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VTR/ABC/1445 i

F/U T/C fu S.0.F,
A.'B.C. SYMBOL
FADE T/C
: GRAMS &
1. lF,f’U 2 THEME
CAPTION: THE AVENGERS
2./, 4
f CAPTION: THE AVENGERS
G g
CAPTION: THE AVENGERS
4o ) 4

CAPTION: THE AVENGERS

Gy ) 2
b CAPTION: STARRING IAN HENDRY

6.y, 4
f} CAPTION: ALSO STARRING PATRICK MACNEE

FADE TO BLACK
HALL OUTSIDE POTTS' OFFICE/INT - DAY
s \ 1A NO BOOM
W.5. HALL (Blacked off)
by £/ed.

As man goes, follow,
Pick up Archie.

SUPER T/C 1lc

"A CHANGE OF BAIT"

Lose Super on his knock,

Coming to 34 - shot 8,



8. *| 34

i O

POTTS' OFFICE/INT - DAY BOOM A.I.

Deor in depth,
Potts £/gd R.

As Archie enters
hold 2—31

POTTS: Come in,

ARCHIE: Mr. Potts?

POTTS 2 Yes.

ARCHIE: Archie Duncan,

POTTS: Yes, come in, Sit down,

ARCHIE: Thank you.

POTTS HOW .0

ARCHIE: You said over the 'phone
that you hed a market for me.

POTTS: I said I might have a market
for you, Mr. Duncan.

ARCHIE: I see,

POTTS: Tell me, whatever possessed
you to get mixed up with a boat load
of bananas,

ARCHTE: Well, it seemed a good
buy at the time.

POTTS s Mmm .

ARCHIE: I conly paid £7,000 for the
lot. They're worth twelve at
1Eﬂ-ﬂt. NII'- P’Uttﬂl

POTTS: If you can find a buyer,

ARCHIE: Yes, If I can find a
buyer,

Coming to 1A - shot 9
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On 3 - shot &

o

FAST CRAB L
with Potts
in M.S.

PAN R te
Archie,
TIGHTEN to M.S.

ADJUST to 2=8.

SCIIE: Yes.

POTTS: Not rmch tine. ind considering
the fruit is overripe...

<ARCIIE: It ian't too bad. They're good
for a ccuple of doys after thoy dock.

They're riponing porhaps, but...

POTTS: Lets face it. You don't just

need o buyer you ncod o riracle.

ARCIOE: (TRYING TO CCNTROL IS TELLER)
Look, Ifr, Yotts, I didn't come here to
play ganes. I've borrowed heavily fron
Fincnee Loan Corporation to buy this
fruit. llr. Boerker's been vory kind to

ne but ny loan is overdue now.

1UTTS: Sipn this, will you?

POTTSs It's o standard cne deal
contract, authorizing no, as opent,
to hendle the sale of your fruit,

P0TTS: 1y foe is T Dit hich but
then riracles orc expensive, ifr. Duncan.
Is that all right with you 7

Coming to 14 - shot 9

28,



On 3 - shot 8,
ARCHIE: Yes, that's all right.

POTTS: 1It's a Northern firm,
Fletcher and Calpes. If I were
you, KE'd arrange to get your fruit
there as quickly as you can., It's
been a pleasure doing business
with you, Mr. Duncan.

ARCHIE: I mist say ... I'm very
grateful,

POTITS: Ch, don't be grateful.
It's just business. Goodbye,

Mr, Duncan,

ARCHIE: Goodbye. Thanks very

much.,
Let Archie go L.
TIGHTEN in fo M.S. POTTS: FPleasure. Get me the docks
Potts as Archie ) “
exits., loading office. 15

HALL QUTSIDE POTTS' OFFICE/INT - DAY
il S

Pick up Archie at
door in M.C.U.
Follow him,

POTTS' OFFICE/INT - DAY BOOM A.I.

10, 2 34
Y MSG.U. Potts (looking
T

/I TO B - ARCHIE'S BALL/

FOTTS: Hello, Peter Sampson please,

SAMPSON (DIST.) Speaking.

POTTS: Oh! Potts here, Peter.
The s.s. Jan de Krup arriving
tomorrow, on your list I believe,
Bananas,

SAMPSON'S OFFICE/INT - DAY BOOM B.I,

1lﬁq_4ﬂ
M.C.U, Sampson

(Looking R) SAMPSON: Yes, I have it, Wharf
No. 4.
Coming to 3A - shot 12
.-3_



12_5 3 A/B POTTS OFFICE/INT - DAY BOOM A.I,
POTTS: Right. I want that cargo
declared black.

13,0 44 A/B SAMPSON'S OFFICE/INT - DAY BOOM B.I,
SAMPSON: Black., It's a bit short
notice., TNow hold on a minute Mr,
Potts, That was loaded at Apex in
Honduraa. They're all union boys,

I cen't just .ea

14‘3% A/B POTTS! OFFICE/INT - DAY BOOM A.I.
POTTS: Loock into it Peter.

I'm sure you can find a seaman aboard
the de Krup who's got a complaint.
I want that fruit to rot right
where it is. Goodbye Peter.
15, A . 4/B SAMPSON'S OFFICE/INT - DAY BOOM B.I.
% EAN DOWN with
thone to see
photograph, SAMPSON: Hey, wait a minute ...

/3 T0 B - SAME SET/

Coming to }B - shot 16
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ARCEHIE'S HALLWAY JINT - DAY BooM C.I.

16. IB 0.0 Lette F..H.-dﬂﬂr
. L] rs.‘ 1 x
As hand enters shot ARCHIE: Hello? E‘—

PULL BACK, LOOSEN
OFF to see Carcl

L £f/gd. door CAROL: Just me.
in depth,
Archie in to 2-s. ARCHIE: Home for lunch?

/4 TO B - KEEL'S SURGERY/

As Caerol goes ease
L. TICHTEN 2-s. You all right. You look worn out.

CAROL: TYes. INot very busy today.

ARCHIE: Oh, I'm all right. Things
have gcne so well today I'm a little
bowled over with good fortune,.

CAROL: Remember what the Doctorxr
said, TYou're supposed to take
it easy, Would you like me to

bring you down & sandwich?

ARCHIE: No. Thanks, Carol, it's

HOLD 2-8. all right. I've just eaten.
CAROL: Sure?
Let Carol GO. HIE: Umm! Thanks for the offer
PAN him L. though.
( ARCHIE'S LIVING ROOM/INT - DAY BOOM B.Z2.
! 'LEA : F.M.~F/X Phone
M,C.U, Avohis, ARCHIE: Hello,
phone I £/gd —_—=

(Looking L) FIXED MIC.

(DIST.
STEED: / May speak to Mr. Duncan?

ARCHIE: TYes, speaking.

(p1sT.)
5TEED1/ I'm afraid I have some rather

disturbing news for you Mr. Duncan,

Coming to 1B = shot 18



On 2 = shot l?-
ARCHIE: Who is that?

(DIST.)
STEED: / It doesn't matter. What

does, is that your bananas are not
going to be unloaded, They've
been declared black.

ARCHTE: Black?

STEED:(DIST,) It means a strike.

ARCHIE: A strike? Who is
18.1 1B that speeking ... who are you? [
N E.G.U. Steed (Looking R)
19.&& A/B (Looser) b f
[ { e ! 1 o
\ 0 L i W '-x-f:l. FlMi - F/x
i T e Plate crash
20.2 ;’_g o POTTS! OFFICE/INT - DAY BOOM 4, T.
/< H.0.0. Maton,
TILT UFP with hand ;
0 TIGHT 2-s. HERE 3 I fink you should let me
Herb big f/gd L/ have a go at it.

Potts

/2 ™ B - 1RE. BLACKS 'B!/ POTTS: I said a strike, Herb,

HERB: But a fire's more interestin!,
I mean = just fink of the technical
problems. Not that I couldn't
handle 'em, mind you. Fire

brigades an! all, An' the old

Jan de Krup lyin' there -~ burnt

out. What a feather in my cap
that would be. F/X PHONE

POTTS: A gtrike, Herb.
Potts here.

Coming to 2B - shot 21.
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21,/ 2B

AREA BLACKS 'B'/INT - DAY BOOM B.Z2.

M.C.U. Fletcher
(Looking R)

FLETCHER: It's Fletcher =~
Fletcher and Czlpes - you were

calling,

POTTS: (DIST.) I have a cargo of
grade one bananas for you ...

FLETCHER : Bananas?

POTTS' OFFICE/INT - DAY BOOM A,.T.

22.% 3B
: C.U. Potts
(Looking L)

POTTS s
About twelwve to the stalk.

Seventy five thousand stalks,

FLETCHER: (DIST.,) I don't want
bananas,
POTTS: The seller's name i=s Archibald

Duncan. The ship's docking tonight.
Will you get the contract off to me?

AREA BLACKS 'B'/INT - DAY BOOM B.2.

EEiZfEE A/B

FLETCHER:

got the room,

Look, Potts, I haven't
The warehouse is full.

POTTS: (DIST.) I know that,

Fletcher. Everything's under

control, Usuel terms?

FLETCHER: But I haven't got ...
24_3)33 A/B POTTS' QFFICE/INT - DAY BOOM A.I.

j/E TO ¢ - ARCHIE'S
w1 VING ROOM

PAN L. to B.C.U. Herb

POTTS: You'!ll never see them,

There's going to be a strike.

HERB:

a8 fiI'E-

I still think it ocughter be

Coming to 1C - shot 25
I
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25 ‘ 14 ARCHIE'S LIVING ROOM/INT - DAY BOOM B.Z2.

C.U. Stethescope,
LOOSEN OFF on Q
to 3-s Carol/
Keel/Archie.

/5T0 G - SURGERY/ KEEL:  Fine.

ARCHIE: I'm sorry about this, dooctor.

CARQL: The bed!s all ready.

KEEL: Yes = well, don't apologise
to me, Mr. Duncan. If you won't
tﬂke my aedvice & ww

ARCHIE: I didn't do much. A
little business with 2 man in the
city. That's all,

KEEL: What's your definition of

26,/ 2C a 'little' business? /
~ C.U, Archie

ARCHIE: Doctor, how serious is thia?

