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Br .  David Keel 
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Lola Carrington VAKDi" MTDSON 
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4 Extras 
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Play portion 
2 Commercial breaks of 

CAIEBAS r 3 pedestals ,  1 M,R. Crane (on Camera 1) 

SOUND : 3 booms, slung mics as req,  
grans, -tape 
6 p r ac t i c a l  telephones 

TEIIECINEa RBC Symbol, s l i de s ,  6 35 m i n s e r t s  

J 

"THE AVENGERS" (18) 

PROD. NO. 3415 
VTR/ABC/1340 

CAST 

Dr. David Keel 
John Steed 
Carol Wilson 
Al Brady 
Lola Carrington 
Bruton 
Mills 
Crawford 
Dew 
John Bartholomew 
Taxi Driver 

4 Extra8 

' DOUI3LE D GER' 

IAN HENDRY 
PATRICK MI\.. CNEE 
I NGlU D HA.FNER 
PETER REYNOLDS 
VANDi\. HUDSON 
KEVIN J3REl'fN,'\.N 
RONALD PE1VIDER 
CHAHLES HODGSON 
ROBERT MILL 
GOHDON PHIL LOT 
BLAISE WYNDHA.M 
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Overall Time 
Play portion 
2 Commercial breaks of 

56:35 
52:25 
2 ; O~ each 

***********************************.***************** 

CAMERAS: 3 pedestals, 1 M.R. Crane (on Camera 1) 

SOUND 3 booms, slung mics as req. 
grams, tape 
6 practica l telephones 

TELEClNE: ABC Symbol, slides, 6 35 mill inserts 

**************************************************** 



ACT 1 

1 1 also  starring r'fl.UiICIC I ACIm 
Ci~I'ZIION 

- 

Keel enters 80cr Fr. B. 

IIold 2s as Keel & Carol 
nave to desk 

ACT I 

:.'!u 
_T.i_c ___________________________ ._l_\~.}J •• C~J?~~,ib~o_l __ • __________________________ ,_§.~~P~,l_~~r--__ --

£,J X 
1. 

J,n 
2. 

l.1DC 
6. 

1. " r:L'he AV0~ersl1 
~c~A~p~i~IO~i~~------------~~~~~~~---------·--·-----------------------------

s tar:I:'ine: LiN IL8If.DRY 

I also starrj.nr.; :l1\TIUCK , iW NEB 

4 vii th PE~; ; ' , :l~.sYHOLJS 
~O~l~F.~,~~lI~O~N~~--------------~~~;: '-----------------------------------------, 

HT'lI •• COHSULTIKG :;.(OOi.';~ . NIg_HT--. _____ ~-;;;j3.;;.O.;.;O.;;:lVI:...;;.C;.;:::l:.__~ 

Keel enters dOGrFr. H. 

Hold 2S as Keel Be Ca.rol 
Llove to cleek 



2 I 
M23 a/b Now what. 

Pan Carol to door 

2. 

G en , BOOM Cl 

,~ . .J.k ) 
MS KEEL 
(ae he sits) 

KEEL: Old McCleary. 

Not agair? I 

KEEL: He'll never give up trying to 

get certificates out of me. Prbbably 

got hold of a medical book somewhere 

and is steadily working his way through 

it. 
8. 2 --I 

C2S CAROL & KEEL 

CAROL: What's the matter with him 

this time? 
2~~ ____________ ~1 

MS KEEL 

KEEL: The usual constitutional 

aversion to work. I suppose that 

could be classed as a disease. How's 

the coffee situation? Could you •••• 
10. ~3..,...' _~~= 

M2S Cf.l.ROL, KEEL 
Carol goes to table 

__________________________ 1 

11. 

M2S alb 

C.ARO,_L_: __ ~_t_' s rea~j There wa.s a 

message from the hospital. Mrs. 

Kershaw's specimens were negative. 

KEEL: I thought they would be. I 

Now what. 

Pan Carol to door 

CAROL: Now your coffee. 

~2~== ______ ------------__ ----~1 
MS IeEEL 
listening to 
conversation 2. 

FX 
DOORJ3ELL 



13 on 2 
BOOM Cl 

(O.O.V.) 
LOLAy Is the doctor in? 

CAROL: Surgery's over ••• I'm sorry, 

you'll have to ••• 

LOLA: It's an emergency ••• 

CluW.L: Have y.ou been to yo~ll' own 

doctor? 

LOL"!.: Yes, but he is out. My husband 

has had an accident. Hets terribly hurt • ••• 
~3~~ ______ ~~~~ ______ ~ ____ ~ ______ ~! 
ME LOLA LOLA: Doctor, Y0U must come with me 
entering 

at once. It's my husband ••• He's ••• 

15. ~2~== __________________________________ ~J 

MS KF.£L 
KEEL: "Mos, I heard. 

16. ~4~(~A~)~!~o~v~e~r~3~I~s_c~a~b~1~e/~ __________ ~! 
C3S 
KEEL, LOLA. , CAROL 



with a l o t  of glasses. He sl ipped a - 

The bleeding won't 

If11 be r i g h t  with you,, You 

me more d e t a i l s  

. 

DlIS HEEL 

Pan Keel t o  door, 

- - 
CfUQEt -A 

If l1 s%sy_qt i l .  you get back, 

doctor* 
XTr  3 

X-.-. C2S 
; $5' .;:.;: L::.. 3<*; f- 
5, c-,- -,,? ._. --h-.. "7 KEEL, LOLA -. ~ 

- - ., 3-*'='- *>k -.- <...+. 
?"+:.<uZ-: 

+ >L, 
- *. - - >- . - -/ 

KEEL r Thank you. l 1 t q  not t g  
< .-&C< .. - 

.-,,,,>G.:. ~ e e & $ x i t s  door 
:A.:-, -&~.x*> +>.* 
.?- L--5,-. --:y q - /.v -. - -. be too long. 

l~ on 4 

2 
11128 
KEEL 2 LOLA. 

4· 

MY husband was carrying a tray-

with a lot of glasses. He slipped -

on the rug. He's dreadfully cut - on 

the broken glass.! The bleeding won't 

stop ••• Please come. l've got my 

Lola moves to door 
out of Fr. R. 

car outside. 

KEELg 1'11 be right with you. You 

can give me more details on the way. 

Carol comes into Fr. 

CAR01g Will you give me your name 

18. 
and address, please? 

~3~~~~ ________________ ~! 
lVIS LOlA at door 

LOLA: Marsden - Mrs Marsden - Palmers 

19. 2 
Drive •••• Do Hurry! 

..J 
M8 KEEL 

Pan Keel to door. KEELg Alright - come along. 
Hold Carol as he passes 

20. 

Keel 

21. 

CAROL: I'll stay until you get back, 

doctor. 

~~------------~! 3 
C28 
KEEL, LOlA 

KEELg Thank you. I'll try not to 
exits door 

2 
be teo long. 

__ .. ____ ...JI 
M8 CAROL 

She puts cards in filing cabinet 

MIX 
T!C 

MIX 
22. 

35 nun 
(Keel & Loia arrlvlng in car & 
entering houseboat) 

INT. HOUSE160AT. 

2 (B) 2" !thro porthole! 
L8 thro boat 

NIGHT. 

BOOM Cl 

GRAIVlS 
FX - vVEm 

FX - WEIR 
WAVES lAPPING 
(thro scene) 



234 3 (B) 3" .- -a-.. BOOM C 2 
M2S KEEL, LOLA 
entering' boat 

They move into cam. =L: ',,%ore exactly is  your husband, IWs.Marsden? 

e4. 1 T U  - / 
MS BMDY BRADY r 9hzid-c you f o r  coning, I take it 

you are the doctor? 
254 3 

2s &/b 

Mills appears between KEEL: I see. I was just beginning t o  
Lola & Keel 

wonder how you got a boat into Palmerls 

26, 1 
Drive. 

MS B U D Y  

BRbDYr v ery buuourous. Thi,s my, 
27 e 4 (A) /under rostrumf 

MS Boat 

They nove into cabin INT. CABIN, NIGHT, 

28, 2 (C) 3" BOOM A 1 
S S  BRkDYt There's your pakient, doctor. I ' m  
KEEL, m D Y ,  LOLA - 
Mace lying 
bottom FT, afraid he stopped a bul1e-i;. 

'11 losing to - KEEL; How longls he been l ike  this? 

BRADYr About three hours. Letts not 

waste time, Doc. He doesn't look so 

good. 

=L: We've got to  get him to  h o s ~ i t a l  - 
straight  away, 

LOLAr I told you. 

BRADY: Shut up. I'm afraid tha t l s  not 

/ 
MCU KEEL 

5 * 

5. 

22 on 2 

~-L31~1 ____ ~ ____________________________________ ~B~00~]~~~C~2_ 

112S KEEL, LOLA. 
entering boat 

They move into cam • KEEL: \lhGre oxO-ctly is your husband, Mrs.Marsden? 

..;;;;l~T;;;.;:lA~· ~~._---,-____ ~_,. _____ , _____ --=-~ __ ~ ____ --,J 
1[S Blli\DY BRADY g Thc,nk you f or cOIlinG' . I take it 

you Qr8 the doctor? 
~3~~ ______________________ 1 
2S alb 

~tills appears between ~: I see. I was just beginning to 
Lola & Keel 

wonder how you got a boat into Palmer's 

26. 1 Drive. I 
MS BRADY 

BRADY g If cry hlli.J.ourous. This way. 
4 (A) lunder l'ostrumL _____________ 1 
MS Boat 

They move into cabin 

28. 2 ( C) 3" 
M3S 
KEEJJ, BRADY, LOLA. 
:DJIace lying 
bottom Fr. 

T/I losing Mace to 3S 

I}TI. CABIN. NIGHT. 

BRADY: There!s your patient, doctor. I'm 

afraid he stopped a bulle°!;. 

~g How long's he been like this? 

~RADYg About three hours. Let's not 

waste time, Doc. He doesn't look so 

good. 

KEELg We've got to get him to hospital -

straight away. 

LOLAg I told you. 

BRADYg Shut up. I'm afraid that's not 

posi:3ible. 
~3 __ ~_~ _____________________________ ~/ 
IvlCU KEEL 

DOOM A 1 



I .. BRADY: I t m  very aware of that. ' 

'Eo-CL will haae to do the best you can. 

0 .  - .  
3 : 31. . . / 
MCU KEEL 

KEEL 3 hias% ts~l.-ne-"~~.bhsi~ss. - 
Eba~sa e m  no ff&.li&ie$ hex&.; . He 
needs an anaesthetic - and besides I 

32 2 
don't have the necessary instruments 

C3S KEEL,LQIA,BI?ADY 
2 

BRDYs Alright so well1 get your 

instruments. Is there someone at your 

surgery? 

XEEL: There Is no time for that,He needs 
an immediate bl lod transfusion, 

B U D Y t  Is there someone at his surgery? 

LOIA: His receptionist. 

get sone paper, 
4 (A) 3'' BRADy: G O O C ~ ~  You acalre out L e  rist and well1 
ICills in saloon 
Lola enters, ,> pe t  the stuff you neecl. You a n  udcrstand 
looking f o r  paper / 
2 /one thing, doctor, you've got t o  keep him 

I 

EFL('DY alive. m s  he got a chance? 

29 on 3 

30. 

31. 

32. 

33. 

34. 

6. 

KEEL: ~~re 've got to get that bullet BOOM A I 

out. If he doesn't have immediate 

treatment, he's finished. 
~2~~~ ______________________ ~1 
MCU BRADY 

BRADY: 11m very aware of that. 

You will v£.ve to do the best you can. 

T 
2~~ _____ ' ________________________ J . 
MCU KEEL 

needs an anaesthetic - and besides I 

2 don't have the necessary instruments. 
~~==~~~~~--------------------------~j C38 KEEL,LOul ,BRADY 

~: Alright so we'll get your 

instrw~ents. Is there someone at your 

surgery? 

KEEL: There Is no time for that.He needs 
an immediate bllod transfusion. 

~RADY: Is there someone at his surgery? 

LOLA: His receptionist. 

get some pa~ 
':'i:4~(A~) ..... 3~'_' _-=-_--=~:.-:RA=D=Y=-:_..::::G.;;:.O.;;:.0 ;;:.,c17 You I'k'1ko out the nst and we'll 
Mills in saloon 

You can unaorstand Lola enters , Get the stuff you need. 
looking for paper .~~_~_~ ___ ~I 
2 l one thing, doctor, you've got to keep him 

1v128 KEEL, Bi:l;.\DY 
alive. Has he got 0. chance? 

~3~==~ ______________________ ~/ 
MCU KEEL 6. 



35 on 3 

2 3" 
MCU BI-L'l.DY 

TIB to 28 with Keel 

/Q Lola! 

37. 1 
MS 10M thro 
shelves 

BOOM AJ, 
KEEL~ I've told you. He's lost 

a lot of blood. Even \if I t ake 

the bullet out •.•• 
J 

BRADY: And I've told you. You just 

keep him alive, come on, we'll make 

that list. Come on. I 
... .. 

Til & pan with her I Wr-. SLLLON .. FIGJIT. BOOM C 
to 38 with Keel & Brady 

Lola moves into b.g. 

Crane dovm to low 2 s 
Keel sitting at table, 
Brady ole 

TIB & Pan with Brady 
to incl. Mills 
between shelves 

KEEL~ I suppose it's no use asking 

who ·he is and how it happened? 

BRADYg No. 

BRADY g The things you need and 

nothing else. What's that? 

I{EELg Penthathol. 

KEEL g It would take io long to explain. 

BRADYg Alright. Ber\ when he's finished 

this list you're to take it to his surgery. 

~ive it to the receptionist. Get 

the stuff back here as qnick as you can. 



BOOM C 

MILLS; Okay. 

2 You're just there to piok up - - 
.. . . 

.* ..>,.;; . ..' - -.< .:.: :, . - . . . .. . 
c .  , : . .-, :. . 3- '  . . , -.,:.. ..-,. . ,.S --.-..r., j.:::-. . - ,,. . . . 

2-G ). .z.:zi$.;;-: :;I'.-,; :;;:c y::"''.. - :. .p .: . . , ; - ,  the stuff, 
Y ? ,  . , ., .,.... ~... .. . 

/ 
'IFEL sitting f.g, , . . . 

PULLS t I don' t need no in terpreter, 

Keel BRADY: What's that - at the bottom? 

KEEL : Latin. 

Phat is it? BRAD1 

Keel exit L, of Fr. -L: A sterilising solution 

BB&lYr Rizht, Dert, get &wing, and - . - 

T/B & pan with Bra* don't get picked up for speeding. 

to incl. Lola - 
shooting thro shelves 

LOLA: What about the receptionist. - .  

She's wai-ting ?or him to come back. 

BEADY. Tell her the doctor says he'll 

he very late and she's to go on home 

Mills f ,  g* - 
, BILILLSP: Anything else? - 

- Mills exits past can, 

t .  Lola &d. into cam, 

8. 

37 on 1 MILLS g Okay 0 

BRADY~ You're just there to pick up 

the stuff, understand? 
~2=(~D~)~3~"=-==~ __________________ ~! 
M3S Bl~DY,MILLS, 

38. 

KEEL sitting f.g. 

Keel rises 

Keel exit L. of Fr. 

T!B & pan with Brady 
to incl. Lola ... 
shooting thro shelves 

MILLSg I don't need no interpreter. 

BRADY: What's that - at the bottom? 

KEEL: It's Latin. 

BRADY ~ Fonum Eq"L"'.us • What is it? 

KEEL: A sterilising solution. 

BRADY: ll.ieht, Bert, 3'et tSO ing , and 

don't get picked up for speeding. 

L01!: What about the r eceptionist. 

She's waiting for him to come back. 

BRADY. Tell her the doctor says he'll 

be very late and she's to go on home 

and don't answer any questions. 
~l~/~t~hr~O~d~o~or~/ ___ _________________________ ~! 
LS Saloon 

39. 

Mills f.g. 

Mills exits past cam. 
Lola fwd. into cam. 

• MILLS::: Anything else? 

BRADY: Beat it. MIX 
400 ~4~.~(=B~)~3~"=-____________________ ~J 

MS CPAVIFORD 
INT. T';\"I:\TNSHOP. NIGHT. 

8, 

BOOM C 

BOOM B 1. 



CRAWFORC What 
-1,~-5*->-; - - -'/.".- W did %g Y y & l l  

ghastly place 

. - " I  , 

.r-

40 on 4 

Pan him to 2s 
with Dew 

.2 { C) 3" 
MS CR,.'\. WFORJ) 

Pan him to MS Dew 

CRAm"ORJ)~ What a ghastly place this is. 

