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Proel.No: 3505 

- a -
"TIlE AVEll!GJlHS" (E.) "PROPELLANT 23" 

~: 

John Steed •••••••••• t I •••• PATRICK MACNEE 
Dr. Catherine Gale •••••••• HONOR BLACKMAN 
Jeanette .... "f ••••••• t •• I •• JiJSTINE LORD 
Laure ••••••••••••••••••••• CATHERINE WOODVILLE 
. Paul Manning •••••••••••••• GEOF'FREY PALMER 
Roland •...•..•.••••••••••• RALPH NOSSEK 
Pierre •••••••.....•.••.•.• BARRY WlLSHER 
Lieut. "Curly" j,ec1ero .... JOIn! CROCRER 
Jacqu9s Tis80t ••••.••••••• TRADER FAULKNER 
Siebel •.••..•••••••••••••• JOHN DEARTTI 
Ju1es Meyer ••••••••••••••• FREDERICK SCHILLER 
Captain Legros •••••••••••• NICHOLAS COURTNJlY 
Co-Pilot •.•....•.•.•••••.• MICITAEL BEINT 
Baker (Jenn Martin) ••••••• JOIn! GIlL 
Gendarme/H.Q. voioe ....... GRAlW.! ASHLEY 
Shop girl/ announoer ••••••• DE.A.NNA SHEaIDEREY 

+ 11 men, 7 woman extras 09:- 2nd gendarme, 
navigator-, airport porters, sweeper, 
ambulance men, passengers and customers 

* * * * * * * * * * * * * * * * * * * * * * * 

V'l'R/AllC/1811 

Floor Manager ••••.•.•..•• PETER BAILEY 
P.A. •••••••••••••.••••••• PADDY DEWEY 
Stage Manager •••••••••••• 1.l\RY LE'ilIS 
Call Boy ................. JOllll COOPER 
Vision Mixer •.••.•.••.••• GORDON HESKETH 

Lighting Supervisor •••••••• PETER KaV 
Technical Supervisor •••••• .PETEa CAZALY 
Senior Ca~eracan ••••••••••• TOM CLEGG 
Sound Supervisor ••••••••••• D'OIm TASIlER 
Racks Supervisor ••••••••••• BOB GODlllEY 

SCIlEDULE: 

CAMEIlAS: 

~l 

*********************** 

FRIDAY, 20TH JULY 

Camera rehearsal .............. 09.00 - 12.30 
Lunoh break ••••••••.•••••.•.•• 12.30 a. 13,30 
Camera rehearsal ••••.••••••.•• 13.30 - 18.00 
Supper break ••••.••••. I ••• : •• 0 18.00 - 190·,00 
Camera rehearsal 

" PRll-VTR (Scene Dook) 19.00 - 21.00 

SATUlIDAY! 21ST JULY 

Camera rehearsal. f •••••••••••• 10.00 - 12.30 
Lunch brerut •.•••..•••...•••••• 12.30 - 13.30 
Camera rehearsal •.•••••••••••• 13.30 - 14.30 
Tea break, line up, normal 

scan and mab~-up ••••••••••• 14.30 - 15.15 
Dress rehearsal ••••••••••...•• 15.15 - 16.30 
Line up ............. ,' •..••••••• 16.30 - 17.00 
VTR ••••••••••••••••••••••••••• 11.00 - 13.00 

, . 

(4 inserts -
VTR/ABC/187IA-D) 

PLAY PORTION, 51.25 2 COMMERCIAL BREI>.KS of approx. 2.30 

* * * * * * * * * * * * * * * * * * * * * * * 

4 peelesta1e. 

3 booms, 1 slung mio., other mica. as 
reqel., 4 praot. telephones (1 upright), 
distort, grams & tape. 

ABC symbol, slides, 4 pre-VTR inserts. 

PRE-V'l'R 

3 pedestals. 

1 boom t grams. 
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"TIlE AVENGERS" (g) "PROPELLANT 23" 

VTR. SATURDAY, 21st JlJLY 1962, TEDDINGTON 2 • 
. -

. SCENE llREAKDOWN (1) 

,,,/,.'" r 
MU',' 

1 '1-6, 
2 

. Meyer 3: A. A-l 
Jennette 4. A. 

NIGHT A-1 
Captain 1. A. 14 
Co-Pilot 
Navigator 
Jeanette (off) 
Meyer (off) 

Jeanette 4. B. 15:. 
Meyer 

A/B 2. A. 16 
A/B + 3' B. .17-18 .~4; 
Co-Pilot 4' B. ,',.' 

;.;; , 

CABIN A/B+ 1. A. 19-22 
Meyer 2. A. 
Jeanette 
Manning 3' B. 23-25 5-6 
Jeanette 4: B. 

(g) PILOT'S CABIN AID 1, A. 26-33 6-8 
2. A. 

PARKED CAR - INT ./EXT. NIGIlT Catby 1 BOOM 34-51 9-11 
(VTR!AJ3C!1871A) Steed 2 

3 

ArRPOOT RECEPTION HALL, NIGIlT Jaoquea 1. B. B-1 52-53 12 
nlT. Laure 2: B. 

Curly 
Siebel 
Sweeper 
Passongers 

NIGIlT Ro1and 3: C. C-1 54-59 . 
Pierre 4: C. 
Curly 

AIRPORT RECEPTION HALL, NIGIlT Ro1and 1: B. D-l 60-64 
INT. Curly 2. C, B. 

Pierre 
Siebel 
Jacques 
Lauro 
2 gendarmes 
Passengers 

-b -
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tiTHE AVENGERS I' eill "PROPELLANT 22" 

SCENE BREAlIDOWN (g) 

, ~ CHARACTERS 

ACT 1 (oantd. ) --, ---
NIGHT Meyer 1. C. A-I 

Jeonette 3' D. 
Captldn' i ,', 

Co-Pilot. 

,: PAl!KE1) CAl! - INT,./ExT. NIGlPr Steed 1 BOOM 67-73 
'(VTli/Anc/187U) Cathy 2 I 

3 

NIGIPr Siebel . 1. D. B-1 74-95· 
Steed 2. D, C-l 
Jaoquea 3. E. TAPE 
Laure 4. D. 
Jeanette 
llanning 
Captain 
Co-Pilot 
Moyor 

:,.:. Curly }" .'; •. ,' ~ t • . 
,., 

NIGIPr Curly 3. C. C-l <j~~1l0' 
Steed 4. C. 

RECEPTION· !!ALL, NIGHT Steed .. I. D, E. B-1 111~1l7 
INT;, Siobel 2: C, D. C-l 

Meyer (dead) 
Roland 
Curly 
Jacques 
2 ambulanoe 

men 
Passengars 

OFFICE - INT. Roland 4' C, 118 27 
AIRPORT RECEPTION FL\LL A/B 1. D. 119-121 27 

2. E. 

NIGlPr Steed 1 BOOM 122-129 28-29 
Cathy 2 

NIGHT Roland 4. C. 0-1 130 ,30 
Pierre 

14. AffiPORT RECEPTION HALL, NIGHT Pierre 1. E. B-1 131-133 30-31 
INT. Curly 2. E, D, C-l 

Roland C, 

• 15., ' PARKED Clffi - INT./EXT. NIGHT Steed 3 BOOM 134 32 
. (VTRLABOLI81lD) Oathy 

16. OFFICE - INT. NIGIPr Siobel 3· C. 0-1 135-137 32 
4' C. 

P,IREED O~ - INT ./EXT • NIGlPr Steed 1 BOOM 138 32 
(V'l'RLABC.l81lD, oontd.) Cathy 

NIGIPr Siebel 3' C. C-l 
Steed. 4' E. 

": ,~' 
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"THE AVEUGERSI1 (E) "PROPELLANT 23" 

SCENE BREAKDO'!IN (1) 

CILlliACTERS 

~ 

DAY Steed 3: F. C-2 
Cathy. 4: G. 
Shop girl 
Customers 

H.Q. voioe 2: B. B~l 

Steed '. 4: F. 

AID 3: G. 
4: F. 

DAY. Manning· 
Jeanette 

1, F. 
2: .F •. 
1: G. 
2. G. 
2: A. 

RECEPTION HALL, DAY Laure 1: B, ll. D-1 
TIlT. Pierre 2: B. 

Cathy 3' ll. 
Ro1and 
Passengers 

-' ,INT. DAY Ro1and 3: C. 0-1 183-193 47-49 
Pierre 4: c. 

1: E. 
, 

'CURty: S BEDROOM (1), DAY Curly . 1: J. 194 49 I 
'1 ' INT. 

AIRPORT RECEPTION HALL, DAY Laure 1: B. D-1 195-207 49-53 
TIlT. Jeanette 2: B. C-1 ", Cathy . 

Passengers 

(2), DAY Jaoques 4: G. 208 53-54 

MERCUTTING: DAY 209-211 54 
AIRPOHT llECEPION HALL Cathy 2: C. B-1 

KIOSK - TIlT.,. 
& 

LIMBO (SHOP) - INT. Stoed 3: J. C-2 

RECEPTION HALL - !HT. DAY Cathy 1: E. B-1 212-216 54-56 
(AIRPORT) Pierre 2. C. 

Passengers 

(1) , DAY Cathy 3: K. C-2 217-229 56-57 
Siebel 4' H. 

- d-
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"THE AVENGERS" (,lg,) 

ACT 3 

(2), DAY Jeifuette' I. K •. A-I 
2, H. 

HALL DAY Siebel 4: J. B-1 
- INT: Manning 

EXT .J ACQUES I BEDROOM - INT DAY Steed 
.',:,:), 3· L. SLUNG 246 6;i 
'JACQUESI ROOM (2) - INT. steed I. K, L. A-I -253 62-64 

2 gendnrmee 2: H. 
, " Jeanette ;. 

DAY , Jaoqries 3: M. C-l 
Jean Martin 4: K. 

DAY Laur'e· 2. B. B-1 258 65-66 
Cathy 
Siebel 

INT. DAY Jea.n Martin I. M. C-l 66-70 
Jacques 3: M. 
Steed' 4· K. 
Cathy 

I Manning 
. 3iobol 

AIRPORT RECEPTION HALL, DAY Roiand 1: D. B-1 70-71 
. INT •. 2: B. 

OFFICE ~niT. DAY Rol11nd 4: C. C-l 301 71 
Piorre 
Curly 

'., AIRPORT. RECEPTION ILUL, DAY Steed 1: D. B-1 302 71-72 
INT. Cathy 

Passengers 

CLOSING CREDITS 2 303 
; I 

'- e -
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1. 

GHAMl: 
TIIEIIlll 

"-;t='::::':--;;;;;;;;;;"-;";=;;w;-;;-r;;"--'---'--~------'---,,,-:-,",:,-- < * .-.' 

1. INT. PASSEllGER DECK. PLIINE. 

JEANETTE: <Monsieur Meyer. 

Monsieur Meyer. 

MEYER.: YeB?; 

JEANETTE:· 'A wireless message foX" 

you, -Monsieur. It's- just come 

through: 

1 -

* 

* 
''';,'' 

* 

* 

* 
* --

NIGHT. 

GRAMs:!' ««< 

,\co P'Lii:NE. :i" -:.,1,:::. 

ENGmE:'~ - y';:' y 

,'- *.:, --: -':' '., 
:, BOOM A-1 

* 
* '*0 

* 
* 
* 
* 

'.0 
, 
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(On 4. Shot 8) 

PAN D<JiiN with oablegram 
as it is passed to 
Meyer t s hands .. 

9. 3 (A) 
C.U. Meyer. 

10. 4 (A) 
C.U. oablegram in 
Meyer t s hands.~ 

11. 3 CA) A!B 
(C.U. Meyer) 

12. 4 (A) 

14. 

15. 

2-S, Manning over Meyer. 

3 (A) A!D 
(c.u. Meyer) 

(4 TO POS.B, GALLEY) 

PAN DOWN to C.U. Mayer's 
hands. 

SuPER SLIDE A 
"PHOPgLLANT 23" 

TAKE OUT SLIDE A 

MIX 1 (A) 
Establishing shot of 
cabin. 

(3 TO POS.B. GALLEY) 

4 (B) 
C.2-S, Meyer over 
Jeanette. 

MEYER. Tha.'1k you. 

2A. INT. PILOT'S CABIN. NIGHT. 

JEANETTE: (OFF) Monaieur Mayer, 

it ia against the rules. No-one 

ia allowed in the pilot'. cabin. 

j,\!i:YERL (OFF) I must talk to 

the Captainl/ 

2B. INT. GALLEY. IIIGI!'!. 

JEfJrETTE: That's quite impossible, 
Ilm afraid .. 

~, But you don't understand. 

It's a matter of life and death. 

- 2 -

GRAMS, 
PLANE 
F/X 
(oontd. ) 

* 
* .. 
.. 
.. 
* 
I1 

* 
GRJIMS: 
MUSIC .. 

.. 
, 
.. 
.. 
*,', 

:* .. 
* " 

* 

* .. 
* 

BOOM A-I 

GRA1!S : 
PLANE 
F/X 

* 

* .. 
* .. .. 
* DOOM A-I 

.;.'. 

.. 
* .. 
.. 
* .. 
.. 
.. 
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16. 

17. 

18. 

- 3 -

(On 4. Shot 15) 

2 (A) 
2-3, Co-Pilot over 
Captain. 

PAN R. with Co-Pilot 
to door. 

3 (B) 
C .3-S, Co-Pilot/Mayer/ 
Jeanette. 

