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ACT ONE. 

FADE I N :  

P S T U L I  SHING SHOT. EXTEHI Oli PRISON. 
NIGHT. 

MIX TO t SHOT O F  HIGH WALL OF' PRISON, A 
CLOSE11 CAR I S  DRAWN UP NEAR WALL* THE 
ENGINE I S  RUNNING. HARHY DEN I S  INSIDE 

B E S I D E  CAR. THFJB I S  A ROPE DANGLING 

FROM TOP O F  WALL. LEG'J LOOKS AT TOP O F  

WALL AND THEM IbIPATIENTLY. AT HIS WATCH. 

FIE SEE THAT THE TIbE I S  SEPr;EN O'CLOCK. 

BOTH Y,EN A N  KEYED UP AND TENSE. TED 

MACE SUDDENLY APPEARS AT TOP OF WALL, 

Hf3 IS I N  CONVICTS DRESS. HE S L I D E S  

D O N  THE NOPE, LEW BUNDLES HIM INTO 

TIE  BACK OF THE CAR, GETS I N  B E S I D E  

HIM, AND m CAR DRIVES ATJAY . 
MIX T o t  DESEIITED STREET. NIGHT.LIGHTS 

OF CAR APPEAR AT EM) OF STI1EET. A S  THEX 

DliBUI NEAREH, ANO'PL-IER CAR MOVES OUT OF 

1. 

!QT ONE. 

,EADE IN: 

ES'lIAELISHING SHOT. EXTEHI01~ PRISON. 
NIGHfr. 

MIX TO: SHOT OF HIGH WALL OF PRISON. A 
CLOSED CAR IS DRAWN UP NEAR VlALL. THE 
ENGINE IS llUNNING. HARRY DEW I S INSIDE 

CAR AT WHEEL. LEW SLEATER IS STANDING 

BESIDE C~~. THERE IS A ROPE DANGLING 

FROM TOP OF WALL. LEVi LOOKS AT TOP OF 

WALL AND THEM IMPATIENTLY AT HIS WATCH. 

WE SEE THAT THE TIME IS SEVEN O'CLOCK. 

DOTH MEN ARE KEYED UP AND TENSE. TED 

MACE SUDDENLY APPEARS AT TOP OF WALL. 

HE IS IN CONVICTS DRESS. HE SLIDES 

DOWN THE HOPE. LEvV BUNDLES HIM I NJ.1O 

THE BACK OF THE CAR, GETS IN BESIDE 

HIM, AND THE CAR DRIVES AWAY. 

MIX TO: DESERTED STREET. NIGHT. LIGHTS 

OF CAR APPEAR AT END OF STREET. AS THEY 

DRAW NEA.l:lER, ANOTHER CAR MOVES OUT OF 

:t .• 

/ 



SIDE TUFWNG AI49 BL9CKS ROAD. TIE 

APPKOACHIITG C m  I S  FORCED TO PULL UP. 

AL BRAD'i AND BERT MILLS JUMP OUT OF 

CAR, CARRYIXG AUTOMATICS, AND RUN TO 

CAq CONTAINING TED MACE, LIT ,  AND 

HAdRX. TIDY PULL MACE OUT, FIRE l. 

BUL1;ET INTO THE FRONT TYRE OF CAR, 

PUSH MACE INTO THEIR O'dN CAR AND 

SCRAMBLE IT7 AFTER HIM. AS THEX DRIVE 

AWAY, Ll?W JX&l?S OUT OF CAR , PULLS Gm 
FROM HIS POCKET, AM) FIRES AFTER CAR. 

C m D I T  TITLE& -- 
DISSOLVE TO g KlBL 9 S CONSULTING ROOM, 

hT GHT* 

CAROL I S  PUTTING AWAY SOME FILES. KEXL 

COMES IN.  HE IS LAUGHING. 

C.AR0Ls (LOOKING ROUND) What's the joke? 

KF;ELs Old McCleary ,  

CPROL ~liot again? 

EZELP He'll never give up trying to get -- 
certificatas out of ne,Ifm sure he's got 

hold of a medical book from somewhere 

and is steadily working hip .way throwh 

it. 

CAROL% \Vhatls matter with him this time? 

KEEBs Scme as always constitutional aversion - . . 
I :-' to work. I suppose that in itself could be 

.: I 8 - -  . -  - -  . 
. - 

. . . 8 - . - - -  . . - 2  -- = 7. - .. . .. :- - .  - . . 
. --- . 

- . . - S  8 .  .: . - .. - - .- 
- 

- -  - . ,  . -  - 1. - r - . r  8 -  .' ?>., ,..- 7 .h - - . - : .  

/ 
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SIDE TURNING AND BLOCKS ROAD. THE 

APPROACHING CA...1{ IS FOHCED '1'0 PULL UP. 

AL BRADY AND BERT MI LLS JUMP OUT OF 

CAH, CARRYING AUTOMATICS, AND RUN TO 

CA:q CONTAINING 'rED WtA.CE, LPV/, AND 

HARRY. THEY PULL MACE OUT, FIRE 1. 

BULLET INTO THE FRONT TYRE OF CAR, 

PUSH MACE INTO THEIR OWN CAR AND 

SCRAMBLE IN AFTER HIM. AS THEY DRIVE 

AWAY, LF.i JT]MFS OUT OF CAR, PULLS GUN 

FROM HIS POCKE'r, AND FIRES AFTER CAR. 

CREDJT TIT,g;S. 

DISSOLVE TO: KEELiS CONSULTING ROOM. 

NIGHT. 

CAROL IS PUTTING lJVAY SOME FILES. KEEL 

COMES IN. HE IS LAUGHING. 

CA.ROL, (LOOKING ROUND) VJhat's the joke? 

!CEEL!. Old McClearyc 

C.An..Q1.iUot again? 

t~¥oLt He'll never give up t~ying to get 

certificates out of me.Ilm sure he's got 

hold of a medical book from somewhe~e 

and is steadily working hi .. 'way through 

it. 

9b..'R.Q11. VJha t I S matter with him this time? 

KEE~ Same as always constitutional aversion 

to wOl'k. I suppose that in itself could be 

2. 



olassed as  a diseaae, How's the coffee 

s i tuat ion? 

CAROL8 I t 's  ready. 1 1 1 1  pour i t  out. 

CARCL GOES TO STDE T A ~ L E  AKD rom S 

COFFEE. 

CAROL8 There was a message frm the 
_I 

hospital ,  Mrs. Kershawfs specinenu 

were negative. 

CaROL BRINGS KEEL A CUT OF COFFEE, 

KEELg I thought they would be. 

THERE I S  A RING ON THE FRONT DOOH BELL* 

KEEL. Oh, Lord, now what. - 
CAROL$ Drink your coffee 

S m  GOES TO DOOR LEADING TO HALL. 

KEEL: Unless i t ' s  urgent they '11 have 
I__ 

t o  come back in the morning. 

CAROL GOES OUT. 

CUT TO; HALL AND FRONT DOOR. 

Tm BELL RINGS AGAIN AS CAROL WALKS 

TO FRONT DOOR. LOLA C m N G T O N ,  A VERY 

ATTRACTIVE WOMAN, LOOKING FXTRRYIELY 

AGITATED, IS STANDING ON STEP AS CAROL 

3. 

classed as a disease. Howls the coffee 

situation&' 

CAROL~ It's ready. I'll pour i1 out. 

CAROL GOES TO E'IDE TABLE A1'D FOUl 'S 

COFFEE. 

QAROL3 There was a message fr:)ll\ the 

hospital. Mrs. Kershaw's specinen~ 

were negative. 

CAROL BRINGS KEEL A CUP OF COFFEE. 

KEEL, I thought they would be. 

THERE IS A RING ON THE FRONT DOOR BEJJL. 

~L. Oh t Lord, now what. 

CAROL~ Drink your coffee 

SHE GOES TO DOOR LEADING TO HALL. 

KEEL: Unless it's urgent they'll have 

to come back in the morning. 

CAROL GOES OUT. 

CUT TO: HALL AND FRONT DOOR. 

THE BELL RINGS AGAIN AS CAROL WALKS 

TO FRONT DOOR. LOLA CARRINGTON, A VERY 

ATTRACTIVE WOMAN,LOOKING EXTREMELY 

AGITATED, IS STANDING ON STEP AS CAROL 



02m-S DOOR.. BEXOND HER, DRAWN W AT 

KERB, IS B. CLOSED CAR. 

LOLA. Is the doctor in? d 

CAROL: Surgery 'S  over,. , -- 
LOU: Itts an emergency,., 
1_1 

&v husband has had an accident. he's 

terribly h~term 

SKE PUSEIES PAST CAROL AND ENTERS HALL. 

CUT TO; KEEL'S CONSULTING ROOM. 

LOLA ENTERS QUICKLY, FOLLO'lWI BY CAROL. 

LOLAt Doctor, you w s t  come with fie at 

once. It 1s my husband.. .Hefs,. . 
=L: I heard you tell my receptionist - 
Why didn't you go to your own doctor? 

LOLAs I did, but hefa out. Do,please, 

hurry. 

KEEL8 What kind of accident was it? 
_111 

LOU: l(y husband was carrying a tray- - 
with a lot of glasses. Ee slipped -on 

the rug. He's dreadfully cut - on the 
Csokea. glass. The bleeding won't stop.,. 

Please donst waste time. I've got my 

car outside,,, 

KEELS Very well. 

OPENS DOOR .• BEYOND HER, DRAWN UP AT 

KEF,,] , IS .P.. CLOSED CAR. 

19LA; Is the doctor in? 

Q£B2l!l Surgery's overn.~ 

LO~:. It's an emergency •• 3 

~v husband has had an accident. he's 

terribly hurt ••• 

SHE PUSHES PAST CAROL AND ENTEHS HALL. 

CUT TO; KEEL'S CONSULTING ROOM. 

LOLA E~~ERS QUICKLY, FOLLOVrED BY CAROL. 

LOLA: Doctor, you must come with llie at 

once. It's my husband ••• Hefsoo e 

KEEL: I heard you tell my receptionist 

Why 0.idn' t you go to your own doctor? 

~OLAt I did, but he'B out. Do,please, 

hurry. 

KEEL# What kind of accident was it? 

LOLA: MY husband was carrying a tray

with a lot of glasses. lie slipped -on 

the rug. He's dreadfully cut - on the 

t l:t'oks"n:. glass. The bleeding won't stop ••• 

Please don't waste time. I've got my 

car outside ••• 

KEEL: Very well. 



CP-IiOLs Will. you give me your name and 

address, please? 

L O U 5  Marsden - War firsden - Pal~ers 
Drive, D o  Hurry! 

KEEL PICKS UP HIS BAG A S  CAROL EhTTERS 

N M  AN0 ADDRESS I N  BOOK. 

KEEZs I f m  raady - come alon$, 
CAROLt If11 stay until you get back, 

doctor, 

All right 

BE GOES OUT DOOR FOLLOWED BY CAROL AM> 
T~oLA. 

CUT TOP HALL AND FRO-KC DOOR 

KEEL OPENS FRONT DOOR AJJD STANDS ASIDE 

FOR L O U  TO GO FIIIST. SI-LF: GOES D U I  TO 

W-UTING CAR, 

KXELr 1'11 be as quick as I can, - 
KZZL LITJrWES A F T M  LOLAe CAROL WATCHES 

HIM Gm I N  BACK O F  CAB KtT%I LOLA, CAR 

DlUVES AWAY. CAROL SHUTS FRONT DOOR AhXl 

STARTS TO WALK BACK ALONG HALL. 

CUT TO8 I N m I O R  O F  CAR, 

KBE1 PU'l'S ON OVERCOAT 0 

Cl'~liOLs WiD you give me your na.me and 

e.ddress 9 please? 

r.OLA~ Marsden - Mrs. W~rsden - Pal~ers 

Drivee oo o Do Hurry! 

~:EEL PICKS UP HIS BAG AS CAROL ENTERS 

NAME AND ADDRESS IN BOOK. 

KEEL~ I'm r aady - come alongo 

CfJROL, I'll stay until you get back, 

doctor. 

KEEL g All right 

HE GOES OUT DOOR FOLLOVffiD BY CAROL AND 

CUT TO, HALL AND FRONT DOOR 

KEEL OPENS FRONT DOOR AND STANDS ASIDE 

FOR LOLA TO GO FIRST. 8lffi GOES DOVnr TO 

WAI'l'ING CAR. 

K~1l I'll be as quick as I can. 

KEEL HURRIES AFTEH. LOLA. CAROL WATCHES 

HIM GET IN BACK OF CAR VlITH LOLAo CAR 

DRIVES AWAY. CAROL SHUTS FRONT DOOR .A1'D 

~l'il.RTS TO WALK BACK ALONG HALL. 

curl' TO g INTERIOR OF CAR. 



BDT MILLS I S  AT WHEEL. KEEL IS  I N  

BACK SEAT BE'IWEZN BRADY AWD LOLA. HE 

LOOKS SURPlUSrn. 

KEELt Here? What? 

BEADY S (CURTLY) Blindfold him, 

J13t a precaution, doctor. 

LOLA FOLDS SCAB'. BRADY PRODUCES 

hUT0EJIBTI.C FROM HIS POCKET, 

EIBL: That do you think you're playing 

at. 

BRADYg I ' m  not playing 

LOLA TIES 3CARF OVES3 KEEL'S EYES. 

I(EELt Then what's a l l  th i s . about?  

BR5DYs We're taking you t o  your 

pa t ien t ,  doctor, 

MIX TO# FILBB CLIP. EXTERIOR OF BUNGALOW 

NIGHT. CAR CONTAINING MILQ U W Y ,  

LOLA AND KEEL, TlTIWS I N T O  SHORT DRIVEgJAY 

AND PULLS UP AT FRONT ENTRANCE. LOLA 

GETSOUT FOLLOWED BY KEEL, STILL 

BLINDFOLDED, AND BRADY. THEX ENTER 

BUNGALOV* MILLS GETS OUT OF CAR AND 
FOLLOTiiS THEM. 

CUT TO t HALL OF BUNGALOW* LIVE, 

6. 

BERT MILLS IS AT WHEEL. KEEL IS IN 

BACK SEAT BETWEEN BRADY AND LOLA. HE 

LOOKS SURPRISED. 

KEEL: Here? Vfhat? 

BRADY: (CURTLY) Blindfold him. 

J..13t a precaution, doctor. 

LOLA FOLDS SCA11F. BlUillY PRODUCES 

AUTOMATIC FROM HIS POCKET. 

~l!.: What do you think you I re playing 

at. 

BRADY, I'm not playing 

LOLA TIES SCARF OVER KEEL I S EYES. 

KEEL, Then what's all this about? 

BRADYz We're taking you to your 

pati ent, doctor. 

MIX TO~ FILM CLIP. EXTERIOR OJ!' BUNGALOW 

NIGHT. CAR CONTAINING MIL~ BRADY, 

LOLA AND KEEL, TUR..WS INTO SHORT DRIVEWAY 

AND PULLS UP AT FRONT ENTRANCE. LOLA 

GETSOUT FOLLO~lED BY KEEL, STILL 

BLINDFOLDED, AND BRADY. THEY ENTER 

BUNGALOW. MILLS GETS OUT OF CAll. AND 

FOLLOWS 'l'HEM. 

CUT TO: HilliL OF BUNGALOW. LIVE. 

6. 



LOiLA, B=, AND KB3L HAVE JUST COME! 

13 FRONT DOOR. 

B W Y s  You can take tha t  off now, -- 
doctor. 

MILLS SLIPS QUIETLY I N  FHONT DOOR AS 

KEEL PULLS 8 f l h i  FRON HIS EYES AND 

LOOKS ROUND. 

W L s  I auppose, tha t  t h i s  i s n ' t  

Palmerts Drive, your name i s n ' t  Marsden, 

and there has been no accident? The 

whole s tory was a fake? 

BRADYrt Not ent i re ly .  In here. 

BRADY, STILL HOLDING AUTOMATIC, GOES 

!l0 DOOR OPENING OFF K4LL AND OPENS IT.  

RB. MOTIONS TO KEEL TO GO IN. KEEL DOES 

SO. BRADY FOUOWS HIM. 

CUT TOs BEDROOM. 

I T  I S  DIMLY LIT. MACE IS LYING I N  BED, 

UNCONSCIOUS. HE LOOKS VEFU PALE AND ILL. 

BRAIlYt Ydu sees  there r e a l l y  is a 

patient.  

KEEL GOES OVEH TO BED AND MAMINS MACE. 

LOLA AND BRADY WATCH HIM.  KEEL LOOKS 

UP. 

KEXLs (SKW~Y) This man has been shot  l. 

BRADYa A promising diagnosis. 

LOLA, BRADY, AND KEEL HAVE JUST COME 

IN FRONT DOOR. 

BR~DXt You can take that off now, 

doctor. 

WilLLS SLIPS QUIETLY IN FRONT DOOR AS 

KEEL PULLS SnAi~ FROM HIS EYES AND 

LOOKS ROUND. 

KEEL~ I suppose~ that this isn't 

Palmer's Drive, your name isn't Marsden, 

and there has been no accident? The 

whole sto~Jwas a fake? 

BRADYl Not entirely. In here. 

BRADY, STILL HOLDING AUTOMATIC, GOES 

'1.'0 DOOR OPENING OFF H.ll.LL AND OPENS IT. 

EEMOTIONS TO KEEL TO GO IN. KEEL DOES 

SO. BRADY FOLLOWS HIM. 

CUT T03 BEDROOM. 

IT IS DI1~Y LIT. MACE IS LYING IN BED, 

UNCONSCIOUS. HE LOOKS VERY PALE AND ILL. 

BRADY:: You see~ there really is a 

patient. 

KEEL GOES OVEH TO BED AND EXAlI.ITNS M..~CE. 

LOLA AND BRADY WA'rCH HIM. KEEL LOOKS 

UP. 

~ (SIlt\.RP:SY) This man has been s~ot! 

~~ A promising diagnosis. 



KEZL; He should be removed to a hospital - 
at once or is that out of the question7 

BRADYo Iin a nutshell, doctor. 

KEEL9 If he doesn't have immediate and 

proper treatment, there's a very good 

chance that he'll die. 

BiisDY: Why do you think you're here? 

E Z L I  There are no facilities and 

buAlet must be removed at once. 

B W Y :  Go ahead. 

KEEL; I don't have the necessary 
ins trwnents. 

BRADY: Do it with what you've got. 

KEZLt Don't be a fool. 

BRADYI Essy doctor you got  them at your 

surgcry? 

p; Y e s  

BRADY: There's someone there? 

LOLA: His receptionist. 

BRADY; Make a list of what you need 

(TO LOLA) Get some paper. 

LOLA NODS AND GOES TO DOOR. BUDY 

CALLS LLETER HIS?. 

BRADY: And tell Mills to come in here. 

.., 

8. 

~ He should be removed to a hospital 

at once or is that out of the question? 

BHADI.t In a nutshell, doctor. 

KEELl If he doesn't have immediate and 

proper treatment, there's a very good 

chance that he'll die. 

BltADY: Why do you think you.!re here? 

K~~L: There are no facilities ann 

bU.l.let must be removed at once. 

BEADY: Go ahead. 

KEELs I don't have the necessary 

instruments. 

BRADY, Do it with what you've got. 

~ Don't be a fool. 

BRADY: Easy doctor you got them at your 

surgery? 

~Yes 

BRADY; There's someone there? 

LOLA: His receptionist. 

BRADYs Make a list of what you need 

(TO LOLA) Get some paper. 

LOLA NODS AND GOES TO DOOR. Bl~DY 

CALLS AFTER HELl. 

BRADY: And tell Mills to come in here. 

8. 



LOLAtS VOICE8 A l l  r igh t ,  

BRADYo You'll get your instruments. 

=L1 Thanks, - 
BRADYe He'd better not die. 

KEEL t IIe '3 already very weak, 
I 

He's l o s t  a lot of  blood. Even if he 

survives the operation, he 1 l1 need 

careful nursing- 

MACE STIRS UNUSILY Am> GROANS. KEJ3L 

BENDS OVER HIM. 

LOLA C W S  BACK WITH PAPER AND Pm!, 
SHE GIVES THEN TO BBADY. 

F LOLA: I ' v e  to ld  Mills. 

MILLS corns I N .  

MILLS8 You want me? 

BlUDYo Yes. (TO =L) Hero - write your 
list. 

H?3 GIVES KEEL PLPXR L! PEN. 

BRKOY: THE THINGS YOU IEZD. NO'IEING ELSE* 
U_I 

KlBiL PUTS PLDER ON BEDSIDE TBBLE AND 

WRITES* 

LOLA'S VOICE: All right, 

B~~ You'll get your instruments. 

KEbL: Thanks. 

BRADX. ~ He'd better not die. 

KEEL; He's already very weak. 

He's lost a lot of blood. Even if he 

survives the operation, he'll need 

careful nursing , 

MACE STIRS UNEASILY A1~ GROANS. KEEL 

BENDS OVER HIM. 

LOLA COMES BACK 'NITH PAPER AND PF.N. 

SHE GIVES THEM TO BRADY. 

LOLA: live told Mills. 

MILl,S COMES IN. 

IVT.ILLS3 You want me? 

R~DY~ Ye s. (TO KEEL) He ro - write your 

list. 

HE GIVES KEEL PAPER A~~ PEN. 

B~ THE THINGS YOU NEED. NOTHING ELSE. 

KEEL PUTS PAPER ON BEDSIDE TABLE AND 

Vffi..t TES . 



BRADYa (TO MILLS) Take that to his 
surgery. Give it to his receptionist. 

She'll give yori some things to bring 

back. 

MILLS8 Okay. 

3 . W Y :  Don't answer any quoations. You 

dm't know anything, see? 

MILLS t Okay. 

=L1 Here you are. 

IIE GIVES LIST TO B W Y .  BRADY LOOKS 

TBBOUGII IT QUICKLY. 

BRADY: mhcltfs this - at the bottom? 
It's not English. 

KEEL; Fonum Equus. It's Latin, - 
BRADYt What is it? 

KEEL8 It's the name of a sterilizing 
11111 

solution. 

BRADY I A11 right (TO MILLS) - 
Get going 

LOLA: That girl is waiting for Keel to 
.--"I 

come back, 

BRADYr Is she? (TO MILLS). Tell her 

the doctor says he'll be:. very late 

and she's not waiting. 

&ELLS( Okay. 

10. 

BRADY: (TO MILLS) Take that to his 
surgery. Give it to his receptionist. 

She'll give you some things to bring 

back. 

MILLS = Okay. 

~RADY: Don't answer any que8tions. You 

dJn't know anything , see? 

MILLS: Okay. 

KEEL: Here you are. 

HE GIVES LIST TO BRADY. BRADY LOOKS 

THHOUGH IT QUICKLY. 

BRADY: Whut's this - at the bottom? 

It's not English. 

KEEL: Fonum Equus. It's Latin. 

BRADY: ~~at is it? 

KEEL: It's the name of a sterilizing 

solution. 

BRADY, All ri gh t (TO MILL S ) 

Get going 

LOLA: That girl is waiting for Keel to 

come back. 

BRADY: Is she? (TO MILLS). Tell her 

the doctor says he'll be:' very late 

and she's not waiting. 

MILLS: Okay. 

10. 



MILLS T!AKXS LIST AND GOES CUT QUICKLY* 

DISSOLVE T o t  SHOP FRONT I N  SOHO. NTGEIT. 

I T  I S  A SMALL r n S A G E N T  AND TOBACCONIST* 

MIX TO, A ROOM. AT BACK OF SHOP* NIGBTe 

LF;iJ SIJ3ATER I S  PACING UP AM) DOWN. DEW 

I S  S I T T I N G  AT TABLE T R I W N G  H I S  NAILS 

YiI'JX A PENI(NIZEe THEY BOTH LOOK WORRIED. 

DEi: (IRRITABLY) Can't you stop prowlin' - 
about like a blinkinf Hyaena? 

SLECTZB;.Hyaenas laugh - I ' m  not 

laughing . 
DEN: It hasn't our fault. EIow was we - 
to know someone else wanted Mace? 

SI;EATEi?s Ye ware supposed to bring Mace 

here, and he was snatched fr3m under our - 
flippin' noses. The boss ainlt gonna like 

that. 

DEmt Let him sweat on it, As far as we 

were concerned, it was to be a straight 

up and down job. 

SLEIATEH: Yeah - well- let's hope he 
sees it like that. 

HE T F i S  A PACICET OF CIGAFiETTES FROM 

H I S  POCKET, F I N D S  I T  EMPTY, AND HURLS 

I T  AWAY DISGUSTEDLY 

SLEA'PER: Got a cigarette? - 
DEN !l'HROT$S A PACKET OVER TO HIM. S L E A m R  

CATCHES I T ,  TAKE3 A C I G A E T T E  AND THROWS 

PACTXET BACK. HE LIGHTS CIGAREIYTE. 

11. 

MILLS TAKES LIS'1' AND GOES OUT QUICKLY. 

DISSOLVE fro, SHOP PRONT IN SOHO. NIGHT. 

IT IS A SMALL NZV1SAGENT AND TOBACCONIST. 

~rrx TO, A ROOM AT BACK OF SHOP. NIGHT. 

LE'i1 SLEATER IS PACING UP AND DOWN. DEW 

IS SITTING AT TABLE TRIMMING HIS NAILS 

WITH A PENKNIFE. THEY BOTH LOOK WORmED. 

DEN: (IRRITABLY) Can't you stop prowlin' 

about like a blinkin' Hyaena? 

SLEATEB.: . Hyaenas laugh - I'm not 

laughing. 

DEV\T = It v.asn' tour fault. How was we 

to know someone else wanted Mace? 

SI£ATERs Vie were supposed to bring Mace 

~, and he was snatched fr~m under our 

flippin' noses. The boss ain't gonna like 

that. 

