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"THE AVENGERS" (18) _ 'DOUBLE D GER!

PROD, NO, 3415
VIR/ABC/1340
CAST

Dr, David Keel
John Steed
Carol Wilson
A1 Brady

Lolae Carrington
Bruton

Mills

Crawford

Dew

John Bartholomew
Taxi Driver

4 Extras

IAN HENDRY
PATRICK MACNEE
INGRTD HAFNER
FETER REYNOLDS
VANDA HUDSON
KEVIN BRENNAN
RONALD PEMBER
CHARLES HODGSON
ROBERT MILL
GORDON PETLLOT
DLATSE WYNDHAM

A o O O O o o SR G SR e o L o S U o S o i

Overall Time 5635
Play portion h2:25
2 Commercial breaks of 2;08 each
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CAMERAS: 3 pedestals, 1 M.R, Crane (on Camera 1)
SOUND : 3 booms, siung mics as req,

grams, tape

6 practical telephones

TELECINE: ABC Symbol, slides, 6 35 mm inserts
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Keel enters dogr Fr. R.

Hold 25 as Keel & Carol

4

Frison oscape

"ihe Avengors!

TALE LTFLCTa

CLWICHN

1,

"he Svenserg!

CAIMTION

starring TAN HLHORY

1

also stareins JATRICK - ACHIE

GLUTION

P

vith IR, LTYNOLOS

CATTPTION

T, COMSULITING 00K, WIGHT

BOOM CL

vove to desk



6 on 3 3ooM €1

CAROL: What's the joke?

KEEL: 01ld McCleary.

7 5 ) CAROLs Not again?~/
] LA
M3 REEL

(es he sits)
KEEL: He!ll never give up trying to

get certificates out of me. Probably
got hold of a medical book somewhere
and is steadily Working his way through
it

84 3 /{
(25 CAROL & KEBL

CAROL: What's the matter with him

this time?

9 2
¥ KEEL
EEEL:  The usual constitutional
aversion to work. I suppose that
could be classed as a disease., How's
the coffee situation? Could yoUe..a
10, o

M2S CAROL,KEEL

Carol goes to table
CAROL: It's rea&yy There was a

13, 2 . e
IS KEBL message from the hospital. Mrs.
Kershaw'!s specimens were negative.
15, 3 KEEL: I thought they would be. , FX
123 &/b Now what. SERESL

Pan Carol to door

CARQL: Now your coffee.

18, 2 /
NS KEEL
ligstening to
conversation 24




13 on 2

14.

15,

16,

AN
o

(0iD,7,)
LOLA?/ Is the doctor in?
CAROL: Surgery's over...l'm sorry,
you'll have t0..a
LOLA: It!s an emergency...
CAROL: Have you been to your owa
doctor?
LOLA: Yes, but he is out. My husband
has had an accldent, He'!s terribly hurt ....
)
MS LOLA LOLA: Doctor, you must come with me
entering
at once. It's my husband,,.He'S,..
2 /
MS KEEL
KEEL: Wes, I heard,
4 (a) Jover 3's cable/ /
€3S

KEEL, LOLA, CAROL

5

BOOM Cl1



14 on 4 DOOM Gl
LOLA: My husband was carrying a tray-
with a lot of glasses. He slipped ~
on the rug. He'!s dreadfully cut - on
s 2 the broken glasst/ The bleeding won't
M2S ]
KEEL, LOLA stop... Please come, I've got my
Lola moves to door car outsice.
out of Fr. R,
KEEL: TI!'1ll be right with you. You
can give me more details on the way.
Carol comes into Fr,
CAROLs Will you give me your name
and address, please?
18. 3
MS LOILA at door
LOLA: Marsden ~ Mrs Marsden - Palmers
Drive,... Do Hurry!
19. 2
MS KEEL
Pan Keel to door, KEEL: Alright - come along.
Hold Carol as he passes
CARQL: 1TI'll stay until you get back,
doctor.
20, B
€25
KEEL, LOIA
KiBL: Thank you. I'1l1l try not to
Keel exits door
be to long.
LAk 2
MS CAROL
She puts cards in filing cabine?
MIX
/¢ 35 mm GRAMS
(Keel & Lola arriving in car & FX - WEIR
entering houseboat)
MIX INT, HOUSEBOAT, WNWIGHT,
2, 2 (B) 2" /thro porthole/ FX ~ WEIR

LS thro boat

40

WAVES TAPPING
(thro scene)



5

22 on 2

23, 3 (B) 3" e BOOM C 2
M2S KEEL, LOILA
entering boat

= KEEL: ‘/here oxactly is your husband, Mrs.Marsden?
They mcve into cam, =

24, 1 TIA A
IS BRADY BRADY: Thank you for coming. I ftake it

you are tae doctor?
25,

-
2S a/b

Mills appears between KEEL: 1 see. I was just beginning to
Lola & Keel
wonder how you got a boat into Palmer's

6. 1 Drlvelg/
MS BRADY

BRADY: Very hunourous, This way,
a7 4 (L) /under rostrum/
M3 Boat

They move into cabin INT. CABIN”,NIGHT°

8, g (@] o8 BOOM A 1
M58 Sl e i ;
KEET,, BRADY , LOLA BRADY: There'!s your patient, doctor., I'm

Mace lying

bottom Fr afraid he stopped a bullet.

T/I losing Mace to 35 KEEL: How long's he been like thig?

BRADY: About three hours. Let!s not
waste time, Doc. He doesn't look so

good.

KEEL: We've got to get him to hospital -

straight away.
LOLA: I told you.

BRADY: Shut up. I'm afraid that's not

possible.

29, 3 /
MCU KKEL

5.



29 on 3

30,

31,

32,

33.

34.

33

2

KEEL: We'lve got to get that bullet

[————

out, If he doesn't have immediate

treatment, he's finished.

MCU BRADY

BRADY: I'm very aware of that. -~ .'.

Tou will heve to do the best you can,

=

MCU KEEL
KEEL: Zom't tell-me my business,
Hhewe ere no facilities hexe.. . He
needs an anaesthetic - and besides I

5 don't have the necessary ingtruments. /

€3S KBEL,LOL: ,BRADY

4 (n) 3¢

BRADY: Alright so we!ll get your
instruments, Is there someone at your

surgery?

KBEL: There s no time for that.le needs
an immediate bllod transfusion,

BRaDY: Is there somecne at his surgery?

LOLA: His receptionist.

get sonme papero/
BRADY: (ood/ You nake out the Tist and wetll

Mills in saloon
Lola enters,

get the stuff you need. You can understand

looking for paper

2

/one thing, doctor, you've got to keep him

V2S5 KEEL, DiADY

3

alive. Hos he got a chance?

/

MCU KEEL

6.

BOOM A 1



35 em 3

DBOOM Al

KEEL: I've told you. He's lost
a lot of blood. Even if I take
the bullet oube.ss

36, 2 =0

%

MCU BRADY

T/B to 25 with Keel

BRADY: And It've told you. You just
keep him alive, come on, we'll make

that list. Come on. /

MS LOIA thro
shelves

T/I & pan with her
to 3s with Keel & Brady

Lola moves into b.g.

Crane down to low 2s
Keel sitting at table,
Brady o/8

/€M 3 TO POS C -/
PAUNSHOP

T/B & pan with Brady
to incl, Mills
between shelves

[

KEEL: I suppose it's no use asking

who he is and how it happened?
BRADY: No.
KEEL:  Oh, huh.

BRADY: The things you need and

nothing else. What's that?

KEEL: Penthathol,

BRADY: And that?

KBELs It would take® 1ong to explain.
BRADYs: Alright., Bert, when he's finished
this list you're to take it to his surgery.

Give it to the receptionist, Get

the stuff back here as gnick as you can.

7.



38, 2 (DY 3

MILLS: Okay.

BRADY: You're just there to pick up

the stuff, understand?

M3S BRADY,WILLS,

KEEL sitting f.g.

Keel rises

Keel exit L. of Fr,

T/B & pan with Brady
to incl, Lola ~
shooting thro shelves

39, 1 /thro door/

MILLS: I don't need no interpreter.

BRADY: What's that - at the bottom?

KEEL: It's Latin.

BRADY: Fonum Equus. What is it?

KEEL: A sterilising solution.

BRADY: Right, Bert, szet going, and

don't get picked up for speeding.

LOLA: What about the receptionist.

She's waiting for him to come back.

BRADY. Tell her the doctor says he'll
be very late and she's to go on home

and don't answer any questions.,

i

LS Saloon
Mills f.g.

Mills exits past canm,
Lola fwd. into cam,

MIX
40, Ao (D)3

» MILLS: Anything else?

BRADY: Beat 1it,

/

MS CRAVIFORD

INT, TAVNSHOP, NIGHT,

8.

BOOM C

BOOM B 1.



40 on 4

Pan him to 2s

CRAWFORD: What a ghastly place this is,

Why did he tell us to meet him here?

with Dew
DEW: Tor Heavens sake, relax. You
give me the willies.