4 (B) 
3-S, fav. Jeanette. 

JEANETTE, Monsieur Meyer, try to 

oalm down. Go back to your seat 

and I'll ask the Captain to come 

bnd see you there. 

MEYER: I'm not going back to my 

se~t! Ilm not going back! 

JgANllTTE, Monsieur Meyor - be 

reasonable .• ~ 

MEYER: I must speak to the 

Captain/-

2C • INT. PILOT'S CABIN. NIGHT.-

CAPTAIN: Robart, go and take a look. 

CO-PILOT: Right. 

CAPTAIN: (INTO RABIO) Trioolor 

Five to Mars'Gilles 

JEANllTTE : ( OFF) I've already 

told you - you can't go in there. 

,'le will be landing at Marseilles 

Boon, andj-

2D. TNT. GALLEY. NIGHT. 

CO-PILOT: Hey! 

~: Let me through! 

CO-PILOT, \'fuat's wrong, Jeanette?/ 

JEANllTTE, I don I t know. I gave 

him that wireless message. The 

next thing I know is he'e demanding 

to see the Captain. Says it's a 

matter of life and death. 

Clfu\lAS : 
PLANE 

FiX 
(eontd.) 

" 
" 
" 

" 
" 
" 
" 
" 
" 
" 
" 
" 

BOoM A-l 

" 

". * "," 

" 

" 
" 
" 
" 
" 
" 
" 
" 

BOO!.lA-l 

" 
" 
" 
" 
" 
" 
" 
" 
" 
* 

,* 

" 
" 



19. 

(On 4. Shot 18) 

(As Meyer broaks 
through) 

1 (A) 
Group over Captain. 

- 4 -

CO-PILOT, What's his nal!le? 

JE1INE1'l'E, Meyer. 

CO-PILOT, And the message - what 

was the message? 

JEANETTE: It seemed harmless 

enough to me. Something about 

somebody not meeting him. 

CO-PILOT, Well, Monsieur Meyor, 

what's the trouble? 

ME:YER, I've told yOU" I must 

speak to the Captain at once. 

OO-PILOT, You can't talk to the 

Captain just like that, you know. 

Hefs not .. 

~: For heavenfs sake, don't 

you realise ... 

CO-PILOT, Alright, alright. Go 

back to your seat and Itll get him 

to come to you just 8S soon as he 

can. 

MEYER, But - Oh, alright. 

2E. INT. PILOT'S CABIN. NIGIIr. 

~, (CONTO.) Captain-

CAPTAIN, Robert - what's going on? 

CO-PILOT, This is Monsieur Meyer, 

sir - he seems to want to talk to 
you. 

_'co,-,,; 

GRAMS, 
'PL'ANE 
Fix 

(oontd. ) 

* 
* 
* .. 
.. 
* 
* .. 
* .. 
.. 
.. 
* .. 
.. 
'*, : 
*' .. 

" " .. 
* 
* .. 
.. 
* 
* .. 
* .. 
* 
* .. 
* 

BOOM A-I 

* 
* .. ' 

* .. 
.. 
* 
* .. 

. i ',', 
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.. ' .... 

20. 

21. 

22. 

- 5 -

(On I. Shot 19) 

2 CA) 
c.u. Captainls hands 
on Meyer. 

PAN UP to 2-S. 

Group over Co-Pilot. 

CAPrAIN, So I gather. All right, 

you take over. 

oarry on. 

Jeanette, you 

!:!f!!!!!i: It's all right, Ilm not 

armed. 

GRAMS, 
PLANE 
Fix 

(contd. ) 

* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 

CAPrAJN, Just a formlity, * 
Monsieur. If you push your way * 
:into the pilot I s cabin, you must * 
expeot it. All right, let's ,* 
start from the beginning. What *' 
did you sa.y your name was ... Meyer? '* 

* 
IVrE'YEll: Yes - JuIce Meyer. * 

* 
CAPrAJN, And what exaotly ie the * 
matter, Monsieur?/ 

CO-PILOT: He had this wireless 

message,. and III 

* 
* 
* 
* 

CAPrAIN, All right, all right - * 
=2-T.('fA'-I;)~A':L/£]) ______ -.-:I::::e:.:t..;h::i:::m::..::t:::el:::l~m:::..;.,e./ 'ilell, Monsieur? 

(2-S) * 
T.I. on Meyer. 

MIX 4 (B) 
C.U. ooffee cups. 

PAN UP to M.C.U. Jeenette. 

PULL BACK to include 
Manning aa he enters R. 

},OO'ER: Someone is going to kill 

me. 

2F. INT. GAlLEY. NIGll'r. 

MANNrnG: Exouse me ••• I was 

sitting across from M::r. Meyer -

.. , 

,,; .'-;-.; '",''~''' 

* 
GRAMS, 
MUSIC 

* 
* 

BOOM A-I 

GRAMS: 
PLANE 
Fix 

(contd.) 

* 
* 
* 
* 
* 

' .. 



. '; .. 

(On 4. Shot 23) 

Jeanette X8 u/s 1. 
HOLD on Manning. 

24.3 (B) 

25. 

26. 

0.2_8, fav. Jeanette. 

4 (B) AIB 
(2-S, fav. Manning) 

MIX 2 (A) 
2-3, Captain over 
Meyer. 

(4 TO POS.C, OFFICE) 

~ 6 ~ 

!:RAMS , 
PiJl'iiE 

F/X 
(contd. ) 

JEANETTE: Oh yes ••• Monsieur - ? * 
* 

MANNING: Manning. 18 tl.ere * 
something I can do .. , to help, I * 
mean? * 

JEANETTE, 1'0 sure the Captain 

can deal with it. 

MANNING, I only thought -

JEANETTE, 1111 serve another 

oup of coffee in a minute. It 

will calm us all down before we 

land. You took yours blaak, 

didn't you? 

MANNnm: H01{ clever of you to 

remember, Mademoiselle - er - ? 

JEIINEl'TE, Jolie. I 

MANNING, Cigarette? Do you live 

in Marse:ill-es? 

JEANETTE: Well, only" few 

kilometres away 4,_ 

!.IANNING: I shall be in Marseilles 

for several days on business. 

Jli!1UffiTTE: Really, Monsieur? How 

nice. 

* 
* 
* 
* 
* 
11 

* 
* 
* 
* 
'*" . 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 

2G. INT. PILOT'S C.IllIN. NIGHT. BOOM A-I 

CAPrAIN: You must forgive me, 

I.!onsieur, if I do not seem to take 

you very seriously. 

(CONTD. ) 

* 
* 
* 
* 
* 
* 

. -:,' - 6- -,i,"';' l>~_-"''l-t·:;'Jlt. '-"d"" '-;'}~"";i_.'\"') ,'"-, 

"'I'." •• 



28. 

30. 

31. 

(On 2. Shot 26) 

1 CA) 
2-8 , Meyer over 
Captain. 

T.I. to C.U. Meyer. 

2 CA) 
C. U. Captain. 

1 (A) 
C.U. Meyer. 

2-S, Captain over 
Meyer. 

Meyer sits rIg R. 

(As Jeanette enters) 

1 CA) 
3-3, Jeanette bIg. 

- 7 -

CAPTAIN: (OONTD.) You se::r 

someone is going to kill you, and 

yet you have no idea who or why. I . 

MEYER: Please! All I want is 

to be allowed to ste::r in the 

cabin with you. Where Fm safe. 

CAPrAIN, Oh really, Monsieur -

this nonsense has gone on long 

enough. Ilm afraid itts quite 

impossible. 

!!!IT!i: I won't give you any 

trouble, I promise. 

CAPl'AIN~ We! 11 be at Marseilles 

in half an hour. Why don't you 

go back to your scat? 

MEYER: That' B what they all Be::r, 

but you must let me stay here. 

ITe can't reach me here./ 

CAPrAIN, ,'ho can't reach you?/ 

~: I tell you I don't know -

but he's going to ldll me ... 

Ploase let me stay - pleasel 

GRllMCES) I 

CAPrAIN: What is it? 

(HE 

MEYER: My heart ... it's not good, 

and ell this excitement 

Please, Captain, let me et~! 

- 7 -

GRAMS: 
PLANE 

FIx 
(contd. ) 

* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
*' 

* 

* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
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32, 

33. 

(On 1, Shot 31) 

2 (A) 
C,U, flask in front of 
Meyer t 8 face. 

He takes it and puts it 
awe;y • 

1 (A) A!B 
(3-S) 

(2 TO POS.D, AIRPORT 
RECEPTION HALL) 

Jeanette Xs d/s to 
Captain. 

PULL BACK with Captain 
to inolude Co-Pilot. 

CHAD R. and HOLD on 
Meyer. 

MIX TO PRE-VTR (1871A) 
(See over) 

(1 TO POS.B, AIRPORT 
RECEPT ION HALL) 

- 8 -

G~: 
PLANE 
F/X 

(contd. ) 

JE.ANEl1TE: Monsieur Meyer f you 

dropped this just now. 

the door.! 

Ontside 

CAPTAIN: Now what is the matter, 

Monsieur? 

MEYER: It's nothing. I reel a 

bit fain, that is all. You will 

let me st~, won't you? 

JEANE'XTE: I'!ll just bringing some 

fresh ooffee round. Shall I ~elp 

~funsteur Meyer back to his seat? 

2~: I'll let him stay where he 

is for a while. 

coffsfl in here. 
Br"ng him his 

JEIlNETTE: Yes, sir. 

CAPTAIN: He'o ill. Crazy, I 

ehouldn 1t wonder. Ro~ert, keep an 

eye on him; If he makes any trouble, 

at least we'll be ready for ,him. 
Rieht? 

CO-PILOT: ~es, sir. 

* 
* 
* 
* 
* 
* 
* 

* 
* 
* 
* 
* 
* 
'* 

* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 

* 
* 
* 
* 

- 8 -
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VTR/Allc/107lA 

(FAll]] up), 

GRAMS, 
MiJsIc 

(contd. ) 

* 
34. 11"n-~~~ __ ~ ____ ~3=.===~~.!=EX==T.==p=AR==mm=' ==CAR==.==N=IG=HT~.~ro~OM:-__ __ 

C.U. Cathy in car. * 
PULL BACK as Steed 
enters fig. 

Good morning. 

CATIIT. You telephone me in the 

middle of the night and say it's 

35. L3~~~~~ ____________ ~ur~g~e_n_t~. ___ Wh __ a~t __ is~?1 
C. U. steed. 

~: I'm meeting the plane from 

Tripoli. There's a man on board 

oalledMeyer. He's going to give 

36. ~l~~~~ ______ ~ __ ~ ____ o_e_a~p_a_ck_a~g~e __ t_o_t_a_k_e __ t_o_L_o_n_d_o_n~.! 
2-8, Cathy over Steed. 

CATIIT. What's in the package? 

STEED: I donlt know. 

~: Typical! (SHE STARTS up 

37. ....3 ..,.-,,...-,..,.--:-_-..,..-.,.,-__ c._'lR.:..J) ! 
2-S, Steed over Cathy. 

~: Hold on! Where arc you 

going? 

CATIIT: Baok to Toulon. 

* 
* 

GRAMS. 
PLiii1E 
TAKING 
OFF. 

STEED. (SHOUTING OVER Fix) You * 

38. 2 
2-8, Cathy/Steed. 

39. 3 
C,U. Steed. 

don't understand. Whatever this * 
package is - it's essential I get 

hold of it. If I fail governments 

will fall, chaos will ensue ••• and 

I shall lose my job.1 

CATIIT: That's your business. Now 

if you don't wsnt to go to Toulon, 

you'd better get out./ 

- 9 -

* 

" "' 



( 

40. 

41. 

42. 

45. 

46. 

(On 3, Shot 39) 

1 
C.U. Cathy. 

3 A!B 
(Steed) 

2 A!B 

3 

(2-S) 

C.U. photo in Cethy's 
hands, 

- 10 -

STEED, Cathy - this really is big 

stuff, Millions of people's lives 

may be endangered if I don't get 

that paokage.! 

Qi1TI!I' !low oan you say that if you 
don't know what it is?! 

STEED, It's an instinot, a sixth 

sense - you get one in my job - I 

falt it at the briefing.! 

~. I have to be back at Toulon 

by mid-day. 

~, You will. 

doing theref 
Vfuat are you 

~: Seeing some friends. 

STEED: Oh - a party? 

~: Not quite. 

STEED, Who 'l.re they?! 

Qi1TI!I: TheY're rrom the Kuadanajau 

Provinoe in Borneo. That little boy 

there died of malnutrition when he 

was four - most of them don't even 

~l~ ____ ~~~ _____________ r~e~a=o=h~t~h=a~t~age~J'! A medioal expedition 
B.C,U. Cathy. i8 being sent out and they thought I 

might be usoful as I was there some 

3 
B.O.U. Steed. 

2 A/B 
(2-S) 

.;.- ' 

years ago.! 

~, I Bee. 

twenty'minutes. 
The plane is due in 

Meyer needs helpf 

Someone's after him, probably to kill 

him. He's made a thousand mile detour 

to shake 'em ofr - without Buooess.! 

- 10 -

.. ," 



c. 

(On 2. Shot 46) 

47. 3 
2-S, Steed over Cathy. 

48. I 
2-S, Cathy over Steed. 

49. 3 
c. U. Steed. 

50. I 
C.U. Cathy. 

51. 

(FADE OUT PRE-VTIl) 

MIX TO 2 (B) (~) 

- 11 -

.Q!TI!!. What do you want me to do? 