DEW, Let him sweat on it. As far as we 

were concerned, it was to be a straight 

up and down job. 

S~ATER: Yeah - well- let's hope he 

sees it like that. 

HE TAKES A PACKET OF CIGARETTES FROM 

HIS POCKET, FINDS IT EMPTY, AND HURLS 

IT A\'lAY DISGUSTEDLY. 

SLENrEjl.t Got a cigarette? 

DEW' THROWS A PACKET OVER TO HIM. SLEATER 

CATCHES IT, T_~ES A CIGARETTE AND THROWS 

PACKET BACK. HE LIGHTS CIGARETTE. 



SmTERc !Ere - he wouldnftfve had 
anythint to do with that hold-up, 

would te? 
.:.. . . " ...:? L , , :  *,- 

DlW1 The Boss? Come off it,Why should - 
he. 

SLFY.TElla You never know what's at the 
-L- 

back of 'is nind, Still anfall, if he 

had - it tud let us out. 
D :  Look, we did what we was told 

SWTER:  Ekcept - we aintt got Uce .  

DZicirt We cantt do nothint about that - 
now, can we? 

HE STOPS PACING ANL) LISTENS. 

SLEAER; He's here now. 

THEX BOTH LCiCK AT CLOSED DOOR. IT 

OPEXS AND STEED COMES IN. HE LOOKS 

QUICKLY ROUND. 

STEED: Where's Mace? 

DEiVs He aint t tore. 

STEZDr I can see that for myself. 

Where ia he? 

SLEATERt We don't know, 

12. 

SLEA~ 'Ere - he wouldn't've had 

any thin , to do with that hold-up, 

would 'e? 
~ . . ·,'t \., - --'- ; ,-

D~N ' The Boss? Come off it.\Vhy should 

he. 

§ff~~ You never know what's at the 

bad: of 'is mind. Still an'a.ll, if he 

had - it 'ud let us ou·b. 

D~v : Look, we did what we was told 

SLEATER: Except - we ain't got Mace. 

~ We can't do nothin' about that 

now, can we? 

HE STOPS PACING AND LISTENS. 

SLEATER: He's here now. 

THEY BOTH LOCK AT CLOSED DOOR. IT 

OPENS AJID STEED COMES IN. HE LOOKS 

QUICKLY ROUND. 

pTEED: Where's Mace? 

~ He ain't 'ore. 

STEED: I can see that for myself. 

Where is he? 

SLEATERc We don't know. 

12. 



STEED: (COLDLY,) You donr t know? 

Look, I went t o  a l o t  of trouble.,. 

BO!CHr It was l i k e  th is . , , .  

TH3Y BOTH STOP* STEZD LOOKS AT TIIEM 

COLDLY. 

STEED: One a t  a time, Please? -- 

DISSOLVE TO: KEELIS CONSULTING ROOM. 

NIGHT . 
CBRQL IS  PISTTING VAXOUS ARmCLES I N  

A BAG. CONSULTING LIST ON TABLE AS 

SHE DOES SO. MILLS I S  STANDING BY 

DOOR. 

CiAROL; Why Doctor Keel should want 

a l l  t h i s ,  

MILLS8 Search me, miss, I ju s t  brought 

the  list. 

CAliOLt But Mr, Marsdon was in ju red  by 

broken glass?  

MILLSr That vs r ight .  

CAHOL: Then why does the doctor want 

an anaesthet ic  f o r  a spinal  injection.. .  

and what a r e  a l l  these other  instruments 

f o r ?  

STEED: (COLDLY.) You don't know? 

Look, I went to a lot of trouble •• o 

BOTH; It was like this. to • 

THEY BOTH STOP. STE:!;D LOOKS AT THEM 

COLDLY. 

STEE~-t One at a time, Please? 

DISSOLVE TO~ K1.~LIS CONSULTING ROOM. 

NIGHT. 

CAROL IS PUTTING VARIOUS AHTICLES IN 

A BAG. CONSUV.I'ING LIST ON TABLE AS 

SHE DOES SO. MILLS IS STANDING BY 

DOOR. 

CAROL: Why Doctor Keel should want 

all this. 

MILLS; Search me, miss. I just brought 

the list. 

QAROL: But Mr. Marsden was injured by 

broken glass? 

MI~ Thatis right. 

QAROL: Then why does the doctor want 

an anaesthetio for a spinal injection ••• 

and what are all these other instruments 

for? 



MILLS ; Lady, l "ire to ld  you. I don1 t 

know, He wrote the list.  That's w h a t  

he wants, 

SHE I S  DEPINITELY PUZZLED. SHE CHECKS 

LIST AND STOP3 AT THE LAST ITm. 

C,130L r I1Fonum Equus ? 

SHE FRO'IFINS. 

MILLS8 I know tha t*  I t ' s  a s t e r i l i z i n g  

solution.  He to ld  me. 

CAROL3 Yes, of course. I t ' s  already i n  
_I_ 

there.Wel1 - t h a t ' s  everything, 

SHE STOPS ABRUP!l%Y. THE EXPRESSION OF 

HER FACE SHOWS THAT HAS GOT IT. 

XCLLSa The doctor s a id  you were t o  go 

on hone, Not w a i t  f o r  him. He sa id  we'd 

be very la te .  

SHE CLOSES BAG AND GIVES IT TO MILLS. 

HE GOES TO DOOR. CAROL MOVES TOWBRD 

HIM. 

MILLS: Don't bother, I can f ind  my 

way out, miss, 

m GOES OUT. CAROL PICKS UP LIST AND 

STARES AT IT. SHE PUTS DOWN LIST AND 

GOES TO TELEPHONE, LIFTS RECEIVER,~ND 

DIALS NUMBER. 

MILLS, Lady, Jive told you. I don't 

know. He wr ote the list. That's what 

he wants. 

SHE IS DEFINITELY PUZZLED. SHE CHECKS 

LIST AND STOP~ AT THE LAST ITEM. 

C.L1.0L: ":F'onum Equus? 

SHE FROWNS. 

MILLSs I know that. It's a sterilizing 

solution. He told me. 

CAROL 1 Yes, of course. It's already in 

there.Well - that's everything. 

SHE STOPS ABRUPTLY. THE EXPRESSION OF 

HER FACE SHOWS THAT SHE HAS GOT IT. 

~.i The doctor said you were to go 

on horae. Not wait for him. He said w0'd 

be very l ate. 

SHE CLOSES BAG AND GIVES IT TO MILLS. 

HE GOES TO DOOR. CAROL MOVES TOWARD 

HIM. 

~LLS: Don't bother, I can find my 

way out, miss. 

HE GOES OUT. CAROL PICKS UP LIST AND 

STARES AT IT. SHE PUTS DOWN LIS'r AND 

GOES TO TELEPHONE, LIFTS RECEIVER,~ND 

DIALS NUMBER. 



CAROL8 This i s  Doctor Keel's residence. 

Could I speak to  htr, Steed, please?..*. 

Oh, I see, Do you know what time he w i l l  

be back?,,,,, No...no, there 's  no message, 

I '11 ring again, 

CAROL PUTS DOWN HECEIVEB. SHE FBOtVNS. 

HER EXPRESSION IS  WORRIED* 

MIX TO t ROOM AT BACK OF SHOP* NIGHT* 

SLEA!EE, C M ,  AND STEE3. 

STEEDS What were these two nien l ike?  

SLUTEHI Didfnt get  much chance to  see. 

DEW8 It was a l l  so ylick, 
_I_ 

SLEATER; One of 'em was short  - the other 

w a s  on the t a l l i s h  side*,. 

STEED: Very helpful! 

SLEATERs We d i d n f t  expect anythin' l i ke  -- 
tha t  to  tappen. 

DEWP (TO STEED) Did you? - 
STEEDt No, I wonder how they knew 
__.I 

about the escape? 

DENS (SHRUGS) What do we do now? - 

CP~OL: This is Doctor Keel's residence. 

Could I speak to Mr. Steed, please? •• o 

()h, I see .• Do you know what time he will 

be back? •••• ~To •• • no, there's no message. 

I'll ring again. 

CAHOL PUTS DOWN HECEIVER. SHE FROWNS. 

HER EXPRESSION I S WORRIED. 

MIX TO: ROOM AT BACK OF SHOP. NIGHT. 

SLEATF.R, r:EW, AND STEED. 

STEED: \Vhat were these two men like? 

SLEATER: Did1nt get much chan0e to see . 

D~ It was all so q'lick. 

SLE~~~ One of 'em was short - the other 

was on the tallish sideo •• 

STEED: Very helpful! 

g~~A~ We didn't expect any thin , like 

that to 'appen. 

~ ( 'ro STEED) Did you? 

STI;E~~ No, I wonder how they knew 

about the escape? 

1?1'!.!. (SHRUGS) What do we do now? 

15. 



STfi)Zl)a Find X T L C ~ ,  

DIWo Have you aw idea where t o  look? - 
STEZDs Rot the f a i n t e s t ,  But I tve  a 

shrewu idea  who was behind t h a t  match.  

NIX TO$ P b B L I C  CALL-BOX, NIGHT. 

BRUTON IS IN BOX. HE IS A MIDDLE-AGED 

W, ON STOUT SIDE. I S  lVlURIlTG 

AN O V ~ C O ~ 4 T  AND HATa IiE PUTS FOUR PENNTES 

IN SLOT AhD DIALS NUMBER. HE PI?.ESSES 

BUTTON !.et, m HUR BOTH SIDES OF ENSUING 

C @ b T ~ ~ A T I O h T o  

BRUTTON Erady? 

='I?YD Yes, 

BRU5'IOfls Yowfs Mace? 

$RADYs S t i l l  unconscious, The doctor 
CU-- 

says he18 i n  e, bad way,  

R.RUT0Rs ?ihat!s being done about i t ?  
--L- 

ERAD':$ The doc to r f s  operating now, 

BETJ'lOMn ' lets using an  anaesthet ic?  -- 
ERbIli1~ Yes, 

BBUTONza Keep with h i m  - sometimes people 

t a i k  u d e r  a -~aea  the t i c s ,  

-
16. 

lliIVt& Have you any idea where to look? 

§~~t Not the faintest o But lIve a 

shrewd idea who was behind that s~atch. 

MIX TO; PlJ13MC CALL-BOX. NIGHT. 

BRUTOJq IS IN BOX. HE IS A MIDDLE-AGED 

MAN, ON 'rHE STOUT SIDEo BF. IS WEARING 

AN OVERCO.A.'II AND HAT. HE PUTS FOUR PENNIES 

IN SLOlr AlI!lJ DIALS NU1vIDER. HE PRESSES 

BUTTON ! .~_ I. W.6 HEAR BOTH SIDES OF EHSUIl~G 

C01'VEK)ATION, 

I3RlIT.9N t B:eady? 

£311fLQY t Still unconscious. The doctor 

says h8 I S in e, bad way. 