41, e T

MS CRAWEFORD

Pan him to MS Dew .
as Craw, walks into cam,t0 do his tiny nut when he finds out that

/¥ M, Strike truck/

42,

4

CRAWFORD: Our Princely employer is going

Mace was snitched from under our very

NnoSesSa

DEW: How were we to know somebody

else was after him?

CRAWFORD: He neglected to mention that

we might get our heads blown off.

DEW:s If he had I would have asked for

at least twice the fee.

M238
Craw, & Dew

CRAWFORD: Well, then what are we going
tc do about it? Why did he tell us to

bring Mace to this dutip?

DEW: A good place to lie low. Besides

the proprietor is probably a friend of

Craw. walks out of shot.his. He has some pretty peculiar friends.,

Hold Dew

A

3

CRAWFORDs When did he say he'd phone.

DEW: In his own sweet timqu/

—_—

M2S CRAW & DEW 9.

BooM B 1



44, 4 MS DEW

CRAWFORD: Got a cigarette?

45, 3 /

o (DEW J'.AUGHS—)/

Dew moves out of shot

et are we going tosay to owr eYRtwWnile
employer. He'!s going to be rather

annoyed to find we are one man short.

TEW: That's his look out. We did what
we were told? What does it matter as

long as we get the cash,

CRAWFORD: Suppose Mace is dead?

We'ld be up to our ears in trouble.

o %S DEW T never bargained for this.

Dew sits,
DEWs I see what you mean. The cops
might want to bhave a cosy chat. Yes,
that might be rather nasty. I reckon
they had their eye on you since you
conned a couple of them from that chap
last year.,

474 2

M25 CRAW & DEW

CRAWFORD: Come off it, let!s beat it.

He won!'t be able to find us. We can

/

48, 4
MCU DEW hide out for a while,
DEW: Maybe you're right.
49,
M2S &,/

They dash to door

CRAYEFORD ¢ Come on, let's go.

10

BOOM 31



4o on3
They sit down

50. AR

diL %

BOOM B 1,
DEW: Wait, that must be him now.

CU shadows thro
glass partition

///STEED: Where'!s Mace?

Pan to CU STEED as
he opens door

51. S

M35 Dew &Craw,
sitting f.g.
Steed b.g,

T/I & hold Dew & Craw,

T/B as Steed sits f.g.

CRAWFORD:  What are we going to say?

CRAWFORD: He isn't here.

STEED: I can see that for myself.

Where is he?

DEWs We don't know. Sorry, old boy.

STEED: So am I, excruciantingly.

—_——

Hold 3s Perhaps you wouldn't mind explain-
ing. I did go to rather a large
amount of trouble,
GRAMS LINK
MIX INT, CONSULTING ROOM, NIHHT, BOOM C3
52, 2 3" /in cam 3's pos,/

1S MILLS at window

Mills walks into canm.

Pan with him to see Carol

coning in doow,

Crab R, holding 2s
past f.g. cabinet

CAROL: Why chould Doctor Keel want

all this,.

MILLS: I can't say, miss. That's

what he gave me.

CAROL:  But Mr Marsden was injured by

broken glass wasn!t he?



12.

52 on 2 BOOM _C3
MILLS: That's right.

Crab L., holding 2s

S gl I S CAROL: Then why does the doctor want

And wihat are o1i Jhese vener instruments

for?

MILLS: Look miss, I'm not in the
Crab R. Holding Mills, medical business. I was told to give

LepigNeutines you that and collect the things.

53, 4 3/in 31g j7§£§9§: I suppose it's alright. /
HS CAROI [poBid./,

'Formun Eguus'" Did Doctor Keel say...

54 2 /

MS MILLS

MILLS: What miss?

e,

554 4 %
MS CARQOL

CAROL: Oh nothing. TWell ~ that's
T/B as Mills x's to door

everything.
Carol walks into 2g

MILLS: The doctor said you were to

go on home. Not wait for him. He

sald we'd be very late.

NI MILLS: Don't bother, I can find my

Pan Carol to telephone WAL sl

12.



) B

T/ o MCU Carol

MIX

/¢

13e

CAROLs This is Doctor Keel's residence.

Could I speak to Mr. Steed please?,..

Oh, I see, do you know what time he will

be back,..? No«..no, there!s no message,

I'1ll ring again.

BOOM €3

FX ~ WEIR

MIX
564

L SRR INT, CABIN, NIGHT, BOOM AL
CU Lamp swinging FX &

T/B to €25 keel, Lola

57

el

59

604

2 (o)

IOLA:  The tide...it's coming in.

KEEL: liore swabg please.

M2S KEEL, BRADY
as DBrady enters

a4

BRADY: How is he?

KEEL: "Spencer Vells. Those forceps

there., Iold then by the handle,

INT. SALOON, NIGHT,

WAVES TAPPING

TELEPHONE
EELL

OOW 2

MS DRADY
noving to phone

3 (D)

BRADY: Hallo.

S BRUTON

if

BRUTON: Brady?

BRADYs Yes.

BRUTON: How's Mace now?

/

MS BRADY

BRADYs Still unconscious.

B
8

13.

BOOM B2

(pIsTORT)



14,

60 on 1

BRUTON: What'!s being done about it?

BRADY: He's operating now.

61. 3 ]
S THUTON

s . BRUTON: Hel!s using an anaesthetic?
Pan nhim to chair e

BRADYs Yes.

BRUTON: Keep with him ~ sometimes

people talk under anaesthetics.

BRAPY: X will. The doc says 13'11 he

touch and g0O.

BRUTON: He's got to recover - long

enough to tell us what we want to

BooM &2

QDISTORTQ

(DISTORT)

62, 1 know, /
MS BRADY
BRADY: You don't have to tell me - BooM €2 _.
BRUTON: I'll ring you again in an (DISTORT)
hour'!s time., Don!'t leave Mace ~ and BOOM B2
63. 3 -l 6/ S adn
MS o/s BRUTON  wateh that doctor.
- BRADY: I'11 handle it. DISTORT)
64 &.(m) =" /
155 BHUTON
RBruton puts phone down
T/I on butterfly
MIX
65 B () a3n BOOM Al
CU Keel's hand X
WAVES TATE
Bullet comes into shot T4 WEIR



Ll

o5 af 2 BOOM Al

?/B to ¢G2S Lola & Kedl KEEL: That tin of sterile swabs, Cotton

T/I on Mace as his wokls HNo more than thav. MNow the pads and tape.
wound ig bandaged

T/B and hold 2s
LOEA: 1911 clear some of these things up.

£ T e

e

66. 3 (B)/between shelves/

M2S BRADY,MILLS INT, SALOON. WIGHT, BO0M C

BRADY o . =l ing ight?
Pan with Brady bRADY: I. he going to be alright

to incl, Keel,

KERLs Nasty. The bullet mushroomed

slightly.It looks the same calilosre...

BRADY: That kind of remark could be

67. 1 A dangerouég/ When's he likely to
M3S BRADY, KEEL P
1OIA come round?
KEEL: It's difficult to say.
65, 3 ERADY: But he 18 going to come round? o

MS TADY I asked you a question. I'm getting
sick of this.
69. 1 /

M3S LOIA, DIADY

KeBEL

KEEL: I'm not surprised,

BRADY: Now listen to me. Dont't push your
luck., I warned youU.

Keel moves out of shot

T/I on Brady LOLAs Please, Al, can't you see he's

done a2ll he can.

BRADY: You still haven't answered my

guestion, will he recovex?
0. 5 e /
€25 KEEL, MILLS 15,




16,

KBELs I don't know. He certainly
would if he had the proper treatment

and it's esgsanticl he has a blood

BRADY: Alright give him a blood

transfusion - what are you waiting

KEEL:s I'm waiting for a t: .t God

to come to his senses and geh: this

JO on 3
transfusion.
e 1
MS DRADY
” 3 B for?
MCY XKEEL
man to hospital,
13 1

MCU DitiDY

BRADY: Look I warn you remarks like

that...
D 2
a/b
BELs And I'm warning you if this
mon dies...
5 .
a/b
BRADY: He's not going to die. You're
7 going to keep him alive until he tells
me what I want to know.
76, DA
M2S KEEL, MILLS
LIS A KEEL: What do you want to kanow?
T 1

&/
Hold still fr, as Drady
moves

78 B

BRADY: That's my business, but if

12S KEBL, MILLS

Brady walks into shot

he dies you'll find yourself in the
river with him. So you'd better get
used to the idea that you're staying

here, one way or the other,

BOOM C



18, 00 3 BooM ¢

KEEL: I'm getting used to it.

Keel moves into f.g. But I expect they missed -1e back

at the surgery about an hour ago.

BRADY: What kind of a fool do you

y take me for?
9. oA 7
25 KEEL, LOLA

KEEL: I haven't decided yet, but

you!ll find out.
80., R B /
M58 KEEL,BRADY ,MILLS

Brady moves to Keel BRADY: Alright. Then we'll write
a note with a plausible explanation,
Keel exits shot
KEEL:s Write it yourself., I've

T/I on Brady & Mills
got a patient to attend *o.

