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-,
YTOY. TRAPE

Ifichael Verdy

B I, ¢
Bl Jobn Yayme

1961 at The Tower, Hammersmith.

Vednesday 19th July, 1961 - Studio 2 - Teddington

61 -~ Ampex at 18,00-19,00

S e e
SET 1 A CHARLACTER PAGIS,

1. EXT. Showcase outgide  IIGHT

Tobacconist Shop

e A i e o s e e s i s S e

2, IITP. Telephone Box ITGHET ale extra 1
5.  INT, MAY'S ROOL NIGHT ilay 1
4« INT, TOY STORE EVENING Ann 1
s N L S e 4 Customer
5. INT. OFFICE BYVENIIG Henry Burge 1
€. INT., STORE - Dunty's EVENING Johnny T
Counter, then Bunty
Alicel's counter Henxy
Llice
Custonmer
T INT. BPOWDER ROOM BEVIIING ay
Bunty
Alice e
Ann
IgeE® Keel
Ann
IMrs.licCabe 5 -6
Bunty
9. INT. HOSTEL LOUNGE ITIGHT Ann
Teel
2 @Girls €t
Bunty
10, INT. COZZIDOR OUTSIDE Keel 7 -
MAY!'S FLAT WIGHT Bunty

11, INT, MAYY3 ROQIT NIGHT

- T P,

T L O

12, INT, KEEL'S
KITCHIIETTE

o e e s R 1 e e k. . At e

13, TNT. XIEL'S WIGHT
LIVINGROOM

14. INT, IIEYER'S FLAT

bt . b,

e —— s i orim

Keel

Bunty

Chrissie C,0.V,
Freddy

e S | B g e .

Steed
Keel
Bunty
Steed
Bunty
Keel

Freddy 120 =2

9 - 11

11 - 12
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"IHE AVENGERS!" No,19

'TOY TRAT SCENE BREAKDOWN (CONT!D)

CHARACTERS PAGES

ctm
uiil

3
H
E

15. INT. KEEL!'S NIGHT Keel
LIVINGROOM Punty 13 - 14

Steed

165 IND,. DHETE L“PhIR'D DAY Steed

SHOP Photographer

Keel
1 Boy
1 01d man

14 - 17

S B e S e e e o Rtk e ol o marn e e e s — e R A

ACT IT

17. INT. TOY STORE DAY Henry Burge T
Train Circuit counter Lennie Taylor
then ANN'S COULTER Steed
then BUNTY'S COUIITER Ann

Bunty
18, INT. OFFICE DAY Henry
Bunty 20 - 22
Steed

20

19. INT. STORE -~ DAY Bunty
Buntyt!s Counter Cugstomer 22~ 2%
Steed
20, INT, STORE - Bunty
Children'ts slide DAY Steed 23 - 25
section Alice
Hen ry nurge

21, INT ”””TE -
DAY Lennie Taylor 25 -
Toleghon o = =i 5

22, INT. ”“ﬁl'ﬁ DAY Steed
Keel

T .

25, INT, ITAY'S FLAT EVINTHG Keel
I'reddy

26 - 28

28.

24. INT, HOSTEL HALL EVIENITG Henry B.
then LOUNGE Mrs. lcCaobe
Bunty
Keel
i = Steed
FLAT (_)_._J.C* a_7> - " Keel 34
Hay

St i Tl e A B W, i B 1R % ol o . i A <o e, R e . R R T et
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"THE AVENGERS! No. 19

_TOY TRAP! L

e e i i it o R A = e e i

SCINE BREAKDOWN CONT'D,

SET TTIE

AQT TIT

WIGHT

CHARACTZRS PAGES

o . AR SO i . il i . i BT | e RSO

1lay
Keel
Steed
Bunty

2b=2

29, L. HEY”P*“ FL_m WIGHT IL
Johnny 40 ~ 41
T'reddy

. TOY STORE DAY

et i B

29. INT. KGZL'S
LIVINGROOM

- i e i St i B a8

50. INT, M.G. CAR

OVEITNG

EVENTNG

31. INT, MEYER

'5 FLAT NIGHT

h e ——————

Alice
Customer
Bunty
Johnny
Steed

41 - 45

45 - 46

46 - 49

B

Keel

Johmny
Bunty

o o el e . s

11, 49 - 50

e o St A

525 LN LAY “”O?D LVENING

o . i, et . At 4R e MR, M st it i S, .

Alice
Henry B,
Bunty

50 - 51

3%, INT, HOSTEL HALL NIGHT

e o A et e B 0 ol . i

54. INT. KEEL'S ROOL WIGHT

55. IWT, HOSTEL

EALL NIGHT

s . e . e Bt S o

36. INT. TCY STORE

37. INT. OFPICEH

e i

NIGHT

38. INT. POWDER

ROOH

NIGHT

et R A e . e b i | e s

59. INT, OFFICEH NIGHT

40° INW oY “”QYU

NIFHT

v

g B

e e A B A e | S . B 5

KEZEL'S ROOL HleT

—— e

N -

D T e

e S

Mra.licCabe

Keel 5%

-——— e e B A e O e A B

51 - 52

o e

llrs. licCabe
Alice
Henxy B.
Bunty

52 - 54
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Henry
Bunty 24

Alice

) 54.

AT

Henry
Bunty
Bunty 554
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SCENE BRTAKDOWN CONT'D,

2
e)
(==}

TR

INT, HOSTEL HALL

NIGHT

CHARACTERS

46.

INT, OFFICE

S

4flice
Keel

Bunty
Henry

Bunty
Henry

INT, TOY STORE
& LT, LIFT

o o e s e

Henry
Bunty
Freddy
Steed
Johnny
Teel

3 llen
Iirg.lieCabe
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ACT T

FADE UP TELECIIE Bl Ol
A,B.C, SYMBOL -~ .05 gecs.

FADE OUT T/¢C
=) CAPTTON ROUTINE
1. 7/ FADE UP 2 (1*)

"THE AVaNGIRGT (&) o e
I
G 2 R R I .
~ "THE AVENGERS" (B)
S 2 (4)
NTHE AVENGELRS™ (C)
4.7 4 (1) L .
UTHE AVEHGERS" (D)
5.2 (4) o oo e B e : =
Starring TAN HIWDRY
6. =4 (1) =
! / AHlso Starring PATRICK MACHER
FADE TO BLACK
ADE I
< EXT, TOBACCONIST!S SHOWCASE NIGHT
M. Ca 1 ice Board

LOOSEN To INCIUDE AN 1. IYG. Light Traffic
STE ACTICN People passing
8. i (4) B es o one = BN et
C.U, Caption - MAY'S CARD

o
Datac (L) s s, vl .
C.U. Pennies being put in
Telephone Ceocin Box
L

INT, MAY MURTON'Z FLAT, NIGH
whe ) o o " 5o .1
C.U. Radio RS ' - : _Z
PAN with hand %o MAY: Gerard 1071 ... Moy fedia e
telephone R. LOSSIIING
SLICIITLY to dinclude May
in mirror R, HOLD as love ... It's 27 Brunton Street ..
hand re-enters shot. AT o e o 5
G0 UP with it to Thatts right - 27, It!'s the
MIRROR ¥M,.C.U. MA second bell, just welk right up...
o/s. R. F/G, '

speaking ... of course you can,

MIX TOs
s
-, A
'x::z_lew_“_«@_ﬂWMmmm,,uLﬁ e L SO P O
Lpisode Caption
UPQR ilble Slide
“O‘qﬂ WUD it

CAMS, 2 & 3 to POS,B
INT, T.Luul{"’ OFRTUR

aeak

e Coming to 44 - Shot 11




ON 3 = Shot 11 = B

BOOM B,1
INT, TOY STORT NIGHT
12, *(n) e g ot _ GRAIE:
c T. Till R MUZAK!
SER ACTTON ANlfe  Thank you very much EZ&
Madamn, Store Closing
e e hmmowmcomemt
‘.U. Loudspeaker o
Y. @(® . ING HEENEY'S OFFICE.  NIGHT
CRAT A GRAMS ¢
PAN R, VITH HAT TO THUZAK!
TMBRELLA
/:‘.: >
15. wéAB) _ o, W PACT RS T S A ==
M,S. BURGH o door °
CAM.3 to Pos.C -~ STORE p
INT, STORE, N1guT
ﬂll (4) 3 S &F i BOOII B.2
C U, Johnny P
LOOSEN into 28, JOHNNYg Well, il you'rc sure.
PAN him I, STILL HOLDING pome other time, e¢h? Goodnight
28 ] then,
LET HIII GO L, o
BUNTY: You forgot your spaceship.
SHE WALKS INTO I,C,U. .
CAlf.2 to Pos D = g
POWDER_ LOOM JOHIINY: Oh yes, of course. o
f Gocdnight, / GRAMS, OUT

17, "m Tl it
Woor TILh Lidy .
HOLD - JOIDY DNTERS FRAME R,
FNTO 1.3, LOT HIM GO T

A/B BUNTY: “ooﬂ 1v%t sir,

P’JLTJO"'T BUNTY -
_ﬂ. I]__; L ,’-J_J—j} '.L?-o

P \::z’ () ,
W.5. Bunty on L./
g down to R. IV/G, : ,
huNWY BURGE TN I,. B/Gﬂ HENRY: Oh Bunty ... everything

alright?

o iy -

BUNIY: Yes, thank you Mr. Burge.

HENRY GOES L, HENRY: Well, T must leave,
CRAB WITH HIM ACROSS s
F/G, INTO TIGHTTSH g, Coodnieht then.

Customer/Alice
BUNTY: Goodnight lir. Burge.
CAll,4 %o Pos.B -~ 2 - Coming to 4 - Shot 20
POWDER KOOM "

CAM,1 %o B - HOSTEL LOUNGE




ON 3 = Sho

L
¥
ot
=
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1
N
1

Goodnight Alice.

ALICE:s Goodnight 1ir. Burge

How old is she?

CUSTOIE R Twenty-two. But ...

she still likes taling a teddy 1o

GO WITH ALICE L, TO

TILL, CU.JT

2. )

RO C.1

TOYEL L,F/G
MAT B WG

BUNTY CENTRE

CAIT, 3 to Pos,D -~ POWDER ROOM




ON 4 - Shot 20 -4 - BooM C.1

INT, POYDER ROOM. NIGHT

MaYs Look, Tunty. Ii's0Tey: o5a LW

not sure I can muke it tonight.

BUNTY: Dut it's all arranged. He's a
friend of my family. Welre going out

to eat ...

DUNTY: T told him a quarter to nine at
the hostel.

LET IIAY OUT R,
BUNTY INTO R.¥/G. MAY: All right, we'll see,

ALICE: Oh; there you are. I thought

I was going to have to face the hostel

e alone. The lockup for young ladies =
RS Nl nleabian £
o3 W B/C %
28. MLY L,;/ﬁ, you're lucky May, how'!'s the new flat?

HMAY: Tt's alright.
ALTCEs  Crawling with wealthy boy-
friends in their fast motorcars. L
know the sort of thing,

4 iﬁfﬂ MAY: Do you?

22, *X~(3) = 7

L/B
ATICT: FOXTY - > glve:
PAN ALICE R. TNTO ALICH You should worry - you've given
TIGHT 25, WITH MAY, - : t i
: i in your notice, I'm gtuck in this

job - beg pardon ~ career; for life,

Hay, what gorilla did that?!

-4 - Coming to 2 = shot 23




ON 4 - Shot 22 -5
N BOOM C,1

23, o2~(0)
—1.C.U, DUNTY

Ifind your own business.

s R About quarter to nine, at the
= A/B «

all right. Quarter to nine,

MAY: Alright,

INTO I1TaR
BUNTY R.F/G.

RUNTY: Vhat could have happencd to hexr?

CUL2 to D -

ALTCEs How should I know?

BUNTY: Those bruises were horrible.

llaybe she!s got man trouble,

Don't
> worry about May -~ she knows what she's

i fF
4E - 3 aTa R alos 19 o+
05, R _L,)) Qul_;g.g ho are you meeting tonight?

&

35, ALLCH R.T/G.

EUNTYs Doctor Keel,

Doctoxr? That!s useful.