IHNT.Q!"t Wha t ~ s being done about it? 

~~~(t The doctoris operating now. 

li~::l~Q1It Eels using an anaesthetic? 

:eRA!:!:[ g Yes ., _ •. _~""CI "'" 

1?BlJ19.B.t Keep wi th him - sometimes people 

talk u:nder anaes the ti cs. 

16. 



B W Y a  T h e  doctor Say6 it ' l l  be touch 
_UYI 

arid go. 

BIiUTCXrYefs got Bo recoven - long enough 

to  t e l l  us what we want to  know. 

BWm: Can you keep i n  touch? 

BRUTONt I '11 r ing  U;) acain. in. abswt . 

an hour. Don't leave Mace - and make 

sure of tha t  doctor,Ifl. he hears anything 

he might talk. 

BFWlYr I ' ll take care of hi= --- 

BRUTON EANGS UP RECEIVER. 

MIX TO t BEDROOM. NIGHT. 

K E E L P I N  MASK AND RUBBEH GLOVES, I S  

OPERATING ON MACE. A STm!2R-' 

WITHOUT SHADE HAS BEEN PLACED h % +  BED 

TO G I V E  LIGHT. LOLA I S  STBNDING NEAR. 

KEEL2 (WITHOUT LOOKING UP) More hot -- 
water. 

LOLA NODS AM; HUREIES AWAY. KEEL W0RK:S 

OX I N 1 2 T  ON H I S  JOB. BRADY COKZS I N  

AID WATCHES, KEEL HAS NO INTE=REST I N  

ANZTHING BUT HIS PATIENI). 

1l,.&'illJ ~ The doctor says it' 11 be touch 

and go. 

~BQ!9NJHe!s got to recover - long enough 

to tell us what we want to know. 

~~J)Y: Can you keep in touch? 

BRU'l'ON: 1'11 ring U j,) l1c,ain in. ab ·:)pt . 

an hour. Don't leave Mace - and make 

sure of that doctor,If he hears anything 

he might talk. 

B~Dr:..t I' 11 take care of him 

BRUTON H.iI.NGS UP RECEIVER. 

MIX TO$ BEDROOM. NIGHT. 

KEEL, I N MASK AND RUBBER GLOVES, IS 

OPERATING ON MilCE. A STANIJ .. llf LAl,il) 

WITHOUT SHADE H.AS BEEN PLACED 1'T~AR BED 

TO GIVE LIGHT. LOLA IS STANDING NEAR. 

KEEg (WITHOU'r LOOKING up) More hot 

water. 

LOLA NODS ANL HURRIES AWAY. KEEL WORKS 

ON IN'I"::'\TT ON HIS JOB. BRADY COMES HT 

AND WATCHES. KEEL HAS NO IN'rEREST IN 

ANt'THING BUT HIS PATIENT. 



KEEL; Canlt t e l l  - yet. 

L O U  COMES BACK WITH KETTLE OF BOILING 

WATER. 

LOLAt Here's the  water. - 
KEEL: Empty the bowl and r e f i l l  it. 

Put i n  some of t ha t  - not t ha t ,  the  

o ther  bo t t l e .  About a teaspoonful, 

LOLA EMPTIES BOWL INTO PAIL AND 

REFILLS IT FROM KETTLE. SHE POURS 

I N  A LITTLE AN!FBEPTIC. KEEL 

STUIGHTENS UP WITH BULLET HELD I N  

LONG, THIN FORCEPS. ISE PUTS THEM 

DOWN, PICKS UP SWAB AND GAUZE, SOAKS 

I T  I N  BOWL, AND BENDS DOWN OVER MACE, 

WIPING WOUND* 

KEEL$ Give me !, the  l i n t .  

LOLA GIVES HIM LINT. HE CUTS PIECE 

VVITII. SURGICAL SCISSORS AND FORMS 1 T 

INTO A PAD* 

KEEL: .Now the  bandage. - 
LOLA GIVES HIM ROLL OF BANDAGE* KEXL 

SEllEAElS ANTIBEPTIC FROM TUBE ON LINT 

PAD, LAYS I T  OVER WOUND, AND BANDAGES 

WOUND. HE STRAIGHTENS UP, TAKES O F F  

MASK, STEPS OFF HWBER GLOVES, AND 

WIPES HIS FACE. 

18. 

KEEL: Can't tell - yet. 

LOLA COMES BACK WITH KETTLE OF BOILING 

WATER. 

LOLA, Here's the water. 

KEEL: Empty the bowl and refill it. 

Put in some of that - not that, the 

other bottle. About a teaspoonful. 

LOLA EMPTIES BOWL INfO PAIL AND 

REFILLS IT FROM KETTLE. SHE POURS 

IN A LITTLE ~~I~EPTIC. KEEL 

STBAIGH'l'ENS UP WITH BULLET HELD IN 

LONG, THI N FORCEPS. HE PUTS THEM 

DmVN, PICKS UP SWAB AND GAUZE, SOAKS 

I T IN BOWL, AND BENDS DOWN OVER MACE, 

WIPING WOUND. 

KEEL: Give me~ the lint. 

LOLA GIVES HIM LINT. HE CUTS PIECE 

'WITH SURGICAL SCISSORS AND FORMS IT 

INTO A PAD. 

KEEL. Now the bandage. 

LOLA GIVES HIM ROLL OF BANDAGE. KEEL 

SMEARS ANTI$EPTIC FROM TUBE ON LINT 

PAD, LAYS IT OVER WOUND, AND BANDAGES 

WOUND. HE STRAIGHTENS UP, TAKES OFF 

MASK, STRIPS OFF RUBBER GLOVES, AND 

WIPES HIS FACE. 

18. 



KEEL: Help me turn him over - slightly - 
on his side, 

LOLA HELPS HIM, 

=L, Gently. - 
MACE IS EASED OVER ON HIS SIDE. KEEL 
SMOOTHEX3 BEDCLOTHES. 

KEEL8 That's the best I can do. 

HE RINSES HIS HANDS IN BOWL AND WIPES 
THEM ON TOWEL. 

KEEL; Nasty wound, The bullet hats - 
mushroomed slightly. 

BRADYt Whenfa he likely to come to? 

KEELS Itts difficult to s a y  - his 
oondition'e! a6t too goodr 

B W Y :  But he will recover? 

KBLi With the proper treatment. He - 
needs a blood transfusion. 

BRADY I Can't you give him that? 

KEEL2 Not here - he'd have to go to a 
hsepi tal . 
BRADY: Then you'll have to do the beat you 

can. 

KEEL: Help me turn him over - slightly 

on his side. 

LOLA HELPS HIM. 

KEEL: Gently. 

MACE IS EASED OVER ON HIS SIDE. KEEL 

SMOO'l'HES BEDCLOTHES. 

KEEL. That's the best I can do. 

HE RINSES HIS HANDS IN BOWL AND WIPES 

THEM ON TOWEL. 

KEEL: Nasty wound. The bullet has 

mushroomed slightly. 

BRADY: When's he likely to come to? 

KEEL: It's diff.icult to say - his 

oonditioo.s:not too good. 

BRADY: But he !ill recover? 

KEEL: With the proper treatment. He 

needs a blood transfusion. 

BEADY: Can't you give him that? 

EEEL: Not here - he'd have to go to a 

hoepi tal. 

BRADY; Then you'll have to do the best you 

can. 

19. 



RX4i18 Z can!-t aLsy here indef ini te ly ,  

I've a pract ice  t o  a t tend to, , ,  

BR.4.0-ig Yoir don: t think I ic tend t o  -- 
l e t  you go, 

m And when I f a i l  t o  t - a n  ur, a t  
my s~xgercy tomorrow niorning? 

BRkDY:: That doesn' t  concern xe. 
__rY 

I(!W;,c %Q- recep,t icnist  will probably 

inform the police. 

s Not if you send her a note with 

a plausible  explanation, 

KEEL8 -... Such as'? 

BM."uY g How should I knon? You rs 
U__I 

the  doctor. 

lGE% 8 when I want a day off I -- 
cue tomr i ly  give my rurse sn ample 

warning, 

B?J?DY.s This time i t ' s  s o r t  of special .  

~iF.Xl And ~und t o  arouse her  suspicions, 

BRWfa I 'd. at-oid t h a t  i t  I were you, -- 
Loo;:, s h ~  011. haw gone home by now. 

You c m  say there was a telephone c s l l  

fox you  hen you got back & you had t o  

lea-ve town at o m e  - a s ick  r e l a t i v e  - 
something l i k e  that. 

20 . 

f,F...,E;I,..? = can! t s "Gay here indefini tely. 

I!v(;~ a pr:,,"1,ctice to attend tO OH 

12.R.4J~lt Yo,-~ don 1 t thinl~ I ir..tend -Co 

l et YOu go. 

~!.. A:nrl when I fa.il to t-.... rn up at 

my SU:g'97,f tomorrow mo:r'ning? 

BRADY~ That doesn!-I:; concern :neo --_ ...... -.: , ... -

m~)n,9 , 'YI;l recepti('nist will prohably 
L.~.~.'~ 

inform the police. 

BIl.~II.3 Not if you send h8:::' a note with 

a plausible explanationo 

~1.t Such as '? 

].RA,'Qr.i How Ghoulcl I kno~r? You! r ,3 

the doctor. 

KEJ.]J,d. And when I want a day off I 

customarily give my nurse an ample 

warning, 

K"lJ\Dl.g rrhis time it I S sort of special. 

I~l;:-~~, And ' ouna to a:couse her suspicions~ 

1?JiMrtt I j cl avoid that it I were you. 

Loor.:~ 5h211J. ha're gone home by now. 

You can say there was a telephone call 

fo:r:- yf)U ,vhen you got back;" you had to 

lea';re town at once - El. sick relative -

something like that. 



ixd- And i f  I re fuse? 

BRADY TAKES AUTOMA.'PIC FROM HIS POCKET 

SUGGZSTIVELY. 

KEEL LOOKS AT HIM C O N T m U O U S L Y .  

KIBLt !That wouldn't do you much good. 

K311  me and the p a t i e n t t l l  probably 

die,  Obviously, you don't want that  to  

happen, 

E W Y  IiEBIJSES THAT KEEL IS I N  A GOOD 

POSITION, 

BR83Y- You' want t o  force the issue? --I 

KEELS NO, I have L duty to t r y  and save 
II_. 

t h i s  man's l i f e ,  

B-WYg Then we 'nave something i n  

common, donit we? 

KE33Ls Which makes your threats a l i t t l e  

f u t i l e ,  remember that ,  chum. 

-L TAKES ANO!CHER M O K  AT MACE, BRADY 

UiD LOLA EXCHANGE GLANCES, 

XEWJ t What made you pick on me? 
-I- 

LOL.At I looked i n  the phone book, You were 

-V..(- nearest doctor. 

21. 

BRADY TAKES AUTO~~TIC FROM HIS POCKET 

SUGGESTIVELY. 

KEEL LOOKS AT HIM CON'l'EtviPTUOUSLY. 

mlli.t That wou.ldn't 0.0 you much good. 

Ki.ll me and the patient'll probably 

die. Obviously, you don't want that to 

happen. 

BRADY REALISES THNl' KEEL IS IN A GOOD 

POSI'l'ION. 

BRAQXi You' want to force the issue? 

~. No, r have .... duty to try and save 

this man' s life, 

BRADl~ Then ~e have something in 

common, donft we? 

KEE_Lg Which makes your threats a little 

futile, remember that, chum. 

KEEL TAKES ANOTHER LOOK AT MACE. Bfu'illY 

AND LOLA EXCHANGE GLANCES. 

KEE~~ Vfuat made you pick on me? 

19.1AJ~ I looked in the phone book. You were 

t > - nearest doctor. 

21. 



KEEL$ So, inspite of the apparentl~ - 
long drive, we're not very far awa.y? 

BKaDYe Never you mind where we are! Are 

you going to write that note to your 

receptionist? 

KEEL$ Yes, But not becailse of that, --- 
(m; POINTS TO AUTOMATIC), 

B W Y n  Of course doctor - it's your 
patient who counts. 

KEEL1 30 me a favour, . -4- 

BRADY: Do me a fa%-our, Now write that 
rrPll 

note, 

b5IX TO8 KEEL'S CONSULTING ROOM. NIGHT. 

(LOSE SHOT, CLOCK, I T  IS EZEV?3FT-'J?HIRTY. 

PT3LL BACK TO CAROL. SRE HAS HER COAT ON. 

HEZ EXPRESSION IS ANXIOUS, SRE IS MOVIEJG 

4XMI;ESSLY ABOUT THE ROOM* SHE STOPS AT 

TETXF'H9P.03 AWD L I F T S  l3ECmVER, 

CPiB3.ii Ok, this is Ieoctor f s  Keel f S 
---.-W. 

receptionist again. Has M r ,  Steed come 

in yet?..,,clh, you did? Thank you, I1n 

sorry to keep on bothering hut itts 

urgent, Yea - perhaps he willo Thank 
you* 

22, 

KFJ.EL~ So, inspite of the apparently 

long drive 9 we're not very far away? 

BRAJ)l£. Heve::- you mind where we are! Are 

you going to write that note to your 

receptionist? 

~J~ Yes o But not because of that, 

(HE: POIN'rS TO AUTOM.ATIC). 

B~]I~ Of course doctor - it's your 

patient who counts. 

KEE~~ Do me a favour. 

~RAl!¥~ Do mo a favour. Now write that 

note. 

I1ITX TO g KEEL! S CONSULTI NG ROOM. NI GHT. 

a ::::JOSE SHOT. CLOCK . I T IS ELEVEN-THIRTY. 

PULL BACK TO CAROL. SHE HAS HER COAT ON. 

HER EXPRESSION IS ANXIOUS. SHE IS MOVING 

PJMLESSLY ABOUT THE ROOM. SHE STOPS AT 

TELEPHONE AND LIF'rS RECEIVER. 

~:fdI~:r.~LO!l?:' 7 this is I9octor l s Keel's 

receptionist again. Has Mr. Steed come 

in yet? ••• Oh, you did? Thank you. I'm 

sorry tu keep on bothering but it's 

urgento Yes - perhaps he wilL Thank 

you. 



AS S3IE PUTS DOWN RECEIVER THE FRONT 

DOGH BELL RINGS. C N L  GOES QUICKLY 

OUT DOOR. 

CUT Tot HALL AND FROM' DOOR, RIGHT, 

CAROL HURRTES TO FRONT DOOR AND OPENS 
IT. STEED IS OUTSIDE. 

CAROL; Qh, I ' m  so  glad t o  see you! 

STEED: That's the sort of greeting I 
l i k e  from a pretty girl. 

CAROLS Come in. 

STEEI) COlVIES IN AND SHE SHUTS DOOR. 

S m c  What's the trouble? !They told 

me you'd been ringing up a l l  the 

eveniryy. 

I have. 

SHE LEADS THE WAY TO DOOR OF CONSULTING 

ROOM. 

S m D :  Where's Keel? 

CUT TO: KESLfS CON5'ULTING ROOM. NIGHT. 

CAROL AND STEED COME I N  DOOR. 

AS SHE PUTS DOWN RECEIVER THE FRONT 

DOOR BELL RINGS. CAROL GOES QUICKLY 

OUT DOOR. 

CUT TOe HALL AND FRONT DOOR. NIGHT. 

CAROL HURRIES TO FRONT DOOR AND OPENS 

IT. STEED IS OUTSIDE. 

CAROL: Oh, I'm 60 glad to see you! 

STEED: Thatts the sort of greeting I 

like from a pretty girl. 

CAROL: Come in. 

STEED COMES IN AND SHE SHUTS DOOR. 

STEED: What's the trouble? They told 

me you'd been ringing up all the 

evening. 

CAROL: I have. 

SHE LEADS THE WAY TO DOOR OF CONSULTING 

ROOM. 

STEED: Where's Keel? 

CUT TO; KEEL'S CONSULTING ROOM. NIGHT. 

CAROL AND STEED COME IN DOOR. 



CPGiOL? That's Just  it - I dofirt 
I- 

I ' m  t e r r ib ly  worried,,, 

STEED8 Oh, t e l l  me, 

CmOL GIVES H I W  LIST, 

C.IIROLs Look a t  that. 
__m__ 

S!PEXD LOOKS AT I T  QUICKLY. 

STEEDL A l i s t  of sxrg i  n,al 

CAROLr Look ~t the l a d t  item, 

STEED8 What? 'Fonum Equuat. This i s  

sugposed to  be Latin? 

CPdIOLs Yes, 
U____ 

S!EZDs Floreat Etona! tEquus' means -- 
horse but v f ~ n u m ~ ~ , ~ ?  

CAROL?, I sn ' t  a Latin word at  a l l .  -- 
Don't you see? E ~ u u s  the horse means Y O U . ~ ~  

STjBDe Hardly complimentary 5ut I get tine 
-.---m- 

idea, 

C.AR.OL3 So ot.~vioutily he couldn't get a 

message t o  me openlycor 

STEED8 I t ' s  ingenious but very vulgar 

Latin. 'Fonum EQuus' - Phone horse, 

otherwise Steed, what happened, 

CP.~OL1.. That t S jus t :!. i; - I don It Imow 0 

I 'm terribly worried ~ $~ 

CA...ltOL GIVES HI~I LIST, 

C.i\.R..,Qkt Look at that. 

STEED LOOKS AT IT QUICKLY. 

STEE]~ A list of s~rgi~al 

instruments? o.o ~ 

CAROLg Look ~t the la~ t item. 

§.TF.J'd21.. What? iFonum Eqyus I. This is 

supposed to be Latin? 

ST~p ~ Floreat Etona! fEquus l means 

horse but 'fonLun'Q Oo? 

0AROL ~ Isn't a Latin word at all. 

Don't you see? Equus the horse means you ••• 

ST~RL Hardly complimentary but I get the 

idea o 

~QLg So ob-douBly he couldn't get a 

message to me openlyc o. 

ST~ It's ingenious but very vulgar 

Latin. 'Fonum Equus' - Phone horse~ 

otherwise Steed 9 what happened. 



CIPJ'?Tj. A woman cams Slwre dtsr surgery .---:.%-L 

t h i s  evening* Slie said her name was DEdrs, 

!l~ssdenf and she l ived i n  Palmer's Drive. 

( S T ~ D  QUESTIONS H E 2  BII'H HIS EYE'BROWS) 

I l v e  looked up the directory and there 's  

no Ivkrsden l iv ing  i n  Paimerls Drive, 

ST?~%DB Good g i r l ,  go on, 

CBliOLa This woman said tha t  her husband 
W-. 

had met with a bad accident - f ~ l l e n  on 

soae broken glass. She wanted Doctor Keel 

t o  go with her a t  once, She had her sar 

outside and I s a w  them drive away, Later 

on a man came with tha t  l i s to  You wouldrrlt 

want t h o ~ e  thiags f o r  someone who had been 

cut with broken g l a s s d o b  

S1L'EE2 3 What vould yoll want them for? 
--.m -I) 

CAROLo Some kind of operation. 
U__- 

STE!EDs h7hz;t was the man bike who brought 

i t ?  

CAROLs Short - r s ther  th in  s o ,  Thatts 
W- 

not much of a description, i s  i t ?  But 

he was like thfit - very ordinary, 

STEED8 Youtd know him again? -. - 
CJBOLr Yes, The Doctorfe in some kind 

-.A --.- 

0:;' .t;rouble, 

Ud::2.l:.L A woman came lwr e after surgery 

this evening. She said her name was IMrS. 

~~I:'J:'sd.en i and she lived in Palmer' s ;i)ri ve. 

(STEED QUESTIONS HER WI'l'H HIS EYEBROWS~ 

I!ve looked up the directory and there's 

no bIarsden living in Pal.mer' s D;t'i ve , 

~~t Good girl , go ono 

Q:aJIQ.!= .. t This woman said that her husband 

1.1.ad met with a bad accident - fallen on 

some broken glass. She wanted Doctor Keel 

to go witb her at once. She had her car 

outside and I saw them drive away. Later 

on a man came with tha t listo You would~'t 

want thoLe things for someone who had been 

cut with broken glass.Go 

sr~J.) ~ What '.Ilould you want them for? 

CAg~~~ Some ~ind of operation. 

f1'EJII2l. Wk;, -t; was the 1l1an like who brought 

it? 

Qhll®1. Short - rather thin 0 o. • That I s 

not much of a description} is it? But 

he was like thFtt - very ordinary • 

.§r.g,ERQ.!. You ! d know him again? 

£~~.~lQkt Yes. The Doctor's in some kind 

0 .,' t !'ou11e. 

25~ 



STEED8 L e a v e  i t  t o  mee Stop w o r r y i  1lg9 

and get sone sleep, N o  doubt, h e ' l l  be 

here i n  the m o r n i n g  - t o  greet you w i t h  

a warm, so l ic i tous  smile. Come along,1'11 

see you on your way h o m e ,  

STEED TAICES HEB ARM AND LEADS YER TO 

DOOR* CAROL GOES P;ELUCTANTLY . AS THEY 

GO OUT, STEED SVCLTCBS OUT LIGHT* 

CUT TO: HALL AND FRONT DOOR. 

CARQL ANIl STEED FASK TO FRONT DOOR. 

CAROL SWITCJBS OUT LIGHT A S  STEED OPENS 

DOOR, THEY GO OUT. 

COT ' TO8 FILM C L I P .  M T E R I O R *  KEEL'S 

HOUSE. ?TIGHT. 

CAROL AND S T m  SHUT FRONT DOOR AND 

WALK UP S T m ,  A C M  APPEARS FROM 

O P P O S I W  D1KF:CTION AM PULLS UP IB 

FROMT OF KEEL'S HOUSE. E L L S  GETS OUT. 

CUT T o t  CLOSE SHOT. CAROL AND STEED. 

LIVE. THEX HAVE STOWED AND ARE LOOKING 

OUT OF SHOT. 

CAROL8 (LOW V O I ~ )  That I s  the m a n  - the 
--S 

one w h o  brought the list.  

STEED$ Right, G o  along home.  

STEClh Leave it to me. stup worrying 9 

and get some sleep. No doubt, he'll be 

here in the morning - to greet you with 

a warm? solicitous smile. Come alongyI'11 

~ee you on your way home. 

STEED TAKES HER ARM AND LEADS HE,TI TO 

DOOR. CLlROL GOES P~LUCIJ.'ANTLY. AS THEY' 

GO OUT, STEED SVuTCHES OUT LIGHT. 

CUT TO; K~LL AND FRONT DOOR. 

CAROL AND STEE:D WALK TO FItONT DOOR. 

CAROL SVfl TCRES OUT LI GHT AS STEED OPEN::> 

DOOR, THEt GO OU'l'. 

CUT"'l'O s FILM CLIP. EXTERIORo KEEL'S 

HOUSE. 1"'IGHT. 

CAROL .AND STEED SHUT FHONT DOOR .AND 

WALK UP STREET. A CAR APPEARS FltOM 

OPPOSITE DIRECTION AND PULLS UP IN 

FRONT OF KEEL!S HOUSE. MILLS GETS OUT. 

CUT TO: CLOSE SHOT. OAROL AND STEED. 

LIVE. THEY HAVE STOPPED AND ARE LOOKING 

OUT OF SHOT. 

CARQ1!.!. (LOW VOICE) That's the man - the 

one wtlO brought the list. 

9T~~ Right~ Go along home. 



CUT TOt F I L M  C L I P ,  EXTERIOR. K E E L e S  

HOUSE* NIGHT, 

MILLS GOES TO FRONT DOOR AND PUTS 

U T T E R  H 3  I S  CARKYING II? LETTER S L I T  

I N  DOCR. STEED OPENS CAR DOOR QUICKLY 

AND SUPS INTO BACK SEAT, CROUCHING 

DOWN. MILLS COMES BACK TO CAR, GETS 

I N ,  - M D  DRIVES A'JTAY. 

CUT TOE CLOSE SHOTI CARi3L WATCHING, 

LIVE,  

S i X  WATCHES CAR. WE HE&R m S O W  OF 

C k R  FADE AWAY I N  THE DISTANCE, SHE RUNS 

BACK TO THE SmGERY DOOR AM) OPEZS IT* 

SHE GOES I N S I D E ,  

DISSOLVE TO 1 BEDROOM. NIGIIIT, 

2;UCE I S  LYING I N  bED STILL UNCONSCIOUS. 

LOLA I S  S I T P I N G  I N  CHAIh NEAXBY. SIB 

HAS AUTOMATIC I N  HER LAP. KEEL I S BY 

THE BEDSIDE9 I W E N T L Y  WATCHING MACE. 

LOIr9,& This is getting on rqy nerves* - 
m (WITHOUT LOOKING AT m) Y ~ U  have 

your own remedy, 

cLl&lj- Xeaning I can go and leave you - X.%., 

&.:one with himo Oh, no. 

r-

CUT TOI FILM CLIP. &1TERIOR. KEELfS 

HOUSE. NIGHT. 

MILLS GOSS Ira FRONT DOOR AND PUTS 

LETTER HE IS CARRYING IN LETTER SLIT 

IN DOOR. STEED OPENS CAR DOOR QUICKLY 

AND SLIPS INTO BACK SEAT 9 CROUCHING 

DOVlli. MILLS COMES BACK TO CAR, GETS 

IN, AND DRIVES A~1!AY. 

CUT TO~ CLOSE SHOT. CAROL WATCHIN0. 

LIVE. 

SHE Wfi.I'CHES CAR. WE HEAR THE SOUND OF 

CAR FADE llWAY IN THE DISTANCE. SHE RUNS 

BACK TO THE SU~GERY DOOR Atm OPENS IT. 

SHE GOES INSIDE. 

DI SSOLVE ~Oc BEDROOM. NIGHT. 

~':l4.CE IS LYING IN nED STILL UNCONSCIOUS. 

LOLA IS SITTING- IN CHAIE NEARBY. SHE 

HAS AUTOMA'rIC IN HER LAP. KEEL IS BY 

THE BEDSIDE 9 INTEN'rLY WATCHING IvlACEo 

~OIJA ; This is ge'Gting on my nerves. 

KE~L; (WITHOUT LOOKING A'l' HER) YJU have 

your own remedyo 

_~O_~\L Neaning I can go and leave you 

c., lone with him. Oh, no. 



KEELS I n  which CeLBe you'll just have t o  - 
put up with your nerves. 

LOLA: How long is  he going to s tay  like - 
that?  

IBELs That depends. The effect  of the - 
inject ion khould be wearing off - but 

hia general condition. , , 

LOLA: Canbt you give him something? 

KEEL: Hefa my patient. 1'11 prescribe 

the treatment and he needs a l l  the best 

he can get.What you want from him will 

have to w a i t .  

!FEEKE I S  A CHANGE IN BdACE. KF: MOVES 
SLIGHTLY. KEXL BENDS DOWN OVER HIM* LOWS 

GETS UP AND COME3 TO OTHER SIDE OF BED. 

SHE CAIWIES AUZIOUTIC. 

LOLAs Is he coming sound? 

KEEL ~ O K S  AT m ANGRILY AND mm DISGUST. 

THEY BOTB WATCH MACE I N T m Y .  W3 IS STILL 

AGAIN - NO NOVXNENTI THEN HE MOVES HIS HEAD 

VERY SLIGHTLY OM PILLOW. 

LOU; Look. , . He '8 moving. . . 
LOLA GOES QUICKLY TO DOOR. 

28. 

KEEL: In which caSe you'll just have to 

put up with your nerves. 

LOLA: How long is he going to stay like 

that? 

KEEL: That depends. The effect of the 

injection nhould be wearing off - but 

his general condition ••• 

LOLA: Can't you give him something? 

KEEL: He's my patient. I'll prescribe 

the treatment and he needs all the best 

he can get.Vfuat you want from him will 

have to wai t. 

THEilE IS A CHANGE IN MACE. HE MOVES 

SLIGHTLY. KEEL BENDS DOWN OVER HIM. LOLA 

GETS UP AND COMES TO OTHER SIDE OF BED. 

SHE CARRIES AUTOMATIC. 

LOL4..!. Is he coming round? 

KEEL LOOKS AT HER ANGRILY AND VnTH DISGUST. 

THEY BOTH 'NATCH MACE INTENTLY. HE IS STILL 

AGAIN - NO MOVEMENT. THEN HE MOVES HIS HEAD 

VERY SLIGHTLY ON PILLOW. 

LOLA; Look ••• He's moving ••• 

LOLA GOES QUICKLY TO DOOR. 

LOLA: AI! 

28. 



UCE SIGHS, HIS EYES FIJaR L1YD OPEN. 

B HIS EIEIU FROX SIDE M SIDE AS 

'JBOUGE Ill PUN.  

ICEELL ( S O O ~ ~ L Y ) ,  T r y  and, keep a t i l l .  -- 

UCEI (mm n ~ m c a m )  ~ l &  plot.. (m - 
CHOXIB SLIGHTLY) it s . . John, . . . . John 
Bartholomew~a....plot, 

LOU GOES M V P m S  BED, SHE NUT W. 

YAC3 'S W sm3i)mJLY FAUS SIDEWAYS* 

?DZL 1S BENDING VERY CLOSE, B W Y  
C O W  ZH. QUS;pcI:I: 

G? STmGEmm UP, 

KEEL# Ehefs wrong. Hefa dead! 

MACE SIGHS. HIS EYES ]?I,IGfJ~R AND OPEN. 

HE MOVES HIS HEAD FROM SIDE TO SIDE AS 

THOUGH IN PAIN. 

Ji:EEJ.Ja (SOOJ:HINGLY), rrry and keep still. 

!Mc.m.l (WITH DIFFICULTY) The' plot •• 0 (HE 

CHOKES SLIGHTLY) it's •• John~ •••• John 

Bartholomew's •••• plot. 

LOLA GOES TOWARDS BED, SHE DOES NOT HEAR. 

~ACF I S HEAD SUDDENLY FALLS SIDEv'iAYS. 

KEEL 18 BE1.TDING VERY CLOSE. BRADY 

BBAJlyg She says helg unconscious.o n 

K1~l3T:1 SlJ.'RAI GHTENS UP. 

~ She's wrong. He's dead! 

LOLA AND BRADY EXCa~NGE GLANCES OF 

CONSTERNATION, 

FADE. 

E}lD 01 Aq1 JNE, 



FADE TWZ 

U2NC ROAD. EEICZiT* 

IT It TO $EORT DZBE M BmmW 

FMdS EF OUTSIDE ~ B ' T  EEPPRBWCE* 

mLLS GEPLlS OUT* RE GOES '39 FROW ;BOOR 

?BHS ll3mm3 hJmC.UW, SL;IC;fT PAISSE, 

S- c m  OUT OF CAR* BE Looas $Born. 
STJ-S FRONT OF BWGktOW MD TIPEa GOES 

C A r n O D S T Y  R O W  TO urn, m mF,s TITE 

llAK5EE OP B BBm mR Brn m m  IT M m ,  

E X  T o t  IIEDmM* NIGHT, 

BR&DY t Are rota s m e  he I s  dead? 

FADE 1.:N: 

FILM CLIP. CAR COMING ALONG ROAD. NIGHT. 

IT TURNS IN TO SHORT DRIVE TO BUNGALOW 

AND PULLS UP OUTSIDE FRON1' ENTRANCE. 

MILLS GETS OUT. HE GOES TO FRONT DOOR 

Al~D ENTEKS BUNGALOW. AFTER SLIGHT PAUSE, 

STEED GETS OUT OF CAR. HE LOCKS ABOUT. 

SUJfVEYS F'RONT 01" BUNGALOW AND THEN GOES 

C.4WI'IOUSLY ROUND TO BACK. HE TRIES THE 

HPJNDLE OF A BACK DOOR BUT FINDS IT LOCKED. 

MIX TO~ BF.J)ROOM. NIGHT. 

KE~L IS STANDING ON ONE SIDE OF THE BED 

BR.ADY AND LOLA ON THE OTHEH. LOLA IS STILL 

HOLDING AUTOM1iTIC. 

~y; Are you sure he's dead? 

O~ _________ ~~_~ __ ~ ___ --J 



&05&-. Be ean! t be. . . 
KEELI Look f o r  yourself.  

LOU LEANS FORTJARD. KEEL REALISES THBT 

NOW MACE IS D W  HI?, IS  NO LONGER I N  A 

STRONG POSITION. I'&XF,S A SUDDEN GRBB 

AND SNATCHES THE AUTOMATIC FROM LOLAIS 

HAND. SHE STARTS BACK WI!l!H AN E X C U T I O N ,  

KEEL COVERS BOTII SHE AND BRADY WITH 

AUTOMAT1 C 

KEIELt Be we have nothing i n  common anynore, 

you ' l l  do what I t e l l  you, f o r  a change. 

Keep qu i te  s t i l l  - both of you. 

KFEL CONIES ROUNI) THE FOOT OF BED. B-WY 

KEEL; I sa id  - keep still! 

BRADYt You wouldn't shoot... 

KEEL8 Do you want $0 fo rce  the issue? 

KEEZ ~ 0 m 8  ROUND TO DOOR. FACING THEM 

ALL THE TIME. TURN SLOWLY WITH HIN. 

KF: BACKS TO DOOR. 

BRADY: Listen,., 

KEELS Save your breath - you'l; need i t  

f o r  a l l  the  explaining y o u f l l  have t o  do 

later. 

31. 

~OI.iA.~~ Ue can't be ••• 

KEEL: Look for yourself. 

LOLA LEANS FORWAHD. KEEL REALISES THAT 

NOW MACE IS DEAD HE IS NO LONGER IN A 

STRONG POSITION. HE MiJ[ES A SUDDEN GRAB 

AND SNATCHES THE AUTOMATIC FROM LOLA'S 

HAND. SHE STARTS BACK ~~TH AN EXCLAMATION. 

KEEL COVERS BOTH SHE AND BHADY WITH 

AUTOMATIC 

KEEL: As we have nothing in common anymore, 

you'll do what I tell you, for a change. 

Keep quite still - both of you. 

KEEL COMES ROU~ID THE FOOT OF BED. BRADY 

MAKES A MOVEMENT ~hJWARD IITM. 

KEEL: I said - keep still! 

BHADY: XQ£ wouldn't shoot ••• 

KEEL: Do you want -to force the issue? 

KEEL MOVES ROUND TO DOOR. FACING THEM 

ALL THE TIME. THEY TURN SLOWLY WITH HIM. 

HE BACKS TO DOOR. 

B~ Listen ••• 

KEEL: Save your breath - you'll need it 

for all the explaining you'll have to do 

later. 

31. 



KXEIJ HAS IVEAFiLY FCE!ACH.ED DOOR. MILLS 

APPEARS BEHIND H136 AND TAKES I N  SITUATION. 

KEEL HEA.RS HIM AKD SWINGS ROUND. MILLS 

LEAPS ON HIM AND GRABS HIS WRIST. TRYING 

TO W N C E  THE GUN OUT OF HIS HAND. KEEL 

HITS HIM WITH HIS OTHER HQND. MILLS 

STAGGERS BUT HANGS ON TO HAND WITH GUN. 

