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F/U TELECINE A.B;C. SYMBOL Doty
FADE TO BLACK
el = "DHE A VENGERSY F/U GRAMS:
(Caption) Theme Music
2, QUT %) "THE AVENGERS"
(Caption)
5. CUT & "THE AVENGERS"
(Caption)
4, CUT 3 "THE AVENGER3"
(Caption)
ey (AL 1 STARRING TAN HENDRY
(Caption) -
&, -G 3 ALSO STARRING PATRICK MACNEE
(Caption)

FADE TO BLACK

Te

F/U 24

INT, W.TBHMAN'S OFFICE AT TIMBER YARD

(As directed)

THE WATCHMAN ENTERS WITH KEY RING &

SEVERAL LOOSE KEYS VHICH HE HANGS ON
NUMBERED WALL HOOKS. GLANCES AT CLOCK
WHICH SHOWS 2:30. TAKES SMALL CANVAS
BAG CONTAINING SANDWICHES, FLASK OF
COFFEE, POURS A CUP, SETTLES DOWN

TC READ NEWSPAPER. SUDDENLY HE IS

RT.

HE GETS UP GOES TO DOOR, LOOKS OUT.

HE GOES OUT OF OFFICE, JOE =~ A

BURLY TOUGH IN A RATNCOAT - ENTERS,
SLIPS BEIIND DOOR. WATCHMAN RE-ENTERS
JOE COSHES HIM. HE COLLAPSES UNCONSCIOUS.

=

AL

SECOND TOUGH ENTERS WITH BOX OF WOOD
SHAVINGS. HE TIPS THEM ON FLOOR ARQUND
WATCHMAN'S BODY. JOE EXITS MEANWHILE.
HE RE-ENTERS WITH TIN OF KEROSENE, WHCIH
HE STARTSTO POUR OVER SHAVINGS,

8., MIX TO TELECINE (20 secs)  SHOTS OF FIRE ENGINE ON ITS WAY SFX:
TO FIRE DR

fire engj
Coming to I - Shot 9

c-l—q



9. SUPER I

e S

EPISODE 9

(Caption)

FADE TO BLACK

Coming to 44 -~ shot 10




ZADE UD:

10, F/U__ 4 INT. ROFFEY'S GROUND FLOOR BOOM 4.1
(MS Roffey L. fgd.) PLAT., MORNING.
R BOFFEY IS FIFTYISH, FLESHY,
RORFEYIS FLAT GOOD HUMOURED. AT PRESENT HE

IS ON EDGE. HE POURS A
DRINK SWIFTLY, GULPS IT.

ROFFEY TUTS GLASS BACK, DOOR
OPENS, THE DAILY WOMAN, IN
APRON, HOLDING TEACLOTH AND
A CUP, LAQUKS - INTO THE -ROOM,

DATLY: TIt's that man from the

Insurance again.

ROEEEYe ALY right - agk hip

to come in, Mrs. Brewer,

SHE DISAPPEARS AND B3TEED WATLKS

.1‘;’[,.

—

STEEDs Good morming Mr. Loffey.
Itm sorry to have to bother you
with a few more questions, The
firm-Jikes to have all the debails

guite clear = ycu know how it is.

ROFREY: Don't apologise, old
boy. T want this thing eclesred
up Jjust as much as your Insurance
people do, belleve you ne,

Have a drink,

STEED: Thank you, I never drink
before lunch,



On 4A ~ Shot 10

13, GUR -3

ROPEEY: Nonegenge - giveg you

an npgetlte.

STEED: And ruins your palate.
Ty any ease, ['aa.litile
pressed for time. Sc if you

don't mind.

ROFWEY e O eaprse, Of courge,
(TAKES OUT @IGAR) Nowk what
agi TGO Toroyony

STEXEDe - Tl've been through the

reports from the timber yard -
e whable ettt of dlie dnd =L

took a leck round myself, /

(MS Roffey)

12.00T 44

ROFFEY: So ¢id that other chap

TEOH Ul Plece «wa whHabt s Pis

name, ., He said there was
othing wrong from his poiht

of view,

STEEDs That's why I'm here.

fcllow

(Tite 2-S Roffey L, fed. )

Coming to 34 = shot 13

STEED: I believe my colleague

has zlready made enguiries

about your firm's becoks?

ROMHREY . A1) dsssroyed, 4 the

fire, of course.



On 4A - shot 12

STEED: Of course. It's
probably been checked already,
but - could you tell me the
name of the Bank which handles

13, CUT 34 your company's accounts? /
(MS Roffey)

ROETEYC T don’t-shink + Spo

A4 COT 44 what you're driving at./
(Cu Steed)

STEED: Of course not., Let me
explain - it's merely that
there have been scme silly
rumours getting about ~ there
always are in these cases -
suggestions that your firm
might have been - well -

A TRl DL feeling the draught/during the
(CU Roffey)

1ast year or twOe..

ROFFEY: I 8ee. Ygople are

i st S —r

always ready to kick a man

164 -GUT 4A when he's down./
(4/B)

pLEEDs s Rimyefraid &0, - Bnt
in view of the fact that you
had actually trebled the
amount of fire insurance you
7. CUT 3A were carrying/I felt that a

(4/B)

reassurance from your Bank
on your financial position,
would squash these rTumours
18, CUT 44 once and for al%i/

(2-s.)

ROFFEY: Well -~ we all go
through setbacks ~ you have

to balance the bad years against
the good cnes -

Coming to 34A=Shot 19




On 4A-shot 18

STEED: Oh, yes, indeed. I'm
sorry. I wouldn't have raised
the matter, except for these

19, CUT 34 rumours -/

(MS Roffey)

ROFFEY: Well, dit's Chgpman

City Branch.

STEED: Chapman's City Branch.
Thank you very much.

ROPFEY: If you hear any more
of that kind of talk, you tell
'lem - before they start sling-
ing mud at me - I wasn't
within five hundred miles of
the yard on that night... And
205 00T 4A Iogan preire bl

(25)

STEED: Naturally, Mr. Roffey -
nobody's suggesting anything

o else./
(MS Roffey)

ROFEEY: That's right. There's
nothing more to be said, It's

22, CUT 4A 2ll over and done with./
(CU Steed)

STEEDs Except for Mrs. Pritchard.

HOFFEY: Eh?

STEED: The widow of the man who

23, CUT 34 died in that fire./
(CU Roffey)

Coming to 4A=shot 24




On 3A =~ shot 23

ROFFEY: Yes, well - that was

a bad business. He hadn't been

with us long, of course - but

we'!ll do something for his
24.CUT 44 wife, don't you worry./

(2-8)

STEED: That's gocd of you.
Ttts a pity he couldn't have

2 G T 34 increased his insurance, /
(CU Roffey)

ROFFEY: You've got to see the
cther side too, you know.

26, CUT 44 Remember the verdict in court /-
(CU Steed)

it might very likely have been
Pritchard's carelessness that

20 g . =30 caugsed the fire./ There's no
(4/8) other way it could have happened.
One cigarette - against the
regulations, I know - but if
28, CUT 44 he threw down o dogwenQ/—
(4/B)
STEED: Mrs. Pritchard says he
29. CUT 34 gave up smoking two yenrs 2ago.,
(4/B)
ROFFEY: (STUBS OUT CIGAR) I'm
sorry for the woman - of course
I am - but what do you expect
30. CUT 2B me to do? / SFX s
(cq Telephone, Tilt up PHONE
i e S P/X: TELEPHONE ‘s
ROFPEY: Excuse me... (LNSWERING)
Roffey speaking... Who%... (HE
GLLNCES QUICKLY .T STEED, WHO
CATCHES HIS EYE) Er = yeS...
Yead, Fowilil ... No, T candi st
ik S B 4A the moment, What's the number?./.

(4/8)

Coming to 3A = shot 32 il




72 LT 34

ROFFEY ( CONT)
#E TAKES PENCIL, SCRIBBLES
WEL 9291 ON DESK ?AD)//Y@S,

(MS Roffey)

Phe GO 4A

a1l lorieht, TV Ping o
back when I can, /

(2-3)

% 2ZUTOEROS S
( ROFFEY'S FLAT

N

34, CUT 24

HE HANGS UP, SEES STEED LOOKING
AOROSE AT -PAD,. THIERS TOE SEERT
ORN. AND PUTS- 1T ¥N-HIS ROACEET,

ROFFEY: Sorry about that.

STEED: Oh that's alright. Oh,
there is one other thing., Your
movements on the day before  the
fare, [

(MS Roffey)

35. CUT 4A

ROFFEY: But I've given all that
syuft ¥o yowr other chap.

STEED: I know - it's very tire-
some for you.l., May I -7

(CU Pad. Tilt with

Steed's hand iunto MS)

36, CUT 34

HE LEANS OVER AND TAKES THE PAD
FRCM DESK, PRODUCES PEN,

ROFPEY: Yes - yes = I took the
four=-thirty to Glasgow on the
sixteenth,

STEED:  4.30 to Glasgow., Anybody

e

see you off at the station? /

(CU Roffey)

4 TO POS B,
STEED'S FLAT

Coming to 4B = shot 37

ROFFEY: No, but I met somebody
I knew on the train - Jimmy Keith -
1 osn give yow his addresa,.. Your

chap checked up already, but anyway...



On 34 ~ shot %6 ROFFEY ( CONT)
T'd ordered a car bto meet me

at the station - it drove ne
back to my hotel, a little
place near Lech Lomond, where
I stay for geclf sometimes -
they know me there -

FPADE TO BLACK :
37, F/U 4B INT, STEED'S FLAT. B.1,
(us door aniT“*e%) THE DOOR OPENS., STEED ENTERS,
E 3 10 FOS Bag HE CROSSES TO DESK, SITS, TAKES
O OUT PAPER FROM INSIDE POCKET,
SPREADS IT OUT ON BLOTTER, THEN
(See Steed enter. As he HE SHARPENS [ PENCIL OVER IT,
comes down steps CRAB R.) LETTING CARBON DUST FALL ON PAGE,
38, CUT 20 WE SEE IT IN CLOSE UP - THE
(WS Sculpture L. fed. BOTTOM HALF WITH INK HANDWRITING
CRABR R. with Steed to
desk) 4,30 to Glasgow,.. Jimnmy Keith..

55 b0 Bl Car hire at Glasgow station...

(0/S CU pad) CEACRY STEED RUBS DUST GENTLY
CVER TOP H.LLF, BRINGING UP
LETTERIEG LS THE CARBON COLLECTS
ON THE INDENTATION OF L TELEPHONE
NUMBER - "VIN 443%7", STEED SMILES
WITH SOME SATISFACTION, PULLS
TELEPHONE ACROSS, DIALS NUMBER,

WA T M
AL S

(CI6 P08 O g
(___Sa1oN

F/X: TINGING TONE .. STFX.
TELEPHONTI
flooxr
40, CUT 2B CUT TO C,8., WHITE THLEPHONE. ( )

(MS Linda phone fgd.)
F/X: TELEPHONE RINGING

§ I TO POS B, )
SALON OFFICE )

-a-9d-
Coming to 2C ~ shot 41




On 3 ~ shot 40

41, CUT 20

g L

WE SEE LINDA, THE RECEPTIONIST
AT JAQUES BERONNE'S,

LINDA: Jaques Beronne's. /

(CU Steed)

42, CUT 3B

STEED: I beg your pardon? Is
that WEL 929192 /

(MS Linda phone fgd.)

434 CUT 2C

LINDi: WEL 9291 - Jagues
Beronne'!s Hairdregsing and
Beauty Salon. Can I help you?