: »*" e Is he serious®
26, “‘W‘_{f___[jl)@_ e A T S A ..__-.-/

1.8, BUNTY (—approx. )

BUNTY: TIt's not like that. Daddy

ol

noked him to keep an eye on me.

2?5 Coming to 2 - Shot 27




ON % - Shot

N
(o)

Tets a bit suspicious of

27. 2%.(D) Tondon

§ — = o
AJB
——

28, 3 (D) ALICE: I don't blame him./

e~ AL o
Tht BUNTY: Dr. Keel's a friend of the

7 family. He used to do locum for
!‘f

29, Qj*%w(D) | when Daddy was away./
i e e = %

SEE GIRL EXIT C.B/G.

PAY ALTCE R, INTO ALICE: Goodnight. So it's all
TIGHT 25. VITHE BUNTY

Very proper,

SUNTY: I'm afraid so. Yes.

r % X
T IHT, HOSTEL HALL, FIGHT
30 Aty tc) Sl L SNSRI Sme SIS
R S et el Sl i ___DOOM B.3
fitede DOOI’

BRIFG XUEL IN - CUB L.
YITH HIII HOLDIIG 3

GIRL IN R.B/G.

LET IER THRU

FITH IGET, THTO
VITH 128

Excuse me. Itm looking

for liss Seton,

B, ZiRL: feo :
/I think she's upstairs.

You!d better ask Hrs. HeCabe, in
CAll.2 to B ~ HOSTEL HALL the office - over there.

CAN,3 to B -~ (in 2's Toop)
HOSTEL LOUNGE °

HOLD 28 jiaD Could I speak to liss Seton,
Please., MMiss Bunty Seton.

McCART: She's expecting you?

Yes, I'm afraid T'm a bit late.

'S s 3. |
Exal OlkES Coming to 2 = Shot 30




Can I have your name

s Doctor Keel,

ebe: If you'd like to wait

Dr, Yeel, I'll tell her, / Bunty - FIXED

thero's a Dr. XKeel dowmstairs for you.

BUNTY: Thank you Mrs, licCabe, I'll

be down straight away

Thank you very much.

As gipdsgburns head I,

55 (B in 2's Toop)

Well, there are grass stains all

e over my white skirt. You know, the

pleated one. /

EiLe  Good evening.

ANNs  Good evening., w3

05 T GIRL - Leb's go up

to my room. (TAKRES WROM SOFA) Excuse me,

‘ e e T R L J»»—fem""“'“g

KEEL: Hullo. e
INTO 25,

'ij' Y G 2

_Q_Q_’:l_ﬂ_-;'ﬂgt() e



l'\ -\T

4]

PU.’)Ti ;.
& PAN MHNE
G INTO R

TAKING 28,

;I?SJ@LHC ARTA A

UITH BUNTY
2

R.F/C.

BUNTY:

Hello. Sorry I kept you

waiting, I left my gloves upstairs.

I'm gorry to00.

Busy - evening

surgery and I got held up in traffic,

You look wvery nice,
PUNTYs Thank you.
KiEL e Iir ~ shall We .00

I'm afraid llay isn't here

She should have beean here

Oh, I'1l just get my Jjacket.
Could we drive around

yet

long ago,/
to her flat® I'm a bit worried

about her.

BUNTY sonl.ots of things - sne's been
acting very strangely. I'm sure she's

unhappy Today wiren she wag changing

to come home, she had most terrible
bruices all over her armg and ribs,

Maybe she doesn't feel well enough

to go out.

Ie she on the telephone?

BUNTY: I don't know. Could we call
Tound?
wben Coming %0 2 - Shot37




ON 1 - Shot %6 e

Vhere i8 1it7?

o

27, Brunton Street. I think

it sidn Sohoi/

it's qrite ncar the restaurant, =0

38, ""_4:“_ ‘ i e gaf:z“oall in and ‘have a look:/

s — i A e S AP

T can'it understand what's

her wapy She definitely said

she was coming.

BLACKS

__CORRIDOR OUT

WIGHT

TTow walt a minute. // Are you

S bt s s i i PRt

f&zre welve got the right place?

T think 80, yed.

-9 -




=

ON 1

=,

i

N
iisg
Q

(]
I
y -

o

i &
> '%'blg Ele, 0,

P PHOTE
PEDEUTAJ UP CRAB %5

AS KEEL PICKS

25, KEEL L.

o

KEELs It looks as if she left in a hurry.

Well, I think we'd better go.

BUNTY

her.

But we don'!t know what's happesie® to

KEEL: I don't suppose anything's happened.

Come on

don't worry.

INTO , Q:;.-p e Bt .‘*ﬁ'ﬁf.u;ﬁf’ you 'el s'ﬁ"'}%m'ﬂ
IF/GB L/Nr/ 7 [ — WY S I P !.* '
KEEL s Hullo?
CHRISSIE: Lennie - can I spgak to May?

s (B15T2

”s 'pﬁfﬁﬂ Eoss sl KEEL: It's not Lennie... but who is that
%.(1) (BLACKS 'Bt)speaking please?/ (CLICK) _ BLACKS AREA 'B! NO BOOM
U,C U. Chrissie
GO WITH RECEIVER - = MAY'S FLAT  BOOM B.4
[ o Pﬂu\T—1 // BUNTY: Who was 1t7?
46.  fulen(D)
52,), A/B
KEEL: Somebody for May. She thought I was
Lernnie - then rang off,
LET DUNTY BREAK Do you know anyone called Lennie?
PAN L, WITH 7
ANDeBQOSEN

i

UWTY° Lennie? 1 WO‘/ Lock at these.

B

Lf

Cl\ﬂul ’CO -D»‘-' S}n:’hu &

KEEL: Is this May?
BUNTY: No of course ig ign't, it's horrid.

KEEL° Well,ls that May thenr /

BUNTY: How could she let herself be
photographed like that? /

s s

- 10 ~ Coming to 3 =~ Shot 49




O N

Come on.

But what about May? Something must

have happened to her ~ lock at the room.

Wont are.you going to do?
XEEL: Now, don't worry! Its probably

nothing at all. Out you go.

&

o TR AR IR - e M e
'.i/B)
T TACE J /-p
= INT, MAY'S FLAT - NIGHT
WUL
55, JPEN - PAN TP
mwuwv ) 1i.0,0. DN, KOS KITGEENETUB. TIGHD. . —
MERA : [
Sl STT] A AT 01D ot :
f ; .LL__J;,J }5l X 1'] fO ° IUT - _T" m(JT_.U J:T ‘rﬂ[_v.]B = N_’.C’IiT - EOOI'_ C
51 s --;14? (B) e S e

1 C,U. Chops

PAN UP VW
INTO 25

PAN ST INTO 28,
WITH BUN

HOLD 38,

BUNTY ;.

STEED: This restaurant I was mentioning -
e i &

EDsWhen I said I was hungry I did!'nt want
you to go to all this trouble. I know of an

extremely nice little restaurantieesecoccocos

KBELs No trouble at all. As a matter of fact

it!'s rather fun once in a while.

STEED: Yes, is'nt i1t? I thought the doctor

was taking you out for dinner, young lady.
Yes he was but he thought it would
be easier to talk to you here.

Are you sure you won't let me do that?

KBEL: Perfectly alright thanks.

itlg

right on the river you know.

- 11 - 5~ Shot 52
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ON 4 -~ Shot 51

A

KEEL: Pess me the gravy browning,.

STEEY: They do an excellent payella ~

lobster, chicken, rice,spicee...
KEEL: Gravy browning in the cupboard.
BUNTY: Shall I go andi lay the table,

LET BUNTY GO L. KELL: Oh, yes, thank you, nearly everything's

in the sideboard.
AS STEED BREAKS D/S.
CRAB R, INTO 2S.

INC. BATCH L. PHONE  BUNTY: Alright, I'11l find it.
STEED: How old did you say she was?
KEEL: Nineteen. You watch it.

STEED:T am. Now tell me more about this

m_ﬁQRﬁB L. TO HOLD 28, business. - - Looks very good, old boy.
B2 : % (G) KEEL: Take a look at those,

T R R e
STEED: They don't leave ruch to the
imagination. Is this the May you were

talking about?

KEEL: No. That's May.

STEED: Gee - she doesn't look much older
than that 1ittle thing in there, She's
s bit young to be on the game,

KEEL: Well, what are we going to do
about it? Because if we don't, she's
going to start nosing aroung and I don't
think she fully understands what it's all

about,

Do

Coming to 4 - Shot 53




o

4.

i;;g&@t e

% --5, ‘“ﬁ 1ffs).
U. FRYING PAN

AS KET

S

TDs First, find out who took the

phosographs. There are dozens of these
artissic creeps arcund Sche with a filood

attic, but it

iint be too dlfllcult /

2nd & bed and an

CAM.3 to H =

ins o7

PAN STEED L. INTO M,C.U

MEYER'S FLAT

INT, KEEL!S TLIVINGROOM -

NIGHT

AR HL O BS ( S

STEEDs How's it going?

BUNTY: Fine.
CAM.4 to B - STEED: The fire's under control now.
KBEL'S 1,/ROOM

How did you come tc meet this girl May?

Coming to 4 - Shot 55,
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ON 1 - Shot 54

PAN HIM R. INTO 2S5.
TIGHTEN

BOOM_B.5

et Al
BUATYs At the store, I met her on
my first day, she was very sweet,
showed me the ropes.
STEED: You obvicusly didn't connect
her with those photos for instance?
BUNTY: Of course not! L would never

have believed May would do that sort

of thing.

STEEDs When you get to my age you're
not fooled by a pretty face any more -

oresent company excepted,

STEED: You didn't notice anyocne

hanging around May's flat when you

HOLD 23,
BUNTY: Thank you.
55, E"fZI(F) were there? /

G.U. Bunty

BUNTY: I didn't see anyone,

/

CAM.4 to G = SAME SET

KEELs Uh~huh -~ itts nearly ready.

Coming to 3 - Shot 57
MEYER'S FLAT

LA



= AR A
Shaci= w15 -
57. “ 3)(g) BOOM A.2
“M,S. MEYER
iR, TNT, M's FLAT,  NIGHT

CRAB L. INTO 2S.
FREDDY L. ¥/G.

As M. Pushes fwd.

@QZELLJ)

FTREDDT

David

T
I,

FREDDI

She we

s How long

I3

Kcel,

Be: Donft know who

nt back

were they

i He's a Doctor - Doctor

And what about the girl?

FNC 18,

in May's

flat?
FREDDIE: Wasn't more than ten minutes.
“‘ T3 .--; g \_ N — i I /

CO'GO
Hand

ON Q. PAN UP TO
__FREDDY

Glass,drink &

Ha - ha. s
{# Get me a line on the Doctor., IT

a2 busybody then we'll have %o

he'

cure him., won't we darling? f

FPREDDIE: What about Huv S flﬁt? ’/
M Put a girl in. That new
v.‘a"',
J iy “ohnnvls oot oninme 111 d
- ol LGE ohnny'!s got going. She!ll do.
00, l"‘"’?‘g»—.;gJ) J_vU_E._L.)Gt U J'S g g o /
M.S. FREDDY
FREDDTE: I'll say. A real fliew,
And there's plenty more where she

61. 2 (g)

came from. That's the beauty of iti/

25,

"'s-.x‘

9"\2«)

M 4
enthus

enjoy

FREDDY

hat's

iasm.

what I

their work.,

like darling -
I like my svaff to

¢ What about some money?

M: Darling, must you be so éordid./

C U e '.?_"l{:'f"".’r.x‘:i
PAN TO MONEY

LOOSEN TC 28,

- 15

"2 -~ careful darling.

Coming to 1

~Shot 63

KERL'S L/ROOM




ON 2 - Shot 62

CAM.3 to J - PHOTO-
GRAPHERS SHOP

6%, :;L~(E)

o TeBen

BOOM

003

BSQ

CAM.2 to K =
PHOTOGRAPHERS SHOP

/

64, “rc)

INT, KEZL'S LIVINGROOM ~ NIGHT

CElLe I can't find anything to put

these in.

BUNTY: Just a minute.

KEkLs Thanks, Let me just take thesc.