B W Y I  Hang on t o  him, Mills. 

BRADY SPRINGS FOBWIARD TO AID MILLS 

THEY FBLL, STILL STRUGGLING. LOLA 

WATCHES HER OPPOR!J!UNITY AND KICKS TIZ 

AUTOMATIC OUT OF KEEL'S HAM>. SHE PICKS 

IT UP, 

LOLA* A l l  r i gh t  - break i t  up! 

MILLS AND BRADY UUL lEf3L ROUGHLY TO 

HIS FEET* HEl IS BICEAmLESS. 

BRADY; Give me the gun! 

LOW GIVES I T  TO HIM, IIE TAKES AIM. 

B W Y :  You asked for th i s .  

LOLAt Wait! Make him t e l l  you what Ted 

said  before he died. 

KEEL:. How do you know he said  anything? 

LOLAt I know he did. I heard him mumble 

something, You were l istening. 

32. 

KEEL HAS NF'--ARLY REACHEIl DOOR. MILLS 

APPEARS BEHIND HI~ AND TAKES IN SITUATION. 

KEEL HEi\RS HIM AND SWINGS ROUNIl. MILLS 

LEAPS ON HIM AND GRABS HIS WRIST. TRYING 

TO WRENCH THE GUN OUT OF HIS HAND. KEEL 

HITS HIM WITH HIS OTHER HAND. MILLS 

STAGGERS BUT HANGS ON TO HAND WITH GUN. 

BRADY: Hang on to him, Mills. 

BEADY SPRINGS FORWARD TO AID MILLS. 

THEY FALL, STILL STRUGGLING. LOL~ 

ViA'rCHES HER OPPORTUWlTY AND KICKS THE 

AUTOMATIC OUT OF KEEL'S HAND. SHE PICKS 

IT UP. 

LOLA: All right - break it up! 

MILLS AND BRADY HAUL KEEL ROUGHLY TO 

HIS FEET. HE IS BREATHLESS. 

BRADY; Give me the gun! 

LOLA GIVES IT TO HIM. HE TAKES AIM. 

BEADY: You asked for thi8. 

bOLA! Wait! Make him tell you what Ted 

said before he died. 

KEEL, How do you know he said anything? 

LOLA: I know he did. I heard him mumble 

something. You were listening. 

32. 



BRADY Come on, out with it. What did L 

he say? 

KEEL6 What were you expecting him to say? 

MILLS8 Tell  us what he said. 

KEEL RFXAINS SILEIQ. BRBDY MllKES A THREATENING 

GESTURE WITE AUTOMATI C. 

BRADYt I mean this , , ,  o rere .  

KFEL t Ano+her m d e r ?  That m n  wouldive l ived 
II_ 

if he'd been taken to a hospital. 

LO.T&# We didn ' t  k i l l  him ..,, 
BRADYI Never mind the moralizing - t e l l  me 

w h a t  he said,  

KEEL STAIiES AT BRADY. 

BRAI)Y; 1'11 give you ten seconds, -- 
LOLAs He kaoq A1 - Ted said something, 
..L- 

KEEL; If you heard, you t e l l  him. 

MILLS? I'll soon make him talk.  

KEEL SUDDENLY JERKS MILLS IN FRONT OF 

HIM AS A SHIELD BEDllEEN BRADY 'S GUN AND 
HIMSELF. HE PUTS A JUDO LOCK ON MILLS, 

RENDERING M M  HELPLESS 9 

33. 

Jl_RADY: Come 011, out with it. What did 

he say? 

KEEL~ VVhat were you expecting him to say? 

MILLS~ Tell us what he said. --- --

KEEL REMAINS ,sILENT. BRADY :MAKES A THREATENING 

GESTURE WITH AUTOMATIC. 

BRADYt I mean this ... orH" 

~t 1mo "ther murder? That man would f ve lived 

if he'd been taken to a hospital. 

~4A: We didn't kill him •••• 

BRADY: Never mind the moralizing - tell me 

what he said. 

KEEL S'rARES .AT BEADY. 

BRAD~L I'll give you ten seconds. 

LO~ He kno~ Al - Ted said something. 

KEEL: If you heard, you tell him. 

~JS~. I'll soon make him talk. 

KEEL SUDDENLY JERKS MILLS IN FRONT OF 

HIM AS A SHIELD BETWEEN BEADY'S GUN AND 

HIMSELF. HE PUTS A JUDO LOCK ON MILLS, 

RENDERING HIM HELPLESS. 



K E E L 8  Go ahead - make me talk! - 
MIX TO: EXTERIOR. DOOR AT REAR OF BUNGALOV, 

NIGHT. 

STEED IS  TRYING TO OPEN I T  WITH 

SKELMfON KEY. HE F I N D S  THAT I T  I S  BOLTED 

ON THE I N S I D E .  HE GOES TO V?INDOW. WITH 

PENKNIN HE FORCES BACK CATCH, S L I D E S  

UP WINDOW QUIETLY AIJn CLIJYiBS THROUGH* 

CUT TO3 HALL. BUNGALOW* NIGHT, 

STEED COMES I N  FROM BASK OF BUJ7GALOW. 

THE DOOR O F  THE BEDROOM IS  OPEN. S T a D  

STOPS AND LISTENS. 

IYIILLS ts VOICE: E e t  me go a * 

KEEL'S VOICE: If you struggle you'll 

break your arn, 

STEED SMILES, NE SEES lU.LL TABLE WITH 

L-4RGE VASE O F  FLO\F?ERS ON I T .  

KEEL'S  VOICE$ I ' m  waiting for you to 

make me talk. 

STEED W C H E S  OUT WITH THE CROOK OF 

H I S  UMBRELLA AND PULLS TABLE AND VASE 

OVER. THEX FALL WITH A CIUSH. STEED 

DRAB\rS BACK I N T O  ALCOVE NEAR BEDi?O@M 

DOOR. THERE: I S  A STAISTLED CRY F2OM 

LOLA, OVERSCEME. 

34. 

KEEL: Go ahead - make me talk! 

MIX TO: EXTERIOR. DOOR AT REAR OF BUNGALOW. 

NIGHT. 

STEED IS TRYING TO OPEN IT WITH 

SKELETON KEY. HE FINDS rfHAT rrr IS BOLTED 

ON THE INSIDE. HE GOES TO WINDOW. WITH 

PENKNIFE HE FORCES BACK CATCH, SLIDES 

UP WINDOW QUIETLY ANn CLIMBS THROUGH. 

CUT TO~ HALL. BUNGALOW. NIGHT. 

STEED COMES IN FROM BACK OF Bu.r:mALOW. 

THE DOOR OF THE BEDROOM IS OPEN. STEED 

STOPS AND LISTENS. 

-MILLS'S VOICE:. Let me go ••• 

KEEL 'S VOICE: If you struggle you'll 

break your arm. 

STEED SNlILES. HE SEES Hi"LL TABLE WITH 

LARGE VASE OF FLOVlERS ON IT. 

KEEL'S VOICE, I'm waiting for you to 

make me talk. 

STEED REACHES ourr WITH THE CROOK OF 

HIS UMBRELLA AND PULLS TABLE AND VASE 

OVER. THEY FALL WITH A CltASH. srfEED 

DRAWS BACK INTO ALCOVE NEAR BEDROOM 

DOOR. THERE I S A STARTLED CRY li'ROM 

LOLA, OVERSCENE. 



BRADY'S VOICES What the  devil  was that? 

BRADY RUNS OUT OF BEDROOM DOOR HOLDING 

GUN, STEED NEATLY HOOKS HIS LEG VJITH 

UMBRELLA HANDLE. BRADY BALLS. HE STILL 

RETAINS A U T O U T I C .  L O U  FOLLOC.JS HI&! 
QUICKLY PRJT7EN'l'ING STEJ3D FROM JVjdPING 

ON HI1VIe SHE IS  I N  THE WAY. 

LOLAP m a t  happened? What was,,.,? - 
L O U  SEES STEED. THEY RECOGNISE WCH 

O T m .  

STEZDt  Good evening, Mrst Mace! 

LOLA G I V E S  A STARTLE3 GASP. BRADY GETS 

m. 

B W Y :  Beat it! There may be more of them. . ,  

STEEDg The army, the navy, and the air 

force, old boy! 

LOLA BUNS TO FRONT DO02 AND OPEKS I T  

WHILE BRADY COVERS STFED WITH AUTOMATIC. 

B W Y  a Dont t move! 

BRADY BACKS TO FRONT DOOR. KEEL, STILL 

HOLDING MIILS, COMES OUT BEDROOM DOOB. 

HE SEES STEED, 

mEL: S t e e d l  

35. 

BRADY'S VOICE: What the devil was that? 

BRADY RUNS OUT OF BEDROOM DOOR HOLDING 

GUN. STEED NEATLY HOOKS HI S LEG \VITH 

UMBRELLA HANDLE. BRADY FALLS. HE STILL 

FtETAINS AUTONlA'l'! C. LOLA ]'OLLOVlS HIM 

QUICKLY PREVENTING STEED FROM JUMPING 

ON HIM. SHE IS IN THE WAY. 

LOLA: ~Vhat happened? What was •••• ? 

LOLA SEES STEED. THEY RECOGNISE EACH 

OTHER. 

ST~~D: Good evening, ~ITs. Mace! 

LOLA GIVES A STARTLED GASP. BEADY GETS 

UP. 

B}~DY: Beat it! There may be more of them ••• 

STEED: The army, the navy, and the air 

force, old boy! 

LOLA RUNS TO PRONT DOOR Al'iD OPENS IT 

WHILE BRADY COVERS STEED WITH AUTOMATIC. 

BEADY: Don't move! 

BRADY BACKS TO FRO~' DOOR. KEEL, STILL 

HOLDING MILLS, COMES OUT BEDROOM DOOR. 

HE SEES STEED. 

KEEL: Steed! 

35. 



STEED8 Like the  proverbia l  !bad penny1, 

o ld  boy - always turniug up! 

BRADY: ( AT FRONT DOOR) L%% his go - o r  
_II 

Ill1 plug your friend. 

KEEL HELUSES MILLS,DBILLS DASHES TO 

FRONT DOOR* 

BWY I (COVERING KEEZ AND STEED WITH 

AUTOMATIC) S t a r t  the car - you111 find 

Lola there. 

MILLS NODS AND RUNS OUT FRONT DOOR. 

KEEL: They'll get away.. , 

STEED8 I'm not f i g h t i n g  a Webley with 

an umbrella. 

WE HEAR TIE SOUND OF CAR STAIITING OVER- 

SCENE* BFiADY BACKS OUT DOOR HE LOOKS AT 

KEEL AXD SLAMS IT  SHUT, 

BRADY: I owe you t h i s .  

HE FIRES. KEEL DNES CLUR.  

BRADY DUCKS OUT THE DOOR AHD SLAMS I T  

SHUT, 

SI?GEDs Are you a l l  right, old  boy? 

KEELS Yes. 

WE IlEAK T m  SOUNI) OF. CAR DRIVING AWAY 

WERSCENE. 

~6. 

STEED. Like the proverbial 'bad penny', 

old boy - always turnir~ up! 

BRli.DY: ( AT FRONT DOOR) :.Le:t bim go - or 

I'll plug your friend. 

KEEL BELEASES IVIILLS.MILLS DASHES TO 

F'RONT DOOR. 

BRADY: (COVERING KEEL AND STEED WITH 

AUTOMATIC) Start the car - you'll find 

Lola there. 

MILLS NODS AND RUNS OUT FRONT DOOR. 

~ They'll get away ••• 

§.TEED: I'm not fighting a Webley with 

an umbrella. 

V{E HEAR THE SOUND OF CAR STARTING OVER

SCENE. BRADY BACKS OUT DOOR HE ~OOKS AT 

KEEL A~D SLAMS IT SHUT. 

~RADY: I owe you this. 

HE FIRES. KEEL DIVES CLEAR. 

BRADY DUCKS OUT THE DOOR AND SLAMS IT 

SHUT, 

ST~~ Are you all right, old boy? 

KEEL: Yes. 

WE HEAR THE SOUND OF' CAR DRIVING AWAY 

OVERSCENE. 



STIBD? I ' m  glad, It wasn't a very f r i end ly  

gesture ,  What did you do t o  upset him? Were 

you being heroic? 

KEELS There's a dead man i n  there,  Steed. - 
I ' d  b e t t e r  phone t he  police. 

STEED: Wait a nifiute. 

KEEL FOLLOWS STEED INTO BEDROOMo 

CUT TO I BEDROOM, NIGHT. 

KEEL GOES OVER TO BEDSIDE. STEED JOINS 

HIM. 

KEELo I did  everything I could... 

STEEDS Ted bbcel 

KEEL1 You know him? 

STEZDp I ought to. He escaped from pr ison 

a few hours ago. I arranged it. 

KEEL: You did - what? Arranged h i s  escape. 

He w a s  important t o  me. 

STEEDc Remenber the  Hatton Garden robbery? 

KEEL S No. 

STEED8 About four months ago. Two hundred 

thousand pounds worth of uncut diamonds 

taken from the  s a f e  i n  the  o f f i c e s  of 

Lowens t e i n  and Brune. . . 

37. 

STEED~ I'm glad. It wasn't a very friendly 

gesture. What did you do to upset him? Were 

you being heroic? 

KEEL: There's a dead man in there, Steed. 

I'd better phone the police. 

ST1~D: Wait a minute. 

KEEL FOLLOWS STEED INTO BEJ)ROOM. 

CUT TOi BEDHOOM.NIGHT. 

KEEL GOES OVER TO BEDSIDE. STEED JOINS 

HIM. 

KEEL: I did everything I could ••• 

STEED..!. Ted Mace! 

KEEL: You know him? 

§JEED: I ought to. He escaped from prison 

a few hours ago. I arranged it. 

KEELJ. You did - what? Arranged his escape. 

He was important to me. 

STEED: Remember the Hatton Garden robbery? 

KEEL r No. 

STEED: About four months ago. Two hundred 

thousand pounds worth of uncut diamonds 

taken from the safe in the offices of 

Lowenstein and Brune ••• 

37. 
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KEEL I (NODDING TOIJU113S BED) By him? 

STEED; That was the boy! He was an expert 

safe-breaker, Nothing clumsy, but his work 

was too specialised, There was never any 

doubt who did it. Ha was arrested two days 

after the robbery. But +he diamonds weren't 

found. And he wouldn't say what he'd done 

with 'em. 

KEEL8 So that's what they wanted.from him. 

STEED: They weren't the only ones, I went 

to a great deal of trouble to get Ted Mace 

out of prison. 

KEEL: How do you come into it? - 
STEXiD: The insurance company, old boy, They ve 

paid out the clain but they're cot very 

pleased about it. They'd like to know what 

happened to those diamonds. 

KEEL: I see.Whatts JolnBartholomew got to 

do with this? 

STEEDs Eh? 

KEELS Mace mentioned the name just before 

he died. 

STEED8 What did he say? Ekactly? 

KEEL: 'Just - it's John Barthlomewr~ plot. 

38. 

KEEL f (NODDING TOViAIIDS BED) By him? 

§TEED: That was the boy! He was an expert 

safe-breaker. Nothing clumsy, but his work 

was too specialised. There was never any 

doubt who did it. He was arrested two days 

after the rObbery. But ~he diamonds weren't 

found. And he wouldn't say what he'd done 

with 'em. 

KEEL: So that's what they wa~ted.from him. 

STEED: They weren't the only ones. I went 

to a great deal of trouble to get Ted Mace 

out of prison. 

KEEL: How do you come into it? 

STEED: The insuranceoompany, old boy. They've 

paid out the claim but they're Toot very 

pleased about it. They'd like to know what 

happened to those diamonds. 

~ I see. What 's Jom Bartholomew got to 

do with this? 

STEED~ Eh? 

KEEL: Mace mentioned the name just before 

he died. 

ST~I~ What did he say? Exactly? 

KEEL: 'Just - it's John Barthlomew's plot. 

38. 



STEED; That was al l?  

KF:ELt Yes. 

STE3De John Bartholomew, Never heard of -- 
him, 

KEEL: Do you think he had anything to  do 

with shooting Mace? 

S'PEEDs No, I think i t  was an accident. The 

escape car  I arranged was ambushed Mace 

dragged out of i t  and pushed in to  another 

before ny men knew what was happening, 

They f i r e d  a f t e r  the c a r e b , ,  

-Le And h i t  Mace? 

STEED$ Probably. Bad luck, 1. wondered 

how ay plans had leaked out. Now I know* 

Mrs. Mace. 

KEZL: Mrs. Mace? - 
SmD: The charming lady who entertained 

you here th i s  evening was Ted Mace's wife. 

BHADY IS  SITTING I N  CHAIR. BRU'IION I S  

WALKING UP AND DOm. HE LOOKS AIJGRY, 

BRUTON: Where are  the others? 

39. 

STEED: That was all? 

KE~ Yes. 

STEEDt John Bartholomew. Never heard of 

him. 

~ Do you think he had anyt~1ing to do 

with shooting Mace? 

STEED: No. I think it was an accident. The 

escape car I arranged was ambushed Mace 

dragged out of it and pushed into another 

before my men knew what was happening. 

They fired after the car.~., 

KEEJ.J: And hi t Mace? 

STEED: Probably. Bad luck. I wondered 

how my plans had l eaked out. Now I know. 

Mrs. Mace. 

KEEL: Mrs. Mace? 

§TEED : The charming l ady who entertained 

you here this evening was Ted Mace's wife. 

MIX TO;INTERIOR. STUDY. NIGHT. 

BEADY IS SITTING IN CHAIR. BRUTON IS 

WALKING UP AND DOWN. HE LOOKS ANGRY. 

BRUTON: Where are the others? 

39~ 



B W Y s  I sent Lola.home, Mills went 

back to  keep an eye on the house, 

BRUTON: Why you a l l  ran l ike  scared 

schoolboys robbing an orchard, i s  beyond 

me. 

BRADYr How was I t o  know there were just  

the two of them. 

BRUTONt What a mess! 

BRADY: You can ' t  blame us f o r  a c e  get t ing 

shot .  It was an accident. 

BRUTONo I blame you for not making sure 

tha t  he wasnlt! 

B M Y ;  Well, he was! And he's dead! 

BRUTON: And now there 's  no hope of finding 

the diamocds.Mace was the only*person who 

knew what he did with the stones. 

B W Y s  He was conscious f o r  a moment before 

he died, Lola was there - with  that  doctor. 

But Mace was dead before I could get there. 

BRUTON; You should never have l e f t  him, I 

told you not to. I wouldn't t r u s t  tha t  wife 

of h i s  an incharr .  

BRADYt W i l l  you l i s t en?  Lola says tha t  Mace 

said something to  Keel. 

40. 

BHAJ2XL I sent Lo18 home. Mi.lls went 

back to keep an e;;,e on the house. 

BHU~ Why you all ran like scared 

schoolboys robbing an orchard, is beyond 

me. 

BRADY: How was I to know there were just 

the two of them. 

BHU'I'ON: What a mess! 

~EADY: You can't blame us for Mace getting 

shot. It was an accident. 

BRUTON, I blame you for not making sure 

that he wasn't! 

BEADY: Well, he was! And he's dead! 

BRUTON: And now there's no hope of finding 

the diamonds.Mace was the only' person who 

knew what he did with the stones. 

BEADY; He was conscious for a moment before 

he died. Lola was there - with that doctor. 

But Mace was dead before I could get there. 

BRUTON: You should never have left him. I 

told you not to. I wouldn't trust that wife 

of his an inch •••• 

BRADY: Will you listen? Lo1a says that Mace 

said something to Keel. 

40. 



BRUTONr I f  i t  was anything about the 

diamonds, Keel w i l l  have told the 

police. 

BRABY: I took a shot at him as I l e f t  

but I think I missed. 

BRUTONt I f  I 'd  known what sort of man 
bdrs. Mace was recommending to  me,.,, 

BRgDY t You can cut that. I fve had enough, 

BILUTON: Yourre a dead loaa! 

BRBDY GETS UP AllGlULY s 

BRADY: You can f ind the blasted diamonds 

yourself l 

BRUTONt Fat chance, of anyone fio5irg -- 
them, now! 

B P a Y :  I don't know about that. 

BRUTON$ You got a sensible suggestion to  

make, ,.l 

B W Y :  Not on the old terms, I want 

f if ty-fif ty s p l i t .  

BRUTONr 1 1 1 1  see you i n  h., .  

BRADYr ~ a l f v s  be t t e r  than nothing. - 

41. 

BRUTON: If it was anything about the 

diamonds, Keel will have told the 

police. 

BRADY~ I took a shot at him as I left 

but I think I missed. 

BRUTON: If l'd known what sort of man 

Mrs. Mace was recommending to me •••• 

BRADY: You can cut that. I've had enough. 

BRUTON: You're a dead loss! 

BRADY GETS UP ANGRILY. 

BRADY: You can find the blasted diamonds 

yourself! 

llillLT-illil Fat chance, of anyone fitJ.ling 

them, now! 

BP~DY: I don't know about that. 

BRUTON, You got a sensible suggestion to 

make ••• ? 

BRADY: Not on the old terms. I want 

fifty-fifty split. 

BRUTON: 1'11 see you in h ••• 

~~DY: Half~s better than nothing. 

41. 



BRETQJJ Sn +hat 8 yotu game, is  i t ? - 

BRADYe 1'11 be taking the r i sks  - why 
_I_ 

should do it f o r  chicken- feed? 

BRUTONt I don't trust you, Brady. 

BRADY, Drop dead. 

BRUTON BONSIDERS, FROWNING. 

BRUTONa (RELUCTBNTLY) A l l  right - I I l l  

agree, But i f  you double-cross me, l i k e  

that swine, biace, did ,  I'll., , . 
HE STOPS ABiiUPTLY AND CONTROLS HIbBELF 

WITH A.?.? EFFOET, HE'S A LITTLE SCARED OF 

BRADY. 

BRUTONt Whatfs the plan? 

B W Y r  IT'S simple. That doctor knows 

what Mace said. I ' m  going t o  make him 

t e l l  me, how I ' m  going t o  do i t?, , . , .  

Do you want t o  know.. 

MIX TO ;BEDROOM. NIGHT. 

STEED .LS bEAHCJJING THE ROOM WHILE 

TALKS TO KEEL. 

STEED8 No personal belongings. The place 

was probably rented furnished. 

42. 

BRADY. I'll be taking the risks - why 

should [ do it for chicken- feed? 

BRUTON: I don't trust you, Brady. 

BRADY, Drop dead. 

BRUTON eONSIDERS, FROW1~NG. 

BRUTON~ (RELUCTANTLY) All right - I'll 

agree. But if you double-cross me, like 

that swine, Mace, did, I'll •••• 

HE STOPS ABRUPTLY AND CONTROLS HIMSELF 

WITH Al."'i EFFOR'L HE'S A LITTLE SCARED OF 

BRADY. 

BRUTONL \Vhat's the plan? 

BRADY: IT's simple. That doctor knows 

what Mace said. I'm going to make him 

tell me, how I'm going to do it? •••• 

Do you want to know . 

MIX TO:BEDROOM. NIGHT. 

STEED 13 bEARCHING THE ROOM WHILE HE 

TALKS TO KEEL. 

STEED: No personal belongings. The place 

was probably rented furnished. 

42. 



KZELa You don't know who the two men 
I___ 

were? 

STlBDi No - only the charming Lola,  

=L$ Why didntt Nace te l l  her what he'd 

done with the diamonds? 

43. 

KEE1~ You don't know who the two men 

were? 

STEED: No - only the charming 101a. 

~ Why didn't Mace tell her what herd 

done with the diamonds? 



STEZDt Domestic relat ions were rather  
7 

strained, old boy, though obviously, 

on one of her prison v i s i t s  he mush 

have told her about the escape'plasle. 

KEEL: What about 'John Bartholomew'? 

STEED: I don't know. - 
KEEL: I 1 d . b e t t e r  get  on to  the police. --- 
What sha l l  I t e l l  them? 

STEED LOOKS AT KEZL I N  MOCK SHOCK. 

STEED: The t ruth,  old boy. Only - 
e r  - keep my name out of it. 

KEEL GrVES STEED A DIRTY LOOK. STEED 

PICKS UP HIS UMBRELLA. 

KEEL: M a y  I ask where you're o f f  

to? 

STEED;. I thought I ' d  hop down to  

the country. 

KEEL: A t  t h i s  time of night? - 
STEED: Of course. I do al l  my best 

work at  night, You should know that.  

By the way, your Latin was atrocious 

but the idea was good. 

E(EEL8 I hoped Carol would understand. - 
STEED: She did. Brainy as well as 

pretty. Useful combination. 
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STEED: Domestic relations were rather 

strained, old boy, though obviously, 

on one of her prison visits he must 

have told her about the escape'plana. 

~ What about 'John Bartholo'wmew'? 

STEED: I don't know. 

~:_ I'd · better get on to the police. 

What shall I tell them? 

STEED LOOKS AT KEEL IN MOCK SHOCK. 

STEED~ The truth, old boy. Only

er - keep my name out of it. 

KEEL GIVES STEED A DIRTY LOOK. STEED 

PICKS UP HIS UMBRELLA. 

~. May I ask where you're off 

to? 

STEED: I thought I'd hop down to 

the countr'J. 

KEEL: At this time of night? 

STEED: Of course. I do all my best 

work at night. You should know that. 

By the way, your Latin was atrocious 

but the idea was good. 

KEEL: I hoped Carol would understand. 

STEED: She did. Brainy as well as 

pretty. Useful combination. 

44 



STEED GOES TO DOOR. 

STEED: B y e ,  bye. 

STEED GOES OUT. KEBL LOOKS AFTER 

HIM AND SHRUGS H I S  SHOULDERS WI!!!H 

A RIESIGNEI) EXPRESSION. 

CUT T o t  

FLIM C L I P .  

EXTEZiIOR O F  BUNGALOW. 

STEED COMES OUT FRONT DOOR AND WALKS 

QUICKLY AWAY. MILLS A P i ? W S  FROM 

WHERE HE HAS BEEN WATCZSING IN A 

SHADOWED DOORWAY AND FOLLOWS HIM. 

CUT BACK TO: 

KEEL IN HALLWAY OF BUNGALOW. RE 

P I C K S  UP TELEPHONE. GOES TO D I A L  

999. THEN CHANGES H I S  MIND AND CALLS 

ANOTHER m m .  

KEIELt carol? 

CAROL: Doctor - a re  you a l l  ri$ht? 

I(EELr Y e s .  Now don ' t  worry about 

anything. I ' m  fine. 

CAROL: I saw tha t  note - what does 
7 

it mean? 

KEELS Forget it. 1'11 be there - 
in the  morning. 

45. 

STEED GOES TO DOOR. 

STEED: Bye, bye. 

srpEED GOES OUT. KEEL LOOKS AFTER 

HIM AND SHRUGS HIS SHOULDERS WITH 

A RESIGNED EXPRESSION. 

CUT TO: 

FLIM CLIP. 

EXTERIOR OF BUNGALOW. 

STEED COMES OUT FRONT DOOR AND WALKS 

QUICKLY AWAY. MILLS APPEhRS FROM 

WHERE HE HAS BEEN WATCHING IN A 

SHADOWED DOORWAY AND FOLLOWS Hlll1:. 

pUT BACK TO: 

KEEL IN HALLWAY OF BUNGALOW. HE 

PICKS UP IJ'ELEPHONE. GOES 1'0 DIAL 

999. THEN CHANGES HIS MIND AND CALLS 

ANOTHER NUMBER. 

KEEL: Carol? 

CAROL: Doctor - are you all right? 

KEEL: Yes. Now don't worry about 

anything. I'm fine. 

pAROL: I saw that note - what does 

it mean? 

~ Forget it. Itll be there 

in the morning. 

45. 



CAROD: Are you s&e you're all ri&t? - 
KEELS Yes - now go on home and get - 
some sleep. 

CAROL: Is Steed with you? 

KEEL: He was here. But he had t o  
_I_ 

leave. 

CAROL: Leave? - 
KEEL: Yes. He'sgone. To %he 

country - 
CAROL: The country - 

KEXL: Now don't start asking me - 
why. Because I dontt know. 

CAROL: Whatt% going on? 

KEEL: Ill1 explaine it to you in 
--..I- 

the morning. Now go home and go 

t o  bed, !Night, 

-L DBPRESSES mE IECEIVER STUD. 

THEB HE HELEASES IT AND STAFiTS 

TO DIAL 999, 

DISSOLVE TO: 

. . . . . . . :E:. :' , .. , . 

~: Are you slire you're all right? 

KEEL: Yes - now go on home and get 

some sleep. 

CAROL: Is Steed with you? 

KEEL: He was here. But he hae to 

leave. 

CAROL: Leave? 

KEEL: Yes. He's gone. To the 

country -

CAROL: The country -

KEEL: Now don't start asking me 

why. Because I don't know. 

CAROL: ~~at's going on? 

~: I'll explaine it to you in 

the morning. Now go home and go 

to bed. 'Night. 

KEEL DEPRESSES THE mCEIVER STUD. 

THEN HE HELF.ASES I'r .AND STARTS 

TO DIAL 999. 

DISSOLVE TO: 

. ,~. 

46. 



ESTABLISHING SHCT. VILLAGE WITH -- 
OlGD CHURCH AND CHURCHYARD. TJIGRT. 

M I X  To r  

CORNER OF COTTaGE PARLOUR. NIGHT', 

WINDOW AND PW;;PLACE. OLD FIXRNITURE 

STEED IS FACWG BYLES, AN OLD W WIm 
AN OVERCOAT OVER A NIGHTSHIRT, HE IS 
VERY DEAF. STEEC HAS TO SHOUT. 

STEED: Who owns the oottage next door - 
7 

BARTHOLOW: Eh? I ' m  a b i t  lard of 

l earin'  . 
STEED: I said - who cwns the cot%age 
7 

next door. 

BARTHOMMEXt Do you want to  rent i t ?  

cave t o  how all  about you, Last 

people were a bad l o t ,  

STEZDr I just  w a a t  t o  know who owns 

it. 

BA3ITHOLOMEW: Ah, then you've corns t o  

the r ight  place, I b o u ~ h t  it  for ty  

years  go, It S nice - not damp - 
you ' l l  l i k e  it - course I'll have t o  

f ind  out about you. 

STEED; Never mind! Have there been 

any l e t t e r s  for Mrs Maoe? 

B A R T H O L O ~ r  Ah! - t h a t ' s  a nice piece, 

47. 

lPSTABLISHING SHCT. VILLAGE WrL'H 

OLD CHURCH AND CBURCHYARD . NIGHT. 

MIX TO~ 

CORNER OF COTTgGE PARLOUR. NIGHT. 

WINDOW AND FIREPLACE. OLD FURNITURE 

STEED IS FACING BYLES, AN OLD MAN WITH 

AN OVERCOAT OVER A NIGHTSHIRT. HE IS 
VERY DEAF. STEEr HAS TO SHOUT. 

STEED: Who owns the oottage next door -

BARTEOLOMEW: Eh? I'm a bit 'ard of 

'earin' • 

~: I said - who 0WllS the cottage 

next door. 

BARTHOLOMEW: Do you want to rent it? 

'ave to know all about you. Last 

people were a bad lot. 

STEED~ I just want to know who owns 

it. 

BARTHOLOME.'W: Ah, then you've com3 to 

the right place. I bought it forty 

years c.go. It's nice - not damp -

you' 11 like it - course I' 11 have to 

find out about you. 

~: Never mind! Have there been 

any letters for Mrs Mace? 

BARTHOLOMEW: Ah! - that's a nice piace. 

47. 



STEED: What! 

BARTHOIX)bfEW PICKS UP A LACE MAT FROM 

TKBLE, 

BARTBOLOMEW: My 3ld mother made that .  

Eighty-threee she wero. 

STEED: I said I-1 not 1 - 1 .  