KEEL: You've had a mild stroke.

——

ARCHTE: What's your definition of
'mildr?

KEEL: You must have complete rest.

1C ARCHIE: And if I don't? /
C.U. Keel

27.

28, jk oc  A/B KEEL: I won't be responsible, /

F
P8

29.|1c__A/B ARCHIE: I see. /

KEEL: I want you to go to bed,
Now. Spend the rest of the day
there and tomorrow - after you've

had a good sleep - I want you to

5ﬂ-';’. 20 come and see me at the surgery. l,i"

& 2-8. Keel/Archie
Coming to 1C - shot 31
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ARCHIE: Then I'm not permanently
tied to my bed.

KEEL: Not yet. But if you carry

on as you have been doing -

ARCHIE: You'we made your point,

Doctor.

KEEL: Take these with water,

51.| 1€ They'll help you to sleep./ Now,

F=s Q&rolfKeel/ you go to bed.
Archie

/2 T0 D - BARKER'S OFF./ ARCHIE: To bed.

CAROL: Come on, I'll help you up

the stairs.
ARCHTIE: Go on - I'll manage,

KEEL: I mean what I say - up the

gtalrs,

CEAB R with Archie, CAROL: TI'll be back as soon as I can.
PAN R into mirror S

shot, then follow (V.M, Archie tidies himself at mirror
him. them puts coat on)
- MIX KEEL'S SURGERY/INT - DAY BOOM A.I.

32,4 3¢ (SURGERY HALL)
J M.C.U. Steed at door,

FULL him down & PAN ST
= EED:
him L to door. _—
is he enters Carcl, be a dear and stick this in

33./| 4B ;
zq‘ M.S. Steed. the refridgerator far me would you?

FAN him to 3-s.
with Keel/Carol,

Hello, there you arec.

KEEL: Orchids thrive in the Amazon
Let Steed GO, jungle. Temperature's one hundred
As Carol goes,

ORAR ™ ochd s oad and twenty Fahrenheit.

of desk into
o/sh 2-s. Keel/
Eteeﬂ-

3 T0 D - SAME SET
L TO D - BARKER'S OFF,

STEED: When I'm in the Amszon I'11
bear that in mind.

KEEL: Stick it in the fridge,

Coming to 3D - shot 34
- -



On 4 - shot %3,

'
54.531)

- 10

STEED:s By the way, how is he?

KEEL: “Who?

— o

STHED: Carol's landlord, Archie Duncan,./

M.C.U, Keel

KEEL: How do you know shout him? /

35. / 4B
,1— TIGHT o/sh 2-s,

Keel/Steed.

STELD: I know he's borrowed five
thousand pounds from e Kr. Darker
of Finance Loan Corporation, put
up two thousand of his own, and
bought a very suspect shipload
of bananas. Know anything about

bananas? /

36.43D A/B
v

3Ty 4B

KEEL: High ecalorific content.
Hard to digest.

STEED: [Llgo wery perishable./ 4

T M!CiU' StEEd

little delay in getting them to
narket and you've bought a ship-
load of fertilizer. That's what

55.;-'_@. A/B irchie Juncan's done. /
W
594 4B  A/B @ Bought a shipload of bananas, /
STIED: Yes, it's very sad., He
8ot them for arcund seven thousand,
If he ocan get them to market on
40.73D A/B time they're worth twelve thousand, /
v

Coming to 4B - shot 41
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On % - shot 40

T 1 e

KEEL: Oh? /

41. /148 A/B
M.C.U, Steed

42.5 3D A/B

STEED: But unfortunately there's
going to be e dock strike. Now,

the bananas are aslready fairly ripe

~ that's why he got them so cheaply

- and with a day or so hold up. Well,/

! M.C.U. Keel

43?< 4B A/E KEEL: Isn't he insured? /
STEED: No. But the finance company
is, Four the full market walue. You
see, the finance company have title
44.23D A/B to the bananas until Duncan pays them./
L

KEEL: What about this strike?

STEED: Rigged. By a little man
named Potts.

KEEL: Did you, by some remote
chance, tell Duncan? /

45.43}3 A/B

46,4 3D A/B

STEED: Yes, as a matter of fact I
did, How did you know? /

s M.C.U. Keel

KEEL: It just so happens he's one
of my patients. I was called round
to him this afternoon, he'd had a
mild heart attack. /

4?4_43 A/B
M.C.U, Steed

48, \ 3D A/B

STEED: No, really. /

KEEL: Yes, really./

49.4.43 A/B

50.‘5 3D  A/B

STEED: Sorry about that. Is it
serious? /

KEEL: No, luckily it isn't. /

51 .4—43 4/B

Coming to 3D - shot 52
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M.C.U. Keel to make sure he did the right thing.

52.331: A/B STEED: Good. / I had to phone him

KEEL: We.l he's doing the right

E3./1 4B AfB thing now, he's in bed. /
— M.C.U. Steed

STEED: (Oh good. I was rather
banking on him, you see Barker's
Loan Corporation is ever so slightly
crooked, but we can't put our finger
on Barker until we establish a
commection with Potts - the little
strike rigger. I don't want to

54.2?§D A/B bore you with 81l the dreary details,/
W/
KEEL: Just a minute, Mr. Duncan's
554_43 L/B staying in bed./
56. ;H’ A/B STEED: Yes./
KEEL Yes.
57. 4(43 A/B — /

STEED: Yes, of co ”
/3 T0 E = ROOF GARDEN/ — — , of course

ON @ - COT BARKER'S OFFICE/INT - DAY BOOM C,I.

58. | 1D
M.5., Archie

ARCHIE: But, surely Mr. Barker,

you must have clients who have

591£233 had similar troubles. /
2-s, Barker/Archie

BARKER 2 I've had eclients who have
had strikes, Mr. Duncan, but finding

labour to unload bananas is quite &

60. Il]: different matter. /
M.C.U. Archie

ARCHIE: Mr. Barker, I don't
think you quite understand my

61.7) 2D position. I'm not & wealthy man, /
TIGHT o/sh 2-s.
Barker/Archie BARKER :

Coming to 1D - shot 62

Few of us are these days.
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On 2 = shot A1

62, llD

.

ARCHIE:
off that ship,

I've got to get my fruit

BARKER :
position Mr. Duncan, and T
sympathize,/but a strike is just

I quite understand your

2-3, Barker/Archie,
column L f/gd.

one of the risks a British business
man has to contend with these days./

63, /2D | 2)
M.E.U.xBarker

[ :|

And after all it's not as though
your debt to us wasn't covered,

You won't owe
Not a thing.
You're quite clear as far as we'lre
Quite clear. /

by the insurance.

us anything you know.

concerned,

64., 1D
M.C.U, Archie

55./') 2D

ARCHIE: But there's two thousand
of my ovm in there that isn't

covered by your insurance. I mesn .. /

4£Z—  2-3, Barker/Archie
/T TO B - SAME SET/

Let Archie go,
TIGHTEN on Barker
MIX from moving Cam, to

BARKER:
isn't it Mr. Duncan? Sorry, but

Rather the luck of the game,

thers reelly isn't anything we can do,
ARCHIE: Thank you, Mr. Barker.
BARKER: Thank you, Mr. Duncen

L ——

& g;ing OBNs KEEL'S SURGERY/INT - DAY. BOOM A.I.
Moving in to M.C.U.
Steed, STEED: Are you sure? There!s
absolutely no chancé? Oh dear.
/70 B = ROOF GARDEN/ Alright. Thank you.
ROOF GARDEN/EXT - DAY BOOM B.2,

5?-4}13 (Over 2's cable)

W.S. Chimney L f/gd.
SLOWLY IN. Steed
in to 2=8, with
Keel,

KEEL: Any luck?

STEED: Ho. The whole theatre'ls
booked out for thres months in
advance./ Now, who d0 I know?

68 .lEE
M.S. Steed

/4 TO C - POTTS! OFF,/

69. ./ 3E

m__...I ':‘i,[a...---B]?---—b!'ﬂk‘En_j.'h'l

KEEL:—Hold that, /

«  M,C.U, Steed

Coming to 2E = shot TO.
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On % - shot 69,

STEED:
quite a

trouble,

You know this really is
racket. A business is in

Barker lends it money,

and gets the title to the business

ez colateral.

up.

Say it doesn't pick

The original owner is frantie

with worry, and Barker comes up

with the solution.

Mr. Potts - a2

strike - larceny - even a fire,

The insurance pays off to the title-

T0. / 2E holder which, in every case, is... /
f:i?ﬁfﬂﬁiﬁi KEEL: Barker
STEED: It really is quite a racket.
EEEL: What about the original
Fd
T1. r_HjE owner's debt./
WaGsH—Steed,
2 -s. Wool[ STaed
STEED: Barker'!s magnanimous, He
forgets it., Why shouldn't he?

He's made & thumping good profit

on the i

nsurance. /

Tzlg 2E
M.C.U, Keesl

KEEL:

So Duncan locks like loosing

his money? /

73.4 3E
e D heads

2-5 o Silg

/2 T0 P = DOCK EXT./

STEED:

Yes, unless we have the

atrike called off,

T4 Téx BARKER'S OFFICE/INT - DAY BOOM C,.I.
2-s, Andre R f/gd/
Ree s BARKER: Now, look Mr. Andre -
/3 T0 B - POTTS! QFF,./
ANDREE: Just Andre,
BARKER: Very well then - Andre,
I advised you apainst the loan in
the first place, Antiques.
Coming to 3B = shot 75.
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On 1 - shot T4

ADJUST to hold
2-8. throughout.

- 15 -

ANDRE: But I was sure late
Victoriana would become the wvogue.

BARKER: I remember, Too well,
Your enthusiasm overcame my business
judgement, I knew at the time it
was a2 bad risk for me, But - well,
thgt!s water under the bridge isn't
it, The problem is what to do now -

ANDRE: Couldn't you extend the loan

- & few weeks?

BARKFR: A few weeks?

ANDRE: Well a few days then.
BARKER: You're already ten days

late. I can't carry it any longer.
It's contrary to policy. I'm sorry.

ANDRE: But I can't pay.

BARKER : Then we'll have to make
alternative arrangements.

ANDRE: And what does that mean?