Vhat's the matter? Lest your apetite?

STEED: Wo full up - couldn't ecat another

thing. Really.,
KEEL: You don't want any peaches then.

MY

STEDs  Oh peaches - well as you've

opencd the tin.
BUNTYs: Herc you arce then.

KEEL: Hey - wait a minute./ Crcan.,

_M.C,U. Keel

! thru' Hatch /
65. 11 (E)
= T

=, Y!{.‘;
o bt B

OTHED s Thank you,
KEEL: Your father phoned me yesterday.

BUNTY: Same old thing, I supnose?

- 16 = Coming to 4 - Shot 66




ON 1 - Shot 65

66. Z’! (7)

T

BOOM C.3

He likes to know you'rec

He's quite fond of you, you

Porfectly understandablc.

Izeellent peaches. It wouldn't be a
bad idea if you put pen to paper a bit
more often,
you go home and pay them a visit,
BUITY: Not yet I haven't been here

long cnough. And besides It'd lose

o>

my Job. /

2S. STEED/BUNTY

;
!
|

BT )

QT
e R D B4

Or better still why don't

Don't worry about that - I could

find an opening for you when you come back. /

C.U. KEEL

)
68. b= (p)

T ET
Bl
el

Some nore poaohosv/

25. A/B

As he rises

8.] LE)
i S

LET STEED GO

Seriously though I'm not coming
the heavy Uncle, but this isn't a very
pleasant business we don't know what's
hoppened to ilay and it's just possible
that you could become involved. Why

don't you take the opportunity and pop

home for a while, I know your iother

v M.C.U, BUNTY

would be pleased Lo scc Vou,// Think

Tl 1(®)
‘“I A/B

END ON 1
MIX <)
72, @2 (%)

fjalerrins dlaas

STEED: Haven't you any real coffee?
bl

Il .
.

KEEL: What do you mean - real coffee?
4

IHT, PHOTOGRAPIEL!'S STHOP. DAY

BOOM B.6

M.C.U. OLD MAN
PICTURE STAND F/G.

CAM.4 FAST to H

PHOTOGRAPHERS SH

G l.ve B .

=

X,
Light Street
Noise

Coming to 3 - Shot 73
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-2 — Bhot. y2 - 18 - BOOM B

INT. PHOTOGRAPHIR'S SHOP. DAY

ST mve—those—to s tart—witis
CRAB R. ONTO YOUTH =
AS HE GOES CRAB R. Pyéfo RAPHERs Uh-huh. Two pounds
WITH HIM ACRCES S
STEED, INTO 3S. wo and six,
s wmg (J)(in 2's loo
(& C‘%i)g (ESPADER L KEEL: How much?
-.u Lo /
AN UP TC KEEL my Ll
74 (x) J/ //PHO”)GYAPI"W° Two pounds two and six.
Se
5 ";;gf(J> STHED: Very profitable business. i
v
TIGHT 25 - 2
PHOT DATE o 2 701 e heae air?
: ‘}STZk?/KLEL —// PHOTOGRAPHER; Have you seen these sirf?
L2 %% They're fresh in., How about you sir?
T{J—lﬂlIJu No thaIﬂCSo
PHOTOGRAPHER: They come cheaper in
sets.
s
77 / é (Z)(In 2's loop) KELL: Splendld‘/
33. PHONE R.F/G.
PHOTOGRAPHER: (O TELEPHONE) Uh-huh, it
did? It was lousy. Leading all the
way up the straignt then stopped to
scratch hisself. Oh, well ... put
a pony on Acropolis.
STEED s Have you got something like thig,
78 .f??*(K) only =——- betterj/
M.C.U. PhOTOGIAPHER
PHOTOGRAPHER: No sir. WNothing like
}_;_ (1) that.,
' M.C.U. KEEL
' STEED:  Oh, really....
FHOTOGRAPHER s Sorry, sir. Only what
a1, H“W3'(J) you see on display./
M.C,U. STEED
STEED: That!s funny - I'm sure I got
fi? some in here only a short time back?
g0 f{Q-(K) _ g@L it's very good,. Arbistic./

-~ 18 ~ Coming to 3 -~ Shot 83




ON 2 -~ shot 82

PHOTOGRAPHER: Sorry sir, you canlt

be too careful these days. It's mine

all right. What would you like? I!11

% (1) do my best to accommodate you»./
“=TTGET 25.5TFR 1D/KEEL

STEED: To tell you the truth, my
friend is very interested in this young

84, ‘:1-5..-@ lady. You couldn!t tell us her name?/

PHOTOGRAPHER: Why « Yes, that!s

Chrissie. One of my regulars. Very

reliable girl. Done quite a bit for

85. 5@) i

STEED: liy friend's up from the country.

P .2, (K) ilaybe you can tell us where she lives? /

PHOTOGRAPHER: I'!m afraid I can't
give away that sort of Jni‘ormutlon, sir, /‘ V
M IN«

M

STEED: Keep the change /

PHOTOGRAPHER 3 Tell you what I'1l1l do

gir, I Just happen to have her !phone

number, I could give her a ring and see

/

Lovely g'iri./ Here we are ..

- 19 - Coming to 3 - Shot &8

what she says.j/ Chrissie ,s. Chrigsie.




ON4 - Shot 8T

STEED You're a lucky boy.

g?“ KEEL Don't y « inick ycu're over-
» ——————
Vi

B8 - e ll) playing it - just a little./
M.C.U. PHOTOGRAPHER

STEED: Tell her we've got bankers!'

references.

PHOTOGRAPHER T can see you geuslemen

89. xji?;ﬁJ) have the right approach./ecece.
_SITGHT 28, 4/B ‘ Funny ... she's usually there this
89@};13_(3) time of da /
C.U. PHONE
S e ' Siaiege Cat
CHRISSIE, it
Meouw,

TELEPHONE RINGINT -
CHRISSIE DEAD,

RAMS s
FADE OUT CAM.1 %§ﬁ2°
FADE UP SLIDE-A.__
T RVENGELS" END OF PART 1,
| 4 x
" LQE

P
s
!

FADE SQUND & VISION

FIRST COMMERCTIAL BREAK - 2,05

DURING 3 REAK:

CAM.1 to POS.F - ANN'S COUNTER IN STORE
CAM.2 to POS.L - TRAIN COUNTER IN STORE
CAM.3 %0 POS,K -~ TRAIN COUNTER TN STORE
CAM.4 to POS,J - ANN'S COUNTER IN STORE

BOOM A - P0S,3 - OFFICE
BOOM B -~ POS.2 - TRAIN IN STORE
BOOM C = P0S.2 - AN 'S COUNTER IN STORE

|
=
=

=)



VTR/ABC/1347

Part 2 =il
ACT IT
QRANS :
THEME
FADE UP SLIDE B
"THE AVENGERS" PART 2
TAKE OUT SLIDE
ON Q. FADE UP
GRAMS ¢
Z TNE,.  TOY STORE, - DAY "MUZAK!
90 \_2 _(K) BOOM B.2

C.U. Train exiting Tunnel

PAN R. WITH

WITH HIM,
23, TIGHT

91.;:23,(L)

TRAIN INTO
M.C.U. LENNIE - RISE
EASE OUT TO

V‘u.; T'LY'

Nothing like a train circuitb

to bring the customers flocking in.

TAYLOR:

they come to

HENRY:

That!s a point T

Hello, Mr. lurge - But do

watch or buy.

SUPPOSEs

Might be an idea if we put one of our

prettier girls

on it, eh,

That!d

ghift the rolling stock/.. IMfiss Murtonts

C.U. Herey BUBSE

'lw.lgi-—ﬂl

92.\?5 (x)

very late this morning.

where she isi/

C.U. Lennie's Hands

SHOCK - PAN U?P TO FACE

As he lowers eyes

Do you xmow

TAYLOR: Why should I?
HENRY: My dear fellow - I just

thought you might know,./ She!s only

93 ,,%_79)

AN HIM L, INTO C.t

here to the end of the week, but I

thought

she!d work out her notice.

Cant't help worrying about these

LEJNI TAYLOR youngsters ...
94 1 (F) (In 4's loop) BOOM C,2
CNOL BICH DAY

PAN DOWN TO LIFT
PICK UP “”E“D =

LET HIM (
.o

‘ STEED:

INT, COUNTER IN STORE

How old is he?

P ———————————

5 PTCK UP M.5. STEED

CRAB ACROSS /G, INTO 28,

CAM,2 FAST to M -ANN'S coUNTER 2% -

Coming to 2- Shot S6




ON 4 - Shot 95

CAM.1 to G - BUNTY'S COUNTER
CAM.3 to L - HENRY'S OFFICE

PAN STEED INTO TOY DEPT,
96« 7 2 (1)

- 22 -

ANN: T don't rightly know, but If1ll

ask if youlre interested.

STEED: No thank you. Where's the

Toy Department?

ANN:  Through there. 7

.S, F/G, R.

GRAB R. ROUND F/G. INTO
2S. BUNTY/STEED,

97%,;Z; (@)

BUNTY: Oh, hullo, did you find the

photographer?

STEED: Yes, You remember the other

girl in the photographe -~ her name

was Chrissie.

BUNTY: Chrissie?

STEEDs Ever heard of her?

BUNTY: No

STEED: We called on her this morning.
She's dead. The police think that she

was murdered,

BUNTY: Mnrdered?/

M.C.U. STEED

£}

/

P A5

98, g™

STEED: TItm inclined to agree with
them, I think she was trying to get
out of a racket. You lkmow what a
call~girl is?/

TIGHT 28.

BUNTY: I!m afraid so - yes,

STEED: Think carefully, is there
anyone here who could tell me something
about May. Her home address, her boy
friends -~ anybody who might have known

her well, apart from yourself?

e
Coming to 1 = Shot 99




ON 2 - Shot 98

S o

BUNTY: There's Alice thare., They were
chums before I arrived - even though

they squabbled a lot.
STEED: Anyone else?

BUNTZ: Mr. Burge, hels in charge of

'y this department. His office is just over

99, rﬁl there, /
2S5,

LOOSEN TO FREE BUFTY ,
GRAB R, WETH Hpg s BTEEDA Righv. 1REL fay youmtboss

TO 2S. first, Will you introduce me?
BUNTY: Of course, What about liay?

STEED: We den't know yet. And
introduce me as Doctor Steed. May

is a patient of mine,
BUNTY: Vhat?

STEED: Go on.
TRACK IN WITH HER
STOP OFF ON M,.C.U, LENNIE
= BUNTY: This way, sir.
)} ]

100.,92.(B) BOOM A,3

W,S. STAIRS
INT, OFFICE, DAY
As thg _kncmk it i
101. %’ (L)

N, C.U. HENRY F/G.L. HENRY :

IMMEDIATE EDGE R, TQ =
REVEAL DOOR B/G.

Come in.

BUNTY: Someone would like to see you.
BUNTY/STEED INTO 38, ——— z

Mr, Burge. Doctor Steed,

STEEDs Good morning. Itd like
to ask you one or two gquestions
about one of the girls you employ

here, o Miss Iurton?
HEFRY: Sit down doctor, Alright
liiss Seton.

CAM.4 to A - BUNTY'S CQUNTER

CAM.2 to N - OFFICE - 23 - Coming to 2 - Shot 102




ON\ B =" 5hob: 101

CAM.1 to H - - 24 =
SLIDE IN STORE

ol RUNTY 3 k e, .
102, % ) BUNTY: Thank you Mr. Burge /
MdS. Burge
v HENRY: I'm afraid its not usual to

give particulars about our staff.

STEED: I do realise that.

7 IENRY: What exactly do you want to
103. 32 (1) know?/

M.S. STEED
HENRY R, F/G.

Miss liurton's a patient of

HINRY: T see.

(alminim
WO L

STEED: She comes to me for treatment,

but recently she hasa't been keeping

7 her appointments, Its important the
104 . qulelN) I trace her, o

A/B
PAN HIM L. ADJUSTING TO
2s. STEED L. F/a, &

Well, she didn't report for
work this morning. 0f course, youlve

tried where she lives?

Yes, I have of course.