(4/B)

44, CUT 3B

SIRED: Weddl ~ T'vs np doubt
you coulid... Bul just &y ths
moment I'm trying to trace a
telephone call, I'm speaking

on behalf of Mr, Roffey/- Mr.

DISTORT

(CU Linda)

45. CUT 2C

Maurice Roffey. We had a

phone c¢all from your number this
afterncon and as he was engaged,
I said Mr, Roffey would ring
back, But I very stupidly lost
the name of the caller - I
thought you'd be able to help me?

LINDA: Roffey? 1I'm afraid the
name doesn't mean a thing to me,
Har el

(CU Steed)

/3 T0 POS C,/

Coming to 3C - shot 46

STEED: Oh!

LINDA: I'm sorry, I could ask DISTORT

Monsieur RBeronne,

STEED: No, don't bother,

B

Ty W
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On 2¢ - shot 45

LINDA:s Well, shall I tell him
Fou ceElled?ins

46, CUT 3C STEED: No thanks./
(WS Linda L. fgd.)

LINDA: ¥ery good, sir, just as
you like. Sorry not to be able
to help. Goodbye.

R : DISTORT
TEED-:. : o
(Jesn in to 2-5) STEEDs Goodbye.

\
g 23_:;01?8 D § SHE RINGS OFF.

LINDA: T wouldn't like to know
that one too well, Talk about

a smoochy voice!
JEAN; ONE OF THE JUNIOR ASSISTANTS.
JEAN: Who was 1t7?

s a—

47, CUT A0 LINDA: He didn't say./ Ancther
MS Linda

one of Jacques' friends, probably.
He's always up to something, like
that big deal with the model
schocl that's always just goihg

48, CUT 3 to happen - but never gquite does./
(2-5)

JEAN: Any appointments this

afterncon?

LINDA: Only a couple. I've given
them to Avril and Fleur.

JEAN: Oh good. I can do with an
easgy afterncons Y'ye beecn sg busy
lately.

Coming to 40 — shot 49

=]l 1=



On 3¢ - shot 48 =12~

LINDA: Busy ~ you should have

been here in the old days.

JEAN: I don't see that you could
494 -CHTE 40 do much more,/

(4/B)

LINDA: Not quantity, dear, but
quality.

JEAN: I don't see how you can
gay that we don't do a good job

now - we're busy enough, aren't we?

LINDA: Not the right sort of
customers, ny dear. We used to
get a few titles, and the sort

of actress who gets into the
gossip columns. Jacgues has got

-

fladr - and Madame was never out of
here, keeping us on our toes but
now = the whole salon wants

decorating, new equipment 5

JEAN: Oh yes - the dryer in

number seven,

LINDA: What about 17

JEAN: T don't know, It's ngl

51.%UT ; 2D heating up properly. /
2~S

LINDA: TI'1l get ome of the
boye to have a look at it.

JEAN: They're a dead loss. There
Coming to 3C -~ shot 52 are two waiting to be repaired

already.

e



g

EINDAy Do you need it Tor a

52, CUT 3C customer? /
(CU Jean)

53, CUT 2D

JEAN: No - only I wanted a set
this afterncon; I'm not busy,

and Denise said she'd pop in

while her perm was drying, to do
the back for me. Monsieur Jaggues
said I could,/

(CU 1inda)

54.CU0T 3C

LINDA: (WRITING IN APPOINTMENTS
BOOK) I bet he did, He likes the
book to be as full as possible./

(2-8)

55, CUT 2D

Going out somewhere special to-
night, Jean?

JBAN: (DEFIANT) Yesl

LINDA: (WRITING IN APPOINTMENTS

BOOK) I'll put you in Number Five,
You can use the old dryexr that's

there,

JEAN: You're an angel./

(CU Linda)

56. CUT 3G

LINDA: TIf I were an angel, I
wouldn't encourage you to go out..
at leagt not with Jacques/

(CU Jean)

(T 2 TO POS E,
(_SALON QFFICE

57« CUT 40

JEAN: (FLUSTERED) Jacques! You're
crazy. vhat mskes you think A7)

(CU Iinda)

58. CUT 5C

LINDA: It's getting a little obvious,

dear. You'd better watch out -~

Madame's pretty ruthless ... And

Denise is after him too. DPersonally

I think you're both soft in the

head./

(CU Jean)

Coming to 4C -~ shot 59

-1 3=



09 CUE 4C

e

JEAN: Does he - like = Denise?/

(CU Linda)

60, CUT 30

LINDA: My dear girl, nobody
likes Denise. ©She doesn't want
to be liked. She wants men
flocking round, taking her out,

giving her a good time./ She

(2-8)

{7/T to lose Linda)

61l. CUT 40

likes eating well - and I don'%
blame her.

JEAN: Well, I 20, There's no

need to make yourself cheap.

LINDA: Who ever told you Denise

was cheap?

BEHIND THEM THE OFFICE DOOR OPENS
AND OLIVE BERONNE COMES OUT.

OLIVE: Jean, what are you doing?

Gossiping again, I suppose?

JEAN: No, madame,/

(MS Linda)

62, CUT 3C

LINDA: She's between appointments

at the meoment, Madame -/

(2-s)

(Let Jean go)

Coming to 4C - shot 63

OLIVE: That's nothing to do with

it, Find something useful to do -
clean cut the washbagin in nunmber

three, it's disgusting. And don't

let me catch you hanging about

here again,

JEAN: (BULLENLY, Yes, Madame,.

ST



On Camerg 3C - shot 62

634 CUT 40

Sr

OLIVE: Lindaj; You should know
better than to encourage the
girl to waste her time,

SHE SLOUCHEES OFPF. OQOLIVE FROWNS.
OEIVE: I'1ll take the desk for

few moments., Monsieur Jacques

wants to go through the appoint-

ment becok., You should have brought

il A0

(MS Linda)
AS SHE RISES

64, CUT 30

IINDA: T'm sorry - I thought he
was busy with the visitor -/

(2-5)

g 4 b POSD, )
SALON OFFICE )

ON LINDA'S KNOCK
&5 TP 2K

OLIVE: Well do it now.
LINDA: Yes, Macdame,

SBE GOES TO THE OFFI1CHE,

CUT TO INTERIOR: TO FIND JACQUES

Bag

(2-S. Doors in depth centre)

( Let Menddlssohn g0 L. )

Coming to 1B - shot 66

BERONNE AND HIS VISITOR, JOHNNY
MENDELSSOEN,

JACAUES: I¥*11l legve the dedgils

to you,
(KNOCK)

Come in. Linda, ny dear - if you
could let me have & look through
the -

LINDA: Yes, sir - I've brought
it. (8IVES HIM BOOK)

w15
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On 2E - shot 65

JACQUES: Oh, fine, fine ...
only: F'm-zoing to be tied wup
a little bit longer with this

66, CUT 1B gentleman /~ I want to make
(MS Mendelssohn)

sure you don't need me for
anything.,

MENDELSSOHN: Can't your business

67.%UT : 4D run itself for half an hour?/
2-3

JACGUBS s Yes, of course, but

( I TO POS G, FASD )

s PeT a ontact is important.,.
( KEEL!'S OFFICE ) the personal conta iporta

You know what I mean. Just two
shampoo and sets? Is that all?

LINDA: Yes,sir ... Oh, ané
gsomeone rang - speaking for a

68.CUT 2F Y, RofPey lues
(MS Mendelssohn)

JACQUES: Who?

(As M. X's R, CRAB L,

i 3e8) MENDBLSSOHN: = Roffey? ... Who

did he ask for?

LINDA: That was the trouble.
He didn't ask for anybody by
name, And we don't have any

elienty called Roffey —

MENDELSSOHN: How do you mean -
he didn't ask for anyone? Did

he leave any kind of message?
Coming to IC - shot 69

What did he say®?

==
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On 2B - shot 68

(T/T %o 2-5 Tinda JACQUES: All right, all right...
& Jacques) Now, Linda, what did this caller want

to know exactly? Tell me just what
he said...everything.

LINDA: (A LITTLE SCARED) I'm sorry -
I didn't know it was anything important..

MIX TO:
e DR. KEEL'S OFFICE 0.1,
(Oover Shoulder 2-S
TR Y=l DR. KEEL IS PACKING HIS BLACK BAG
BEFORE GOING OUT ON HIS ROUNDS. CAROL
IS SITTING ON THE EDGE OF HER DESK
TR WITH A NOTEBOOK.
KEEL!'S OFFICE )
("7 T0 705 G, g DR, KEBD: - And see 11 you ean - E£ix
( SALON ) an appointment for Mr. Richards to

see a specialist - (GLANCES AT HIS

WATCH) You'll have to leave it
Till gftexr lunch nOWsars Wetll have
to book Mrs. Caplan in Maternity.

With the best will in the world,

I can't treat that blood pressure
at home,

CAROL: Who's the best person to
talk to about thait?

= L7l
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ON IC -~ shot 69

KEEL: Ask Sister Mack¥ee - as a
personal favour. She'll push it
through the usual channels at the
speed.of Trxght. Anything elsg?

CAROL: Mr. Parks wants more of

[

hiss usugl .

KEEL: (WRITES ON PRESCRIPTION PAD)

Oh yerl ..l L coukd pipke hism

understand - he'd be better off
going to Outpatients. But he

thinks everything I tell him is

wrong anyway = and he still keeps m
conming.

AROL: He even grumbles because
he has to pay a couple of bob for
the prescription. He told me he

doesn't believe in doctors.

KEEL: Well, that makes a .nice
change from the ones who give you
dog-like deyotion and empect you
to cure something incurable.
Here - (HANDS HER PRESCRIPTION)
Is that the loct?

B/X: DOORBELL RINGS, SFX
DOORBELL

CAROLs Apparently not. Shall I
( (PAN Carol to door) tell them to ceome back this evening?

e



On 1C - shot 69

(Hold as diredted)

(T/I to 3-8)

O

THE DOOR IS PUSHED OPEN AND A LARGE
DOG ENTERS.

KEELs He must have let himself in.
STEED ENTERS.
STEED: Good morning,

KEEL: You never do anything by halves

do you ?

STEED: (TO DOG) Come on, old girl,

git ol Now wass

KEEL: The answer's no., I1'm going on
my rounds I can't ask Dick Tredding to

do them, and I'm late already.
STEED: I don't want to wound your pride,

Doctor, but it wasn't you I came to see.

It was Carol.

CAROL: Me - 7

STEED: Ah~ha,

KEEL: Are you serious ?
STEED: TPerfectly.,
KEEL: On,

STEED: I just want Carol to do a little

Jjob for me.

KEEL:What do you mean a little job 7 I
don't remember offering you the services

of my staff.

sl



On 1C - shot 69

70 CUT 2F

LY.,

STEED: Doesn't she ever get an

afterncon out 7

KBEL: Oh, this is on a personal basis

is it ?

STEED: She's intelligent, over 21,
Shouldn't you be off on your rounds ?
You said you were late .... I give you

ny Wordo

KEEL: Well, of course, that makes all
the difference. Look, Carol, I think
you might be able to catch Sister MacFee

before lunch - use the other phone.
CARQL EXITS.

KEEL: Now what the devil are you up to 7
STEED: You work that girl off her feet.
It would do her good to get out in the
open air.

KEEL: Look, don't give me that stuff -
since when did you start worrying about

other people's health,

STEED: Is that entirely fair, old boy. /

(Over shoulder 2-S fav, Steed)

7l. CUT IC

But since you take this attitude I'll
tell you, I1'm going to treat her to a
slap~up hair-do at one of the most

exclusive salons in the whole of Londonq/

(4/B)

Coming to 2F = shot 72

KEEL: And ?