BARKER: A gentleman will be in
touch with you -

ANDRE: A gentlemaan. Who?

BARKER: That's not important.
When he contacts you your worries
will all be over, He has a knack
of settling these things.

ANDRE: Oh good.

Coming to 3B - shot T5.
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POTTS! OFFICE/INT - DAY I
75. 253 (Left) / BOOM 4.1
J  TIGHT 2-s, Archie L
£/gd/Potts POTTS: I can't tell you how sorry
I was to hear about the strike, Mr.
Tﬁzf_4ﬂ Duncan, /
M.C,U. Archie

/T TO F - SAMPSON'S OFF,/ ARCHIE: I'm not asking for
sympathy., I need help, I must find

TT.%E A/B some labour, /

POTTS: Mr. Duncan, this is not the
Employment Exchange. You know what

752¥F4C A/B T am, I'm just an agent. /

ARCHTE: I realise that, but I've
tried everywhere else. I just

. -

4 TO D - SAMPSON'S OFF./ poyppg;  Mr. Duncan I want to help,
Believe me, But do I look like a

man who has any control over strikes?

80,7 2p DOCK_EXTERIOR ~ EVENLEG, BOOM B.2.
— W.S, Phone Booth
L f/egd. Steed
and Keel enter H.
TIGHTEN. STEED: You wait for me here.

KEEL: What do you want me to dof?

Iet Stead go. STEED: Just wait, I won't be
TIGHTEN in on You
Keel, 8e

/3 T0 F - SAMPSON'S OFF,/

Coming to 4D - shot B1,
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o ‘4 4D SAMPSON'S OFFICE/INT - EVENING BOOM A,2.
~  LOW ANGLE M.S. Sampson
SAMPSON:  Well, you know me, Bryan.
I don't like taking the lads off
a job, PBut you've gnt to be firm,

And T believe the boys - well, I

Y know the boys will back me on
sz.%hp thet/ I mean, Bryan, you and I,
M.S. Bryan t
83,440 A/B any of us, couldn't care lessﬁf

thaet blasted seaman on that banana
boat was hung, drawn and quartered,
but it's the principle of the thing

543!]1" A/B ign't it? /
>

85./1 4D H.,-"'rB BRYAN: Yeaa, /

LOOSEN. EASE L
to ine, Steed at

SAMPSON: Yes 7

door R.
STEED: Brother Sampson?
SAMPSON: Yes, that's me.
STEED: I'm brother Steed,
SAMPSON:  Eh?

Let Steed go. STEED: The Congress.

FAN Sampson R

into 3-8, ine.
Bryan, SAMFSON: The Congr- oh, yes

brothear, Allow me to introduce

brother Wallace.
BRYAN: How do.
STEED: Brother,

SAMPSON: Now, how can I be of service
to you, brother Steed?

STEED: Well, brother it is all very
55_3 30 distressing, but there are rumours =~ /
M.C.U, Sampson.

/T TO E = SEME SET/ - 17 = Coming to 1F - shot 87
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On 3 - shot B6

SAMPSON: Mey I ask what sort of rumours?

STEED: The ususl run of rumours, which

ET.\ 1F no doubt you'll be able po explain, /

3-s. Steed/Bryan/
Sampson.,

SAMPSCN: My books are open to inspec=-

tion brother. There's never been any
missapropriation of funds, brother.
There mast be some mistake.

STEED: Funds - brother? !

88. [ 3F
M.C.U, Sampson.

EASE BACK, Let
Steed in BIGHT R, and T hiepe I ave played my part in

bringing about -

SLWPSON: My record is clean, brother.
I've hien a loysl servant for many years anc

STEED: I'm sure you have brother.

No - it's just that certain holdings

have come to the attention of well =

at this point I'd rather not say

to whose attention. I don't want

to alarm you unnecessarily

But you do have a couple of houses
in Chelstnham. btother,

SAWMPSON: Houses?

e

sa.l 1F addresses if you like. /
C.U. Sampscn

SAMPSON: Am I to be persecuted for
thrift, brother? Yes, I have houses
in Cheldenham - the result of years cf sa
of saving, of denying myself, and
99-3 3F my beloved wife and sons. [
C.U. Steed

Coming to 1F - shot 91.
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On 3 - shot 90.

91.\1F

STEED:

denied for.

The boys g they're well

It's & good public
school, brother. HKust hest you

rather a lot, though - /

¢.0. Sampson.

SAMPSON: lay I be struck down if I

have committed any misdemesncur in

92.% 3F  4/B oy duties, brother. /
STEED: Duties to whom, brother?
g3,| 17 A/B Mr. Potts?/

~

SAMESON: Potts, did you say Potts,
brother?

Which local does he belong to?

I don't know any Potts.

STEED: Mr. Barker's shop, brother.

SAMPSON: Ch - that one. /

94.\5 3F

2-s. Steed/Bryan.
PAN R with Steed
and back into 2-8.
with Sempson.

/1 TO G - SAME SET/

STEED: That cne. Are you acquainted
with Mr. Barker, brother Wallace?

BRY/N: No =

STEED: _ Good for you. /

|
951£§4E
~ TIGHT 2-s. Steed/
Sampson,

/3 T0 G - DOCK BXAT./

95.[ 1G

SAMPSOH: What do you want?

STEED: Britain needs her bananas,

brother. Unload them.

SAMPSON: I dﬂren*tﬂé

TIGHT 2-s. Steed/
Sampson.

/4 T0 ¥ - SWITCHBOARD/

PAN R with Steed,
and back, HOLD
Sampson.

PAN him R to
TIGHT 2-s. inc.
Bryen,

STELD: Brother, you'd better.
SAMPSON: This is blackmail.

STEED: That's right. You'd better
tell Potts. Baturally he'll want
to know. Goodnight Brother Wallace,

Cheltenham, Brother Sampson.

BaYAN: WhHat was he on about, brother?

SAMPSON: Oh, shut-up!

5 19 w Coming to 2F - shot 97.
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97 ) o DOCK EXTERIOR/EVENING BOOM B.2.
Zi— M.C.U. Keel.

LOOSEN OFF for 2-s.

Skasd A% T KEEL: Well?

/T TO H = POTTS' OFF./

STEED: Yes - now, in 2 moment that

phone will ring.

KEEL: It will,

STEED: Yes. I made a social call
in Mr. Potts office this afternoom.
I spoke to a charming young lady.

Gave her my phone number, too, This

one.
Girl in R. FRO:  Excuse me.
q
984 36 STEED: I'm sorry, dearie. Working./
¥ C.U. Sign "Out of Order"
% ) 28 /
‘ 3-s. Steed/Keel/Girl.

PRO: You wouldn't have two bobs for
a2 two shilling piece would you?

STEED: No. Sorry, dear, Well,

that!s & new approach,

KEEL: Is this likely to take long?

STEED: What?

gl 1 % T .
lgg-\ - POTTS' OFFICE/INT - EVENING  BOOM A,T.
M.5. Potis
POTTS: Get me Fletcher & Calpes.
See Potts replace IVY: (DIST.) Yes, Mr. Potts.
rhone.
101/14F SWITCHBOARD/INT - EVENING
; M.5. Ivy

(See Ivy discormect, stert dialling)

Coming to 2F - shot 102,
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el =

i

lﬂiiF4F

104.|1H

DOCK EXTERIOR - EVENING FIXED MIC,
/= W.S. Steed,
PAN him to phone box. STEED: Hello.
SWITCHBOARD/INT - EVENING FIXED MIC.
M.5, Ivy
IVY: Mr. Potts for you,.
POTTS' OFFICE/INT - EVENING BOOM 4.I.
{ M.C.U, Phone.
Up with it to FPotts, POTTS:  Yes.
STEED: (DIST.) Fletcher & Calpes.
POTT3: I want to speak to Mr,
Fletcher. It's very urgent.

DOCKS EXTERIOR - EVENING FIXED MIC.

105/ 2F
M.C.U, Steed

STEED: I'm sorry, sir. Mr. Fletcher

isn't here just now. Can I give

him a message for you?

POTTS! OFFICE/INT - EVENING BOOM A.I.

136* 1H  A/B

107  F  A/B

POTTS
called.
with the banana shipment.

Yes, tell him Mr. Fotts
Welve run into problems
I've hed
a chance to see them and they're too
So it's important his London

rep. sees them very first thing in

ripe.

the morning because the men start
working the ship =21 seven., You got
that - the men start working the ship
So he'!ll have to cancel

0K.7?

at seven.

before they start work,

DOCKS EXTERIOR - EVENING FIXED MIC,

0.K.

Coming to 1H - shot 108,
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On 2 - shot 107.
POTTS: (DIST.) You'll be sure he

o any. By T
STLR TR : get's that message, it's very

SLa bk importent.

STEED: Right you are sir, Goodnight. /

108.J1H

NeBls Fo s POTTS' OFFICE/INT - EVENING  BOOM A.I.
(Potts hangs up. Ivy appears in doorway)

PAN and CRAB him IVY: All right if T go now, Mr.

L into 2=~s, ino, Potts,

Ivy. :

0.0

POTTS: Yes, Ivy - there won't be
any more calls, See you in the
morning.
IVY¥: TYes - goodnight Mr. Potts.
POTTS: Goodnight.
DOCKS EXTERIOR - EVENING BOOM B.2.

109./2F
2-8, Steed/Keel.

(As dir, on Cams. 2 & 3) STEED: So there we are ...

KEEL: You wouldn't have six pennies
for a sixpenny bit would you? Duncan
might like to hear the news,

STEED: Aah. Areile Duncan, All
he's got to do is deliver his bananas
to Fletcher and Calpes and I hope
Potts has got his warm undiss on
tomorrow,is going to be a cold day.

Mil: You won't get much chiange out
of that mete, it's out of order.