~: I want yeu to drive Meyer 

to a rendezvous outside Marseilles. 

lIe 'u teU you where it is. It U 

take him off the plane and eend him 

out to you. 

CIlTHl', Why not just llUt him in a 

oab?/ 

STEED, It'. not just a faet driver 

we want. Welve got to get hie away. 

But you do understand, the chances 

are they'll think Meyer etill has the 

paokage./ 

CATIIY, You've got it all worked out, 

haven't you? IIow exactly do you fit 

in? 

STEED, I'm going to take the package 

to London ~ unless you1d r.ather? 

CATIIY, I'" cot:llllitted, I'm afraid./ 

~: Of course. Luoky I WIle able 
to get hold of you./ 

CATIIY, That '. a matter of opinion. 

- 11 -

, .. " 

GRAMS, 
P'i:\Nij" 
TAKING 

OFF 

* 
* 
* 

* 
* 
* 
* 
* 
* 
* 

, . 

, .. 



52. 

53. 

54. 

- 12 -

(On Pre-VTR/ABC/187lA) 

MIX TO: 

2 (n) 
Establishing shot of 
airport lounge over 
Laure at 'bar, Jaques 
big. 
CRAB L. to C. of set, 
holding Jaoques L. 
Curly enters big R. 

ToI. to 2-S, Jacques 
over Curly. 

1 (B) 
3-8, Laure over Curly 
& Jaoques. 

(2 TO POS.C, SAME SET) 

Curly oxi ts L. Laure 
Xs to Jacques. HOLD 
on 2-8, Laure & Jaoques. 

MIX 4 (C) 
C.U. ohess board. 

PAN UP to Group. 

GRAI~, 

i.iUs'iC 
(contd. ) 

* 
* 

4. INT. AIRPORT RECEPTION IlfJ.L. NIGHT • 

JACQUES: Good morning, Lieutenant. 

~: !Jow's the hangover this 

morning? You ought to give it up -

working, I mean. Vifhat does that 

hovel of a ho"tel pay you, eh? 

JACQUE~: I get paid on oommission. 

CURLY, On oommission! And how many 

bookinge hsve you got this week? I 

LAURE, Li~utensnt, what about a 

cassis? They Bay it makes the ha~ 

grow ••• 

5. INT. OFFICE. NIGHT. 

PIE:lRE, Hello, Curly. What's up? 

CURLY, Plenty. 

me Curly. 

And stop oalling 

PIERRE: Keep your hair on. 

- 12 -

.. 
BOOM: ]..1 

* 
* 
* 
* 
* 
* 
* 

BOOM C-l 



c - 13 -

(On 4. Shot 54) 

ROLAND, Ooh, Pierre I The 

treatment's doing it good, isn't it? 

C1JIlLY, So it should at twenty-five 

55. 3 (c) franos a time./ 

56. 

57. 

58. 

59. 

2-S, Pierre over Curly. 

4 (C) A/] 

3 (c) 
3-S. over Curly. 

4 (C) A/] 

3 (C) 
2-S, Roland & Pierre. 

( to POS.D AIRPORT 
HECEPl'ION HALL 

PIERRE, It's all fluffy! 

CURLY, It's more than the.t./ 

nOLANDt 

your move. 

Come on, Pierre, it's 

CURL]:: AB you two seem 80 intent 

on your game, I won I t bother you with' 

the neW8~ 

ROLAND~ What news? 

CURLY, The plane from Trlpoli/-

ROLAND, Trioolor Five? What about 

it? 

.Q!filld' Trouble aboard..One of the 

pas sengers • 

PIEHRE: 

trouble?/ 

Oh good - what sort of 

I've been detailed to get 

a oouple of men and stand by on the 

runway./ 

ROLA.ND: Well, she's on schedule, or 

Control would have rtUlg us here. 

PIERRE: Then she's due in nine - no, 

ten minutes. 

ROLAND, Yie'd better stand by. 



(On"). Shot 59) 

PAN R. as Roland & 
Pierre move round 
desk, and inolude 
Curly fig R. 

- 14 -

CURLY: Who 1mows? 

PIERRE: Do you think it's worth 

all that money? Some women prefer 

bald men. GRAMS: 

60. 2 (0) 
Group over gendarmes 
as Curly, Roland & 
Pierre aome out of 
offioe. 

(3 TO Pes.D. pnar's 
2!l!ill!) 

PAN R. and T.I. with 
them aB they go out 
of doors u/s C. 

PAN L. to O.U. Siebel. 

Siebel rises. PULL BACK 
with him as he Xa to bar. 
InClude Jacques & Laure 
fig. (Pos.B) 

Siebel replaoes empty 
glaae, turns and moves 

away. 

6. INT. REOEPTION HALL. NIGHT. 

JACQUES! Come on, Laure, let's 

have onc. 

1~URE: No, Jacquee. 

JACQUES: Come on - just one. 

~: No. 

already. 

You1ve had enough 

JACQUES: At least slide a bottle 

over - let me smell the cork. 

61. 1 (B) 
2-S, Laure over -Jacques. 

~: Jacques, why can't you stop? 

Vlliy don't you try? 

- 14 -
)".'; ,::' 

MUSIC 

* 
BOOM B-1 

* 
* 
* 
* 

* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 

FADE 
MUSIC 
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(On 1, Shot 61) 

62. 2 (B) 
M.C.U. Jacques over 
bottle. 

(He reaches for bottle) 

1 (E) A!B 
(Laure over Jacques) 

She raps his fingers 
with ioe hammer. 

64. 2 (B) 
Group. 

(1 TO POS.C. PILOT'S 
CABIN) 

T.r. to M.S. 8iebe1. 

PAN UP to clock. 

65. MIX 3 (D) 
C.U. Meyer. 

PULL BACK to 2-S a8 
Jeanette enters big. 

(2 TO POS.D, SAME SET) 

66; 1 (C) 
2-3, Co-Pilot over 
captain. 

PAN R. with Co-Pilot. 

T'.I. on Meyer. 

MIX TO PRE-VTR (1817B) 
(See over) 

(1 TO POS.D. 2 TO POS.E 
AIRPORT RECEPTION HALL l 

JACQUES, I do try! 

LA.URE: You're en eduoa.ted man -

you shouldn't be doing this job.! 

JACQUES: For heaven's Bake, stop 

preaching. 

JACQUllS: Laure! 

~: Jacqqes, Ilm sorry./ 

7. INT. PILOT'S CABIN. NIGHT. 

JEANETTE: Coffee. Black, sweet 

and hot. 

METER: Ab, thank yOU! ... 

CAPTAIN: Jeanette, see to the 

passengers. We're joining the 

oirouit. 

JllANETTE: Yes, sir. 

CAPTAIN: Ro bert - don't take your 
eyes off Mayor. 

GRAMS, 
iiiiiSiC 

* 
* 
.* 

* 
* 
* 
* 

BOOM A-I 

* 
* 

GRAMS, 
PLiOO:' 
ENGINE 

* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* GRAMS: 

MUSIC 

* 
* 
* 
* 
* 

.: 
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VTR/AllcI1871B 

(FADE up), 

GRAMS: 
MUsIc 

(contd. ) 

* 
* 

67. ~.2~~~ __ ~~~ ______ ~8=.===~==.===PAruaro=====C=AR=.==N=I=G=IH~.~ ____ -=OO~0=M~ ___ 
2-S, Steed & Cathy. * 

68. 

70. 

71. 

72. 

C.U. gun. 

~. Five minutes to go. Oh, 

I've brought you a present. 

CATIlY, Thank you. V/hat's the 

catch? 

STEED, V/hat? Oh, I'll show you. 

It breaks this way.1 

CATIlY, I lmow. 

Fascinating! 

It's a "Defenseur ll • 

s.2-T,A;t:/~B\ ________ .....:S=T=L:E=:n=:~::.Y.::es::.. I If !.!arie Antoinetto 
(2-S) had had one of these, the Bastille 

would never have fallen. 

I 
2-S, Cathy over Steed. 

2 A/B 
(2-S) 

3 
c.u. Steed. 

1 B 
2-S, Cathy over Steed. 

Steed exits R. 
on Cathy. 

(FADE OUT PRE-VTR) 

MlX TO 2 (D) (~) 

Hold 

.Q.!!1'1ll: She was never in it, anyway. I 
Holds ten rounds, point 22. Where 

are they? 

STEED: Oh, the bullets! Silly of 

me - here they are.1 I'm told it 

we used by the llLadies of Paris" to 

defend themselves.1 Better go. 

You keep your eyes glued to that 

entrance~ I'll send Meyer out as 

soon fiB possible. 

9J!TIIT: Rirht. What does he look 
like? 

~: Stocky, grey-haired, glasses, 

Austrian. I don't think he'll miss 

you. Au revoir. 

- 16 -

* 

, . 

.' . 

GRAMS. 
MUTrC 

* 
* 
* 
* 



r 

79. 

GRPJIIS , 
Mi.JSTc" 

(oontd. ) 

* 
* 

MIX __ . 2 __ 1ll L. ____ .. __ .... _. __ .. _ .2.. __ jNT ._,\IRJ?219·'_ J1Eag!~'roN ]lA=L=",:=, =-=\.rI=G=:~;:.' __ _ 
c.u. tannoy. . 

75. 

PAN DU·.m to C.U. Siebel 
by tolephone box. 

~~)------------
Group. 

Steed enters fig. 
76. ~),-;-;-..".,.-.,.--..,. ____ _ 

M.C.U. Siebel. 

77- 3 (E) 
M.C. U. Steed. 

78. 2 (D) 
M.S. Siebel. 

PULL BACK and CRAB R. 
as Siebel moves R. 
(Poe.E) 

1 (D) 
Group. 

Steed Xs u/e C. 
T.r. with Steed to 
2-S with Siobel. 

ANNOUNCER: (TAllllOY DISTORT) 

Mesdames et Messieurs, Aire Sud 

wishes to announce the arrival of. 

Flight One-One-Eight from Tripoli, 

Sfax, T-..mis, Bizerte. and. Caglisri. 

Will passengers for onward flight 

to Madrid-Lisbon, Orly-London and 

Derne-Munich please wait in the 

passenger hall after clearance 

from Customs. Aira Sud announces, 

tho arrival of Flight One-Ono-Eight· 

from Tripoli. 

STEED: fere they still in Customs? 

SIEBET::!.: Ye. I think so. 

STEED: Uf1ually on time. Terrible 

* 

BOOMS 
B-1 
,C-l 

bore hanging around in airport lounges. 

80. 

SIEBEL: Yes it is. 

Siebel Xs L. STEED. Cigarette? Oh, you've got 

ono. Have you seen the new 

airport at NeoN York? Oh, not the 

old one, the new one. Funny thing 

dear old London built thoirs before 

~2~~(E~)L-__ ~~ __ ~~ ______ ~N~e~w~Y~0~r~k~.1 You waiting for someone? 
Group. Passcng'ers 
enter R. Steed & 
Siebel big. SIEBEL: Yes. 

STEED: Girl friend? 

- 17 -



(On t, Shot 80) 

81. 1 (D) 

82. 

Group over Jaoques. 

4 (D) 
2-3, Jacques over 
Passenger. 

83. 3 (E) 

85. 

M.C.U. Laure. 

I (D) AlE 
(Group over Jacques) 

(4 TO POS.C,. OFFICE) 

Steed moves into 
Jeanette. 

T.I. to 2-8, Jeanette 
& Steed. 

3 (E) 
C.U. Siebel. 

- 18 -

SIEDEL: Yes. 

STEED: Oh, luoky ohap.1 

JACQUES: Exouse me, Monsieur, may 

I rfloommend a very good hotel? 

Just been modern1.sed. It's very 

oentral. Madame, please take 

this oard. It's n very good hotel. 

Highly ,.soommsnded. I Please take a 

oard. It's very central. Highly 

recommended. 

STEED: Excuse me, Miss, were you 

on the plane from Tripoli? 

.JF:ANETTE: Yes, Bir. 

STEED: Can you tell me if a 

Mr. Meyor was on the flight?1 

86. I (D) A/B 
(2-S, Jeanette & Steed) 

(3 TO POS.C, OFFICE) 
Jli'....ANETTEt Yes, sir. Axe you 

waiting for him? 

STEED: Yes, I'm a friend of his. 

JEA1~TTE; Monsieur Meyer is just 

coming, sir. He's with Capta!n 

Legros and a member of the airport 

police. 

Police? 

.i: 



88. 

- 19 -

(On 1, Shot 86) 

PULL BACK with Jeanett. 
to includ"i H..'l.nn~_~. 

PULL mc K with them as 
they move towards Office, 

Jeanette exits L. 

Hold on Manning. He 
turns and looks R. 
towards glass doors. 

T.I. to Group as Meyor 
untora. 

2 (E) 
Group. 

T.I. to etu. Meyer as 
he ia put oh couch. 

1 (n) 
Group over Manning. 

JEk'1ETTE. He will be here in a 

moment. 

MANNING, It's been a pretty heotio 

flight for you. 

JEANETTE. I'll be glad to get home. 

MANNING: Perhaps you would allow 

me to give you a lift in my car. 

There is o~e here to meet mat 

JEANETTE: Thank you, Mr. !.Ianning. 

MANNING: Paul, please. 

JEANETTE. Jeanette. 

and make my report. 

I'll just go 

MANNIIIG: 'I!here will I meet you? 

JEANETTE. Gate Three, 

~~\NNING: Ri$t. 