Why did he tell us to meet him here? 

DEW~ For Heavens sake, relax. You 

give me the willies. j 

CRAWFO~g Our Princely employer is going 

as Craw. walks into cam. to do his tiny nut when he finds out that 

Mace was snitched from under our very 

jF.lVI, Strike truck7 
noses. 

DEW~ How were we to know somebody 

else was after him? 

CHAVVFORD~ He neglected to mention that 

we might get our heads blown off. 

DEW 3 If he had I would have asked for 

at least twice the fee. 
42. ~4~ ____________ .-I 

]/I2S 
Craw. &' Dew 

CRAVTFORDg Well, then what are we going 

tc do ~bout it? Why did he tell us to 

bring Mace to this dump? 

DEVVg A good place to lie low. Besides 

the proprietor is probably a friend of 

Craw 0 walks out of shot. his. He has some pretty peculiar friends. 
Hold Dew 

CRAWFORDg When did he say held phone. 

43~ 2 D~Vg In his own sweet tim~o .I 
M2S CPJ\.~J & DEW 9. 

BOOM B 1 



employer. Hers going t o  be r a the r  

es  it  matter as 

... - .- 
:+:;:2 

Come on, l e t ' s  go. 
dash to  door 

44. 

45. 

10" 

CRAWFORD g Got a cigarette? J 
4 MS D:E,~r _ (DEW lA U~:S ) I 
~2~ __________ ~//~~~Ia~t~a~1~e~W~e~g~o~l~Il~g~t~o~sa~y~tMo~o~ur~~enr~B~ 

employer. He's going to be rather 

annoyed to find we are one man short. 

~: That's his look out. We did what 

we were told? 11hat does it matter as 

Dew moves out of shot long as we get the cab h. 

CRAWFORD: Suppose Mace is dead, 

Weld be up to our ear s in trouble. 
46. ~4~=-____ ~~~~~~~~~ ____ ~/ 

~~ DEVf I never bargained for this. 

Dew sits. 

DEW: I see what you mean. The cops 

might want to have a cosy chat. Yes, 

that might be rather nasty. I reckon 

they had their eye on you since you 

conned a couple~ them from that chap 

last year. 
47. ~3=-~~~~ _______ / 

M2S CRAW & DEW 

CRA~&ORDg Come off it, let's beat it. 

He won't be able to find us. We can 
48. ~4 __ -= ______ ~ ________________ ~/ 

MCU DE\'{ hide out for a while. 

DEW: Maybe youlre right. 

49. ~2=-~ ________________________ / 
M2S a/b 

CRAWFORD: Come on, let's go . 
They dash t o door 

10 

BOOM Bl 



322L2 
They sit  down 

50 d 8'1 
T 

CU shadows thro CaaWFORDI What are we wing t o  say? 
g lass  p a r t i t i o n  

Pan t o  cu STEED as / 
he opens door STEED: WhereIs Maoe? 

51. g 3" 
B S  Dew &Craw, 
s i t t i n g  f ,-g, 
Steed beg*  

Where i s  he? 

T/I & hold Dew & Oraw 

T/B as Steed sits fag. 

Hold Ss Perhaps you wouldn't mind explain- 

ing. I did go t o  ra ther  a large  

amount of trouble. 

Gum LINK 

MIX INT.  CONSULTING ROOM, ?JIBHT, BOOM C? 
5$. 2 31' /in c m  31s pos,/ 

&B MILLS a t  window 

Mills walks i n to  cam, 
Pan with him t o  see Carol 
coming i n  door, CAROL: Why ~ h o u l d  Doctor Keel want 

Crab R. holding 2s a l l  t h i s .  
pas t  f,g, oabinef 

MILLS: I c a n t t  say, miss. Thatls  - 
what he mve me. 

CAROL: But M r  Marsden m a s  injured by 

broken g lass  wasnlt he? l 

49 on 2. 

They sit down 

50. .4 8 t1 

eu shadows thro 
glass partition 

Pan to eu STEED as 
he opens door 

51. 3" 
M3S Dew &Craw. 
sitting f. e;. 
Steed. b.g. 

Til & hold Dew & Craw. 

TIB as Steed sits f. g. 

Hold 38 

m;yy: Wait , that mus t be him now. 

CRAViiFORD: What are we going to say? 

STEED: INhere 's Mace? 

CRAWFORD: He isn't here. 

STEED: I can see that for myself. 

Where is he? 

DEW: We don't know. Sorry, old boy. 

STEED: So am I, excruciantingly. 

Perhaps you wouldn't mind explain-

ing. I did go to r ather a large 

amount of trouble. 

MIX 
5~. 

INT. CONSULTING ROm.IT o NImIT. 
2 3" lin cam 3 1s pos.! 
MS MILLS at window 

Mills walks into cam. 
Pan with him to see Carol 
coming in door. QAROL: Why ehould Doctor Keel want 

Crab R. holding 2s 
past f.g. cabinet 

all this. 

MILLS: I can't say, miss . That's 

what he g~ve me. 

CAROL: But Mr Marsden was injured by 

broken glass wasn't he? 

11. 

BOOM B 1. 

GRAMS LINK 

BOOM C3 



12 • . 

52 on 2 BOOM C~ 

Crab L. holding 2s 
in front of cabinet 

Crab R. Holding Mills, 
losing cabinet 

MILLS: That f s right. 

C1L~OL: Then why does the doctor want 

for? 

MILLS: Look miss, 11 m not in the 

medica l business. I was told to give 

you that and collect the things. 

4 3"/in 31 s 7 CAROL : I suppose it's alright. / 

1\;13 CAROl, h)P J.!;~'Fonum Equus ll Did Doctor Keel say ••• 

5,1 
~t • ~2~==~ ________________________________ ~/ 

MS MILLS 
MJld&: What miss? 

55. 4 j 
II/IS CAROL 

CAROL: Oh nothing. Well - that IS 

Tin as ~lills XIS t o door 
everything. 

Carol walks into 2s 

MILLS: The doctor said you were to 

go on home . Not wait f or him. He 

said we ld be very l ate. 

Mills e:ii ts MILLS: Don 't bother, I can find my 

Pan Carol to telephone way out, miss. 

12c 



13. 

CAROL: This is Doctor Keel's residence. 

Could I speak to Mr. Steed please? •• 

Oh, ~ see, do you know what time he will 

Til to MCU Carol 
be back ••• ? No ••• no, there's no messag~, 

MIX 
TjC 

MIX 
56. 

I'll ring again. 

1 TIA INT. CABIN, NIGHT. 
CU Lamp swinging 

TIB to C2S keel, Lola 
LOLA: The tide ••• it's coming in. 

KEEL: More swabs please. 

570 L(C) ______________ --1 
1V[2S KEEL, BRADY 
as Brady enters BRADY: How is he'? 

KEELg 'Spencer \Jells. Those f orceps 

th8reQ Hold then by the handle. 

58. 1 
~~~~----------------------MS DIiADY 

moving to phone 
!31ill.DY: Hallo. 

59. .LC& I 
IvIS BRUTON 

BRUTON : Brady? ----

BRADY: Yes. 

BRUTON g How's MacE. now? 
60. ~1~~~~ ___________________ -1 

MS BRADY 

BRADY: Still unconscious. 

f8 

FX - ii"lEIR 

BOOM ill 
FX b 
WA VES lAPPING 

TELEPHONE 
BEJJL 

BOOM 02 

BOOM B2 

(DISTORT) 



60 on I BOOM m:2 

~_ON ~ What I s being done about it? 
(DISTORT) 

BP~Y: He 's operating now. 

61. 2~~ __________________________________________ / 
DIS IlHUTON 

Pan him to chair 
BRUTONg He l s using an anaesthetic? BOOM B2 

(D~STORT) 

B~U~ON: Keep with him - sometimes 

people t al k under anaesthetics. 

BRADY: I ,JilL The doc says it'll be (DISTORT} 

touch cmcl go. 

BRUTON: He's got to recover -- long 

enough to tell us what we want to 

62" ~l~~~ ________ k_n~ 
IVIS m?ADY 

BRlillY: You don't have to tell me - A.o9M ',C2 .' 0 

BRu~ON : 1'11 ring you again in an (DISTORT) 

""---_-r-________ ,~---h_o-u-r-'-s--t-i-m--'e i' Don't leave Mace - and 

fns o/s mtU'l'Olif watch that doctor. 

BOOM B2 

BRADY: I'll handle it. (DI STORT) 
64. 4 CD) 3" ! 

1'118 BHUTON 

Bruton puts phone dovm 
T/T on butterfly 

MIX 
65. 2 (Cl 1" DOOM Al 

CU Keel's hand FX 
WAVES lAPP 

Bullet comes into shot 14. vVEln 



-T/B to  C2S LoBa & KeB1 KEEL8 That t i n  of sbe2ile s=%s~ Cotton 

T/T on Mace a s  h i s  tro&2., Iio rrore than Ik+8;%, .Now the pads and $,ape, 
wound i s  bandaged 

T/B and h014 28 
L O U  :! 1'11 clear  some of these things up, - 

<'. 
2 

'mLa. Yn~xllc you. 
-p. 

3 (II)/between shelves/ 
IVES BRiD'Y,MILLS SALOON. NIGHT. POOM C 

SKADY: I. he going to  be alr ight?  
Pan with Brady 

KEF,Lt N ~ s t y *  The bul le t  mushroomed 

sl ight ly,  I$ looks the same cdidrre, l . 

B W Y n  That kind of remark could be 

dangerous Whenis he l ike ly  to  
3. T U  

BRADP, KEEL come round? 
LOU 

KEEL: It1 s d i f f i c n l t  t o  say. 

3 
BRBDY: But he i & r  .going t o  come round? 

MS 3iUDY I asked you a question. I l m  ge t t ing  

sick of this .  
1. / 
WS3,S LOLL, BWDY 
KEEL 

KEEL: I f m  not surprised, 

BRADYt Now l i s t e n  to  me. Dontt push your -- 
luck, I warhed you. 

Keel moves out of shot 

T/I on Brady - L O U :  Please, 81, canlt  you see hels  

done a l l  he can. 

B W Y r  You still haven't answered my 

3 
question, G he re cove^? 

70 
C2Y rnEL, MILLS l!j7 

BOOM Al 

TID to C2S Lola & KeiU t'EELg TrJ3tt tin o~ s:terile Sirens. Cotton 

TIT on Mace as his vlOill.:!." No Dore than tha-c., NoW' the pads and tape. 
wound is bandaged 

T/B and hold 2s 
~~g Jill clear some of these things up. 

'!lR~:i:J.J.; ~rh[l':(1k you. 

66~ 2j1D/betw~en sh31.YesL<-____________________ _ 
lIII2S Bn.,\DY, MILLS ,;m1.~_ SbI. L9;.;;;Q.;:,;N:.:,.o ---.;NI=G;;,;;;H:;.;;T~'. 

Pan with Drady 
to i ncl. KeeL 

1 TLA. 
WI3S BRADY, KEEL 
LOlA 

_bRAJ)_ 19 I .. he going to be alright? 

KEEL: Nast y . The bullet mushroomed 

slightly.It looks t he same ca11Jre ••• 

BRADYg That kind of remark could be -----
dangerous I When's he likely to 

come round? 

KEEL: -_.- It's difficult to say. 

68. 
]RA~Yg But he is .going to come round? 

~3~~~----. __ --------------------------1 MS BH1'I.DY I asked you a question. I'm getting 

sick of thjs. 
~1=-~~~~ ___________ ~1 
lVI3S LOl"'\. , BlIADY 
KEEL 

Keel moves out of sho·t; 

Til on Brady 

70. .L-=~ C28 KEEL, MILLS 

KEEL: I'm not surprised. 

BRADI: Now listen to me. Don't push your 
luck. I warned you. 

L014 : Please , AI, can't you see he ls 

done all he can. 

BRADY: You still haven't answered my 

question, will he recover? ____ ----II 
15, 



10 on 3 

71. 

73. 

74. 

75. 

76. 

r~ I 

! , • 

16. 

KEEL!. I don't know. He certainly 

would if he had the proper treatment 

and i t ~ 8 8s senticl he he~ a blood 

t ransfusion. 1 , ___________________ / 

MS DRtlDY 

BRADY: Alright give him a blood 

tr2-nsfusion - what are you waiting 

f or'? __ 3 ______ ~ 
MC¥ KEEL 

KEEL: I ' m waiting for a t :,":',;, ,·t God 

t o come to his senses and g%~:" , this 

man to hospital. 

~~~~==----------------~/ 
lilCU BI1ADY 

BRADY: Look I warn you remarks like 

that ••• 
~3~ ____________ ~/ 
a/b 

Kl.!iEL: And I' m warning you if this 

man dies. o. 
~l~ ____________________ / 

a/b 

BR~DY: He fs not going to die. You're 

goi ng t o keep him alive until he tells 

me what I want to know. 
~3~==:~~~ _______ ___________ ~/ 
M2S KEEL, IvlILLS 

J KEEL: liVhat do you want t o know? 
I 77Q ~l;...,.." ___________________ ( 

s/b 
Hold still fro as Brady 
moves 
78. 

BRADY: That's my business, but if 
3 ! ":'M2:"""'S-KE=E~L-, -1~1II~L~LS~-,h-e-d"i:-e-s-y-o-u-:"1'1---;;f~i-n-::-d-y-o-ur-s.......lelf in the 

Brady walks into shot river with him. So you'd better get 

used to the idea that you're staying 

here, one way or the other. 

16, 

DOOM C 

! 



KX3Lt Ilm getting used to it, "- 

But I expect they missed Lie ba~k 

at the surgery about an hour ago, 

BmYr What kind of a fool do you 

l !  
take me for? 

79 * 
C2S KEEL, LOU 

1 

KEE;LI I navenft decided yet, but - 
you111 find out, 

80 , 7) 711 / 
?@S KEEL, BM3Y ,MILLS 

Bmdy noves to Keel - BRADY: Alright& Then wet11 wr 3 

a note with a plausible explanation, 

Keel exits shot 

KEEL t - t e  it yourself. 11.2% 
T/I on Urady & Mills 

got a pz' ' '! to attend to. 

BOOM C 
SWING TO CONSULTIITG 

INI!. CONSULTING ROOM KCGH'I 2!! 

STEED: A list of surgical 

instrument S?. . . 

CAROL: Yes, A man brought it 

about two nours sgo. He said the 

doctor couldnft leave h&s patient, 
J /in 3's  pos,~/ 

STEED I 1 m terribly worried about him. TLt 1 s 

why Itve been trying to get hold of you, 

STEED: Why 

IillEL: li m getting used to it. 

Keel moves into f.g. But I expect they missed :-le back 

at the surgery about an hour ago . 

BRADY: ~~at kind of a fool do you 

79. 1 ( 
~ 

take me for? J 
C2S KEEL, LOLA. 

KEEL: I haven lt decided yet, but 

youlll find out. 
SO., ~_~t!~~~~~~~=~ ____________ J 

riI")S KEEL, BllADY ~MILLS 

Brady moves to Keel 

Keel exits shot 

Til on TIrady & Mills 

MIX 
S1. 

S2. 

LCA-l 3" 
C2S STEED & 
Cl.li.OL 

..1 j::.·U I S po s .AI 
C2s CAROL ,STEED 

BRADXg Alright. Then weill write 

a note with a plausible explanation. 

~g Write it yourself. I I'~:e 

got a patient to attend to. 

BOOM C 
SWING '1'0 COI:IJ13ULrrH :G· 

UTT. CONSULTING ROOM NIGHT. ROOM 

,--- ----------_. 

A list of surgical 

i nstruments? •• 

~: Yes . A man brought it 

about two hours ago . He said the 

doctor couldn1t leave his patient • 
I 

1'm terribly worried about him. That's 

why l've been trying to get hold of you. 

STEED : 'Why 



CAHOL: Look at the l a s t  item, 
-7 

/ 

STEWI ttFonus Equilstt . Hardly 

Heroditus, tlEquustt mems horse. 

CAROL: O r  Steed. 

STEED: Ah Steed, ra ther  good, 

But ttFonus? I 

SJE8D: I wonder what the chemist 

T/B Carol moves into would have mde o f  that .  He went 
cam & out of frane, 
Hold Steed. out on an emergency you say? 

:r -

18. 

82 oYl;.. 4 

CA..."ROL: Look at the last item. ---
83. 2 / 

C2S a/b 

STEED: "Fonus Equi.ls". Hardly 

Heroditus. "Equus ll means horse. 

C.AROL~ Or Steed. 