K Goodnight.
11 o I:I“_I
5_ Cu u“ I
25 I";
F/U T/C SLIDE: 7/U_GRAMS:
"THE AVENGERS" - End of Part 1, THEME

- 2P -
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COMMERCIAL BREAK - 2,05

CAMERA I CLEAR TO POS, E - BARKER'S OFFICE
CAMERA 2 STAY ON POS. F

CAMERA % CLEAR TO POS. H - POTTS! OFFICE
CAMERA 4 CLEAR TO P03, C - POITS' OFFICE

- 23 f24/25 -
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F/U T/C SLIDE:

F/U GRAMS:

"THE AVENGERS" = Part Two THEME
FADE SLIDE

F/U T/C FIIM: I-J0

FILY = SHIFS UNLO:TING, LOLSIES, ETC,

Bananas, boats, etec.

i EﬁgELEELE FLETC'SNS_OFFICE/INT - DAY 1BLACKS B!
La M.C.U. Bananas. BOOM B.2.
PAN to Fletcher FLETCIER: Get 7e London! I
want to speak to Potts!!
FOTTS OFFICE/INT - DAY BOOM A,I,
i

llii“?ﬂ

2-3. o/sh Herb/Potts.
Phone L £/gd.

FOTTS: l!lerb, know anythint about

antigues?

_ids ntiques., Not much why?

FOTTS: .ell we may have a job on,
IERD:  Ch! F/X FPUOHE
POTTS: Toke that will you?

R iiello.

(DIST.
IvY:j e, etcher on the line
for you. BOOM A.I.
for Potts

Coming to 2F - shot 116 BOOM .0,
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On 4 =-shot 115

PAN L, CRAB R
to hold Potts.

DT

iERDls Fletcher on the line,
TOTTS: hat does he want?

IERD: ‘low should I know?

FOTTS: Potts here.

BLACKS 'B!'/INT - DAY a//f

lliEZ?F A/B

FLETC!IER: ‘What are you playing
at Fotts?

(DIST. )
ZOTTS: / Lhat?
FLETCHER: I said, what's the mame?
(pIsT.)
IOTTS:/ .hat are you talking about?
FLETCIER: Iananas.

(DIST.)
20T7s: / hat about them?

FLETCIER: I've got 75,000 stalks

that's what, /

1174140 =
%r 0.0. Potis

1132&33

FOTTS OFFICE/INT - DAY

POTTS: Jhat, that's impossible.

(DIST.)
FLETCIER: j?ﬁ,ﬂﬂu over-ripe stalks,

FOTTS: Dut I spoke to your office
on Jednesday night. left a measage
for you to tell your agent here to

cancel the order.

- (DIST.Y
FLETCIER: / Foene told me.
POTTS: Well I phoned,

DIST.)
FLETC%EE} lanz on. /

./ 0/sh Potts

Coming to 2F - shot 119
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On 3 - shot 118,

IERDB: Vhot's up?

i0TTS: Those bananas, They were

delivered.
119./2F  A/B TERD: Go on. /[
- BLACKS 'B!/INT - DAY

FLETCIER: The switchboard says
there were no calls from London
on wednesday night.

(DIST.
£OTTS:/ I tell you I spoke to your
office,

FLETCIER: Spoke to oy office. I
tell you you didn't,.

DIST.)
Al 5 I spoke to someone,

FLETCIER: well it wasn't up here,

So what are you going to do about it?
12048 4C  A/B I'n not peying you. /

POTTS! OFFICE/INT - DAY

POTTS: Dut the contract.

DIST. )
FLETCIER Blost the contract.

121iLEF A/B POTTS:  DBub ees  /
BLACKS 'B!'/INT - DAY
FLEICIIER: Don't chase me for money,
IEEA/:}G A/B you won't get it./
BRI POTTS! OFFICE/INT - DAY
POITS: Fletcher won't pay for them,

IERT s ithat? The bananas?

123¢§33 POTTS: Yes. |/
L 'C-U- HEI‘b-

IERB: I told you the ship should
have cought fire, didn't I?
Coming to 1E - shot 124,
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CROSS~-CUT TELEPHONE CONVERSATION
BETWEEN BARKER'S OFFICE AND

124.|1E

R f/gd. Pick up
Barker & follow him,

/3 T0 J = SWITCHBOARD/

125./2D

POTT BOOM C.I.

SE for Barker
DALRKE('S OFFICE/INT - DAY BOOM. B.2.

W.S. Office, column for Potts.

Vo - Polly Wie
JATKER: What?/ I thought we'd

agread you'd never call me hers oo f

TIGHT 2-s. Potts/

Herb

/4 TO B - SURGERY/

126{ 1E

POTTS: Look, this couldn't wait!
Something's gone wrong, On
wefdnesdoy I called Fletcher's
office told them the strike had
been called off on us, and to

reject the order .../

M.E.0 Barker

Z?:'u@* : well, did they? /

127221} A/B

POTTS s No. That's the point.

This morning this Buncan's bananas

arrived ond Fletcher had to accept
(BISTQ

them as per contracty /And I tell

1254 1K
M.C.U. Barker

you, Fletcher isn't very happy
Dhﬂut it.

TARKITR 3 I don't understand
this ss. if you warned hinm by phone..?!

129. /20 ald
L MI

150.‘ 1E _ A/B

POTTS: I don't understand it
either! Ie never got the nessage and
no-one seens to know anything about
it, Anyway I had to agree to cover
Fletcherts loss and I haven't got

the capitsl ... you'll have to help

ne, DBarker ...

ARKERs (DIST) How rmuch is 1?2

EQTTS: \bout £12,000 guids/

Coming to 2B - shot 131.
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On 1 = shot 130,

1L RKER #hat about this Antique

dealer, this Andre?

POTTS: (DIST) What about him?

DARKER $ [lave you seen hin yet?

POPTS: (DIST) No, he's coming to see
me this morning,

BARKER ¢ 7ell, you won't find him
difficult, Ile's only too keen to

et the whole business finished. Iurn
hin out and thot will more than

151:-23 conpensate your loss with Fletcher. /
TIGHT 2=-s. Potts/ =
Herb PerE  Booty JEX!
POTTS OFFICE/INE - DAY BOOM B.2.
FOTTS s Dut you've ..s

IIERD:s  You know, I've been thinking,
If Fletcher's on the level and he
didn't get that message then sone-

cne's been messing about with the

Theone,

’}‘5 P TELEPIONE SUITCHTOARD/INT - DAY BOOM A,I,

132
f) C.U. Hands,

L
LECO R M e S e IVY: Did you see him on the tele

last night?from Hammersmith. Oh
Coming to 1J - shot 133,
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On 3 - shot 132

IVY: hold on. I'm sorry HMr. Dellows

ki; is engaged, shall I eall you back?
Yes, thank you. +#here was I? Ever
go graceful they were. Yes, of
course., Those dresses, that's what
does it, That? Me buy 2 new one
on Ehﬂt I zet here = that'll be the
day. I'll have to /o now, !'Uye.
what? Tonight? No cen't, Sid and
e it's cha-cha night, Good
omorning Mr. Potts.

TOOSEN to 3-8. POTPTS: Good morninz Ivy. Ivy, do
Ivy C/Potts/Herb you renember o phone call I made on

‘iednesdoy to Fletcher and Calpes.

IVY 1 Fletcher and Calpes, can't
say I do. vwhat time did you make it?

POTTS: Lateish,

IVYs Oh, must be after I'd gone home.
FOTTS: No, you got the number for me.
IVY: Lateish you say?

POTTS: Yes, come on you must remember

155J 1J (Shooting over ite /
3's cable)
C.U. Ivy IVY: Fletcher and Calpes. Oh yes,

that's right.
POTTS s what was the number?

ITY: Deonsgate %Eﬁfk Same one

I alvmays call.

FOTTS s You sure?

Coming to 3J - shot 134
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On 1 - shot 133
IVY: Jell the man who snswered said

Fletcher and Calpes, and then I

oksed for Yr. Fletcher and he said

134: 1L he mosn't in and would he do./
. ) TIGHT 3=-s. Ivy/Herb/
Potts.

POTTS: Ivy, I want you to think
carefully now. Do you remember if
there were any odd scunds or clicks

when you put through the call?

IVY: ite a few.

1351 17 4/B UERD: There, what did I tell you?#*

IVY: w2ll it's this switchboard,
| ur, Totts. Half the time you'd
think you were trying to =zet North

Dornec.,

iHDTTS: That wasn't what I meant Ivy.X/

156553J A/B IVY¥: .+ hat did you mean Mr. Potts? /

IOTTS: Someone tanpered with that
thons cnll, I didn't get Fletcher
and Calpes.

IVY: .ell, who did you get?
iRDe

HER I don't think it was N. Dornso,.

TOTTS: All we're saying is that we
1}?{ 17 A/B didn't et Fletcher and Calpes,/and
you handled the ecall,

—Zn Coming to 4B - shot 138



MIX BELAS ST ¥ BOOM B.3.
138/ 4B EL'S SUTGERY/INT - DAY
2-s, Archie L f/gd/
Keel ARCITIE: Lucky thot strike was

called off, That makes me feel
//I TO K - POTTS' OFF, better.,
370D

KEEL: This your first plunge into

business - of this sort?

\RCITE: ind the last.

KEEL: You know, you're becoming

ADJUST to hold
2-s. throughout. sonething of a problem. Tow can

I help you if you don't do what I
say? Tiather a waste of time, isn't
it? 1In my opinion, Mr. Duncan, you
should have & =00d rest for sooe
tine, Any relatives you could stay
with?

\RCIIIE:  After ny bit of business
is finished I'll do anything you say,
Doctor! TI'm picking up that
cheque this afternocon, and it will

be in my bank tomorrow morning!

Then I'm retired. find if you

still insist, I'11l go and stay with

some of my relatives.

cable)
15912¥??3hﬂﬂting over 11s/ POTTS! OFFTCE/INT - DAY BOOM A.T,

2-s. Potts/Andre,
POTTS: Now look, if I'm going to
burn you out successfully my boys

/4 TO G - SAME SET/

will want a clear floor plan of
the shop with &8l1l exits ...

ANDRE: Of course.

Coming to 1K - shot 140
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POTTS: With all exits and windows
accurately marked.

ANDRE: Yes, well I appreciate
that your surveyors have to ...

POTTS: They're arsonists, not
surveyors, Mr., Andre, They !re
going to burn you out, 0Of course
if basic English makes you nervous
you could call then pyrotechnie

14D+ 1K engineers./
M.C.U. Andre

ANDRE: What I'm trying to say is
that T don't want your ... engineers

to be seen about my premises.
H}'I'I'St F&ir Enﬂugh, Mr. ﬂnﬂrE TE

141.221; ANDRE: Just Andre, please. /
~  0fsh 2-s, Potts/
Anﬂ.I'E.