TEMRY: You know, doctor, people do
come to me with all sorts of stories
trying to contact this or that girl,
One can't be too careful. Itts my
job to protect them Jrom this sort
of thing. Itm cnly letting you have
this because you're a doctor,

Ahl ~ here we are,

TILT DOWN TO SEE Viell, this is her parents' address.
STEED WRITING, :
J That!s all T have.

TILT UP WITH CARD =
AND LOOSEN AS STEED RISES.

STEED: Thank you., Its wmite

nogsible she could have gone home ..
o

~ 24 - Coming to 3 - Shot

105




ON 2 - Shot 104

s L2V

HENRY: DPossible, Sorry I can!t be

of more assistance.

P4 STEED: There is one other thing.
105, w3 Do you know thisg girl?/

M.C,U. BURGE

HENRY: Yes ... Yes. That!s Christine
PAN WITH PHOTO TO TE
M:S.\STEED 8 Sandyer, She worked here about a year

and a half ago.

- STEED:; Oh, did she? Why did she

106 1eave{/

o0
A/B
HENRY: I don't really kmow, We have

a large turnover in these jobs, you
CAM.3 to M - BUNTY'S COUNTER

CAM.2 o P - SLIDE IN STORE

understand. She said it was on

personal grounds.

STEED Much obliged ~ thank
PAN BURCE L. you very much for your help.

TIGHTEN WITH STEE

HTOALG Vs BUBGH HENRY: Its a pleasure doctor.

STEED:  Thank you. Goodbye.

HENRY: Goodbye.

"

HiNRY: Chrissie Sandyer ....

V. Sy

107. 877 (1)

BOOM B.1
f C.U. HANDS =y,

LOOSEN OFF TO 23,
PAN R, WITH WOMAN

PICK UP STEED BUNTY: Eight and six, nine and six,
PAN HIM INTO 28 WITH ton shillings, and ten makes a pound.
BUNTY

Thank you. Madam.
STEED: I've got her home address.

She could have very casily gone back

to her parents.

- 25 - Coming to 3 - Shot 108
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ON 4 - Shot 107

PULL THEM DOWN
LOOSE

PICK UP LENNIE F/G.,
LET_THEM GO.

108. _& (M)

el

BUNTYs T don't think so. She said

she!'d ncver go back. She ran away,

STEED: This other girl.

BUNTY: ALice, Hang on & second =~

I'11 take you to her.

BEAR R, ¥/G,

ﬁ_ﬁﬁsa

CAM.4 to K - KEEL'S HALL

i

Alice, this o friend of mine,

("{TT’,:| ')o

Hullo,
Dra L)teedo

My name is Steed.

109 (%) BUNTY: He's trying to find any

C.U, ALICE

"3 (n)

ALTICE: And you've already found

phr1331e,/

F 590
" TIGHTEN TO 2S.
STEED/BUNTY

PAN STEED R, INTO 23.

WITH ALICE

111, =1 (1)

BUNTY: I had to tell

STEED: Well, don't tell anyone else

somebody -
please

BUNTY: TI!m sorry. Itd better get

over to my counter.

What do you want to know

I'm trying to contact a
il

g namo's Lenniei/

C.U. ALICE

P
s

112, 2

Lennie? Oh - Lennie Taylor.

He works here.

LEINIE C. B/G. 4/B.

with the trolley.

STEED Oh; yes ~ I sce,
ATLTCE: Ves, TUsed to sec a lot

of her.

us little girls, All keeping the

- 26 =-

That!s him over there,

So many men trying to protect

Coming to 1 - Shot 113,




oN 3 - Shot 112.

=D

ALICE: (CONT'D,) wolves off so they
sS4y,

STEED: You get a lot of wolves?
ATICE. What do you think.

STEED: So - you know Chrissie?

ALTCE: Yes.  3he used to work at

my counter,

115 MJI-(H) STEED: Remember much about her? /
C.U., ALICE

ALICE: She came from up North somcwhere,
raring for a good time, like most people
do when they come down to London. Ten

GAM.3 to F - BLACKS AREA 'A! thirty bedtime at the hostel didn't

suit her, - she was off like a shot -
and fell into the first trap some

pimp set for her.
STUED: It sounds familiar,

ALICE: And freguent$ round this town.

He picked her up, showed her a good time,

o~ got her a club job, paid her first month's
Eh rent or so -~ and before she knew it ...
114, w2 P) i i -

35S - LET BURGE IN C.
STEED: Yes, I think I've got the

picture,

HENRY: ©Not away yet  Doutor?

=\

E STEED: No. T got intrigued by
115, w=f these./ How much? /
S, TEDDY BEAR
' |
116',&“%;%3) // ALICE: Seven pounds two and eleven, sir,

o

STEED: Seven pounds, two & eleven. Oh

well, there you are,

- 27 = Coming to 1 - Shot 117




ON 2 - Shot 116

- 28 -

ALICE: TI'11l get you another onc.

STEED:  Don't bother to wrap =55

Lppealing little fellow

STIEDs Yes. Isn'!t he,

HEIRY: This i1s a new line jyou know,
Welve just got them in from Czechoslovakia,

They'!re going very well.

STTEDs  Doos it make a noise?

iy wL HEIR

24;; h, 4/ well, this is just

118, 2 /
..f;‘h/B
LET ALICE IN R. ALICE: Your change sir.
STEED: Thank you. Goodbye, again,
TIGHTEN AS STEED Goms . r. burge.

LET ALICE GO = .
3 HENRY: Goodbuy, docter. Iverthing

alright Alice?

s _he ﬂegche% up to bear ALICEs Yes, thank you, Mr, Burge.
E e / /
S BEAR s
TP %
=i, S, BURGE THL, STORE ~ TELEPHONE - DAY
121, &3 (F) BLACKS ARB4 'AT FIXED MIC,
. C. U, LENNIE F/Xs Diesel

TAYLOR: Hullo., Its Leaonic. Listen, ENGINE,

theretls o jokcr been ot the store asking a
CAM.1 TO J =~ KEEL'S HALL

lot of gquestions, Yeah ~ that!s what
CAM.2 to Q - KEEL'S FALL [ honght, & 0. K Tl do-thats 0.
Lot

Coming to 4 K -~ Shot 127,
KEEL'S HALL




O¥ 3 ~ Shot 121

- 28 =
4_, INT, KEEL'S HALL - DAY
1285 (x) A ____BOOM B.3
o F/X: Light
MoC o TR D STEEDs Worked like a charm, Traffic

LOOSEN TO W.S,
KEFL: What?

STEED: Vorked like a charm. Soon as
T said I was a doctor, they fell over

CAM.3 to N - MAY!'S FLAT themselves to be helpful,

KEEL: Delighted to hear it,

STEED: Can't think why I never thought
of it before, Its a real open~sesame
?%gdwﬁ?é.iéEL UP STEFS 14 hos an excellent effect on the women,
Doctor Steed. Its a great idea.
N
123. #2A9)
M.C,U, STEED

' STEED: Wait a mi 2,
124. E /(K) D ait a m nutig/

KEEL: Dr., Steed - you!'d be struck

KBEL: Well, you can forget itt;/

off the register before you ever gotb

125, as (Q) on it. /
A/B

126. :iﬁ STEED: Yes, well,
A/B

KEEL: Well - don't it again,
1270 £ () KEEL. on!'t do it again /
”QS STEED L. F/G.

STEED:  Somebody had to do it -~ you
were too busy being the real thing.
o R KXiEL: Pass me the screwdriver. /

4 STEED: I got one of our people to

check on liny's home ./ Her parents

fj,;,;j-;*gé 2 got a letter a few weeks back, Since
then they haven't heard -~ and here's
something else I found out., Some of
my colleagues have been trying to
crack a rather extensive vice ring, with
po a continental H.Q:/;
12T, /%9 : 2

KEELs And Chrissie was mixed up

-y

124.8 (. with them? /

A i

-

W EETO)
J Coming to 4 - Shot 130




ON 1 - Shotl29

f:

130. -

& 30ia

STEED: She might have been - a lot

of these kids come from tne provinces
looking for a good time. llany of
them get picked up the moment they
arrive., A few drinks and Bingo

theytre cn the telephone.

KBREL: But welve know this for a
long time, The police seem to be

doing their best.

STiDs  Yes, the!ve got tabs on most

of the smaller fry, but our department
are efter one particular big fish.

Have you got a cigarette. /

M.3. KEEL

PAN WITH CIGARETTES
_TO STEED

bR WSS aE

Did you manage to persuade young

Bunty to go home to her parents?

/

“"M.C.U, KEEL

1>2, _*i

Well, she said she'!d think about

it, but in heor present state of wide~
eyed wondexrment there isn't much chance.

T mean - what can you do? /

" M.0.U., STEED

OTEEDs Wouldn't it be a good idea if
we could persuade her to play along
with one of the charmers - you know,

kind of, well, cct it up a bit. /

i

134, o~

1t
HELs 'Wouldn't/be a good idea if you

Fenl

ot those ideas oat of your head,

0Q

purhanentlyv/

C.U. STEED

STEED:s She could give us a wonderful

lead you know7’ It was just an idea.

/ sy e Way, L DTOUgAL yOou & present.

KEEEs Thank you very much,

It was very oxpensivev/ Well,

I've got to go.

.

- 30 = Coming

to 2 - Shot 139




ON 4 - Shot 138

CAM.1 to K = MAY'S FLAT 5

LET STEED GO

TIGHTEN ON KEEL AND
FOLLOW HIM

KEEL: Press the b 17, will you.

STEED: Vhat?

WEL: Press the bell,

As.he goes to Sitting Room g
§;§ 2 KEEL: That's enough ~ that's alright.

139, i ; =
CoUo PIJT.OM Lg F G’. 310.0181 KEEL B M B
DOOR DEPTH. OOM._B.
PAN UP WITH PHONE TO | S MAY BOOM €.
M.CU. KEEL MAY: Doctor Keel®

KEEL: Speaking.

__ (DISTORT)
Hie TLig is May Murton - I hear

youlre looking for me,
KiEL: Yes - where are you?

MAY: I'm at my flat, Can you come

round here gtraight away?

KBEL: Yes. But what!s the trouble.

MAY: T can't explain now. Plesse

hurry - its very important.

TILT DOWN WITH PEONE

¥iEL:s Here we go again.

e

140. (32 (1) BOOM A.1
M.C.U, FREDDY e
INT, MAY'S PLAT - DVENING., g
LET HIM LEAN INTO C.U. PR
CAM.2 to R - HOSTEL HALL FREDDY: This is just a warning Dr.
CAM.4A to C ~ HOSTEL HALL You'lve been poking your oar into

business that doesn't concern you,.
T AN - o SR e T we want you to 1ift it out again -
141m°211 (K)( In 2's LOOP) ALl right? /

M.C.U. DOCR Next time welll hurt you, doctor,
LET 2 HOCDLUMS PRONG FRAME
~_HOLD,PAN FREDDY - TIGHTEN

2. 3 m)

M.S, KEEL ON FLOOR '
A
MIX 2 Coming to 2 - Shotl43,




MIX o)

143, o2 AR)

- 32

INT, HOSTEL HALL ~ EVER

BOCM B,3

PICK UP MRS.McCABE AT

DOCOR L,

/ ,HOLD HER IN M.C.U.

144 L4+ (c)

0

' PICK UP HENRY

PAN HIM INTO TIGHT 28.

CAM.2 to S - HOSTEL LOUNGE

CAM.1 to L - HOSTEL LOUNGE

CAM.3 to F - STEEDON PHONE

PAN & CRAB R, WITH BURGE

INTO 23, WITH BUNTY

PAN BUNTY L.
WITH McCADE

INTO 2S.

HHNRY S Booi

MRS, McCABE: Oh, Mr. Burge.

You gtartled me,

HENRY: DIvening lirs., McCabe.

Tickets.

for tomorrow night - the Embassy
shov, Dish t'em out to anybody

vho wants 'em, will you?

MRS, McCABE: Very good of you,

IIr. Burge.

HENRY: ot at alle

It's

the second show - so close your

Got some complimentaries

Thank you very much.

gyes if they!re a little late in,

hln? HC« ha X

IRS. McCABE: Yes,

FOou,

HONRY: IMight be passing thigs

way tomorrow night ... I!ll give

lem a 1ift, tell them,

my dear.
tonight?