STEED: Well, and incidentally she might

just be able to pick up some information

of which I happen to be in need.

-20=



72. CUT 2F

I om

KEELs And now we've got to the
point. /

(2-5)

(Keel L. fgd)

73. CUT IC

STEEDs Don't you think you're being
a little unreasonable., I can assure
you there will be absolutely no

danger.

KEEL¢ Anything can happen with you -

do you want to see the scars.

STEED: If we go on like this she won't
get her hair done at all - quite apart
from the fact that I'm going to #lve

her lunch, Did you want her to enjoy

herself

KEEL: Yes, of course, I do,/ Just don't

(2-5 A/B)

(As directed)

Coming to 2F = shot 7%

get her involved in any trouble, And

I nean that,
STEED: All right.
CAROL ENTERS.

CAROL: Sister MacFee sends her regards,

and Mrs., Kaplan's going in on Thursday.

KEEL: Good - Well, I must go, Carol
look, Mr, Steed wants to take you out

to lunch.

CARQLs Oh, That's nice.

STEED: You deserve it,

KEEL: Yes - don't let him talk you into
anything stupid. (LOOKS AT DOG) If
you put a saddle on him you could ride

him home,

B -



SOy kel g2

On IC - shot 73

T4+ CUT 2F

-2 2

KEEL EXITS
CARQOL: Well, what's it all about 7

STEED: I just want to take you to

lunch.

CAROL: Thank you very much. Why %

TEED: Well, why does anybody want to

1€3]

take a pretty girl to lunch ?

CAROL: What was all this about a
Jittie Job'?

STEED: Oh that., Did you read shout
this £100,000 fire at the timber yard
down by the river 7

CAROL: Yes.,

STEED: That's a lot of moneyy/

(2-5)

75« CUT 10

CAROL: Jolly bad luck for the Insurance

Companies.

STEED:s Precisely. In fact, before the
fire the Insurance people got Worried -
that particular firm was doing badly and
then suddenly bumped up the insurance, So

naturally they got a little suspicious ...
CAROL: You mean it was done on purpose 7?7

STEED? Well, they don't know., They put

one of their men in as the night watchman,

CAROL: But wasn't the wgtchman killed 2/

(MS Steed)

Coming to 2F = shot 76

-2 Qe



On IC - shot 75

=

STEED: Yes, he was trapped in his
office and burnt to death. At the
ingquest the jury returned a verdict
of accidental death, with a rider
that the unfortunate victim of the
fire might have contributed to the

Tew: . CUF 2F accident by his own carelessness ..,
(CU Carol)
CARQL: Surely, if he wag one of the
Insurance men he -
STEED: Exactly. I have & suspicion
that that fire was started deliberately.
TR IC CAROL: By whom %/
(CU Steed)
STEEDs The owner of the place. He's a
man named Roffey. He has a cast iron
alibi, but I do have a kind of faint
lead and this is where I think you could
T84 0UT 2F help me./
(2-8)

Coming to IC = shot 79

CARQL: Of course - anything - what do

you want me to do ?

STEED: I want you to have a shampoo

and set at the Jacques Beronne salon,

CAROLs Jacques Beromne - you're joking,

STEED: Not at all. Go on it'll meke

you feeél like a new woman,

CARQOLs Oh, I couldn't - it would cost
the earth,

STEED: Oh, don't worry about that. I'll
pay naturally.

=2Fa



On 2F - shot 78

794

80.

81,

82,

cuT

Ic

o

CAROL: You don't know what those
assistants are like, with one look
they can turn you into a piece of

chewed gtring -----
STEED: Now nonsense.
CAROL: Oh - all right., What do I

do ? There must be more to it than

just a shampoo and set. /

(CU Steed)

CUT

2F

STEED: Well, I'm interested in that
salon - I think there may be scme
connection with the fire at Roffey's,

Someone from there phoned Roffey A

(CU Carol)

CUT

IC

I want you to find out who it was,

CAROL: How %/

(CU Steed)

CUT

2F

STEEDs Just drop Roffey's name in
conversation say you think his wife is
a customer, and wgtch the reactions.

That's all you need to do./

(2-8)

83, CUT

84.

4C

CAROL: Well, that sounds easy enough.

STEED: Fine, shall we go to lunch 7

CAROL: I'1l just go and powder my nose,
SHE EXITS.

STEED: (TO DOG) Come on, puppy, lunchtime ?

MIX TO:

RECEPTION: JACQUES BERONNE'S SALON e

(2-8)

CUT

3C

LINDA WITH CUSTOMER AT DESK
LINDA: I'm sorry, madame, Dolores left
us to get married., But we. have a very

clevergirl in her place .., Jean ! /

(3-8)

—24.-
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On 3C - shot 84

JEANt Yes, Miss Ch !
g I 70 POS D.) B e s e

CUBICLE
g 2 TO POS G.g LINDA: Jean, could you give us
CUBICLE half an hour ? Madam wants a

needle~spray and massage -
CAROL ENTERS.

JEAN: (LDOKS AT HER WATCH) Oh, but

- I was supposed to have a booking -

LINDA: (SHAKES HER HEAD SLIGHTLY)

Just half an hour, Jean 7

) JEANs Oh .., of course, Miss Chapman.
(4s they go pick up Carol)
Please come this way, madam,

THEY GO OFF TOGETHER. CAROL GOES

85. CUT___ 4C TO DESK. /
(Over shoulder shot
Linda & Carol)

LINDA: Good afternocon - can I help
you ?

CAROL: I'd like a shampoo and set,

please.
86, QUL 20 LINDA: And restyling, of course/... what
(CU Carol) il
name ig it, please 7
CARQL: Name ? ... Oh, er -
87. CUT L5 2 LINDA: Yes ?/

(off set CU placard)
CAROL: (LOOKS ROUND WILDLY, SEES PLACARD
WHICH SAYS "TONE UP TIRED SKIN") Er -

88, CUT AQ Tone 4.4 Stone./
(over shoulder Linda)

LINDA: Miss Stone ... You haven't made

an appointment ?
CAROL: No, I'm afraid not.

LINDA: I'm sorry - we have nobody free

today. Would tomorrow be convenient 7
AS SHE SITS

89, CUT 3C

(MS Carol)



226
On 3C = shot 89

CARQL: No - I'm afraid not ... You

see - (DEEP BREATH) I've got a date
tonight ~ it's rather important. I've
heard so much about Jacques Beronne =
how you give people a new personality ...
my friend's known me rather a long

time, and if I looked different ... if

90.(CUT> 4C I surpriésed him -/
2-5

LINDA: I'm sorry, I wish we could help,
but you see how full the book is ....

Sls CUL .. 30 Couldn't you surprise your friend tomorrow 7/
(CU Carol)

CAROL: (DESFERATE) No ! Thut's just it -

he's leaving the country first thing

92, QUT 4C tomorrow /- he's emigrating to - New
zCU Linda reaction) Zealand - this is my last chance ... if
JRaNCET 2C he notices me tonight - really notices me,/
(4/B)
94, CUT___ 4C //
(2-3) LINDA: (THAWS) That sounds like good
psychology ! Wait a minute, I know ...
G5, QUL 20 Denise ! Can you spare a moment 7
(3-8)

DENISE COMES OUT OF A NEARBY CUBICLE.

DENISE: Yes, Miss Chapman ? I can't

8 tgp~ I'm neutralising a perm.

LINDA: I only wanted to check, Did

Jean say you were going to do her hair

while that perm's drying ?

DENISE: Yes - Madame said that'd be
all right.

LINDA: Jean'll have to wait anyway, she's
got a massage now., I'll put this lady in
Number Five ~ then you can fit her in,

can't you ?
Coming to 4C = shot 96 e

-26~
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On 3C - shot 95

DENISE: | Chtyes,. »° aourgs iisgiChapman
SFX

F/X: ALARM BELL - Alarm
Bell

DENISE: Oh - there's my perm. Shan't

be long.
] T o]0, Y. (1§ CAROL: Thank you very much -/
(2-5)
LINDA: You may have to wait a bit, but
Denise is awfully good. If you like
to go into subicle number five - there
are magazines to read, and I'll send
97. CUT 30 you in a cup of teavz
{CU Carol)
CAROL: You're very kind .. Mrs. Roffey
98, CUT 4G said you would be, )
(CU Linda)
LINDAs (*7ITH A VERY SHARP LOOK) Mrs.
Roffey ? ... I don't think I know her,
99. CUT 3C dodoief
A/B
CAROL: You must get so many customers.
100, CUT 4C She recommended me to come to you./
(4/B)
LINDA: Roffey ... No, I don't think T
remember that name.
CAROL: Oh well - she hasn't been here
101,0UT 30 for ages,/ Number five did you say 7
(2-8)
SHE GOES OFF.
LINDA: (FROWNS THOUGHTFULLY) Yes ...
SHE HESITATES, WATCHING CAROL GO INTO
CUBICLE, THEN SLOWLY GOES TOWARDS OFFICE
102, CUT 1D DOCR, KNOCKS, AND GOES IN.
(M5 Carol)

AT



~28-

ON ID = shot 102 C.2
INT, CUBICLE.

OLD FASHIONED DRYER IN CORNER. CAROL

SITTING IN CHAIR DRINKING TEA.
Muffled
Tape
JEAN: (FAINTLY OFF).... Oh, yes,

madam - in this job we hear a good
deal of things we're not supposed to.
It's funny really, how people tell
their secrets to us ... I beg your

pardon ?

THE OTHER VOICE IS ONLY A MURMUR.
CAROL STRAINS TO HEAR, GETS UP, SEE
OPEN VENTILATOR HIGH UF IN PARTITION.
SHE STANDS ON A CHAIR, PUTTING HER EAR
TO WALL TO BEAR BETTER.

JEANs (CONTINUES) ... No, I don't
think so. What did he do then ? ....
I'm sorry, I couldn't quite catch - oh,
the police were called in, were they ?

How awful for you ...
CAROL'S FACE IS ALERT WITH EXCITEMENT.

JEAN: (CONTINUES) +.. Oh, I sce - I am
glad. You must have been so thrilled
when the sergeant walked in with your

doggie - on the next door's carpet, too ?

Fancy !
lOB.?UT 2G CAROL'S FACE DROPS WITH DESAPFOINTMENT.
NS Avri
vril) AVRIL COMES IN, SEES CAROL.
104, CUT D AVRIL: Excuse me -~ madam -
(2-8)

CARQOL: Oh! ... I wag just - trying to
bpen the ventilator a bit more. It's a

bit stuffy ecees
Coming to 2G = shot 108

=28



=50

On ID ~ shot 104

AVRIL: That's as far as it will

go, madame.,

(TiGHTEN 2-5) DENISE: Good afternoon, madame, Was

it a shampoo and set you wanted ?
CAROL: Yes,

DENISE: And restyling ? (STARTS TO
COMB OUT CAROL'S HAIR) Your hair
ig a little bit lifeless, madame. I
suggest I should cut it while it's

wet,

105.C0T  2G CAROL: Yes, all right. /
(MS Denise)

DENISE: (AT THE WASHBASIN, RUNNING THE
WATER) I'll just start the shampoo ..

Didn't Miss Chapman mention something

106, Cur ID about a gentleman ?/
(CU Carol)
107, QUT __ 2¢ CAROL: Er - who - ? /
(4/B)
DENISE: A friend emigrating to New
Zealand,
LO8¢ GRS LD CAROL: Oh, him, yes, that's right./
(2-5) -
DENISE: Yes.... then we must do sokething
very special for you, mustn't we 7
(TESTING WATER)Y 1 - ¢ ‘thiewild bs hob
=HE SEe e i A
109, MIX 4D MIX TO gpsigm & B,2

(2-8 Linda & Jacques)

LINDA AND BERONNE COME OUT OF OFFICE
WHISPERING.