ZOOM ¢
SWING TO CONSULTTI
MIX ' INT, CONSULTING ROOM  NIGET, ROOM
81, 2 (o) 3 .
CZ2S STEED &
CiROL
STEED:s A list of surgical
instruments?...
CAROL: Yes, A man brought it
about two hours ago. He said the
doctor couldn!'t leave his patient,
82, ﬁ;/in_zfs posnA/ ) /

C2s CAROL,STEED 11y terribly worried about him. That's

why I've been trying to get hold of you.

STEED: Why

17



18I

82 en-4
: CAROL: Look at the last item.
83, 2
c2S a/b
STEED: "Fonus kquus", Hardly
Heroditus. "Equus" means horse,
CAROLs Or Steed.
STEED: Ah Steed, rather good.
But "Fonus?
84. 4 /
C2S a/b
CARQL: Isn't a Latin word at all.
CAROLs Don't you see? Equus
MEANS JOUs e e e
8, S 3. .4 /

c2s a/b

T/3 as Carol moves into
cam & out of franec,
Hold Steed.

86, 4

TEED 5

STEED:

CAROL:

message to me openlye..

would have mede of that.

out on an emergency you

I think Itve got the idea.

Obviously he couldn't get a

I wonder what the chemist

He went

say?

MS CALOL

18.

DOOM C



86 on 4 BOOM C

CAROLs A woman came here after
surgery this evening, She said her
name was 'Mrs Marsden' and she lived
in Palmers Diive. I've looked up in
the directory and there's no Marsden,

no Palmers Drive.,

8o 2
S STEED
STEED s Tell ws
about the man who brought the list.
CARCL: Nondescript, cockney.
STEEDs MNondescript, cockney.
88, 4 4

M8 CARQL
CAROL: Not much.of a description,
is it? But he was like that.

89, 2
M3 STEED

STEED: tculd yeun recognise him again?

90, 4 CAROLs I mightL/ The Doctor's

025 STRED,CAROL

in trouble, isn't he?

JCAM 2 TO FHALL /

TF RS foyT STEED: I'd betber find out, hadn't

Jold d a 1 ; :
Hold Steed as Carol I? Come along, I'll drive you home.
goes to window

CAROL: Listen. This maybe him

7 T 1 1 L ot ! 07 =
5 (E) nou;/ No it isn't. That'!s the man

91. 2
MCU CAROL at

Wlndq%m orie who brought the list,
(Steed switches off light)

92 4
4 L : SIERD:  Keep out of sight. Look
15 STRED DR RRRP i .

pretend there's nobody in. I%ll slip

93 = il
M2S STEED, CAROL
Steed exits into cam,

out the back way and follow him, You

stay here and JI'll phone you as soon as I cane



- 1% =~

9% o8 BOOM C

CAROL: Alright.
Hold on door,
Carol picks up letter
9% == )

M3 SAROL entering door
CAROL SWITCHES ON LIGHT

T/I as she switches on light
and reads letter

INT, SATOON, NIGHT, BOOM ALl
MIX
PR L _ FY_JEIR
23 ERADY & MTILLS WAVES LAPPIN:
playing cards e e g e
MTX
96, 2. ()
CU KEEL thro porthole
97. 3 (B)
M3 KEBL
Pan him to Lola.
Hold Lole
98, i

M2S DRADY & MILLS
in Fr, with Keel
looking thro curtains

994 = , ReL
1S LOLA




2Q:

I0LA: I can't stand this any longer.

The whole thing is getting on my

$000s 2 (B) /
MS KEEL

KEEL:  You have your own remedy.
1k R , /
M2S KEEL, LCIA

Keel sits in f.g LOLA:  ThankSe...

KEELs Don't mention it...

LOLA: I don'!'t deserve it...
You dont't have a very good opinion

of me, do you?

102, 2
MS KEEL
KFEEL: You haven'!'t given me much of
a chance have you?
103, K
¥S LCLA
LOLA:  People like youUa. ..
KFELsessooadon't understand people
104. 2 (B) like you.vﬁyou1re not unusual, you

MCU KEEL know...point of fact you're more

usual than you think. It've met
guite a lot of people like you, who
haven't got the courage of their own
convictions.

105, -
MCU LOLA

o, =

DOOM AL



21,

el icig! BOOM Al
10IA:  You could be wrong about that,

you know.

106, 2 (B) /
MCU KEEL

KEEL: You can always walk out,

107, 3 /
M2S LOLA ,KERL

LOLAs  It's not as simple as that. Anyhow,

Lola rises It's not in the programme,
KEEL: What is in the programme?

LOLA: Ted is going to get better isn't

he?
108. 2.{6) -3
MS KEEL
KEBR: You seem to be quite fond of
him.
LOLA: How long is he going to stay
like that?
KEER: The effect of the anaesthetic
should be wearing off quite soon.
109, 3
S LOIA
LOLA: Can't you give him something?
110, 2 H
¥MS KEEL
KEEDL s I an beginning to think that
you 2o have the welfare of the patient
111. 3 L‘;t h.\,'lrt ._/
MS LOLA
IOLA: Yes, how strange. Right now, nothing
112, 5 G%ﬁ% matters, Lock, ne is moving, v

! .
M2S LOLA, KEBEL Ted.,



22.

112 on 2 BOOM AL
KEEL;  Leave him.

LOLAs  Al,..Al..s

MACEs Moo

KiEE: Try and keep still,

e _ 7

MCU MACE

]‘;'TA.CE: The plot...it'sﬂ..JOI'HI...Jokm

Bartholomew!'s...plot,
114, 2 3" /

C3S KEEL,DLHADY
LOLA

BRATY: ©She says he's conscious...

’ 0 KEEL: She's wrong. He's dead,
115, 3 /

NCU KEEL :
1156, 2 (Reaction) /
a/b

T/I on Brady

/¢ Slide END OF PART I GRANS
THENE

COMMERCIAL DREAK 205"

22,



AQT IT
¥/
T/C Slide "The Avengers" GRAMS
PART II THEME
MIX
T/¢ 35 mm FX
CARS ETC.

(1ills?! car arrives,
followed by Steed in Rolls Royce)

INT, CADBIN, NIGHT,

MIX
117% 3 (B)
MCU LOLA I7Th% You killed him, I told you we
should have ftaken him to hogpital straight
aWaY e
118, 2 Y

35 LOIA,BRADY,KEEL

BRADY: Shut upl

IOIA: What are we going to do now?

Lola stands, x!'s to Drady

Don'!'t you see what that means?

Keel grabs gun,
Hold Keel

BRADY: Will you shut up and let me think,.



118 on 2 BCOM Al

KBRL: FKeep quite still ~ both of you.

395
(23S BRADY,LOLA I said -~ quite still,
BRADY: You wouldn't shoot seees
120. 2 : /
MS KEEL
EEEL: Try me. The way I feel at the
moment I'd personally nail you to
the floor,
121, 1 B,T.L./thro doors/ / BOOM C
L3 Saloon Py
Mills enters from cabin BRADY: Now just you listen t0 meeee

See Drady & keel o/s Mills

KEEL: Save your breath, you'!ll need
it later, TYoul!ve got a lot of explaining
0 5Ko]

120, 2 /in 3'g pos,B/
25 MILLS,KEEL

BRADY: T don!'t think you are going to
123, T.L.A,

1
025 KEEL, DRADY get very far.

124, 2 !
MS MILLS

Pan ag Mills crashes chair
on to Keel

1625 1
25 BRADY, KBEL

126, 2
25 DRADY, KEEL
a8 partition crashes

1B, P
MS LOLA




> F3 -

127 on 1 BOOM ¢

LOLis Alright, break it up.
128, 3 g =

M35 DRADY,KEEL,
LOLA

DilDYs Give ne the gun, I warned you,

if he died, you'd go too,.
129, 1
€25 ILOILA ,BRADY

LOLAs Wait o ninute,

130, 3 /
¥MS KEEL

=a

KEELs Don'!'t you want to know what he

said before he died?
131, 1
€25 LOLA, DRADY




| 5

131 on 1 BOOM_C
TOIA:; T an sure Ted mrmbled somethings
He was listening, bending right over him ..
_BRADY: Well, what did he say?
132, Fi .
MS KEEL ]
KEEL: What were you expecting hinm
to say?
133, 1 on A
GS

BRADY: Don!'t get clever. We are
wasting time,

134, 3 /

Mirror shot

MILLS: Let!s sweat it out of him.

KBEEL: Sweat it out of me. That!s

Just what you people would say, Whatls
the matter with you people? That man
would have lived if he'd been taken to
hospital and all you can do is talk about

sweating things out of people.
BRADYs You have ten seconds,

I0LA:  Don!t, Als Ted said something,

I am sure of it.
K&5EL: You heard, you tell him,

MILIS: Al, why wait?
135. 1 /

M2S BRADY, LOIA HATCH FALLS

STEED: (OOV) Sergeant, bring your men

I s

up behind those trees, but keep back -

136, 2 one of thents got a guniﬂ/
M2S MILLS, KEBL 3




136 on 2 BOOM C
MILLSs Police! How did they gel esoee

137, L J
a/b BRADY: Shut up!

STEED: (0,0.V,) Bring the lights up.

i 1 ¥ou
Lole runs o sbeps. LOIAs Let!'s get out of here,

Hold Brady. Quick, Al.