BUNTY: Io, HMr. Burge.

HENRY: Pity - I'm away myself,

Goodnight.

BUNTY: Goodnight,

1S, McCABE: Bunty -~ her

you are.

i e

E will.

Vot out on the tiles

Thank

Next Shotl4h on 2

LOUNGE



ON L~ Shot 144

e 29

BUNTYe Ch - thank you.

IRS, McCABE: I've scen very little

of you, Bunty, since you Joined us.

A

Are you quite happy?
BUNTY: Yes thank you, Mrs. lMcCabe,

MRS, MeCAR®: Dontt find our rules

too strict?
BUNTY: XNot really.

MRS, 1McCABE: It's for your own good

you know,
BUNTY: T knowe.

IRS. McCABE: You young girls, you!re

HOLD BUNTY IN M.S,
always discontented, Ah - T under-

stend more than you think,

LET KEEL IN R, KiEL: &h. Hullo,
HOLD 2S. B

s;

SUNTY: Its alright - Live written
to lfother -~ phoned Daddy todey -
theytre all very weil and they send

their regords - even the dog., Alright?

KBEL: TI'm glad about the dog. Itve

brought you some chocolates.

& BUNTY: Thank you. Tn that case
. St
. ekt e U e ;
145, £ (3) I'm receiving in here tonight. LOUNGE

W.5.,  LET BUNIY THRU' g, Steed come to sce me at the  BOOM 4,2
SHOT., PAN L, WITH KEEL
INTO 28, FR.BUNTY TIGHT store toda;y'o He told me about
Chrissie -~ I've just been reading

about it in the papers.

o e Coming to0 1 =~ Shot 146
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o LI

KEEL:s Yes, arj«rently she used

to work in the store.

BUNTY: T know, Alice told me.
Do you think the same thing could
hove happened to May?

KoiLs If anything like that had
happened, I think we'd have heard
by nov.

[ BUNTY: Well, why can!t anyone find

146, wdder {1.) her?/

M.C.U., KEEL

KZEL: Its not so casy - this is a

very big city ~ once you get mixed

PN 1p in the scamier side of it its
|
4 quite eagy to get losta
147, *8AS) 3 /-

TIGHT 23,
BUNTY: Chocolate?

KEELs o thanks, -~ Let me see now,

| Toth Chrigsie end liay worked at the
|
148, =T (L) store./ Has anyone ever tried to
A/B approach you since you'!ve been there.
DUNTY: No.
'8
J" i
149, w=(S) KiEL: Are you surez/

M,C.U, BUNTY

BUNTY: Well, people try to meke
passes, There wag o man yesterday,
Jjust when we were closing. He

; bought a toy - it was only 1/64d.
T

f He gave me a pound note and said I
150_.wi1 LD should keep the changel/

A/B

KihLs  Did you?

BUNTYs Of course not. He said
_ it was all right to take it, but
151, ﬁfgwfs) 1t wouldn't:/

TIGHT 23,

!’.-‘
)
/
¥

- 34 - Coming to 4 - Shot 152




SON2L ~ Shot: 151

PAN R, WITH BUNTY ON
70 3.C.U. KEEL

152. z«qfrc)

(’EL: Then what happened?
BUNTY: Nothing. He just said
goodnight and went away. Itd

bettor answer that phone. / BOOM B.3

7,S. PHONE R. F/G.

-

L5354 lr (L)

- - Muallo?

. N
STEED: Is there a Doctor David (LJ/' "

Keel there please?

DUNTY: Yes. who!se speaking please?
{h'(. | T e o

STEIED: The nomes Steed, | D' = :

el

BUNIY: Oh hullo, its Bunty here -

hold on, / Its Jlir. Steed for youa

W.S, ENTHANCE TO LOUNGE
KEEL L, F/G.

154+ (&)

j, ﬁ:’.m,‘}' d " H‘:{,\‘ j,e- .
EL: Oh theanks - hullo. FIXED MIC.STEE

2 // F/X: Distant

Pub Noises.

_?‘.[1/13 ¢ :
155. (7) [BLpexs At [ STE
e w ,C.U, STEED ON PHONE

oIekDs  Lennie Taylor -~ I've been
reading his life story. He's got
a record as long as your arm.

Been in and out of Jjug for years.
KiEL: Yes? (DISTORT)

STEED:s Violence, armed robery
wmonbgt other things. e does
night gbint aftor store hours
too, chuckerout at a particularly
sleazy clubs: personal hostess
scrvice, I'm going to lock over

his flak, Barker Street, Brixton.

;,f
r 3

156, J'\ﬁ - (C) GO't Jcha'b? /
25, A/B

KEEL: Yes - most of it./

157. #3 (¥)
=A4/B. M.C.U, STEED

STEED: Right ~ meet you outside

f Brixton Tovm Hall in about 20 minutes,
y
‘n"_ ! 1 1 Qe I
j/“ 158, L?ﬂfLC) Tetll use your car. /
/ — A/BJ~~“”"
= = l--_.._,-'
ey A e e _
— = A _vl_ﬁf’f - 35 - Ceming to 3 - Shot 159
7 o | T R b= P |
’*/”e.- .‘fr r{ e : a{-- s -’ b
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=65
KiEL: Vhat about the Rolls?
(DISTORT)

STEED: Ilve lent it tc a friend.

KEEL:s VWhat!s her name?
159.¢ 3) ()
~—A/B kest
STRED: I forgot to ask, / 1 ?1ght

160, Zﬁgjic)

see you:/

KEEL: Sorry, but I've
off.

tonight, are you?

got to

rush Youlre not going out

BUNTY: No. Is it anything about
May?
KOL: It might be - sit tight and

I'11l ring you later.

CAM. 2 to G
CAILLQ Ll to D -
.LLlu' 04' %O D

HOLD ON 4 MRS, McCABE: The doctor was in
rother a hurry - nothing wrong I
hope?
BUNTY: No ifrs, McCabe. Everything's
fine,
MRS, McCABE: Oh, good. ind by
the way, lr. Burge gave me some
theatre tickets, I don't know if
maﬁm ) ?wﬂ. S yould like to go. i
MIX TmLECINE GRAMS ¢
BRIXTON SPEC. SHOT FILM. - 35 mm, // i;¢f \ ;t /
= T EAY
) oo ; _ ; ’ :
T ST Sees on Fimn -
st “1

- MAY MURTON SET (LEWNIE TAYLOR'S FIAT
0

1"

"o i

= T Coming to 2G - Shotl6l
MAY'S CO'RIDOR SET




INT. LENNIE TAYLOR'!'S FLAT - NIGHT

(MAY MURTON SET CHANGED TO TAYLOR'S FLAT
REPOSITIONED. CURTAINS OVER ALCOVE
CURTAIN CORNER D/S LEFT.

STRIKE FURNITURE /X

Train passing

vz

—l-é-]—:o 9 G’ )

2S. STEED/KEAL
_KEEL R. F/G.

As theyfopen door
162. _M(D)

TIGHT 2S.
As Steed sniffs
163, F
- AéL%
- jiBs- \SHIRAY F/G.
SEE SMOKE
164. ,L;(D)
T P

HEAR NOISE
SEE STEED GO_OUT
/ Stees TARES oo C;UM
165, Z{f1b)

C,U, BOWL ROCKING ON FLOOR

s

1664 meklee(D)

25 - LET THEM GO L,FR,

167. D)
W.C.U. CURTALN
STEED IN F/G. R, i R
" fRemyd s S lPmeng
o T MAY: No ... no... SCREAM
SZE M.C.U. MAY = GRAMS 3
THEME
TAKE QUT CAM.4 ;;“: —
FADE UP SLIDE G | TR
"THE AVENGERS" END OF PART 2 - P i
(f‘;‘"” /8 ot
P.DE SOUND & VISION
2ND CO MERCIAL BREAK - 2,05 /é Pl L ig
¢ ! ﬂ/
=

- 37 =



- 38 -
DURING BREAK:
CAM,1 to POS.E
CAM.2 to POS.T

CAM.% to POS.P
CAM.4 to POS.L

KEEL'S L/ROOM
MEYER'S FLAT

KEEL'S L/ROOM
KEEL'S L/ROOM

BOOM A to FOS.4 - MEYER'S FLAT
BOCM B to POS.7 = STORE (ALICE)
BOOM C to POS.3 - KEEL'S L/ROOM

e R AW KA KN
ACT IIT
VIR/ABC/1347
zart 3
I Lt GRAMS ¢
FADE UP SLIDE D THEME
"THE AVENGERS" PART 3%
TAKE OUT SLIDE
Q. & FADE TP
i i NT. KEEL'S FLAT. NIGHT.
16-8. ¥ &1 (L) INT. KEEL'S FLAT BOOM 0.5

¥c,U. HANDS

PANl UP TO FACE - KEEL PREP/RES A

GLASS F/G, i

JEDATIVE, GIVES IT

MAY: I don't woant anything from you.

KEBL: All right.

)
as

l._l‘

LOOSEN TO HOLD
GIASS F/G.

SHE T Kis IT.

What is it anyway?

KEEL: It's a sedative.

169;j:1; (%) KEEL GOES TO STEED:

25

KEEL: (QUIETLY)

STEEDs

NAY: STRSEHES

Go easy on her,

I adoire your hunanitarianisn.

Coming to 3 = Shot 170




ON 1 - shot 149

-/ é?ﬁ Z& MAY: If you're talking about me /

ﬁé?ﬂ% g letts share it. T don't like péople
| who talk behind my bRCki//f/

1698 %:76

STEED: Remarkable powers of recovery -

or is it your hegling touch? (70 MAY)

l700\:§§;££) Gcod eveningj_/

M. Y: what's good about 1t?

e

o)

KEEL GOES TO DOOR.

KBEEL IN MAKING 3S.

T
KEEL:

Sounds like a taxi. It might be FfX
TAXT ARRIVA

dunty.
1 77 STEED: If it is - she's been quick. /
el e~

M.C.U. MAY
IiY: DBunty?

STEED: Bunty Seton. Ve're friends

of hers - we asked her to come here,

MY: I'll believe that when I see

17250. ) () her./

A/B

KEEL GOBS.

STEED: Good for you.

MY what is all this? wno are

Fou. anywsy’?

STEED: 'e're friends, sweetheart.

MiY: Yeah? Look, are you a copper?

Coming to 4 - Shot 173
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& b

= 4o

STESD: a‘;rhy, do you '\;‘,'ant to 20 to

———

the police?
MyYs whot d'you want?

STEED: hy did you hide out with
Lennie Taylor?

]\JL‘Y H

If it
hadn't been for him I don't know

whot  'd have done.

STEED: You could have gone back home

to Mummy and Daddy?

MAY: Very funny. I could have done

a lot of things.

THE DOCR OrENS AND KEEL SHOWS BUNTY IN,

M.S. BUNTY AT DOOR
PAN HER L, INTO 23,

174. 3 (?)

BUNTY: May!
M.Y: Hello Bunty.
BUNTY: You're all right?

———

MAY'S CONT'ROL CRULBLES /ND SHE
FIGHTS AN IMPULSE 7O SOB.

[y

iY: Yes, thanks.

BUNTY: May - How did you get into

such a mess?

MAY: ‘hat do you mean?

/

45,

BUNTY: DMay—-—--

KEEL: Wwhy don't you tell her?

2 40 fiz Coming to 3 -~ Shot

176




ON_4- Shot 175

l76o 3

Al

I:¥:s I met this chormer - Polite, kind,

gouci-looking. I'd landed on my feet.
Tefore I knew 1t I was installed in a

aice flat./ ' e w.sn't

L E4E

hard to look at, .

VAT ¥AUSES, COV RS UP.
#:¥Y: shat did you put in this drink?

KibL: It's just a sedative. Finish it
up ~ it'11l do you good.,
M¥: Do me good?