STEED: --- Ah Steed , r ather good. 

But "Fonus? 
~4~~ _________________________ ~! 
C2S a/b 

CAROL: Isn't a Latin word at all. ---

CJ~: Don 't you see? Equus 

means you,. ••• 

85, 2 ::" D ! ~=-~~~r.-____ ~'~J __________________ ~ 

C2S alb 
STEED: I think lIve go t the idea. 

C}4~OL: Obviously he couldn't get a 

message to me openly.,. 

SDEED: I wonder what the chemist 

T/D as Carol moves into 
cam & out of fraae . 
Hold Steed. 

would havG made of that. He went 

out on an emergency you say? 

86. ~4~~~ __________________________ ~/ 
MS CAllOL 

18. 

Dom!I C ---



CAROL:: A woman came here after 

surgery this evening, She said her 

n,me was JIvirs Nfassdent and she lived 

in Palrners D~ive, I've looked up in 

the directory and there's no Naroden, 

no Palmexs Drive, 

W .S.- 

1 

STEED n Tell me 

about the man who brought the list. 

CAROL: Nondescript, cockney. 

STEED: Nondescript, cockney, 

88 , 4 / 
&E CAROL 

CAROL: Not much,of a description, 

is if? But he was like that. 
2 
MS smm 

L 

STm: t'lsuld you recomise him again? 

90 * CAROL: I might. The Doctorls 4- 
C2S STEED9CZ1R0L in trouble, isnl t he? 

Pan then to door STEED: I'd better find out, hadn't 

Ilold Steed a# Carol I? Come along, 1111 drive you home. goes to window 

CAROL: Listsn, ' This maybe him 
" 

2 (E) 
now. No it isnit, That's the man - 

at wind%e one who brought the list. 

(steed switches off light) 

Keep out of sight. Look, 

pretend therels nobody in. It11 slip 

93 c 2 3" 
M23 STEEl),GlROL 

out the bank way and follow him, You 

Steed exits into caras a d  I'll phone you as soon ag I cane 
- 

19. 
86 oll DOO~ C 

C.AROL g A woman carne here after 

surgery this eveningQ She said her 

name was 'IvTrs Marsden' and she lived 

in Palmers Dl. i ve. I've looked up in 

the directory and there's no Marsden, 

no Palmers Drive. 
~2~~~ ____________________ ~; 
MS STEED 

88. Ll .... 
MS CAROL 

89. 2 
MS STEED 

90. 
C2S STEED 9 CAB.OL 

! CAlVI 2 ~ro 'wJ£l 
Pan then to door 

Hold Steed as Carol 
goes to window' 

SIEEED: Tell me ---

about the man who broubht the list. 

CAROL: Nondescript, cockney. 

STEED: Nondescript, cockney. 

; 

CAROL: Not much.of a description, --

is '.J..? 1 u. But he was like that. 
; 

STEED~ Wculcl you recoC"tlise him again? 

.9.!EQ.1: I might.; The Doctor's 

in trouble, isn't he? 

STEED: lid better find out, hadn't 

I? Come along , 1'11 drive you home .. 

CAROL: Listen. This maybe him 

_ now,; No it isn't. That's the man -
91. _2....,..,C_E .... ) . __ _ . 

MCU CAROL at windoll18 one who brought the list. 

JlLteed switches off lj~ 

92. hEE.='D-----&I±1B~ Keep out of sight. Look, 

9:3. 2 3~, ____ _ 
Nl2S STEED, CAROL 

Steed exits into can R 

pret end there's nobody in. I~ll slip 

out the bank way and follow him. You 

stay here and I'll phone you as soon as I cano 
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CAROL : S;.-. ,='iXlright 
IT-.< >.- S". 

- 19a. -

93 on 2 TIOOM C 

CAgOL: Alright, 

Hold on door. 

Carol picks up letter 

94. ~_H __ ~ __ ~~ ________________________________ ___ 

MS .l1:AROL entering door 
CAHOL S'VIJITCHES ON LIGHT 

Til as she switches on light 
and reads letter 

MIX 
95. 

MJJC 

INT. SALOON. NIGHT. -- . 

1 
C2~S~D=RA~D~Y~&~MT~11~S~------------~--------

playing cards 

BOOM Al 

ViA YES LA.PPDT(~ 

96. ~2_(~D~) __ ~ ____ ~~ __________________________________ __ 
CU KEEL thro porthole 

97. -:::::3::;:-l(-.::B.2== _________ ... _____ . __________ _ 
J)lIS KEEL 

Pan him to Lola. 
Hold Lola 

98. ~~~ __ ~---=~~----------------
Ni2S DnADY & MILLS 

99. 

in Fr. with Keel 
l ooking thro curtains 

3 
MS LOLA. 



20 .. 

DOOM Al 

LOLA: I can't stand this any longer. 

The whole thing is getting on my 

nerves. 
~2~(~D~)~ __________ ~! 
Wls KEEL 

KEEL: You have your own remedy. 
101., 2_ ! 

JYJ2S KEEL, LeU 

Keel sits in f.g. LOLA~ Thanks •••• 

KEEL~ Don't mention it •.. 

LOLA: I don't deserve it ••• 

You don't have a very good opinion 

102. 
of me, do you? 

_2 ____________________ ~! 

ThIS KEEL 

KEEL: You haven't given me much of 

103. 3 
a chance have you? 

--.! 
NIS LOlA 

People like you ...• 

~EL: •••••• donJt understand people 

~2~(=B~) _________ 1_i_k_e __ y_o_u_J.lyou're not unusual, you 

MCU KEEL know •• . point of fact you're more 

usual than you think. lIve met 

quite a lot of people like you, who 

ha.ven't got the courage of their Olkn 

convictions. 
1050 ~2 __ ~ ___________ ~ 

MCU LOLA. 

20. 



21. 

105 on 3 BOOM Al 

L04A:. You could be wrong about that, 

you know. 
106. _2~(~D)~ ____________ / 

MCU KEEL 

KEEL: You can 'always walk out. 

107 .. 3 . _______________________ .J 
1128 LOLA. ,KEEL 

LOLJu It's not as simple as that. Anyhow, 

Lola rises tt1s not i n the programme, 

KEEL: What is i n the programme? 

LOLA: Ted is goi ng to ge t better isn't 

he? 
108 .. __ 2 ~(..;;..C",--) ______ ------'/ 

M8 KEEL 

KEE:fu: You. seem to be quite f ond of 

him. 

LOLA: How long is he going to stay 

like that? 

KEE1 g The effect of the anaesthetic 

should be wearing off quite soon • 
109. .:<..3 _____ ______________ -1' 

MS LOrA 

LOLA: Can 't you give him something? 
110. 2 . ____ __ ----1 

MS KEEL 

I aLl beGi nnine t o t hink that 

Y,)U ~:.o have tho welfare of the patient 

Ill. 3 ~" t hGo,rt. / 

:MS LOLL\. 

LOIdi: Yes, hen s tranGe . ~li c;ht nov" nothing 

112 .• 2 01 s8 ):.JO, t ters. Look , he i s lJovine~-.-.I 

M28 L01l\_, KEEL Ted. 



BOOM Al 

KEEL: Leave him. 

L0LA.a Ale,,Al.ao 

KE=EL: Try and keep still. 

MACE; The pl~t,,,itls~.~John~.~John 

LOU B W Y :  She says hers conscious... 

KEEL: She1 S wrong. Her S dead, 
1150 3 -. 

BICU KEEL 
L 

T/C Slide END OF PART I GRRIvE 
THENIE 

112 on 2 ---

KEEL: Leave him. 

LOLA: Al ••• Al~ •• 

MACE: My ••• 

KEE~: Try and keep still. 

113. ~3~~~ ____________________ ~1 
MCU M[\ .. GE 

MACE: The plot •• ,.it's ..... John ... John 

Bartholomew ls ••• plot. 

114M 2 3" I 
C 3S KEEL, BRl\.DY 

LOLA BRADY: She says hels conscious ••• 

KEEL: She's wrong. He's dead. 
115. 3 L 

IvICU KEEL 

116. 2 (Reaction) 
a/b 

Til on Brady 

Tic Slide EN]) OF FfillT I 

COMMERCD'>.L jJRE,.'\.K 2 :05" 

22. 

BOOM Al 

I 

GRAMS 
THEME 



T/C Slide "The Avengerst' GRAMS 
PiIRT I1 THENIE 

m 
T/C 5 FX 

&fillst cslr arrives, ETC. 
follov~ed by Steed i n  B o l l ~  3oyce) 

M I X  INT. CABIN, RIGHT, BOOM A1 

117+ 3 (D) 
MCU LOLA T r T  4 8 You kil led him., 1 told you we 

should have taken him to hospital str&.ght 

118, 2 
C3S L O U ,  BPADY , KEEL 
-1 

BFADY: Shut urn! 

Lour What are qe CO do now? 
Lola stands, x:s to Brady , 

Dontt you see what that means? 
Keel grabs gun, 
Hold Keel 

BRADY: W i l l  you shut up and l e t  me think. 
_C_ 

F/~ 

Tic 

MIX 
Tic 

MIX 
117i 

118. 

Slide "The Avengers" GRAMS 

PART II THEME 

~5 IllI!l. FX 
"--"-==-:0:---

CA.RS ETC. Z1tills t car arrives, 
f ollowed by Steed in Rolls Royoe) 

LNT 0 CABI N 0 NIGHT 0 BOOM Al 

.Lilli MCU L~O~LA~----------~T~r~T~4-&~Y~o-u~k~i~1~1-e~d-him~·-.--~I~t-o~1d-y-o-u--w-e------------
---

should have taken him to hospital straight 

away. 

~2=-~ __ -:-------- ---1 
C3S LOL~ ,Br~DY,KEEL 

BRADY: Shut up! 

1QJ!.: What are \Ie going to do now? 
10 la stands, x' s to Brady 

Keel grabs gun. 
Hold Keel 

Donlt you see what that means? 

BRA.DY: Will you shut up and let me think. 



118 on 2 -- BOOM Al 

119" 
~: Keep quite still ~ both of youp 

2.... / 
~~~~~--~~~--~~~~---------.~ C2S BRADY, LOrA I said - quite still. 

BIlfo.DY: You woUld.:l't shoot ••••• 
120. ~2 _________________________________ . _______ ~/ 

MS KEEL 

KEELl Try me. The way I feel at the 

moment I'd personally nail you to 

the flooro 
121. 1 B.T.L./thro doors/ / 

LS Saloon 

Mills enters from cabin 
See Brady & keel o/s Mills 

BRADY: --- Now just you listen to me. oo 

KEEL: Save your breath, you III need 

12,QOM C 

it later. You'VG got a lot of explaining 

122. 2 Lin 3'8 ~os.B/ 
2S MILLS,KEEL 

123. 1 T.L.A. 
C2S KEEL, BR'\'DY 

124. 2 
~~~~----------]lIS MILLS 

Pan as Mills crashes chair 
on to Keel 

125. 1 ..."....---2S Bl1A.DY, KEEL 

126. 2 
2S BRADY, KEEL 
as partition crashes 

127. 1 
!VIS LOM. 

to do", 

]gADY: I don I t think you are going to 

get very far. 



LOLI: Alright, Sreak i t  up. 
c.---y 

128, 3 ,  
I@S BRADY,KEEL, 
LOLi BIfiDYn Give ne the gun, I m n o d  you, 

/ 
if he died, youtd go too, 

129, 1 
C2S LOM ,13RhDY 

KEEL; Donlt you want t o  know what he 

mid before he died? .. 1 / 
C2S 'LOLII, BWDY 

- 23b -

127 on 1 BOOM C 

128. 

129. 

130. 

131. 

10L~ Alright, break it up. 

2~~==~=-____________ __ 
M3S BRADY,KEEL, 
LOL''!. BII.ADY: Give De the gun. I warned you, 

~~--~~--~--~! 
1 ~ if he died, you'd go too. 

C2S LOLA. ,BRADY 

LOlA : Wait [;L ninute~ 

~3~~ ____________________ ~! 
MS KEEL 

~. Donlt you want to know what he 

said before he Jied? 
~1~~~~~~ ______________ ~! 
C2S LOLt!., ImADY 



1:21 on 1 

132. f) 
( . 
MS KEEL 

133~ 1 2!1 
GS 

- 24-

LOlA: -
BOOM C 

I am sure Ted tl1:mbled something. 

He was listening, bending right over him q • 

..Jl~: Well, what did he say? 

KEEL: ViTbat were you expecting him 

to say? 
J 

BRADY: TIon't get clevere We are 

wasting time. 

134. ~3~ __ ~~ ____________ ~1 
Mirror shot 

~ULLS: Letls sweat it out of himo 

KEEL: Sweat it out of meo That's 

just what you people would say. Vmat's 

the matter with you people" Tha t man 

would have lived if he'd been taken to 

hospital and all you can do is talk about 

sweating things out of people. 

BliATIY~ You have ten seconds. 

LOLA.: Don't, AI. Ted said something, 

I am sure of it. 

~: You heard, you tell him. 

bULLS: AI, why wait? 
135. 1 -.J 

M2S B&'l.DY, LOlA !1-'l.TCH FALLS 

STEE!]: (OOv) Sergeant, bring your men 

up behind those trees, but keep back ~ 

136e 2 
one of themls got a gun"..J 

:M2S :MILLS, KEEL 
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136 on 2 BOOM C 

MlLLS: Police! How did they get 

137. ..;;;1-,:;-______ _______________ ~ 
alb BR\.DY: Shut up! 

lLTEED: (O.O.V.) Bring the lights up. 

Lola runs t o stepso 
Hold Brady. 

LOh~ : Letts ge t out of here o 

Q.uick, AI. 

CUT 
Tic 

CUT 
138. 

' ! 

139. 

CUT 
Tic 

BIlliDY: Try and ge t t o the car. I'll 

settle with him. 

Mills leavlng boat, 
going into water) 

2 
2S Bleil.DY, LOLA. 

LOUt : 

no tine ~ 

BIti\.DY: 

Come on, AI. Leave him, there1s 

Get out of the way, you idiot. 

~1~==~_-----------------------------~1 ]\113 KEEL 
as he falls clear of shot 

35 mm 
(Lola & Brady running 
off the boat. 
:rvTills cr~ling out 
of the water) 

FX .. WEIR 
'ifATER SP1i\.SH 

FX 
2Gun shot!,:l 

FX 
WEill (EXT) 
FOOTSTEPS 



BOOM C 

I(EELr T:Jhatls goad about it? - 

STEED: .Are you alright? - 

KEEL: Yes, just looking for qy - 

140. 3 (D) /low/ 
MS STEED 

- 25b ... 

INT. SALOON. NIGHT. 

entering the boat 

141. L../low/ 3" 
C2S STEED,KEEL 

Tin as Keel rises. 
Lose Steed 

STEED g Good evening. 

~: VThn.t I s good about it? 

STEED,: Are you alright? 

KEEL: Yes, just l ookinG for BY 

collar-stud. 

STEED : Any i dea where you l ost it? 

You look awful. 

KEls1: You are not letting them. eet 

away, are you? 

142. ~3~==:~~~ ________ -1 
C2S STEED, KEEL 

S~EED: I am. not fiGhting a revolver 

with an umbrella. Are you sure 

you are alright? 
143. ___ ---.I 

MS KEEL 

steed XIS into cabin KEEL: Well, you1 d better phone the 

police. There is a dead nan in thereo 

INT. CA.:JIN. NI GIlT . 

BOOM C 

BOOM A 
144. ,::,,:2~( C~)~=-~=~ _________________ __ _ 

M2S STEED, KEEL 



- $ 3 -  l&$&?. 
- ,  i - 

KEEL: I %ook a bul le t  ou% o@ him. - 

S=: Poor blighter,  

KEE&s Do you know him? - 

STEED: I ought to, I helped to  get 

him out of j a i l  a few hours ago, 

I arranged ite 

.W+: Yoa did? 
-. . 

STEEDS Seens that  Ilve done him - 
a bad turn, 

IMT, SALOON. NIGHT BOOM C 
- 

entering 
STEED: Renenber the EIaCton Garden robbery 
-. 

Hold low 2s 
about four nonths ago? Job i n  the classic  mould, 

Quite a big oneo wasnft i t ?  
.cNI...L.D 

S!lXEDt Two hmdred thousa~d pounds worth 
__.I 

of uncut dianonds taken from the jewellers 

Lowestein & Bruton. 