BiADYe: Try and get to the car, TItll

settle with him,

CUT
7/C 35 mm FX ~ WEIR
(Mills leaving boat, VATER SPLASH
going into water) T '
CUT
138, 2 x
25 BRADY, LOIA
L0Lds  Come on, Al, Leave him, there!s
no time,
DRADY: Get out of the way, you idiot,. X
2 Gun shots
139, el
M3 KEEL
as he falls clear of shot
cuT
T/C 35 zm FX
(Lola & Brady running WEIR (EXT)
off the bhoat, FOOTSTERS

Mills crawling out
of the water)



~ 25b =

197, SALOON, NIGHT, BOOM C
140, 3 (B) /low/
M3 STEED
entering the boat
STEZDs Good evening,
141, 1 /low/ 3"
PERRELSIT L "EL:s  Whatt!s good about it?
T/B as Keel rises. . » T
Yiaiaa 8 Mot STEED: Are you alright?
KEEL: Yes, just locking for my
collar-gtud,
STEED s Any idea where you lost it?
Yeu look awful,
KEEL:s You are not letting then get
away, are you?
14y 3 : ~/
€25 STEED, KEEL
SEEED: I am not fighting a revolver
with an umbrella., Are you sure
you are alright?
143, 1
MS KEEL
Steed x!'s into cabin KERL: Well, you!d better phone the
police, There is a dead nan in there,
INT, CABIN, NIGIT, BOOM A
144 L] 2 (C)

M2S STEED, KEEL



144 on 2 DOOM A
BSIFER: Mace?
KEEL: I took a bullet out of hin,
STEED: Poor blighter,
KiEL: Do you know him?
STEED: I ought to. 1 helped to get
hinm out of jail a few hours ago.
I arranged it.
KEEL: You did?
STEEDs Seens that I've done him
a bad turn.
INT, SALOON, NIGHT BOOM C
145, 3 (B)
M2S STEED, KEEL
entering

Hold low 2S

146, 2

STEED: Lemember the IHatton Garden robbery

about four wonths ago? Job in the classic mould,

KEEL: Quite a big one, wasn't it?

e

STEED: Two hundred thousand pounds worth

Pvtiiovheliabs

of uncut dianmonds taken from the jewellers

Lowestein & Rruton.

/

C2S STEED, KEEL

147, 2

KEEL: By him?

STEED: He was an cxpert safeoraoker./ ¥othing

C25 STEED, KEEL
Drinks f» S

clumsy, one mignt even say an artist of his
kind, but his work was too specialised, There
was never any doubt who did it., He was picked

up after the robbery but the diamonds weren't

found on him & he didn't say what he'd done with then.



on

-~

37 =

BOOH C

KEEL: So that's what they were after,

STEEDs They weren't alone. I went to
a great deal of trouble to get Ted Mace
out o

i fed
KEEL: How do you come into it anyway?

JTEED: The insurance company, old boye
They paid out the claim and they are not
very pleased about it, They would like
to know what happened to the

¢ lamonds, Now they will probably never

know,

KL What docs the name !John Bartholomew!

mean to you?

STEED:s Bht

a

GiieLs MAce mentioned it just before he

died,

STEED: What exactly did he say?

KBEL: 'Tt's John Bartholomew!s plot,!

were his exact words.

STEED: Wos thad all?

———




- 28 ~

147 on 2 BOOM C
STEED: S0orryeoas John Bartholomew, Never

e ey

heard of hine

KEEL: Wel.l, he had, How did he get

shot anyway? Do you know?

STEED: Oh, the sscape car I arranged was
ambushed, Mace dragged cuvt ¢f 1ty shot up
and pushed into another one before my men

knew what was happening,
XEEL: What were they doing?

STEED: They were too busy trying to keep
of the way. Grecn troops, first time under

fire,
KEEL: Were they voluntecrs?

STEEDs No, enlisted. Nowadays we must
scrape the bottom of the barrel. I wondered
how my plans leaked out, Now I know.

Mrs, lace,
KBLL: Iire. Mace?

STEED: Theyou uglady who entertained

you this evening, Lola,

MIX KEEL: Police.

148, 4 / BOOM B2
025 TRUTON f.g,
DRADY Db.g.




148 on 4

Bready moves into cam.

149, Al

5 BG -
BOOM B2
INT, BRUTON!S STUDY, NIGHT,

BRUTON: j{ou mean to say he was only

six feet away and mou missed?

BRADY: Will you listen to me? I had

two bullets left and ¥ola got in the way.

BRUTON: Vhy you all ran like scared rabbits

is beyond me.

BRADY: What the heck are you talking
about? I thought the place was swarming

with police,

C25 DRALY, IRUTON

Bruton moves to desk.
Hold

150. 4

BRUTON: Where are the others?

BRADY: Lola has gone home.
I sent Mills back to kecp an eye on

the boat. after he dried out,

4

C2S BRUTON, BHADY

151, 1

BRUTON: You certainly handled the whole
buginess beautifully, Mace is dead now

go there is no hope of finding the diamonds,

BRADY: How many timms do I have to tell

you it was an accidentz/ Anyway, there is

€238 BRADY o/s BRUTON

/Strike drinks trolley/

152, 4

still a chance,

DU0TONs Iow is that?

BRADY: Mace said something before he died.

5l 1

BRUTON: Wha did he say?

v

C28 LRUTON, BRADY



3 e

Sgreel . BOOM B2

BRADY: I don't kmow, He was dead before

Jib R. to hold 23

AR5V

155,

156y

157,

158,

159,

160,

I got to him, Iola was certain he mumbled

sonething to the doctor,

& /
WS RRUTON

BRUTON: You should never have left him.
I told you not to. If he said anything
qbcut'the dianonds, the doctor will have
néturally informed the police. A pretty
mess. -J}f I had known what sort of a men

i
€25 DRUTON, BRAD¥ws, Moce was recormending to mes ..

BRADY: Look, you fat slob, I've had enough
out of you. T take oll the rigks while
you sit thore moaning.

4
MS BRUTON

DRUTON: Don't be impertinent, Brady.

E /

28 a/b

BRADY: TFind the blasted diamonds yourselfl,

4 7

MS BRUTON

as he rises ooM
BRUTON: Aren!'t you forgetting somethingt 8taywith
1 / Bruton)

a/b

ZOCM swing
BRADY: What!s that? Yo Brady

4 /

MS BRUTON

Pan him to 2s with Brady BRUTON: You shot a man, By this time

the doctor willhave given your description
to the police, Your only chance is to
find the diamonds and get out of the country

with your sharec.

BRADY: I gues you're right. 1111 find
those diamonds but not on the old terms.
I want a fifty-fifty split. Take it or

leave it,



- 31
160 on 4 BOOM. B2

BRUTON: Have you got a plan?

161 R /
M2S BRUTON,BRADY

BRADY: Of course,

Brady x's into can

Bruton sits on

arm of sofa 1. : ,
BRUTON: Alright, I suggest you start

corning your rise. What is your plan?

Brad y pulls up chair /
BRADY: I take it this doctor knows
162, 4 e i
M3 BRADY wvhat Mace said, There is only one wey
to get it out of him and I'!'1ll tell you
what it is, '
22y INT, SATOON, NI
163‘ _5 (E) NN, oul JOLN‘\ N—.}_C‘IIT. BOOM C

M3S SUPELINTENDANT
& Ambulance nern with Mace

10T, CABIN, NIGHT, BOOM A,
164, B B SUPERINT, % (. we give you a lift, Sir?
M3S KEEL, STEED ’
SUPERINTENDANT
KEnL: Wiell, bthatls very kind of you sene
STEED: Iswonldnt!t worry,. superintendant,
I811 loock after the doctor, Il've got
Ly CaX.
SULiERINT,: Right you are, sir. Many
thanks for your help, welllbe in touch
with you if there is anything else,
I oxnect you could do with a good bit
of shut~eyc,
KiBL:s Wot a bad idea at that, Goodnight, -
165, 3 (®) /
@S ' INT, SALOON, NIGHT, BOCM ¢

Keel & Steed move to steps,..... .
ol el cles AN i STUXERINT, 2 Sergeant, will you come here

Hold Keel & Stecd pleasc.



165 an -3

Pan Keel to phone

BOOM C

STEED: By the way, your Latin id atrocious,

but the idea was very bright.

KBEL: T hoped Carol would understand,

STEED: She did., Brainy as well as

beautiful. A useful combination,

KEEL: I had better phone her in case

364 . 2 (D) she is still thore7
25 Keel phoning, coven, 1 wonder how Mrs, Ted M %
Steed on stepps STEED ¢ wonder how Mrs, Ted Mace got up
these stairs in o tight skirt. S+ill, she
muet have had a lot of practice in that old cottag:
KEELe: What old cottage?
STEED: Ifve just had an idea., By the way, old
boy, dc you mind taking the offér of th,t 1if+4?
I an going'do take a spin in the country.
KEEL: At this time of night?
STTED: Of, course,. I do all my best
T/I on Keel work at night., You should know that
by now,
1&T R e L /
M3 CAROL INT, CONSULTING ROOM, FX,
ceming thro door ' TELEPHONE
BELL

She.goes to phone

168,

2

CAROCL: Sloa e 0181,

/

M5 KEEL

KEEL: Oh, good heavens, youre still there,

I am terribly sorry. I got rather tied up.