- EﬁEy4vethﬁ:dgqtoys_tqo,
plentyof “them,.l et -examined.by

cne-every-iicek, / Theptevked-efier.us

JUNTY: Please May - we're trying -

to help,

1AY: fre you? /

STEED: This young man - he got you

a job, of course, in & nice respectable

nightclub?/

i i

'Y: Yezh - how d'you guess. You know

v s

everything don't you? You---7 (SHE LREAKS)

- :

CAM.3 to M -

STORE (ALICE)

) I tried to get out, but they
said they'd write to my dad. You
remember that day at the store. (BUNTY
WODS) 41l those bruises? That's what
happens when you call their bluffe....
Hizhiy call ‘their bluff,,,.!

-~ 4]l - Coming to 2T = Shot 182

MEYFR!S FLAT




T2, (T)

o A

HUNTY: It's all right now,

KiEL:  Would you like to tell us

about these people? (MAY LOOKS
T PUNTY)

BONTY: Please lay.
STEED:  +7ho gives the oxdsrs?

(cuT)

INT, MEYER'S FLAT -~ NIGHT

BOOM A, 4
C.U. IJORMAT F/X
MEYER IS STUDYING SOME TALK OFF
PAN UI’ INTO 2S. : , =] GRAMS ¢
MEYER R. B/G, EFFECTS BELONGING TO MAY, i

THE DOOR OPENS AND JOHNNY ENTERS.

A



WL
BOOM A.4

GRANS ¢
ON 2 - Shot 182 5108 TRIO
kS
ya Recognize these Darling? d

SHOWS SOME MINOR ARTICLES OF APPALEL,
ONE BY ONE..,.ASC.xF, AN EMBLOIDERED e
HiNDKERCHIEF, AJOUMERR, A BHA. -

JOENNIE: Should I?

M. They're May's. Lennie Taylor's

been hiding her at his place.

e
X

JOHNNTE: What? Where is the little cow
now?
M. I6m afraid we're still looking for -

her Darling..she'd left just before we

@; arrived.
JOHNNIEs What akout Taylor?
LET HER GO R. LYTE e ) worry about Taylor - you .

find Mzay
JOHNNTE: iiight,

163, _ﬂih(m) (In 2's Loop)  UE GOES TO DOOR, OPENS IT ND WETULNS

Leho 25, WITH FREDDIE.

M. This doctor. You didn'd discourage

him. Darling -

CAM.2 to U - FREDDIE:  You should have
e FRED] g u ave let me work .
him over proper.

=Ry e Coming to 3 = Shot 184




ON 1 - Shot 183 o

M. You'll get another chance. Meanwhile,
you can put in more practice ar Lennie
Taylor. Thank you darling.

FREDDY: Right, I will,

§
§ o
H

B £ ¢ \ P& A MEYEL: ° Thank you, darling.

CUT TO TELECINE

STOCK 35 mm, mute - : £
LENNTE TAYTOR'S BODY BEING STLURG CUT OF CAR EZ&
Approx. 1lO=-secs. Sza il

akes squeal,

FADE FILM

FADE IN INT, STORE . DAY . BOOM B.7
/ ALICE IS SERVIN¢G A MiLE CLIENT WITH GRAMS ¢
A TOY CRANE. 'MUZAK!
CAM.1 to G = ALICE: This works the grab. There's
BU tS COUNTE
. a place under here for a battery to 3
work the light,
CLIENT: MM - right, thank you, how °
much is it?
ALICE: Twelve and six, b
CLIENT: I'll take it.
ALICE: Thank you, sir.
PAY THEM R, SHE TAKES MONEY, WLHAPS. ;
185. #3 (U) BOOM 6.4

, PAY ICE :

MG BT 0T CLIENT: They never had such marvellous
PULL ALICE 7/8. ST S ‘
PAN L., INTO 28, thlllgs wnen 1 was a bo;y‘,

WITH BUNTY
HE TAKES THE PARCEL. E

ATLICE: Twelve and six, and seven

and six is twenty. Thank you, sir.

RAISES HIS HAT, GOES OFF. ALICE WHO
LOOKS ALONG COUNTER TO BUNTY WHO IS
TIDYING 4 DISPLAY, SHE GOES OVER.

ALICE: What's all this about you're

leaving the hostel all of a sudden?

A Coming to 1 = Shot 186




ON 2 - Shot 185

5 5 - = 7) P ]
-7/043 et
BUNTY : I'm fed up with the dreary \
'WE place. And that Mrs. McCabe - M"it's \
186. :M%ECG) only for your own good dear" !

ALICE: I supposge you!ll be getting

a place of your own?

BUNTY: If I can - on what they pay here.

BUNTY: Thatts another thing. I'm
going to find myself another job too.

Something with more money.

ALICEs This is not so bad. Vhy
don't you stick it out for a little
bit longer and we'!ll koth look for

something else.

BUNTY: No thanks Alice, I've had enough \

of this.

ALICE: Bit sudden isun't it,/ (BUNTY

| L—

[LOOKS AT HER)  All right. It's

[ your life.
i

LET ALICE @0 [
SEE JOHNNY ENTER

ALICE GOBS AND JOHNNIE ¢HO HAS BEEN . . -
WAITING TO SPEAK TO BUNTY, MOVES IN.  TAKE OVER
JOENNIE COMES INTO SHOT. ®HE  ~ . .. X98.1

-lfﬁ{:- \:_. /
; § SELECTS A TOY. IT IS A 3
IR e Joolehie '_ ﬁ@h@i
2 S 'S ! N ?
. JOHENNIE: TI'll have one of these.
HOLD 2S5, e

CAM.l FAST TO N =
same set

A Coming to 1 - Shot 185?
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|
e,

e e Y o e e

gsaid I'd be back.

JOINITE:

.
BUUTY: (SLILES) So you did,

‘Nl S el

L GIVES & FIVE POUNZ NOTE
b3 PLRCEL, GOZS TO
CIL MGH,

SR (D PP ATE ST
DOINGS B..CX TiE

JOMNIE: hy don't you I

Buy yoursclf soncthing nic

NOiw i counddmgist,

TG TILL, L1

Four

BUNTY

GRAMS :

zocp 1t this tinc?

BUHTY ;
JO. IE: Go on, o strlngs.A/f
BYNI Y3 L 1S
189. (1) B - :
Rev. A. 283, '
JOEDIE T X can affiord dt.  Ihd Tike 4o
buy you somcthing,..You o very pretty
i zEby
BUNT Thonk you.,
JOINIITE: Go on, Takc it. 7
4
; *
i
BUIITY: (LEVULLY) You're very generous,
but I couldn't.
ARSI
i

R——

9 bk

7
7
] JOmIIE: O.K. thon.
: e L,
f it up to you in sou
i
i
§ SUHTY SLILES,
._.':q
Coming

Tell vou what L'11 do~
¢ other woy.

to 2 - Shot 190




ON 1 - Shot 189

P\

190, f:w&..,.

JOIIN [IEs

- 47 -

“hy not let me toke you out

for o drink when you finish this ovoning?/

C.U. BUNTY

BUNTY IIISIT.TES., (R.USE)
191, ,,ﬁ,, JOINUIE: (CLO.WS SLIGHTLY) Thy not?,
A/B Thatls the metter with me. I look cll -
e ST L o AELERTER
BUNTY: Yos, you look all right.
1 JOmLIB: Good., I1'1l1 pick you up outside
J e Eeren
192, i the store. You'll soc the car./ It's a :
28, spotis, You can't miss it. ..bout
six o'clock, 1
CAM.1l to G - SAWE SET BUHTY: -11 right, i
C'VM.3 to Q - CAR
JOImiry — ‘Jonderful. Sec you then, “hoops!
Wearly forgotme doll (PICKS UP DOLL .IiD
LET JOHNNY GO. GOLS)
SEE STEED B/G, e .
STEED INTO 23,
STELD COLL5S IHTO SIOT, 2
STEEDs s thot hin? X
BUNTY: Yes., Ile's picking me up ot six, .

You did that very vell-
*

very coo0l.

BUNINYE= S etls Tiedhidndst £del a4, i odon!®
kmow whether I'11 be able to hcep it up.

T
SHEH S
A A

spl

0f coursc you can, You're doing

endidly. Just remenber what I told you.

S Coming to 1 - Shot 193




QN 2 ~ Shot 192

- 48 - GRAMS
°
SUNTY: llols mecting me dn & car,
°

STEEL: Yon't worry you'll be followed.

I L
EI DUITYs I don't know whot Toctor Kecl
’ \OU].C STV & .
193, =*T (@) eint/)
M.C.U. STEED
STE..L: You hoven't told hin? .
BUNTY: 1o, .

ST ell, he's not going to say onything

then., / (P.US) -ny other worrics?

194.Hﬁﬁ%;? b : .

BUNTY: No.

STEEJ: Thot's it then-
BUNTY: Oh, Lenmic Taylor hasn't bocn
in beday. Idon't know whother thatis
inportont.
TICHTEN IN TO SEELD: Not now. o found hin last
C.U. BUNTY night, Ic won't be coming back. .
ELX TOs

GRAMS, OUT

é 5 KEEL'S SITTIHG ROO:.
195, ) BOOM C.3

TELEPHONE L. F/G.
DOOR IN DEPTH (FEL:  (COMING IN) “on't kecp you o monents

oy

Carol give ikr, LUyden ¢ frosh dressing, it's

&

heoling up well....(PICKS UP PIOWE) Sloanc 1081-

specking., Oh Uoctor Secon,
LOOSEN AS KEEL Yes, put him on,
APPROACHES TO M.S.
CAM.1 to P = CAR
CAM.2 to V - CAR
- 48 - Coming to 1 - Shot 196
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ON 4 -~ Shot 195

TIGHTEN TO M.C.U.

il

Hallo Bill, how are you?

_v"ﬁ abrr ot f 7\/ Y 1 §2 Ty vla £ia
AL RD ¥ L - - e
I5L: (Cont!d)! Good. Ch, Bunty's fine

Yece I've beon trying to persuade her to

cone home and sce you, but its a little
difficult., (BE.T) yes, you con say thet again.
(BE.D) Oh, that's very nicc of you. I

think I could manage the weckend after neoxt.
(BTHT) yooh, but I'1l have to lock her

in thc boot to get her out of towm. ...

cUT_T0:

INT, YOUHIG 1iJi!'S C.is

CAM.4 to M -
MEYER'S FLAT

e

197. iaég(v)

BOOM B.6
OPEN CLOSE O B UTY LE WING B.CK OW C_It EZK
Outdoor

CUS.LIONS, SIE IS SLOKING .. CIGAUETTE AS Sounds,
OFE DOES "I1 ISW'T CCUSTCLLED TO TIELL
SUGGEST CALTR.. LIOVING TO JOInTiiE, .10 IS
CATCHITHG MR VITH SOIE IiUSCLENT.

25

CAM.1 %o %o § -

HOSTE

HALL

JOITWIB: (L.FTEL £.USE) not your brond?

JOHNIER: ook dike tho way yoo wear yaour

heir...it sporkles, cven out herc in the

ierles

(T3 STUDIBS IIER, VERY LUC AT IIS 1.SE,

ATD T COMTLOL OF TiE SITU.TION,

BUNTY: I'm glad you like it,

~ 49 - Coming to 3 = Shot 198




O

JOIN IT: (SUILILG) You wore it different

28t night, and diffcrent the night befores...
for me you just can't go vwrong any way

you.wrear it, .

BUNTY: (. FIER . PLUSE) (WEQVOUSLY) well,

what do you think, Johnny?

JOITTY ¢ It's whot you
shplihatiicounts, st i, Kit = lalke
your tinme, there's no hurry... 1if you
fecl like it we can toll sbout it over
dinner sonowherc...

JOINHIE IIOVES TO ST.nT TN INGINE,

SUIITY: Let's not go just yebtesseo

Coming to 3 = Shot 198

- 50 -



ON 2 - Shot 197

198, 4

#e

ﬂé (Q)

/ \cha",y ° o e /

25,

-

199.;:‘&W£V)
255

200.

\
¥ \!

-

BUNTY ;. hat .. what do I do?

Frag-danlaile, e

NIHe leave it to ne, kid ... don't

werry abowt a thinge ...

SUITY: Itls o big thing to decide, Johnnie ...

At Lildol tiia,

4.7

Why not forget it, then ... nobody's

ferein: dpdu el oy thingy BoEeLLer «. .

DUNTY ¢ I Jmow, itts just that ...