L / 
C2S STEED, IlEEL 

KEEL: By him? - 

147. 3. STEED; He was an expert safecracker. Nothing 

KEEL clunsy, one rxigi~t even say an a r t i s t  of h i s  Drinkes f,g. 

kind, but h i s  work was too specialised, There 

ms never any doubt who d id  it. Be was picked 

up a f t e r  the robbery but the diamonds werenft 

found on hin & he didntt  say w h a t  he'd done with the 

- 26 -

IlOOM A 

1lIace? 

KEEL: I took a bullet out og him, 

STEED: Poor blighter, 

KEEL: Do you know him? 

STEED: I ought to. I helped to get 

him out of jail a few hou~s ago. 

I arranged it. 

KEEL: You di d? 

STEED: Seems that I've done him 

a bad turn. 

INT. SALOON. NIGHT BOOM C 
145. ~3"....,(.=.E,-) __________ _ 

M2S STEED, KEEL 
entering 

Hold low 2S 
STEED: Remember the Hatton Garden robbery 

about four Elonths aeo? Job in the classic mould. 
KEEL~ Quite a big one, wasn't it? 
STEF.:&,~ Two hu..Ylclr ed thousand pounds worth 

of uncut diamonds taken from the jewellers 

Lowestein & Bruton. 

146. 2 _____________________ -J1 
C2S STEED, KEEL 

147. 3 
C2S STEED;, KEEL 

Drinks f.g. 

KEEL: Ily him? 

STEED: He was an expert safecracker,; Nothing 

cl'Llmsy, one mi 8:nt even sayan artist of his 

kind, but his work was t oo specialised. There 

was never any doubt who did it, He was picked 

up after the r obbery but the diamonds weren't 

f ound on him & he di dn I t say what he'd done with them" 



BOOM C 

KEEL: So that t s w h a t  they were a f t e ~ ,  

STmr They werent* alone, I went to 

e great deal of trou5le to get Ted W e  

out of :sixo 

KEEL: How do you come into it anyway? - 

STZEfDt The insurance compaiqy, old boy. 

They paid out the claim and they a re  not 

very pleased about it, They would 15ke 

to know w h a t  happened t o  the 

d.iamonds* Bow they w i l l  probably never 

KEEL: What d ~ e s  the name 'John Bartholomewl - 
mem to you? 

STE~W~ , 'E~S , ..& - .*- 

mEL: U c e  mentioned it just before he - 
died, 

STEED: m a t  e s c t l y  did he say? 

KEm: fI t ts  John Ba2tholomew~s p1o"c.c 

27 -

147 on } BOOM C 

KEEL: So that1s what t hey were after. 

STEED: They weren't a lone. I went to 

a great deal of troubl e to ge t Ted Mace 

out of ~$.il" 

KEEL: How do you come into it anyway? 

STEED: The i nsurance company, old boy,. 

They paid out t he claim and they are not 

very pl eased about it. They would like 

t o know what happened to the 

dIamonds. Novv they will probably never 

know. 

~: ir1hat does the name IJo1m Bartholomew l 

mean t o you? 

STEED: Eh? 

KEEL: Tv'IA co mentioned it just before he 

di ed .. 

STEED: What exactly did he say? 

KEEL: lIt' s Jo1m Bartholomew'ls plot.' 

were his exact wor ds. 

STEED: Vias that , a ll? 

KEEL: Yos . 



~47 on 2 

:rvrrx 
148. 4 

C2S BRUTON fog. 
BHADY b.g. 

'., 2B 

BOOM C 

STEED: Sorry ••• John Bartholomewo Never 

heard of him. 

KEEL: We:"'l, he had. How did he get 

sho t anyway! Do you knovr? 

STEED: Oh, the escape car I arranged v~s 

ambushed, Mace dragged ct:.t cf it, shot up 

and pushed into another one before my men 

knew what was happening. 

KEEL: What were they doing? 

STEED: They were too busy tryinG to keep 

of the W'eJ-Y. Green troops, first time under 

fire. 

KEEL: Were they volunteers? 

STEED: No, enlisted. Nowadays we must 

scrape the bottom of the barrel~ I wondored 

how my plans leaked out. Now I know. 

Nfrs, Mace, 

KEEL: IvIrs. Mace? 

STEED: Theyou nglady who entertained 

you this evening, Lola o 

KEEL: Police. 
BOOM B2 



Vhere are ther S? 

.... 29 .... 

148 on 4 BOOM 132 
INT. BRUTON'S STUDY, NIGHT 0 

BHUTaN : 
y 

ou mean t o say he was only 

six fe et mvay nnd hloU missed? 

Brady moves into cam. ETtA-DY: 'ilill you listen to me? I had 

t wo bullet s l eft and :tala got in the way. 

BRUTON: Why you all ran like scared rabbits 

is beyond me . 

BRADY: Ylhat the heck are you talking 

about? I thought the place was swarming 

with police. 
149. ~l~==~ __ ~==~ __________ ~! 

C2S BllilDY, BRUTON 

Bruton moves to desk. 
Hold 

BRU'IION : Wh.ere are the others? 

BP..A~: Lola bas gone home. 

I sent Wdlls back t o keep an eye on 

t he boat - after he dried out. 
150. 4 . _____ - _________ -1 

C2S BHUTON , BEADY 

BHUTON: You certainly handled the whole 

business beautifully. Mace is dead now 

so there i s no hope of finding the diamonds. 

BJ1.~DY: How many tiIlllas do I 1m ve to tell 

151. 1 you it was an accident.! Anyvvay, there is 
C2S DRIl.DY o/s BRUTON 

still a chance , 

:J1WTON t HmV' is t hat? 

/ Strike drinks trolley! B~_DY: Mace said something before he died. 

152. ~4 __________ ~==~-=~~~ ______________ ~! 
BRUTON: v1h~ di d he say? 

153. 1 _-.1 
C2S BHUTON , IlHf~DY 



-. . BRuTQN: Arenl t you : lge. something 
159- 1 

- &/b :,-->.,-- ' .  -. / id , - . - .. : - - -  
- - v  -- 

. a - -> 

B W Y r  I b t r s  that? 
160, 

Pan him to  2s  with Drady BRUTON: You shot a w n r  By t h i s  time 

- 30 .... 

15) on 1 BOOM B2 

]gA.D:(: I don!t know. He we-.s dead before 
Jib R. to hold 28 

I got to himo Lola was certain he m~unbled 

something to the doctor. 

154. 4 ---.I 
MS BRUTON 

BRUTON: You should nGver have left hi~. 

I told you not to. If he said anything 

E]:bout the diamonds, the doctor will have 

naturally informed the police, A pretty 

1 
mess. _ J-f I had known what sort of n man 

1550 J 
C28 BRUTON , DRADJlf~s . Mace was rec011ffiending to me ••• 

BRADY: Look, you fnt slob, lIve had enough 

out of you. I take all the risks while 

there moaning. 
156 0 4 

~M~S~B~I~lU~T~O~N~------------------------~ 

you sit 
/ 

1570 

159. 

160. 

BRUTON: Don't be i mpertinent, Brady. 

~~n,28~a7hb~--------------------------------~/ 

BRADY: Find the blc.sted diamonds yourself', 
4 / 
~M8~B~R~UT~0~N~--------------------------------------~ 

as he rises BOOM 
BRUTON: Ar en t t you forgetting something("'St8."ywi th 

1 . ___ . ____________ ~/ Bruton) 

]QQM Swing 
to Brady 

~4~~~ _______ ------------~/ 
M8 BHUTON 

BRAD!: What's that? 

Pan him to 2s with Brady BRUTON: You shot a Inn. By this time 

the doctor willh~vd given your description 

to the police. Your only chance is to 

find the diamonds and ge t out of the country 

with your share .. 

BRAQI: I gues you1re right. I'll find 

those diamonds but not on the old terms. 

I want a fifty-fifty sPlit. Take it or 

18avG it~ 
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160 on 4 BOOM B2 

161 1 

Brady XIS into can 

Bruton sits on 
arm of sofa 

Brad y pulls up chair 

:BRADY: Of course. 

BHUTON: Alright, I suggest you start 

earning your rise. vYha ti s your plan? 

~------------------~~----I 
162. ....4 ____ ,..------.-i.!BRJI..DY: I t ake it this doctor knovvs 

M:3 BfulDY who. t ~n:ace said. There is only one way 

MIX 
163. 

to get it o~t of him and I'll tell you 

what it i s . 

3 (E) I NT . SALOON. NIGHT~. 

M3S SUPERI NTENDANT 
& Aml)ulanc:e mer> wi th r:laco 

2 (C) 
M3S KEEL, STEED 
SUPEHINTENDANT 

H ,TT . G.'\.BIN. NIGHT. 

SUPEIUNTQ :: C::.~' we give you a lift, Sir? 

1811 l ook aft er t he doctor, lIve go t 

my car. 

sm ERINT. : Ri ght you are, sir. l~al1Y 

thanks f or your hel p , we 'llbe in t ouch 

with you if there i s anything else. 

I expect you could do with 11 good bit 

of shut-eye. 

BOOM C 

BOOM A. 

KEE~ : No t a bad iuea a t that. Gooclnight.· 
165. 3 (E) -.-! 

BOOM C GS I NT. SALOON. NIGHT . 
Keel & S t+eed nove to steps, n'~' _ r ,_ h 
Policeman moves t o cabin. ~.:::.~~~ .. Sergeant, will you come ere 

Hold Keel & Steed pl easo . 



old 

Fx 2 
TELEPHONE 

~ 
I 

165 on.2 

Pan Keel to phone 

166. 2 (J)) 
2S Keel phoning, 
Steed on stepps 

Til on Keel 

167. 3 (A) 3" 
MS CAROL 
coming thro door 

She , eoos to phone 

168. 2 
MS KEEL 

BOOM C 

STEEJ)~ By the way, your Latin i~ atrocious, 

but the idea was very bright. 

I{EEL: I hoped Carol would un~erstand. 

STF.£D : She did. Brail1Y as well as 

beautiful~ A useful comb ina, tion. 

KEEL: I had better phone her in case 

she is still there1 

STEED: I wonder how Mrs. Ted Mace got up 

these stairs in a tiCht skirt~ Still, . she 

must have had a lot of practice in that old cottagE 

~~ VJhat 01<1 c,ottage? 

S~F~: I've just had an idea. By the way, old 

boy, <10 you Dind taking' the offer of tha t lift? 

I aD (~'O ine' .to take a spin in the country. 

KEEL: A t this -Gime of night? 

STTED: Of. course. I do all IT':y best 

work at night. You should know that 

by now. 

/ 
INT. COJITSUJJTlNG ROOM. 

CAROL: SIan e 0181. 
, ___ -.1 

FX. 
TELEPHONE 
BELL 

I<~EL: Oh, good heavens, youre still there. 

I am terribly sorry. I go t r a ther tied up. 



C V i ~  a&.; .:. g<:ggs 
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T/C 35 m 
: .  

FX 
:lllills following S teed) WEIR 

. . . .  
. . . . 

NaGHT N o I % ;  
- . .  . . .. -l 

,. : 
'. .r- - *  

- i\cm 
: 1 6 9 *  4 ( ~ )  EXT. Giil~V73Y.Al3.D~ NIGXTT. F!X 

LS Churchyard OWLS ETC. 
& Cottage 

- ..' ., 
I , ., 

.-:l70 3 (F) 3" ..- BOOM B3 
U 

. - - :- -. . UnHTHOLOMFIt 
. , . .  . . . . 

' 

T/B t o  2s aa Bar 
tea t o  S t e e l  

> - 
IWT* COTrJ?aGE, NIQIT. 

STl3ED; Thank you, Very n i c ~ .  

Who owns the  cottage next door, Were? 

: Eh? X f r n  a b i t  hard o f .  

hearing. 

STEED8 I said, who owns r e * o . .  

I d idn t t  qu i te  catch your mme, P d r  .... 
ZiARTHOLO&IETiT : Eh? 

S Are You s ~ e t k t  th ing i s  switched on? - 

I?&EiTHOLOEllEYi: Rope, Try t he  other, ;ear. 

EIsar b e t t e r  on starboard side.,. t o  leeward, 

YOU know*.. 

STEED3 I sa id  who oma 
171. 

one up too, 
young fellow? - 

STEED: Sorry. 

1 got  

CUT 

Tic 

lVIIX 
169. 

~1IX 

170 

- 33 -

35 I!ll!l 

~Mills f ollowing Steed) 