1
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1

cuT .
/¢ 35 mm ; ' it
(Mills following Steed) WEIR
NAOGHT NOISL:
NIX ] 3
169. 4 (®B) EXT, GLaVEY.D, NICGIT, G FX N
1S Churchyard OWLS ETC,
& Cottage
MIX
170 e -y BOOM B3
MS BARTHOLOMEW
T/B to 28 as Bart. hands (BOOM ¢ TO BRUTON'S
tea to Steed INT, COTYVAGE., NIGHT, STUDY )
STEED: Thank you. Very nice,
¥ho owng the cottage next door, Mreeo?
BARTHOLOMEW: Fh? I'm a bit hard of
nearing,
STEEDs I said, whO OWAB sceoss
I didn't quite catch your name, Mr sese
BARTHOLCOMEN: Eh?
STEEDs Are you surethat thing is switched on?
DARTHOLOMEW ¢ Nope. Try the other ear,
Hear better on starboard side... to leeward,
JOu KNOWqe s
STEED: I s2id who OWNS aess
171. 4 (F) /

C25 STEED & RBART, BARTHOLOMEW: Want to stop this one up too,
young fellow?

o

STEED:  Sorrys.
SARTHOLOMEW ¢ VWhisper, this one's got
e S

good accoustics,



- 34 ~
171 on 4 - , BOOM. 33
STEID: Good. T daid, '

who ovms the cottage nex* doorsd

BARTHOLOMEY: o you want %o rent it?
Hove to know all about you. The last

people were a bad lot.

STEEDs  Yes, I know them, Ir, & Mrs. Mace. So,

Xou own it, do you?

TARTHOLOM®W: I bought it forty years ago.
Its nice, not damp, you'll like it.
Of course, I%1ll have to find out gbout

you.

BARTHOLOMEW: I was very unlucky with the

Taistty Lot

[ JM 3 — /
025 STEED, BAKT,

STEEDsHave there becn any letters for

Mrs. Mace since she left?

BARTHOLOMERT: I ncver had nothing to do
with him. Pinched, he were, for stealing

a lot of diamonds,

STEED: T kmow. Did Mrs. Mace leave

‘ any address to feorward letters to?
8. 4 /
c2S a/B




1
N
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1

L75-on-4
BARTHOLOMEW: You don't have to shout.
I can hear if you amnounciates -~ use
your vowels, man, you got good teeth!
There was only one letter. I gi-e
it back to the postman,

174. 3 ¥
028 a/b

STEEDs I scea

There was another letter,

BARTHOLORT]

but it weren!'t for ifrs. Mace.

DARTHOLOMEY: Four. I never said !'four!

STEED: What was the name on this other

letter?

BARTHOLONMIN s It were o liss -~ a lMiss

Lola sonething or other,

STELDe Have you got it?

T/_r) holding Steed as BARTHOLOMEW ¢ No, I ain!t forgot it.

they rise ‘

TIlve zot it here somewhere.
See ¥ills at window
Hold window

175, 4 Joutside window/ 2

BOOM B3

MLS STEED at mantle
o/s Mills, He raises gun

176. i I8

IS STEED & vase on mantle



~ 35 ~

Lo cn 3 BOOM. T
Mills fires L9
Vase smashes GUNSHOT
Hold vase as 8teed ducks out

of frame

T/B quickly as Steed dashes
to door,

Held 25 Steed & Bart.

MIlls fires again X
GUNSHOT
S STEED: Ere.s thank you. I've

gCt to £O, I‘i@l‘uoos?

177. 4 /in set/ L/

DARTHOLOWEW: DBartholomew,

178, 3 /
MILS BARTHOLOMEW

Wonder how that gob smasheds.ss. Clunsy

T/I to MCU as he moves to young felloWeosos
vase,

MIX

7 T | BOOH & 2
WS CAROL

X
- TELEPHONE
BELL



L7 9—om=1.

180,

2 (B)

=36 =

INT. COMSULEING nCON, DAY

CAROLs Doctor Hecolls surgery. Oh, yes
lr, McCleary. DNo, I'm afraid he isn!t,
Ie it wrgent? 1 see,  Well, I know

he will be back in time for the morning
SUTTETY o FPerhaps you could cone and see
hiin thene You will if you feel well
enough, Alright, Ir., McCleary. What
was that? Mo, I'm afraid he couldn!t
issue a cernficate without seeing you

first. Goodbyo.

=

2

[
O

OORBELL

MLS CARCL thro dooxr

Pan her to front door

Brady enters

Fan them thro door

to surge

Irady turas with gun

181.

Ty

1

Bi\DYs: Good morning, Is the doctor in?

CAROLs No, I'm afraid he's uot here at

the moment.

DRADY: Oh, then I'll wait for him.

CAROL: Excuse ne, but you don't have
an appointnment, do you? TVould you walt

B 5

/

Pan with Carcl ag she

0235 BRADY, CARCL

B ADY: Get your coate

CAROL: "hat do you want?

LY Iehtt dalk, zet your cootst .

gets coat.

Cofwe on, et A nove on, .. X s
Pen her to 28 - TELEPHONE
182, 2 (B) 3" ' : i f2e . DELL

2s as they enter hall



182 on 2

Brady & Cgrol exit

into can,

Steed enters frontdoor

BRADY: I don't went to have to use

- 3T -

BOOM 4.2

X

this, Out the hack way. KNOCK ON
FRONTDOOR .

SN ]

RRUTON'S STUDY/ INT, CONSULTING iCOM, DAY

JCAM B I(EPLC.CBS CAM 1/

1R, 5 .a 3

//70“ E-TEN: One-ten,

1S STEED entering 5TEED: stecd, Was there anyone named John
consulting roon

Hold STEED

Bartholomew connected with Ted Mace?

ONE~TENs John Bartholomecw,

STEED: Yess

ONE~TEN: Spefialist of any kind?

STEED: I can't tell you anything about

hinm except his name.

OIIE~-CEN: Mace was a lone hand, never worked
with anyone,; but I!1l see what I can

turn up on Dartholorew,

SEIIDs Let me know as soon as possible,

will you, siz?

ONE-TEN: This wouldn't have anything to

do with the nisgsing diamonds ?

PIELD:  Could hbe,

OlE-~TEN: I!'1ll do what I can.



Pan Steed to couch
184, 2 (G)

o

BOOM A2
STEED: Thanks,
ONE~TEN: Anything else to report?

STEiD: Only a couple of near misses.

ONE-TEN: Theirs or yours?

STEED: Theirs,
ONE~TEN: See that you keep it that way.

MS KEEL at front&o%i
I

Pan hinm over to Steed

185, 3

25 STEED,KEEL

Carolassee Carol eopo Alright,

/@;w did you get in this time?

STEED: Through the letterboxs. Do you
think that Carol could make us a cup of
coffee? I haven't had breakfast,

KEiLs She doesn!t seen to be here,

I just nipped out to see a patient.

She was here before I left,

STEED: Oh.e

KEEL: You lock awful, Kow was the counrty?
186, S L) /
STEEDs  The pubs were closed. Look, could
you make the coffee?
187. 3 31
¢25 STEED,KEEL =
= FX 2

TELEPHONE

&=



187 on 3%

188,

189,

9%y

4 (C)

KEEL:  Sloane 0181,

MS DIADY

BRADY: Doctor Keel?

KEEL: Spealking.

et

BRADY: Welve got yordr receptionist. /

y

M5 KEEL Shels unharped — at the moments If
you want hep to stay that way, yould
better tell me what Mace said before
he dieda.
KBEEL:s Now you listen to ne. If you
hurt he 0eo00
BRADY: 1 suggest you tell me what I
want to know,
KEEL: He didn't say anything that
made scrnise,

4 /

2,

BRADY: I!'11 be the judge of that,

KEEL: How do I know that youtll letd

her go if I do tell you?

BRADY: You know I'll get rough if you

don! t.

2o/

¥S XEEL

DO A2

B 00M C3

(DISTORT)

(DISTORT)

(BooM A2

(DISTORT)

BOOM A2

BOOM C3

(DI5T0RT)

BOOM C3



L4 410 v

191 68 5
KEEL: Alright., He said:!It!s John
Bartholomew!s plot!,

192, 4

IS BRADY

BRADY: a5 that all he said?
KEEL: That!s all.
BRADY: You'd better be righte

193, 3 y

025 KEBEL, STEED STEED: They've got Carol,
KEEL: ILook, where are you?

KEats What do we do?

Pan Steed to door

194-

195.
196.

197,

STEED: TLeave it to me for the moment.

Itve got an idea. I!'11 phone you as

2 MS KEEL soon as possiblc. /

BOOM A2

BOOM C3

BOOM A2

KEFL: Look, I know this man, He means what he

bt

3 1S STEED says. Carol is in real trouble. /

> a/b STEED: Don't panic. /
TTKERELS LT 0T DONICKINZe e e

—_—

INT, BRUTON!'S STUDY: Day.