JEANETTE, Won't be long. 

CO-PILOT: He's got a bad heart. 

CUHLY: Put him on here.! 

- 19 -

'r .' 

* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 



90. 

91. 

· :: .:.' .. : . 

(On 1. Shot 8tl) 

Manning turns and 
moves awa:y. 

T.I. to find Siebel 
watohing. 

2 (E) 

1 

2 

Group over Meyor on 
couoh. 

(D) 
Group, fay. Siebel. 

(E) 

- 20 -

STEED: Meyer I 

CAPTAIN, Stand away, please. 

STEED, I'm a friend of hiB. 

CURLY: Don't orowd around, please. 

Give him room. Laure - oognao! 

Stand back, there. Get the doctor. 

SIEBEL, Can I help? 

CAPTAIN, No thank you, sir. / Please 

Btand back. 

C.2-S, Steed over Meyer. 

PITLL BACK to inolude 
Captain, 

T.I. to C.2-S, Steed 
over 1/[eyer. 

STEED, Meyor! 

happened? 

Meyer! What 

CAPTAIN. I don I t know • 'He was 

behaving very strangely on the plane. 

~, What do you mean? 

CAPTAl;!. lie pushed his way into the 

cabin. Said someone was trying to 

kill him. 

~. Yes. 

to him. 

He I S a &iok man. 

Let me try and speak 

CAPTAIN, Vlhere's that wretched 

doctor? 

- 20 -

GRA),1]3, 

MUsIc 
(oontd. ) 

* 
* 



92. 

93. 

(On 2. Shot 91) 

1 (D) 
C.U. Meyer. 

2 (E) A/B 

- 21 -

STEED: Meyer! Meyer, I'm Steed. 

The paokage. Where is it? / 

(C.2-S, Steed over Meyer) 

Siebel enters shot L. 
SIEBEL: How is he? 

STEED, lie's dead. 
(After Siebel'. 

reaction) 
94. 1. (D) 

Group. 

Siebel !!loves nwo:y f/ g L. .QlJl!E: Dend? 

Curly and Steed move 
away past Siebel and 
exit to office L. 
Hold on Group round 
Meyer. 

95. 2 (E) 

96. 

97. 

C,U. Meyer. 

PAN DOWN to flask lying 
among plant •• 

MIX 3 (C) 
2_S, Curly over Steed. 

(2 TO POS.C, SAME SET) 

4 (C) 
2-3, Steed over Curly. 

Exouse me, sir, 

I'd like a word with you. 

10. INT. OFFICE. NIGJIT. 

CURLY: May I see your passport? 

~: Passport? 

CURLY: You were a witness, Monsieur. 

Apparently you knew the dead man. 

It would be useful to have your 

name in the event of any further 

enquiry./ 

STEED I Of oourse - yes. By all 

menns, 

- 21 -

GRAMS, 
MUSIC 

" 
" 
" 
" 
* 
It' 

" ' 

* 
" 
" ' ' 

" 
" 
" 
* 
" BOOM C-l 
Jt 

" 
" 

,1 
i 
! 



(On 4. Shot 97) 

98. 3 (C) 
M.C.U, Curly. 

99. 4 (C) 
MOC.U. Steed. 

100. 3 (C) AlE 
(M.C.U. Curly) 

10l, 4 (C) AID 
(Steed) 

102. 3 (C) A/B 
(M.C.U. Curly) 

4 (C) AID 
(steed ) 

104. 3 (C) A!D 
(Curly) 

105. 1 (C) 
2-S, Steed over CUI'ly. 

- 22 -

CURLY: Mr. John Steed - (STEED 

RECITES WITH HD!) - 5, Westminster 

Mews t London. 

You are in Franoe on bueicess, 

Monsieur Steed? 

STEED: I'm afraid so. 

CURLY: How well did you know 

Monsieur Meyer? 

STEED: Not very - we met from 

time to time on business,/ 

QQll.!,I: Was it you by any chance 

whO Bent him a wireless message 

during the flight? I 

STEED: Ye. I did - why? I 

QQll.!,I: Captain Legros says that it 

was after he received this message 

that Monsieur Meyer became extremely 

IIp.et.! 

STEED, Well, that's hardly my fault, 

is it? I 

.<:!Jllihl:: Oh no, no. But apparently it 

was something to the effect that you 

vlould not be able to meet him. Is 

that right? I 

~: Q;uite right. I didn't think 

I would be able to make it - after all, 

it's not exactly the most convenient 

hour for meeting one!s business 

acquaintanoes'l 

CURL1: Exaot1y - and yet here you are. 

What made you change your mind? / 

( ., 



( 

(On 4. Shot 105) 

106. 3 (C) 
2-S, Curly over Steed. 

Steed breaks d/. R, 
Curly follows. 

107. 4 (C) 
2-S, Curly over Steed. 

108. 3 (C) 
2-S, Steed over Curly. 

109. 4 (c) 
2-S, Curly over Steed. 

- 23 -

STEED: Really, Lieutenant, is this 

some kind of interrogation? 

~: Not at all, Monsieur - a 

IllL'n hQS died - I have a report to 

fill in. That is all. 

~: Of course. I was at 8. 

part,r. Vlhen I saw how late it was, 

I thought I might as well meet Meyer 

after all - seemed a kindly sort of 

gesture./ 

~, Yes, I understand, Monsieur. 

~, Well, that's all right then ••. 

Thank you very much, Lieutenant. 

Oh, I completely forgot 

CIDlLY, Monsieur? 

STEED: There is one other thing _ 

r wanted to ask about his luggage. 

Do you know what happened to it?1 

~, His '.uggage, Monsieur? 

~: He ~ luggage, didn't he? 

~: We haven't found any aboard 

the plane. 

~: What, nothing at all - not even 
a brief'oase'~ 

2l1!!.!!I: Oh yes, he did have a brief-

case./ 

~: Ab, that'. more like it. 

You see, he had some business papers 

for me - rather urgent, actually. 

Where could I get hold of them? I 

- 2~ ..: 

.,.". 



• 
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(On 4. Shot 109) 

Curly Xs L, Steed 
follows. 

110. 3 (C) 
2-S, Curly over Steed. 

Steed exits. 

T.r. on Curly. 

111. 2 (C) 
M.S. Steed over Siebel. 

PAN R. with Steed as 
he Xs C. 

Lose Siebe1, hold Steed 
L. of frame as stretcher 
bearers oarry off 
shrouded body of Meyer 
fig. 
Steed watohes them go. 

Roland follows them, 
going towards office. 

Steed stops him. 
to 2-8. 

T,r. 

T,I. to C,U. briefcase 
in Roland1s hand. 

PULL BACK to 2-3, 
Roland over Steed, as 
Roland Xs L. of Steed. 
(Pos.D) 

CURLY, r imagine the 08se will have 

been taken oare of by Customs. 

Would you like me to make enquirids? 

STEED. Wen, that I s very kind of you, 

but no - there's no need to trouble. 

After 8l1, they'll be quite safe 

there, won't they?/ 

CURLY: Yes, that's very true, 

Monsieur. Thank you, !\/fonsieur 

Steed. I hope we won't have to 

trouble you again. 

~~ Oh, it's been no trouble at 

all. Goodnight, Meutenant. 

c~: Goodnight. 

* 
* 
* 11. INT. AIRPORT RECEPTION HALL. NIGHT. 

~= Excuse me, , 

ROLAND: Monsieur? 

* 
* 

BOOMS B-1, 
C-l 

* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
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( 

(On 2, Shot 111) 

112. 1 (D) 
2-8, Steed over Roland. 

113. 2 (D) 
2-S, Roland over Steed. 

• 
1 (D) AID 

(steed over !loland) 

115. 2 (D) AlE 
(Roland over Steed) 
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StEED: Poor Mr. Meyer. I was 

a friend of hiS, you mow. 

ROI.\ND, Oh yes, Monsieur. 

~, Oh, that briefaase you have -

is it by any ohanoe !!Ir. Meyer' s? 

ROLAND: Yes, Monsieur.! 

~: Oh good. I'm glad I 

bumped into you, lIve been terribly 

worried~ 1~. Mayer asked me to 

take it baok to Enrr1and for him. 

~: Did ho, Monsieur? 

STEED: Yes - his last request. 

lIe asked me to tako charge of it 

and return it to his family. 

Terrible. I'd like to help. It'll 
sa.ve a. lot of delays ... formalities.! 

ROLlIND, It is very strange, Monsieur. 

~: Oh ." why? 

ROLAND: You are the seoond Englishman 

in twenty minutes who has offered to 

take ohargs of ths briefoase. 

STEED, Really? 

~: Would you mind telling me 

why you and the other gentleman are 

so concerned?1 

STEED: I oan't answer for the other 

gentleman, but as far as I'm concerned, 

it should oontain some important 

business papers relating to Mr. Meyerls 

family.! 

- 25 -



(On 2, Shot 115) 

116, 1 (D) AID 
(Steed over Roland) 

(2 TO POS.C, SAME SET) 

Roland Xs L, Steed 
follows. 

CRAB L. with them to 
L. of pillar (~) 

- 26-

~: On the oontrary, th~ 

briefcase oontains nothing of 

importance. Spare shirt, shaving 

kl t •.• nothing his family would 

want in Il hurry. I 

STEED, I See. I don't understand 

why Mr. Meyer was Ba insistent 

about it. Of course, I quite 

underst,'lnd yOUI' pOSition, Monsieur. 

It really is illpossible to let me 

have it? 

~: I'm afraid so, sir. 

STEJ:i!D: Are you sure you can I t 

117. ~~;~~~~~ ____ ~"~t=r~c~tc=h~a~p~oint?1 
3-S as Curly enters 
from Office. 

(1 TO POS.D, SllMIl SET) 

Steed exits fig. 
T.I. to 2-8, Curly 
& Roland. 

Preview 4 

~tOLAND: Ilm sorry, 

~: Oh well, I can see I'll 

just have to get on to the authorities' 

in the morning. 

~l Yes, you do that, sir. 

§TEEl', Hello. 

9!BE£: What did .!!2 want? 

~e Oh yes, he was asking about 

that. 

~. IIm, I think I'll lock it 

IlWIlY for the night. 

CURLY: ]y the WIlY, he moved yoU!' 

qu~en. 



• 

("" 

'" 

lIB. 

119, 

(On 2, Shot 117) 

4 

1 

Roland exits L, to 
Offioe. 

(C ) 
M.S. Roland as he 
enters office .. 

T.r. to C,U. briefoase. 

(2 TO POS.E, SAME SET) 

(D) 
Group over Steed. 

lIe oxi ts L. 

Curly X. It. 

PAN R. with him to 
inolude Siebel fig. 

Siebel exit •• 

Curly Xs u/s to Jac~ues 
on couoh. T,I. to 
2-S, 

Curly exits L. 

120. 2 (E) 

121. 

M.C.U~ Jaoques. 

PAN DOWN to C,U, flask. 

1 (D) 
M.S. Jacques. 

He picks up flask, 
then sits up, 

He rises and goes. 

T,I. on empty bottle. 

MIX TO PRE-AMPEX (10710) 
(See over) 

(1 TO POS.E, SAME SET) 

- 27 -

ROLAND, What! 

11A. INT. OFFICE. NlGIlr. 

llB, INT. RECEPTION IIALL. NIGHT. 

2.Ql!g. Goodnight, Monsieur. 

8IEBEL: Goodnight. 

CURLY: Haven't you got any respeot 

for the dead? 

JACQUES, What's got into you 

tonight, Lieutenant? No luok on 

the loterie? 

CURLY, I should have thought it 

was about time you got baok to your 

hotel - they'll be pleased to see 

all the oustomers you've got. 

..: 27 -

GRAMS, 
iiiUS:i'C 

* 
* 
* 

* 
* 
* 
* 
* 
* 
* 
* 
* 
* 

GRAMS, 
MUSIC 

* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
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VTR/1IJlC/1871C 

(FADE UP). 

GRAMS, 
MlJSIC 

(oontd.) 

* 
* 

?~~~~~ __ ~ ________ ~1~2~.==~~=.~P~AR~KE~'D~C=1IJl=.===N=IG=H=T~. ______ ~B:O;OM~ __ __ 122. g 
e,u. Cathy. * 

* 
~: Well, where's Mr. Meyer? 

PAN R. to C.U. Steed. 

123. =l ______ ~~----__ ~-----=S=TEED='~'---Me~y~e-r-'~s-d~e~ad--J./ 
2-S, Catby over Steed. 

CATllY, How? 

STEF'oll , Heart a ttaok _ they think. 

124. 2 CATHY. But you don't? / 
C.U. Steed. 

STEED. No. The SymptOIllB don't 

add up. Cyanosing round the liPS,':: 
, ' 

," 

enlargement of the pupils. CO,uld 

have been something in the hexacarbitone 

group .•• If only he's hung on "for 

another five seconds, he could have told 

125. 1 AB me about the package. 
2-8, Catby over Steed 

CATHY, Poor soul. You didn't get 

it? 

~: No. 

126. ~2~~~~-, __ ~~~ ____ -=C=A=T1=lY~'~~H~e~d:i~d~n~'~t~h:a~v~e~i:t~o:n~h~irn~?/ 
2-S, Steed over Cathy. 

127. 1 AB 
Cathy over Steed 

STEED, Not as far as I could tell. 

It'. a bit difficult searching a 

dead man in publio. Particularly 
as there was a German fellow right 

next to me who seemed to be as 

jnterested in Meyer as I was. 