JACQUESs It can't have been the same -
Roffey., I know he isn't married. At
Coming to 3D - shot 110 least I don't think he is. Are you sure you

AT AAntl+ mabo a miatalres irn +hae nama 9



On 4D ~ shot 109

110.cUT 3D

LINDAs Yes - quite sure, Mrs. Roffey
ghe said, It might be just a coin-
cidence, I thought after this morning

that I should come and tell you.

JACQUES: Thatt!s right, that's right. #

(2-5 Jafques L. fgd.)

LI MER. . TD

A1 right dear - just forget it for

now, Which cubicle is ghe in ?

LINDA: Number Five.

JACQUES: I'1l give Denise another five
minutes or so, then I'll go in and

have a word with her myself.

MIX TO CUBICLE.

C.2

(-8 Denise & Carol)

(Let Denise go) Bring in
Jacques)

Coming to 2G = shot 112

CAROL UNDER DRYER, DENISE FIXING IT.
DENISEs Would you like some magazines 7
CAROL: Yes, please, I'd love some.
JACQUES BNTERS.

JACQUES: Excuse me - Miss Stone ,..
CAROL: Oh -~ oh, yes -

JACQUES: I'm Jacques Beronne, I don't

think we've met before.

CAROL: No.

JACQUESs How do you do ?

CAROL: How do you do ?

JACQUES: T always like to meet my clients

personally, that's why I pride myself on

never forgetting a customer.



On 1D - shot 111

112, ¢UT__ 2G

3 8

CARCL: Oh, really 7

JACQUESs Linda tells me you were

e S

recommended to us by a Mrs. Roffey
is that so ?/

CARQL: Er, yes - Mrs. Roffey =~

dACQUES: Strenge, I can't place her,

at all,/ But it's very nice to have

this recommendationig/

CAROL: Oh, well - she only got married

last year foo perhaps she used to come

(CU Carol)
11507 ID
(CU Jacques)
114.CUT 2G
(4/B)
TR T )
(CU Jacques) here before. /
116,007 2G
(4/B)

117,CUT ID

JACQUES: F see, I see ,.. that would
explain it, wouldn't it ? Not like me

to forget a clientz/ I hope Denise is

(3-8)

Coming to 2G = shot 118

giving you satisfaction.

CAROL: Oh, yes,thexkx you.

JACQUES: Splendids Carpy on, Denise,

See that Miss ptome has everything she
Wants .

DENISE: Yes, Monsieur ... everxtding.

HE GOES OUT.

DENISE: If you're ready for the dryer,
then Madam .... (SWITCHES ON. SHOUTS ABOVE
NOISE) It'll take a little while to heat

up. (HANDS HER SWITCH ON LEAD) When it

gets too hot, switch it to medium,

CAROL:s All right.

BT



AS DENISE GOES
118, COT __ 2G

sA%

DENISE: I'll come back and see how
you're getting on,/ (SHE GOES)

(MS Carol, T/I on
switch, )

CAROL PICKS UP MAGAZINE STARTS
FLICKING THROUGH IT. AFTER A TIME
SHE REACHES FOR SWITCH AS SHE PRESSES

(Sharp tilt up to CU Carol) IT THERE IS A VIOLENT CRACK AND A

119.MIX TELECINE SLIDE

FLASH. CAROL SLUMPS IN THE CHAIR
UNCONSCIOUS.

TRACK IN TO SWIFT C.U., OF HER FACE.

END OF PART ONE

DURING 1st BREAK:

CAM.1 to Pos.E - STEED'S FLAT.

CAM.2 to Pos.H ¥ " (in 1's loop)
CAM.3 to Pos.B -~ SALON RECEPTION

CAM.4 to Pos.E - STEED'S FLAT.

oI



120.

121.

122,

F/U T/C SL1DE

"THE AVENGERS" PART 2

MIX 1E

~33/-

ACT TWO

MIX TO. INT, STEED!S FLAT, IATE
AFPTERNOON

CAROL ON SOFA WITH HER FEET UP,
STEED GIVING HIER A CUP OF TEA,/

Tight 2-8

Let Steed go

STEEDs Sugar?

CARQOL: Sorry. But I dontt take
sugar.

STEEDs Hot sweet tea is the

anawer for emses of shock,

CARQOL: All rightessesse I never
knew you had a flat like this,

STEED: Not many of my friends do.

You're an exception.

CAROL: OheeesI think that's rather
flattering., Ooh - I still feel
terribly swinmyeese.I'm sorry, Itve

been & terrible nuisance, /

MS Steed

n35n
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& Bl

(122 on 4)

STEED: No, you haven't. Now
settle back -~ and drink that
tea before it gets cold! I

123. 1B don!'t want you eollapsing again.,/

MS Carol

CAROL: What did you think had
happened when you 88W me

124, 45 lying on that sofa./
MS Steed

STEED: I was beginning to wonder
how you were getting on. So
I sent the taxi driver in. He
125, 1B told them he was your guardian....J/
MS Carol

CAROL: Did you really? I should
think they w ere relieved to
126, 48 get rid of me, /
MS Steed

STEED: And him and they were even
more relieved that you didn!'t
want to bring in the police,
Hardly a good advertisement fox
127. 1E a beauty salon. /
MS Carol

CAROL: I just wanted to get out -
I felt so ashamed, and so stupid

esslt was all my fault,
STEEDs Why?

CAROL: I did the Roffey thing swo
badly I'm sure they all suspected
I wag up to something. I was

128 : 4E ‘berl’ibly obvious e /

MS Steed

— 34 -



STEED: I think they'd forgotten
Mr, Roffey by the time I arrived
- they were flapping round in
ciroles like.....what makes you

think that this particular dryer

CAROL: At first I thought it was
Just because it was a very old-
fashioned one ~ but after I'd
come round one of the men who
works therc came to check it,
e said the switch was monnected
to a live terminal or something
like that. I don't understand
electricity. Is that the kind
of thing that can kappen by

STEEDs It's possible, but I wonder.
Whoever fixed the switch didn't
know too much about electricity
either. When you switched on, the

thing obviocusly shorted instantly,

(128 en 4)

o 15 was Tixed? /
CU Carol

150 4R aooiden#i/
CU Steed

131. 1E

132.

133.

and burnt out,/a...oYou can thank

Steed inte L.fgd.

Carol X's R. to L.bgd.

/4 to Pos.F./

2H (in 1's loop)

your lucky stars the current
only lasted for a split second -
Just long enough for you to pass

Outconoc

CAROL: Ch, deaTrs....just think what

Dr. Keel!s going 10 88¥eceee

CU Steed

1E

STEED: YeSeesEressl suppose he'll
have to be t0ld? -~ he!ll forbid
you to leave the surgery again

without an escort /

- 35 =



STEED: Not tell him, I don't

STEEDs Well...atl right, if you

(13300, 1)
CARQL: Lett!s not tell him!
134. 2H
CU Steed
think that'!'s quite ethical,
CAROLs Pleases
135 1E really think 80. /
2-8

136.

137.

138,

139,

140,

/2 to Pos.G./

4F

CAROL: It wasn't your fault
anyways 1f I hadn't been such
& blundering idiot -

STEED: You weren't a blundering
idiot - but you may have blundered
into something, though I don't
think they tried to kill you.

1E

U Carol

CAROL: Well that's nice to know.

STEEDs They can't have./ You didntt

4F

CU Steed

make an appointment and yet you
were shown into the cubicle where
the dryer was almost at once.

CAROL: Thatt!s right,

STEED: They couldn't have fixed

the dryer for your benefit - before

/

they knew you were coming?

1B

CU Carol

CAROL: Then if it wasn!t an accident

it must have been meant for somebody

”

else..c..‘

4F

CU Steed

STEED: This appointment they

gave you = was it a cancellation.

/

CU Carol

St



» 3%

(140 on 4)
CAROL: No, I don't think so. Oh,
yesy I remember, Jeanl

It 1% { B et

€U Steed
STEED: Jean who?

142.  4F /

CU Carol CAROL: I don't know. But there
was a girl called Jean - who
works them - she was going to
use the dryer for her own hair.
Only when I came in they gave

143. 1B it to me instead./

2-S

/4 to Pos.G: CUBICLE/

STEED: I sees I wonder if Jean
knows Roffey?ses..Did you ask
the other girl -~ Denise -~ about

Roffey, by the way?
CAROL: I didn't get a chance,

STEEDs Well it doesn't matter.
You have been & great help. I'm

sorry about the hairdo.

CAROL: So am I. What do we do

now?

STEED: Welly, T'm delivering you
back to the Doctor. I'm going to
do some checking up on Jean and

Denise,

CAROL: (SMILES) You're going to
enjoy that, Denise isg quite a

disht

Sarinine



(143 on 1)

STEED: What an uncouth expressiolNee.e
144§ MIX 3B
WS Salon (Reception) cuUT TO, BOOM €.2.

INT, RECEPTION. EVENING
145, 2G THE SALON IS CLOSING, DUST
MS Jean SHEETS CHAIR ON RECEPTION
DESK. THE STAFF ARE ON THEIR
146. 46 WAY HOME, SEVERAL GIRLS COME
M8 Denise THROUGH, INCLUDING JEAN AND
DENISE. JEAN STOPS, PUTTING
Carry her to 2-8 ON HER COAT., DENISE WAITS
FOR HER,

/T to POS.F : STEED'S./

AVRIL: Goodnight.

DENISE: Hello, I thought you'd
gone. Been quite , day hasn't

By

JEAN: T know. You poor thing ~
that awful dryer. I only thought

afterwards -~ wasn't I lucky?

147. 2G ‘ Ttoniehthava i beet Mois esne /.
Tight 2-S5;
Jean L.fgd, DENISE: Yes ~ I thought of that
t00s+s.5hall we share a cab?
I don't feel like queueing.
I can drop you on my way. Wait
for me.

JEAN: No - not tonight. I'm
not going home, I'm going out

oo

DENISE: Oh? Anyone I know?

g



(147 on 2)

JEAN:; I dont!t think so. I must

As directed
( ) fly ~ sece you in the morning.

JEAN ALMOST RUNS AWAY, DENISE
WATCHES HER GO, NARROWING HER
EYES, ©SHE TAKES OUT CIGARETTE,
LIGHTS IT THOUGHTFULLY.

LINDA GOES OUT, PAST HER.

LINDA: Good night, Denise, Don'!t
forget to turn out the lights,

will you?
DENTSE: All rightoesse

LIWDA: T!'11 leave the front door

ajJalr.

148, 3 oHE GOES. DENISE GOES ROUND
MCU Denise TURNING OFF LIGHTS, UNTIL THE
P/B with her PLACE IS ALMOST DARK EXCEFT FOR
to Heception; ONE SEAFT OF LIGHT -~ PRESUMABLY
hold her in MS FROM THEE FRONT DOCR, OFF., A
at desk. MAN'S SHADOW APPEARS IN THIS
LIGHTED PATCH, DENISE TURNS,
SEES HIM -~ GIVES A SMOTHERED

As she turns,

pan R. to 2-8
e e RIRGAN, BOOM 4.2.

\T H icao. j AL L 4
Hold 2-S DENISE: Ch You made me jump

STEED: (WALKING IN) I'm very

fereomtm ety

; 11 right?
ot s o] T oreye dou allwighs

DENISE: Yes, thamk you.