B A R T H O L O ~ :  I izever 'ad nuthin' 

t o  do with ' i m ,  Pi.nchsd, f e were, 

f o r  s t ea l in '  a l o t  o t  dimonds... 

STEED: I know. (SPEAKING LOUDLY AJKO 

SLOWLY) Did - Mrs Mace - leave - aryp 0 

address - t o  - forward -  letter^ - to? 

BARTHOLOMEW: You don't 'ave t o  shout. 

I can tear i f  you speaks clearly. 

MILLS APPEARS AT WINDOW, STEED AM) 

DYLZS - . DO NOT SEE HIM, 

BARTHOMW: There was only one le t ter ,  

I give it back to  the postmssn. 

STEED: I see. 

BARTHOLOMENa There were ano the r ' l a t t e ,  

but it weren't f o r  Mrs Mace. 

STEED: Who was it for? 

BARTHOLOMEWr F w .  I never said 

'four'  - jus t  one - 

48 

STEED: Wha t ! 

BARTHOLO~1 PICKS UP A LACE MAT FROM 

TABLE. 

BARTHOLOMEW: My Jld mother made that. 

Eighty-threee she werv. 

s'rEED: I said 'Mece' not '~'. 

BARIJ.'HOLOMEW: I aever 'ad nuthin' 

to do with 'im. Pi.nch8d, 'e were, 

for stealin' a lot 0' diallionds ••• 

~: I know. (SPEAKING LOUJ)LY AND 

SLOWLY) Did - Mrs Mace - leave - an1 

address - to - forward - letterd - to? 

BARTHOLOMEW: You don't 'ave to shout. 

I can tear if you speaks clearly. 

MILLS APPEARS AT WINDOW. STEED AND 

_D'_'I .... LF.;...·,S--..· __ · DO NOT SEE HIM. 

BARTHOLOMEW: There was only one letter. 

I give it back to the postman. 

8'rEED: I see. 

BARTHOLOME\Vz There were another latte.' 

but it weren't for Mrs Mace. 

STEED: Who was it for? 

~HOLOMEW: Four. I never said 

'four' - just one -

48 



STEED: What was the n a m e  on t h i s  other 
L e t t e r ?  

BARTHOLOMEW: It were a Miss - a Miss 

Lola s o m e t h i n '  or  other,.* C a r r i n g t o n  - 
tha t  w e r e  it - C a r r i n g t o n .  

STEED: H a v e  you got it? 

BARTHOLOE6EWt No, I ainlt forgot  it. I 
give it t o  the  p o s t m a n . . .  

THERE IS A SHOT AND BREAKING GLASS AS 

MILLS FIRES AT STEED THROUGH WINDOW* 

STEED DUCKS. THERE I S  A SECOND SHOT* 

STEED MAKES A DASH FOR THE DOOR. WE 

HEAR A THIXO SHOT OUTSIDE. 

BARTHOLOEJIE~S NOT FBTJTIN' TO fIM,I'Y NOT+ 

JUST L I K E  THEM MACES UP TO KO GOODeWELL, 

OLD JOHN'S  NW BEIN1 'NI AGAIN. 

BE CAN'T 'AVE THE PLACE----l 

B A R Z I H O L O ~ ~  GOES TO DOOR. - 
DISSOLVE TO: KEEL'S CONSULTING ROOM. DAY. 

CAROL IS BUSY SORTING T B E  MORNING MAIL. 

THE TELEPHONE RINGS. 

CAROL8 D o c t o r  K e e l ' s  surgery? O h l  Y e s ,  

M r , M c C l e a r y .  No,  I'm afraid he is 'nt .  

Is it urgent? I see. W e l l ,  I know h e ' l l  

be back i n  time f o r  the morning surgery, 

Perhaps you could come over an6 see h i m  

then. 

(SMILE) You w i l l  i f  you feel  w e l l  enough. 
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STEED: What was the name on this other 
Let,ter? 

BARTHOLOM1!,'V~ : It were a Miss - a Miss 

Lola somethin' or other ••• Carrington -

that were it - Carrington. 

STEED: Have you got it? 

BARTHOLOMEW: No, I ain't forgot it. I 

give it to the postman ••• 

THERE IS A SHOT AND BREAKING GLASS AS 

MILLS FIRES AT STEED THROUGH WINDOW. 

STEED DUCKS. THERE IS A SECOND SHOT. 

STEED MAKES A DASH FOR THE DOOR. WE 

HEAR A THIRD SHOT OUTSIDE. 

BARTHOLOMmV: NOT RENTIN' TO iIM,I'» NOT. 

JUST LIKE THEM MACES UP TO NO GOOD.WELL, 

OLD JOHN'S NOT BEIN' 'AD AGAIN. 

HE CAN'T 'AVE THE PLACE----l 

~OLOMEW GOES TO YJ2.Q11. 

DISSOLVE TO: KEEL'S CONSULTING ROOM. DAY. 

CAROL IS BUSY SORTING ~HE MORNING MAIL. 

THE TELEPHONE RINGS. 

CAROLe Doctor Keel's surgery? Oh! Yes, 

Mr.McCleary. No, I'm afraid he is'nt. 

Is it urgent? I see. Well, I know he'll 

be back in time for the morning surgery. 

Perhaps you could come over an6 see him 

then. 

(SMILE) You will if you feel well enough. 
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CAROLS A11 right Mr,McCleary,What - 
w a s  that? NO, I ' m  afraid he could~nt 

issue a certificate without seeing 

you first. Goodbye. 

CAROL SMILES, SHAKES HER HEAD IN 
AMUSEMEW, AND GOES TO THE FILING 

CABINET. Sm TAKES OUT S W  PATIENTSt 

REFERENCE CARDS AND SThRTS TO CHECK 

THE%. TRERE IS A RING AT THE FRONT 

DOOR BELL. SHE GOES TO ANSWER IT. 

CUT TOI HALL AND P R O P  DOOR. DAY. 

CAROL GOES TO DOOR A.ND OPENS 1T.BRADY 

IS STANDIXG ON STEP. HE PUSHES HIS 

WAY QUICKLY INTO HALL AND PULLS OUT 

ATJTOMATIC . 
BW9Y e KEEP QUIEE AND YOU WONt T GEYT 

Hurt. 

HE SHUTS DOOR WITH HIS FOOg* 

BRADYt I know he's not here. I saw him 

leave. 

CAROL IS FRIGIPPENED BUT SHE TRIES NOT 

TO SHOW IT. 

CAROL; What do you want? 

BRADY: You1 Get your coat. 

BRADYs Don't talk - do as youfre told. 
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CAROL: All right Mr.McCleary.What 

was that? No, I'm afraid he could'nt 

issue a certificate without seeing 

you first. Goodbye. 

CAROL SMILES, SHAKES HER HEAD IN 

AMUSEMENT 2 AND GOES TO THE FILING 

CABINET. SHE TAKES OUT SOME PATIENTS' 

~NCE CAPJ)S AND STARTS TO CHECK 

THEM. THERE IS A RING AT THE FRONT 

DOOR BELL. SHE GOES TO ANSWER IT. 

CUT TO: HALL AND FRqNT DOOR. DAY. 

CAROL GOES TO DOOR AND .. OPENS IT . BRADJ;: 

IS STANDING ON STEP. JlF1 PUSBX§ HI~ 

WAY QUICKLY INTO HALL AND PULLS OTL! 

AUTOMATIC. 

BRADY ~ KEEP QUIET AND YOU WON'T GET 

Hurt. 

!llij3HUTS DOOR WITH HIS FOgT:.. 

BRADY: I know he's not here. I saw him 

leave. 

QaROL IS FRIGHTENED BUT SHE TRIES NOT 
TO SHOW IT. 

~OLr What do you want? 

BRADY: Youl Get your coat. 

CAROL: Loo~ •••• l 

BRADY: Don't talk - do as you're told. 



BROY FORCES RER ALONG HALL TO 

COK3ULTIHG ROOM. 

BRNlYs Get a move onl 

m STANDS I N  OPEN D O C R W  WHILE CAROL 

GETS HER COAT AND WT9 T T L N .  

CAROLS Where a re  yo12 taking me? 

BRADY,, Come on. The carts w a f t i n g .  

HE TAKES EFR ARM AN11 PRESSES ATJTOMkTIC 

INPO HER SIDE,  TXFX GO TO mOWP DCOR. 

BRADY; Remember - No fuss o r  you'l l  be 

sorry, 

THFX GO OUT. BRADY SHUTS T I E  DOOR. 

MIX TO8 ROOEJl AT EACK OF SHOP. DAY. 

STEED IS AT TELEPHONEL THERE IS A SMALL 

S T R I P  OIF FLESH -COLOTTRED PLASTER ON EIS 

TEE'LE. Y?T4 HEAR B m H  SIDES OF THF: 

STEZDs One-Ten? Steed. Was there ever 

anyone named John Bartholomew connected 

with Ted Mace? 

ONE-'PEN8 John B a r t h o l o m e w ?  

STEEDS Thabrs right. - 
ONE-TEN: Did he. have a speciali ty? 
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BR4.l'Y PORCES HER ALONG HAI,L rro .- .,. - - - , ----""-
CONSULTING ROOM. 

BRADYi Get a move onl 

HE STANDS IN OPEN D00RWAY WHILE CAROL 

GillS HER COAT AND PUTS Irr.Jlli. 

PAROL ~ Where are yo']. taking me? 

BRADY~ Come on. The carls wajting. 

HE TAKES HER ARM AND PRESSES AUTOMATIC 

INTO HER SIDE» THEY GO TO FRONT DOOR. 

BRADYs Remember - No fuss or you'll be 

sorry. 

gm OPE~ FR01'T DQQ.ll. 

Q!ROLg I 1mdE:rstand o 

THEY GO OUT. BRADY SHUTS THE DOOR. 

MIX T08 ROOM AT BACK OF SHOP. DAY. 

STEED IS AT TELEPHONE. THERE IS A SMALL 

STRIP OF FLESH -COLOURED PLASTER ON HIS 

TEMPLE 0 WE HEAR BOTH SIDES OF THE 

ENSUn;·; CONVERSATION. 

STEJGD~ One-Ten? Steed. Was there ever 

anyone named John Bartholomew connected 

with Ted Mace? 

ONE~TBN~ John Bartholomew? 

ONE-TENs Did h~ have a speciality? 
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STEED; I can't  t e l l  you anything about 

him, except h i s  name, and the f a c t  tha t  

I think he was i n  on the kidnapping, 

ONE-TEN: Mace was a lone hand, you know, 

He never worked with any gang, But 1111 

see what I can turn up on Bar.i;holomew. 

STEED8 Le.% He know aa soon a8 possible, 

w i l l  you a i r ?  

ONErTEBt I'll do what I can. 

STEED: Thanks, One-Ten, 

OIE-TEN: Anything else t o  zeport? 

STEED TOUCHES THE PUSTER ON HIS HE.0 .  

STEED: Only a eouple of near miaees,Sir. 

ONE-TEN$ Theirs - or  yours? 

ONE-TEN RINGS OFF AM) STEED HANGS UP THE 

Rl3CEIVER AS SLEATER COMES IN.  

STEXD; '&aid not, No one seems t o  have 
heard of him. 

SLEATERs Itve aheaked out thie Lola 

Carrington . It's her a l l  right, Mrs,Ted 

Maoe, Herere the addrese* 

STEED: I can't tell you anything about 

him, except his name, and the fact that 

I think he was in on the kidnapping. 

SLNE-TEN: Mace was a lone hand, you know. 

He never worked with any gang. But I'll 

Bee what I can turn up on Bartholomew. 

STEED: Le~ ~e know as soon as possible, 

will you sir? 

ONE-TENt I'll do what I can. 

STEED: Thanks, One-Ten. 

ONE-TEN: Anything else to ~eport? 

STEED TOUCHES THE PLASTER ON HIS ~. 

STEED: Only a oouple of near misses,Sir. 

ONE-TEN: Theirs - or yours? 

§TEED: Their's,Sir. 

ONE-TEN RINGS OFF AND STEED HANGS UP THE 

RECEIVER AS SLEATER COMES IN. 

SLEATERc No luck? 

STEED: 'Fraid not. No one seems to have 

heard of him. 

SLEATER: live checked out this Lola 

Carrington • It's her all right Mrs.Ted 

Mace. Here's the address. 



STEEDS Good,  Maybe we shoul3 have a chat 

with her, 

SLEATER: She's got a steady. 

STEED t Who ' a that? 

SLEATER: A 1  Brady, Bet S a row l o t ,  

WEED$ Let's see how raugh he gets when 

we s w i p e  his girl .  

SLEATERs Bring her in7 

STE;ED t Please. 

STEED$ And Sleater - be e, good c h q  

D o n ' t  shoot t h i s  one1 

STEED LQOKS AT K S  WATCH. T J B  TlbB IS 

NINE -FIFTEJ?,N. 

MIX TOtI(EELsS CONSULTING ROOM. DAY. 

CLOSE Si-x.1 93' CMCK. THE TIME IS NINE-THIRTX. 

C M R A  PULLS BACK TO KEEL AS HE COMES I N  

QUIClCLY , KE LOOKS ROUND, GOES TO DOOR AND 

CALLS. 

HE IS PUZZLED AT NOT GETTING ANY REPLY. 

m GOFS OVER TO DESK AND S=THE FIU3 CARD 
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HE GIVES STEED k SLIP OF PAPER. 

STEED~ Good. Maybe we shoul1 have a chat 

with her. 

SLEATER: She's got a steady. 

STEED: Who's that? 

SLEATER: Al Brady , He's a rough lot. 

s'rEED: Let I s see how rough he gets when 

we swipe hi8 girl. 

SLEATERt Bring her in? 

STEED; Please. 

SLEATER STARTS TO LEAVE. 

STEED~ And. Sleater - be f', good ch8.li 

Don't shoot this onel 

STEED LOOKS AT H:S WATCH. THE TIME IS 

NINE -FIFTEE.j!. 

MIX TO:~LiS CONSULTING ROOM. DAY. 

CLOSE Sm J~ OF CLOCK,_ THE TIME IS NINE-THIRT,!. 

CAMERA PULLS BACK TO KEEL AS HE COMES IN 

QUICKLY. HE LOOKS ROUND. GOES TO DOOR AND 

CALLS. 

KEEL: Carol •••• Carol o •• , 

HE IS PUZZLED AT NOT GETTING ANY REPLY. 

H!Ul.OES OVER TO DESK Al,;'D SEE? THE FILE CARD 



BOX OPEN. SOME FILES ON TEE DESK. HE 

IS  PUZZLED a THEm IS A RING AT THE 
2 -- 

FRONT DOOR BXLL. KEEL GOES OUT DOOR. 

TV3 KEAR HWI OPEN FRONT DOOR. 

KEEL'S VOICES Carol - Ohbit's yoiil 

STEED'S VOICE: Zello, old boy. Greeting 

the customers personally,this morning? 

KEELIS VOICEt Carol's not here. 

KEEL ii&D STEED COME IN DOORa 

STEED: Doeslnt surprise me. She's been 

keeping shockingly late houra recently, 

KEEL: But she was here earlier, I saw her. 

Then I had to go to the police about 
last night. 

STEEDS She probably dashed out to do some 

shopping, old boy. You know n r k ~ ~ n .  HOW 
were the police? 

' ~ E L I  Difficult. 

STEEDt I ' m  sure you were magnificent. 

IUEELt Look Steed, its my surgery. - 
STEED: I shan't keep you long, Are you 

sure that name was John Bartholomew? 

$ l j Z I ~ t  Yes, why? 

STEED$ I've aade enquiries.Nobodyfs 

heard of him. 

-r 
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BOX OPEN. SOME FILES ON THE DESK. HE 

IS PUZZ~~~THERE IS A RING AT THE 

FRONT DOOR BELL. KEEL GOES OUT DOOR. 

WE HEAR HIM OPEN FR01fr DOOR. 

KEEL'S VO~: Carol - Oh.it's YO',ll 

STEED'S VOICE: 3ello, old boy. Greeting 

the customers personally, this morning? 

KEEL'S VOICE: Carol's not here. 

KEEL A}JD STEED COME IN DOOR. 

STEED: Does'nt surprise me. She's been 

keeping shockingly late hours recently. 

KEEL: But she was here earlier. I saw her. 

Then I had to go to the police about 

last night. 

STEED: She probably dashed out to do some 

shopping, old boy. You know ~:Jm~n. How 

were the police? 

KEEL: Difficult. 

ST~J I'm sure you were magnificent. 

KEEL: Look Steed, its my surgery. 

STEED: I shan't keep you long. Are you 

sure that name was John Bartholomew? 

y;F,EI-!..!. Ye s, why? 

STEED: I've made enquiries.Nobodyls 

heard of him. 
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KB;5r  He distinctly'said - it's John -- 
Bartholomew's plot* 

STEED8 Funny. You~dlve thought he'dlve 

said something about the diamonds. They'd 

be uppermost in his mind. 

KEEL$ Maybe he left them in Bartholomewfs 

care. 

STEBDr I doubt it. Mace wouldn't trust 

anyone with a fartune like that,,. 

KEEL; What heve you been up to? 

KEEL POINTS TO PZASTER ON STEED"S TEWLE. 

STEED: A little souvenir of last night, 
It EI only a maze, but it S topped me 

catching the man who fired the shot, 

KEELa Bny idea who it was? 

STEED t One of those two men,. I thihkii-. 
_I_ 

THE TELEPHONE BELL RINGS. 

E B L s  Ekcuse me. Where on earth can 

Carol be? 

KEEL, ,PECKS W RECEIVER, 

CUT Tot PUBLIC CALL-BOX. DAY. 

BRADY IS  I N  BOX TELEPHONING. 

BRADY: Doctor Keel?, ,,,* We have your 

receptionist. She is unharmed - at the 
moment, It's up to you whether she remains 

so.... Please don't interrupt me...o I want 

to know what Mace said before he died, 
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!Q;&lJ~ He distinctlysaid - it's John 

Bartholomew's plot. 

STE~ Funny. You'd've thought he'd've 

said something about the diamonds. They'd 

be uppermost in hit mind. 

KEEL: Maybe he left them in Bartholomew's 

care. 

STEED: I doubt ito Mace wouldn't trust 

anyone with a fortune like that ••• 

KEEL: What he.ve you been up to? 

KEEL POINTS TO PLASTER ON STEED'S TEMPLE. 

STEED: A little souvenir of last night. 

It's only a graze, but it stopped me 

catching the man who fired the shot. 

!{EEL: Any idea who it was? 

STEED c. One of thos e two men,. I think."" 

THE TELEPHONE BELL RINGS. 

~EL~ Excuse me. Whp.re on earth can 

Carol be? 

KE}EL, ,PECKS UP RECEIVER, 

CUT TO: PUBLIC CALL-BOX. DAY. 

BRADY IS IN BOX TELEPH01~NG. 

BHADY: Doctor Keel? ... t We have your 

receptionist. She is unharmed - at the 

moment. It's up to you whether she remains 

so •••• Please ion't interrupt me ••• e I want 

to know what Mace said before he died~ 
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CUT TOs IWL!D COI~TULTING 3OOM. DAY. 

KEEL AT TELEPHONE. HIS EXPIESSION I S  

TENSE. WE HEAR BOTH SIDES OF ENSUING 

CONVE RSATI ON. 

KEEL: If you harm her.,, 

BRADY! Itts up t o  you, Tel l  me what I 

want t o  know. 

KEELS He sa id  nothing t ha t  made sense. 

BRADYt 1'11 be the judge of t ha t ,  

KEEL: How do I know tha t  you ' l l  r e l ea se  

my recep t ion is t  if I do, t e l l  you? 

BWU)Yt Your gamble and you know I w i l l  

harm he r  i f  you don' t  t e l l  me. 

KEEL KESIT'ATES. 

KIiZLr A l l  r igh t .  This i s  what he said. 

I t f s  John Bartholomew's plot. 

BRADY: I'm not fooling,  doctor, 

KEEL: Neither a m  I - t h a t ' s  what he said. 

BRADY: 1 1 1 1  give you helf-an hour t o  think -- 
i t  over. What did he say? 

KEELt I 've  to ld  your... 
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CU'l' TO; KEEL! S CUJ.t::;ULTING ROOM. DAY. 

KEEL AT TELEPHONE. HIS EXPHESSION IS 

TENSE. WE HEAR BOTH SIDES OF ENSUING 

CONVERSATION. 

KEEL: If you harm her •• ~ 

BRADY: It's up to you. Tell me what I 

want to know. 

KEEL.!,. He said nothing that made sense. 

BRADY: I'll be the judge of that. 

KEEL: How do I know that you'll release 

my receptionist if I d~ tell you? 

BEADY: Your gamble and you know I will 

harm her if you don't tell me. 

KEEL HESITATES. 

KEEL: All right. This is what he said. 

It's John Bartho1omew's plot. 

BRADY: I'm not fooling, doctor. 

~EELt Neither am I - that's what he said. 

BEADY: I'll give you half-an hour to think 

it over. What did he say? 

KEEJJl. I've told you •••• 



THE233 IS A CLICK AS BRAD' RINGS 03%'. 

KEELa They've got Carolr., 
P 

STEED H4S BEEN LISTEI?Ii?SG AND GATE- 

WHAT HAS HAPPENED* 

S T m a  Hold on. 

HE: TAKES RECEIVER FROM JCEEL AND DIALS* 

STFED: We may be able t o  trace the ca l l .  

CUT TO t PUBLIC CALL-BOX* DAY, 

B W Y  LE2lVES CALL-BOX* HE LOOKS ANGRY 
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THERE IS A CLICK AS BRADY RINGS OFF. 

~EEL' They've got Carol ••• 

STEED HAS BEEN LISTENING AN~ GATHERED 

WHAT HAS HAPPENED. 

STEED; Hold on. 

HE TAKES RECEIVER FROM KEEL AND DIALS. 

STEED:. We may be able to trace the call. 

CUT TO: PUBLIC CALL,-BOX. DAY. 

BRADY LEAVES CALL-BOX. HE LOOKS ANGRY. 
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BFLTTON I S  !VAITJ2TT FOR BRmY OTrTSIDE TEE 

PHONE PEOOTH. 

BRUTON: Did he t e l l  you? 

BWY; He sa id  something, 
I 

BRUTON t What? 

BRADY: I t ' s  John Bnrtholomewts plot .  

RRUTONt Who's John Batholomew? 

BR4DY : I don t know. Do you? 

BRUTON: ?To, Maybe the doctor ' S  lying,  

BRADY: He's. a f o ~ l  i f  he is. 

BRUTONt Where have you got  the g i r l ?  

B W Y :  Never mind about tha t ,  You 

find Baxtholomew l 

BRUTON: Maybe you're the  one who's lying. 

BRUTOIT: Su i t  you nicely ,  wouldn't i t ?  Me off 

on a wild goose chase while you c o l l e c t  

the stones. 

BRADY LOOKS AT BRUTOH DANGEROUSLY* 
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BRUTON I S WAI'l'I~JG FOR BRAIlY OHT.51DE THE 

PHONE EOOTH. 

BRUTON: Did he tell you? 

BRADY: He said something. 

BRUTON: What? 

BRADY: It's John BFl.rthnlomew' s plot. 

BRUTON: Who's John Bartholomew? 

BRADY: I don't know. Do you? 

BRUTON: No. Maybe the doctor's lying. 

BRADY: He's a focl if he is. 

Jlli."Q1Qfu. Where have you got the girl? 

13RADY: Never mind about that. You 

find Bartholomew. 

BRUTON: Maybe j 'OU' re the one who's lying. 

BRUTON: Suit you nicely, wouldn't it? Me off 

on a wild goose chase while you collect 

the s tones. 

BRADY LOOKS AT BRUT ON DANGEROUSLY. 



BRADY: Look Bruton- i f  you w a n t  your 

f i f t y  percent - you f ind  Bartholomew- 

and be quick zbout it. 

B W Y  WALKS AlVAY BURTON STANDS UNCERTAINLY 

CUT TO: KEELtS CONSUWING ROOM, DAY, 

STEED I S  AT TELEE'HONE. KEEL IS  PACING 

ABOUT A2iTXIOUSLY. 

STFZD: (AT 'PELEI'HONE) Thank you, (FTJTs 

DO\TI\T RECEIVER) Public call-box, 

KEEL: where? 

STEED: Corner of Hart S t ree t ,  
I___. 

KEEL: Ee's r inging again.... 
111 

KEEL: He d idn ' t  believe me, - 
STEE3: That's i n t e r e s t i ng  - it mems he 

doesn't  know John Bartholomew ei ther .  

KEEL: Blas t  Bartholomew - what about C a r o l ?  

STEED: Leave i t  to  me, old boy it's 
__I 

surgery. 'ou a t t end  t o  your pat ients ,  and 

don ' t  look so worried, I s t i l l  know a t r i c k  

STEED P I C K S  UP TELEPHOIm. KEEL NODS AND 
EXITS. STEXD DIALS NUMBER, 
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~Y: Look Bruton- if you want your 

fifty percent - you find Bartholomew

and be quick about it. 

BRADY WALKS AWAY. BURTON ST.AlifDS UNCERTAINLY. 

CU'l:.2Q.: KEEL'S CONSUIill'ING ROOM. DAY. 

STEED IS AIr TELEPHONE. KEEL IS PACING 

ABOUT ANXIOUSLY. 

STEED: (AT TELEPHONE) Thank you. (PUTS 

DOWN RECEIVER) Public call-box. 

KEEL: Where? --

STE:GD: Cornel' of Hart Street. 

KEEL: He 's ringing again ••. , 

STE3D: Vfhy? 

KEEL: He didn't believe me. 

STEED : That's interesting - it means he 

doesn't know John Bartholomew either. 

KEEL: Blast Bartholomew - what about Carol? 

STEED: Leave it to me, old boy it's 

surgery. You attend to your patients, and 

don't look so worried. I still know a trick 

or two. 

STEED PICKS UP TELEPHONE. KEEL NODS AND 

. EXITS. STEED DIALS NUMBER. 
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E HeLZa..,Give m e  extension seven,,, 
I__ 

MIX TO: INTEXiIOR, GARAGE. DAY* 

TJlE PIALLS ARE WHITE-WASHED AND VERY 

DIRTY. 'PIIERE IS A BENCH DOWN ONE SIDE. 

'I'HE FLOOR I S  STREWN WITH RUBBISH* MILLS 

I S  PEZ?CHED ON BENCH SMOKING A CIGARETTE. 

CAROL? BOUND AND GAGGE3, IS  PROPPED UP 

AGAINST T I 3  WALL I N  ONE CORNER* llIE ONLY 

LIGIIT C O M B  FRO& A DIRTY BULB IN THE 

ROOF* BRADY COMES IN. 

B W Y  \ ? h a t  about t h i s  one? 

MILLS8 She's been belavin. Find out anythin!? 
CUI_ 

BKL1DY: Ever h ~ w d  of a John Bartholomew? 
__I_ 

MILLS: No* 
_1_1 

BKhDY: That's the trouble -neither have I. 

MILLS: HOV about Bruton? 

BRADYs He says he hasnlt ,  

MILLS: You dont t trust 'im. 

BRAU.:: If he finds Bartholomen before I do* 

and he tells me, he's in. If he doesn't - 
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s'rEE,h HelL) •• , Give me extension seven, •• 

MIX TO: INTERIOR. GARAGE. DAY. 

THE WALLS ARE WHITE-WASHED AND VERY 

DIRTY. THERE I S A BENCH DOWN . ONE SIDE. 

THE FLOOR IS STREWN WITH RUBBISH. MILLS 

IS PERCHE:B ON BENCH SMOKING A CIGARETTE. 

CAROL? BOUND AND GAGGED, IS PROPPED UP 

AGAINST THE WALL IN ONE CORNER. THE ONLY 

LIGHT COMES FROM A DIRTY BULB IN THE 

ROOF. BRADY COMES I N. 

1lli!.':P.1.l What about this one? 

MILLS: Shets been be'avin. Find out any thin'? 

BRADY: Ever hpurd of a John Bartholomew? 

MI LLS: No. 

BRADY: That's the trouble -neither have I. 

MILLS: How about Bruton? 

BRADY: He says he hasn't. 

I~LLS: You don't trust lime 

BRAlJ.:·: If he finds Bartholomew before I do. 

and he tells me, he's in. If he doesn't -
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MILLS8 The diamonds care oars? 

L3FiDY r That 1 S righ-t, 

BBTLLB: What a r e  you going t o  do a b ~ u t  'er? 

BRN)Yr Do? She can identify us 
LWUI 

MILLS: She's not the only one, xuere. 5 

that doctor and t h e  other geezer, 

BRaDYx You should have put him away for 

keeps l m t  night. 

EILILLS: For a moment I thought L nad. 
__II 

BRMIY: 1111 aee you get a second chance. 
W-- 

Alld t h i s  time a t  all three of: them. Urn - 
her - and the doctar. 

EESD OF ACT I l r  
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MILLSL--The diamonds ~re ours? 

BRADY: 'rha t 's right. 

kITLLS: Vmat are you going to do about 'er? 

~r~~~~ Do? She can identify us . 

MILLS: She's not the only one. There's 

t hat doctor and the other geezer, 

]fUJP1~ You should have put him auay f or 

keeps l ast night. 

~rrLLS: For a moment I thought I had. 

]R~~~ I'll see you get a second chance. 

And this time a t all three of them. Him

her - and the doctor. 

C.AROL REACTS. 

END OF .ACT 11. 
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ACT THEE3 

FADE ZN* 

I r n O R .  BRUTON'S STUDY. DAY* 

BRDTON IS ALONE I N  HIS STITDY. HE IS 

PACWG UP AND DOWN AEGRILY. HE STRIICES 

TKE: PAm OF ONE W WTEI H I S  OTHER 

HARD AS A FIST. HE STOPS SUDDEWLY. HE 

LOOKS AT THE TELEPHOIG. HE SMILES. 

HE GOES OVHi TO THE l3BNE. PICKS IT 

UP m DLBLS A EJDEJIBER* 

BRUTOB: Lola? -- 
LOUr Yes. __. 

BRUITOMo It 'S Leolvard Bruton, dear, 

IB Bracly there? 
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ACT THREE 

FADE IN. 

INTERIOR. BRUTON'S STUDY. DAY. 

BRUTON IS ALONE IN HIS STUDY. HE IS 

PACING UP AND DOWN ANGRILY. HE STRIKES 

THE PALM OF ONE HAND WITH HIS OTHER 

HAND AS A FIST. HE STOPS SUDDENLY. HE 

LOOKS AT THE TELEPHONE. HE SMILES. 

HE GOES OVER TO THE PHONE. PICKS IT 

UP AND DIALS A NUMBER. 

WE HEAR RINGING TONE. THEN-

J3RUT.ill!: Lola? 

BI.ill!Q]:!: It I S Leo;r;tard Bru ton, dEmr. 

Is Brady there? 

~: No, he isn't • . 
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B8TITON: Oh. I must get  i n  touch 

with him imediately.  1t 's t e r r ib ly  

important. 

LOLA: Have you t r i e d  h i s  flat? 

3RUTONr Yes - there w a s  no reply. 

LOLA: Well - I'm not sure tha t  I - 
can help - 

BRUTON: It is v i t a l  that  I locate -- 
him a t  once. 

LOLA: Have you tried the garage? - 
BRUTON'S EYES LIGHT UP. HE SIVIILES. 

BRUTON: The garage - dear? -.. 

LOLA: I t ' s  a lock-up onHart  Street.  .-- 
Seventeen A ,  I think it i s .  

BRTJTONg Seventeen A,  Hart Street .  

m TO: 

INTERIOR. LOLA'S FLAT. DAY. 

LOU:  That's right. He went - 
there with Mills and - e r  - the 

other person. 

BRUTON: Thank you, dear, Thank 

you very much, 
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BRUTO~: Oh. I must get in touch 

with him i~ediately. It's terribly 

important. 

~ Have you tried his flat? 

BRU'llON: Yes - ther'e was no reply. 