2.!!!!!l' What about his luggage? 

~: He only had a briefcase _ 

and that's in an office. 

(CONTD. ) 

- 28 -



(On 1. Shot 127) 

- 29 -

STEED. (CONTD.) It won1t stay 

there long. AB soon aB the light 

in that offioe goes out, I'm off 

across the cCtr park and in through 

the window. Incidentally, a Customs 

ohap told me there was an EngliBhman 

asking about the briefoase as well. 

CATHY, An Englishman, a German - how 

128. ~3-n,,-o~~ ____________ ~d~id~t~h~e~Fr~e~n~o~h~ge~t~1~e~f~t~o~u~t~?/ 
C. U. Steed. 

129. 1 AlE 
(Cathy over Steed) 

T.I. to C.U. Steed. 

(FilE PllE-VTR) 

Cut to 4 (C) (~) 

STEED: The French gave me my one 

ugly moment. That message I sent 

Meyer to warn him - the airport' polioe 

knew about it. 

representative was rather diI:l.-~~ tted M 

but it oould hllve put the oat am·)ng 

the pigeons ./ 

CATIIY: IIUnable meet you Marseilles", 

and there you nre as Inrge as life. 

Itn not surprised. 

~. It was ooded. 

CATHY: Time you got yours elf a new 

oode book. 

STEED: Come on. 

homes to go to? 

- 29 -

Don't you have 



(On Pre-VTR - l871C) 

130. 4 (C) 
C.U~ top of desk. 

Pierre drops papers 
into shot. 

PAN UP to 2-S, Pierre 
over Roland.. 

Pierre exits big. 

131. 2 (E) 
1.S., Pierre over 
Curly. 

Pierre Xs to Curly. 

CRAB 1. holding 2-8 
as they move slightly 
dls C. (Pos.D) 

- 30 -

13. INT. OFFICE. NIGHT • 

~, Well, that's that. 

Reoeipts ••• bills of lading. 

COITeot. Oh - and I've looked. 

All 

May-er's briefcase in the cabinet. 

ROLAND: Good. 

off duty, eh? 

Be glad. to get 

PIERRE: Yes - coming? 

R01AND: You go ahead. I've got, 

BOOM 0-1 

to initial these. 100k at the time '-' 

and I have to come in again in the"' 

morning. 

~, Goodnight, Roland. 

ROLAND: Goodnigh t. 

.i· • 

l4.INT. RECEPrION BALL. NIGHT. BOOM B-1 

~: Had a busy night, Curly? 

CllRLY, Huh! Why oould.n't he have 

died somewhere else? 

PIERRE: Curly, put this in your 

pooket. 

~: What is it? 

PIERRE: Bottle of hair restorer. 

CURLY, V/hat? 

- 30 -
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(On 2. Shot 131) 

Sorry I made fun about 

your hair ear1ieT on. 

CURLY, If this 1s a joke ••• ! 

PIERRE, Pence offeTing, Curly • 

.QJ!!lli£' WheTe did you get it? 

132. 1 (E) ~, MeyeTls bag. / 
2-S, CurlY Qver Pierre. 

(2 TO pas.C. SAME SET) 

133. 2 (C) 
3-S, Roland OVeT 
Pione and Curly. 

Curly exits. 

T.I. to C.U. keys in 
door. 

MIX TO PRE-VTR (187LD) 
,(See over) 

CURLY, Meyer's! 

P~UlE: The poor devil uoesn't need, 

it now. For heaven's sake don't 

flash it around. 

~: You shouldn't haTe taken 

this ••. still ... well - thanks;' 

PIEf:rrlE: You never know. 

do some good. 

CUHLY, Yes. 

PIERRE: And it's free./ 

It might 

~: Are you still here? I 

thonght you said you were tired. 

PIER-Bll.' Yes - I was just saying 

goodnight to Curly. 

CURLY, Goodnight. 

ROLAND, Poor old Curly - doesn't like 

his routine interfered with, does he? 

PIERRE: Who knows, the shook might 

work a miracle cure. 

31 

* 
* 
* 



VTR/ABO/1871D 

(FADE up). 

(FADE OUT PRE-VTR) 

135. MIX 4 (C) 
Establishing shot over 
ooat-rack. 

136. 3 (C) 
C.U. hand on sill. 

T.r. to C.U. Siebel. 

(Aa window is opened) 

137. 4 (c) AIB 
(if.S.) 

T.I. to·C.U. soattered 
oheesnen. 

- 32 -

~: The light •• out. 

QJlTI!I' What are you waiting for? 

~: I'll give it another ten 

minutes. 

10.. INT. OFFICE. NIGW. 

IIIX TO PRE-VTR (187lD. contd.) 

(FADE UP). 

GRAMS: 
MUSIc' 

(oontd.) 

* 
* 

* 
* 
* 
* 
* 
* 
* 
* 
* 
* BOOII C-l 

* 
* 
* .,,", 
* 
* 
* 
* It 

* 
* 
* 
* ---

138. dl"rr-~~~~~~~ __ ~1=7=.===m=T=.===P~~~~C=AR==.==N=I~G=!~~. __ ~B~OCM~ __ ___ 
C. U. watoh on Steed I s 
wrist. 

PULL BACK to 2-S. 

(4 TO Pas.E, SAME SET) 

T.I. on Cathy. 

(FADE PRE-VTR) 

IIIX TO 3 (C) (~) 

~: Time to go - r'll be 
moving. There'll be enough light 
from the flar"path. Start the 

engine. Hit it as soon as I'm back. 

~, !lit it? 

FIx: CAR ENGINE STARTING. 

- 32 -

GRAMS. (?) 
M.G:A. 
STARTmG 
UP. 

* 
* 
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(On Pre-VTH 187lD) 

fig· 
.r. toC.U. Steod. 

FADE SOUND & VISION 

1ST COMl\lER.CIAL BREAK - Approx. 
!S!lQ • 

.. CAll. 1 - POS.F; PASSENGEH DECK OF PLANE: 

C,IM.2 POS;B,. SAME SET (for LThlDO SCENE) 

CAM., - POS;F, LINGEllIE SHOP. 

CAM.4 - POS.F, LINGERIE SlIOP. 

DOOM A - STAY AT POS.l, PLANE. 

BOOM B - STAY AT POS .1. (for LIMBO SCENE) 

BOOM C TO POS. 2, LINGERIE SHOP. 

- 33 -



" FADE UP SLIDE C 
uTIIE ,AVENGERS'I 

,Part 2 

FADE OUT SLIDE C 

FADE UP 4 (F) 
C.U.,;model., 

tray of:: 
i" ';". 

'Steed:" s' haride:;~' 
bra.' :N 

ia put into 

Cathy. 

round to 

fav. Steed. 

- 34 -

GRAMS, 
'TiiEiiiij • 

* 
* 

19. INT. 

• ',0 < '~\i-< '* 
-';, , 

:'-:,:":~',.' * 

,~: Well? 

,CATlIY: Not a thing. 

paokage. 

STEED: Are you sUre?! 

There's' 

CATIIY: Of course I'm sure. "Ni," 

false oompartments. Nothing,in.: 
':'1 

the'lining. llothing in the baoks' 

of the hair-brushes, or' in the ,:;, 

" 

sole a of the 

thepagos of 

slippers,. or 

the books. I squeez'ed 

out the tube of sheving cream, and 
the toothpaste. I emptiedth~ 

'fountain pen/ .•. 

~: All right, all right. I'm 

sorry. Do you like these? . 



!~ 

(On 3. Shot 145) 

146. 4 (F) 

147. 

2-S, fav. Cathy. 

3 (F) AID 
(2-S, fav. Steed) 

Steed and Cathy move 
round R. of counter. 

Includo girl fig R. 

Girl exits L. 

T.I. to 2-8, Cathy 
over Steed. 

- 35 -

CATIIY, A bit small. 

STEED, Never! I 

2!1TI!l: You're Bure the bag didn't 

open in the offioe during the fight? 

~t Yes. 

CATHY, How do you f eol MW, by 

the way? I 

STEED: I was wondering whether you 

would get around to aekinc:. Back 

of roy neck's a bit Btiff. ,We both 

landed up agninst the 'filing cabinet. 

But he was underneath., 

., " 

SHOP GIRL: Yes, Monsieur? 

Haven't quite made·up roy 

mind yet, thanks. 

CATIDr, This is pretty, don't you 

think? 

STEED, Yes. I wonder whether 

they have it in blaok. 

CATIDr, Blaok's BO obvious. 

STEED. Do you really think so? 

2!1TI!l: Do you think you killed 

him? 

STEED, I don't know. 

wait to examine him. 

I didn't 

CA/fHY: That I s in charaoter. 

in real trouble if he is dead. 

- 35-

You're 



....... 
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(On 2. Shot 147) 

148. 4 (F) 
2-S, Steed over Cathy. 

PAN L. with Steed to 
inolude shop girl. 

149. 3 (F) 
2-S, girl over Steed. 

150. 4 (F) 
M.S. Steed. 

T.r. to B.C.B. Steed 
on phone. 

(3 TO POS. G. SAME S;;)]') 

151. 2 (B) (LIMllO) 
C.U. hands doodling 
on paper (on bar in 
airport). 

Hands remove paper 
revealing file labelled 
'l'ropellant 23' 

~, You don't have to tell me 

that What luck! 

F /X: TELEPIIONE BELL./ 

SIlOP GIRL: lIello. Who? A. 

Mon.ieur Steed? 

STEED: That's me. 

CATlIT: Do you always arrange to 

take your calle in the lingerie 

department? 

~: If humanly possible.· 

You've got a lovely shop here.(. 

GmL: Thank you, Monsieur. 

~: Don't have stuff like· this 

in Englend. 

~: lIow Bad for you.; 

'STIlED: lIello. 

VOICIl: (DISTORT) Steed? 

ST=: Yes. Is that lIead Office? 

VOICE: (DISTOBT) YeB. 

STIlED, YOU know this consignment 

you sent me to colleot? I've had a 

bit of trouble with itsexporti 

VOICE: What Bort of trouble? 

~: (DISTOBT) It would help if 

you would give me more details as our 

buoiness rivals are interested too. 

+ 
BOOM B-1 



• 
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(On 2. Shot 151) 

152. 4 (F) (1INGEIlIE SHOP) 

153. 

154. 

155. 

B.C.U. Steed. 

2 (D) AID (1IMllO) 
(Hands & papers on bar) 

Hands strike through 
noughts and oroases. 

4 (F) (LINGERIE SHOP) 
M.S. Steed. 

3 (G) 
Group, soreen R. f/ g. 

Steed X. to Cathy. 

They move in front of 
saree" 

(2 TO POS.F. PASSENGER 
DECK OF PLANE) 

VOICE. I see. It's 8 specimen 

tin of fruit juice. 

~, (DISTORT) Fruit juioe? 

VOICE: A new line we're trying 

from Shanghai. I 

~, I understand. 

VOICE, (DISTORT) How many 

oompetitors do we have? 

~: I've counted two so far. I 

~, Two. Yes, well, ye,; mu'at. 
expect these little diffioulties •. 
And Steed .•• 

STEED: (DISTORT) Yes? 

~, 1et's have no more slip ups. 

STEED. It's 8 tin of fruit juioe 

from Shanghai. 

~, What is? 

~, Th. package. 

CATIIY, And what does your little 

code book make of that? 

~: The ourrent issue gives 

Shanghai as the oode name for the 

Chinese rOCket there've been rumours 
about. 



• 

(On 3. Shot 155) 

156. 4 (F) 
C.2-S, fav. Cathy. 

PULL BACK, holding 
2-3 • 

157. 3 (G) 
Group over Cathy. 

- 38 -

~, The one they're testing 

in the Gobi desert? 

STEED, That'. right. The fruit 

juioe is the fuel they're using. 

Fantastic stuff. 

ill!!l: Propellant 23 is the 

technionl name. 

~: That's right. Meyer must 

have got hold of a s8lIl]l1e and wa. 

rushing it baok home as fast as he 

oould. It was so oonfidential, 

they didn't even tell ~ what it 

waBj ... 

How wise. If we're looking 

for .. liquid, we're looking for a' 

oontainer of aome kind. 

STEED: Yes, I think it's safe to say 

that. 

ill!!l: We know it's not in the 

briefoase, therefore it must have 

been on his person. 

STEED: I would imagine that the 

airport polioe must have removed it 

from his person by now. 

ill!!l: The airport seems the obvious 

place to etart looking. 

~: Your powers of deduction are 

remarkable. There1s only one snag. 

After last night, I can't go back 
there, Looked like your big ohanoe. 

CATJIY: I'm so glad. / 



• 

(On 3. Shot 157) 

Steed and Cathy X u/s 
to oounter. 

158. 4 (F) 
2-3, Steed over Cathy. 

( TO POS. IT AIRPORT 
RECEPrION HALL 

PULL BACK to 3-S. 

T.r. to C.U. of 
inside of Cathy's 
bag. 

159. MIX 1 (F) 
C.2-S, Jeanette & 
!.fanning (Passenger Deck) 

(4 TO POS.C. OFFICE) 

- 39 -

GIRL: liave you decided, Monsieur? 

~: Oh yes '" I'll take this ••• 
and these. 

GIRL: Thank you, Monsieur. / 

STEED: You'd better get down to 

the airfield and start asking questions 

discredly. 

2Jl1!lI: Right. 

STEED: Don't bother to wrap the",. 

!Iow muoh is that? 

GIRL: Fifty three franos thirty,. 

