here a few
times. I wouldn't say I knew him
and I wouldn'?t say he was a very
heavy spender either,
KEEL: He was here tonight.
FLYNN: I told them that. He had a cup
of tea and that woman came in ~ they
weren't here a couple of minutes,
KEEL: We understand he went off to see
some friends from his old country. D'you
know any of them ?
FLYNN: More than likely.
KEEL: Good. Do you know where they live ?
FLYNN:How should I ? The place is crawling
with them.
KEEL: Well have you ever seen Ogrin in
here with any one of them in particular ?
FLYNN: I might have.
KEEL: Well, could you describe him ?
FLYNN: They all look alike to nme.
152. 3
¢S Lab asst, ~54~

(Keel/Flynn R.bg)



152 on 3
( ) LAB, ASST: Hullo. There's something

here .

KEEL: What ?

LAB. ASST: Well, it's very low, but I
suddenly came on it in this corner,

Seems to be this box,
FLYNN: You leave that box alone. It's
my private property.

KEEL: Open it up,

FLYNN: That's nothing to do with me.,

KEEL: I think this is your department.

Sgt. enters C.
SGT: I'm disappointed in you Flynn.

FLYNN: They're not mine. I was keeping

them for a friend,

SGT: Like last time 7

FLYNN: All right,

SGT: Take him off. When he's had his

bath bring him in and charge him.

KEEL: Don't forget Mr, Flynn - if you want

to know the time ask a policeman,
i 55 R v, G Y /

CS Marko RADIC SHOP BACK ROOM, BOOM Bl
-55-
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(153 on 1)

TN N P, MILAN: Here Marko - have this,

! i 9

entaina Ty How are you feeling now?

MARKO: Better. Much better. Where's
Inica ? She's been gone for more than

154, A0 half an hour.

CM3--g:
Frane /Milan/Marko
MILAN: Don't worry - she will come.

FRANE: Look Marko - would you like me

to come with you ?

MARKO: No -~ thank you - one can move

more easily than two.

MILAN: Marko is right, Frane. Anyway

I will need you here.

FRAVE: You know I don't agree with your

scheme.

MARKO: It's no use arguing about it now -

it's too late.

MILAN: It is more important to help you,

Marko.

HE GIVES MARKO HIS DRINK

MILAN: Maybe it wasn't such & good scheme
CBEeral,

SOUND: DOOR KWOCK.

= G



155,

156.

157.

158,

(154 on 4) i

MARKO: Who's that ?

€.2-s: Marko/Frane
FRANE: It is only Inica.

MILAN WALKS QUICKLY TO THE DOOR, INICA
ENTERS.

MARKO: Have you got it ?

4 INICAs It is here ~ twelve forty five

CM4~g
Marko/Frane/Milan/

e MARKQ: Thank you.

1 INICA: Is he well enough to travel 7

VC2-g: Milan/Inica

MILAN: No - but he has no choice, He

MIX T/C  (Sequence 6) mus$. /
FILM MONTAGE: Police cars etec. GRAMS :

———

MIX 3 K
M.2-g: EXT,CAR. (STUDIO) BOOM ¢°
ReynO].dS/TudOI‘ TUDOR ¢ Any luck ?

REYNOLDS: No, sir.

TUDOR: An absolute blank. Nobody knows
Marko Ogrin. Nobody's seen him, Can't
they get it into their heads that we're

trying to save this man's life ?
=



(158 on 3)

~ B8 ~

REYNOLDS: You think some of them

know where he is ?

TUDOR: I think so -~ yes. They seem to
think it's a trick., A way to get our
hands on Ogrin, for something else.
Otherwise, I don't get it. They Just
don't understand. Okay Reynolds -

keep trying./

CM2-s: Grahan/Keel

160, 1 B

CMS Mary

41611, 2

CM3~g:
Keel/@raham/Mary

BOOM A1
INT. LAB.

GRAHAM: I don't understand it. Why
won't Marko come in ? He must have
known he was wanted hours ago .., I
can't believe he wouldn't help us.

Unless he's in some sort of trouble,

KEEL: Or perhaps - he's too ill by now

to do anything ?

GRAHAM: T hope not.

KEEL: Of course, the thing is a lot of
these refugees are apt to be over-cautious,
They don't understand that the police here
aren't necessarily what they/ﬁged te at
home, He may think it's a trick. Supposing
he's done something - maybe he hasn't

paid his income tax.