4 (E) EXT. GlJ~VEY;dm . NIGET , 
~~~'--~--~----~-­LS Churchyard 
& Cottage 

.2 (F) 3" 
NIS R.II..H rrrr-m LOMEW 

FX 
WEIR 
NCliGHT NOI SLf. 

" ~ 
. . -- _ f\ 

FX 
OWLS ETC. 

BOOM B3 

'riB to 2S as Bart. hands ~OOM C TO BRUTON'S 
s'i@yr t ea to stees I N11. COT'jYl.GE. NIGHT . 

171. 

STEED: Thank you. Very nice. 

Who olms the co ttage next door , ]fJr ••• ? 

BAHTIIOLmlfEVf : Eh? I' m a bit hard of 

hearing . 

S'rEED: I said, who owns •••••• 

I di dn 1t quite ca tch your name, ~Ar •••• 

R.\RTHO LOMEliv : Eh? 

STEED : Ar e you surethat thine is switched on? 

IhlcRTHOLOMEJ'ViJ : Nope . Try t he other ear. 

H6ar be ttGr on s t arboar d side ••• t o l eeward, 

you know ••• 

STEE~: I said who owns •••• 

~4~(~F)~~~~~~~~~~~ __ ~~1 
C2S STeED & J3!l.RT. J31Ui.THOLOlV1EW : Want to stop this one up too , 

young fellow? 

STEED: Sorry~ 

DARTHO LONJEiif : 'VVhisper, t his one's go t . .. .. 

eood accoustics. 
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171 on 1. BOOM B3 
STEED: Good , I SD.id~ 

wiho mms t he cottage nex-l; door? 

rutRTHOLO~: Do you want t o r ent it? 

Have to know all about you. The l as t 

people wer e a bad l ot. 

STEED : Yes, I know thom, Nir , & !vIrs. Mace . So, 

~ou o,vn it, do you? 

BARTHO LOHIEi"I: I bought it f orty years ago. 

Its nice , not damp, you'll like it. 

Of couxse , 11:11 have to find out about 

you. 

B.1' .... R'rHOLOMEW: I was very unlucky with t he 

last l ot. 
3 ~~ _______ J 
C2S STEED, DA.RT. 

STEIm :Eavc ther e beon any l etters for 

Mrs. lViace s i nce she l eft? 

BARTHOI,011EJ : I never had not hing to do 

with him. Pi nched , he were, f or stealing 

a lot of diamonds. 

STEED : I nnow. Di d Mrs. Mace l eave 

·173. 4 
C2S alB 

any addr ess to f orward l etters to? / 



BOOM B3 

W ~ O L O B W ;  You dontt have to shout. 

I can hear if you announciates - uqe 

your vowels, man, you got good teeth! 

There was only one l e t t e r ,  I &,ze 

St back to the postman, 
3 3" 
C2S a/b 

. .STEW+. I see, 

, > 

M R ~ O L O ~ ~ ~ :  There m s  another l e t t e r ,  

but i t  weren't f o r  i?,Irs, &@CB. 

STED.r Who was it for? 

L Four, 1 never said J four r 

~ u s t  one. 

STEDr T h t  was the name on t h i s  okher 

l e t t e r ?  

B.NiTNQLO~~~\r: It were a l&iss F a Miss 

Lola something oz other. 

5SR4. ' Hage you got it? 
a 

~J/B holfiing steed as 3AR1ZIOLOMEW: NO, I a i n l t  forgot it. 
they r i s e  

I lve got i t  here sonewhere. 
See Mills a t  window 
H016 window 

175. 4 /outside window/ . , . . 
MLS STEED a t  mmtle 

176, 3 3" . . 
MS STE33D & vase on nantle 

174. 3 
C2S 

'l'j:8 hol ding Steed as 
they rise 

See Mills at window 
Hold window 

- 35 -

MRTHOLOME"Vl : You don! t have to shout. 

I can hear if you annoUl1ciate s - uqe 

YOllr vowels, man , you go t good tee th! 

There was only one l e t ter. I gi-e 

it back to t he pos t mc1.n. 

~----.I 

STEf.J) : I see. 

BA.RT'.clOLOIvINil : There was ano ther l etter, 

but it vrer 8n' t for f/IrS. I\1b.ce. 

STEl~D : '\dho was it f or? 

BA.RTI-IOLm!lliv-{: Four . I never said 'four! - -
just one . 

STEED : ITha t Vias the name on this other ---

l etter? 

BA11TI-IOLOli(E\i : It were a Hiss - a Miss 

Lola something or ot her. 

STEED, Have you got it? 

B1' ... RTIIOLONiL'VT: No, I a in't forgot it. 

I've go t it here s ODewhere. 

175. .1...L.2.utside window/ 
~~S ST=E=E=D~a~t--D-an-~t~le-----------------------------------------------

o/s Mills. He raises gun 

176. ~3~~3~"~~ ________ ~~ ____ __ 
MS STEED & vase on mantle 



FX 
GUNSHOT 

FX 
GUNSHOT 

176 on 3 

:Mills fires 
Vase smashes 

- 35b -

Hold vase as Ste£id ducks out 
of frame 

TID quickly as Steed dashes 
to door. 

Hold 28 Steed & Bart. 

Mills fires again 

S STEED: Er ••• thank you. I've 

get to go, Wtt •••• ? 

~4~, !~i~n~se~t~/~~ ____________________ ! 
WS BARTHOLON!EW 

Th'l.RTHOLOJl'IEVT: Bartholomew. 

178. ~3~~~~=-_____________________ 1 
IVILS D1I.B.THOLOMEW 

BOOM B2 

FX -GUNSHOT 

FX 
GUNSHOT 

Wonder how that gOD sInashed..... C1'llDsy 

Til to MCU as he moves to young fe11ow •• o Q • 

vase. 

MIX 
179. 1 .;;;....----------------_.-

lViS CAHOL 
BOOM A 2 

FX 
. TELEPHONE 

DELL 



'Pan her to front door 

Brady enters ErcciDYt Good mr-. Ia the doctor in? 

P- them thro door 
t o  surgery 

W O & :  80, l!p a f w i d h e l s  not here at 

the nomevltr 

3RADY: Oh, then -1111 =if for hin, - 
GAROLr Excuse ne, but you dontt have 

- . an appointnent, do you? Vould you waif 

C2S BIUI.DY, CtWOL 
. . 

. .. 

- 36 -

179 on 1 BOOM A2 

INT. CONSULTING ROOM. DAY 

C1~0ID 1 Doctor Kee l 1s surgery, Oh, yes 

IfIr. McC1ear-.f. No, 11m afraid he isn't. 

Is it urGcnt? I see . Well, I know 

he will be back i n time for the Darning 

sureer y . Per haps you could cQme and see 

h im t hen. You will i ff you f eel well 

eno~h. Alright, Mr. McCleary. "\7hat 

/.ms t hc'1., t? No , I'm afraid he cou1dnlt 

i ssue a cerUiicate without seeing you 

first. Goodbye. 
180 . 2 (E) --.! DOOHBELL 

MIS CAROL thro door 

Pan her t o front door 

13rady enters 

Pan them thro door 
t o surGery 

Brady turns wi th gun 

Blu\DY: Good morning. Is the doctor in? 

CAROL~ No, I'm afraid hels no t here at 

t he moment. 

JRADY: Oh, t hen I'll Wcd t for him. 

CAROLg Excuse Lle, but you don't have 

an appointment, do you? Uou1d you wait 

181. 
in ~ ••• 

~l~ ________________ ~! 
C2S DRilDY , G:lROL 

Pan with Carol as she 
gets coa t. 

ran her to 28 

182. 2 (E) 3" 

B ADY~ Get your coat~ 

CAROL: l.7hat do you want? 

COr]0 on, (~Gt a Dove Cin. ', . • 

, 1 

28 as they enter hall 

v . .. .. ~ -- / ,. 
FX: 
TELEPHONE 

' C BELL 



182 on 2 

Brady & Carol exit 
into cam. 

- 37 ... 

BRADY: I don lt want to have to use 

this. Out the back way. 

nIT. COl~ULT~.NG 11001:1. 11\ Y 

BOOM A2 

FX: 
KNOCK ON 
FIWNTDOOR< 

183. ..2..J!J 3" I. ONE-TEN: One-ten. 

MS STEED entering ;jTEE1H o "{;Ged. Was ther e anyone named John 
consul ting room 

Bartholomew connected with Ted l~ce? 

Hold STEED 
ONE~'I'illN: J ohn Barthololilew~ 

STEED : Yes. 

ONE-TEN: Specialist of any kind? 

STEED: I can 't tell you anything about 

him except his lli~De . 

Or.i'E- 'i.'8N: Mace was a lone hand, never worked 

with anyone, but I'll see what I can 

turn up on Bartholonew • 

. §..TEED: Let Jele know as soon as possible, 

will you, sil'? 

ONE-~EN: This wouldn't have anything to 

do with the ~~ssing diamonds? 

STEED: Could be. 

Orill-TEN: 1111 do what I can. 



STWl t Thanks, 

ONESTEN: Anything e lse  to  report? 

STEZDI Only a couple of near ~ S S ~ S *  

ONE-TEN: Theirs o r  yours? 

STEED8 Theirs, 

0NE.TEN: See tha t  you keep i t  that my. 
Pan Steed to cmlch 
184. 2 (G) 

NI ,t frontdo 
/ 

Pan hirrr over to  Steed %EI,:L~ ~a ro i . .  . . carol  . .l ~ l r i g h t ,  
/ 

185, /how did  you get  i n  t h i s  time? 

2s STEED,KEEL 

STEED: Through the letterbox* Do you 

think that  Carol could make us  a cup of 

coffee? I havent* W breakfast. 

KEEL: She doesnlt seen to  be here, 
-..-BC 

I just nipped out to see e patic 

She was here before I l e f t ,  

STED: Oha 

KEEL: You lock awful. Boa was the mum*? 
186, 2 (A) - 

d 

S T E D r  The pubs were closed* Look, could I 
you mke the coffee? 

l87 5 3" 
C2S STEED ,KEEL - U .  d 

.... 38 -
183 o~~ BOOM A2 

§TEl!m.= Thanks f) 

ONE ..... TEN: Anything else to report? 

STEED: Only a couple of near flisses~ 

ONE-TEN: Theirs or yours? 

SlEED: Theirs~ 

ONE-TEN: See the.. t you keep it that way. 
Pan Steed to couch 
184. ~2~(~G~)~~~~ ____________________________ ~/ 

~ID ICEEL at frontdoQ~ 
Pan him over to Steed ~EL; Carol •••• Carol •• • Alright" 

185. 

186. 

187. 

how did you get in this time? 

STEED; Through the l etterbox. Do you 

think tha t Carol could make us a cup of 

coffee? I haven't had breakfast. 

KEEL: She doesn't seem to be here. ---
I just nipped out to see a patient. 

She was here before I left. 

You lOGk aI,rl'ul. How was the counrty? 
2 (A) ""~ 

The pubs were closed. Look, could 

you make the coffee? 
) ____ ~3=fI~~~ __ ------.---~--,. / 
C2S STEED,KEEL 

, .. 
FX: 
TELEPHONE 



KEEL r Sloane 0181, 
18B. 4 ( C )  

IJIS Br-dlDY 

BIUlDY I Doctor ICeelt 

3 
BRDY: Welve got yo@ receptior;ist. 

189 a / 
NE KEEL unhmed  - a t  %be nomen%. Xf (DISWRT) 

you want he$ to stay that  way, yould 

IBEL: Non you l i s t e n  to  me. If you - (BOOM A2 

KEEL: Ee aidn1-t say anything that 

mde sense, 

BMDY: 1111 be the judge of that. 

BOOM i 

BOOM 

KEXL: Haw do I h o w  that you111 let 

her go i f  I do t e l l  you? 

B W Y :  You know 1111 get rough if you BOOM C3 

don) t, 

"" 39 '.~ 

187 on 3 DOOM A2 

KEEL: Sloane 0181. 
18m. .4..J.Q2 / 

MS DHADY 

DHADY, Doctor KeeH D 0011 Cl 

KEEL: Speaking . 

189. 
BRADY: We Ive got yoW r e ceptior..ist. / 

~3=-=-~ ____________________________________ ~ 
NfS KEEL She I S unharr.18d - at the moment. If (DISTORT 2 

y ou want he~ t o stay tha t w&,y, you1d 

b e tter tell me what Jr.fo..ce s a i d before. 

he died. 

KEEL: Now you lis t en to ne . If you (DOOM A2 

hurt he 0.09 

B&":..DY : I sU8'gest you tell me what I (DI STORTl 

want t o know. 

KEEL: He di c1n 1 t s ay anything that BOOM A2 

made sense. 
190. 4 / 

lVT.8 DRhDY 

BEADY: 1111 be the judge of that. DOOM C:2, 

KEEL: How do I know tha t youlll let U2lSTORT ), 

hor go if I do tell you? 

BRt.'illY: You kno\,{ I'll Get r ough if you BOOM C3 

donI to 

191. ~3 ________________ ~! 
MS KEEL 



D E L 8  Alright* He said: I I t l s  John 

BartholomewIs plot' ,  
192. 4 / 

%S BRRDY 

M: Wale tha t  all ho said? 

KEEL: Thatfs all. - 

BOON A2 

BOOM C3 

3UDY,:  You'd bet ter  be righto 

193 3 / 
C2S KEEL, STEED STEED: Theylve got Carol, 

KEEL: Look, where are  you? 

BOOM 82 

XEZ; do we do? - 
Pran Steed to door 

STEED: Leaye it to me f o r  the moment, 

I f v e  got en idea. I'll phone you a s  

194. 2 &El KEEL soon as possible, / 
=L: Look, I know t h i s  man, He means what he 

195. 3 MS STEED 
saye, Carol is in r e a l  trouble. / 

9 6  2 a/b 
BTEED: Don't panic. 
WI_ - 
INT. BRUTONIS STUDY: W* 

197. 1, High BOOM C 3  
B E S  BRADY BEIDY: Eamtholomew, ;r3izrtholonewe,.. 
with chandelier 
in fxane DRUTON: X d .  -he - M .pa w h a t  %!ace said? -- 

T/I & crane d own as 
B'rady aovecs t o  drinks t rol ley 

2S BWDY: yes, but I don! t lmow whether 

i t l s  much help, 

BRUTON: Bell, wlmt j . ~  i t ?  
198 . 4 (D) / 

MS BRADY 

BNDYn Itys John Bartholomew~s plot. 
199. 1 

C2S BRUTON, 3RADY 
/ 

191. on .2 BOOl\'[ A2 

KEEL: Alright~ He said:IItJs John 

Bartholomew's plott • 
192. ...1.4 _____________ � BOOlVI C3 

}\is BRADY 

Df~DY: was that all he said? 

~: That1s all. 

BEADY : Yould better be right9 

193. )~--------------~----~~~--~I C2S KEEL, STEED STEED: They've got Carol. 
BOOM 11.2 

KEEL~ Look, where are you? 

KE8L; ijha t do we do? 

Pan Steed to door 

STEED: Leave it to me for the moment. 

Itve got an idea. I'll phone you as 

194. 2 lilIS KEEL soon as possible. J 
KEEL: Look, I know this rnn. He means what he ----

195. 2 IvlS STEED says~ Carol is in real trouble. I 
196. 2 aLb 

§_TEED: Don't panic4 J 
..JlliBlf.: I'm not panlcIcing •••• 

I NT. BEUTON ISS TUDY : DQ.il. 
197. 1. H~_~~h~ ______ ~~~~~~~ ____ ~~~ __________ ~BO~O~M~C,3 __ _ 

lViLS BRADY DHA.DY : Bartholomew, Dartholonew ••.•• 
with chandelier 
in frame 

Til & crane d ovm as 
Brady noves to drinks trolley 
Bruton enters. Hols 2S BR().~- DY: Yes but T donlt lrnow r,,'hether , -~ ,~ ,\." 

itls much help. 

BRUTON: Well, wb.at is it? 
198" .LlP~ / 

MS BRADY 

BRA.12..:[: Itts John Bartholomew's plot. 
199. 1 

C2S BRUTON, BnA.DY 
/ 
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129 on 1 BOOM C3 

BRUTON: John Bartholomew? \Vho is he? 

B:8.fl.DY: I don I t know, Ithought you might? 

BRUTON: ~ell, I donlt. Are you sure 

itls on the level? 

BlU'.J)Y: That doctor I s no fool - he 

kJ."l.OV;s t"!1o score .. 

200. ~4~~~~~ __________ ~1 
C2S BRUTON, DlLillY 

TIrady Doves back 
Bruton follows 

(strike Trolley! 

]gUTON: \Tnor4 have you got the girl? 

13hIl,DY : Never r:dnel about the girl. 

if!lat lIve bro t to do is find this 

3artholonew character. If there 

is such a person. 

BHUTON: I am not sure the. t I trust 

you. How do I YJlOW that you are telling 

the truth~ Suit you nicely, wouldnlt 

it? Me off on a wild goose chase 

while you collect the stones. 

2{D1. 4 3" I 
~~r.b~~------------------------~ 

BRADY: Look, Bruton, if you want that 

Brady exits fifty percent, you find Bartholomew 

Til on Bruton and be quick about it. I'll ckeck with 

you later • 

202 0 .llil_~ . 
M2S DEW~&-C-R1-\--WF-O-RD-.---------------

BOOM 13 1 



2C2 on 3 
IN2, BRSmNT OF PA;TNSHOP, Me 

f i 0  Truck i n  this ~ c ~ n e /  

DEm: I think we can @v@ ourselttee - 
a pat on the Sack -hi3 tine* 

CRA.WFORn r I don! t know about you? 

but I thought she was ra ther  a dish, 
203 2 (F) 

C2S DEN C% W L W .  
1 

DD!; Not ny ty-pe, old boy, I could - 
3 ( D & G )  hardly take her hone to  nother. / 
C2S D m &  CR[IWFORDI GO on. 

T/B to invl, Steed 
a s  he enters. STEZD: Have you found Lola-C~trrinEi;.t;on? 

Hold 3s 

C$U.@ORDt Yes, I have cheuked. I%JB 

her a l r ight ,  &ksr  Tea Mace, Here i s  

the address* 

STEED: Good. A@ybe we should have 

a chat with her, 

CRR'vmOmt She'fs got a boyfriend, 

P?pF?.s Only one? 'dho 1s that?  

CIZ~~.$F'ORD~ A fellow called A 1  Bmdy. 

He m q y  be d i f f icu l t ,  

STEED : Maybe mi.fli your chamn you can - 
woo her amy f o r  a while, 

BOOM B I  

... 42 ... 

202 on 3 
INT, BASENIEJ:-l"'T OF PAvfNSHOPI' MY· 

ffi 0 -::T::-r-u-c::-k--'-in-t"""h"""'i::-s-s-c-e-n-ej-r 

DEN: I think we can give ourselves 

a pat on the back this tine~ 

CRASfFORD: I don!t know about you, 

203. 
but I thought she was rather a dish. 

~2~(~F~)=-____________________ ___________ ~ 
C2S DEW f!c CRi\W . 

204. 3 (D & C) 
C2S DEVi & CHl"!. W • 

T/B to inc1.. Steed 
as he enters. 

Hold 3s 

Til on Crawford 

DEvi': Not my type, old boy. I could 

hardly tru~e her haDe to Dother. I 

Cl)u\.WFOHD t Go on. 

STEED: Have you found Lola-Carrington? 

Yes, I have checked. It1s 

her alright, 1~s. Ted W~ce. Here is 

the addresse 

STEED: Good .. 1ifayb e we should have 

a. chat with her II 

CI?AWFOlLD: She'ts got a boyfriend .. 

~-"~} F7)g Only one? filiolS that? 

CFAy/FORD: A fellow called Al Brady. 

He Da.,y be difficult .. 

STEED: Maybe with your charm you can 

woo her away for a while. 

BOOM BI 
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204 om 3 BOOM B1 

CRAWFORD: You mean ..... 

205. 2 3" / 
~~==~.----------------------~ lVJ)S STEED, 
CRiWv . & DEVi STEED: Ering her in. Jump to itc 

T/I as Steed sits 

206. 

207. 

MIX 
208. 

STEED: And by the way, boys, don't 

lose this one. 

~3~(C~)~~ ______________ ~/ 
C3S 

~ Don't worry, I'll take care 

of it. 

2 ==--____ ~/ 
MCU STEEDD 

~ MS MI~L~LS~--------------------------------------------

T/E to see Brady 
enter b.g. 

INT. GArtAGE. ThW 

209. 1 T.L.E. 3" 
MS MILLS 

BRADY: Everything O.K., Dert? 
____ . _________ --1/ 

Pan him to Brady lIULLS:Yes. Did you rhone him?' 

T/I to 2S 

210. 

B}~\DY: Yes. Ever heard of John 

BArtholomew? 

IHLLS: No, what's he got to do 1vith it? 

BR\DY: That's the name ~~ce is supposed 

to have mnunbled before he died. 

NiILLS: John Bartholomew? Well, Bruton 

might YJlow. 
~4~~3~"~~~~~--------~/ 
lIJI2S IlE.tillY,:1v1ILLS 
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B A D Y  p ne doesnl t, I aeked - 
They walk into cm, 

s L L 3 , :  Do you believe hin? He 

might be crossing use 

13lXDY: I don1 t think he 1 d do that. 
m- 

E-Ie hasnt t the guts. I:*lZ keep qy 

eye on hira, just  i n  case, but where me 

go fron here I donqt know, 

NaLLS: 1 a t  about the girl? She had 

t i m e  to talk to the qmck, p~he might 

know  lonet thing. 

T/B to incl. Carol - BRRDY: ThatJs quite an idea, Bert, 
i n  3s as they nove to h e *  

Yes, I think well1 have a l i t t l e  chat 

with her, 

M I X  
T/C SLIilE END OF PM3.T I1 GRAMS 

m m  

210 on 4 ~ 44 -

BFADY: He doesn t t. I asked him 

They walk in to cam. 

~~ Do you believe him? He 

might be crossing us. 

~: I donlt think held do tlw,t~ 

He hasnft the guts. I'll keep my 

eye on him, just in case, but where we 

go fron here I don't know. 

MILLS: \7hat about the girl? She had 

time to talk to the quack, she might 

know something. 

Tin to incl. Carol TIlu\DY: That1s quite an idea, Bert. 
in 3s as they move to her. 

Yes, I thiwc weIll have a little chat 

211. 

MIX 
Tic 

with her. 
~l~~=-____________ ~I 
MS C1UWL 

SLIDE EN]) OF PART II GHA.IVIS 
THE1VIE 



ACT IT3: 

F/~J 
T/C Slide PART I11 GRANPS 

I3FEME 

MIX 
EL2 a 

Pan up 

.. . . . . . .  . . . I... "..S t.. .. . 
4 (H) FX 
CU Phone r i n g i n g  TEHEPHONE 

WLAo Y e s ?  -- BELL 
FISHPOLE o r  

t o  MCU Lola BRUTON, Lola? smm, mG, 
pEz-q-. 

LOLTL t Yes. - STAND MIC. 

2 1 T,L,F. / 
MCU BRUTON o n  p h o n e  

T Z T T r X ~  83. B r a d y  there? BOOM C3 

BRUMN: I nust pt i n  touch with bin 

imedia tely , It S te r r ib ly  inportant, 
214. 4 

MCU LOLA 
/ 

LOLL: V e l l ,  I t n n o t  sure w h e r e  he i s r  - 
BRUTON: It 's vi tal  that I l o c a t e  hin 
7 

a t  onae.  

LOIA: Ham y o u  tried the garage? - 

- 45 -

ACT III 

FlU' 
TiC S~l~~~d~e~ __________ ~P~~R~T~I~I~I ______________________ ~G~~~~-----

THEME 

MIX 
£12. ~4~(~H~) __ ~ __ ~ ____________________________ ~~======~-

CU Phone ringing TEE;EPHONE 

Pan up tQ MOU Lola 

213. 1 T.L.F. 
MOU BRUTON on phone 

BRUTON: Lo la? 

LOk"..: Yes. 

Al Brady there? 

LOL,I\.: No. 

BELL 
FISHPOLE or 
8Tl\.~1)' MIC ... 
jr6CM~: ... ; 

STAND MIC. 

BOOM 03 

BRU'KlN: I L1ust Get in touch with him 

iru.lledia tely • It1s terribly important. 
214. 4 / 

~McmU~LO~U~------------------------------------~ 

LOlA: Y[ell , I'm not sure where he is .. 

BRUTON: It1s vital that I locate him 

at 0110e. 

~: Havo you tried the ::;arage? 
215. 1 / 

MC~U~B~R~UT~ON~--------------------------------~ 
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215 ~n 1 BOOM C3 

Pan down with phone as 
he puts it down 

DHUTON : The Garage, clear? 

LOLA.: The lock-up on Hart street. 

Seve bteen l\. 9 you know it, clon I t you? 

:BRUTON: ot.~ of course, slipped my 

mind_ Hart street. 

LOL'\. : He ma;:l be there with 1lills 
---' 

and the girl. 

BRUTON: 'rhank you very L1Uch, dear. 

Thank you very much. 

Hello! Hello! He1ll!>! Are you 

there? 

MIX 
216. 2 (A) I~~ . CONSULTING ROOM. DAY 

CU Phone ringing 

Pan up to MCU Keel 

Cam 1 to Gara 
r>-:'-~~..J 

FAST T.L.G. 

KEEL,: Sloane 0181 0 

STEED; Yle 've found her. 

KEEL: Carol? 
217 ~3=(~C)==~ ______________ ~/ 

MCU STEED 

FX 
TELEPHONE BELL 

BOOM it 

BOOM B 

(BOOM a to FOS 4 ) 

STEED : No, Lola. But she should l ead 

MIX 
218. 

MIX 

on to Carol. 

address. 

~2~~~~ _______ -1 
CU KEEL writing 
address on pad 

Come on over, here's the 

GRAMS 

219.. 4 
~MS~~C7.AR~O~L~a~s~l'e~e~p~-----------------------------------------------------



M I X  

CHAIR STRUCK IN 

: Alright, %d:ll leave ikwe one, 

: Don!% tempt n 

2190 0 11 4 

1- 3" TL,G. 
CS Garage door 

Crane dovm 

'"'; 47 .-

IN'll. GLRA. GE. DAY 

( I3ACK LIGHTDifG - CASTING SHADOWS) 

BOOM -

FX 
GARAGE DOOR 
SPLINTERING 

Til holding shadow on ground 
or f ee t as they move the 
legth of the garage twd. 
Caro::" 

221.0 

MIX 
2210 

4 
MS C.A.ROL as she wakes 

I NT . l1\'SEIviENT 0 F PA IDffiHOP . EVENING 

3 (c) 2" 
MS LOLA 

GRAMS 

1300M 13 

Tin to GS 
LOh~: wbat's the idea? I was asleep 

in bed when these men broke into my fla t. 

CHAIR STRUCK IN 
COTTAGE SET FOR Cru~ 

224. 

STEED : Ef you ~ant to sleep at ni ght 

you could get up in the morning. 

~ should speak t o nrady about it. 

fuLL\. : I don't know what you mean. 
~2~(~F)~ ___________ ' ______________________ ~1 
WJS STEED 

STEED : Alright, we Ill l eave tb.e;b one. 

I s i t },!Irs~ Mace ? Or r.liss Carrington? 

17hich do you prefer, Ma Inioselle or J';'[adame? 
2- I C3S L~O~LA~f~.-g-.--------------------------------------------~ 

DEVv f CRAW. bo g . 
LOLA. : Call me what you like. 