Monsieur. 

~: Fifty, one, two f three, and· 

twenty, and ten. 

GIRL: Thank you, Monsieur. 
~t 
LVJIC 

if 

.. 
20. INT. PLANE. DAY. BOOM A-l 

MANNING, Darling. 

JF~TTE: Paul, really, I'll lose 

my job if you're found here. 

MANNING. O.K • 

JEANETTE. I'm sorry, but you shouldn't 

be on the plane. 

!!\!llilliQ: I'm not dOing any harm. 

4 .. 
.. 



• 

(On I. Shot 159) 

160. 2 (F) 
2-3, Jeanette over 
Manning, Manning 
orouching f / g. 

Manning stands up. 

161. 1 (F) AID 
(C.2-S) 

(2 TO POS.G, PLANE 
GALL'tIT) 

Jeanotte exits to 
Galley. 

Manning moves to 
doorway. 

Jeanette comes back 
to Manning. 

- 40 -

JF.MlETTE, You're upsetting the 

air hostess. 

No, please Pat1.1, have another look 

for the lighter while I finish my 

list, and then we oan gc. 

MANNING, I don't think there's 

much point in looking any more. 

It doesn't seem to be hel'e./ 

JEAlTETrE: You were sitting on the 

other side. 

MANNDlG: I know - but I thought 

it might have slid or been ldcked 

along here. 

JEANETTE: No luck? 

I.IANNDlG: Afraid net./ 

J.I1INE'ETE: Never mind. After this 

next trip the plane gets a thorough 

oleaning. If your lighter turns up, 

I'll send it to you. 

WJlNDlG: Maybe you won't need to. 

r nay still in be Marseilles. 

J.I1\.1lETTE: Really? 

MANNING: My business is taking 

longer than r expected. Glad? 

.JE.ANETTE~ Yes. (KISS) 

MANlITNG~ How long before you I re off 

duty? 

JEANETTE. r've got to make a report 

at twelve - about last night's business _ 

then Ilm free. 

>,< Preview 2 

410,ij~H)1;~\iB~~_J~~tlil.;.rit;r~.\.~;J,;,J\(l;,~ti~!;.'it1~'~"" ii~!'!J,., ,",' "', "'; \,1' ".~ ,"40 '.""" 
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(On 1, Shot 161) 

162. 2 (G) 
2-8, Manning over 
Jeanette in Galloy. 

(1 TO POS.G, GALLEY, 
FAST) 

163. 1 (G) 
C.2-S, Jeanotte over 
Manning. 

- 41 -

MANNING: Fino.; 

JJlIlNETTE. Poor little Monsieur 

Meyer ••• and we all though he I d had 

a heart attack. 

MANNING: Do they know how he took 

tho poison? 

JEANET'l'E: No. I suppose he had 

some pills - maybe he took it in his 

coffee -

MANNING: Coffee?; 

JEAN'~rTE: The coffee he drEi.nk before 

he collapsed, remember? "You helped 

me carry the tray round. 

MAlfflING: So I did. 

JEANETTE: Captain Legros thinks the 

164 2 polioe will investigate it as murder. . ~~~~--~------~~~~~~~~~~~====~ 
l!ANNIlIG: Why on earth should they 

do that? 

JEANETTE: I think they always start 

off like that. 

IMNNI11G: Thinkin/l" the worst of 

people? Vlhotd want to bump off Meyer? 

JJ.i.!ANETTE : No one, of cours e • Arryway, 

if it was pOison, how would they give 

it to him? 

- 41 -



166. 

".> . 

167. 

160. 

169. 

170. 

171. 
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(On 1. Shot 165) 

(2 TO POS.A. PILOT'S 
CABIN - FAST) 

2 (A) 

1 

2 

1 

2 

1 

2-S, Jeanctte over 
Manning in Pilot's Cabin. 

PAN L. with Manning. 

(G) 
M.C.U. Jeanette. 

(A) A!B 
(MaIming) 

( G) A!B 
(JOllnette) 

(A) ALD 
(ManninG) 

(G) 
2-3, Manning over 
Jeanetto. 

(2 TO POS.B, AIRPORT 
RECEP'rION HALL) 

JF~TT~' That's silly, I - well, 

I didn't do it - and I'm the only 

one who could have put it in his 

ooffee~ 

!{lANNING: I could have done it. 

JEANETTE: I suppose llobert would be 

a suspect too, and captain Legros./ 

I.!ANIIING: So this is where it all 

happens. 

JGINETTll: But this is silly -

Monsieur Meyer obviously oommitted 

suicide and it probably wasn't ,his 

coffee, either. There was '6'much 

more likely way. 

I.IIlNIHNG: Oh? 

JEANETTE: Muoh better, too. 

~L\.lINING: What way? ! 

JI:ANETTlil: The flark. ! 

MANNING: Wha t flask? / 

JE~TE: Tho flask ho carried in 

hie pocket. / 

)c1Il'INING: The Customs Officer said 

nothing to me about a flask.! 

JEANETTE: I saw it. You werenft 

the only ono to drop something during 

the flight. 

MANNING, I wonder Vlhere it has got to? 

It might be nn ioportant piece of 

evidence. 



:":'.: . 

• 

(~.shot 171) 

CRAB L. holding 2-8. 

T.T. on tray of 
coffee cups. 

172. MlX 2 (B) 
C.U. glasses in 
Laure's hands. 

- 43 -

JBilNEll'TE: Perhaps he dropped it 

on the tarmac or in the passenger 

lounge. Could be anywhere, 

somebody's obViously picked it up. 

MANNING; Yes - I wonder who would 

know if it had been found. 

J.TI:.ANETTE: '.rh€! police. 

MANNING: Yes, but anyone else? 

Jl!!AlmrrTE: Laure - she's a. friend 

of mine. 

JIUiNNING, Lanre? 

JEANl,""TTE: The barmaid. 

I!ANNING: Oh, yes • 

.rEANETTE: Or Curly, the airport, 

polioeman. Oh yes - and Jacques 

Tissot, he's always hanging about 

" 

.the lounge. He can't stop drinking. 

If he found the'flask he'd probably 

drain it and sell it for nnother 

round. 

l!ANlTING: Yes. \lell, darling, if 

you've finished your list, I'vo got 

n phone call to make. 

JIlIlNETTIl: All right. 

l!AllNING: Let' B go. 

INT. RECEPTION HALL. DAY. 

-43 -

GRAMS: 
MUSIC 

* 
" 
" DOOI! B-1 

" 
" 
* 



-44-

(On 2, Sho L!1.S) 

1 TO POS.B AmpORT 
RECEPrIOl, HALL 

PULL nWK to ino1ude 
Laure & Pierre. 

173. 1 (B) 
2-8, Laure over Pierre .. 

174. LJ]l) 
M.S. Cathy. 

PAN R. with her to 
Group at bar. 

PIERRE: Coffee please, JR.ure. 

LAURE: And 8 packet of your usual? 

PIEl1.RE! Please. 

~~ You're in early. I thought 

you didn't come on till twelve. 

~: It's because of the 

robbery. I have to make a 

statement to the police. Why 

isn't Curly here?! 

, , 
I. ' 

GRAMS: 
MU$IC 

(contd.) 

* 
* 
* 

GRMISt 
AmpORT 
ATMOSPHERE. 
(throughout 
scene) 

~: He wa's here much earlier. 

Grumbling because it was his day off -

)'IERRE t And saying his health would 

suffer from lack of sleep. 

MURE: Yes. Tell mc, Pierre, what 

happened last nigh:2/ 

~t Cigaretto? 

No, thanks. 

Good t!J.orning, :Madame. 

C!I.TIIY: Good morning. 

of cigarettes, please. 

L\'URE: 'dhat sort? 

A packet 

CATHY: Oh, those will do. 

LAURE: One eighty five. 

- 44 -

! ." 



• 
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(On 2. Shot 174) 

175. 1 (n) 
2-S, Laure over Pierre. 

176. 2 (B) 
M .. C.U. Pierre. 

(1 TO POS.H, SAME SET) 

177. 1 (ll) 
2-S, Ca thy over :Cierre. 

CATIIT: I'm sorry, I think I'd 

like a coffee too. Good morning. 

PIERRE: Good morning, Madame. 

C,ITIIT: Thank you.; 

L..~: I hear there must ha.ve lioen 

qui to a bad fight. 

PIERIlE: I'll say. 

in a hell of El. mess. 

The pIece was 

LAUHE: What do the police say?; 

PIERRE: Nothing as usual,,' cx:oept 

that they're looking for .an Enilishman, 

somebody called Steed. Roland.waa 

speaking to him last night'; He wanted 

Roland to give him the briefcase' . 

belonging to Meyor - you blOW, the 

passenger who killed himself. I 

suppose they think it must have been 

Steed who broke in because he wanted 

Meyer's briefoase. 

LAUHE, ',1hy? 

PIERilE, How should I know?; 

.CATlIY: Excuse me, I couldn't help 

overhearing. You Bay an Englishman 

was involved in a fiGht lest night? 

PIEIDill: That's right, Madame. 

~, And the police don't know 

where he is? 

PIERIlE: Not yet. 

him. 

- 45 -

But they'll find 
, , 



· ...... 

• 
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(On 1, Shot 177) 

178. 3 (H) 
M.S. Roland outside 
offioe. 

179. 2 (ll) 
Group over Laura. 

(1 TO POS.B, SAME SET) 

T.I. to C.U. oigarettes 

CA'l'lIY, \,110 was he filOhting with? 

PIERRE: live no idea, Madame. 

One of thom was hurt, though. 

~, And only the briefcase was 

stolen? 

QATIIY, I suppose there was something 

very v~luable inside it. 

PIERRE, Nothing at all. I had to 

list the contents officially.! 

~: Pierro!/ 

~: I'm sorry, Madame, I must 

go. How muoh is that? 

~, Thirty-five francs. 

~: Here you are. 

on oountar. LAIDm, Thank you. 

180. 3 (ll) 
C,U. Cathyls hand as 
she puts cigarettes 
into Pierre's pocket. 

181. 2 (B) 
3-S. 

Pierre exits L. 

(3 TO POS.C, OFFICE) 

182. 1 (B) 
2-S, Laure over Cathy. 

PIEIlRE, It I s al1<ays the Bame _ I 

never get a ohanoe to finish a cup 

af ooffee. / Goodbye, Madn.me. 

~, Goodbye. 

My cigarettes, I Beem to have lost 

them • 

LAmlE, Are they in your bag? 

CATHY: No. 

oounter./ 

They were here, on the 



.. 

(an 1. Shot 182) 

PULL BACK and PAN L. 
with Cathy to Offioe 
door. 

183. 4 (C) 
Group over Roland. 

(1 TO POS.E. OFFICE) 

184. 3 (C) 
2-3, Pierre & Cathy, 
over fi110g oabinet. 

~ 47 -

~: I mow, Pierre must have 

picked them up by mistake - his are 

the same k1od. 

yeu. 

I'll ring him for 

CATIlY: No, don't bother. That's 

his offioe over there, isn't it? 

LA1JRE. Yes. 

~, I'll pop 10 and get them. 

~l Are yO'~ sure, Madame? 

CATIIY: Yes. Thank you. 

Goodbye, Madame. 

22. INT. OFFICE. DAY. 

~: Come in. Yes, Madame? . 

CATHY~ Exouse !ne. I think yeu 

must have pioked up my Cigarettes 

by mistake. 

~, ,/hat? Oh, I'm terribly 

Borry. 

CATlIY. That's all right.; 

So this is where it happened? 

~: What? Oh yes. Of cOurBG, 

we've tidied up a bit by now • 

~, The briefcase was 10 there? 

PIEFillE ~ Yes. Look, you can Bee 

where the lock has been forced. 

~ 47 -

. , 

I 
I 

GRAliIS : 
Fj'KJiUT 
BOOM C-l 



r, 

III : 
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(On 3. Shot 184) 

185. 1 (E) 
C.U. Holand. 

186. 

187. 1 (m) 
C.U. Pierre. 

188. 3 (C) 
3-S. 

(1 to POS.J, Cll!1Y'S 
BEDROOM (BEDHOOM 1)) 

CATHY, I hear that man Meyer 

poisoned himself./ 

PIEHHE: It looks a bit like it. 

CATBY: Do you suppose the poison 

was in his briefcase? 

PIIDRRE: Oh no, Madame, there was 

no poison there. 

~: You're certain that there 

was nothing that would oontain 

poison - a bottle, perhaps?/ 

PIEHHE: A bottle? Oh no; Madame, 

there was no bottle.j 

CATlfl: Are you oertain? 

ROLAND: Pierre! I think that's 

a mntter for the police, don't you, 

Madame? Can I have your name, 

189. 4 (C) . please? / 
2-S, Cathy over lloland. 

190. 3 (C) 
2-S, Holand over Cathy. 

Roland Xs H. of 
Cathy - hold Cathy. 

191. 4 (c) 
2-S, Roland over Cathy. 

CAT!!Y: Gale - Catherine Gale. I 

was naturally conoerned about the 

poison. 

~, Why? 

CATIIT; It seems rather dangerous -

a bottle of poison lying around./ 

ROUND: I'm sure there is no need 

for you to conoern yourself. 

~t I'm sorry, Monsieur, I seem 

to have taken up a lot of your time./ 



c 

• 

(On 4, Shot 191) 

192. 3 (C) 

193. 

2-S, Cathy over Roland. 

4 (C) A/D 
(ROland over Cathy) 

Cathy exits big. 