= Sepe,



(148 on 3)
STEED: Iftm looking for a friend.
DENISE: Oh?
STEED: A girl I know who used
to work heres
DENISE: Well, everyonel!s gone =
I'm just leaving - (STUBS OUT
CIGARETTE)
BTEED: Well you may know her.
Redhead called Beryl,
DENISB: Beryl? What was her other
name?
STEEDs I couldn't tell you., I
never knew her that well, T
wondered if I could look her up,
thatt!s all.
DENISE: Sorry, I don't know any
Beryl here., Must have been a
long time ago.
STEED: Quite a while....the old
place hasn't changed much,.
DENISE:
STHEED: Yes. It could do with a
149, 4C bit of a face~lift, Cigarette?/
CU cigarette case.
Tilt up to €U Joan, DENISE: No thank you, Well, I
must kock up. Sorry I couldn't
150 3¢ help yow about Bexryl.

~ 40 =



- 41 -~
(150 on 3)

Pan & crab R. with
Denise; let Steed J
in L. STEED: Butb I've enjoyed meeting

you~ g0 much. Perhaps yould let
/4 to Pos.E - STEED'S/ me give you a lift? My car's

outsides

THEY WALK TOWARDS DOCR,., SHE

CAN SEE THE CAR ~ THE EXPRESSION
ON HER PACE SHOWS JUST HOW
LUXURIOUS IT IS. SHE TURNS TO
HIM: HER EYES TAKE IN HIS
LXPENSTVE APPEARANCE ~ THE GOLD
LIGHTER, CIGARETTE CASE, OSHE
SMILES SLOWLY.,

DENISE: That's terribly kind
0f yoUa..se.which way are you

goling?
STEED: You wish is my commandsss.e

DENISH: I'd hate to take you out

of your way.

STEED: Yourway is my way,
mademoiselle to the ends of
the earthl.,..But preferably

somewhere nearer my place,

DENTSE: It's terribly unusual
to meet someone so conventional
these days eeve Youlll be
telling me next you collect
151. MIX T/C etchings! /

Steed & Denise

leaving salon SHE GETS IN., THE CAR DOCR
SLAMS,., THEY DRIVE OFF,

FADE TO BLACK.

152, F/U 1F
Dinner table as directed. BOOM B.l.

o e



AT

(152 on 1)

SLOW MIX. TOs

TWO BALLOON GLASSES $

BRANDY BEING POURED IN.

WE SEE DENISE LYING OF SOFA
STEED BRINGING HER DRINK.

Push in with Steed

TGO 2 1 a 5
SRRk e DENISE:s I feel I'm a very lucky

girl.

STEED: You certainly are., The
last girl on that sofa got

a cup of tea,

DENISE: I didn't mean that. (SNIFFS
BRANDY) I love brandy - it smells
80 expensive, But I really

meant a heavenly evening right out
of nowhere., Itts like a fairy

story. Youlve been such an angels..
STEED: (SMILES) I know I have.

But it wasn!t from a very angelic

motive,

DENISE: (SMILING BACK) Ohu,..?

Do tell me more,.

seil0 e



(152 on 1)
STEED: I want you to do something
for me.
DENISE: (WIDE-EYED, IN A4 SEDUCTIVE
WHISPER) What ever can you mean,
153, 45
2-3 A
STEED: (SUDDENLY BRISK AND BUSINESS-
LIKE) I want you to answer some
guestions., Sit up and try and con-
centrate - you can't think straight
if you loll about like that,
: £ R - /
CU Denisge :
DENISE: Are you kad ? What are you
talking about ~ questions -
155, 4B ol
CU Steed
FHNED STEED: It's about Maurice Roffey.
HE LOOKS AT HER AR HE SAYS THIS. SHE
DOESN'T REACT,
DENISE# Who ?
STEED: Do you know Roffey well 7
156, 1F
Gyslimtas DENISE: Know him ? I never heard of him.
STEED: Try again, Jean.
DENISE: Jean Lewis 7 At the salon «s.,
Look here, who are you - A policemen
157, 48
e STEED: You knew that dryer was fixed for
Jean Lewis, didn't you ?
158, 1F
€U Denise

DENISE: I don't know what you're talking

about,



(158

200

160.

161,

162,

163.

164,

165,

166,

on 1)

STEED: Everyone in the salon must
have known it was fixed, I'm not
accusing you of anything. I know
you're as innocent as a new~born

babe . /

1F

DENISE: And what do you mean by that

exactly.

STEED: You wouldn't have used that
dryer or let a customer would you 7
You'd have taken care that it was

used by the right person - Jean Lewis =~
but you can tell me this. VWhy would

anyone want Jean out of the way. /

CU Denise

DENTSE: How should I know.

STHED s Look)yhen a dozen women work

1F

CU Steed

together day in and day out there's
usually enough good honest hatred
generated to start another World War.

Come on - who hates Jean Lewis 7 /

CU Denise

DENISE: Why should T tell you ?

STEED: Or perhsps you'd rather tell the

police,

DENISE: Well, Madame has good cause
to wish her out of the way./

1F

CU Steed

STEED: Madame Beronne 7

/

CU Denise

DENISE: Yes ~ the boss's wife, Or

perhaps she is the boss.

kF

CU Steed

STEED: And why doemn't Madame like Jean

Lewis?%

CU Denise

sl



(166 on 1)
DENISE: Simply because her husband
does quite & lot. And ghe's daft
167. 4F, enough to l=t him do what he 11kes./

168,

169,

1F (as she rises)

STEED: I see, And that's all you

know about it ¢

DENISE: Yes, it ie ! Is the cross
examination over now ? DBecause I'm

going home,/T didn't know I was spending

2~-8

Push in to tight 2-8

as she gits

FADE TO BLACK.

the evening with the pride of Scotlend
Yard +...

STEED: Sit down.

DENISE: I'm going home,

STEED: Sit down and stop talking.

DENISE: I'm not answering any nmore

guestions.,

STEED: Who's asking any more questions.

HE PUTS HIS ARM ROUND HER. SHE STARES
INTO HIS FEYES AND SMILES TRIUMPHANTLY.

F/U 2J

MS Carocl

Pan her to door;
pick up Steed -~
hold 2-8.

/1 to Pos.G - KEEL'S OFFICE/

/4 to Pos.H - SALON/

INT. KEEL'S OFFICE

BOOM C.1.

CAROL IN WHITE COAT. DOURBELL RINGS.

SHE GOES TO OPEN DOCR.
SFX BELL.

STEED: (0OV) Gocd morning Carol.

CAROL: (0OV) Oh, hullo. You're bright

and early this morning. Come in.

TEEY ENTER



(169 on 2)

170,C0T IG

— 4B~

STEEDs I've been walking the puppy.
CAROL: Where is she 7

STEED: In the car. I Just thought
I'd pop in and gee how yom were
this lovely morning.

CARROL: Oh, I'm fine, thank you.

STEED: Doctor not up yet 7

CAROL: As a matter of fact I should
think he's been up for hours, He's
left a note saying he was called out

Cll an emergency.

STEED: You didn't tell him anything,
did you ?

CAROL: No, of course not.
STEED: Oh, good. You were right about
that evidence ~ she's quite a dish ...

it was worthwhile,

CLROLe Oh 7 i

(MCU Steed)

171,.CUT 2J

STEED: Yes. I found out that Jean
Lewis is playing around with Monsieur
Beronne -~ Madame could cheerfully kill
her ... the salon is slipping downhill
- it may be exclugive but it's losing

money fast{/

(Tite 2-S Steed & Carol)

Coming to IG - shot 172

CAROL: Did you find cut any more about
Roffey 7

STEED: No.




<4

172.CUT I¢ CAROL: So there's no connection ?/
(CU Steed)

STEED: Except that Roffey was
heading for the bankwruptcy court
just before that convenient fire
broke out. Could be Beronne himself
is the contact with Roffey ? I wish

173%.C0T 27 I knew more about him. /
(2-5)

CAROL: Well, surely Jean Lewis could

tell us something ... I wonder ....

(Hold 2-8) STEED: What are you wondering ?
CARQL: If I could talk to Jean Lewls -~

STEED: No ! Definitely and finally

no, That's right out., You've done
your bit, and I'm grateful to you ~
but that's all, From here on I'1l1l take
it, thanks very much.

CAROL: (SIGES) I don't feel as if I've
done anything, Yesterday was a pretty
good failure as far as 1 can see -

(Let Steed go. Hold Carol,

CRAB L, ending Carol L. MS STEED: It wasn't a failure at all. Right

Door R. bgd.) I must go - I've got work to do.

CAROLs Well, if T can help - if I can
think of anything -

STEED: Tell me next time I drop in.
Goodbye love,

HE EXITS. HE IS HEARD SPEAKING TO KEEL
OFF CAMERA.

; STEED: (OOV) No, no. Just passing through.
Coming to IG - shot 174




174.CUT IG

~4B~

CAROL SITS AT DESK. SHE PICKS

(CU Keel in doorway)

175, CUT 2J

UP TELEPHONE AND DIALS A NUMBER.

(MS Carol)

176. MIX 4H

CAROL: Oh, hullo ... ls That Jacques

Beronne's salon ?

RECEPTION DESK. SALON

Al2

(MS Aviil, FAST PULL
BACK & sharp PAN I,
into over shoulder
2-3)

( 2 70 P0OS ®, g
( SALON OFFICE

(PAN Avril R, into 2-8
with Steed)

g I TO POS B,
SALON OFFICE

(As she goes PAN Steed
L. into over shoulder
2-S with Linda)

Coming to 3C = shot 177

LINDA, AT DESK, CALLS TO PASSING GIRL.

LINDA: Avril -~ you haven't got a booking

for half an hour, have you ?

AVRILs: No, Miss Chapman.

LINDA: Could you be a dear and do

the tea ? Mrs. Colman's away with

a cold, and I can't leave the desk ...

AVRIL: ALl right.

SHE TURNS, COLLIDES WITH STEED COMING

AVRIL: Oh ! I'm ever so sorry =~

STEED: (LOOKING AT HER APPRECIATIVELY)

Not at all. The pleasure's mine.

SHE SCUTTLES AWAY, GIGGLING. HE GOES
TO DESK.

LINDA: Good afternoon - can I help

you 7

STEED: Yes, I'd like to see Monsieur

Beronne. On business.

LINDA: Oh ... do you have an appointment 7




4G

STEED: Not yet.

LINDA: Well when would you like

A Ui 20 to see him 7/
+ (MCU Steed)

STERD: Well,/abont in roughly a

178, CUT 4H minute and a half ?/
(4/B)

LINDA: (COLDLY) He's in conference
at present, but I'll see whether I

179. CUT 3¢ can disturb him,/
(2-5)
4 TO POS D. A 5 i g 3
Z{fSALON OFFICE STEED: I should be astonished if you
can't,
EX#RA: Miss Chapman,

180,CUT 2E OFFICE Ba2

(2~3 Jacques & MeAdelssohn) LINDA GOES TO OFFICE, KIOCKS AND ENTERS.
JACQUES AND THE STRANGER ARE TALKING
/.3 TO POS, B, / TOGETHER .

MENDLESSOHN: It can't be done.

JACQUES: What do you mean it can't be
done, You'wve done it before haven't you 7
Linda, I told you I didn't want to be
disturbed -

LINDA: There's a gentleman ~ outside who

wants to gee you ...

BTEED: (ALREADY IN THE DOORWAY) Good

18l. CUT IB afternoon, Monsieur Beromne - and - er - /
(CU Steed)
182; cuT 4D

(cu Mendelssohn)' //r——-—— BRRONNE: ITm sorry, as you can see I'm

183, CUT 2E
(3-8)

A{ 4 TO-POS T 7/
RECEPTION 4/

/// I TO POS A.jy/
STEED!S APT,

Coming to 3B = shot 184

engaged at present. If you care to wait -

STEED: This won't take a moment.