1o.g: Well - I'm not sure that I 

can help -

~Qli; It in vital that I locate 

him at once. 

L011:: Have you -tried the garage? 

BRUTON'S EYES LIGHT UP. HE SMILES. 

~~UTO~: The garage - dear? 

121A: It's a lock-up on Hart Street. 

Seventeen A, I think it is. 

B~2TON: Seventeen A, Hart street. 

GUT TO~ 

INTERIOR. LOLA'S FLAT. DAY. 

LOLA: That's right. He went 

there with Mills and - er - the 

other person. 

~gUTON: Thank you, dear. Thank 

you very much. 

-63-



LOLA: Has t h i s  something to do - 
w i t h  -1 

LOLA 'S PIIONE GOES DZAD AS BRUTON 

W G S  U F O  LOLA LOOKS AT HER PHQNE 

WITH A PUZZLED EXPRESSION. THEN 

SHE SHRUGS BND W G S  UP, 

SHE PICKS UP A WOMAN ' S MAGAZINE 

AND GOES TO A CHAIR. SHE IS  ABOUT 

TO S I T  DOWN \V.KEY THl3RE IS A XNOCX 

ON HER DOOR. 

SRE G E 2 S  UP AND GOES O V d  TO THE 

DOOR. 

LOLA: A l ?  
P 

TBERE IS A MUFFLF:D MALE REPLY, 

VERY INDISTINCT. 

SHE 0 3 E N S  THE DOOR SLIGHTLY AND 

SLEATER S T I C K S  H I S  N O T  INTO Tm 
DOOR AND THEN PUSHES I T  O P m .  HE; 

HAS A @UN l3 HIS HAND. 

LOU:  Here! What's the b i g  id - - 
SLEATERc Put your coat on. You're 
-1__ 

going visitin'. 

LOLA IS  ABOUT TO ARGUE. THEN SHE 

S E E S  THAT SLEBTER I S  NOT JOKING. 

SHE LOOKS FRIGHTENED. 

!,.oLA: Has this something to do 

with --? 

LOLA'S PHONE GOES DEAD AS BRUTON 

HANGS UFo LOLA LOOKS A'r HER PHONE 

WITH A PUZZLED EXPRESSION. THEN 

SHE SHRUGS AND 11ANGS UP. 

SHE PICKS UP A WOMAN'S MAGAZINE 

AND GOES TO A CHAIR. SHE IS ABOUT 

TO SI'1' DOWN WHEW THERE IS A KNOCK 

ON HER DOOR. 

SHE GErr'S UP AND GOES OV.sR TO THE 

DOOR. 

LOLA: Al? .---

THERE IS A MUFFLED WlALE REPLY, 

VERY INDISTINCT. 

SHE O?~~S THE DOOR SLIGHTLY AND 

SLEATE1~ STICKS HIS FOOT INTO THE 

DOOR AND THEN PUSHES IT OPEN. HE 

HAS A (~tUN IN HIS HAND. 

SLEA1EE: Put your coat on. You're 

going visitin' • 

LOLA IS ABOUT TO ARGUE. THEN SHE 

SEES THAT SLEATER IS NOT JOKING. 

SHE LOOKS FRIGHT~~D. 

-64-



GARAGE. Il.TTl3RLOR. DAY. 

CAROL INS FALLEN ASLEZP FROM 

EXKAUSTION, WE HEAR A NOISE L T 

TJG BOO3. S0141EONE IS PJTiiiBLING WITH 

THE LOCK. THERE fS  THE SOUND CF 

BKEAKING WOOD A S  THE LOCK GIVES 

WAY. CAROL IS  WIDE AWAKE. SHE 

LOOKS EXPECTANTLY TOWARDS TKF: DNB. 

I T  OFENS AND BRUTOI? COIVES I N ,  

CAROL'S LOOK TURNS TO OPZ OF 3'EL.I . 
E9Tf10N GOES OVER TO HER QUICKLY. 

BRUTON: I t f s  a l l  r igh t .  I'IE here -- 
t o  hely, 

BRUTON UNTIES CAROL Q'JICKLY AS W X t  

MIX TER0UG-H Too --,---- 

ROOM, AT TKE BACK O F  THE S3!3Pe FLZNIIG. 

LOLA, SCPBED AN11 AKGRY, IS S I T T I N G  I N  

A CHAIR. STEED IS STANDING OVER HER. 

HE SMILES. 

LOLAt WLO do you think you are? 

Dragging me down here l i k e  t h i s ?  

Vhaf do ycu want from me? 

STEED: Cantt y o u  be more o r ig ina i ly  --- 
indignant than t h a t ,  Mrs Mace? Or 

should I c a l l  you Miss Carrington? 

9ARAGE: INTERIOR. DAY. 

CARO~ IffiS FALLEN ASLEEP FROM 

EXHAUSTION. WE HEAR A NOISE .I. T 

TItlli BOO:?. SOMEONE IS F1.nrlBLING WITH 

THE LOCK. THERE IS THE SOUND (F 

BREAKING WOOD AS THE LOCK GIVES 

WAY. CAROL IS WlIlE AWAKE. SHE 

LOOKS EXPECTANTLY TOWARDS THE D~ 'R. 

IT OPENS AND BRUTOn COMES IN. 

CAROL r S LOOK T1JRNS Iro OPE OF FEi'.} • 

BRUTON GOES OVER TO HER QUICKLY. 

BRUTgQJ.! ~ It t S all right. I f ID here 

to help. 

BRUTON UNTIES CAROL QUICKLY AS WE: 

LOLA, SCiI..RED AND ANGRY,:IS SITTING IN 

A CHAIR. STEED IS STANDING OVER HER. 

HE SMILES. 

LO~~ Who do you think you are? 

Dragging me down here like this? 

What d.o you want from me? 

§JJ~I~;D~ Can: t you be more originally 

indignant than that, Mrs Mace? Or 

should I call you Miss Carrington? 



LOU: Call me what you like, 
v- 

STEED: ~on't tempt me, dearie. - 
THE SMILE FADES FROM STEED'S FACE. 

HE LEANS FORWARD OVER LOM. 

STEEDe About your boyfriend - 
Mr Brady - 

LOLA LOOKS UP IN ALARM. 

STEED: Oh, yes, I know all about 

himo Except one thing. Hets got 

Doctor Keel's receptionist. I want 

to knov where. 

L O U  LOOKS AT .STEED TN DUMB SILENCE. 

STEED2 Dearie, you're overlooking one -.- 

detail. I've got you. Quid pro quo, 

Tit for fat. 

LOIAr I donft ?mow what you're talking - 
about, 

STEED: What a pity. 

LOLA: ,Look, you've nothing on me - ' 

STEED8 Qb, you'd be surprised. But 1'9 -- 
in a forgiving - and giving - mood. 
Fair exchange is no robbery. Where 

is she? 
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}Ol&~ Call me what you like" 

ST~.ED: Don't tempt me, dearie. 

THE SMILE FADES FROM STEED'S FACE. 

HE LEANS FORWARTI OVER LOLA. 

STEER.: About your boyfriend -

Mr Brady -

LOLA LOOKS UP IN ALARM. 

§T_~: Oh, yes, I know all about 

him. Except one thing. He's got 

Doctor Keel's receptionist. I want 

to kno'.V where. 

LOLA LOOKS AT .STEED IN DUMB SILENCE. 

§TEED: Dearie, you're overloo~ing one 

de'cail. I've got you . Quid pro quo. 

Tit for tat. 

LOLA: I don't know what you're talking 

about • 

.§'rEED: What a pity. 

LOLA:Look, you've nothing on me - ' 

§~~: Oh, you'd be surprised. But I'~ 

in a forgiving - and giving - mood. 

Fair exchange is no robbery. Where 

is she? 
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L O U  IS SILEEC AGAIN. STEED SIGHS- 

STEED: You're trying my patience, Lola. 

L O U  M)L;DS RER ARMS M D  SITS BACK* 

LOLAr I don't mind staying. - 
STEED; I ' m  afraid you can't. Not -" 

here. But there is a cellar below. A 

storage room for unredeemed junk. 

You should be at home there. (TO 
S W T E R )  Did you get rid of the tenants? 

SLEATERI No - them baeeders are so big 
7- 

they frightened the flippin' cat awcy. 

STEED: I told you to use poison. -- 

LOLA IS NOT MISSING THIS EXCHANGE. 

SEE BEGINS TO LOOK FRIGPI'ENED. 

SWTER: But - what kind? You didn't 

say. 

STEED: OSyiously - poison for rats who 
frighten cats. 

LOLA: Here - you wouldn't - - 
STEED: Wherefs Carol Wilson? 
_I_. 

LOLA: A1 fud kill me. - 
STEED: Dearie - some rats have two legs, 
some have four legs - make your choice. 
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LOLA IS SILENT AGAIN. STEED SIGHS. 

STEED: You're trying my patience, Lola. 

LOLA FOLDS HER ARMS AND SITS BACK. 

LOLA: I don't mind staying. 

STEEJ2: I'm afraid you can /to Not 

here. But there is a cellar below. A 

storage room for unredeemed junk. 

You should be at home there. (TO 

SLEATER) Did you get rid of the tenants? 

Sh~~ No - them ba~eders are so big 

they frightened the flippin' cat awe,y. 

§~E~D: I told you to use poison. 

LOLA IS NOT MISSING THIS EXCHANGE. 

SHE BEGINS TO LOOK FRIGHI'ENED. 

§..LEAT~: But - what kind? You didn't 

say. 

~: Obviously - poison for rats who 

frighten cats. 

LO~: Here - you wouldn't -

ST~E~t Where's Carol Wilson? 

.1.Q.;~ ~ Al ! ud kill me. 

STEED; Dearie -- some rats have two legs, 

some have four legs - make your choice. 
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LOLA: I've told you. It's Bore than -- 
my life's worth. 

STEED: I'm not joking. -- 
LOLA SEES T W  HE ISN'T. 

LOLA: If I tell you - will you keep - 
me out of it? 

STEED: You can  rust me, dearie, I 

never let a - lady - down. 

LOLA: There's a lock- up on Hart - 
Street. Seventeen A. She's there. 

STEED: Come on, then. Let's go and - 
see. 

LOLA: Me? - 
STEED: 3 can't let you out of m;y 

~ight. I promised you protection, 

STEED TAKE3 LOT& BY THE ARM. SHE 

STANDS UP. STEED LOOKS AT SUATER. 

STEED: You wait hera. I'm going to 
P 

pick up the Doctor on %be way, 

SLEATER: O.K. boss. 

STEBD AND LOLA GO TOWARDS THE DOOR. 

M I X  TIBOUGH TO: 
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1QLA: I've told you. It's more than 

my life's worth. 

STEEQ.: I'm not joking. 

LOLA SEES THAT FJ8 ISN'T. 

~: If I tell you - will you keep 

me out of it? 

STEED: You can trust me, dearie. I 

never let a - lady - down. 

1Q1!: There's a lock- up on Hart 

Street. Seventeen A. She 's there. 

STEED: Come on, then. Let's go and 

see. 

LOtA: Me? 

STEED~ f can't let you out of my --
s ight. I promised you protection. 

STEED TAKES LOT.,A BY THE ARM. SHE 

STANDS UP. STEED LOOKS AT SLEATER. 

~~: You wai t here . I'm going to 

pick up the Doctor on t~e way. 

~: O.K. boss. 

STEED AND LOU GO TOWARDS THE DOOR. 
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TELEPHONE KIOSK, HART STREET. NIGHT. 

BRADYn,IS ON THE TELEPHONE. MILLS IS 

STANDING BESIDE HIM. TIJE DOOR IS 

OPEN. BRADY IS WAITING FOR THE PI-IONE 

AT THE CTIHER END TO BE ANSVITERED, 

MILLS: Do you think the  doc to r ' l l  come? 

BRADY t Rilaning. 

MILLS: What you goin' t o  t e l l  him? 

BRA9,Y: To come and co l l ec t  her. -- 

E L L L r  He might br ing the  police. 

BRADY: IflL warn him off  t h a t  one. 
-v 

MILLS8 You'd be t te r .  We'd tave the 

ug l i e s  i f  ha l f  the  force showed up. 

BRADYt They won't. 

THlBE IS A PAUSE. 

~ L L S ~  Not answerin'? 

BRADY: NO, 

MILLSs Everyonets scarpered today. 

F i r s t  of a l l ,  we go lookin1 f o r  Bruton, 

He's not i n ,  Then we try t o  find a 

geezer ca l l ed  Bartholomew. No luck. 

(TO PHONE) And now f e '  S out. Maybe 

m e  should check up on the girl. See 

i f  s h e ' s  s t i l l  there.  
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~EPHONE KIOSK . HART_STREET. NIGHT. 

BR1U)Y.,IS ON THE TELEPHONE. MILLS IS 

STANDING BESIDE HDli. THE DOOR IS 

OPEN. BEADY IS WAITING FOR THE PHONE 

AT THE OTHER END TO BE ANSWERED. 

MILLS. Do you think the doctor'll come? 

BEADY ~ Rll..'1ning. 

MILL§: What you goin' to tell him? 

B!1AD~~ To come and collect her. 

M~~~S; He might bring the police. 

J3.B!.:1?X: I' 11 warn him off that one. 

MILLS: You'd better. Weld 'ave the 

uglies if half the force showed up. 

BI~DY: They won't. 

THERE IS A PAUSE. 

MILLS; Not answerin!? 

BR.ADY: No 0 

MILLSg Everyone's scarpered today_ 

First of al1 9 we go lookin' for Brutono 

He's not in, Then we try to find a 

geezer called Bartholomew. No luck. 

(TO PHONE) And now 'e's out. Maybe 

we should check up un the girl. See 

if she's still there. 
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B W Y a  S h e ' d  beLtor be, You t i e d  -- 
her up, 

MILLS( (EDGE OF DISCOMFORT) Yeah - 
well. 

him 
BRADYs Wet11 try/again in a few 

minute S. 

BRADY PRESSES BUTTON B. HE GETS HIS 

MONEY BACK. MIItLS SUDDENLY STIFFENS. 

MILLS: 'ere - look at that! 

CUT TO: (IFLPOSSIBLE) 

FILM CLIP. OUTSIDE GARCIGE. Y1GX-P. 

CAR PULLS UP. STEED, KEEL AND LOLA 

GET OUT. THEY GO TO THE GAUGE DOOR. 

TJB SMALL DOOR SWINGS OPEN AT THEIR 

TOUCH. 

OR 
7 

I F  NO' FILM CLIP 

STAY WITH MILLS AND B W Y .  

MILLS: It 1 S them! 

BRADY: Saved  me the price of a phone 

call. 

MILLSt Theytve g o t  L o l a ,  
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BRADY: She'll bcltor be. You tied - ---
her up. 

MILLS: (EDGE OF DISC01~ORT) Yeah

well. 

him 
13RADY;g We'll try/ again in a few 

minutes. 

BRADY PRESSES BUTTON B. HE GETS HIS 

MONEY BACK. MI~LS SUDDENLY STIFFENS. 

MILLS: 'ere - look at that! 

CUT TO: (IF~POSSIBLE) 

FILM CLIP. OUTSIDE GARAGE. ~IGHT. 

CAR PULLS UP. STEED, KEEL AND LOLA 

GET OUT. THEY GO TO THE GARAGE DOOR. 

THE SMALL DOOR SWINGS OPEN AT THEIR 

TOUCH. 

IF NO' FILM CLIP 

S'TAY WITH MILLS AND BRADY. 

MILLS: It's them! 

~~X: Saved me the price of a phone 

call. 

MILLS: They'v8 got Lola. 
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BRADY: And the door 's  open - come on. 

THE TWO ME'N W E  AWAY FROM THFt KIOSK. 

CUT TO: -- 
GAFUGE . INTERIOR. NIGHT. 

KEEL COWS I N  QUlfCKLY. F O L L O ~ ~ D  BY 

LOLA AND STEED, TiW LOOK AROUNI) THE 

SEMI-DARKENED GARAGE , 

STEED: There dhould be a l i g h t  i n  here, 

somewhere. 

LOLAr On the  w a l l  beside the  doors. - 
STEED: Here i t  is. 

A SMALL DIM LIGHT ILLUMINATES TKE 

GARAGE. KEEL LOOKS AROUND. IT IS 

EMPTY, 

KEEL: She's not  here - ! - 
LOLA: This i s  where A 1  brought her! 

KEEL: You're lying! 

LOLAt I ' m  not. A 1  phoned me. He - 
s a i d  he 'd got the  girl here. He 

musttve moved her. 

STEED: Obviouslyo 

LOLAt I f m  t e l l i n g  you the  t r u th ,  - 
St r a igh t  up. 

STEED: A l l  r i gh t .  Where's Brady? 

BRADY: Here! 
P 
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BRADY: And the door's open - come on. 

THE TWO MEN MOVE AWAY FROM THE KIOSK. 

GARAGE. INTERIOR. NIGHT. 

KEEL COMES IN QUtCKLY. FOLLOl,¥ED BY 

LOLA AND STEED. THEY LOOK AROUND THE 

SEWu-DARKENED GARAGE. 

STEED: There clhould be a light in here, 

somewhere. 

LOLA: On the wall beside the doors. 

STEED: Here it is. 

A SMALL DIM LIGHT ILLUMINATES THE 

GARAGE. KEEL LOOKS AROUND. IT IS 

EMPTY. 

~: She's not here -

~: This is where Al brought her! 

KEEL: You're lying! 

~: I'm not. Al phoned me. He 

said he'd got the girl here. He 

must've moved her. 

STEED: Obviously. 

~: I'm telling you the truth. 

Straight up. 

STEED: All right. Where's Brady? 

.m1!illY ~ Here! 
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THEX SWING LSOUND TO FACE B W Y  WITH 

H I S  AUTOMATIC. HX IS STANDING IN TIlE 

DOOR. 

MILLS : The girl! e .gone , 

BRADY: What? 

MILLS: The girl - 
BRADY: Bruton -! 

LOLA STARTS INVOLUNTARILY. BRADY 

SEES THIS, 

BRAq: Did you tell Bruton - as well? 
LOLA: He phoned me, Al. He said it - 
was urgent. Said he had to get in 

touch with you, I didn't know - 
BWY: You stupid - 

STEED: Well, well, well, the thieves 

have had a parting of the ways. 

BKADY: Shut-up. (TO MILLS) There S 

some lengths offLex over there. Get !em. 

STEEZI: And Old Leornard Sruton, too-- - 
I suppose he had Mace steal the 

diamonds from the company safe. 

BWY: I told YOU to shut UP, - 
STEZD: But this is interesting old boy. 

Mace double crossed Bruton. And Mrs. Mace 

double crossed %er Buskand, Then you 

double crossed Bruton, And Bruton double 

crossed you. It's almost as complicated 

as politics. 

BRADY: Shut up! 

MILLS W3TURNS WITH THE FLEX AND LOOKS AT BRADY, 

BRBDY: Tie tern up. 

LOLA: A1 what are you going to do? 
L 

m: Get you lot out of the way. 

LOLA: A 1  - 3:ou canit - listen, - 
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THEY SWING LROUND TO FACE BRADY WITH 

HIS AUTOMATIC. HE IS STANDING IN THE 

DOOR. 

MILLS: The gir l,i s ,gop.e. 

BRADY: What? 

MILLS: The girl -

BRADY: Bruton -! 

LOLA STARTS INVOLUNTARILY. BRADY 

SEES THIS. 

BRADY: Did you tell Bruton - as well? 

bQ1!: He phoned me, Al. He said it 

was urgent. Said he had to get in 

touch with you. I didn't know -

BRADY: You stupid -

STEED: Well, well, well, the thieves 

have had a parting of the ways. 

BRADY: Shut-up. (TO MILLS) There's 

some lengths ofIlex over there. Get 'em. 

§1EEE: And Old Leornard 3ruton, too-

I suppose he had Mace steal the 

diamonds from the company safe. 

BRADY: I told you to shut up. 

~: But this is interesting old boy. 

Mace double crossed Bruton. And Mrs. Mace 

double crossed 'her husBand. Then you 

double crossed Bruton. And Bruton double 

crossed you. It's almost as complicated 

as politics. 

~: Shut up! 

MILLS 'RETURNS WITH THE FLEX AND LOOKS AT BRADY. 

BRADY: Tie 'em up. 

~t Al what are you going to do? 

BEADY: Get you lot out of the way. 

LOtA: Al - you can't - listen. 



BRADY: You most of all! Yourd 
I 

play u.p anyone f o r  your own dir+vjr 

l i t t l e  skin, wouldnft you? 

STEEDs You can hardly blame her, o ld  

boy, Bad habits a re  catching, 

BRADYs (TO STEZD) Look - I told you - 
HE !EEB:R'PENS STEED WITH THE AUTOMATIC 

LOLAs I swea? I didn't mean t a  - 
E W i ' :  'hen you can d i e  with a c lear  - 
conscience. 

KEET:e \?S forced her t o  t e l l  though I - 
donlt suppose tha t  makes any difference 

t o  you, 

BRADYI It doesn't 
___) 

MILLS JmS KEEL9 S JUNDS BEHIND HI3 

BACK, KEEL KICKS BASK -WITH =S FOW 

AND CATCEIES ELLS 08 T3E SHIN. 

EFDY SPIES ARO3XD. H 3  ALMOST FIRE3 

HE CHECKS HIYiEU'.  HE SELES, 

ERADYr For e. momenf there, doctor, you 

almost got yours, But tha t ' s  what you 

want, i s n t t  it? 'Ehe hero's end - fighting 

t o  the last. Xo, you ' l l  go l i k e  the others. 

-T5-

1;3RADY: You most of all! 

play up anyone for your own dirty 

little skin~ wouldn't you? 

§ZillSQ= You can hardly blame her, old 

boy~ Bad habits are catching. 

BRADY ~ (~~O S~I~ED) Look - I told you -

HE THREATENS STEED WITH THE AUTOMATIC 

~OL4s I swear I d~dnlt mean tu -

~~ 'l'hen you can die with a clear 

conscience, 

~I:!g We forced her to tell though I 

don't suppose that makes any difference 

to YOll o 

BRAPl~ It doesn't 

MILLS JERKS KEEL'S HANDS BEHIND HIS 

BACK. KEEL KI CKS BACK vTITH HIS FOOT 

AND CATCHES MILLS ON THE SHIN. 

B~qADY SPINS ARO'JNI). HE ALMOST FIRES 

liE CHECKS HI~SE1F. HE SM3:LES. 

~: For a momen~ there~ doctor, you 

almost got yours o But that's what you 

want, isn't it? ~he hero 1 s end - fighting 

to the last. No~ you'll go like the others. 



KILLS STOPS RUBBING EIS SHIN, EE HITS 

KEEL IN TEE KIDNEYS KEEL COLLAPSES 

STEED WATCHES THIS. HI3 FLINCRES SLIGHTLY* 

HE TURNS TO B W .  

STEElDa As a somewhat interested party 

may I ask what your intentions are? 

BRADYn Sure. I ' m  backiag your c a r  in 

here - and then fcrgetting to switch 
off the engine. 

STEED: That still .leaves two others - 
Carol and Bruton. 

BRADY; I hadn't forgotten, 

CUT TO 

BRUTON$ S STUDY. IhTERIOR , NIGH!l! 

CARQL I S  IN A CHAIR. SHE HAS A CUP OF 

TEA ON A TABLE BESIDE HER, BRUTON IS 

SITTING OPPOSITE HER. IiE SMILES. 

BRUTON8 Feeling better? 
U__ 

CAROL; Much better, thanks, 

BRUTON: It was m unpleasant situation* 

CAROL$ And Itm grateful to you for -- 
getting me out of it, You're one of 

W. Steedts men, aren't you? 

BRUTON: Steed? 

MILLS STOPS RUBBING HIS S:mITN q HE HITS 

KEEL IN THE KIDNEYS. KEElJ COLLAPSES. 

STEED WATCHES THIS. HE FLINCHES SLIGHTLY. 

HE TURNS TO BRADY. 

STEE~~ As a somewhat interested party 

may I ask what your intentions are? 

~RADIi Sure. I'm backing your car in 

here - and then fc-rgetting to switch 

off the engine. 

£~: That sti~l .leaves two others -

Carol and Bruton. 

BRADY: I hadn't forgotten • 

.9UT TO 

B!l.!ITON1S f$TUDY. INTERIOR. NIGHT. 

CAROL IS !N A CHAIR. SHE HAS A CUP OF 

TEA ON A TABLE BESIDE HER. BRUTON IS 

SIT'rING OPPOSITE HER. HE SIVIILES. 

~RUTON: Fe~ling better? 

~B21l Much better9 thanks. 

BRUTON~ It was an unpleasant situationQ 

9AR04~ And I'm grateful to you for 

getting me out of it. You're one of 

Mr. Steed's men, aren't you? 

JlRUT0lIt Steed? 
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CAL3OL; Yes, 

BRUTON: Who I am is of  no importance. 

CAROL: I ' m  sorry,  I didn ' t  mean t o  be -- 
t a c t l e s s ,  Row did you f i nd  me? 

BBUTONt There a r e  ways and means - 
CAROLS (SMILES) That 's  a typ ica l  Steed - 
reply, 

BRUTON: Who is t h i s  Steed? 

A DOUBT IS  SOWN I N  CAROL S MIND. 

CAROL: He's a f r i end  of the  Dootorfs 
I 

BURTONe Of course. I know the  man. 

CAROL: Why df d you rescue me? 

BRTITSNs Bradyls a very dangerous man, 

CAROL t Brady? 

BRUTONt The man who held you prisoner -- 
Held.'ve k i l l e d  you. 

CAROL PICKS UP HER CUP OF TEA. IT IS 

AN ATTEDPT TO DEFEND HERSELF AGAINSg 

'#HAT SHE I S  NOW SURE IS  COMING. SHE 

TRIES TO BE CASUAL BOT SRE I S  CALCDLATED. 

BRUTON; The Doctor spoke t o  Brady over 

t he  telephone, Do you know what was sa-id? 

--7')-

~: Yes , 

~RVTON: Who I am is of no importance. 

~1: I'm sorry, I didn't mean to be 

tactless. How did you find me? 

BRUTON~ There are ways and means -

CAROL: (SMILES) 

reply. 

That's a typical Steed 

1?E!!JON: Vfuo is this Steed? 

A DOUBT I S SOWN I.N CAROL'S MIND. 

CAROL: He's ~ friend of the Doc t or's 

BURTON: Of course. I know the man. 

~: Why did you rescue me? 

~~UTON. Brady's a very dangerous man. 

qAROL: Brady? 

]EUTO~l The man who held you prisoner 

He' cl.' ve killed you. 

CAROL PICKS UP HER CUP OF TEA. IT IS 

AN ATTEMPT TO DEFEND HERSELF AGAINSre 

WlIAT SHE IS NOW SURE IS COMING " SHE 

TRIES TO BE CASUAL BUT SHE IS CALCULATED. 

BRUTON: The Doctor spoke to Brady over ---
the telephone. Do you know what was said? 
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BRUTCNr The Doctor gave him a message. 

It's terribly important that I know 

wnat it was. 

CAROL: I'm sorry bu.t I can't help you. - 
BRUTOBs Brady didn't disouss it in 

front of you? 

CAROL a No. 

3URTJNs Did he mention the name John 

Bartholomev? 

CAROLg I don't think - -- 
BRUTON8 Yes ? 

ChROLs Nothing - 
BRUTONc You were going to say something. 

CAROLS Well, as a matter of fact, he 

did mention the wine, 

BRUTOBP That did he say? - 
CAROL: He said he didn't know anyone 

called Bartholomew. 

BRUTON STANDS Ul? AND GOES OVER TO CAROL. 

HIS VOICE CARRIES THE EDG# OF A THREAT. 

BRUTON: Everything - I must know 
everything he said - 

CAROL§' I remember. Yes, that's it, He 

also sa5d that Bra+on didn't how him 

either, 

-76- 

9AROL: No. 

BRUTON: The Doctor gave him a message. 

It's terribly important that I know 

wnat it was. 

CAROL: Iim sorry bu.t I can't help you. 

BRUTONi Brady didn't discuss it in 

front of you? 

CAROL: No. 

nURTON: Did he mention the name John 

Bartholomevr? 

.9A!tQ1g I don I t think -

]RaTON~ Yes ? 

&~~ Nothing-

BfjQ10N: You were going to say something • 

.Q.AROLs Well, as a matter of fact, he 

did mention the uame. 

~RUTON~ Vfuat did he say? 

He said he didn1t know anyone 

called Bartholornew. 

BRUTON ST"WDS UP AND GOES OVER TO CAROL. 

HIS VOICE CARRIES THE EDG~ OF A THREAT. 

Everything - I must know 

everything he said -

CAROLi I remember. Yes, that's it. He 

also said that :er1'.'l"'ion didn't know him 

either. 

-16-



AT BRTJTON, BRUTON PJUCTS SLIGHTLY. 

CAROL% Bruton - that ' S w h o  you are I 
I 

SHj3 LETS HIM HA- THE CUP OF HOT TEA 

I N  THE FACE. BRUTON REELS BACK WITH 

H I S  HANDS OVER H I S  FACE. SIIE JUMPS TO 

HER FEE2 AND DASHES FOR THE DOOR. 

BRUTON ATTEMPTS TO PURSUE BER AND T m P S e  

BE FALLS HEAVILY AND L I E S  S T I L L *  

CAROL DASHES OUT OF TIIE ROOM, TAKING 

TIE KEY 'ZITP HER, SHE LOCKS T.TE DOCIR 

FROM THE OUTSIDE, 

CUT TO -- 
TRE GARAGE, I r n E R I O R *  IEGiFrm 

KEEL AND STEED ARE TIED UP. GAGS I W  

TKEIR MOUTES. LOLA IS  T I E D  UP. MILLS 

I S  ABOUT TO STUFF A GAG I N  KER MOUTH* 

LOLAt A 1  - please - please. - 
BRAX SUDDENLY LOOKS AT HER* 

B2ADYt H o l d  it Mills. O X . ,  - 
Lola ,  youfve g o t  one m o r e  chanoe, 

LOLAs Anything, A l ,  1'11 do - 
BRADYt Just answer this - 
II 
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AT BRUTON, BRUTON P.EACTS SLIGHTLY. 

CAROL: Bruton - that's who you are 

S:tI:8 LETS HIM HAVE THE CUP OF HOT TEA 

IN THE FACE. BRUTON REELS BACK WITH 

HIS HANDS OVER HIS FACE. SHE JUMPS TO 

HER FEET AND DASHES FOR THE DOOR. 

BRUT ON ATTEMPTS TO PURSUE HER AND TRIPS. 

HE FALLS HEAVILY AND LIES STILL. 

CAROL DASHES OUT OF THE ROOM, TAKING 

TilE KEY W'ITH HER? SHE LOCKS THE DOOR. 

FROM THE OU~SIDE. 

KEEL AND STEED ARE TIED UP. GAGS IN 

THEIR MOUTHS. LOLA IS TIED UP. MILLS 

IS ABOUT TO STUFF A GAG IN HER MOUTH. 

1Q1a: Al - please - please. 

BHADY SUDDENLY LOOKS AT HER. 

] HA,]"Y: Hold it Mills. O.K.? 

Lola, you've got one more chance. 

1QLl:.L Anything, Al, I I 11 do -

BRADY I Just answer this -

~77-



LOLAs Yes? -*- 

B F U Y t  Your life depends on it. Remember - 
that, Wno i s  John Bartholoinew? Did 

Ted know anyone by that name? 

LOLA ALMOST CRIES WITH RELIEF. SHE NODS 

I E R  HEAD VIGOUROUSLY. 

LOLAp Johr. Barthol - yes, yes, Ted 
W-... 

knew him - I know him, 
EllAJ3Ys You do? Then who is he? -- 
LOLK2. He's the old boy who rented 

us the cottage, 

B W Y I  What? 

M L A s  The cottage w e  had, He l i v e s  
k- 

next cioor. 

B W Y  SUI)DEl&Y SNIILESe 

BRADY; I s n ' t  that interesting. Lola, 

youfre a dar l ing,  1'11 hever forget this, 

(HE LOOKS AT MILLS) You can gag her now, 

LOLA HOOKS AT BRADY HORRIFIED. 

LOLAs A1 - you promised - you - -- 
MILLS STUFFS THE GAG KER MOUTH. 

BRADY LOOKS AT MILLS. 