JOIMITE:  ..e youw den't like the ides ...

SUNIY & It ftakes sone jetting used

.t\-' LN )
/

N

&

(Q)

IEs Surc (P.USE) Sure, kid. Zut you wont
¥

e set out of thot hostel, den't you! You wand

1.

o flat of yuur own, ond net just some rot-trap

and you went to be independent, den't you?

And heve plenty of moncy for a chonie? ...

DUNTY ¢ S

JOHMIEE: .nd you!ld lovk great in sone reol

le)—th. 25 e

what dv you soay?

BUNTY: T don't know.

JOHNNIE: We'!ll take good.care of you./

o

.U'

BUNTY

BUNTY: !'We! - Johnny ... I thought it was

e ———

you and me,

- 51 - Coming to 2 - Shot 201




AN 3 - Shot 200

e e i

CINNTIE 8 (BAUSE) - Lovk, kit ... thore is ono
&) other bloke, but he's nothin; to wvorry about

sust on cccuountont sort of /E il el Ak St ki

sonld e g bis busaness ,, s we uced Susedne

-

Iile hin k¢ loclk after the books,
0B IOVES GVELR, T Bs IEL INTO IITS Lhli, KISSES,

]
IE SELUCTLHTLY GUES ..LolG JITIH IT.

SUHEY (CaKs i) Johnnie TH11 A5 whot

4.3

you say, sut firgt T sust sce this acctuntent

r vhotover he is ,.. I've ot to know everyune
RO . invelved,; dit's tco choncey ctherwise 4., (ZEAT)
B i after 211 = loik what hoppencd te Chrissic ...

ond then, IBINIE TLYLOM /,. o0l yae Out boaten w

un!

JUONITE Z.0ELY PLICKS

My 7 mas agm)
.L.J..J.J SAENI W \TaY o

BYES, ZUT IE GITS

JOIMIR: (DLUSE) Yech .., sure, Sl

Tix it. You con nweet hin anytine you like,

5 STULITS UP THE C.iil,

Ivve worked wp on appetite, kig ...

how about you?

o0

CAM.3 to L = SUIITY s nything you soy Johnny
HENRY'S OFFICE

/
"“Y"\ \' T‘IJ__ .’\'1.

206. *‘ﬁ () (In 1 & 2's loopF———r—t= BOOM A,/

TOW A, M.C,TU,

s WML WS e
LEYE O PIOHE,

CAM.2 to Y - INT. STORE
HENRY & ALICE

w52 - COMING TO 2 - Shot 207
STORE (ALICE)




ON 4 - Shot 206 W BOOM 4,4

Interesting how she connects Chrissie
and Lennie Taylor with us, darling.

Yes - I think you're right, Johnny,
Getting rid of her just now won't help,
I veed to know who put her up to it ..

Arrange a meeting, darling.

INT, STORE - NIGHT

207 L7 ek ) BOOM B.1
2s. GRAMS :
'DING-DONG AND ANNOUWCER: 'MUZAK !

"LADIES AND GENTLEMEN, BUSSELL'S

STOFE IS NOW CLOSING. WE HOPE YOU #

HAVE ENJOYED YOUR SHOPPING, AND

THAT YOU WILL COME AGAIN. BRUSSELL'S
CAM.4 to L = KEEL'S ROOM WISH YOU A VERY GOOD NIGHT," o

(ALICE AT HER COUNTER WITH HENRY )

HENRY: It shouldn't take us very

long, Alice,
ALICE: Oh, nol ‘

HENRY: Bunty and Peggy are staying,

ALICE: All right, Mr. Burge. 3
HZNRY: That's my girl. :

CRAB L. WITH HENRY INTO 25,
HENRY /BUNTY ¢

Coming to 1 - Shot 207 .
HOSTEL HALL




ON 2 - Shot 207

- 54 - GRAMS ¢

*
IIELY: Oh, Illiss Setoen., I wonder if you
could stoy on o little bit later tonight,
e
B p B et
L]
B e Phere are pone stock resurns sthich haowve

to be @one. nlice ond Pegry will beostoyinm-too.

STy e e e ) Ay e
LY CEwam meehing STUeane -,
ZUiirts &

s Iptissrathor Saportont = Snty op [

- . . 2
wouldpttsbesasking veu s can - It aront take longs,

[Rrpe— K 2 - - : L4
SUNEYE Ll riahbs T, Suries

TR e oed ]l .
iy s Good ‘L).Lrl .

GRAMS : OUT

BOOM 4.5
(McCABE)

BOOM C,2

(KEEL)

i

INT, HOSTEL HALL, NIGHT

20743 i (@)

M.8 MRS.McCABE AT

OFFICE DOOR 10S, MeCiiRe Lussell's Hostel?
CRAR HER R, ENDING

PHONE R. F/G.

ol evening. Could I speali T. DISTORT

gLy ATt ey
B3 0CT Ny .]_./lui",i)u-

1S, 180 R One nounent, (FAUSE) I'nm ofraid

i gshots not here., Jhotls that speaking?
208, T(L) ne 1% Ere pe 11 /
M,S. KEEL
GLASS F/G.

o when

CAM.2 to L - ALICE'S COUNTER

IS, 6]

4

—

T

I'n afraid not. DISTORT

- 54 - Coming to 1 - Shot 209




ON 4 - Shot 208

209, —r(qQ)

*OTAT
EELs |
e LU

_55_

T et 1N G OUeh

= e there./

Thitg: just that Itve been btrying

/ith her ond she never

INT,HJ0STEL HALL

A/B MRS.McCABE

CAM.4 to J -
POWDER_ROOM

PAN HER L.

\

210. b (1)

by g5 e
AL o
Aluls e

ety
MRS ,cCARE:
KBEL ¢

MitS., McCABR:

INT, STORE (ALICE'S COUNTER)

Ve Ly CoUr O EEEVE O DO TSNE O

Saleehor

ALLE ATt 13 i
DISTORT

45

PR

ving this nuaber . .SL0,0181

s
(VS

Alright, I'll Jdo that.

Thanks very much - goodbye. DISTORT

Not at all, Goodbye.

NIGHT

BOOM B.2

2w

CAM.1 to H -~ INT, STORE

ALICE:

Medium,

&4 B

Sixteen Teddy Bears. Brown -

Next Shot -~ Cam.3
Shot 211 - HENRY'S OFFICE




Fa

]
/.

5
0N~ _&hot 210 = 56« I OM B.2

HENRY: Czechoslovakian?

ALICE: Wait a minute. Yes.
HENRY : (MAKES NOTE) Sixteen.
ALICE: One dozen pandas. Large.
HENRYs } 5 large Pandas.

ALICE: That's about the lot here., Winptisbmas

TRt
CRAB HENRY L. HENRY: Yes.(MAKES NOTE.HE TOUCHES HER
BUNTY INTO 2S. SHOULDER ) Good Girl.(CALLS.)Bunty!

BUNTY IS CHECKING LIST WITH OTHER GIRL

BUNTY: Yes, Mr.Burge?

HENRY:There's g list of all our
Czechoslovakian stock on my desk. Would
you check it against this. (HE HANDS HER
SOME SHEETS FROM HIS BOARD.)

BUNTY: Right.

HENEYs I'm afraid it may take you some time,

Have a seat in my office and do it. You'll

be more comfortable there.

CRAB HENRY R. BUNTY: Thank you.

HENRY: (TO ALICE) ©Now ~ let's do the

wooden toys.

MIX 3

i Coming to 3 - Shot 211
HENRY'!'S OFFICE




=57 =

gl

s

£\ INTERIOR HENRY'S OFFICE.
211, \?® (1) BOOM A.3
M.S, BUNTY BUNTY COMES IN. FINDS LIST. STARTS CHECKING,
DOOR IN DEPTH
MOUTHING THE FIGURES TO HERSELF. AFTEL A TIME,
HENRY COMES IN.

HENLiY s Everything all right?

BUNTY: Yes thanks.
CRAR L, HOLDING T

29,
HENLY: I alwaye dread stock-taking.(BUNTY SMILES)
It's so boring, but just cne tiny mistake and you're in
in terrible trouble.
CUT TO-;

F& = CHANGING ROGHL.
el gt 4 (J) BOOM C,1
MIRROR 2S. GIRL: Think we should wait for Bunty?

LOOSEN WITH
ALICE ALICE: No. Old Henry said we should go.

1IRL s iy g sRRPIC{VE: ffer?
CAM.3 FAST %0 B - GIRL: Did he nake the usual offer

HENRY 'S OFFICE

ALICE: Yes. "Ycu'll find me in the Saloon Bar
at the Coach & Horses., I'd be happy to treat
you to a little drinki"

GIRL: Oh no. He's got & nerve.

HOLD 2S. ALICE: Yeah. And he will keep pawing me.
GIRL: Yeah. And if there's any thing I hate
its a porer... 'Ere do you think we'd better

tell her we're going?

LET ALICE GO. ALICE: If we go in there. He might change his

mind, Come on I'm starving.

GIRL: Yeh - I'm starving.

- 57 = Coming to 3 ~Shot 213
HENRY 'S OFFICE




ON 4 ~ Shot 212 aihg
y INT, OFFICE. NIGHT
213. 3 (B) BOOM 4.3
“ 28, BUNTY L. F/G.
CAMa4 PAST t0 N =~ HENRY: I'm quite peckish - I'Ll just
STOR
LR pop over to the Coach & Horses and
get some sandwiches. Can I get
you some?
HOLD 28.
LET HENRY GO. BUNTY: Not for me thanks, Mr.,Burge,
I'm going out to dinner later,
214, @ (B) HENRY: All right. Won't be long./
M.S, HENRY
_SEE HTM GO HE GOES, BUNTY LISTENS TO HIS
o, RECEDIX STEPS. ACK T
215. * (3) RECEDING FOOTSTEPS GOES BACK TO
**M.S. BUNTY HER LIST. IS PUZZLES GOES TO DOOR
_~PAN HER TO DOOR. OF OFFICE. THEN INTO STORE, GRAMS s
4 TENSION
216. o 2“(3)‘ T
MeS. BUNTY
~1"SEE HER GO '
; o]
Affe—ELaE) (45
~ %.S, STORE -
{ Lo
218.‘51"1 ()
M.C.U, BUNTY BUNTY: Alice? .... Alice? i
219, "1 (1) //
A/B -
4 FAST TO P
2P0, ﬁgg#(3> BUNTY STANDS IN THE EMPTY STORE 3
q1¥;§' S e el AND BEGINS TO FEEL NERVOUS.
o, " - HONE Al AFSIN 3
221, . “3 (3) SHE GOES TO TELEPHONE AND DIALS
""M.S. BUNTY AT DOOR
CARRY HER TO PHONE ‘
SEE HER DIAL - HEAR PHONE RINGING
5 FAST %%EUDTHEA END, .
222, P) BLACKS ARFA !'B!?
SWITCHBOARD - SEE HAND
REMOVE PLUG BUNTY: Hullo ... hullo ... BooM A. |
S— ) o~ B T
- | [8\.! MG IRE TerlE)
b “____5__.,____‘__:_ rem— -
223, / P

'5
v
DAN HER TO DOOK

224, o2 (1)
M,S. SUNTY COMING INTO STORE

w58 =

Coming to 1H =Shot 225




ON 2 - Shot 224 - 59 -

CAM.4 to Q - HOSTEL HALL GRAMS s
225._ill-(H)(450) BUNTY TIPTOEING AROUND THE
W.S, STORE - FREDDY C, STORE. FREDDY PROWLING .
~ ATONG ON CRUTCHES.

226.-fiL(U)

A/B
_SEE HER GO
257, A (B)
T ™ WS BUNTY

DAY FREDDY R. THRU' E/G. FREDDY FOLLOWS BUNTY TO )
THEN SEE HIM APPROACH, TRt
FOLLOW HIM INTO OFFICE DOOR. :

CAM.1 to B - HOSTEL HALL

228. 3 (B) g

“M.S. BUNTY

229! **»2 (B) i ; PN MHET T

e HE HITS OPEN THE DOOR
WITH T e i

PAW HIM TO DOOR AS HE HITS IT OPEN 1o+ BIS CRUTCH

230. {_3 (B) E

0OM OR 2

M,S. BOTTOM OF DOOE o
SEE CRUTCH AND BUNTY .
PAN UP AND LOOSEN TO 2S. :
LET HIM GO - TIGUTEN ON HER.