(183 on 2)

184, CUT 3B

~50~

BERONNE: Some other time, perhaps.
Miss Chapman, please show the gentle-
man out ... Right away please - I'm

very busy.

LINDA: Yes, Sir ...

STEED HESITATES, THEN REALISES IT IS
LINDA WHO IS IN AN AWKWARD SITUATION,
AND BOWS GRACEFULLY.

STEED: Just as you like,

AS THEY GO OUT:

A,2

(2-8 Linda & Steed)

(PAN R, with Steed to
2-S with Carol)

LINDA: Perhaps you could call next
week -~ if you s+ill want to see Monsieur

Beronne on business =~

STEEDs I don't want to see him, Miss
Chapmen, but it will be a painful
necegsity. And it'll be sooner than

next week ...,

~50-~



184 on 3

(Linda enters for 3-8)

(Carol Xa Re t0 L.)

(Let Steed go)

(PAN Linda L. to 28
with Carol)

Z/ 2 TO POS X,
MASSAGE ROOM

-51-

HE STOPS SHORT, REACTS ON SEEING
CAROL WAITING AT DESK, SHE
BLUSHES, PRETENDS NOT TO KNOW
HIM,

LINDA: Oh, Miss Stone....lour

four o'clock appointment.

CAROL: Yes.» Good afternoon.

STEED: Now just a minute -

LINDA: I'm sorry, sir, I have to
ask you to leave., There's no
point in staying here and embarrassing

our customers.

STEZD: ( FRUSTRATED AND ANGRY)
All right...but L'11 be back.

0B GOES OUT, GLARING AT CAROL.

LINDA: <+'m sorry about that. .He

seems to be a very strange nan,

CAROL: Yes, I thought so myself.
4 little unbalanced, I'd have

said.

LINDA: Exactly. Ve get strange
types like that in here sometines
- the idea of a becauty salon seens

to exeite them. Pathological, really.

CAROL: Er - yes...L'd never

realised that beforess..

SR



a5

(181 on 3)

(Jacques enters C, for
3-8)

JACQUES COMES OUT OF HIS OFFICE.
JACQUES: #h - Miss Stone! - Linda
told me you'd made another appointment
seoel just wanted to express my

own sincere appreciation....

personallys.es.

CAROL: 0Oh, really - therc's nothing

to appreciate =~ L mean -

JACQUES: There's not many ladies
that would go through an experience
like you did yesterday withoutb
holding a grudge, It's good

of you, Miss Stone - very good

of you,

CAROL: Well, it wasn't anybody's
fault, I wanted to say thank you,
really,you were all so kind to

me afterwards,

LINDAs It was the least we could
(Let Linda go. (Titen do. Anyway, there's no electrical

2-3 Linda in c. bgd.
gd.) equipment involved today- you

Just want the standard message
don't you?

JACQUES: As a tribute to you,
Miss Stone - a little personal
gesture - there will of course

be no charge for this afternoon's

appointment.,

eB2a



L84 .0n 57

(Hold 2-8 Linda & Carol)

CAROL: On no, I couldn't possibly-

JACQUES: I insist., I rcally do

CAROQL: Vell - thank you -
JACQUES: Au revoir, Miss Stone,
HE GOES COFF

LINDA: You'll be with Jean..
she's one of cur new girls, but

ghe's awfully good.

CiROL: Thank you. I'm looking

forwvard to meeting her.
LINDAi: By the way- may I be
inquisitive? - how did it go
lagt night?

CARQL: I beg your pardon?

LIIDA:  Your friend who's going

185, cUT 4J to Hew Zealand. /
(CU Carol)
OL: Oh, him...Yes - er -
he was mad about it...in fact
he suggested 1 should come back
186, GUT 3B todsy for the massage! /
(CU Linda)
SHE GOES OFT', LINDA STARTS TO
/ 4 TO POS KiA// FOLLOW, MYSTIFIED,
/ MASSAGE ROOM _//
MIX TO
187« CUT TA C.3, STELD AT DESK ™ - B.L.
(MS Steed)

Coming to 4K = shot 188




(181 on I)

188, ¥1l. 4K

B i

VOICE: (DISTORT) One ten - how!s

it going? Any new developments?

STEED:s I only got as far as Beronne's
office, but that was far enough., Very
interesting. He was in a business
meeting with an 0ld friend of ours -
Remember Johnny Mendelssohh,...l don't
know whether he knew me - anyway he
turned his back, but maybe he's just
naturally shy, but I don't think he
ever saw me at his club when we were

rounding up the snowbirds.

VOICE: Do you want us to take any

action?

STEEDEa Can you find out everything
he's been up to since then. Johnny!'s
the first familiar face I've struck
in this lot, and I'm hanging on to
him...

VOICE: Very well, keep in touch

AS HE HANGS UP

INT, MASSAGE ROOM

TAPE:

B.I

TAPE:

TAPE:

C,.2

(2-8 Jezn & Carol
Tite as poss., )

Coming to 2K - shot 189

CAROL IS ON SIAB, DRAPED IN TOWELS,
HAVING HER SHOULDERS MASSAGED EXPERTLY
BY JEAN, THE DOORWAY IS A CURTAINED
ARCH,

JEANE 1I'd no idea you were the one
who got that terribly dryer yesterday...

how awful for you, madam,

CAROL: It was nearly awful for you,

wasn!t it?

- 54 =



(188 on 4) JEAN: Oh - they told you about

< T )

CAROL: Yes. I was very lucky.

JEN: lucky Madam,

CAROL: Yes I got off lightly.

JROLs love got a friend who
lkmows about glectricity. That wasn't
an accident, you know, It was done
on purposc, and it was meant to be

powerful cnough to kill you.

189, ¢UP 2K JEM'DS HANDS ST0P WORKING. /
(CU Jean)

You must be joking, madam,

JLLNs

CAROL: I only wish it were,
JEANs ~ You mean - somebody tricd to

190, CUT 4K kill - me,/.? but that's absurd-
(CU Carol)

who?

CiROL: TIs it absurd - Perhaps you

know something about the Salon that

you shouldn't, after all, you're

such a great friond of Monsicur Beronne,

159%. ‘GUT 2K arcn't you?/
(CU Jean)

JBAN: (GIVING UP ALL PRETENCE) You

198, CUT 4K roally krow somecthing, don't you?/
(CU Carol)

CAROL: I know a little ~ and I want
you to tell me the rest. Then perhaps

ALSES (G 2K I can help you. /
(2-8)

-55-~



fLEch on 2y

(PAN Jean R, then back
to 2-8)

(T/I with Jean)

(Let Jean run into CU)

CUT TO BLACK

194, F/U TELECINE SLIDE

LB

about helf past cight.
T

Cenie round to my flat ftonight-

It'1l be

CiROL: ALl right., I'd better go

JBAN: I'll get your things -

SHE PULLS BACK

OLIVE BEROENE IS ST.LR

THE CURTLAIN TN

OLIVE: I wes trying to find an

cmpty cubicle for a custonmer,

E8s LOWis,

startled you.

SHIZ TURNS AND |

S i )

MIX TO CAPTTON

-

L'm sorry if T

'iT_-"'.\.LK S AhY,

// THGIERE Hy - 5 f

BASEMENT EXT./

210 POS L./ [/ 5 TO POS, F
/ BASEMENT APT,/ / BASEMENT APT,

4 TO FOS L,
BASEMENT APT,/

56~



195, F/U TELECINE SLIDE

CAPTION: ACT TIREE:

196, MIX TELECINE (25)

MIX TO: TELECINE,

A NARROW STREET AT NIGHT,

STEED!'S CAR DRAWS UP, STEED AND
CAROL GET OUT, LOOKING AT HOUSE
NUMBERS, CAROL SEES NUNBER ON
GATE AT TOP OF AREA STEPS, THEY
GO DOWN INTO AREA,

S e
AREA STEPS
DUSTBINS, DOOR TO COAL CELLAR,
SMALL WINDOW OF BASHNMENT ROCM AND
FRONT DOOR OXF BASEMENT FLAT, STEED
AD CAROL COME DOWN STEPS INTO SHOT,

GRAS ¢ FAST, LIVELY JAZZ, PLAYING

197, CUT Ig SIDE FLAT, B,I
(2=5 Stairs fgd.)
e %ETS) - gﬂROLtjgg.are a few minutes early.

Coming to IH = shot 199

She said half past eight,

- 57 w



© 58
(198 on 4)
STEED: Well she'!s obviously ine

What do you think shets going

to be able to tell us?

STEEDs She must know something.
Probably a few littlie secrets
that ghe's picked up from her boss

in a passionate moment,

STEED: With that row going full

blagt? She can't even hear the
199. CUT IH doorbelle/ (RINGS AGAIN)

(MS Carol)

CALROLs (KNOCKS ON WINDOW) Jeanl

6000080, PFungy isnt't it =

Sho wag expecthting mse
(CRAB L, with Carol %o 245}

STEED: Let'!s go in and find out.,

(TAXES OUT SKELETON KEYS, TRIES
THEM IN LOCK)

/4 TO POS M/

CAROLs Have you got a key to fit it?

STEEDs I've got a key to fit
practically anything, They conme
in handy from time to time,

Teke it easy, I think - with any

luck = this might.....There we arcs

200y, CUE Al HE OPENS THE DCOR. THEY GO IN, C.3.

(Pick up Steed in LMS,
PAN him thro! CU, T/I
after him)

Coming to IH = shot 201

“ 58 w



B0 ae

(200 on 4)

CUT TO INTERIOR, K ~ SMALL, BUT
COMFORTABLE BED-SITTER, WITH
BVIDENCES OF JACQUES! AFFECTION
~ FDOWERS, CHOCOLATES, PERFUME.
A CURTAIN IS DRAWN OVER BED
ALCOVE, CAROL SWITCHES OFF
GRAMOPHONE AS STEED TEARS

200, - CUT IH CURTAIN ASIDE, JEAN IS LYING

(CU Steed) ACROSS THE BED, STRANGLED

202, CUT 4 _ N
{¥3-Bteed, PAN him to CAROL GASPS, IT IS ALL SHE CAN

cupboard )
AS HE OPENS CUPBOARD DOORS DO TO KEEP HERSELF UNDER CONTROL.

205, gop 2L

M5 Stéed, Kettle fgd)

204. -QUF 3F

(2-S Steed & body)
ST%ED: Yes, Phone the police.

205, CUT 2L,
(Wide~S) -
CAROL: Scotland Yard -~ ?
STEED: 999
206, CUT 4 SHE DIALS THE NUMBER WHILE IE
(MS Steed, PAN him %o PROWLS ROUND LOOKTHG FOR SOMETHING,
Carol)
(PAN with Carol) CAROLs Ifullo - oh ~ policC€eses

(TO STEED)

[_2T0 POS M., / SIWED: A diary, Give me that,

Find her bag, See if there!s

a diary.

(7/B with her to CAROL: Where ~
fgd table)

Coming to 3F «~ shot 207

o 50w



(286 on 4)

(Steed in R, )

AS STEED GOES

207. COT b1

SHE SEES HANDBAG IN BEDSIDE TABLE.
NERVES IERSELF TO GO TO IT. ©SHE
CLOSES CURTAINS, HIDING JEAN,
TAKES BAG TO CENTRE OF ROOM AND
STARTS TO EMPTY IT,.