~~~: Your life depends on it. Remember 

that. Wno is John Bartholomew? Did 

Ted know anyone by that name? 

LOLA ALMOST CRIES WITH RELIEF. SHE NODS 

HER HEAD VIGOUROUSLY. 

1Q.LA!, John Barthol - yes) yes, Ted 

knew him - I know him. 

~~1: You do? Then Who is he? 

He's the old bo~r who rented 

us the cottage" 

BRADY ~ Whu t? 

~Q1!l The cottage we had. He lives 

next tioor. 

BRADY SUDDENLY SMILES. 

BRAJ)Y: Isn't that interesting. tola, 

you're a darling, I'll hever forget this. 

(HE LOOKS AT MILLS) You can gag her now ~ 

LOLA HOOKS AT BRADY HORRIFIED. 

1QJ:!t Al - you prorr:ised - you -

MILLS STUFFS THE GAG BIN HER MOUTH. 

BRADY LOOKS AT MILLS. 



BM-DYs G e t  the car, 

MILLS GOES OUT. B W Y  LOOKS AT KEEL 

STEED AND LOLA, 

BRADY: T h e  old man who lives next door. 

HE STARTS TO LAUGH AS WE HEAR A CAR 

ENGINE START UP. 

SLOW MIX THROUGH TO - 
BRUTONIS STUDY. IDTERIOR, NIGIFP. 

BRUTON I S  ON H I S  HANDS AND KNEES. HE 

STRUGGLES TO HIS FEET. AND SIWCES H I S  

HEAD, SUDDENLY IB RENEMBEBS HE RUSHES 

TO THE DOOR AM] T R I E S  TO OPEN I T ,  I T  

I S  LOCKED. HE HEAVES. I T  WON'T OPEN. 

HE TUGS FRANTICALLY. I T  WON'T BUDGE. 

H3 STARTS TO HAMBER ON I T ,  

BRUTONs Hey! S o m e o n e !  H e y 1  S o m e o n e  
I_ 

l e t  me out1 Hey! 

BRADY r (OFF - INDISTINGUISHABLE) 0, K, , 
I ' m  loming, 

BRUTON STOPS HAMMERING. HE WATCHES THE 

DOOR, VLE HEAFi THE LOCK BEING TURNED 

BRUTON8 Thankyou - thankyou very much. 

THE DOOR OPENS AND B R D Y  S T E P S  I M ? O  T m  

ROOM, AUTOMATIC I N  HAND, BRUTON S E E S  

BRADY AND RECOILS I N  DOOROR AND FEAR. 

BRUTON :. Brady l 
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~~: Get the car. 