1. High BOOM €3
MLS BRADY IRATY: Dartholomew, Bartholomew....

with chandeliex

in frane _DRUTON: 044 -he $edl .you what lince said?

T/1 & crane d own as
Rrady moves to drinks trolley

Bruton enters. Hols 2S5

198,

109,

BRADY: Yes, but T don't know whether

it's much help,

BRUTON: Well, vhat is it?

4 (D) /

MS PRADY

BRADY: It's John Bartholomew!s plot.
2

/

C2S BRUTON, BRADY



= YT =

10 Fon 0. BOOM C3

BRUTON: John Bartholomew? Who is he?

BRADY: I don'!t know, Ithought you might?

BRUTON: Vell, I don!t, Are you sure

itl!s on the level?

BRADY: That doctor'!s no fool =~ he

knowis the score,

200, 4 /
C25 BRUTON,BLADY
BRUTON: Wherd have you got the girl?
ZEADY: Wever mind about the girl,
What I've got to do is find this
Zrady noves back Bartholonew character, If there

Bruton follows

is such a person.

/[Strike Trolley/ BRUTON: I an not sure tho t I trust

201.

Brady exits

T/ on Bruton

202,

JOoUle How do I know that you are telling
the truth, Suit you nicely, wouldn!t
it? Me off on a wild goose chase

while you collect the stones.

§7b 3” /

DRADY s Lock, Bruton, if you want that
fifty percent, you find Bartholomew
and be quick about it. I'11 ckeck with

you laters

3604 = BOOM B 1

¥25 DEW & CRAWFORD,



202 ¢4 3

203, 2 (F)

INT, BASEMENT OF PAVNSHOP, DAY .
/No Truck in this scene/

DEW ¢ I think we can give ourselves

a pat on the back this time.

CRAWFORD: I don't know about you,

but I thought she was rather a dish.

C2S DEW & CRAW,

204, 3 (D & C)

DIl ¢ Not ny type, old boy. I could

hardly take her home to mother, Y

C2S DEW & CLHAW,

T/B to inel. Steed
as he enters.

Iold 3s

T/I on Crawford

CRAWFORD: Go on,

STEED: Have you found Lola Carrington?

CRAWFORD ¢ Yes, I have checked, Itls
her alright, Mrs. Ted Mace. Here is

the address.

STEED: Good, Maybe we should have

o r——

a chat with her,

CRAVIORDs Shets got a boyfrienda

SR q Only one? YWhols 'tha't?

CRAW¥FORD: A fellow called Al Brady.

He may be difficult,

STEED: Maybe with your charm you can

woo her away for a while,

BOOM BL
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204 om 3 BOOM Bl

CRAVIEORD: YOou et esee

205 2 3 /
L33 STEED,
CRAW, & DEW STEED: Bring her in. Jump to it.

T/I as Steed sits

STEED: And by the way, boys, dontt

lose this one.

206. o /
035 - TN
DE7:  Don't worry, 111l take care
of ite
207, 2 .

JCU STREID
STEID: Do,

MIX

S s BOOM C4
MS MILLS =

T/B to see Brady TNT, GARAGE, DAY

enter b.g.

BRADY: Bverything 0.K,, Dert?

209, 1 T.L.JE, 3" A
MS MILLS

Fan him to Brady MILLSsYes, Did you yhone him?
T/I to 28
BilDY: Yes. Ever heard of John

Tartholomew?

MILLS: No, what!s he got to do with it?

BRADY 3 Thatts the nome Iace is supposed

to have mimbled before he dicd,

MILLS:  John Bartholomew? Vell, Bruton

night know
210, 4 3 i *
MZS ZRADY,MILLS




- A —
210 on 4 H R QA

BEADY: He doesn't. I asked hin
They walk into can,
MILLSs Do you believe him? He

might be crossing us.

DRADY: I don!t think he'd do that,
e hasn't the guts. If11l keep ny
eye on him, just in case, but where we

go from here I don't know,

MILLS: Vhat about the girl? She head
time to tall to the quack, she might

know something,

T/B to incl, Carol DRADY: Thatls quite an idea, Bert,

in 33 as they move to her,
Yes, I think we!ll have a little chat

with her.
211, 1 A
MS CLioL
MTX
/0 SLIDE END OF PART IT GIAMS

THEME
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ACT TIX
F/U
T/C Slide PART III GRAMS
THEME
MIX e
g12. 4 (H) X
CU Phone ringing TEEEPHONE
I10LAs Yes? BELL
: FISHPOLE or
Pan up to MCU Lola _ 3 e STAND, MIC
DRUTON:  Lolat %&?ﬁwcz_ e
LOTiE) SR STAND MIC,
21%3. I T.G.F.
MCU BRUTON on phone
TRU M3 Al Brady there? BOOM C3

LOIN’\L 3 IO

BRUTON: I rmust met in touch with him

immediatelye Itls terribly important,

MCU LOLA

IOLA: Well, I'm not sure where he is,

[Semmiomrate S}

BRUTON: It!s vital that I locate him

e am—

at oncee

10IA: Have you tried the garage?

215, 1 /
MCU BRUTON
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215 on 1 _ BOOM C3

BRUTON s The garage, dear?

LOLA g The lock-up on Haxrt Street,

Sevebteon L, you know it, don't you?

PRUTOW: Or, of course, slipped ny

mind. Hart Street,

10LL: He may be there with Mills

and the girl.

DRUTCN: Thank you very rach, dear.

Pan down with phone as Thank you very much,
he puts it down
Hello! Hello! Helld! Are you

there?
MIX
29k, 2u0n) INT, CONSULTING ROOM. DAY FX
CU Phone ringing TELEPHONE BELL
Pan up te MCU Keel KBEL: Sloane 0181, BOOM A
gTmED:  Welve found her, BOOM B

Cam 1 t0 Garage AoOT— = ;
FAST T,L.G. (BOOM C to POS 4

KE®RL: Carol?

27 EE) /

MCU STEED

STEED: No, Lola. But she should lead

on to Carol. Come on over, here's the

MIX address,

Els. 2 = GRAMS
CU KEEL writing R
address on pad

MIX

219, 4

MS CAROL asleey



- 47 =

219, cn 4 BOOM
INT, GARAGE, DAY
(BACK LIGHTING ~ CASTING SHADOWS)

220, -+ LS Tn.8. .
CS Garage door GARAGE DOOR
SPLINTERING

Crane dowm

T/I holding shadow on ground
or feet as they move the
legth of the garage twd.
Carol.

221, 4 GRAMS

MS CAROL as she wakes

INT, BASEMENT OF PAWHSHCP. EVENING

MIX

221, 3 (C) 2n BOOM B
MS LOLA

T/B %o GS LOIA: Vhat's the idea? I was asleep

in bed when these men broke into my flat,

OTTAGE SET FOR CAM 3/

/7CHAIR STRUCK IN  _/
c

STEED: If you want to sleep at night
you could get up in the morning.

F shouvld speck to Drady about it.

kOLAs I don't know vhat you mean.
238, ¥ [F) Ch
MS STEED

STEEDe  Alright, wetll leave thed one.
Is it lrs. lMace ? Or iiiss Carrington?

Which do you prefer, Malmioselle or Madame?
224, 3 /
C33 LOLA f.ge
DEW, CRAW, b,ge

LOLAs Call me what you like,

225, 2. /
C3S STEED & LOLA
with KEEL seen
between then

STEED: Don't tempt me, I want some

infoxrmation.

10TA: I don!'t know anything
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225 4on). P BOOH B

STEED: Your misbegotten boyfriend has
got Keclls receptionist. I've got you.

226, 3 3 Exchange is no robbery. Got the idea? /
MS LOLA

T/B as Steed moves round )
behind her L0LA: I don'!t know anything,.

Hold 4S =Lola, Steed,

Dew & Craw .
v i STEED: What o pity. Item afraid it!s

[ )

zoing to be very unpleasant for you.
LOIA: You can't keep nme heree

STFED: Not here. There is a convenient

cellar below, Lt's dark, rather odious,.,

But don't worry, I believe you'!ll have cpmpany,
isn't that right?

CituVFCRDs  Cuitethe larest rats I've ever seen.
WL Lbgolutely. '

LOLLs You woudn't do thabe -

STEEDs Tell me where I can find Carol

Wilpona
T/B to €25 Lola & Steed
as he sits IOIA: I donit know,

STEED: Youlre trying ny patience, Lola.

EEhT 1
MS KEEL
KEELR You know, there is one particular
rat she's more afraid of ,.,
STEEDs Who'!s that?
298 5 KEIL:  Drady ohoo Thatts true, isn't it?