STEED: (DURING THIS) HullOssss
I'm speaking from 1T7A, Colliers
Park Gordens. Get here ag gquickly
as possible will you =~ the tenant
of this flat has becn g trangled,
Itve just found her body.

It11 explain all that to you

later., Find anything?

GAROLs NOeossoMake-up - bus tickets
- PUTSE = everything but a diary,.
It seems somehow -~ prying to go

throvugh her bag like this,

STEED: I wouldn't worry about that.
Is there an engagement book anywhere?
(STARTS LOOKING THROUGH PHONE BOOK)

(2-8 Carol L. fgd.)

(Push up with Carol
tite 2-5)

LA PO Ly ]

2Lkl IVd I1Ke 10 Kiow 1T shé was
expecting to see Beronne this
evening....No, therets a better
way to check on that, (DIALS
PHONE NUMBER)

(INTO PHONE) Hullo? Nay I

speak to Mr. Beronne?....0h, isn't
he? (LOOKS AT CAROL SIGNTFICANTLY)
And how lcng has he been out? eees
What?essasAre you sure about that?
Which way are they going -~ by air?
eeaol0 Victoria Station -~ right -
thank you! (RINGS OFF)

00—



(207 on 3)

HOLDING 2-S with
Steed R, fgd.)

ECRAB R. and T/B)

Coming to 2M - shot 208

- 6L ~

......

STEID: The Beronnes are making a
getaway, The maid says they'lre
goirng to Paxzs on the Night Ferry,

Ty left for Victoria about ten

CAROLs Can you stop them?

L1
rote o

5enir: (LOORS AT WATCH) Therels not

mach timeas .. »Carol - would you be
afraid to stay here by yourself,

Just till the police petv here?

CiROLs (LOOKS AT CLOSED CURTAIN)

e

Tocves I donit know, I suppose note.

fon

Ds Thatls my girli If I wait

here we might migs the Beronnes
altogether, I!'m going straight

to Victoria to try and find then.

CAROL: A1l right.,

EDs The potice will be here

=]

VELY SO0CHsoss e

CAROLs T hope so.

STEED: Oh -~ and make sure that it
ig the police before you open the
doors Dontt let anyone into tlxis
room exsept a copper ~ in uniferm.

) 4
So long!

s



“ 82 -

(207 on 3)
(PAF Steed R. thro! door) GAROL: Good luck.
STEED GOES OUT. CAROL WALKS ABOUT
THE ROOM, STARTS TWISTING HER
208, CUT o FINGIERS, STOPS, LOOKS ROUND. SHE
(MS Carol. Follow Carol)  SEES THE BOOKSHELVES AND BEGINS
TAKING THE BOOKS OUT, LOOKING AT
THEM ONE BY OWE. THE THIRD ONE
SHE TAKES OUT. WE SEE IN C.U.,
HAS THE WORD "ENGAGEMENTS - 1961n
ACROSS THE COVER. SHE OPEES IT.
IT IS FAIRLY FULLY ENTERED UP,
(Let Carol exit shot) G =7
CAROL IS STARTLED, GETS UP, ABOUT Doorbell
209. CUT 3 T0 OPEN DOOR, THEN REMEMBERS.
(MS Carol T/B & PAN
her to door then window ! ,
then back to door) CAROLs Who's that?
HC REPLY,
STILL NO REPLY, SHE PULLS WINDOW
CURTAIN BACK, LOOKS OUT, UP AREA
1. b AT STEPS. SHE CAN SEE NO ONE, HESITANT,
(MCU Carol) SHE OPENS DOOR CAUTIOUSLY, PUERS
(T/B as she comes out) OUT, NO ONE IN SIGHT,
CUT 70 AREA AS SHE COMES OUT,
REASSURED BUT MYSTIFIED. SHE
STARTS TO GO UP THE AREA STEPS
211, cum oE SLOWLY, WITH CAMERA FOLLOWING
(WS Steps fed.) HER CLOSELY S0 Wi DO HOT Skl
212, CUT TELECINE (8secs) ANYONE ELSE., SUDDENLY -~ AS
SHE WALKS UP STEP, LOOKS R & L,
21%s CIE AL F/X: THE COAL CELLAR DOOR SLAMS
(HSro0s) .U, CAROL LOOKING.,
dide .EW TELECINE (10 secs)

CAROL TURNING EE:LD AS SHE HESCENDS
Coming to IH - shot 215




e

: SHE WHIRLS ROUND, SEES COAL CELLAR
WEICH §iS TALF. OPEN, IS NOW St
T A TCOR,/ SHE HUNS TNEO FOAT, i
(WS Steps fgd, (from side)

DOOR BEHIND HER, SHE SEES
DFNISE VHO IS LOOKING AT THE BODY,

PAN her to door

216, OET

(Pick Carol up at door,
PAN her L. into room ending  ULi
over shoulder 2-3)

1ENISh: (BACKING AVAY) You killed
(As the go T/I)

GARCLs No =~ of course not -
as directed S WAk ceald whasn we 8ot herceses
T wos with a friend -~ we came

//4 TO POS., N /7‘ to see Jean - to ask her sonme
SLEEPING BERTH

/ I T0 POS, J.
SLEEPING BERTH

guestions,

DENISEs I'm going to phone the
nolice, Way should I believe you.

How do T know you didntt kill her,

CAROLs I told yous. She was dead
whon we got there. Now sit down
and pull yourself together -~
Like a cigarette? Lock youlve

got to ftrust me., VWhy did you

come here?

LEVISE:s I thought Jacgques would

te here.

C2ROLs Jacques? Vas he coming here

tonight?

Coming to IJ ~ shot 217

—065—-0
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(216 on 3)
DENISE: I dor:t 5 know ~ we had a

date, then a few days ago he broke
ite

CAROL: You thought he was ¢ pending

the evening with Jean.
DENISE: Yes,
CAROL: Maybe he did.

DENISE: But Jacques wouldn!'t kill her.
CARQOL: Are you sure? Then why is

he running awaye.

DENISE: Running away?

CAROL: Yes. He's catching the night
train to France with his wife.

DENISE: With Madam! But why?

CAROL: I don't knowe Unless he's giving

himself an alibi.
DENISE: An alibi! « But he didantt tell her,

CARQL: No, I didn't mean that, Is there

anyone at the salon?
DENISE: No, of course not,
CAROLs No nightwatchman?

DENISE: I don't think so.
MIX TO:
217, MIX 17 INT, OF TWO BERTH SLEEPING COMPARTMENT 4.3

(CU Caee) O NIGHT FERRY.
JACQUES AND OLIVE BERONNE ARE PUTTING

(Tilt up and T/B LUGGAGE ON RACKS
to Tite 2-8 Olive & Jacques)

QLIVEs Stop worrying - everythingts

3 to POS G,

SLEEPING BERTH going to be all right.

Coming toc 4N « shot 217




JACQUES: Yes, yes, I know - I'm

218, CUT 4N not worryings...I was thinking about -
(CU Jacques) about Jealoeess/

219. CUT ) i
(2-8) 07 1VE: We're not going to talk

ahout Jean! Thatts what T said =
renomber the We won't talk
ahout 1% = @ver 2galiNecs.. Welre
goniing cut of here. That's

a-i you need to think aboutba

220. CUT AN Gfiﬁiﬂg out!/
(CU Jacques)

JACQUES: Itts just the thought

RPAl e T 1J GE her lying tﬂere@g,ilﬁ.
(Tite 25 =

Lesve this to me., I'm sceing
you through all the way.

Just leave it to me.

AGQUES: Yosso..What about the

(1/B)

h
vohe case? With all the gear?

0L VE: That's going in the left

lupgage, You should have told
thapm%w’—nosmmein

bringing it on the train.

JACQUES: Shall T - 7

[Er e\

QnlvEs Itlli do i%,

R

CT1E OPENS SLIDING DOOR, LOOKS INTO

222, CUT 3G CORRIDOR , /
(MS Olive. Attendant
LA T L

(CALLS) Here - youl

CLECPING CAR ATTENDANT COMES
ATONG, STANDS IN DOORWAY.

Coming to 2M -~ shot 223
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(222 on 3)

(Hola 2-8)

223, MIX 2M

-65«.

ATTENDANT: Yes, madam?

OLIVE: Get a porter, and tell
him to take that big case to the
left luggage office. It!'s on
the platform.

ATTENDANT: Yes madam. (PICKS
UP WARDROBE CASE)

QLIVE: I!'d better go with him -
anyway I want to buy a

newspaper.

JACQUES:s I think I!'1l go and have
a drink, MNeet you in the Pullman,

Olive -~ eh?

QLIVEs All right. Have a drink
- and stop worrying., It won!t

be long now.

SHE FOLLOWS THE ATTENDANT OUT,
JACQUES SIGHS, SWITCHES OFT LIGHT
AND GOES OUT, SHUTTING DOOR.

MIX TO:
BASEMENT FLAT, AS BEFORE,

Ce3

(2-8 Denise & Carol)

;/ 5 TO POS B,

SALON

Coming to 3B =~ shot 224

CiR0Le Therets no reply.

DENISE: I said there was no one

there.

R



-~ 66 ~

224, CUT 3B
(CU phone (salon) CTAROULT T Wislh I could be sure
Tilt up to show about the Berorne'!s. They could
Mendedssohn)
have set the fire before they
left, Some kind of time fuse,
I'm going therc, Look, wait
here until the police arrive.
Tell them I've gone to the
galon, Don't open the door
unless youlre sure it is the
police
- SFX
225. CUT 21 Telephone
(2-3 4/B) MIX TOs ring Distors

226. MIX TELECINE (50 secs.) TELECINE SEQUENCE. VICTORTA

STATION AT NIGHT,

3 PO POS G, s e I e
// STREPTNG. BERTE OLGA WALKS TO LEFT LUGGAGE
BOXES, STEED CROSSES TO BARRIER.
//2 TO POS X. AND ON TO TRAIN,
SALON

Coming to 3G ~ shot 227
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228,

229,

67~

CUT TO:
cuT 30 'STUDIO'INT. SLEEPING COMPARTMENT. B3

(2-S Attendant & Stead)
SEMI DARKNESS. THE DOOR SLIDES OPEN.
THE RAILWAY ATTENDANT SWITCHES ON
LIGHTS, SHOWS STEED IN.

LATTENDANT: Here you are, sir -~ IMr.

and Mrs. Beronne. They were here a
moment or two ago. Shall I see if T

can find them 7

STEED:s No, don't bother, I'd rather

go in and surprise them. (TIPS THE
ATTENDANT)

LATTENDANT: All right sir, thank you.
STEED: How long before the train leaves 7

ATTENDANT: About ten minutes, sir.

STEED: Thank you.

HE GOES OUT, CLOSING SLIDING DOCR. STEED
QUICKLY TAKES DOWN SUITCASE, OPENW S IT,
CUT AN STARTS LOOKING THROUGH WITHOUT FINDING

(MS Steed at door. PAN ANYTHING OF INTEREST, THE DOOR OPENS AGAIN.
Him to bunk) e e :
BERONNE ENTERS. HIS FIRST REACTION IS ONE
/ 3 TO POS E. OF PLNIC, THEN HE FPULLS HIMSELF TOGETHIR,

SATON
oD I3 TRIES AN UNCERTAIN BLUFF.

(MCU Beronne at door,
PAN him to 2-8 with Steed% _
FRONNE: Here- what the devil are you

doing in here,

STEEDs Good evening, Mr, Beronne, Where's

your charming wife ?