MILLS GOES OUT. BRADY LOOKS AT KEEL 

STEED AND LOLA 0 

~~~: The old man who lives next door. 

HE STARTS TO LAUGH AS 1iVE HEAR A CAR 

ENGINE START UP. 

~~Qli.!..S STUDY. INTERIOR. NIGI,IT,. 

BRUT ON IS ON HIS HANDS AND KNEES. HE 

STRUGGLES TO HIS FEET. AND SHAKES HIS 

HEAD. SUDDENLY HE RElVIEMBERS. HE RUSHES 

TO THE DOOR AND TR:i]JS TO OPEN IT. IT 

IS LOCKED. HE HEAVES. IT WON'T OPEN. 

HE TUGS FRANTICALLY. IT WON'T BUDGE. 

HE STARTS TO HAMMER ON IT. 

BRUTO~~ Hey! Someone! Heyl Someone 

let me out! Heyl 

BRAD.!: (OFF'~ INDISTINGUISHABLE) O.K., 

I'm t$oming. 

BRUTON STOPS HAMMERING. HE ViATCHES THE 

DOOR. WE HElill THE LOCK BEING TURNED. 

BRUTON& Thankyou·· thankyou very much. 

THE DOOR OPENS AND BRADY STEPS INTO THE 

ROOM, AUTOMATIC IN ·HAND. BRUTON SEES 

BRADY l~ RECOILS IN DOOROR AND FE1Df. 

liR.1JTON:., Brady! 

-79" 



BRAAD Vdherefs the g i r l ?  - 
SUDDENLY BRnDY LOOKS AT BRUTON 

AGAIN, HE LOOKS AT TIB DOOR, H 3  

LOOKS AT BRUTON AND BURSTS OUT LAUGHING. 

BRADY: Hey, Mills - come here1 
_al. 

MILLS APPEARS I N  THE DOORFiAY 

MILLS:- Yeah? 
___I 

BRADY: The girl - she did it. - she 

locked him in,  

MILLS LAUGHS WITH BRADY. 

MILLSs What? And he had the nerve t o  

say we messed things up! 

BRUTONt She tricked me, She'd never 

have got away. But I tripped* 

B U Y  t He tripped! 

MILLS2 Yeah, tripped, 

B W Y  SUDDENLY STOPS LAUGHING. HE 

TURNS ON PIIILLS. 

BRADYa Get over to that surgery. 

MILLS r Right ; 
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J?BA£D.. Where I s the gir1? 

SUDDENLY BRADY LOOKS AT BRUTON 

AGAIN. HE LOOKS AT THE DOOR ., HE 

LOOKS AT BRUT ON AN]) BURSTS OUT LAUGHING. 

B~I: Hey, Mills - come here! 

MILLS APPE~~S IN THE DOORV~~Y. 

BRADY~ The girl - she did it - she 

locked him in. 

MILLS LAUGHS WITH BRADY. 

MILLS~ ~bat? And he had the nerve to 

say we messed things up! 

~RUTON: She tricked me . She 'd never 

have got away. But I tripped. 

BRADY..!. He tripped! 

MILLS~ Yeah, tripped. 

BRADY SUDDENLY STOPS LAUGHING. HE 

TURNS ON MILLS. 

BRADY~ Get over to that surgery. 

MILLS L Righ t ; 
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B M Y 1  And hurry m, Then come back 

here. I'll meet you i n  front ,  

rnLLSt O.K. 

MILLS GOES* HE LEAVES THE DOOR OPEN* 

BRUTON IS TERRIFIED, 

BRUTON: I know what you're thinking, 

Brady. I wasn't doiible orossing you, 

Honest. I just  wanted to  check up on 

the Doctor. Make sure he gave you the 

r ight  message. 

BRrSDY: Of course, he gave me the r igh t  

message. I told you, fI t ts  John 

Bartholomeds $lot. Thatf.e what Mace said. 

And X told you t o  f ind out who Bartholomewwas 

Did you? . . 
BRUTON S W S  HIS HEAD, 

BRADY: I did. I know who he is. I -- 
found out, Bruton, 

BRUTONr A l l  r ight ,  You can have 

seventy-five perbent, Eh? Seventy-five 

percent. That's f a i r ,  

BRADY SJUXBS EIS IBAD.  

BRADYr One hundred percent, Bruton. - 
That's my share. You're out of the 

running. 

BRKDY PUSHES THE DOOR CLOSED. TfIE CI1PIIERI1 

IS OUTSIDE T B  ROOM, THE DOOR CLOSES. 

BRUTONfS VOICE: No - Brady - Brady - 
no - 
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~RADr: And hurry UD- ThGn come back 

here. I'll meet you in front. 

~ O.K. 

MILLS GOES. HE LEAVES THE DOOR OPEN. 

BRUTaN IS TERRIFIED. 

BRUTON: I know what you're thinking, 

Brady. I wasn't double crossing you. 

Honest. I just wanted to check up on 

the Doctor. Make sure he gave you the 

right message. 

BRADY: Of cours e, he gave me the right 

message. I told you. 'It's John 

Bartholomew's plot. '1'hat's what Mace said. 

And ~ told you to find out who Bartholomew was 

. Did you? 

BRUTON SHAKES HIS HEAD. 

~~ I did. I know who he is. I 

!'ound out, Bruton. 

BRUTqN: All right. You can have 

seventy-five peroent. Eh? Seventy-five 

percent. That's fair. 

BRADY SHAKES HIS HEAD. 

BRA]!: One hundred percent, Bruton. 

That's my share. You're out of the 

running. 

BRADY PUSHES THE DOOR CLOSED. THE CfJJIERA 

IS OUTSIDE T~{E ROOM. THE DOOR CLOSES. 

BRUTON'S VOICEt No - Brady - Brady -

no -
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TilE HEAR THE SOUND OF B lTE3XOUS BLOW BEING 

STRUCK 

CUT TO 

GARAGE. INTERIOR. rnGHT. 

THE CAR I S  I N  T I B  GARAGE, THE ENGINE 

RUNNING. THE CAR DOOFS ARE SHUT. THE 

LIGHT I N  THE GARAGE IS ON. L O U  HAS 

FAINTED AND STEED LW KEEL ARE TRYING 

DESPERATELY TO WORK THEIR WAY TOTiARJlS 

OBE ANOTHER THEY SUCCEED. STEED MANAGES TO 

GEX' MS BOUND HANDS TO K E E L f S  MOUTH M D  

PULL O F F  KEEL'S  GAG. 

KEEL THEN STARTS TO TEAR AT THE FLEX ON STEED'S  

HAM>S WITH H I S  MOUTH. 

.. . 
IgEEL MANAGES TO LOOSEN THE FLEX. THEN Hte: 

GOES LIMP. 

STEED, FRANTICALLY ROLLS TOIiARDS THE C N I . H E  

I3 TVORKING H I S  HANDS FURIOUSLY. AS HE 

REAClES THE CAR HIS HANDS COME FREE. KE 

TEARS THE GAG FROM H I S  MOUTH AND COUGHING 

AND SPUTTERING HAULS HIMSEJLF US AND OPENS THEI 

CAR DOOR. HE FALLS ACROSS THE SEAT RM) 

GRABS TIlE I G N I T I O N  SWITCH. EIE SWITCHES OFF 

THE ENGINE, HE S L I D E S  OUT OF THE CAR, FOR A 

MOMENT HE LIES STILL ON THfE GROUND. THEN INCH BY 

INCH HE STARTS TO CRAWL TO\TARDS THE GARAGE DOOR. 

TRE DOOR SEEMS A LONG FJAY AWAY. AS WE 

CUT TO 

INTERIOR. LOBBY. KEEL'SoNIGHT 

THE FRONT DOOR OPENS AND CAROL CONIES IN. SHE 

LEAVES THE DOOR OPEN. SHE GLANCES BACK OVER HER 

SHOULDER. SEfE DOESN'T SYlITCH ON TKE LIGHT. 

CAROL: Purse? - E r  - oh, yes, I h o w ,  
b. 

SHE GOES TO TLIE SURGERY DOOR AND OPENS IT, 

cm TO. 

INTERIORs SmRGERY s NIGI3Tt 
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WE HEAR THE SOUND OF A v!ronus BLOV{ BEING 

STRUCK 

CUT TO 

GARAGE. INTERIOR. mGHT. 

THE CI\R IS IN THE GARAGE. THE ENGINE 

RUNNING. THE CAR DOORS ARE SHUT. THE 

LIGHT IN THE GARAGE IS ON. LOLA HAS 

FAINTED AND STEED AND KEEL ARE TRYING 

DESPERATELY TO liVORK THEIR WAY TOV1ARDS 

ONE ANOTHER THEY SUCCEED. STEED MANAGES TO 

GET HIS BOUND HANDS TO KEEL I S MOUTH AND 

PULL OFF KEEL'S GAG. 

KEEL THEN STARTS TO TEAR AT THE FLEX ON STEED'S 

HANDS WITH HIS MOUTH. 

KEEL MANAGES TO LOOSEN THE FLEX. THEN HiE: 

GOES LIMP. 

STEED, FRANTICALLY ROLLS TOWARDS THE CAR. HE 

IS WORKING HIS HANDS FURIOUSLY. AS HE 

REACHES THE CAR HIS HANDS COME FREE. HE 

TEARS THE GAG FROM HIS MOUTH AND COUGHING 

AND SPUTTERING HAULS HIMSELF UP AND OPENS THE 

CAR DOOR. HE FALLS ACROSS THE SEAT AND 

GRABS THE IGNITION SWITCH. HE SWITCHES OFF 

THE ENGINE. HE SLIDES OUT OF THE CAR. FOR A 

MOMENT HE LIES STILL ON THE GROUND. THEN INCH BY 

INCH HE STARTS TO CRAWL TOWARDS THE GARAGE DOOR. 

THE DOOR SEEMS A LONG "-lAY AWAY. AS YVE 

CUT TO 

INTERIOR. LOBBY. KEEL'SoNIGHT 

THE FRONT DOOR OPENS AND CllROL COMES IN. SHE 

LEAVES THE DOOR OPEN. SHE GLANCES BACK OVER HER 

SHOULDER. SHE DOESN'T SWITCH ON THE LIGHT. 

~OLs Purse? - Er - oh, yes, I know. 

Slm GOES TO THE SURGERY DOOR AND OPENS IT. 

CUT ~O 

I}lTERIOR; SURGERY: . NIGHT: 
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CAROL COMES INTO THE SURGERY AM) 

STrSITCHES ON THE LIGHT. ELLS IS  S I T T I N G  
BEHIND KEEL'S DESK. MILLS HAS A GUN. 
MILLS: You took yer t i ne ,  g e t t i n '  

' e re  - where yer kfn? 

CAROL: you ! 

MILLS: Look - I jus t  l e f t  Brutonls. 

vihat took you s o  long? 

CAROL: (LYING) I ' v e  been t o  the police. 

MILLS JUMPS UP* 

jilILLS: The police! 

- - 
CAROL: '*here did you expect no to go? 

Hone and a m m  bath and then t o  bed? 

MILLSt It lud been be t t e r  f o r  you i f  

you lad, 

CAROL: Where's Doctor Keel? 

MILLS : Dead by now I wouldn t wonder, 

CiJIOL: Dead? 

MILLS: Yeah - and tha t  o ther  geezer. 
1 

And Bruton, 'ou ro the  only one what's l e f t  - 
.g 

CAROL COMES INTO THE SURGERY AND 

SVJITCHES ON THE LIGHT. MILLS IS SITTING 
BEHIND KEEL'S DESK. 1ITLLS HAS A GUN. 
lv'III,LS: You took yer time , gettin' 

'ore - whor e ycr t:n? 

CII.ROL: You! 

MILLS: Look - I just left Bruton's. 

What took you so long? 

Ci\ROL: (LYING) I 'VG been to the police. 

MI LLS JUMPS UP. 

MI LLS : The polico! 

CAROL: \Vherc did you P.:X::PGct IdC to go? 

Home and a vmrm ba th and then to bed? 

MILLS: It'ud been be tter for you if 

you I ad. 

CAROL: Vlhere 's Doe tor Keel? 

W[[LL8: Doad by now I wouldn't wonder. 

CAROL: Dead? 

MILLS : Yeah - and that other geozer. 
I 

And Bruton. You re the only one v/hat's left -
Cl 



C..'ROL; '17hcy111 cntcli you - the police. 

E l o y  l m o ~  ~ h n t  you look l ike .  

1 . 1  S: --t 1cr.st you noat t 5c. ct thc 
p-. 

idcnt iTic?, t i~n p?.r?dc. 

C L:OL STT2c-12 LT D12 GmJ -iS :.,ILLS1 FILJGm 

TIGZi%aS OTT TiE TRIGGER. 

T-21: *ou w i n 1  tor  be a l l  night, niss? 

-;;l~ot :.bout rq- fnrc? 

I.iILLS ST.,2?IIdl LOOKS TO'.'.'-IbS TEE DOOR. 

C O  Look  out. IIe s gct a W. 

TIE  I X I m  C O  I .  I:iILLS IS TIIIiO:.Y 

2 O T i I L  TEE D R I E R  QUI  CICLY S.?I'I'CIES 

DOGR. TLI~ TL'XI DRIVLR TRIES TO SXS I1II.I. 

2.iIELS COLLiD2S :'.'ITI-I DOOR. U% DASIIES 

OUT. 1~ UiLj;:ms 111s GUj B'zLiIBD Ci;T TIZ FLGLR. 

..... . ,  ' 0 * SIc,I;ILY, DIE 

'i.' C ~nOL : hoy'll crct ch y ou - tho police . 

Th oy knm'i ",";ho. t you look liko. 

UI1~ S t _t lo~st you ~on't be et tho 

idontific~ti on r2r~do. 

TIG~:rBi:1S o!.:r TIIE TRIGGER. 

rr~· ... XI ~ You g Oil1 , t or bo 2.,11 ni g11t, T.liss? 

":.-h o., t ::bou t ny f t'. r o? 

LI LLS ST""3TL:GD LOOKS r.ro ::~~n.0S Trill DOOR. 

Ho I S ge t ~, gun. 

THE ~LXI mUVER COi.iES IlT . ·:,:ILLS IS TITIW.-.-l'T 

1.11L18 COLLID:SS " .. rm 'rIlE DOOR. lIE D_~SIIES 

OUT. lE LIL¥.CS EI S Gtm K~~iIlm OH TEE FLl\ _R. 

".:~...; Ej~ .. ll TEl:; l"itGf'I' DOOR Sh"].I. SILJ~ILY, THE 

'i\.xI D2IVi~n GETS UP __ D S::ITCIrBS ON T<E 

LIGET. TlIElL I S !TO SIC-H OF C-":ROL. 

' oro - L1is s l I.iiss! 
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CAROL: Yes? 

TAXI: Are you a l l  r ight?  

CAROL: I think - I think so. 

TAXI: B i t  of luck I came i n  a f t e r  yer. 

CAROL: Yes - how- how nuch do I 

owe you? 

TAXI: Four and s i x  on the clock, a s s .  

CAROL LOOKS I'IROOND. THEN Sm BURSTS INTO 

TEl&S 

TAXI: There, m i s s ,  don' t take on s o  - 
1_1 

l 
please- don t tcke on. you're a l l  right; 

C4U'iOL: I can ' t  f ind ny purse. It ' S  i n  

here sonexhere - but I can1 t f ind it. 

IT'S ON THE DESK I N  FRONT OF KER. TI33 TAXI 

DRIVER GOES OVER 1LND C O ~ ~ R T S  HER, 

T U I :  Strewth! 

HE I S  COnSFORTING CAROL AS BJE, 

) 
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C.A.l'qOL CO:NIES UP FROM BEHIND KEE r LS DESK~ 

Cl.ROL: Yes? 

TAXI: Are you all right? 

CAROL: I think - I think so. 

TAXI: Bit of luck I cane in after yore 

Cl~OL: Yes - how- how nuch do I 

owe you? 

TAXI: Four and six on the clock, D~SS. 

Cl.ROL LOOKS AROUND. THEN SHE BURSTS INTO 

TEARS. 

l' ~~ here, niss, don' t take on so -
, 

please- don t tcl~e on. You're all right~ 

CAROL: I ca.n't find ny purse. It's in 

here sonewhere - but I can't find it. 

IT'S ON THE DESK IN FRONT OF HER. THE TAXI 

DRIVER GOES OVER AND COMFORTS HER. 

TAXI: Strewth! 

HE IS COMFORTING Cl'.ROL AS WE. 



GARAGE. ~ ~ T ~ J O R  e NIGHT. 

TKE DOORS f&E OPFX. STEED I S  S T ~ ~ I N G  U P ,  

LOOKING D O W  AT I(EEL 'TH0 I S  ATTENDING LOU.  

STEED: Is sho a l l  r i gh t ?  

=La She111 recover, 

STEZD: Veld b e t t e r  got down t o  old John 

Bartholonow's cot.tago. Though I c a t t  inagine 

what he I s got  t o  do with a l l  t h i s ,  

W L :  You know hin? - 
STEEID: Yes - I went down there, But 
.I- 

I never asked h in  h i s  nane, 

I B L :  ydhy not? 

STEZD: Too complicated, o l d  boy. He's 

as deaf as a post. 

STEEDr He 1 S about a hundred and ten, That 's  

what's so rQdiculous. How could he be involved 

i n  t h i s ?  
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.9UT TO 

GAR1\.GE. InTERIOR. NIGHT. 

THE DOORS JillE OPEN. STEED IS STANDING UP, 

LOOKING DOWN AT KEEL \J1IO IS ATTENDING LOIu.\. 

STEED: Is she all right? 

KEEL~ She'll recov~r. 

S1'EE1); "li/e 1 d better get down to old John 

BartholoDGw 's cottage. Though I cnn' t iI:lagine 

\7hat he's got to do with all this~ 

;![EEL~ You know him? 

.§!.~D: Yes - I went down there. But 

I never asked hiD his n&~e. 

[EEL: Why not? 

STEED: Too cOr.1plicatod, old. boy_ I-le's 

as doaf as a post. 

~:_ What? 

STEED: Hets about a hundred and ten. That's 

what I s so r~Jdiculous. How could he be involved 

in this? 



mEL: A l l  I c m  t e l l  you i s  t h a t  Mace 

s a id  !It's John Bartholonew 1s p lo t1 -  

and one hundred and ten  o r  not  - he 

darned near ly  put us a l l  i n  the neares t  

cene t ry.  

STEED SUDDENLY REliCTS. 

STEEDS Cemetry -plot  - t h a t ' s  it, 

ElEEL LOOKS UP I N  SUPRISE. 

STEED: Cone on, old boy, 

KEEL: vihat about her? 
7 

STEED: Oh - bundle he r  i n  the  back, 
_C 

KEEL STARTS TO PUT LOL1, NCS7 GROANING, 

I N  T B  BACK OF THE C M .  STEED EELPS. 

STEED: I only hope welre i n  tine t o  

save what's l e f t  of the  old boy's l i fe .  

CUT TO 

B2iRTHOLOMEXJ'S COTTAGE. INTERIOR. HIGHT 

OLD BfSRTHOLOMEr,7 I S  SITTING IET A CHAIR LOOKING 

l%RILY AS B1L'J)Y AND MILLS TERR HIS LITTLE 

COTTAGE APART. THE PUCE I S  fLLREXDY A SHAMBLES. 

BLDY AND MILLS ARE hQ1SXED WITH NYLOfaS, 

KEEL: All I can tell you is that Mace 

said 'It's John Bartholomew 's plot'

and one hundred and ten or not - he 

darned nearly put us all in the nearest 

cenetry. 

STEED SUDDENLY REACTS. 

STEED: Conotry -plot - that's it~ 

KEEL LOOKS UP IN SUPRISE. 

STEED: Cone on, old boy. 

h'EEL: What about her? 

STEED: Oh - bundle her in the back. 

KEEL STIillTS TO PUT LOLil., IWVl GROANING, 

IN THE BACK OF THE Ciill. STEED HELPS. 

STEED: I only hope we're in time to 

save what's left of the old boy's life. 

CUT TO 

B,ARTHOLOMEW'S COTTAGE. INTERIOR. NIGHT 

OLD BARTHOLOMEI,7 IS SITTING IN A CHAIR LOOKING 

ANGRILY AS BRt.DY AND MILLS TEAR HIS LITTLE 

COTTAGE APART. THE PLACE IS ALRElillY A SH..liMBLES. 

BR.t'illY .AND MILLS ARE MASKED WITH NYLONS. 
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MILLS: I can ' t  f indten* 

B W Y :  Theytre here. Keep looking 

BRADY GOES OVE19 TO THE OLD IJIAN. 

BRhJ)Y: are the dimonds? 

BilRTHOLOlAEXl: The - what? 

BRRDY: The diamonds you old fool. \?]ere -- 
axe they? 

BARTHOL0,WJ: They bain t here ! 

BWiDY: Look, It11 k i l l  you, One nore 

or  less  don't na t te r ,  l-here m e  they? 

BARTXOMMETI: They? r e  behind therc 

HE POINTS TO B HUGE OLD FASBIONED CEILING 

HIGH CUl?BONII). 

BRADY: Cone 03, R l i l l s e  
W_U 

TEE ~ v i o  IIIEN GO OVER TO TIIE CUPBOARD MJD S ~ T  

AND STAWN TRYING TO MOVE IT, OLD B!BTHOLOMEXJ 

VATCHES THEM. TKERE I S  11 TUCE OF B SYKLLE 

FLICKERING AT THE CORlWRS OF HIS l\IOUTH, 
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MILLS: I can't find'eD9 

BRADY: They're hore. Keep looking 

BRliDY GOES OVR."R. TO THE OLD MAl'i. 

BR.A.DY: Where arc the diaoonds? 

BlillrrHOLOME\7: The - what? 

12!YJl2l:.. The diaoonds you old fool. Vr~Jere 

are they? 

BARTHOLON~l: They b a in't here! 

BRADY: Look, I'll kill you. One more 

or less don't natter. Vfuero are they? 

B.ARTHO&9!.fil!2\7: They:' re b ohind ther .. 

HE POINTS TO A HUGE OLD }'ASHIONED CEILING 

HIGH CUPBOARD e 

.m:uiDY~ CODe on, Mills. 

THE TVIO MEN GO OVER TO THE CUPBOARD AND SVrEAT 

AND STRAIN TRYING TO MOVE IT. OLD BARTIIOLOMEV/ 

PATCHES rmEM. rrI-IERE IS A TRACE OF A SMILE 

FLICKERING AT THE COnNERS OF HIS MOUTH o 



CUT TO 

FILT\II CLIP. 

STEED'S  C:& S C R a m a G  TIEROUGH THE NIGHT 

ALONG .A COUNTRY ROAD. 

CUT BACK TA 

B I ~ ~ O L O r I i E : i ~  S COTTAGE I I i U S O R  NIGHT. 

THE CUPBOiXD I S  M O W  ATJAY IROM THE 1711LL. 

m9m fI1"LITS ns MILLS SCK~J,BLES BEHIND IT 

LOOKING FOR TIlE DL!JvfONDS. 

1,ILLS: I can't see anything. -- 

BRNlY GLANCES TOI7'V'lRDS BARTHOLOMET. 

THE OLD I M  IS  LAUGHING. BRADY GOES LIVID.  

BRADY: You o l d  - 

BWiDY RUSE?ES OYEZ? TO BilRTHOLOFdl%i AND R A I S E S  

111s GUN, 

,--... 

BRADY AND llIT1LS S'iiEAT AS nE 

FIIJvI CLIP. 

STEED'S C..im SCREilMING THROUGH TIIE NIGHT 

ALONG A COUNTRY ROA.D. 

CUT BACK TO 

Bll.RTHOLOTilE\{ I S COTTAGE. INrrr.RIOR NIGHT. 

THE CUPBO~Um IS MOVED XI7AY RROM THE WALL. 

BIU .. DY '.'tiUTS AS :1I1ILLS SCRiJ.'iBLES BEHIND IT 

LOOKING FOR TI-IE DIIJIIONDS. 

£liILLS: I can't sce anything. 

Bl1l'l..DY G Li'JWES TOI'i,AHDS BARTHOLOMEN. 

THE OLD Iv'L-'ill IS LAUGHING. BRADY GOES LIVID. 

~ADY: You old -

BRA.!l)Y RUSHES OVER TO BlJ\lrHOLOMEVi IIND RAISES 

HIS GlllT. 

BRADY: Iln going to .0. 



BARTHOLOf.iUiT{: (CAUI) That l1 be nice - to  

see  Gladys again, 

B%DY: inat a r e  you d r ive l l i ng  about? -- 

Bi1RTIJQTIOBEiJ: Old Gladys. She be gone 

these l a s t  f i f t e e n  years. She be. Gon on, 

sonny, shooto Everythings tcok case of. 

A11 paid for .  Not a penny owing. A11 

paid f o r  - coff ic ,  headstones, ne p lo t  - 
j u s t  r ra i t in '  f o r  ne i t  be, 

BRADY: You asked f o r  th is .  r . . 
I 

hlI?>LS: Brady! Did you hear what he sa id?  
I 

. . 

H i s  p lo t  -his p l o t ' s  paid for.  That's where 

the dimonds a r e  - i n  h i s  p lo t ,  

BnlDY: O f  course, 
I__. 

HE RfdSES THE GUN. 

KILLS: Oh leave him alone, Ko don' t  know 

u s  f ron  Adan - cancl wetve got the  dimonds, 

BRTtDY HESITilTES , 

&!ELLS: Cone on. 

BARTHOLOMml (CALiVl) That'll be nice -to' 

seo Gladys again. 

A.:~ Vlhat are yeu drivelling abeut? 

BAR'!'1JOIDlvIE'I'{: Old Gladys. She be gene 

these last fifteen yoar's. She be. Gen en, 

senny, shoet. Every things took care of • 

• '...11 paid for. Not a penny owing. .All 

paid for - coffin, headstones, nB plot -

just \'laitin' fer ne it be o 

B~~DY: Yeu asked for this ••.• 

Ml~ Brady! Did you hear what he said? 

His plet -his plot's paid for. That's where 

the dianonds are - in his plot. 

BR:J.DY: Of courSG. 

HE RAI SES THE mm. 

MILLS~ Oh leave hin alone. He don't know 

us fron Adan - and we 've got the dianonds. 

BRl'.DY HESITATES. 

MILLS: Cone on .. 



BILiDY LOOKS AT B&THOLOl~~~o KILLS AND 

BRTiDY GO OUT, OLD BFiRTHOLOI~lEYi STANDS 

UP, i3E GOES TO 6 CLOSET FJT9 El3TCKES A BROOM. 

HE GCES UP TO TEE CUPBOARD AND SCCLES. 

Bl iRT~IOLO~~~ : Been ~vantiii ' t o  sweep behind 

this those last t e n  years - 

HE STARTS TO SLEEP AS rlJE 

CUT TO 

GR.tiYEYARD NIGHT 

A ROW OF HEADSTONES. 9 FLASH LIGHT TRAVELS 

PiCROSS TKE NIIPES OF THE KEADSTOmSa N&JES 

LIKE JONES , HETHERINGTON P SI2,GdONDS. GREYSTONE, 

SUDDENLY 1TE LIGHT W D S  ON ONE ON I T  THE 

LEGEND 'Sacred t o  t h e  Me~ory of Gladys 

B ~ t h 0 1 0 n e ~ ~  Born 1872, Died 1946. R,IeP. 

IJIILLS: ( EXCITEDLY) Here i t  is. Gladys 
II_ 

B m t l l o l o n o ~ ~  

B U D Y :  That's bes ide  it? 

MILLS FLASHES THE LIGZT ONTO A BARE PLOT OF 

LAND * 

BRADY LOOK;) AT Bli..RTHOLOME1;7 o MILLS .Mm 

BR:l.DY GO OUT. OLD BARTHOLOMEl,'f ST.iU"ifDS 

UP. HE GOES ~:O A CLOSET LiTD FETCHES A BROOM. 

HE GOES UP TO THE CUPBOARD AND SllILES. 

BJi..RTHOLONiE\i{ : Beon wan till , to sweep behind 

this theso last ten years -

HE S'l'llRTS TO ~,\,lEEP AS v7E 

CUT TO --

Q...R.AVEYliRD. NIGHT 

A ROVr 01<" HEADSTONES. A FLASH LIGHT TItA VELS 

ACROSS TI-:IE NAl'..JES OF THE HEADSTONES. N.AlvlES 

LIKE JONES, HETHERING'l'ON, SH1UiONDS. GREYSTONE" 

SUDDENLY THE LIGHT LANDS ON ONE ON IT THE 

LEGEND 'Sacrod to t~o JliIenory of Gladys 

BartholoBOWo Born 1872. Di®d 1946. R.loP. 

MILLS: (EXCITEDLY) Here it is. Gladys 

Bartholonow. 

BR.':i.DY: YJhat' s beside it? 

:MILLS FLASHES THE LIGHT ONTO A BARE PLOT OF 

LAND. 
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IdILLSt Nothing. 

BILiDY: John Brzrtholomomls plot. 

MILLS EENDS IIOTJN AND FLfld3HES H I S  LIGHT, 

I T  STRIKES d PATCH OF D k f i D  GRASS. 

nIILLS; Look, dead grass. 

B W Y :  Dig. 

1,ELLS: That with? 

BRr;DY: Your hands. 

MILLS STARTS TO S C W E  iY.TAY 1 '  THE EiJlTH. 

I T  COI\BS fV,'J,FLY QUITE ZLSISY. SCItPiRBLES 

DOiN INTO T I E  EiSITH. SUDDEELY I.E LOOKS VP. 

1:IILLS: There's sonothin' here. d box. 

Bnl'dY: Got it  out. 

MILLS GETS THE BOX CUT OF TIiE GROUND. 

BJBDY: Open it. -- 
MILLS STARTS TO OPEN TIE BOX AS BR'LDY DRAWS 

111s GUN. 

MILLS: Nothing. 

BfuLDY: John Bartholomew's plot. 

1\11LLS BENDS DOVlN .A.ND FLASHES HIS LIGHT. 

1'1 STRIKES It PATCH OF DEAD GRASS. 

1I1ILLS; Look, dead grass. 

BRfJ)Y: Dig. 

MILLS: \Vhat Id th? 

BR~'wY: Your hands. 

MILLS STARTS TO SCRAPE AW"~Y AT THE ELRTH. 

IT COMES A\7!.Y QUITE Eii.SI LY. HE SClliiBBLES 

DOIm INTO TIIE EliliTH. SUDDENLY HE LOOKS UP. 

HILLS : There's sonethin' here. A box. 

BRADY: Get it out. 

MILLS GETS THE BOX OUT OF THE GROUND. 

1ill!Ql: Open it. 

MILLS STARTS TO OPEN TIIE BOX AS BRADY DRAWS 

HIS GUN. 



MILLS LOOKS INSIDE TKE BOX. THE DI2JdONDS 

ilRE TEERE. 

MILLS: They're here. 

BRLdY: Good. You got  the  g i r l ,  didn.) t 

you, 

BULLS: (LYING) Gir l?  Yeah - yeah- 

I g o t  her. 

BXJYf: Good. That only leaves  you. 

MILLS LOOKS 'UP I N  ASTONISHh'lENT. 

KILLS: You vouldn 1 t, Not LW, 'm your 

S T E D  8IIEPS UP BMWD B W Y  YGIO HAS TW 

GUN POINTING AT &lILLS, STEED PRODS HIS 

UMBRELLA INTO BRtlDY'S BACK. 

STEED: Drop it, Brady. 

B W Y  DROPS T.l GUN. KFEL E,$OVES IB QUICICLY 

AND PICKS I T  UP. flE %ENEBS BOTH MILLS AND 

BR;U>Y AS S m D  STEPS AROUND BIt1DY Ji!UNTILY 

SVdINGING H I S  Uf:DRELLA. 
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BRADY: Well -? 

MILLS LOOKS INSIDE THE BOX. THE DLUviONDS 

ARE THERE. 

MILLS~ They're here. 

BIL.DY: Good. You got the girl, d.idn-1t 

you. 

IVUIJLS: (LYING) Girl? Yeah - yoah-

I got her. 

B~~DY: Good. That only leaves you. 

MILLS LOOKS UP I N "~STONISHlViENT. 

MILLS: You YiOuldn' t. Not E1Je. I In your 

STEED STEPS UP BEHIND BR1.DY VlHO HAS THE 

GUN POINTING AT :1I11LLS. STEED PRODS HIS 

UMBRELLJl. INTO BRADY' S BACK. 

~D: Drop it, Brady. 

BRADY DROPS THE GUN. KEEL liOVES IN QUICKLY 

iiliD PICKS IT UP. lIE WVERS BOTH MILLS AND 

BRADY :.S STmED STEPS AROUND BRADY JJ~UNTILY 

SWINGING HIS IDiIBRELLA. 
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STEED: 1'11 take those, 

HE TAKES TIiE DIrU!ONDS FROM MILLS. HI3 

STJIILES AT KEEL* 

STEED: I told ycu I did m y  bost work 

a t  night, old boy, Part icular ly with 

th i s ,  

HE Td11VES IES UMBRELLA AT KEEL. 

STEM: O f  course, I have t o  get P I  beauty 

sleep during the day. 

L Bully f o r  you. I have su rgeq ,  - 
CUT TO: 

IBTEZIOR, KEEL'S SURGERY. 

CAROL I S  POURING COFFEE INTO A COUPLE 

OF CUPS* 

C S O L  : I r m i  hone f  ron Bruton' S. O f  

course ny key w a s  i n  ny purse - here 

s o  I took a taxi,  When I cmo i n  I 

f e l t  such a f o o l .  Crying l ike  that 

But I couldntt stop, And tha t  poor 

taxi driver - t rying to  ccnfort no and 

got h i s  four and sixpence. He was so 

epb;arlzssed. &v 

~94"" 

STEED: I'll take those. 

HE TlJ(ES THE DIAMONDS FROM MILLS. HE 

SMILES AT KEEL. 

STEED: I told you I did oy bost work 

at night, old boy. Particularly with 

this. 

HE WAVES HIS UMBRELLA AT KEEL. 

STEED: Of course, I have to get cy beauty 

sleep during the day • 

.m1= Bully for you. I have surgery. 

CUT TO: 

IHTERIOR. KEEL'S SURGERY. 

CAROL IS POURING COFFEE INTO A COUPLE 

OF CUPS. 

Cl~OL: I r m1 hone fron Bruton's. Of 

course r.1Y key was in ny purse - here 

so I took a taxi, When I cane in I 

felt such a fool. Crying like that 

But I couldn't stop. And that poor 

taxi driver - trying to confort ne and 

get his four and sixpence. He \7[~S so 

epbarassed. 
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SHE: PICICS UP TKE COFFEE CUPS ARlJ TAKES 

ORE Om W THE DESgWE!RE KEZL IS 

KEEL2 Look, you had a rough night, - 
tfJhy don't you W e  the day off? 

CBROLr And you? 

KEEL: Ifrr a l l  right. - 
CLiROL SMILES BF EEZL SAfII.33 B A q .  

KEEL$ Tibots first on the list? - 
ChROl.1 8 f r  kkary. - 
KXZLt Oh, no! i'JhnJt the dickena d ~ e s  - 
he i@no h a f s  got U s  tine? 

CAROLt Be fell J ~ r n  stairs and 13roK0 

his m, 

KEEL8 Did he? Well, I Buppose I shall - 
have t o  @VG hin t h a t  cortiflcete at 

last . 

FATIE OUT, 
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SHE PICKS UP THE COFFEE CUPS AND TAKES 

ONE OVER TO THE DESK WHERE KEEL IS 

STANDING THUl1BINI'; TIffiOUGH THE CllRDS. 

KEEL: Look, you had a rough night. 

Vlhy don't you take the day off? 

C.AROL: And you? 

KEEL: I'n all right. 

CflliOL SMILES AT HIM. KEEJJ SMILES BACK; . 

KEEL: ~ho's first on the list? 

CAROL: Mr McLeary. 

~: Oh, no! What the dickens does 

he inagine ho's got this tine? 

CAROL: He fell Jovm stairs and broke 

his arn. 

~; Did he? well, I suppose I shall 

have to give hin that certificate at 

last. 

THEY BOT!if LAUGH. 

F.c'J)E OUT. 