MARY: I'll tell you why Marko's afraid
of you. He came to this country with
forged papers ... from Italy. He
probably still doesn't know about the

raduim.,

(%14
ek
@
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(161 on 2)
GBAHAM; He only knows he's wanted
but doepn't know why ~ I wonder if
he's still carrying it with him ?
MARY: Yes, I should think he is,
162. B e CONSTABLEs (ENTERS) Excuse me, sir -
CM3-s: Just brought this in., PFogged ... one
Grahan/Keel /Mary of the cars cruising in Camden Town,

P.C, enters C,bg,
KEE&; What do you think 7 GRAHAM LOOKS A! -
IT
KEELs Well ?
GRAEANE, (NODS) This must be it,

Look how intense it is,

KEEL: (TO CONSTABLE) Which one of our

cars was carrying this film,

CONSTABLEs Thirty eight, sir,
Crab R, & pull back
with Keel,

KEELs Where was it 7
CONSTABLE: In this area,

Continue erab to R. KEEL: Get it through to the Yard, Tell

of desk to clear Inspector Tudor we'll meet him outside

P.C, for CM3-s: Camden Town station.

Mary/Graham/Keel
P.C: Right (GOES TO PHONE)

—_—

KEEL: Come on,



T T

(162 on 1)

MARY: May -~~ may I go too 7

GRAHAM: Why not © - can't do any

harm now,

KEEL: Yes - it might be a good thing.

THEY EXIT.

/

RADIO SHOP - BACK ROOM

o2

163, 4

CMd~s ¢

Inicj/Frane/
N

Mary/Marko

BOCM B1
MILAN: Are you sure you're all right,
Marko ?

MARKQ: Yes, yes - I am fine,

MILAN: Good. You'd better start now.

Inica can drive you to the airport.

INICA: We'd better arrive as late as

possible. Then you can walk right through.

MARKO: %hen I get tc Dublin, T will send

you a telegram

FRANE: Marko ... Here. you may find some

use for this,.

MARKO: No, I don't want it, Frane,

R
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(163 on 4)
MILAN: Take it, it may come in use-
ful,
FRANE: Good bye my friend.
MARXO: Thank you Frane. For the money.
For this. For everything.
FRANE: 7You would do it for me, Marko.
INICAs Midnight - we rust hurry now.
Are you sure you're all right Marko ?
MARKO: Yes, yes. I must go.
MILAN: Wait till I see if it's all olsar
164. L= A

CS pellet MARKO: I must leave this present for

Peter, Will you give it to him Frane 7
165, 3 _F /

MS door.

Pull out & pan L. BOOM 03

1y 1O=8 ¢ s

S A EXT RADIO SHOP S g:ﬁpping

Mary/Graham/Keel GRAMS: Goiger
KEEL: What do you think, Graham ? CopaERs
GRAHAM: This is the house all right -
or if not we're onto a new source !
(HE SHUTS OFF THE COUNTER)

CUT GRAMS.

KEiLs This is the place, Tudor.

e BT



(165 on 3)

Track in on
R. door to

see Milan

166, 14

RGN

TUDORs We'll go to the front door.
Reynolds, you take the back. Dr.
Graham will you stay here with Mrs.

Sommers.

GRAHAM: Yes, of course, but I must be

there when you want the capsule handled.

TUDOR: Right, we'll call you when we
need you. Are the others cars on their

way T

REYNOLDS: They should be here in a couple

of minutes,

KEEL: An ambulance ?

REYNOLDS: Yes, sir ?

KEEL: Good ~ let's go. We'd better be

a little careful.

TUDOR: Just leave this to me sir.

CM3-ga:

Frano/lnica/Marko

Milan enters C.

BooM B1

RADIO SHOP ~ BACK ROOM

MILAN: (ENTERING) The police are out-

side. See if the back!'s clear.

FRANE: Right,

SOUND: [ KNOCK AT THE DOOR

IRANE: They're out there too.

AR



T
(166 on 1)

MILAN: Inica - Frane - keep them, I'1l
go and talk to them in front.
SOUND A LOUDER KNOCK AT DOOR.

167. 4 A SHOP
CMS Milan BOOM C1

TUDOR: This is the police. Open this

door.

MITAN: The police 7 Just a moment,

please,

TUDOR: We're looking for Marko Ogrin ?

MILAN: Ogrin ? Marko Ogrin ?

TUDOR: We know he's here.