C4S 1OL&, STEED,
ITR % CRAW,
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228 on 3 BOOM B

LOTA ¢ Hetld kill me,

Steed moves out of fH, STREDs Some species of rodents have

two legs, some four. Take your pick,

10LA: I told you, It's more than

my 13€e " worth,
2294 o 2N
C2S STEED, KEEL

KEELs T think you!ll find you are

Pvimimet—r

safer with us. We!re not quite so

T/I as Keel rises, trigger happy., Look, Carol has
leosing Steed

nothing to do with this. I don't

want to take a bullet out of her,
230 3 = .
C2S KEEL, LOLA
as she rises

Keel looks at Steed LOLAs If I tell you, will you keep
me out of 1t?
e AR 2
MCU STEED
aTeEDg T could never let a lady dowm.
232, 3
€28 a/b
(BOOMEB o
MIX Garage PAST)
233, 4. (&) 3 el BOCM. C
MCU MILIS TN, Goalullriy  NICuIle
Pon him & i
tgnsesz;§d§u£ztg;?;gon MILLS:s Al, it wasn't my fault.
7= 7 S ] Y3 What are you talking about? /

MS MILLS

ﬁILLSz The girl -« she's scarpered,
3HLLT s That?

235, 4 MILLSs The girl, She's gone, /
M2S MILLS, DRADY

Brady moves to Mills
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255 fon. A4 BOOM C
BRADY: But I told you to stay with her,

MILLS: I did, but Bruton phoned and
said you wanted me over there. He
sald it was urgent,.

BRADY: He did, did he?

MILLS: Al, believe me, my life!l

BRE‘LD_X: You Stupid peceo

MILIB: I told you he was doublecrossing

US e

BRADY s Quict,

236, 3 (G) / FX: NOISE AT DOOF
C3 outside door as it opens BOOK B4

237 1l TL,G,
M2S MILLS, BRADY STEED: There should be a light somewhere,

T/B as they move into cam,
& hide behind car

LO LA: By the door.
Hold 3s STEED,KEEL,LOLA

es the enter garage, LIGHTS ON
T/I & pan with Steed BOOM._C5

past car windows
KEEL: VWhere is she?
Pan to 3s



e - el b ‘ BOOM C 5

LOIA: 41 phoned, said hetd got her here.

He must have moved hera.

STEED: Try againe

I0LA: T!HM telling the truth, He phoned

ne, He told me she was here.

STRED: Where'!s Brady?

238, 4 BRADY: Somebody paging me?/ You
MS DRADY

double crossing little slut, Did you

tell Bruton as well?
239, i
C3S KEEL,LOLA ,STEED

STEED: Dear old Leonard Bruton., I always
thought he nust have zigged the job with

Mace . Poor old Lowenstein.

240, 4
1S DRADY
BoADYs  Shut upe Get over there,
You 100,
241, il _/
a/b
Keel moves to Brady KEEL: Vhere'!s Carol?

Held 23 Keel, Steed

BRiDY: That!'s what I'd like to know.,

KEEL: What do you mean?
242, 4 -
025 KEEL, BRADY

24%, 1 BRADY: Ve'll deal with thet 1ater7/ Get

M35 KEEL, STEED, BRADY
over theres




w5l

245 on 1 BOOM C5
Pan to inecl, Iola LOLA s  Vhat are you going to dn?
THee | hat k /

M2S BRADY,MILLS b.gs
? s BRADY: You seen to have come just at the

—_———a

Mills walks out of fr. L, . ) e &
right time. This is going to save

mc & lot of trouble, Mills, there arc
sone leugvas of old flex in the cormer,

Tie them up.

L0LAs Als

Pen as Drody sits RADY: You can't help being a dirty little

twister, can you? Fizst Mace, now me,-

It there wn't be another, I prczise you,
245, X, s .C.
C55 MILLS,LOLA,BRADY
STEED & KEEL bhetween
themn

IOLA: Al, listen.

2460 4 /
MCU BRADY

TRADY: ‘There are six shots in this gun.

You'll get the lot if any of you move,

Understand?
247, &
MCU LOLA
10Li: I swear I didn't mean 1O esee
248, 4
MCU BRADY
PRADY: Then youtll die with a clear
conscience.
phow oL e
C55 MILL, IOLA,BRADY
STEED & KEEL

IOLA: Te phoned me, Al, IHe said it was
uiﬁent. 8aid he had to get in touch

with you. T didn't knowsoas



249,0mn,1 BOOM CH

KBELs It wosn't her fault, we forced hex,

BRADY: Save your breath, youlre going

to need it.
250, L
C33S KEEL,STEED, BRADY

STRID: As a soamewhat intercsted party

may I ask what you are going to do?
251e 4 /i
MS BRADY

BRADY: Sure. Start up the engine of

252, i this 0ld car and forget to switch it off, /

C5S KEEL,STEED , BRADY
LOLA, MILLS

STELDs Charming,
2534 A
MS BRADY

BRADY: I hope you find it so,

TND, BRUTON'S STUDY, Night,.
254, 2 (G) /under Lfg cable/ BOOM. 43

MS CAROL

Bruton enters shot

//Truckout— TRUTON: TFecling better?
Strike desk & chair

(CAM 1 to Bruton's set) CLROL: Much better, thanks.

(G&¥ 3 to pos, H,)

DRUTON: You should be grateful, ny dear,

I saved you from a very unpleasant situation.

Carol & Bruton move CAROLe: T certeinly am, Thank you, 7You
to chairs, 4
Hold 2S5 are one of Mr, Stecd!s man, aren't you?

DRUTON: STeed?



2554

25ed

257 .

258,

259

260,

261,

on 2

4 (B)/thro door/

)
BOOM A%

CAROLs Yese

3/

C25 CAROL, BRUTON

2

BRUTON: Who I am is of no importance,

/

C25 CAROL,BRUTON

4

CAROL: I'm sorry, I didn!t mean to be

tactless. How did you find me?/

a/b

BRUWOUN:  there are ways and means =

CAROL: Thet's & typical Steed renly,

P St

BRUTON 3 Yes, I suppose it is, How
ol :

do you know Steed? /

2

MS CAROL
CiROL:s A friend of the doctor!s.

4

MS 3RUTON
DRUTONs Of course, I had forgotten.
CALOL: Vho was the man who kidnapped me?
IRUTOH: DBrady ~ he'!'s very dangerous,

2 T

a/b
CARQL: You don!t have to tell mes He
sédréd e to death.

4L g /

MCU DBRUTON

B UTONs: The doctor spoke to Brady
over the telephone, DIo you know vhat

he said?

CAROL s No,



261 on 4

Seeatloncu it iy it

262, e~ BU

= &7
BOOM A3 _

BRUTCN: The doctor gave lzady a message,

——

Itt's terribly important that I know what

it was,

5

MCU CAROL

(CAM 4 move into set)

263, 4 8" /in set/

AROLs Wky?  Who are you?

BRUTON: Did Zrady mention the name
John Bartholonew?
ciRroL: Ro,

DBRUTON: I asked you if Drady mentioned the
narne John Bartholomew?

CAROL: T don't think so,

MCU BRUTON

TRIET IO eyl Jairarelal: 5
DR oM —rress—you—tetiTr wvhat was
e

sa.id‘a yould have becn better off with Brady.,

2644 2.
MS CAROL
She rises

265, 4 3" /in set/

CAROL: I'm terribly sorry, but I don't
know what you are talking about, I really
think I had better go home now. It wasg

very lkind of you, but I really must go. /

M25 BRUTON, CAROL

as he rises & grabs her

She throws drink in his
face

T/I on Bruton

T.UTONs I don't think so,

M:EX B falie=) T B 4

266, 3 INT, GARAGE, WIGHT, BOCM C5
€25 BRADY tying up
KEEL

Pan with Brady to Lola

QCAM 2 to pos, H,)

(CAM 1 to TL, F.,)

IOLAs Al, please, please,
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266 on 3 BOOM _C5
Hold Mills & Lola DRADYs Shut up. Got on with it, Mills,

as DBredy exits shot
We are running out of time, Welwve got

to find Bartholomew.

LOIA: What do you mean? Did you bay

Bartholomew?
267, 4 2
MS DRADY
BRADY: Yese
I0Id s Fomn Umrtholomew?
A
SRADT b you know hinm?
BHADY /Do you know hin?
268, 3 S0
MS LOLA
LOIAs Yes, yes, Ted knew him, I
know him, He is the old man who rented
us the cattage.
269, 4 /A
MCU BRADY
BRADY s What?
LOLA 2 The cottage we had., He lives
270, 3 next door. J
M ;
B AR MILLS: What's so funny?
271 4 i
57 %S BRADY BRADY: Now she tells me! Gag hers
M2S MILLS,LOLA I hope you're comfortable, doctor,
Pen with Mills to incl, MWLIS: Think I was down there last night,
Brady & Keel, il
Are we going down there now? FX e
T/B with Mills & Brady CAR STARTING

See them thro car window

BiADY: Yes, But first we!ll pay a little

call on our friend, Bruton,



no

272 on 3 BOCH,_C5

i

ull3s You don't want to worry, I know

the way down to that cottage like the
Brady exits fr.

Hold Mills back of my hand.
Pan back to car exhaust &
Keel
BADY: Get the cars. The old man who
lives next doo0rTesee
GRAYS
FX: CAR RUNNING
MIX
oS E.LED) BOOM A3

MS DBRUTON
THT, DRUTON!'S STUDY, WIGHT.

2740 1 TLﬂ Fe
MS BRADY (out of fwcus)
BRADY: Vhere's the girl?

s 4

Focus up.