~~~~~~~ ________________________ -JI 
C3S STEED & LOLA 
wi th KEEI, seen 
between them STEEl),: Don! t tempt me t I want some 

i nformation. 

10 LA. : I don I t kno\/' anything 
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.g,g2 on 2 .BOOili }~ 

226 .. 3 3" 
1;1S LOLA 

T/B as Steed moves round 
behind her 

Hold 4S -Lola , Steed a 
Dew & Craw., 

T/B to C2S Lol a & Steed 
as he sits 

STEE~: Your Disbegotten boyfriend has 

go t Keclis rec8ptionist. I've got yOU9 

Excbange is no r obbery. Got the idee.;?--1 

1011\ ~ I don f t kno'w anything. 

STEED: If.hat a pity. Ilam afraid itls 

going t o bo very lmpleasant f or you. 

~: You can't keep me hereQ 

STFED: Not here. There is a convenient 

cellar below. It's dark, rather odioufJ.,,. 
But don't worry, I believe you'll have cpmpany, 
isn't that right? 

CRl:.YiFOR£.1 Qui te.J:1tn,e larCGs t rats I've ever seen • 

.-r,~ .b.b8ohltely~ ; 

1Q~ You woudn't do thctc ' 

,§TEEiJ,2,r Tell Be where I can find Carol 
V;'-i .. . -
'. j eon ,~ 

~!.. I don 1 t knOV{. 

_ST_E_,ED: You 1re tryin5 w~ patience, Lola~ . ________________________________ ~I 

228 .. 

MS KEEL 

KEEL~ You know, th&re is one particular 

rat shets more afraid of , •• 

S'llEEJ) : V:Tho' s -tiro t? 

.1..-.~~--...,.=-,,-_-......;:Iili:;;;;7"C'I;;;;' I;;:::L;;:.:;,· __ B_r_a_Q_~ y---J.} •• That 1 s true, i sn I tit? 
C4S LOLA, STEED, 
TTIf. '& CRA1i{ ~ 



LOU-: Held k i l l  me. 

BOOM B 

"S. .%= ".'i $++-,: -- , -- *. 
Steed moves out of fB. SmEDs Some species of  rodents have - 

two l e s ,  some four. W e  your pick. 

LOLA: I told you. It! e nore than - 
229. 2 3" 

C 2 S  STEED, KEF,L 

-L: I thirik you111 find you are  

safer with USe $elm not quite so 

T/I as Keel r i ses ,  
losing -,.~+ Steed 

=. , ... - -.+q::-y 
::.&ex.. ,%& .- 

trigger happy, Look, Carol has 

nothing t o  do with this.  I dontt 
.d 

m n t  to take a f h  
23% 3 / 

C 2 S  KEEL, L O U  
as  she r i ses  

Keel looks a t  Steed - L O U  : If I t e l l  you, w i l l .  you keep 

nc- out of i t ?  
231, 2. / 

MCU STEED 
-.- ::;&$&< 
&-A 4 S T W r  I could never l e t  a lady dome 

232, 3 - 
G2S a/b 

233, BOOM C 

Pan him as puts ooat on 
to see Bmdy entering MILLS a Al,,._it wasn't my fault .  

~ ,.. . , . . >&37 :.. :;?,g: 
*-.W <, .?,*<-a<;g.$+ 

-_ ^ _ * 2 Y _ i L S  

234. X TLeG. :,LiiSY 8 i ha t  are you talking about? - 
MS NILLS 

/ 

;..>;:j:;>.<,.:T.:<2.?23;:;-"~ 
-<.+:L ;;.~;~:,~$.*.:;.::<:-.$ .>? 

i:,XLL5: The g i r l  .o she te scarpered, 
i ,  .i: 

" ... . : c - /  6.. > ;?.< ?:z 
!-:-:;<&c-c-... 2.' :,; <,.. .-..- > : :.ye: -, . ,.<-",H-.." ,-.S@ ;*&.S ,.,>-.- h . . . ..- ., - ..-;. --L.. '-3% ..,>,*>. -;'. 1 j.- .. , ...."..-...*>~><:-.> 

<:, ..S .&<..F %.?$:~~,*~?~~~~$$<g:*:$ -".:":;-,-..~,. ..-- :-- .;-., .. 
~. . - >,;<- .& 2:q.3~ ;-. S-/<! <-;,:=;,yg&@ 

s%,,+.-z,f<!, ~~$+:;~~;~,:;e:r;~-;,~T ~:~p;<$z~:*~;;;.;~~~~-- -2- ;,*:S< :,,.G < C.?- -;.- 4 
v..> 

;. ,..-, - .-.... U'̂*- C.., .-'U?<?; -.. .:S ,*<<: -,A, 2zz .*,.,< 2EiLy g Lz:+L2..B 
, -,.-,>,+- $,d:5%:.*..r,;i >..-> ?.., Y .. ., , 

,.-,: 
;:;+S : ,&:$&K:& *.:$esi<;~g2:& .- U*.' 
,.G . - -:'::<:<:!:?;<:-:+:*;:=a>:+ X-.,,.- >?;* . +;../ .. % . 

yT+-&r ,cj?,: :;+&<S;$%&$ 
*;,F$ *2~z?Fz~;y%2r.z 
.<L:P? :q.?g~z*%= ~!;:~:*s~&~.,,GxL>>z~-: 2-,7- H3;; LT,x<,.z, ;.;,.L. 

,* . . { 2 : :~~~~<~G~~z:2,2z4~*;&,+%23~~:;:;;~~ A*,- , -*p,+.> .-. :G,?%:&.'* 'L- 

$ 
x::..~ - . d.?-& .,-< @>-,."S. .< .3-<:'2? ...< > * A .A'-: 

235. 4 - The girl, She Is 

WS MILLS, DRADY @*=;S ,.,by.-.P ,..L. 

&-2,7xr4 &;:G 
:ias;."2, 

Brady move@ t o  Mills ..:- :,.&*e':::* 
A- .-T> C.>?$ 

. - L  - . ,.>.. _ .. 
&@;>L.< 

L S,*.. 

- 49 -

228 on-i BOOM B 

LOLA. : He 1 d kill me. ---
Steed moves out of fft. STEED s Some species of rodents have 

two leGs, some four. Take your pick. 

~: I told you. Itts more thnn 

229. 
my 1 ~ .p p. • . -; 7lorth. 

~2~3~'='~=--=~~ _________________ ---l 
C2S STEED, KEEL 

T/I as Keel rises, 
losing Steed 

KEEL: I think you!ll find you are 

safer with uSo ~efre not quite so 

trigger happy. Look, Carol has 

nothing to do with this. I don't 

wo,nt to take a bullet out of her. 
~3~~~~ ________________________ ~/ 
C2S KEEL, LOLA 
as she rises 