MILAN: You cannot come into my house
like this,

168, 2 A
CM2-s :Marko /Tudor BACK ROOM. a0t ot
Tudor falls
MARKO: (GUN ON KEFL) No. Don't move.
KEELs TIisten, Ogrin -
MARKO: Get over there.
169, 1

CM3~g:

Harth Milan/Keel KEEL: Listen Ogrin. You're a dying man,

You don't know it vut —--

B S



169 on 1.

MERKO:s I warn you ...
GRAMS ¢
Armbul ance

179 - =& (R. of 2)

€8 Marko KeEEL:s You hear that ¢ Itis an

{op!

ambulance for you, Ogrin., To get

you to a hospital before it's too late,

MARKO: What do you mean by that ?

 lr g I 1

08 Keol KEEL: Just what I day. That fishing line
of yours ... it's a radium capsule.

Do you know what that means ? GRAMS :
Dell stops -
172, 4 anbulance pulls
up outside

MARKO: It's a trick.

173. 1
VES Keo!
e KEEL: You've been sick. You're aching
all over,
174. 4
VCS Marko
: MARKO: Shut up ! You want me because
of my papers. You're going to deport me,
175, 1
Vonskonk KEELs Get it into your head, Ogrin. We're
here to help you ...S50UND
176 § A IOUD CRASH, LS OF FURNITURE OVERTURNING.
V€S Marko
by ORI INICA: (0.C.) Milan ! Marko ! They're

CMS Milan; breaking in !

pan him R. to
2-s with Marko

MARKO: Milan -~ go to the back door, Tell
them to stay mway.

MARKO: I will ki1l these men ... if anyone

conmes nenr Ie,

AR



178.

179,

180.

181,

188,

184,

135,

(177 on 2)

1
CM2-s: Keel/Tudor
4
C8 Marko
1
a/b
1
M.4-s: Grahan/Mary/
Keel/Tudor
2
CM3~s: Graban/Mary/
Eeel
4
C8 Marko
2
a/b
ik

CMS Keel over
Marko's R.shoulder;

he cones to CS;
tilt down to Geiger.

MILAN EXITS LEFT.

KEEL: I can't get through tc him,

I know who can. Grazham - bring in

Mrs, Sommers.

MARKO: Mary ... ?

KEEL: She's outside., Grahom !

MARXO: Stand back. 4l1ll of you.

MARY: Marko ...

GRAHAM: Marko , I'm yourfriend. I'm

here to help you. We all are.

MARY: Marko ~ you're ill !

KEEL: Stand still, Mrs. Sommers,

GRAHAM: We'me not going to hurt you,
Marko., But that radioactive pellet ...

in your pocket is.

MARKO: It's a trick,

GRAHAM: Look =~ you know what this is. It's
the Geiger Counter, used to measure radio-
activity, You've seen us use them in the
lab, I'm going toturn it on, Marko.

GRAMS :Geiger
(fast)



BT S

136, 4
VCS Marko
GRAHAMs Don't touch it, Tudor.
187. 2
M8 Marko & group
KEEL: No. BStay away from him, Mrs.
183, 1
CMd-s: Mary/Graham/  SOMNSTS.
Keel/Tudor.
Tilt down to Marko MARY: Marko eees
KEEL: Get your gear,
GRAHAM: Right,
KBEL: It'1l be all right, Mrs. Sommers.
189. 4 A (smop)
M8 Lab assts.
190. 3 F (STRELT) ooy ¢°
M3 Keel/Mary et
Xing R. to L. STEED: Well done, old boy.
Steed appears Lfg.
Keel X to C2-g:
with Steed. KEEL: We were only just in time. Another
hour and I don't think we could have saved
him.
STEED: The important thing now is to round
up-all the other contacts.
KEEL: Yes, I know, Well come on, you'd
oG - LA better earn your money. /
GRAMS :
CS pellet being Avengers
lifted into castle. LIVING ROOM L

= 156 =
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FADE SOUND AND

= RGN

1. IAN IENDRY, PATRICK MACNEE, INGRID HAFNER

2. GEORGE PRAVDA, ARTHUR LAWRENCE, CLRISTINE POLLON
3. DARRY SHAWZIN, MIRA TOMEK, MADZELEINE KASKET

4. MARIE DEVEREUX, DLAISE WYNDIAM, DANE HOWELL
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8. Designed by ALPHO O'REILLY

0. DProducer LEONARD WIITE
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