POTTS: Oh sorry, of course. Then

you make out the plan but don't
forget the fire places. We depend

142{ 1K upon fire places for draft./
MsSAndre
o =%

ANDRE: Very well. There is the
key to the side door. Tuesday

morning. I'll be upstairs.

POTTS: Right. Tuesday morning.
Would three o'clock be convenient?

ANDRE: Convenient? I certeinly

can't imagine convenience hawving
14},%3 anything to do with being burnt dovm., /

Andre,

POTTS e Pardon?

Coming to 1K = shot 144
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On 2 = shot 143

1444 1K

ANDRE:
to have arsonists sbout one's place?

I said, is it ever convenient

POTTS: Engineers. Good-day,/
0/sh 2-s, Potts/
Andre
~4s he shuts door ANDRE Indre. Thank you. Good-day.
145./ 2G
Z M.S, Potts
POTTS: Herb!

/I TO L - ANDRE'S SHOP/

KEEL'S SURGERY/INT - DAY BOOM B.3.

X
145£§?D
2-s. Keel/Steed

HTEED: .+ it's that sericus, is it?
KEEL: Yes. He's going to stay
14741 4G with relatives for a bit. /
M.S, Steed

STEED: Fine ... splendid.
hope he curtails his amateur

Let's

speculations from now on.
Incidentally I shall be interested
to hear when he gets his cheque, /

1453 3D
M.C.U. ¥esl

KEEL: All right.
this pretty well,

You're taking

STEED s I'm onto another tack now,
1494146 Seme racket, different sucker - /
gi:gdz'a' Keel/ Andre! Runs an antigue shop.
KEEL: Really?
STEED: It seems that Andre invested

7
148 22 W co teak

Ll € L‘,

all his cash in a shopful of
Victoriana which now he finds he
can't shift because its suddenly
xone out of feshioq/’ Sad, isn't it.
And believe it or not, our Mr.
Barker of the Barker Finance Cor-
poration and our Mr. Potta are at
it again. We must look at those
premisas.

Coming to 1L - shot 150,
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ANDRE'S SHOP/INT - AFTERNOON  BOOM B,3.

15@{ 1L
C.U. Lustres.
LOOSEN to M.S. iAndre

”f4 TO H - ANDRE'S SHOF/

BOOM C.2.

1514 3K

~~ W,S, Shop (Thro! window truck)

Keel in R £/gd.
Let Keel go.

F/X DOOR
BELL,

15241 4H
EL— W.S. Window truck L
£/ed.

PAN R with Keel into
2-8. inc. Andre,

/3 T0 D - SURGERY/

ANDRE: Good afternoon, May I be

of assistance?

KEEL: Well, yes, as a matter of
fact I'm looking for & wedding present,

ANDRE: And had you anything in
particular in mind?

KEEL: I wondered if you might have

a love=geat,

ANDRE: What a simply stunning idesa.
But I'm afraid I haven't seen one in
ages,

KEEL: A pity.

ANDRE: Perhaps there's something else./

lﬁﬁi 1L

=8,

This early Vietorian eradle for example.
KEEL: 4 little premature I think.
ANDRE: But nowadays they're used

for flowers. I've seen some

marvellous arrangements in them.

KEEL: No - not as & wedding gift. /

154 4 4H
W.5. Window truck

L f/gd. PAN R
with Steed as he
passes them.

15 Lk L }
b v —

ANDRE: Can I help you, sir?

Coming to 1L - shot 155



On 4 - shot 154
155.] 1. A/B

STEED: No rush., Just browming./

PULL DOWK with them,

;uﬂ'JHE H
spinning wheel,

0f course, there's this
It's been completely
restored and is in full working order.

1574 1M

KEEL: Yes -~ but they've been given
2 T.V. set.
156.7)27 ANDRE: How tedious. /
M.S., Steed
As he locks up stairs,
2-s. Keel/Andre
KEEL: This Dresden shepherdress.

/4 T0 C - POTTS! OFF./

HOLD 2-sg,

CRAE L behind
shelves holding
2-8.

How much is it?

ANDRE: I - er - beg your pardon?
KESL: This. How much?
ANDEE: Oh, fifteen guineas. GQuite

a lovely pisce that,

KEEL: Fifteen.
ANDRE: Er - yes - that's right,
EEEL: I don't know, Would you like

something like this as a2 wedding

present?

ANDRE: Er = yes - very much.

KEEL: I don't know.
togethernesa, is 1t?

It's not

ANDRE:
There's no hurry.

Why don't you look around, sir?

Take your time,

KEEL: A clock.

Answer,

Maybe that's the

Coming to 27 - shot 158.
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On 1 - shot 157.
ANDREE: A clock? As you see there
are plenty dvo choose from. Go shead.
I'll attend to this other gentleman

'ﬁhile FOU s

KEEL: Oh that's & nice one,

LANDRE:+ An Ormilon. Exquisite.
Perfect movement and keeps excellent

time.
Steed in b/gd. KEEL: I wonder if it would go with
the decor.

ANDRE: Antiques always have a place

in a home.

158./27 KEEL: Even with Scandinavian modern?/
Lr 2-8. Andre/Steed.

ANDHE: Can I help you, sir?

/1 TO H - POTTS! OFF./ STEED: How much is this?

ANDRE: Three hundred guineas.

STEED: Do you happen to have an

Edwardien mustache-cup?
ANDEE: As & metter of fact, I do sir.
STEED: Good, I'll grow a moustache.

Good afterncon,
PAN I into 2«8,

it ANDRE: Whet a queer fellow.
KEFL: Yes.
159 ng POTTS OFFICE/INT - AFTERNOON BOOM A,I,

4.C.,U. Herb. LOOSEN
HERB: MNaybe we can find a loophole

in the contract?
Coming to 1H - shot 160,
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On 4 = shot 159.

Potts in R. FOTTS: No there aren't any loop-

PAN with him, 1 :
CRABBING R. holes, Fruit's like milk. Once

it's on the doorstep it's yours.

/2 T0 B - 'BLACKS! AREAS

No, we're stuck. Eleven thousand,
six hundred and twenty two pounds
nine shillings worth of stuck!

HERB: Well, he can't cash the cheque
until tomorrow morning, that's some-
thing anyway, Tell you what, I
could have & go at fixing his car,
Bit out of my line of country, but,

well = what do you say?

POTPTS: No, no.

4s Potts bresks L
160.11 8 HERE: FEis house could catch fire ..
2-s, Herb/Potts

FOTTS: You've got a one track mind.
Look, can you do the Antique shop
tonight?

HERB: Tonight? You people are all
the zame. I need time to prepare

EASE R to hold 2-s, these things. It ain't Jjust lighting
2 mateh to a petrol soaked eleth, you
know. Nowedays you gotta be = you
gotta be sclientific.

2-s. Potts L f/gd/

16141 4¢ POTTS: Yesh, yesh,/but if you do
Herb it tonight we get thes money for the

job and tomorrow morning I stop

payment on Archie Duncan's cheqgue,

HERE: What good will thet do?
Legally we got to pay off.

POTTS: If they can find us. You do
that job tonight, tomorrow we'lre
leaving,.

Coming to 1H - shot 162
o



On 4 - shot 161

ADJUST for 2-s,

- 40 =

HERB: Leaving, why?

POTTS: To save ourselves 12,000
quid and enyway I don't like the wey
things are going. / Duncen will be

152.‘ 1HE A/B _
2-s. Potts/Herb

here any minute. You'd better run
along and have a2 lock at that

antique shop. /

1634 4C
&= M.S. Herb

MIX
164.1 1H

HERB 0.K.

M.5, door. PICK
UP Duncan, PAH
him R into 2-s.

POTTS = Coms in,

ARCEIE: Mx. Pﬂttan

POTTS: Ah. Mr, Dunecan. Good to
sea you, I was just writing your
cheque,

#RCHIE: Oh, good.

POTTS: There was a reduction on the
final price as you probably know. /

1654 14C
M.C.U. Duncen

ARCETE: Oh?

POTTS: Yes. A fair bit of bruising
during the trip to Manchester.

ARCHIE: What .. what did that come to?

POTTS: Oh, £50 or sc. Nothing

serious./ Then there's my commission.

155* 1H A/B

4T0J - HRCHIE‘%XE
LIVING ROOM

There you are Mr, Duncan. E!:aven
thousand, four hundred pounds and
nine shillings.

ARCHIE:  Thank you.

Coming to 3D - shot 167.
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On 1 - Bhl:rt- 166-

PAN L with Potts POTTS: Any time I can be of service,

to hold 2-s. just let me know.

| ARCHIE: I doubt if there will be
another oeccasion. I'm retiring

you see,

PAN them to door. POTTS: Yes, I know how you feel,
I've been thinking of packing it in
toc. Goodbye Mr. Duncan.

ARCHIE: Goodbye.

CROSS-CUT TELEPHONE CONVERSATION

Ls Potts goes R EETWEEN KEEL'S SURGERY AND STEED IN

FMIX T R
15?_{?5[][} AREL OF BLACKS
MJ; M.C.U. Keel BOOM B.3.
T 70 N ~ ARCHIETS for Keel
LIVING ROOM 2 o
for Steed

KEEL: Steed, I've got some

newa for you.
STEED: (DIST.) What's that?

1582[35 KEEL: Duncan got his money. /

STEED: Did he?

KEEL: (DIST.) Potte gave him a

169, g 3D  A/B cheque, Carol just told me./ It's
the full amount less some commission
end handling charges.

STEED: (DIST.) Why the devil
would he do that?

KEEL: BHe didn't have much choice

:L?t}. 2B A/B did he? /[

STEED: Is the chegue ocertified?

Coming to 3D - shot 171,
A
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On 2 - shot 1?0-
KEEL: (DIST.) I don't know.

STEED: Well, there you are. All

Duncan's got is a piece of paper

which is worth twopence until cleared
1?1.%51) A/B by the bank., /

KEEL: Potts wouldn't dare stop it.

STEED: (DIST.) He's already in the
frying pen.