Roland Xs L. to desk. 

PULL BACK to 2-3, 
Pierre over Roland. 

(3 TO pes.J - LIMBO 
(LINGERIE SHOP)} 

T.r. to C.2-S. 

- 49 -

ROLAND. Not at all, Madame. Oh, 

before you go, would you mind giving 

me the name of your hotel? 

~, My hotel? 

ROMIID: Yes, Madame, your hotel./ 

~, The ITotel des Saints Peres. 

ROLAND; Hotel des Saints Peres. 

Thank you, Madame. 

CATIN, Good-day. 

ROLAND: Good-day./ 

PIERRE: Who are you ringing? 

ROLANDo The polioe. I find the 

lady's anxiety' interesting, don't 

.you, Pierre? And r think it will 

be of interest 'to the police, all 

this talk of a bottle. GRAMS: 
MUSIC 

* 
* 

194. MIX 1~~(J~)~~~~== ____ ~2=3=.===ruT===.===C=UR=L=Y='=S=D=ED==R=OO=M=.===D=A=Y~. __ ~* ____ __ 
C.U. bottle by mirror. 

( TO pes.G JAC UES' 
llEDROOM BEDf100M 2 ) 

PULL llACK to show Curly 
in mirror. 

T.r. on bottle in 
Curly's hands. 

195. MIX 2 (D) 
C.U. bottle in Laurels 
hands. 

(1 TO Pes.E, AIBPORT 
RECEPTION IL\.1L) 

24. ruT. RECEPTION HALL. DAY. 

- 49 -

* 
* 
* 
* 
* 
* 
* . llOOMS . 

Il-l, C-l 

* 
* 
* 



(On 2, Shot 195) 

PULL BACK to inolude 
Jeanette Qver Laure. 

Laure rises, Xs d/s 
R. Jeanette X. d/s 
to her. 

PULL BACK with them, 
holding 2-S. 

- 50 -

It's no use - 111a.n't 

help worrying - he'. always here 

to meet every plane. What oan 

have happened to him? 

JEANETTE: Laure, you're so 'l'rf3ak:! 

Bothering about a man like that! 

LAUR.ll, But there'. a lot of good 

in Jo.OQU9S. 

JEANETTE, I know - if only ha 

had someone to look after him •.• ! 

~, Why isn't he here?, "He'll 

lose his job. 

J.Ell.NETTEf You really ~ worried 

about him! 

~, Yes! 

JEMlETTE, Don't tell me you've 

196. 1 (B) fallAn for him.; 
2-S, Laure over Jeonette. 

197. 2 (B) 
C.2_S, fav. Jeanette. 

LAURE, And why not? 

JEJ\NETTE, All right, Laure, what 

do you want me to do? 

LAURE: I've written the addres8 

of the hotel he wor!"." for on this 

slip of paper. lIe has a room 

there. Will you go and eee if 

he's all right?; 

JEANETTE, Laure-

- 50 -

GRA1r1S , 
AffiPORT 
ATMOS-

PllERE 
( throughout 

soene) 



• 

(On 2. Shot 197) 

198. 1 (n) 
0.2-3. fav. Laure. 

PAN L. with Jeanette 
as she goes, and 
include Cathy. IJold 
on Cathy. 

199. 2 (B) 
2-S, Cathy over Laure. 

Cathy Xe to Laure. 

Laure Xa behind bar, 
Ca thy follows. 

PULL BACK with them, 
holding 2-8. 

- 51 -

LAURE. It's by st. Honore. 

It1s not very attraotive. 

JEANETTEi I've got to go and give 

my report to this meeting soon./ 

. LAURE: But it's not till twelve, 

is it? If you take a taxi - I'll 

give you the money - you oould be 

back long befo:re then. "Tho else 

can I ask? I can't leave here. 

And Ilm sure hels got himself into 

some kind o~ trouble . 

. JEANETTE: All right. 

~, Bless you, Jeanotte! 

JEAlrETTE: Don1t bless me I'm not ., 

doing you much of a favour, not with 

a type like Jacques. 

~: Excuse me, MademoIselle. 

LAUllE, Yes, Madame? 

CATlnr, I'Ve lost something - I 

wondered if you cO'lld help. 

~: '!hat is it that you have 
lost, Madame? 

CATlnr: Well, it's difficult to 

describe - it's a sort of bottle. 

LAURE: A bottle? 

- 51 -



(On 2. Shot 199) 

200. 1 (ll) 
2-8, fay. Laure. 

201. 2 (B) A/B 
(2-S, fev. Cathyj 

202. I (B) A/B 
(2-8, fav. Leure) 

20). 2 (B) A/D 
(2-8, fev. Cathy) 

• 
204. 1 (ll) 

C.U, Laure. 

205. 2 (B) 
C.U. Cethy. 

~ 52 -

CATIlY: Yss. 

LAllRE: Kave you been to our 

Lost Property Departmsnt7 

!JATllY: Oh yes, but they suggested 

I should ask you, beoauBe I think 

I must have lost it round here./ 

LAllRE, What waa in this bottle -

some sort of drink? 

OAnlY, . A so~t of alcohol, yes. 

I suppose ••• that your 

bottle oould have been found by 

Jo.oquss/-

CATIIY: iVho's Jacques? 

IulURE, Jacques Tissot. He - ha 

works for one of the hotels. 

OATIlY, Why should you think he 

night have it? I 

LAUllE, Re is not a thief, or anything 

like that - but if it was cognao or 

something like that, he oan't resist. 

He wouldn't steal anything else. 

It'. only/-

OATIIT, Now look - where oan I find 

him? 

YCURE: lIe hasn I t come on duty 

OATIlY: I. he il1?/ 

LAUHE: If he has got hold of your 

bottle, than he'll be dmnk. Or 

with one of his hang-overs./ 
! . 



,~ 

\ 

• 

- 53 -

206. 

207. 

(On 2. Shot 205) 

1 

2 

(B) A!B 
(C.U. Laure) 

(B) 
2-S, Cathy over Laure. 

(1 TO POS.E, Still1E SET) 

CHAD 11, and T.I. to 
C.U. Laure. 

208. l.!lX 4 (C) 
C.U. Jacques on bed. 

(2 TO POS.C, PHONE BOX, 
SAME SET) 

PAN R. to C.U. flask 
in pocket of Jacques l 

jaoket over back of 
chair fig. 

CATlIY: If he drinks that stu:ff, 

he'll have a hang-over nIl right. 

What's his address?! 

LAURE: You're the second person 

who's asked mo that/-

QATIIT: What? 

~: I ~ he's done something 

wrong ... 

QATIIT: Vlha asked you - a policeman? 

LAUllE: No - an English gentleman. 

, ' 
" 

CATHI: This Jaoquea Tissot - where 
is he? I must see him. 

LAUHE, Hotel Exoelsior, Ilue Gallieni 

32. In the Rauvier district. 

CATIIY: What's the phone number? 

LAURE, It's no use ringing the 

hotel. I've tried three times ~ 

they refuse to fetoh him. 

just put the phone dovm. 

They 

25. INT. JACQUES' BEDROOl.!. 

- 53 -

BAY. 

GRAl.!S , 
Fix OUT 

GRAl.!S I 
MUsI'C 

* 
* 

(BOOM A-li 

* 
* 
* 
* 
* 
* 
* 
* 
* 



• 
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(On 4, Shot 208) 

CR,\B R. holding jacket 
R. of ahot, and include 
JacquGs. 

Jaoques rises, pioks 
up jaoket and exits. 

209. MIX 3 (IT) 
c.u. steed on phone. 

210, 2 (C) 
C,U. Cathy in phone box. 

( TO POS.H CURLY'S 
BIlDROOM BE[)HOOJ.I 1 ) 

211. 3 (J) A/B 
( C. U. Steed) 

(As Cathy bangs down 
phone) 

212. 2 (C) A/B 
(C.U. Cathy) 

PULL BACK to 2-S, 
Pierre over Cathy. 

26. INTERcUTTl1m: 

INT. RECEPTION HALL KI OSK 

§:? 

INT • LIMBO ( SHOP) • 

STEED. Hote;' Excelsio", 32 Rue 

Calli.ni. Right.! 

CATHY,: Hurry, Steed. If he drinks 

it, it'll tea.r his insides 0~t .,' : 

STEED. (DISTORT) O.K. What 

else did you find out? 

CATIlY: You didn't kill the other 

man. 

~, (DISTORT) That's a relief. 

CATH'!, But the police are looking 

for you. Now hurry. I 

. STEED: Right. By the way, how 

do you spell i t1 

GRAMS: 
iii'1iS1O 

(oontd.) 

* 
* 
* 
* 
* 
* 
* 

BOOM B-1 
or 

STAND MIC. 

BOOM C-2 

* 
* 

CATIlY: (DISTORT) lIhat - Exce1sior? 

STEED: No - Kuadajau ... it's been 

worrying me. I can't even pronounoe 

it . 

INT. RECEPTION HALL. DAY. BOOM B-1 

G!tA11S : 
A:ili'Pi5RT 
ATMOS-

PHERE •. 

* 
- 54 -



i~ 

• 

(On 2. Shot 212) 

( TO POS.K CURLY'S 
BEDROOM BFlDROOM 1 ) 

213. I (E) 
C •. 2-S, fav. Cathy. 

214. 2 (C) 
C.2-S, fav. Pierre~ 

215. 1 (E) A/E 
(C.2-S, fav. Cathy) 

- 55 -

PIERRE, Mrs. Gale - h01r did you 

guess? 

CATIlY, What? 

* 
* 
* 
* 
* 
* 

PIERRE, You !mew all the time * 
there was a bottle in the briefoase. * 

* 
~, Vlell, I had BIl tdea. * 

* 
~, You aee, I didn't think * 
it mattered. It was only a bottle * 
of hair restorer.; * 

* 
CATIIY: Hair restorer! What did * 
you do with it? * 

* 
PIERRE, I gave it to Lieutensnt.* 

Leolero/. " He ia almost bald -

I thought I would be doing him a 

good turn, 

* 
* 
* 
* 

CATlIY, lIhere is he? * 
* 

~: He's off duty today, Madame. * 
He'll be st home, probably./ * 

* 
CATHY: What'a his phone number? * 

* 
PIERRE: He hasn't got one, Madame. * 
I11o.dnme, I hope you won It tell anyone * 
what I did. I only wanted to - * 

* 
CATIIY: No, no, no. It doean't * 

216. .::2'~~f'L7:-::--;;-'-:::=T __ -.:m::a:.:t:.:t:.:e=r.:.. __ l::·Ih::a:.:t:..'::a~h=i::s..:a=d=dr=.:e::s~a::.J? 
Pierre * 

* 

PULL BACK as Cathy 
moves away, R. of 
Pferre. 

PrEHTIE: I'm afraid I don't !mow, 

but they oould tell you at the gate. 

I know it was wrong of me to take 

the bottle. 
(CONTD. ) 

- 55 -

* 
* 
* 
* 
* 
* 
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(On 2, Shot 216) 

T.I. to C.U. Pierre. 

217. IIIX 3 (K) 
C.U. bottle on shelf. 

PUJ,L BACX and PAN R. 
to door. 

Cathy enters. 

PULL BACK to include 
animated model fig. 

218. 4 (H) 
C. U. Cathy. 

219. 3 (X) 
M.S. Cathy. 

She XS L. to bottle. 

T.I. with her. 

220. 4 (H) 

- 56 -

PIERRE: (CONTD.) But Monsieur 

Meyer wouldn 1 t be using it anymore. 

And I thought it might at least do 

someone some good. 

;18. INT. CURLY'S BEDROOM. DAY. 

CATH!. (OFF) Meutenant I 

Lieutenant Leolercl Are you there, 

Lieutenant? 

2-S, Siebel over Cathy. 

221. 3 (K) 
C,U. Cathy - reaotion. 

222. 4 (n) AID 
(Siebel over Cathy) 

Siebel Xs d/s of 
Cllthy. 

illmlli' Madame 1-

Sn:=: (CONTD.) What are you 

doing here? 

CATH!: Lietenant Laolerc? 

~: YeB. I repeat, what 

are you doing here t Madame? 

- 56 -

GRAMS, 
FTx 

(oontd. ) 

* 
* 
* 
* 

GRAMS: 
MUsIC 

* 
BOOM C-2 

* 
~~,'. 

* 
* 
* 
* 
* 
* 
* 
* , . 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 



(OnA, Shot 222) 

223. 3 (K) 
M.S. Cathy. 

She XB R. PAN R.with 
her to include Siebel 
b/gL. She BitB. 

4 ,,' (H) 
M.C.U., Siebel by 

'.:::; miITor.' 
-j i:... ' 

" (He Bees reflection of 
CathY'B hand closing ;, 
round gun) 

3 ' (K) 
,2-S, Siebel over Cathy. 

Re goes for her with' 
'knife. Cathy rises. 
Knife plunges into her 

,handbag. 

,2-S,Cathy over Siebel., 
"'She, is pointinggun'at 
,him.' 

over 

judo 

falls) 

PAN L. with Cathy to 
" bottle. 

3 "'(It) , 
M.S. Cathy. 

She Xs R, picks up bag. 

- 57, -

~, Lieutenant, I'm terribly 

sorry to int:t;'U.de, 'but lIve a very: 

good reason for being here. ( , 

You se'e~ 

I was at the airport when that 

unfortunate man died. 