Coming to 4N -~ shot 230
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(229 on I)
BERONNE: What's it to do with you.
Who are you enyway 7
FiD: Yc Tk cmember me ?
230, CUT AN STEEDs You don't remember me

(CU Beronne)
BERONNE: Are you crazy 7 I'm calling

3. (0T 17 AT R
(2-3 Beronne & Steed)

STEED: I wouldn't do that if I were you.
I'11 call the police - when I'm ready

for them,

232, CUT AN SBERONNE: What do you «.... ?/
(Tite 2=3)

THED: When did you last see Jean Lewis ?

BERONNEs Jean Lewis 7

STEED: Did you know she was dead ?
BERONNE: Dead ? (SUDDENLY QUITE STILL,
STEED'S EYHES MEET HIS IN THE WASHBASIN
MIRROR. HE IS GIVING NOTHING AWAY) Sorry
to hear that,

STEEDs I asked if you knew,

BERONNE':s How should I know ? What was

it - a street accident 7

STEED: No, she was strangled. She wasn't
bright enough -~ to keep her mouth shut,

BERONNE: I suppose you know what you're

telking about, I don't,
STEED: Perhaps Johnny Mendelssohn knows.

BERONNE: ¥ho - ?
Coming to IJ ~ shot 233
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(232 on 4)

233, CUT 514

SBi

STEED: The mon I met in your office.
You didn't introduce me but we're
old friends, I first met him in '49
he got 4 years for forgery. Then

dope peddling. And now arson.

BERONNE: What are you getting at ?

STEED: Their last client was Maurice

Roffey. They did a good job for him ...

BERONNE: Roffey - Roffey - 1 don't even

know the man -

STEEDs No., Well Mendelssohn rang him

from your office. That's how I got on

to you in the first place. Your wife

had better hurry. She mustn't miss the
train, must she ? Roffey ment to Glamgow
for his alibi. I think you made a much

better choice when you picked out Paris.
BERONNE: What do you mean ? We're on a
business trip - anyway you'll never prove
otherwise.

STHED: Would you like to take a bet on it.

F/X XNOCK AT DOOR

IT OPENS. THE LJTTENDANT IS THERE WITH AN
ENVELOPE.

(MS Attendant. PAN
him to 3-8)

Coming to 4N -~ shot 234

ATTENDANT: Sorry to bother you, sir the

lady gave me a letter.

BERONNE: A1l right, Let's have it.

~69-



(233 on. 1)

234

235,

2364

237.

238,

239.

240

241,

(Let him go)

=0

ATTENDANT: No, sir -~ it's for this

gentleman,

HANDS IT TO STEED, GOBS OUT. STEED

OPENS IT.

STEED: A left luggage ticket,

BERONNE: (TRIES TO SWATCH IT) Give me
(Hold 2-8) et |

STEID: I take it this is from your dear

wife. It looks as though she's dropped

you right into it. I suppose this is

what you might call the safe deposit.
cuT AN Cagh ? You might ag well tell me. /

(CU Beronne)

BERONNE: Some ... and all the most expensive

equipment from the salon. No point in

either, You know,

I teke it Mrs. B

cuT T throwing good money away B
(CU Steed)

STEEDs Or burning it,
cuT 4N you're just grsedy/—

(CU Beronne)

must have seen me get on to the train and

up # and cleared out

CUT IJ realised the game was
(CU Steed) leaving you to face a2 murder charge. /
cuT 4N /

(CU Beronne)

BERONNE: I didn't kill her, /

CUT i /
(CU Steed)
SEEED: Well, who did ? /
cuT 4N i
(CU Beronne)
BERONNE: ©She did -~ Olive., This was all
her idea -~ she was Jealous of her you
CUT IJ see, She sald Jean had to be kept quiet .../
(2-8)
(PAN R, with Beromme)
STEED: So you did know abocut it. You

(PAN L, with suitcasd
(PAN R, with suitcase)

(Hold Beronne.,
in,

Let Steed

PAN L. & R. with

admit you were an accessory to murder.

You'll get at least ten years 7

Beronne as Steed enters T/I)_7O_



(241 on I) =708

4@T0O POS P, //
SALON

HF SUDDENLY HITS HIM IN THE JAW.
DeRONNE COLLAPSES, OUT COLD, STEED
OPENS DOOL, THY ATTENDLNT IS PASSING,

STIEDs Oh - before the train leaves -

LTTENDANT: Sir ?

STEED: Tidy this up, will you ? The
police will be very glad to take

him off your hands.

Coming to 3B - shot 242 Gocdnight.

B GOES OUT. LELVING ATTENDANT STaRING
4T BERONNE.

M7Qam



242, CUP 35

=l

MIX TO INTERIOR SALON

h=
-
N
e

(MCU Carol)

(T/B with Carol)

I TO POS X,
STEED(S APT,

(4s directed)

242, CUT 4P

AROL APPEARS, SILHOUETTED AGAINST

LIGET £S SHE CLIMBS IN SILENTLY. SHE
LOOKS BLCK OVER HER SHOULDER, ALERT

AND ON HER GUARD, AND "ALKS INTO A

HAIR DRYER CON ST/ND, FOR A MOMENT SHE
THINKS IT IS A PERSON. THEN SHE RELAXES
GOES ON AGAIN INTO RECEPTION.

AS SEE APPROACHES THE DESK, A SPOTLIGHT
STABS HFR FACE, SHE TURNS, AND IS
PINIONED FROM BEHIND BY JOE -

(MS Mendelssohn)

243, CUT 3

WENDELSSOHE: What are you doing here ?
CAROL: I could ask you the same question.

MENDELSSOHN: You could, but I wouldn't

advise it./

(MCU Carol)

CAROLs I -~ I work here., I left my purse
and my doorkey here, and I couldn't get

into my flat -~~~ who are you E;/

(MS Mendelssohn)

MENDELSSOHN: The night watchmen ..
empty your bag....

CAROL: Why should I ~-- 7

245, CUT H MENDELSSOHE: Do what I tell you !/
(MS Carol) jF
246, CUT 4 /

(CU Bag. As hand takes
key Tilt up to 2~5)

/3 80 POS C, /

Coming 4o 3C - shot 247

JOE TWISTS HER ARM, FORCING HER TO EMPTY
HER BAG. A ITURSE IS8 AMONG THE OTHER THINGS
THAT EMFRGE. WENDELSSOHN OPENS IT,

TLKES OUT XKEY RING.

=



247. CUT 30

o

CAROL: I must have made a mistaeke.

MEINDELSSOHN: You made a mistake all
rignt./

(Wide~S)

J/ B T0 POSK,
/_MASSAGE ROOM

/

(T/I 2s they go)

Coming to 2K ~ shot 248

THEY ALL SWING ROUND AS OLIVE COMES IN.

QLIVE: Johnny the plan's changed. The
S S STERNT Sa

MENDELSS0ENs What 7
OLIVE: What'sebe doing here ?

MENDELSSOHN: One of your girls being

nosey - came poking around -

QLIVE: You fool, she's not one of the

girls ! TWho sent you here 9

CAROL SAYS HOTHING. OLIVE SHAKES HER.
OLIVE: Answer me ! Who sent you ? ...
You were plotting something with Jean,
weren't you %

CAROL: You killed her.

MENDELSSOHN: Killed her.

OLIVE: Shut up, Johnny. Take her into
the massage room, tie her up and stick
this scarf in her mouth,

MENDELSSOHN: You said - the job's off ?

OLIVE: (THINKING FAST) I though it was

-~ but now I'm not so sure,

AT



(247 on 3)

248, CUT 2K

=

JOE, STILL HOLBING CAROL, PUTS
HIS HAND OVER HER MOUTH.

MENDELSSOHN: Do you know what you're

doing ?

QLIVE: There'!ll be no trace of ropes

on her - they'll burn to ashes,

MENDELSS0HN: Now wait a2 minute,

GLIVE: This is the ounly chance we've
got left, Johmnny, now hurry. There's
not much time left,

MASSAGE ROOM Ce3
MENDELSSOHN: All right.

(Wide=-S Joe Carol R. fgd)

OLIVE: Is everything ready ?

3 TO POS E. // JOHNNY: Except for the petrol. Get
MASSAGE ROOM JARULS
another can from out the back. Get
it - I'11 do this,.
OLIVE TIES CARCL. JOHNNY SFRINKLES
249, CUT 4K PETROL.

(WS Mendelssohn & fire)

250, CUT 2K

QLIVE: Hurry up we're going to reek

of petrol.

JOHNNY: One more can and it'll go up

like a bomb.

OLIVE: And we'll be out of the country

before they even identify her. /

(Wide~8)

Coming to 3E -~ shot 251

STEED: Oh, no you won't,

QLIVE: He's from the police.



251,

252,

253.

254'

255
256.

287+

258,

259.

260,

261.

ossible CUBs

s directed

262,

Coming to AE ~ shot 263%

STEED: Try any tricks and you'll
wish it was the police. Cut the girl

cUT 3E loovse, /

(CU Mendelssohn) '

cUT 4 JOHNNY : ¥hy should we‘?/

(MS Steed)
STEED: This is why.

CUT 3E 7.

(CU A/B)
JOHNNY: You won't use that.
STEED: Try me,
JOHNNY: Beca use/you do - the whole place
goes up.

CUT 4 /

(CU Steed) /
STEED:s You're bluffing ?

CUT 2 // /

(CU fire)

CUT JOHNNY: Am I ? Then go shead and shoot.J/

(4/B) 7

our 3 / :

(CU Mendelssohn) (PUNCH UF)

CuT

(CU Steod)

QUT 4

(cu A/B)

CUT 2

(MS Steed)

AS GUN GOES FADE:

CUT 4

(Wide=S fire fgd.)
FLDE UP, INT, STESD'S FLAT, NIGHT W

// KEEL I8 WASHING HIS HANDS.

CUT IX G

(MCU Keel) : ; .
KEELs "Nc danger at all' you said. "Nothing
at all will happen to her - I give you

4 TO POS. E. my word." "Fresh air will do her good" you
STEED!'S APR, said. I suppose you know you're both lucky

This was the
ght I've had for weeks,

to get out of there alive ?
first early ni
(T/B & PAN Keel to sofa) S _
WE NOW SEE CAROL AND STEED SITTING RATHER
DISCONSOLATELY.

il



CARQOL: Well, I'm the lucky one - the
fire never touched me at all.

KEEL: That was more by luck than

KBEL TLKES CUP ACROSS TO STEED

KBEL: It's Jjust come from a hot place.

(262 on I)
good Judgement.
(Go with Keel to
2-S with Steed)
KEEL: Here,
STEED: Ooh ! It's hot.
263, CUT 4B You should know. /

264,

Za5,

266,
267,

268,

(MCU Carol)

CcoT I

CAROL: Be nice to him. He was very brave.
After all he did save Madam Bemonne's

life, /

(2-8)

STEED: Yes, so that when she gets out of
hospital, she'll be tried for the murder

cf Jean Lewis.
KEEL: What happened to the rest of them ?

CAROL: Beromne's been arrested - and

Mendelssoln's back inside.

KBEEL: Well, I'm going Wack to bed. (TO CAROL)
Come on Carol, I'll drive you home. (TO STEED)

Unless, of course, there's anything more I

STEED: Well, not for me old boy. (LOOKS AT
DOG) There is one little thing. She usuelly

has er ... goes for a walk about this time,

I'11 wait till you get back,

XEEL EXITS WITH

CUT 4 can do for you. /
(CU Steed)
cuT T you knowe/
(CU Keel) // /
CUT 4 // CAROL:
(MS Dog)
cBLe (T o .
QUT T KEEL: (T0 DOG) Come on
(MS ¥o:1, DAN him %o DOG.

dog and out)

MIX TO CLOSING CAPTIONS.

1
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