KEEL: Well Duncan'!s going to the bank
1?22,23 A/B in the morning. Ten-sharp. /

STEED: And by the time he's at the
counter I bet Potts and the money
have both disappeared.

KEEL: (DIST.) Well, you'd better
get him tonight.

STEED: That won't help me to rope in
E Barker, And we've still got to
1734.3D  A/B prove there's a connection. /

KEEL: What about the antigue shop
business. Do you think Potts will
174:; 28 A/B still carry on with that?/

STEED: I don't know. It's the only
chance we've got to get Barker., Can
175¢3D _ A/B you meet me there? /

_ KEEL: I'll try, I'm pretty busy you
1T6$33 A/B know. /

STEED: Well it's the first thing

17743 A/ I've asked you to do. / (DIST.)
Ao ARGH:L‘E!E/ I'11 phone you as soon as we're
LIVING ROOM ready to go.

Coming to 4J - shot 178.
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, MIX ARCHIE'S LIVING ROOM/INT - EVENING
1784 47
* 2-s, Archie/Carol BOOM B.2.

ARCHIE: Your governor was & bit

narked with me teday.

CAROL: Was he? That's probably
why he told me to keep &an eye on you.

giﬁnﬁ &7 ff[ ARCHIE:  Yes. {y - Lol
(uy
CARGL i YE S
179.11N ARCHIE: Just look at that./ I

C.U. Cheque just wish the banks were open. /

180,43
“  2-s, Archie/Carol

CAROL: You can teke it down first
15122?3 thing in the morning, /
M.C.U, Archie

ARCHIE: T suppose it's all right.
It won't bounce or anything, will
it

CARQOL: Why should it?

ARCHIE: Well, from what I've geen

1824 43 of business, you can't trust anyone. /
~ 2-4. Archie/Carol

CAROL: Oh, this wool!s in & mess.

ARCHIE: I mean, it was a big company
thet bought them. The contract they
signed ...

155i2§§ CAROL: That's better. /
M.C.U. Archie

ARCHIE : Soon as I've gone to the
bank I'll write & cheque for the
Finance Company, then the transport

184 4 43 people end then ... /
;{w 2-3., Archie/Carol

CAROL: Do you mind doing Just one

i | & .‘?
Sha L A)S B more?

-3 -
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T/C (If available) 10 F/U GRAMS:

FILM: Keel leaving his house Theme

F/U 7/C SLIDE:

"THE AVENGERS" - End of Part 2.

FADE SOUND AND VISION
COMMERCIAL BREAK 2.35

CAMERA 1 TO POS, P = ANTIQUE SHOP
CAMERA 2 TO POS, K - ANTIQUE SHOP
CAMERA 3 TO POS, L = ANTIQUE SHOP

CAMERA 4 TO POS, K =~ ANTIQUE SHOP

LM
-1:-.{_“,
o

BOOM C TO POS, 3 - ANTIQUE SHOP
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F/U T/C SLIDE: ;i/(x

F/U GRAMS:

"THE A?EHGERS“*- Part 3

FADE SLIDE ANTIQUE SHOP/INT = NIGHT

135.\ 17

THRME

BOOM B.2,

M,S, Windows, see
torchlight, CRAE L
with light acrods
f/gd. HOLD on door.
PICK UP Steed and
Keel, PAN them L,

1&5:2|§L

W

2-s, Keel/Steed

/1 TO @ ~ SAME SBT/

187 \ 10
2-8, Keel/Steed.,

PULL and PANW them STEED: We appear to be in plenty of

R to cupboard. time for the show,

/30 M - SAME SBT/

KEEL: Maybe there won't be a

performence tonight.

STEED: Chance we've got to take old

boy. A box for two?

Coming to 2K - shot 188,
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On 1 - shot 187,

KEEL: That's standing room only.

STEED: Fraid so. But it'll let me
get the shots I w-nt. Potis in action.

KEEL: The flash will be a dead give-mway.

STELD:s No flash, old boy. Infra-red. Just

point it and - come on, in you go.

THEY GO OVELL TO THE CUFBOAKD 4ND OFER THE
DCORS. THEY STEP INSIDE. STEED CLOSES THE
DOOKS UNTIL ORLY A THIN CRACK IS LEFT
THROUGH HICH THE ANTIQUE SHOS C.N BE SEEN.

188, /2K
TIGHT 2=-8.

Keel/Steed. FIXED MTC,

KEEL: WAre we spending the night in this?

STEED: Romentic, isn't it? /

159.I1P
M.C,.U. Steed
thro! crack ingopen oriys 7ITH THE CAMENR. SIGHTING THE

. cupboard,
199-£éﬁ A/B ROOM FOR A HOWENT. /

%;qu R = SAMB/  onom.  Not bed.

KEEL I5 STiqING MOLOSELY LHEAD. STEED
oUDDENLY BRIGHTENS. HE DOFFS HIS HAT
TO XEEL.

STEED: Excuse me, sir, but this is
FADE TO EBLACK the stop for the Hampstead bua?

F/U
191,434

£ W.5. SLOW
PAN R into Long Shot.

Coming to 1R - shot 192,
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MIX
192.\1Rﬂ3wu Lopnd

- 47 =

M.5. Cupboard.

/3 T0 N - SAME SET/

l?i:]géx

INTERIOR CUPBOARD - NIGHT FIXED MIC,

y 2-s5, Keel/Steed

1944/ 3y

STEED: There must be an eshtray

somewhere,

KFEL: Victoria didn't allow

smoking.
BELL
TINKLES,
ANTIQUE SHOP/INT - NIGHT BOOM C.3.

J‘ 2=s, Herb/Charlie

%

PAN them R,

HERE: Can you see 0,K, Charlie?

CHARLIE: Yes,

HERB: B I don't want to
have to use the torch too much.

Come on,
THEY MOVE THROUGH INTO THE REAR
OF SHOP. HERB PAUSES, SNIFFS,

THEN CONTINUES,

1954 4K
W.S. Stairs Lf/gd.
Pick them up,

PAN with them,

196. 18

| M.C,U, Steed at door

197./ 2%

j» 2-8, Keel/Steed.

Coming to 4K - shot 198,
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On 2K = shot 197.

FIXED MIC.
1984 4K STEED: Blast! No Potts. /

2=5, Herhf
Charlie.

THEY iRE CARMYING JFERRKY CANS OF PETROL

AND HERB HAS HIS TIME FUSE MECHANISM
BOOM B.2,

HER®:; oOtert spreading it around, Charlie,

EEEE end easy, I'm going to get 2 bowl
ZT0 P = sm.ry out of this junk hesp. Sling us that
= tabls Charlie,

HOLD 2-s,

HEGB: Very little draft in here, do you
notice? Just the way we want it. Give

it an hour's fuse. By that time what with
natural evaporation, the air in here will
be thick wiv petrol fumes.

CHARLIE: It'll go like a ruddy bomb.

HERE: In the trade, Charlie we call it

199, /2K spontoneous combustion. /

M,C,U, Steed

200848  A/B STEED TiKES ANOTHER SHOT. /

at

CHARLIE: Any chance for & bit of salvags
for the old lady. ©She love® this sort of
junk.

HERB: You know better than that, Charlie,
It ain't ethicsal.

CH.GLIE: Where are you going to set the

fuse.

HERB: Right here.

Coming to 2K = shot 201,
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On 4 - shot 200

= 9=

HE POURS SOME OF THE PETROL INTO
THE BOWL.

CHARLIE: What kind of fuse you
using?
HERE: Magnesium strip.

CHARLTIE: I'd love te stick around
to see her go.

HERB: That's the mark of the amateur,
Cherlie., The pro sets it end
scarpers. Go on, gat on with it./

2011égm
M.C.U. Steed,

As Camera Clicks
202,11R

STEED PREPARES TO TAKE A SHOT OF HERB
AND CHARLIE BENDING OVER THE FUSE.

\ ¢.U. Herb

203, 4K

HERB IS CARFEFULLY FLOATING HIS SMALL
FUSE DEVICE ON THE PETROL, FAINTLY
HE HEARS THE CLICK OF THE CAMERA, HE
CONTINUES SETTING THE FURSE, HE
STRAIGHTENS UP.

,—f' 2-5, Herb/Charlie
PAN R with Charlie

204%) 2K

HERB: That's thnat, then. Perhaps

2-3, Keel/Steed

2 bit more juice over th&re._f/

205.'1&

¥.5. Herb, PAN
Herb R. LOOSEN
to pold M.S.

/4 TO C = POTTS! OFF./

HERB FOLLOWS HIM AIMOST NONCHALANTLY,
STEED AND KEEL WATCH HIM APPROACH
THEIR GENERAL AREA. THEY PRESS

BACK INTO THE DARKNESS OF THE
CUPBOARD,  SUDDENLY HERB SPRINGS
FOR THE DOOR, SLAMS IT CLOSED AND
LOCKS IT,

Coming to 3P - ghot 206
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Cn 1 - shot 205.

\ HERB: @Qet that table!
CHANLIE: What?
HERB: The table - get it. Quick.

CHANLIE DRAGS THE TABLE OVER AND HERB
WEDGES IT IN FHONT OF THE CUPBOALD.

. HERB: Get & load more gear. You alright
:):‘::rf\- '.‘VI:J—_..._E-].E.'..._ 4x therE?lll

CHARLIE: What's going on?

HERE: There's some geezer in there.

:l | |"-|r'-§_-. Been taking our pictu,rea.f

CHARLIE: Go on -
HE{B: I bet he finks they're hot stuff,
too. @Give it an hour, mate you'll find
out how hot they are.
CHARLIE: Herb, you'not gonna -

PAN with HEHB: '/ell, you don't fink I'm just

Herb

gonna order prints, do you? C(Come on.

HERE LOOKS AROUND AND CHECKS HIS FUSE
AND FIHE PLANS.

HERB: Get the cans.
CHARLIE NEHVOUSLY PICKS UP THE CANS.
LéRB: Let's scarper.

HERE GOES TO THE DOOH. HE LOOKS BACK
INTO THE LOOM.