275, 2
MS DBRUTON BRUTON: My eyese ohe tlinded me, She

got away.
2%, 1 g
M25 DRADY & MILLS
in doorway

=y

=

ADY: Bert, get over to the surgerys

=

{CAM % %0 pose Az ) You Inow what tc do,

= Ny
HILLS: dghts

TUADY:  “hen pick me up at Fred!s,

277 o 3 Ifll be there in ten minutes,
] .. o /

M2S SRUTON, DRADY

RdpTpo{aeolin SoS0AE BRUTON: I know what you're thinking,
T/I on Bruten in chair Bfady, vub youlre wrong, I just wanted

to check up on the doctor, llake sure

‘he gave you the right message.

/

MS DRATY

DADY: Yeah?
279. 2 /
NS BHUTON




B T

BOOM A%

2 on 2
TRUBCNz Have you found out about John
2804 1 Bartholomew?AJ/
MS BRADY
BRADYs Yes, I did. I found out,
281, st
MS BRUTCON

282, 4 /thro doors/

BRUTCN: Good, The 0ld fifty-£ifty basis?

Srady, Lrody 7 Seventy~five percent.

M2S DBRADY
Bruton b.g,

Brady closes doors on cam,

283, 1 (high)

Thatts fair.

FX:
GUNSHOT

MIS BRADY at door
Chandelier in f,g.

Pan to Bruton in chair

MIX
284, 4 (@) 3"

INT, GARAGE NIGHT,

GRAMS

GRAMS

M2S STEED, LOLA

Pan with Steed to Keel

BoSe (e

BOCM CH

(BooM A to
_Posa.2 —~consultiry
Toomn)

MS Dustbin & cat

286, 4

FX:
DUSTBIN LID
CLATTERING

025 KEEL, STEED

(CAM 3 to pos, A)

28Ty 3 Al By %

MS KEEL crawling towards car

Jib Le as he opens car door

shooting thro car window,



287 on 1, . BOOM C

MIX

288, 2 (E) BOOM A2
M2S CAROL & Ti0, FALL OF KEEZL!'S HOUSE, NIGHT,

TAXT DRIVER

CAROLs I!1ll just get my purse,
TAXT DRVERs VWill you be alrightnow, miss?

CAROLs Yes, thank you. Youl!ve been

S ——

Pan Carol thro door, so kind,
See Mills

LIGHTS SWITCHED
Carcl switches on lights on

MILLSs You took your time getting here,

289, 3 (A)
C25 CAROL, MILLS Where have you been?
CAROLs It've been to the polices
MILLS: The police!
CiilOL: Vhere did you expect me to go?
2903 5 Horme and a warm bath and bed;‘/
M23 CAROL, MILLS
thro dooxr

et 1idtens for you
BXL Griver L1ETEMINgpmr1s: It!'d have been better/if you had,

Mills closes door on cam,

201, 3 zn CAROL Yhere is Doctor Keel? /
C25 MILLS, CAROL
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291, on 3 BOOM ¢

MILLSs Dead by now, I wonldn!t wonder,

CAROLs Decad?

MILLS: Yeeh, and the other geezer £nd
I shouldn!t be surprised if Bruton!s
tought it tooe Yoalre the only one

what!s left.

CAROL: Youl!ll be caught, you know, The

police know what you look like,

HMILLS: Atleast you won'!'t be at the

Taxidriver opens door, icentification parade. LIGHTS OFF
He switmhes off lights,
He & Mills struggle

CAROLs Iook,out, he's got a gun,

Pan taxi driver back TAXT DRIVER: Are you alright, miss?
from door to incl, Carol

CARCL: I think ~ I think so,.

TAXT DRIVER: He got away,



29l on 3 BOQM._C5

CAROL: How much do I owe you?

WXT DRIVERs Don!t worry about that
now, miss, It!s nine and six on the clock,
but we must get on to the police,

There, miss, don!t take on so, FPleasey

T/I on €28 Carol &

; ] don!t take on, Youlre alright.,
Tgxi driver

TAYT DRIVERs  Strewth!

INT, GARAGE, NIGHT,

MIX
290 42D DOOM G4

M3S STEED,LOLA,KEEL
STEEDs  Is she alright?

/GARAGE DOORS OPEN/

KITLs Shet!ll recover,

B

293, AL o BB R Sl BOOM ¢ TRACK

M35 STEED _ WITH THEM
KEEL carrying LOLA STEFD: We'ld better get dovm to old

John Bartholonmcewis cottage,

Hold 3s

KilEL: You know the way?

STEED: Yes, afraid I do, Thatl!s where
I went last night, but I never got his

naie.



208 en il

They exit past cam,

MIX
294, 3 _(F) 3

- 61 =
BOOM C4

KEEL: Why not?

STEEDs Too complicated, old boy, hels

as deaf as a post,

(GELs What?

STEZDs Hel!s about a hundred and ten,

Cone one

KikLs VYhat about her?

e et

STEED: Oh, bundle her in the back.

I only hope welre in time to save

whatl!s left of the old boy'!s life,

INT, TARTHOLOMEW!'S COTTAGE. NIGHT,
LOCM B3

BRADY walks frem cam
to 25 with BART,

T/I as Brady sits

T/B to see Mills enter

BiilDY: VWhere are they?

RARTHOLOIEW s Vhat?

BRADY¢ The diamonds, you old fool.

BARTHOLOMEW: I donl!t know,

MILLS: I've donc Mace!s cottage up

from top to bottomes Nothing,.



295. 2 (J)

BOOM B3

DRADY: Then they must be herea

oS DRADY, BARTH,

296, 3

BARTHOLOMEW ¢ Look here, Ilve had

enough of this, I've been putting up
with your rudeness for long enough.

Just you leave ny cottage,

025 DBRADY, BARTH,

297, 2

BRAVL: .-@m not going anywhere. If you
dontt tell what I want to know, you'll

be leaving in & boxa

/

a/b

298. 3

DARTHOLOMEN ¢  Dont!t you threaten me,

young man, I'm too old to be worried

about dyinge. You can't frighten ne.

/

M3S MILLS,BRADY beg
BARTH. f.g,

Elry .

MILLSe What you gonna do?

BRADY: Shut up.

DARTHOLOMEN: That!ll be nice -~ to be

with Gladys.

BRADY: What are you drivelling about?

MCU HARTH,

- €3 R - B

BARTHOLOMEN: 014 Gladys, she be gone

these last fiftcen years, she be. Go on,
sonny, usc it, Everythingt!s fock care
off, All paid for, Not o penny owings

Itts just our plot, waiting for ne,

M2S BRADY, BARTH,

T/I on Brady



300 on 3 e ‘w DOOM. T3
- h ’

MIX

0¥, L M Es 3 DOOM. €5

CU Toumbstone

IXT, GRAVEYARD, NIGHT.

T/B across stones to last one

reading 'Gladys Dartholomew! TRADY: Find anything?

See Brady & Milles digging

MILLS: DNot yet. Toearing me hands to

pieces on these flintse

BRADY: tust be thore SOMCWNETE.

MILLS ¢ This placce gives me the creeps,
DRADY: Get on with it.

MILLS: Look, dead grass,
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301, on 1 BOOM. G5
BRADY; Diga
MILLS: What with?

BRADY ¢ Your honds.

T/B & crone up as MILLSs Erce There'!s somevhing here.

they rise
Look, a b,
BiADYs What is it?
MILLS: It'!'s a tin,
See Keel & Steed M Open it,

behind then

IMILLS: Can'ts It's all rusted.

BRADY: Give it to me.

BRADY: They are here,

SOEEDe I!11 take those, Brady,




501 o' Ly

T/I to sece Keel move
to cottage.

T/B & hold 3s
Steed, Drady, Mills

Keel gives Steed umbrells

Nills makes a move

SUPER
T/C  RAINLOQP

16 mm

T/B & crane up to L3S

MIX
T/C  Slide &

/"7"

« B34

XEELz Can you cope?

STEED: I beg your pardon?

BOOM C5H

KEEL: I must check up on the old man,

STEED: Hurry back, because if he's

hurt e Cco

KEEL: It looks as though it might rgin,

Juss in case,

STEED: VWhere are you going?

ey

MILLS: DBut it'!'s raining.

STEEDs Thank you for the information,

but I find this keeps me quite dry, apart

from anything else,

DR, David Keel
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IAN HENDRY

John Steed
PATRICK MACNER

Carol Wilson
INGRID HAFNER

Al Brady

/6 Siide-g

PETER REYNOLDS

Bruton
KEVIN 3EENNAN

Lola Carrington
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Bert Mills
RONALD FEMBER

Mark Crawford
CHARLES HODBSON

Harry Dew

ROBERT MILL
glide D Bartholomew

GORDON PHILLOT

Ted Mace

HOWARD DALEY

Taxi driver

DLAISE WYNDHAM
glide E Teleplay by GERALD VERNER
Slide F "TheAvengers"! Theme composed & Flayed by

JOHINNY DANKWORTH
Slide G Designed by JAMES GODDARD
glide H Producer LEONARP WHAITE
Slide I Directed by RCGER JENKINS
Slide J "The Avengers" next week
Slide K AN ATC NETWORK PRODUCTION