Keel looks at Steed LOLA.: If I tell you, will you keep 

231. a / 
~~~----------------~ 

1!J.G out of it? 

232. 

MIX 
233. 

MCU STEED 

C2S alb 

4 (G) 3" 
MCU MILLS 

Fan him as puts coat on 
to see Bardy entering 

235. 

Jl TL.G. 
MS MILLS 

4 
M2S MILLS, DRADY 

Brady moves to Mills 

STSEDl I could never let a lady down. 

--------------------------~/ 

INT 0 G1\RftGE.. NIGa:c. 

MILLS: AI, it wasn't my fault. 

( nOOMMJ3 "fio 
Garage. FAST) 

BOOM C 

J.ili:d?I.: iihat are you talking about? / 
___ ..-J 

:;~JLLS : The Cir 1 ... she' fl s carpered 0 

~~ILL~~ The girl. She's gone. / 



BOOM C 

BEIADYt But I to ld  you t o  s tay  with her, 
7 

MILLS8 I did, but Bruton phoned and 

said sou wanted ne over thore. He 

said i t  was urgent. 

3RkDYr He did, did he? 

WW,B: I told you he w a s  doublecrossing 

- 0  

BRADY: Quiet, 
5 (G) 236, 
CS outside door as i t  opens 

n7r) I r n ~  n 

FXt NOISE AT DOOF:- 
BOOM 

L? 1 A 'L'LeLr. 
M2S JELT.8, BRAIZY STEXD: There should be a l i g h t  sonewhere, 

T/B as they move in to  cm. 
& hide behind car 

L0 LA: By the door, - 
Hold 3s STEED,KEEL,ZOLA g@@<$ 
as the enter  w a g e .  +g&y~ 

2 & -  

T/I & pan with Steed 
past car  windows 

LIGFLCS ON 

BOOM C5 

KEZEr JJhere i s  she? - 

- 49 a -

235 on 4 

236. :2 (G2 
CS outside door as 

237 I TL.G. 
M2S MILLS, BRADY 

TID as they move into cam. 
& hide behind car 

Hold 3s STEED ,KEEL ,LOLA 

it 

BOOM C 

DRADY: But I told you to stay with her. 

MILLS g I d.id, but Dru ton phoned and 

said you wanted me over there. He 

said it was urgent. 

3RADY~ He did, did he? 

MILLS: AI, believe me , my life ! 

BRADY : You stupid 00 ••• 

MIIJ,8:: I t o l d you he was doublecrossing 

us., 

BRADY: Quieta 
I fu !QISE AT 

opens BOOM B4 

STEED = There should be a light somewhere. 

LO LA: Dy the door. 

as the enter garage. LIGHTS ON 

Til & pan with Steed BOOM C5 
past car windows 

~: 1;Jhere i s she? 
Pan to 38 

DOOE;. •. 



STED: T3: 

- 50 -

637 on 1 BOOM C 5 

He must ha-ve moved her .. 

STEED: rrry again~ 

LOU, : 11M telling the truth~ He phoned 

me. He told me she was here. 

STEED: Where' s Brady? 

238. 4 BRADY: Somebody paging me?! You 

lvIS BRADY 
double crossing little slut. Did you 

239 1 
tell Bruton as Well?..J 

• 
C3S KEEL,LOLA,STEED 

STEED: Dear old Leonard Bruton. I always 

thought he must have :Yigged the job with 

240. 
Il/[ace. Poor olel Lowenstein~ 

~1~~~ ______________________ ~! 
MS BRADY 

Ku'\.2)Y: Shut up~ Get over there. 

241. 
You too. 

=!l'-b------------j 

Keel moves to Brady 
Hold 2s Keel, Steed 

KEEL: Whorels Carol? 

Br~DY: Thatts what ltd like to know. 

KEEL: Vlha t do you mean? 
4 -1 C2S KEEL, -;:13;:;:;RAD~Y;------------· 

2430 1 BRADY: We'll deal ?lith ibd: laterl'j Get 

M3S KEEL, STEER, BRADY 
over there .. 



mm 
243 on 1 L. BOOM C5 

Pan to  incl,  Lola 

-77- ;r. 2 -- l g 
13Pun~DY: You see% to have come just a t  the 

-- 
Mills walk~ out of fr .  L* 

r ight  tine, This i s  going t o  save E 

no a l o t  of trouble* Y i i l l s ,  there a 

soae ieakld of old f lex i n  the cornor. 

Pan as Brady sits 

Tie them up, 

Dlin,?)Y: You can1 t help being a dir ty l i t t l e  - 
Mister ,  can you? F.irst Mace, now ~ 3 ,  

L t there vrnft be another, I prcase you, 
245. TLe.G. 

C5S I l n L L s , L O L 8 , 3 3 ~  
STEED b *L between " 

them 

~~ 
&- 

246 c 4 / 
MCU B W Y  

BRRDYr There are six shot8 i n  this  p, 

You'll et the l o t  i f  any of you non ,  

Understand? 
a7. 1 

MCU LOLA 

LOU: I smea I 
248 c 4 7 

NCU BRADY 

BRADS: Then your11 die with a cloar - 
conscience. 

249. 1. 
C5S MILL, M L A , 3 ~  

J 
STEED & KEEL 

LOM r He phoned me, Al. He said i t  m0 - 
urcentc Said he had to got i n  touch 

- 51 .. 

243 on 1 BOOM 05 

Pan to incl. Lola 1,01.:\ ; I"fuat are you going to do? 

2440 .4. 311 I 
M2S BRADY,MILLS b.g. 

DP,ADY: You seem to have come just at the 

Mills walks out of fro L~ 
right tiraeo This is going to save 

me a lot of trouble. Mills 1 there are 

some leu(:;' vhw of old flex in the corner. 

r.LJie them up. 

LOLfl_ : AI,. 

Pan as Drady sits DldDY: You can't help being a dirty little 

245. 

twister, can you? F5l"8t Mace, now me" . 

~! 1~ t there w:- n 't be another) I .f're.:;:). 3e you. 
~ TL. G. / 

~~--------------------------~' C5S MILLS, LOLA., BRALffi 
STEED & KEEL between 
them 

lOk\: AI, listen. 
~4~~ __________________________ ~1 
MCTI DEADY 

Bl~\DY: Thore are six shots in this gun. 

You'll Get the lot if any of you move. 

Understand? I __________________ ~I 

MCTI LOLA 

4 I ~M~CU~B~l~~. ~DY~--------------------------·--------------~ 

LOLA. : I swear I didn'it mean to •••• 

BR\DY: Thon youtll die with a clear 

249. 1 conscience • . -1 
C5S MILL, LOLA, BRADY 
STEED & KEEL 

~: He phoned me, AI, He said it was 

ure:cmt. Said he had to get in touch 

with you. I didn!t know •••• 



ST$m: A s  a s o s e d t  interested prty - 
my I ask what you a r e  going CO do? 

5l.q 4. I! 
MS B U Y  ' 

BUDY t Sure. S t a r k  up the engine of - 
52r 1. 

t h i s  old car and for& to switch i - b  off ,  

C5S KEEL,STEED ,iiRADY 
LOLA, MILI" 

T W) L ba.rningp - 
53 * * 

MS B W Y  
/ 

lope you find i t  so. 

n (G) /under !L% cab1 BOOM A3 

ton enters abat 

,mTOW: Foc1Ln.g better? 

(CAM 1 t o  13ruton1s setL CAROL: , Xuch .better, thanks. 
i 

. a~va,_ .  ,'ou from a very  pleaa ant S ~ ~ * ~ Q Q L  

W O &  : I cer%ainly m, Thank you, YOT 

are  one of Hr, Steedts man, arenl t you? 

... 52 -

lliL.C?~ ]OOM .C5 

~3 It W(1sn1 t her fault, we forced hell" 

J3RA.J),~: Savo your breo:th, you1re Going 

to need it. 
250" 

STIDED: As a so:newha t interested party 

251~ ~4~~~ _____________________________________ ~! 
MS DRADY 

may I ask what you are goin~S' to de? 

BI1\DY: Sure 0 S tart up the engine of 

252. I this old car and foreet to switch it off. I 
C5S KEEL,STEED, BRADY 
LOLA, MILLS 

ST3ED : CharminB'~ 

DR/illY: I hope you find it so. 

254. 2, (G) Lunder it loS 

IV[S CAROL 

INf. BRUTONI S STJDY. N~ght. 
cabl~ __________________________ -=B~00~M~A~3 ____ __ 

Bruton enters shot 

Truckout-
~---.... Strike desk & 

(CAM I to Druton's set) 

i9.Afv< 3 to pos t> H.) 

Carol & Bruton move 
to chairs., 
Hold 2S 

DlitUTON: Feoling better? 

CAnOL: IVtuch bettor, thanks. 

Bi1.UTON: You should be gra teful~, DY dear. 

I saved you from a very unpleasant situationo 

CAROL: I certainly am. Thank youo You 

are one of Wx .. Steodf·s man, aren't you? 

BRUTON: S:i!eed? _._-



GA,ROL: I'm sorry,  I a . 

BKUTOTJI Yes, I suppose i t  is. How 

do you know Steed? 1 

m CAROL 

d 

CAilOL: iTho nas the man who kidnapped me? 

J@G'PO$s Bra* - het S very dangerous 
260, 

,. CAROL : You don! t - I 

. . .  . 
scared m to dea 

l3 UTON: The doc 

over the t e  

- 53 -

224 on 2 BOOM A3 

.Qc\ IlOL: Yeso 

255. ~4 ___ (=H~)~/t;:.;;;h~r.:;;..0 ....;;d~_o.-;.;or~/~ ______ ,J 
C2S CAROL, BRUTON 

J3l1UTON: Ylh6 I am i s of no impo:c'tance. 

~2 ___ ~~~~=-__________ ~ ________________ ~1 
C2S CAROL , BRUTON 

CAROL: 11m sorry~ I didnlt mean to be 

257. 4 tactles s . How did you find me?/ 

alb 

nIlU11'ui.\[ : 'l'here are ways and means -

- -- -_ .. " 

CAHOL: The,t l s a typica.1 Steed reply. 

BHUT01h Yes, I suppose it is. How 

2 ______ -------------d-o--y-o-U--k-n-o-w--s-t-e-e-d-?~J 
113 CAROL 

~\ROL: A f r i end of the doctor1s. 
259. 4 , ____ 1 

MS BRUTON 

mmTO!: Of cou:rse. I had forgotten. 

CARO~: flho tras the man who kiclna.pped me? 

mmTOlJ:: Brady... he I s very dangerous. 
260. _2~ ___________________ , ___________________________ 1 

alb 
C~HOL: You don1t have to tell me. He 

scarcd LS to death. 
261. 4 8" / 

~-~==~----------------~ MCU BRUTON 

B UTON: The doctor spoke t o Brady 

over the telephone. Do you know '17m t 

he said? 

CAnOL: No. 



B2UTON: The doctor gave :Ezndy a aeaeage, 
,. ; ,- ' 
" :-. . 
\ _ I. 

'i24:'%C'c~ s terribly inportant that I know w b i j  -*" >- 3 .. - .  
.?-- . , <, __ , "  

i t  was* 

P Who ou? 

... 54 -
.261.£~A BOOl! A3 

BRUTON: The doctor gave ::':xndy a pessage. 

It' s terribly iIilportant t}-l.l1t I know what 

it was, 

262~ ~ 8" I 
~~--------------~ MCU CAROL 

~ 4 move into set) 

4 8" lin setl 
MCU BRUTON 

CAHOL: VJ.t.y'f Who are you? 

BRUTON: Di d Brady mention the name 

John BartholoBew? 

BRUTON, I a.sked you if Brady mentioned the 
~;~~'John Bartholomew? 

~Ql~: I don I t think: so .. j 
mu'f'ON. Unless yoa bell tIe what was 

said, you1d have been better off with Brady. 
2 I 
~--~--------------------------------------~ WlS CAROL 

She rises 

£t 2" !..in set!.. 
M2S BRUTON 1 CAROL 
as he rises & grabs 

She throws drink in his 
face 

Til on Bruton 

C1'\ROL: 1'm terribly sorry, but I donlt 

know what you are talking about. I really 

think I had better go hOBe now. It vms 

ver:y kind of you, but I really Bust go, 
I 

her 

BriuTON: I donlt think so. 

MIX 
266. nIT . (1"1.nAGE, NIGHT. 

,3 BOOM C5 
C~2~S-B~RAD~~~~t=y7in~g-_-u-p------------------------------------~~~~----

REEL 

Pan with Brady to Lola 

QCAM 2 to EOs. Ho) 

(CAM 1 to TLo Fo) 

LOL\: AI, please, please~ 



Hold Mills do Lola  
as Drsdy exits sh 

-@f&r ' m%. do you mean?  id you my 

. . . ~ ~ 

. . 

L6Mr Yes, yea* Ted knew him, ,,,. ..,.-,;,. - <<.i:;f:L? <C.; 
;,<-.;,~*;-2, +,$i-;* 
:- .X.- 

know lrin. I-IQ I s  the old  roan who rented 

269, 

Pan w i t h  M i l  3 Think I F J ~ S  dom there last ni 

See them t h r o  ca r  w i  

D :  Yes, But first 

Hold Mills & Lola 
as Brady exits shot 

268. 

4 
1I1IS BRADY 

3 
MS LOlJ~ 

4 
MCU BRADY 

3 
MCU STEED 

4 
MS 13Hf'l.DY 
3 
M2S MILlS, LOLA 

Pan with Mills to incl. 
Brady & Keel o 

TjB with Mills & Brady 
See them thro car window 

55 -
BOOM C5 

UM.DX.: Shut up. Get on with it, Mills. 

We arc running out of time. Vie I'Ve got 

to find Eartholomewe 

LOLA. : Vrhat do you mean? Did you say 

BartholOmeW?j 

BBADY: Yes . 

LOLA. : J ohn ~j rtholorJew? 
R. 

Yes, 
BIu\.DY'jDo you know him? ! 

~: Yes, yes. Ted knew him, I 

know him. He is t he old rnan who rented 

us the cm ttageo. ! 

Blu\.DY: . 1ilha t? 

LOLA: The cottage we had. He lives 

next door. ! 
MILLS: What's so funny? 

J 
BTh\DY: Now she tells me! Gag her. 

~--~~~--~~---~! I hope you're comfortable, doctor. 

MILLS: Think I vms dovm there last night. 

Are we going davm there now? FX; 
CAR STARTING 

Bl~DY: Yes. But first weIll pay a little 

calIon our friend, Bruton. 



. . . - .  - .  - .. 

- L -,.. _ 
- .  : .  

Back of ay hand6 . . - .- 

~?&Dyt Get the car, Tbe old mn who 
; ,.:., .. ,. . - 

- .  
&yj34j$i;  - -  , 

---.., S?z.-?- gj?&s+cL::: :-.";b5:.- 
lives next d ~ o r ? & ~ , ~  

.. -,--, - >  ... ' .:p,-1..,.,<. .'<-L.-- - - a  
% - <:G,.<;?$ ; 

<.=. -, - ,. 
GRW. 

-..:..--L",-.F ;. :-,c: .::.p ..*;-., .. :.. , - - 
: z + * ~ ; ,  :c:. FX z CAR RUTIND 
F. >b.%>. .: ,..., :,..,, 
,.:.: y,;;..3:: ; - , -, l:-- 
", >, , . +- , ," - Lz ;<:--E??.:? =. .:/. 

.<: j.. ; . . - .  M M '  . .-. 
=:j. ' 

, . . 273 8 2 (H) BOOM' A3 . ' , - .. 

. - . -. . -. - ~ ~ - . , - W l 3 R U T O N  . . . .- 
. . .  . 

. .- . . . . . . 

. ~. . . .  . . - - . ,Ima BRUTONIS STlTDY, NIGETo 

, . 
.. . . - .. . 

.. . . . . . 

. . . . .  . . 

. -. . . . . . . ,. . , . .  . .  . , 
. . 

. . .. . . . . .- , 

. . 
. . . .  . . . 

. . 
. . - , go t  ami;yi. ,,. 

.. ,576 -: . 2 . - 
. 1 .. 

. - 
I!!I2S r n D Y  & MILLS 

3RF;'Yt Dert,. get over b thk f~'W?@ry. 
. .- -- 

I 
'I'hen piclc me up a t  Fred?.ap 

. . 

in ten ninutes* 

M2S 9RUTON, I3RADY 
1. 

S .  - + -cz - Drady noves out of shot - -. , ..- d. - , _-. t 1 know what youlre thinking, 
i r  

r": T/I on Bmton i n  chair 
' ~rady, but J;oulre mrong, I just mnted 

Brady exits fr. 
Hold Mills 

Pan back to car exhaus t & 
Keel 

MDC 
2730 .LUtl----= __ ~ 

MS BRUTON 

,BOOM 05 

:m:uss You don! t want to worry~ I kna9' __ II:: lo '. 

the way down to tha t cottac;e like the 

back of Dy }l...and. 

]}~DY: Get the car. The old rr~n who 

lives next door?~ •• 
Q.~2. 
FX ~ OAR R~ING 

BOOM A3 

2740 I TL o F. 
iiSlli-.m5Y("ou t of flhcus) 

rm.A.J}l.: Where r s the girl? 
Focus up" 

275~ 
1'IS BRUTON BrrUTO~: 1~ eyes 9 She blinded me~ She 

j 

got aws,yv 
1 ~ __ ~~ _________ -1 
M2S BRADY & MILLS 
in doorway 

2' 3"_ 
M2S BRUTON, DRADY 

Brady moves out of shot 