TIGHTEN 2-z, HERB: An hour, that's what you've got,
B Let them go.
o V- PUSH IN and oot /

Sy UP to clock. - 50 Coming to 3P - shot 206
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205% ir THE CLOCK ON THE WALL SAYS 2.15 a.m.f
Cc,U, Fuse
23?2;§£ THE FUSE RESTS IN THE BOWL OF PETROL /
2-8, Keel/Steed
KEEL, AND STEED ARE IN THE CUPBOARD,
20%?3& A/B
TILT DOWN to
Pendulum THE CLOCK ON THE WALL,

/3 T0 Q - POTTS! OFF,/ KEEL AND STEED START TO HAMMER ON
THE CUPBOARD DOOR.

MIX FOTTS! OFFICE/INT - NIGHT BOOM A,I.

209./ 4C
Z*~ M.S. Potts,

PAW and CRAB with
him to door -
IOOSEN for 3-s.

/1 TO § - SAME SET/

HERB: Evening.
CHARLIE: Good evening Mr, Potts,

POTTS: What did you bring him here
for?

CHARLIE: Herb said ...

HERB: He's staying wiv us 'til it

g0es up,.
POTTS: Why?

HERB: 'Cos I said so, Here Charlie,

nip outside and make me 8 cup of
Potts/Herb,

Coming to 3Q - shot 210,
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Cn 4 - shot 209,
CHARLIE: Right, Herb.
CHAHLIE GOES CUT.

POTTS: It's all set is it?

HERB: Andre's. Course it is. Ime to go

in about half an hour's time.

POTTS: Good. Bood. 1've worked it all

PAN R with out, Herb. What with the five we get for
Potts.

Jndre's place, we'll have twenty thousand

21039 to divvy up, Twelve for me - eight for youy

M.C.U, Herb,

shooting over .
4 ! 3 Ga‘ble. I'E.I‘LE: NO L] DO‘WH tha‘ md&le -

POTTS: Now wait a minute. You agreed.

Sixty-forty.

211 Jl40 HERB: But fings changed = bit tonight. /
l M.G -U' Pﬂttﬂ-
POTTS: What things.

HELRB: Well, I had my photo took.

212/ 3q  4/B POTTS: You - what! /

HERB: There was some gZeezer in a cupboard

213} 4AC at indre's. He was taking pictures of us. /
|  M.C.U. Potts,

POTTS: Did you get the film?

HERB: No.

:

S: Well, where is he?

Coming to 3Q - shot 214
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On 4 = shot 213,

HEwE: In the cupboard. I locked him in.

HERE LOOKS AT THE PAFPEHRS STHEWN ALL OVER
THE FLOOK.
POTIS:  You, /
As Herb breaks HERE: What you gonna do wiv that lot?
21442}Q_ Burn it?

/ W.S, Herb

POTTE locked - him - in?

HERB: Vell, I copldn't let him go, could
17

| POTTS: But he'll be killed.

215ﬁ4c: HERB: Thet's right, K
[ 2-3, Herb L
f/gd/Potts,

POTTS: What are you trying to do, Herb?
Go back and get him out of there.

HERB: It's not your neck,.it's mine. So
I'll handle it. But the extra two
thousand is compensation for the risk

As Herb leaves
ffram@ (123 5

216430, §
? 2-s, Potts/Herb

/4 TOL - AHTIQU?{
/SHOP POTTS: 'hat do you think the police are

going to say when they find a body in
the ruins.,

HErB: I've thought of that. Burglar.
He accidentally started the fire.

Coming to 10 = shot 217
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On % - shot 216

HEEE: Ten to three, It won't

be long now.

217_' 10 ANTIQUE SHOP/INT - NIGHT FIXED MIC,
C.U. Fuse

2184 2K
©  2-3, Keel/Steed

/fl TO P - SAME SET
5 TO R - ANTIQUE SHOP/ STEED: Why did the Viectorians

have to make everything so solid?

KEEL: Why didn't you jump them?
STEED: Potts wasn't there. And
it's Potts I wanted. You
don't need to say it.

KEEL: How much longer?

STEED: Ten minutes, maybe.

KEEL: Let's give it another try.

What we need is some kind of lever.

2194 1P STEED: Yes. Sshl /

M.5. Andre at door

PAN him L, DOOR COPENS AND ANDRE COMES IN. GOES

OVER TO TABLE AND STARTS DROPPING

2004 3R 2 ITEMS INTO A BAG.

W.S. Fick up

Andre into M.S.

/I T) @ = SAME SET/ STEED KICES THE DOOH.

221, J2K
~ 2-3, Keel/Steed.

/3 TO N - SAME SET/

ANDRE HEARS THE KICK,

222 3R _A/B

ANDRE: Ow!
Coming to 1§ = shot 223
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KLEL AND STEED H</R THIS /ND FROMITLY

223 19 ~ ST/HT HATTRIRG ON THE DOOR,
M,3, Andre,
PAN AND CRAB STEED/KELs Hey - hey - get us cut
him R to Cup- of here,
board.

"WURE ELS SCUTTLED TOUARDS THE FRONT
DCOL. THEN HE STOPS. HE LOOKS

BACX AT THE CUPBOARD. HE HESITATES.
THEN HE GOES OVVIL TO THE CUFBOARD.

ARItEs 411 right. “/ait while I
move the table.

STZ@D: BHurry. There's not mich

time "

ARDEE TEAVES THS TABLE OUT OF TWE
JLY WELHLY TRIPFING OVER THE FUSE IN HIS
PLHIC.

SThaD: fAnd stay away from that
bowl in the middle of the floor.
Knock that and we'll all have had
 fy

ARDRE LOOKS AT THE BOVL IN SHEER
TELRCR. TWEN FE UNLOCKS THE CUPBOARD
DOOR. BOTH STEED ..FD KEEL STAGGER
OUT. STEED DIMMEDI'TELY GOZS TO THIE
FUSE 30WL. GINGIILY HE STARTS TO
LIFT OUT THE FUSE BOX.

PAN L with Steed, STEED: Very cosy = we'll take it.
KiFLs Careful now,

STu:Ds I'1l get rid of the strip.

Coming to 2K - shot 224,
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On 1 - shot 223,

STEED TAKES THE BOX TO THE SIDE
DOOR AND GOES OUT.

220./ 2K = ANDRE LOOKS AT KEEL. o
2=3, Keel/Andve = ' o g
ANDRE: What were you doing in there?

KEEL: We were waiting for a Hampstead

bua,
e POTTS! OFFICE/INT - NIGHT BOOM A, T
225441 +Ts
[ ~ 3=s. Herb/Potts/
Charlie
HERB: Come on Potts, It's all over
now. You can go home, Charlie,
/2 TO I = SAME SET/ I'll call you when T need you.
CHARLIE: I'd rather you didn't Herb,
Not after that -
POITS: You shouldn't heve done 1t
Herb, It's marder,
GO L with Herb HERB: Shut up. Come én,
PAN him R and i
on to M,S, potis F/}{ EEHE
TIGHTEN HERB: Answer it then.

———a

POTTS: Hello.

ANDRE  (DIST.) Mr, Potts? Andre.
FOTTS: Yes,

ANDRE: (DIST.) It hasn't caught fire,
POTTS: What?

ANDRE: (DIST.) It didn't work.

POTTS: Didn't,

coming to 3N - shot 226
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On 4 = shot 225

PAN with phone to
Herb

PAW I, with Herb
inta 2-s,

PAN R with Herb.
Pick up Potts,

Stey with Potts.

PAN L with Potts
intﬂ 5"“3‘ i‘ﬂl:h
Herb /Charlie

- 57 =

ANDRE: (DIST.) At least, not yet.

POTTS: It hesn't gone up.

HERB: What, who is this? You sure.

ANDRE: (DIST.) Absolutely. Itve got
eyes haven't IT

HERB: Alright. Alright, So you

got eyes. Listen, anyone hanging

around?

ANDRE: (DIST.) DNo,

HERB: Good. O0.K. Now this is what
you do - you scarper, understand,

get away from there and stay away,

HERB: Where do you fink you're
going?

CHARLIE: Home - like you told me,

HERB: N, you're not. We'lre going
back, Something must!ve gone wrong
wiv the fuse.

CHARLIE: What about the man?

HERB: Well, if he ain't dead by
now, he soon will be,

POTTS: Wait - I'm coming with you.
HERB: What for?

FOTTS: I don't have to give reasons,

HERB: TILdisten to him.

BOTTS: Alright - I'm coming along to

gee you don't make a mess of it again,
(THEY cO)
Coming to 3N - shot 226
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ANTIGUE SHOEB/INT - NIGHT

226 Jon
J

WeS., £fgd on L
Pick up Herb/Potts
Charlie and PAN
them R.

TO K - SAME SET

227./2L

PICK up Harb/Potts/
Charlie in M.,5,

FULL end PANW with

EEI‘]:I-
/3 TD 5 = SAME SET/
i 7
228 KL BOOM B,2,
7C,.U, Potts
H7T53: Herb, you've got to let
HidBs Gk shut vp.
229, /2L A/B POTTS: Well, if you won't = I will, /
PAN R with Potts,
/4 T0 C - FOTTS' OFF,/ HERB: Potts = I111 do you.
POTTS: Charlie,
(CHARLIE CLOBBERS HERB)
POTTS: Watch him, Charlie.
THEY MOVE THE ABLE, POTTS UNLOCKS
THE DOORS AND OFENS THEM, ANDRE
FALLS QUT INTO POTTS ARMS.
TIGHTEN on Potta FOTTS: Him, TWhat'!s going on,
for 2=-s, with Andre
Q LIGHTS
230,433
~  M.S, Steed,
231,}21; A/B STEED: The lights./ BOOM C.3. or
L FIXED MIC.
PAN L
EEEi 19 KEEL: Ah! Ah! /
M.3, Steed
STEED: Alright, Keep quite still.

0.K. Potts, untie him, /

233.’&21.
2-8, Potts/Andre

Coming to 1§ = shot 234
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234¢|1Q POTTS: Who are you. /
M.S. Steed
STEED: Don't worry about that,
235;ﬂ2L A/B Just untie him, /
236.] 1Q

2-s Keel/Steed

/3 T0 B - POTTS! OFF/

HOLD 2-s,

KEEL: “hat about Barker?