GRAMS, OUT

cuT 1

CAM.2 to W - STORE

CAM.3 to F - BLACKS 'A!

Coming to 1B - [IOSTEL HALL

Shot 231




ON 3 -~ Shot 230

%1, ”ﬂi~(32 HOSTEL - INT, ~ NIGHT BOOM .8

2H8 ALICE: Yes, well she's been out late

oo s o

the last three nights,

KiELs But I left messages.

I suppcse they're delivered - are they?

1LICEs Yes, Mrs. McCabe is very
good that way, She puts 2 note in our

/)
232, 44} Q) padgeon hole./
WM.C.U., KEEL

KEEL: Do you know where she is now?

rottiiuimos

TN

J SJLICE: Yes, I've just left her,
J ' ing a
233, wid (B) She's working on at the storgl/ I

28, hope old Henry doesn't keep her long,
because I think shel's going ocut to dinner

again,
KEELs 0ld Henry?

ALICE: Henry B. - he's in charge of

of the department and takes advantage

234, #Q) g
~4F

235, %ﬁ (B) KEEL: ¥vhat do you mean? 7
Y

ALICE: Little crushes, oh - you know,
He's got one on me at the moment,

. He aosked me to siay
on ~ I thought ' - Oh, oh ~ here it
comes, And it d4id, k.

\

vihy don't I have a little drink with
him at the Coach & Horses., So I said I

ﬁ.£~ was. sorry, but I had to see nmy friend.

256, “4 (@)

XEEL: Is Bunty still there?

ALICE: Yes, poor kid.

B Jay e fomine to 1 ~ Shot 237



Shot 23%6.

ON 4 -

25T 5

N 1

—4(z)

R

: inyone else there?
KEEL v _/

A/B

CAM.4 to R - STORE

CAM.1 to

238,

2590

R =-STORE

240,

2415,

242,

2444

245.-

246,

247,

248,

HOLD 2S.
LET KEEL GO

ALICE:

worry about.

No, but there's nothing to

KABL: Excuse me, Thanks very much,
ALICE: lle's harmless - scared stiff
really. Not my type at all

LOOKS AFTER KEEL
ALICE: (LOOKS AT NAILS) Oh - blastl
STORE

INT, NIGHT

BOOM _C

ﬂé?mfm

.S BUNTY
_3 ) (F)

F/X: BIG BEN

BLACKS AREA Al GRAMS 3

“C.U. FREDDY WATCHING

ol

Qe24 into 25
TENSION

A/B, LET HER INTO
M.C.U, THEN PULL
WITH HER AS SHE
ﬁ@ocxs BALL,

"3 ()

INT, NI EHIT

BLACKS AREA 'A!

‘M.C.U. BALL & CRUTCH

w}

F

=

A/B
wCRAB HER L,

“, ()

INT, STORE.

e BOOM A,
kil e, SEASHD e

BLACKS AREA 'A!

&”t U. FREDDY MAKING NOISE

INT, STORE

”42_,
_C. .U. BUNTY

S

BLACKS AREA 'A!

A/ﬁ
/2“»—.

INT. STORE

C.U. BUNTY
:ﬁgNTPiHUE CRAB L,

~d

C.U. HAND ON TOY
A PLANO

> x

/B
_PAN TO HOLD HER

249.;ﬂLl (R)

PICK BUNTY UP
PAN ZER INTO 2S,

BUNTY: Mr., Burgel

Coming $oc 4 = Shot 250
==



ON 1 - Shot 249

'8 |
250, #11Rr)
Sy

SR

BUNTY :

BROM C

Someone's trying to kill me.

Kill you? What do you mean?

A man there,

/

Moe

my dear.

There's no reason tc be afraid,

It was you who wanted this

meeting after all,

BUNTY STARES AT HIM

You're an inquisitive girl,

BUNTED - Yiorraik
,,«w" HENRY :
| aren't you?
251, _fL_(R)

2S. HENRY/BUNTY

- BRF -

Coming to 4 = Shot 252




ON 1 - Shot 251

il

= 63 -~

HENRY ¢
Steady on. I thought this was

what you wanted.

BUNTY :

I only wahted €6 KEOW who I'm

going to work for,

HENRY: Of course, and SHE wants to

5

know who you're working for,

35,

CAM,1 to S -~ TOY DEPT.
CAM.2 to X - TOY DEPT.

SEE THEM GO.

BUNTY: She?

HENRY: The person you're going to

mneet,

BUNTY: Wwho's that?

[IENRY: A piece of advice my dear.

Let her ask the questions, Shall
GRAMS ¢

We 80 bhack 1 ice?
ac o my office Q.26 -TENSION

Coming to 2X -
TCY DEPT. Shot 253

e



ON 4 ~ Shot 252 - 64 -

INT, STORE TOY DEPT, NIGHT

& 5

253, .Jﬁ;(X) BOOM B.2

PICK TiEM UP IV M.C.U.
_LGRAB THEM R. STOP OFF
N HED STRED: | -
254, (ES STEED: Excuse me /

S

255, ek X)

L TE .
A5, STEED Working late?
2E6: (s)
318~ /
2 (X)
%A(B Uh - huh.
258. fftt™(R)
wils®, MAN WITH GUN
259, A1 (s) /
3§ .
3A(F)
Mﬁ.2m3@ﬁ WITH GUN
261,J$€£
«ﬂ-—B
PAN WITH STEED STEED: I think the very best thing
you can do is to keep absolutely
quiet.
HENRY: Doctor - may I ask you ...
- = STEED: Absolutely quiet. /X
2625, =8 (1) i LIFT
C.U. LIFT INDICATOR
PULL TO M.S. LIFT e
_ewbBT JOHHNY AND MEYER
JTHRU' SEOT.
263. .41 (R)
Ly 25 JOHNNY /MEYER
aqanﬁggém;mﬁEM.“ INTO B3, JOINNY: Strange - who's that 7/%
g tearing up and down in the 1ift? LIFT
=o4.ﬁﬁ£L(X) o /' Gurws
25, STEBD L. F/G. OLOSTNG

¥ sy e
PAN THEM R. STEED: Fascinating isn't it7

PICK UP BUNTY & PAN That's why we're all keeping so quiet.
ég;h gggw%NTO QS' Join your friends., -~ Bunty eee =
} Its not usually as simple as this.
26D M éR)LIFT e KEEL EMERGES Eé%FT
; FROM LIET o el
w~$EE KEEL OUT | C AT
'1., 5 (R)
ﬁmlGHT 2S. STEED/BUNTY
STEED: Surprise, surprise,.
267, B (s)
Ww.S. ; 7= S e
A S ol = = —
__SEE SCUFFLE M Fresloly . 7%
268,53 (R)
C.U. STEED Freen fiﬁﬁﬁjaj;f,n Coming to 2 - Shot 269

2 NEXT S T



ON 3 - Shot 268 . - 65 -

._:?,“-.\‘
» J STEED: Robertson. what hove you done? GRAMS:
269, %(X) . / o «STriva
_C.U, MRS, McCABE =z //
270, #3
e SR BUNTY: Mrs. McCabe!
271, R /
0. U, HENRY BURGE
272, - fL
?%%*U. XKEEL
e \»..,5;
~T.U, MRS. McCABE.,
7 LIFT AREA BOOM C.
274, ke e
‘.U, LIFT INDICATOR
LOOSEN & TILT DOWN BUNTY: I'm going home anyway and
(Ll I persuaded May to come with me for
& while - don't think thatts a good
idea.
KEHRL: Yes, a very good idea,
BUNTY: I'm sorry;Mr, Steed said
1t Lddule be alright.
KEEL: Idd he - you just wait
there a minute.
=) INT., STORE -~ TOYS. NIGHT
275, grfandY) BOOM B.1
W.S5. STEED F/G, STEED: I'm over here. Wasn't that
the the funniest thing you've ever
seen in your life, Don't you
think its funny?
KEEL: (XWOCKING STEED OFF SWING)
No I do not. And if you ever do
anything like that again, I'11 beat
,;f” beat the living daylights out of
i
[ you,
276, w=m=(T)
M.C.,U. STEED

STEED: What the devil do you

think you're doing, nobody -

KEEL: I'm doing something T

[t

should have done a long time ago.

- 65 - Coming to 2 = Shot 277




" ON 1 - Shot 276 - 66 =

BOOM B.1

STEED: What the hell ara your *elking

277, Mﬂg;ﬁY) abou?i/

C.U, KERL

KEEL: Knocking some sense into that
278. T:i (1) bigoted head of yours./
C.U, STEED

STEED: (LOSING TEMPER GRABS KEEL)
Steady on boy, people don't talk to
73

>

V me like that,
279 . n:i%i?f )

KEEL: (GRABBING STEED) Well here's
one that does. Now you listen to me,
If you ever go behind my back again

111 take you apart,

Coming to 1 - Shot 280

i



ON 2 - Shot 279

—67—

KlgLe (CONT*D) Thet girl was in

ay trust and I thought we had an
understanding. Alright. If you want
to be like that then be like thatl
But from now on you're on your own,
(HE THROWS OFF STEED)J/

STEED: Wait a minute. I don't need
you to give me a lesson in morals,

It was & question of time. If I
hadn't used her it might have taken
me weeks to set up another contact
and in the meantime a couple of dozen
other girls would have been recruited
into the game, There nmight even have

been another killingu/

KEEL:s And you don't need me to give
you a lesson in morals) Have you ever
heard of the end not justifying the

means? /

STEED: Oh, do me a favour.

KEEL: I'll try. For some obscure
reason I'm not going to question the
fact that you do have the interests

of humanity at heart, / But I'm going

to point cut to you, that you cannot
ride over people the way you do, a#%

least not ahefar as I'm concerned./

STEED: I thought It'd explained to

yous. There was no other way. i

s
280, _Jdd(7)
C.U. STEED
7 )
281. g LY)
"~ C.U. KEBL
282, __de(T)
2S *
F a8
263 a2 (7)
C.U. KEEL
—
284 puibed (T
C.U, STEED
pa
285, 2 (v)
C.U. KBEL

LOOSEN TO 23,

KEEL: You explained nothing., You
just find another way.

STEED: Alright ,.. You've made

your point.

w 67 = Coming to CAPTIONS




ON 2 - Shot 285
A - 68 -

KEELs Well ... not as forecidly as I

intended when I came in here,

STEED: HNow if you're going to start
that again,

BUNTY THRU! CENTRE. BUNTY: Look at this (SHE=

PEEET) : /S

ﬂ.mzzéggﬁ;l*é.ﬂ; = 6wji'fk«ﬁfﬂ__*r ) ’
L - KEEL: Shall we go?
HOLD-AS- THEY~GO STEED: Good idea,
iy QRAMS 3
= ! : =2 -7 Q.28
PADE OUT CEML2//2 N7 T A2 o L

FADE UP SLIDE E

IAN HENDRY, PATRICK MACNEE, SALLY SMITH
CUT TO:
SLIDE F

TONY VAN BRIDGE, ANN TIRARD, HAZEL GRAEME
gUT TO:
SLIDE G

NINA MARRIOTT, BRANDON BRADY, BRI®W JACKSON
CUT TO:
SLIDE H

TEX FULLER, LIONEL BURNS, MITZI ROGERS

QUT TO: éqx T
SLIDE 7 e

Teleplay by BILL STRUTTON
CUT TOs
SLIDE K

"THE AVENGER:" THEME composed and played by JOHNNY DANKWORTH
CUT TO:
SLIDE L

Designed by DOUGLAS JAMES
CUT TO:
SLIDE M

PRODUCER LEONARD WHITE
CUT TO:
SLIDE N

DIRECTED BY DON LEAVER

FADE OUT SLIDE N
FADE UP SLIDE 0

"THE AVENGERS" - Next Episode, August 5th - "TUNNEL OF FEARY
FADE QUT SLIDE O a

SLIDE = —
AN A.B.C. PRODUCTION PADE SOUND & VISION ‘
- 68 -
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