Til on Dl~ton in chair 

1 
MS BRADY 

1lli£~DY = J3ert, c;et over to t ho surgery. 

You know "I'hat t o do .. 

]3jiADY; 1J.1hen pi ck me up a t ~red t s 0 

1111 be t hore in ten minuteso 

I know what youtre thinking, 

Bra~, but you1re Vl'rong, I just wanted 

to check up on the doctor • llake sure 

.' he gnve you t he right r.:lessaee ,.J 

Yeah? mui.J)I~ 
~. __________ ~ ______________ ---11 
lVIB BRUTON 



FXt 
GUNSHOT 

....,<.,v .- MIX 
'.'n_2:q! --- 
, ,  284. :+?$a<:,'..:..q' 

4 ( G )  3" IPIPT. GAIUGE BIGHT, GRPm 
>,.<.,>L... . !p>.. , 
. ; i  *...i~*+c 
<.,/-4&->-5<*..> 3,5.7s: g;gp&~<~~$g~~g~; 

W S  STEED, LOM BOOM C 5  
.* L4>s.G %:d ?:i.-?.:". 
, ~ .. .. . . . Pan with Steed to Keel ~.,. 

+-.<L. .,l>;-, 

:+z;~:<~;G!:; 
(BOOM A to 

*: 
.., .C?2.-... .-,: 

POS , 2 -consul t i r g .  
,,-- 

.S l SE .. .+ - k , .<.:..r room 
, %. ' - 

285 6 3 ( G )  
",*.Lc"".':,,~.~..C<:~,,~~ 

,L,,*,, ,,*,- r :-..l " 
MS Dustbin & cat %:gi;! ,5<:;<<&.:;2.q: ; 7zkz?z.,? 7k.5 

ss.?z $<+p5+++;~>.~: 
~ ,... ,:.. ...,-%-.. +v-.*.., ~-,~~:~..~7;~~~~>~:~,~&~~~.~.-~ . ,-.-:-. ~ . * - .  
;!*:<?, q;Lc<-< S+?*+:> . 
...+>:.- r.z7-.. )&.c; 
;..>*.. :i:-..;+.;p~.,<<iZ-z 
&;::g+~,~>;~;:<~Qz7 *%e 2.86 

C2S KEZL, STEED .-.. ".. 
:.<..,,?+,:+?* ,,*.~;->,:~',-,. ,,,q<&y.$&%.3 .+-- 

c&?",:-?5g~ 
<?L:= ..>;= .,,. I-.%; ,=.F.- 

3 
. .. 

>.-. 75;.':;?;3:$.?.,, -; ,-,. ~ v.:7, . ,, 

POS. A) .-,.,:S/-? ~ ~ ; ~ : ; ; ~ g ~ - ~ ~ ; ~ g : + ; ~ ~ ~ ~  +.ky7-ce~5, .-G 

g:?,>?:.?: ..-..-r .. ..S:.. :.:,;.+ 
.-..%..'?6 .--,.< . . . 

/". 

....57 -

279 on 2 DOOM A3 

ERU~0N€ Havo you found out about John 
YO ... 

280. ~l~~~~ _____ ._. ~rtholom::l? 1 
MS DRADY 

281, 
131111.])Y: Yes, I did. I found out. _____ --11 

MS DRUTON 

BRUTON; Good~ The old ii£ty.fifty basis? 

282. :":4= ..... /::-:t~h~r~O~d_o..;:;o.,;;;r.;:.sl-l ___ 2.;_' r ..... a_d_Y_·.,_D_r_ad_Y'--J' f Seventy-fi ve percent. 
M2S DRADY 
Druton bog" 

Drady closes doors on cam. 

283. 1 (high) 
MIS DRADY at door 
Chandelier in f.g. 

Pan to Druton in chair 

1UX 
284. 4 (G) 311 

M2S STEED, LOU\. 

Pan with Steed to Keel 

3 (G) 
MS Dustbin & cat 

T}l..a. tIs fair. 

IN'.r 0 GAHiWE NIGHT ~ 

E.!!. 
GUNSHOT 

GRAMS 

GRAMS 
DOOM C5 

(DOOM A to 
pos • 2 -consul tirlJ::. 
~) 

FX: 
DUSTBIN LID 
CLATTEIUNG 

286. ~4~~=-_==-______________________ _ 
C2S KEEL, STEED 

(CAM 3 to POSt A) 

2:.87. 1 TL . E. -~f1-:-_..,....._~ _____________________ _ 
MS KEEL craWling towards car 

Jib L. as he opens car door 
shooting thro car window. 



2£7 on 1. 

MIX 
288. 2 (E) 

M2S CAROL & 
TAXI DRIVER 

Pan Carol thro door, 
See Mills 

Carol switches on lights 

289. 3 (li) 
C 2S CAROL, MILLS 

2 
M2S CAROL, MILLS 
thro door 

... 58 ... 

DOOM C5 

DOOM 11.2 
INT. F.ALL OF KEBLtS HOUSE. NIGHT, 

CAROL: Illl just get QY purse. 

TAXI DRV'...:iR: \-lill you be alrightnow, miss? 

C1l.ROL: Yes, thank you. You!ve been 

so kind . 

LIGHTS SWITCHED 
ON -

I'ULIS: You took your time getting here. 

~----~----------------~I vVhere have you been? 

CAROL; lIve been to the police. 

:MILLS: The police! 

CAROL: YJhere did you expect me to go? 

HOLle and a v.rarm bath and bedJ 

Te.:xi driver liliteningmLLs ; for you 
It1d have been botter/if you had. 

Mills closes door on cam, 

291. 3 3 II .~_~~ __ -=CA=I=W=L=:=-_W_he_r_e_l._· S_D_o_c_t_o_r_K_o_el_?-J' / 
C2S MILLS, CAROL 



po 59 -

.291 ,,_ on 3 BOOM C5 

Taxidriver opens door. 
He swit~es off lights. 
He & ~~lls struggle 

Pan taxi driver back 
from door to incl. Carol 

MI,LLS : Dead by now, I wOl11dn I t wonder. 

Cl\.ROL: Dead? 

ru.~: Yeah, and the other geezer ~nd 

I shouldnlt be surprised if Bruton1s 

lought it too. YO'l're the only one 

wha t J S left .. 

Ci'.I.ROL: Youlll be caught, you know. The 

police know what you look like. 

fULLS : A tleast you won I t be at the 

i aentifica tion parade. LIGHTS OFF 

CAl1.0L: Look,out, he's go t a gtillo 

Ttl.XI DRIVER : Are you alright, miss? 

CAROL : I think - I think so. 

TL'l.XI DRIVER: He go t away .. 



... 60 -

2'91 _~ 1300M.Q2, 

Til on C2S Carol & 
T~i driver 

CAROL: How much do lowe you? 

T,\XI DllIVER f Don!t worry about that 

now, miss. It1s nine and six on the clock, 

but we must get on to the police •. 

There, miss, donlt take on so. Pleaset 

donlt take on. You1re alrightc 

Strewth! 

I NT. C1\UAGE. NIGHT, 
MIX 
292. 4 (H) _ DOOM C4 

M3S STEED,L01A,KEEL~--------------------------------~~~~-----

LGARAGE DOORS OPEN! 

293. 

Hold 38 

1 T~. H. Y' 
M3S STEED 
KEEL carrying LOLA 

STEED; Is she alright? 

ImEL: Sha 1ll recover. 

DOOM C TRACK 
WITH THEM 

STEED : Weld better get dorm to old 

John Bartholomew's cottage . 

I(E~ You know the way? 

STEED : Yes, afraid I do. That1s where 

I went last night, but I never got his 

name .• 



. . . . .  ;<<y;>-; 
L&?::. 
i@+: 
,v. .A*! ..,A-. .* 

61 
.S,$+ 
" ,..c . . .-_, _ ,7:.z<::~c?;!-J 

.2-*;a7:>$$ 
*>4s::&gs&2 , .  , . ~ .  . . ~. - . 

.~, : . . . .  . . 
<.., ,-.-<.T .-.. p?.+-@,3 .- .?L, .>+;G .F IIEEL: mhy not?  ,:- .~ : .  . 

j.r-->.o- -Gc<  .A.-..:,L5&::8$:;.e:: ...... 
r.:* &;%: ! 
.&-,.,c 

c - 2 :  e: F&$$ 
*&h: STEED t Too com~licated,  

- -, . , 

- ,,,-,, ;, STEEP: Hels about a hundred and ten. &- 
&+ 

Cone on, 

as deaf as a post, 

&-$;'~~:"'--'" -..g*.*.- S . .  . 
::"~.?~~>5$g??$::! 
ss.., , <i.,~?<?&<, ;;:: . . 

-Aa7*72TpjF&.:; about hc;r??Tz$$fPf+r+$ 
hf*-=.?r:: .,./ 

STEED: Oh, bundle he r  i n  the  back, 

~. - .- " . I only hope we 1 r e  i n  time t o  save 
3>.:*Ay:py:<:*.7 
c-*- "--S, % C . . .  . .  ::= :;5,&$i.f;t*> 

.,,<, 3$:&.-Gy&:, <-><zr*.-- 
. ,II. 

whatts l e f t  of the  old boyts l i fe.  
f~~~*$~;$:.+;~~:z~g5$2s:>.?s:,-, 

S,..- - ---.. < ~ ~ q e ~ ! . ~ g ~ ~ ~ ? L ~ i - ~ ? # ~ ; z  
. : g ; : : g , : : ~ ~ ; > + $ 5 ~ + ~ ~ ~ ~  ,::-LT ~~.F~~$@~g&ez~g~y~g;&:;::; ->*F .: ;.. ..+:% .&& . &.d. r 3 

." y!$aJ.&"> <,+~d*3~:+*~- 
2. ~3<&g:$jgg$cz7~3$ 
.,*+ *, .Ch.?-? 
G <L.,:. ,.:- :- ...... ,. ,, r.,, ;?:i:.;6z*Fc$$$; 
, . . , : - .; . .  :. :. . . ..: 

. . * - .  
L .  

. , .:.-; . . .  . . . . .  ? . . . . . . . . .  
. 

: . , ,. . - . . . . . . . . . . .  < . l (  ...... . . . . . . . . . . . .  ..... - . . . . . . . .  - - .  , _ :.! . . . . . . . . .  -. . . ' .  . :, - ., . ., . ., . . . 
..>: .... - - ..:;. . -  - . . . . . .  -. ... *.. . . . . . . . . . . .  : 
; .- ,. . . . .  ......... .L..';,. --,&:. . .............. ,._ . - . . . . . . . .  , -,.?c>: INT . IL4RTI.IOLOITE'J1 S COYCAGE. NIGHT, . . . . . . . . .  . . : . . . . . . .  .&. . -  F ,,;-I< . .....-..:....J."..%7.'.e :: 

BOOM 

BRADYr The d i  ou o l d  fool ,  

T/B t o  see  Mills en t e r  MILL3 t I b e  done NIaoef s cottage up 

from top t o  bottom, Nothingo . 

... 61 -
293 on 1 ~OOM C4 

They exit past cam. 

MIX 
2:940 ,2 (F) ,2" 

BRADY walks fr~m cam 
to 2S with BART. 

Til as Brady sits 

TID to see Mills enter 

~: Vlhy not? 

STEED: Too com~licated, old boy, hets 

as deaf as a post. 

~: What? 

STEED: Hels about a hundred and ten. 

Cone on. 

~: YJhat about her? 

STE~: Oh, bundle her in the back. 

I only hope we1re in time to save 

what!s left of the old boyls life. 

INT. IlA.RTI-IOLO:rvlIDJI S CO Trc'\ GE • NIGHT ~ 

BOOM B3 

BI~\'DY: Where are they? 

R\RTHOLWE\V: i'lha t? 

~~ The diaBonds, you old fool. 

Bt\.RTHOLOMEl"{: I donlt knowo 

][LLS: I've done ~~ce's cottage up 

from top to bottom. Nothingo . 



... 62 ... 

294 on 3 BOOM 133 

298. 

300. 

BP~]Y: Then t hey must be here. 
~2~(~J)~~~~ ___ : __________________ ~1 
2S BRADY, BART~ 

BII.HTHOLOblEW : Look here, I tve n!1,d 

enough of this.. Ilve been putting up 

with your rudeness for long enough. 

Just you l eave lilY cottage. 
2 / 
~C~~~~=-------------------~ 2S BRADY, BARTH. 

BillUIi . ~ · ffi not going anywhere.. If you 

donlt t ell what I v~nt t o know, you 1ll 

be l eaving in a box. 

=!7/,b--------------------------~1 
B1UtTHOLOllfu'Vl : Don1t you threaten me, 

young man, 11m t oo old t o be worried 

about dying. You can't frighten me. 

~3~~~~~ __ --______ --"------------~1 M3S MILLS, BRADY bog 
EARTH. f.g. 

!,ILLS: What you gow...a do? 

13:8ADY; Shut up. 

Bt .. RTHOLo}:fEv7 : Thatlll be nice -- to be 

with Gladys. 

2 
BllilDY: vfuat are you drivelling about? 

.-------------------------~/ MCU DARTH. 

BARTHOLOMEW : Old Gladys, she be gone 

those last fifteen years, she be. Go on, 

sonny, use it. Everything ls took care 

off. All paid for. Not a penny o,dng. 

Itls just our plot, waiting for me~ 
3 3" / 
~-~~-~~~----------------------~ M2S BRADY, BlI.RTH. 

Til on Brady 



BOOM B3 

MIX 
501 

.. . 

T/D across stones to last one 
reading 'Gladys Dartholomewl Fid wt - 
See Brady & &tills digging 

TQ,LLS g Not yet, Tearing me hands to 

pieces on these flints, 

This place gives me the creeps. 

BRIDY: Get on mith it, 
g@%+@ 
@g$&$ 

MILLS: Look, ilead grass* 

300 on 3 

MIX 
301. 

CU Tombstone 

T/B across stones to last one 

- 63 

DOOM 133 

DOOM C5 

EXT. GRll. VEYARD ! NIGHT. 

r eading 'Gladys Bartholomew' TIEADY: Find anything? 

See Brady & Mills digging 

MlLLS !. No t yet 0 Tearing me hands to 

pieces on these flints. 

~.QX: Must be t here soom7here .. 

MILLS : This placo gives me the creeps. 

BRil .. DY: Get on with it. 

~~L~ Look, dead grass. 



XiLLS t F h  t with? 
.I 

T/B & cran Ere, Therets sorae'uhing here, 
they r i s e  

See Keel & Steed 
behind them 

Y'JTXLLS r s e ~ s  a t i n  

&&?DY: Open it, 

all rusted,  

BZ13Y: xney are here, 

301. on 1 

TIB & crane up as 
they rise 

See Keel & Steed 
behind them 

... 64 ... 

DOOM C.5. 

!1J.b.!&: VVha t wi th? 

BRADY: Your ffinds_ 

MILLS r Er e . Therels something here. 

Look, a 

Blili..DY: 

M±.LLS: It1s a tin. 

d'ilHtI.DY: Open it. 

}ITLLS: cant t. It I S all rusted. 

~\DY: Give it to me. 

DIl.A.DY: They are here. 

STEED : rIll take those, Brady. 



STEED: H u r r y  h c k ,  because i f  he's - 
$teecl, Drady, Mills hurt  ..,,. 

E L g  It looks as though it might r,in, -- - 

Keel gives Steed umbre 

1:iJ.ls nakes a move 

MILLS: But i - 
T/C RAINLOOP 

16 m 

STEED: 'Phonk you f o r  the information,, 

T/B B orane up to L3S but I f ind t h i s  keeps me quite dry, apart 

M I X  
T/C 

PATRICK NACNEE 

Carol IVilson 
I N G i i U j  WNER 

T/C Slide D. A1 B r ~ d y  
PETER REYIiOLDS 

Druton 
KENIiv DEENNU 

Lola Carrington 
VAmB HUDSON 

T/C Slide C 
B 2  
,;S-? 

-- ". 

301 on 1. 

Til to see Keel move 
to cottage. 

TIB & hold 38 
Steed, Brady, Mills 

Keel gives Steed umbrella 

l~ins makes a move 

SUPER 

Tic RAINLOOP 

16 nun 

TIB & crane up to L3S 

- 65 -

.TI.OOM C5 

~&& Can you cope? 

STEED: I beg your pardon? 

~: I must check up on the old nan. 

STEED: Hurry tuck, because if he IS 

hurt •• ~ •• 

~: It l ooks as though it mi ght rain, 

just in case. 

STEED : Where are you going? 

~~LS: Dot it's raining, 

STEED: Thank you for the information , 

but I finel this keeps me quite dry, apart 

from anythinG else. 

MIX 
Tic ,:;S;,;;:l;,;;i;,;;d;,;:;e,..;A;;;;... _______ DR .. David Keel 

IAN HENDRY 

Tic 

John Steed 
PATRICK ]l[JACNEE 

Carol Wilson 
INGRID HAFNER 

Slide 13 _ Al Brady 
==;;.....::~------ PETER REYNOLDS 

Bruton 
KEVIN JEENNAN 

Lola Carrington 
VANDA H1JDSON 

Tic Slide C 



Bert  Mills 
RONALD PENBER 

Mark Srawford 
CHARLES HODISON 

Harry Dew 
R O D m  MIU 

T/C S l ide  D Bartholomew 
GORDOX PHILLOT 

Ted Mace 
H O T J B  DALEX 

Taxi d r ive r  
BUISE WYND1U.M 

X Sl ide  E Teleplay by GERALD VERNER 

T/C S l ide  F I1TheAvengerst1 Theme composed & Played by 
Jam DANKSTORTH 

T/C s l i d e  G Designed by JAMES GODDAEU> 

T/C SLideE! Producer LEONAREI BJHAITE 

T V  S l ide  I Directed by ROGER JENKLNS 

T/C S l ide  J "The Avengerst1 next week 

Sl ide  K AN ABC NEI'VIORK PRODUCTION 
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Bert Mills 
RONALD PEMBER 

Mark 'Jrawford 
CHARLES HODOOON 

Harry Dew 
ROBERT MILL 

Tic Slide D Bartholomew 
GORDO~ PHILLOT 

Ted Mace 
HOWARD DALEY 

Taxi driver 
BLAISE V'iYNDHAM 

Tic Slide E Teleplay by GERALD VERNER 

Tic Slide F "TheAvengers ll Theme composed & Played by 
JOl-li\lliY DAlOOVORTH 

Tic Slide G Designed by J~lliS GODDAllD 

Tic SLide m Producer LEONARB VnIAITE 

T/~ Slide I Directed by ROGER JENKINS 

Tic Slide J "The Avengers" next week 

Tic Slide K AN ADC ~{ORK PRODUCTION 