STE D: I'm coming to him, 3But
I need your help.

KuELs Oh?

STEED GOES TO KTEL AND GIVES HIM
THE GUN.

STEED: Xeep an eye on 'em for

ne.

KEELs . hat about the police?
STEED: Give them a call.
XEELs Aren't you staying?
STEED: .ell, if you'll excuse

me, Potts and I have the other
patter to discusa.

FOPTS GO™S TO TE DOOR ' ITH STHED.
AT THY DOOR ST4iD TURNS TO KEZEL.

ST=iDs And you'll get Juncan to
the bank on time.

K:EL: On the dot.

e m——

POTTS LOOKS DISTRESSED.

STEED: Come on Pottsy. What you
neegd is some of the eerly morning air,

237./ 2L

to join Steed.

Coming to 1Q - shot 238
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HE TAKES POTTS OUT. K EL LOOKS AT

238.' 1Q HERB, CH/RLIE AND ANDRE,
M.5. Kesl

K ®EL: /s it's been your party,
you can do the honours, lndre,

23.9./21, Nine-nine-nine. /
’ M.3. Andre,
2 PAN him L.
2 | _ s o
gLt —r T =0 e

HALLWAY

1T0 B = ARGHIE!S/
fiL

forice CAZ,

240,038 POTUS GFETCE. INT. DAY. BOOM A.T.

2-3, Steed/Potts, Fa

IT Z5 7.00 5Y THE CLOCK ON THE WALL.
STERD IS HOW SITTING IN POTTS CHAIR
VITH HIS FEET UF OF THE DWSK. FOTTS
IS PERCHED NE(VOUSLY ON THE EDGE OF
A HARD-BACKED CEATR., STEED IS
THUMBING TERCUGH SOME OF FPOTTS
FIL'S.

STEED: Tch, tch, tch. You are in
241 J\4c a pickle aren't you, Potts? /
i1 M.C.U., Potts.

TOTTS GLATES.

2 TOM - ARGHIE'?{
ALLWAY

STE=Ds And all Berker's doing.
Seems unfair, don't you think?

I mean hin getting eway scot free
and you going to prison.

Coming to 3H - shot 242,
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24253H

=Ty

10TTS: I don't know what you're
talking about[_/

M.C.U. Steed

STEED:s Your loyalty's touching but
nisplaced, Is Barker taking the
twelve thousand pound 103& on Duncan's
ban-naa, Or are you? /

243 A(f"“ /B
M.C.U, Potts

FOTTS ST/RES HOCDILY AT HIS FEET, /

244.2,3H A/B
7

S770:D:  Ch, thot's adding insult
to iajurys And I do so want to see
Brvicss inﬂide,f I'd like to help

zaai-*m A/B

246,/ 30

;}’:Jl:..
FOTTS LOCKS AT STEED SUSFPICIOUSLYI
IUTTSI How'

STED: well, of course, you could
always stop payment on the cheque.Jf

./ 2=-3, Steed/Potts,

I mean Duncan couldn't touch the
money then, could he? And he's not
a fit man, The shock might - /

247 .A\g,c A/B

248./30 A/B

FOTTSs “hat!s this to do with Barker?

STEIDs well, some friends of mine have
a tap on his phone and if you were
to give him a call, well, I could set

the insurance boys on him,

POTTS: I can't hear you. /

-

) 2-8, Steed/Potts

STExDs .Don't worry, Itl's only
2aven o'telock. Thoere's lots of time
to think about it.

Coming to 1B = shot 249
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MIX
249,.| 1B
St&ir&. PICK
Carol up, CARRY
her U/S to hall
stand, then PAN
her L to door.

ARCHIE!'S HALLWAY/INT - DAY BOOM B.2.

As she knocks

250.) 28
 2-s, Carol/Archie
- ARCHIE: Come in.

CAROL: Are you reedy?

ARCHIE: Yes, almost, Look, there's

no need ...

CARCL: All part of the service -

You've made all your arrangements?

ARCHIE: Yes, my sister'!s picking

me up at lunchtime.

CAROL: Well, come on then, The
bank will be open in a few minutes,
and I've got to get back for morning
SUTgery.

ARCHIE: Yas, Don't be late for
that.

B



R

INT, POTTS OFFICE BOOM A,1
251, /1 AC

o

M.S. Steed STEED: (LOOKS AT HIS WATCH) I can see
Archie now, standing outside the bank with
your cheque clutched in his hot little hand,

252.:-3H Fifteen minutes to go. /

Let Potts walk into C.U.  POTTS LOOKS ABOUT NERVOUSLY, STEED
MOTIONS TO THE PHONE BUT POTTS LOOKS

AWAY,
2531;.40

A/B STEED: Alright, Potts. (HE STARTS DIALLING

254.-§5H THE PHONE HIMSELF) I've made my offer,/ You
: C.U. Pntis had your chance. Now you can join Herb

255*# 4C and Charlie, (TO THE PHONE) Hello... Jes./

L EJH You can come and get him now,. his offica,./

250e 9 28 / THANGS UF)
C.U. Potts,
FUSH + Botts into 2-s, POTTS: (SUDDENLY) ILooKeesss

STEED: You heard the proposition.
"

257?ﬁ 40

M,5, Toyhs POTTS HESTTATES AND THEN SNATCHES UP

THE PHONE AND DIALS BARKER,

M) INT, BARKER'S OFFICE, DAY
255.1 1E
¢,U, Phone, T ilt up
with 'phone to M.C,U. Barker.
THE FHONE RINGS AND RARKER PITES IT UP, (B&rkar—
Boom C.l.)
BARKER: Hello? (Potts =
POTTS: (filter) TIt's me, Potbs. Boon 4.1)
Listen.
259?ﬁ AC BARKER: What the devil do you want? /
( M.C.U, Fotta,
JCAM 1 CLEAR TO POS G / POTTS: Barker, I'm desperate., You've got
to cover the Duncen loss, I don!t have
250.; 2F N the money. /
M.C.T, Helper, Taperecorder
in foreground, BARKER: (Filter)n I'm not interested

Potts. Why should I be? If you can't
get rid of a load of banenas, thatts your
problem. You know our agreement,

POTTS: (filter). Bub....

BARKER: No buts - you take care of your

Coming to 1G shot 261
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BARKER (CONT): end = 1'11l take care
of mine.

261.! 1¢ HE NODS WITH SATISFACTION,
A/B

INT BARKERS OFFICE

BARKER (CONT): And don't you dare
call me her again, understand?
262.4 4 HANGS UP.

ﬁLE.UPnEPa. e '

TILT DOWN + phone

FOTTS: You wont get away withees.ss

263, 4 3H (T0 STEED) He's hung up, /
STEED: He'!s holst... that should
264./) 4C make you gquite hnpgg:f
M.B.L Potts

POTTS: Can I c2ll the bank?

STEED: Go ahead.

265.") 3H
; M.C.U. Steed.
355_,; 4G POTTS BEGINS DIALLING, STEED WATCHES.,
o M.S. Pottw
267,/ 2F
v M.5. Helper. HELFER: Yes., Hello, City Bank., Can I

help you Sir?
POTTS: (Filter) This is Lemuel Potts,

353.-}&ﬂ HELPER: Oh, yes Mr., Potts, /

'/r M.C.U . Potts.

POTTS: I want you to stop payment on a
cheque T've made out to & Mr, Archibald

Duncen, for eleven thousand, four
hundred pounds, nine shillings.

259.‘} 2F /
M.C.U. Helper HELPER: Archibald Dundan, FEleven thousand
four hundred pounds, nine shillinga,
ETG.fléﬂ
“1 M.C.U. FPotts, POTTS: The number of the cheque is

sspsarAERRREaw

HEELPER: (Filter) REPEATS NUMBER,
Certainly Mr. Potts, right eway Mr.
Potts. Goodbgme.

Coming to 1H = shot 271
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-Eﬁn

POTTS: That'll be a surprise for Mr.
Duncan, /

2?1.' 1H
M.C.U., Stbed,

STEED: Yes, He'll be delighted. Alright
Potts, you can go now,

272.5_40 /

M.C.U, Potts POTTS: Am I free?
273 | 18 /

A/B

STFED: Yes you're free, as far as I'm
concerned. I can't answer for the police
2?4._-‘5’ 4C of course. [/
' 2.8, Door C, STEEDS HELPER ENTERS.

275.4, 38,

Helper/Steed. 2-s

LOOSEN to 3-8

o)

STEED: Oh, did you get the tape?
HELFER: Clear as a bell

STEED: Good. Oh, Mr. Potts this is the
gentleman who tapped your call to
Barker,

POTTS: How do you da, Well I'd better

STEED: He alsc tapped your call to the

POTTS: You mean, Duncan's cashed the

STEED: Tat's right. He should be

It's only fair

don't you think - mind if I

276, | 18, be off. /
M.C,U, Steesd
2?74 4 bank, /
| M.C.U Potta
ETB.[ 1H, Pcheque 7 /
A/B
A
279.., 4C delighted. /
I A/B
280,/ 3H

~“' M.5. Steed.

use your 'phone?

Coming to telecine slides,
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CLOSING SLIDE ROUTINE:=-
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/U T/C SLIDES: F/U GRAMS:
TAN HENDRY, PATRICK MACNEE, INGRID HAFNER Theme Wusic

CHANGE SLIDE:

JOAN BAILEY, VICTOR PLATT, GARY HOFE

CHANGE SLIDE:

ARTHUR BARRETT, ROBERT DESMOND, HENRY SOSKIN

CHANGE SLIDE:

GRAHAM RIGEY, NORMAN PITT, HARRY SHACKLOCK, GILLIAN McCUTCHEON

CHANGE SLIDE:

TELEPLAY BY LEWIS DAVIDSON

CHANGE SLIDE :

"THE AVENGERS" THEME COMPOSED BY JOHNNY DANKWORTH

CHANGE SLIDE:

DESIGNED BY JAMES GODDARD

CHANGE SLIDE:

PRODUCER LEONARD WHITE

CHANGE SLIDE:

DIRECTED 5Y DON LEAVER

FADE TO BLACK

F/U SLIDE:

AN A.B.C, NETWORK PRODUCTION

FADE SQUND AND VISION
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