I,,,: 

a long story, I suppose l'd'bette~ 

begin at the beginning. ( Where on' 

earth did I put my cigaiettes 

I'm sure I had them with 'me; , 

~, I was told LieuteIUl.nt 

Leol.rowa. bald. 

, , 

T.I. to C.U. Cathy with 
paroel in her hand fig. CATHY, Oh no! 

MIX SLIDE D 

FADE SOUND & VISION 

* "'1~··., ',,;' *', ': 

* 
* 

* 
*' 

r 
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'2ND COMMERC IAL BREAK Approx 2.30 
'.,' .... 

CAM. I TO POS.K, JACQ,UES' ROOM (BEDROo.'I! 2) , " 
-" ':: 

CAM. 2 TO POS.H, " " " ,i -', ,-

CAM. 3 , 
:t· , .\ . 

~ TO POS.L, EXT. JACQ,UES' ROOM. 
C j • 

AlRPORT'RECEPTrON 
:,1, 

CAM.4 TO POS .D, TELEPHONE IITOSK, 
UALL., 

TO JACQUES' HooM, (BEDROOM 2) - POS;l BOOM A 

:B0011 D 

DOOM C 

,.'sTAY-AT POS.I, RECEPTlmT HALL (TE:tEUlONE IITooK) 

" ':' TO< BAkERy; POS.1 

- 57A -

i.,.,'",,;' 

, 

I'" 

:<: 'f 
i 
;'-;' :'1"" 

, ~ 



:VTR(ADCI1871 .' 
. Part 3 

FADE trP SLIDE E 
liTHE AVENGERS It 

. Part 3 

Fi\J)E OUT SLIDE E 

230; Fi\J)E UP 2 (rr) 
..... c. U. Manning by chest 

. of drawers, a/a R. 

include 

1 (K) 
M.C.U. Jeanette. 

(I1)A(B 
.(2-8) .... 

233;,i',(K) . 
:.\; .. ,2-8. over bed •.. 

: •.•.• 'Jea.ri.ettebreaks L. 

"',,' 

- 5.8 - . 

* 
* 

29. INT. JACQUES' llEDROOM.DAY •• BOOMA-L. 

JEltNETTE: Paul r 

, doing here? 

-. ';' 

What are'you. 

I.!ANNING. Jac'l.ues invited me over. 

"JEANETTE: How 'do you know Jao'ques? 

MANNING. Oh, we just got talking 

If it comeB to that, what are you 

. doing here? 

JEANETTE: I've come to -s ee whY 
_ Jacqu6a Wasn't at the airport. 

MANNING, I'vena idea - does it,Jiti,tti.r1% 
,;-;,;:', Ji~: ,­

JElINETTE. You've turned the pi~o~ 
. "'-,'e."mess. 

l,h'l1'l!ING. It wasn't 
I was lookin'g for Borne ci~ett~~"~ 

- 58 -

. ,~ 



• 

'.-:-, 
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(Qn 1. Shotm.) 

234. 2 (H) 
2-3 1 Jeanette over 
Manning. 

235. 1 (K) 

236. 

238. 

2-3, lfu.nning over 
Jeanette. 

2 (H) A!E 
(Jeanette over Manning) 

2 (H) A/B 
(Jeanette over Manning) 

JEANETTE: Where is Jaoques? 

MANNIN~: He went to get some wine.; 

JEA11ETTE, You were searching the 

room, weren't you? 

MANNING, I told you, I wanted a 

oigarette. 

JEANETTE: It was somethir~ else 

you were looking for, wasn't it? 

It VIUS that silver flask. In the 

plane I thought you were interested 

in it.! 

MAIDTING, Why would I be interested 

in the flask? 

JEANETTE, Ye., why? 

M.ANNING: Listen, dat'ling, you're 

~tting all worked up over nothing • 

.. I\ren't you meant to be at a meeting 

or something2/ 

JEANETTE: I have to make a. report 

at twelve. 

Ml~ING, You'd better hur~ then. 

You haven't got much time. I'll 

drive you back. 

JEANETTE, Not yet. I want to know 

Ii!llNNING, Darling, let's talk about it 

aensib~ over lunch. I know exactLY 

where I'm going to take you, and 

afterwards, if you like, we can go 

back to my hotel.! 



• 

(On 2. Shot ~) 

Jeanette goes to pass 
Manning. 

Jeanette turns towards 
oamerf.!.. 

T.I. to C.U. Jeanette. 

245. MIX 4 (J) 
Establishing shot of 
phone box, Siebel f!g. 

Manning enters f! g R. 

Siebel goes into box. 

T.I. with Manning to 
C.2-S, Siebel over 
Manning. 

- 61 -

MJ\RNTI1G: And I suppose you'll 

believe that drunk rather thRn me? 

JEANETTIl, Yes I 

MANNING, Oh, darling. 

lQ...... TIlT. RECEPTION HALL KIOSK. 

8=L: Hello. 

J.LIlINING: Did you get into the 

policemants room? 

SIEBEL, Yes - easily. 

IWillING, Any luck? 

MAi'lNING, I'/hat happened? 

DAY. 

SIEBE1: There was a woman there. 

She jumped me - she had a gun in her 

puree . 

MllNNING: Y/ho was she? 

~, I don't know. 
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GRAMS: 
I.!USIC 

* 
* 

* 
BOOM B-1 

* 
* 
* 
* 
* 
* 
* 



c 

• 

> .... · .... i.·· 
. '-, 

(on 2. Shot 230) 

239. 1 (K) A!B 
(!lanning over Jeanette) 

Jeanette breaks L. 

- 60 .• 

JEANETTE: I'm afraid I can't. 

MANNING, What do you mean? 

JEl1NE'I.'l'E, The polioe want to talk 

to me this afternoon about Monsieur 

Meyer's 

just as 

!lANNINC!., 

long.! 

death. I got a message 

I was leaving. 

It probably won't tako 

JEIlNETTE , What if I te 11 them 

about the flask? 

MANNIN~, Well, I think You should. 

240 2 (H) I mean, you saw Meyer with it.'! . .~~~~~~------------~~----~------~. M.C.U. Jeanette. 

241. 1 (IC) 
M.e.U. Marming. 

243. 1 (K) AlE 
(I!. C. U. Manning) 

244. 2 (1I) 
2-S, Jeanette over 
Manning. 

JEANETTE, What if I ten them I 

found you here?! 

MANNING, Darling, you don't want 

to ca~se 8 lot of misunderstanding 

cnd trouble.! 

JEANE'I.'l'E, Then tell me what you're 

doing here.! 

1UJmrING, I told you - Jacques asked 

me over for a drink.! 

JEANETTE: You don't even know Jaoques. 

IMIDTING: Of oourse I do. 

JEANETTE: I don't believe you • 

lIANNING: Thon ask Jao'lues. 

JEl!NETTE: I will. 

- 60 -



(On 4, Shot 245) 

Siebel comes out 
of kiosk, 

246. MIX 3 (L) 

247. 2 

248, 1 

249. 2 

Establishing shot ext. 
Jacques' door. 

Steed enters fig. 

(4 TO POs. K, BAKERY) 

(As Steed enters room) 

(Il) 
M.S. Steed as he enters 
room. 

(~ TO ros .1!. BAla;~RY) 

Gendarmes enter big. 
(K) 

C.U. Steed. 

(Il) 
Group over Steed. 
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MANNlliG: Was she after it, too? 

SIEBllL, I think ~o. English. 

MANNmG: She's probably with 

Steed, then. I don't think we'll 

need to worry about him - lIve 

arranged a reception for him at 

Tiesot's! Ile won't find anything 

there, anyway, but she may lmow 

where the stuff is. 

SIEBEL, Vlhat do we do? 

MANNmG, You stay here. There's 

a good ohanoe she'll show up~. If:. 

she does, follow her and contaqt' ;me. 

SIEBEL, All right, then. Goodbye. 

Sorry to 

keep your waiting. 

MANNmc, That's quite all right. 

" 
* 

3lA. INT. EX:T. JACQlmS' ROOM. DAY. SLUNG MIC. 

" 
* 
* 

STEED, Tissotl Jaoques TisBot ( * 
* 
* 

3lB. INT. JACQUES' HOOM. DAY. BOO!.! A-I 

" 
* 
" 
* 

1ST GENDJ\l1ME, Monsieur Steed? / 

STEED: Yes.! 



250. 

251. 

252. 

• 

(On 2. Shot 249) 

1 . (X) 
}-S. 

Steed Xs to gondarme. 

1ST GE}IDARME: You are to oome to 

the po1ioe station with me for 

questioning about a robbery at 

the airport last night./ 

STEED: A robbery? 

1ST GENDARME: Yos, monsieur. 

Take a look round. 

STEED. !Iow did you know I was 

here? 

1ST GFnmARME: We reoeived a 

telephone oall. 

STEED: Who made tho telephone·' 

ooll? 

1ST GENDARME: I am not at liberty 

to disolose that information, 

Steed Xs d/s 1, sits STEED. Come on now, it oan't do 
fig on chair. 

~2~(!I~)~~ ______ ~/ 
2-8, Steed over 
gendarme. 

(1 TO POS.1. S/J>TIl SET) 

any harm. Vias it an Eng1ishman?/ 

It was, 
wasn1t it? 

, ' 

All right. If you 
Gendarme Xs 1. of 
Steed. 

1 (1) 
Group over bed. 

~RANE DO/IN to inolude 
body of Jeanette rig 
under bed. 

Preview 2 

find a silver hip flask, it's mine. 

1ST GENDARME: What are you doing 

in this room, Monsieur? 

STEED: Communing with nature. 

1ST GENDARME, Come on, let's go./ 

- 6} -
:',';., .. , 

GRA!.IS , 
MiiSIC 

* 
* 
* 



• 

o -~-

253. ~2~(H~)~~ ________________________________________ __ 

M.S. steed. 

(3 TO POS.M, BAKERY) 

lIe eri ta, gendarmes 
follow. 

T.I; to C.U. Jeanette. 

254. MlX 4 (K) 

255. 

C,U. dough on table. 

2 TO POS.B AIRPORT 
RECEPTION HALL 

PAN UP to M.C.U. baker. 

CRAB L. to ino1ude 
Jaoquee as he comes 
down staira. 

thru shelves f g. 

Jaques Xs to Bhelve8~ 

1ST GENDARME: (CONTD. ) Hey 

you - come baokl 

32. INT • BAKERY. DAY. 

BAKER: Hello, Jaoques. 

JACQUES: Very good. Very 'good. 

Drink? 

BAREIl: Not when I'm working. 

JACQUES: Huxry up and finish then. 

BAla;rR: I've got IlllOther fifty to 

256 • -'t.4-;;-,,( K~)'--,-,--;-:--.-_-.-__ d-.J0' / 
C.U. dough being put 
on to paddle. 

PAN L. with paddle to 
oven. 

GRAMS: 
M\JSIC 

* 
" 
" 
" 

BOOM 0-1 

" 
" 
" 
" 
* 
* 

257. 23~(M~)~~ ___ ~ ___________________ __ 
2-S, Baker over Jaoques. 

BAKER: (CONTD.) lIere, go easy. 

JACQUES: Who'd have a baker for 

a friend? 

BAKER: I just want some left for 

me, that's all. 

- 64 -



(On 3. Shot 257) . 

T.I. to C.U. flask. 

258. MU 2 (B) 
C.U. pencil and paper 
in Cathy's hands. 

PULL BACK to 2-S, 
Laure over Cathy. 

PULL BACK with them 
holding 2-S as they 
move d/s C.L. 
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JACQUES: Don't you worry about 

that. I've got aome real stuff 

here. 'iillen we finish that, we 

start on thiS, eh? 

33. INT. RECEPTION HALL. DAY. 

2!ll'.!IT' Where else oould he be? 

~: He often goes to a little 

bar, Clou d'Argent. 

CATH!, '!here is it? 

LAURE: Oh no, he won I t be 'there. 

lIe oweS them money. 

CATllY, Anywhere else? 

LAURE, No, I don't think so. 

2!ll'.!IT' Certain? 

LAURE, Ye •••• yes • 

.Q!TI!!.: There must be somewhere 

else •• , 

BCOM B-1 

GRA11S, 
ArRPo'RT 
ATIoIOS. 

PI!ERE. 
(throughout 

soane) 

~: Oh ., •• there's a new friend 

he's ma.de. Jean Martin - he's a 

baker. His pla.oe is somewhere in 

the Cloutier distriot. 

CATHY: Don I t you know where? 

LAURE, No. 

someone? 

- 65 -

Couldn't you ask 



:"'" 

• 

(On 2, Shot 258) 

HOLD on Laure. 

WHIP PAN L. to C, U. 
Siebel. 

259. MIX 3 (11) 
C.U. oven. 

PAN with loaves to 
table. 

PULL BACK to include 
baker over Jaoques. 

T.I. to C.2-S. 
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~, All right. Jean Martin. 

34. INT • BAKERY. DAY. 

~, Only Mother four batohes. 

JIlCQUES, Good. Now have a drink; 

BAKER: Yes, I will. 

. ,,: 
JACQUESt Well, here's to bread; . 

Now for it. Here, ha.ve a 'sniff.; 

l.!.AlCER, Whew I Are you sure it's 
all right? 

260. AA~(~K~)--.~ ______ ~~ __ ~J~A~C~Q~UE~S~' __ ~'C~o~ur~s~e~i~t~i~s~'1 
C.U, glasses on table, 

Flask is poured into 
them. 

261. 3 (M) AIB 
(C.2-S) 

262. .44--,..l.(lf.K)~-;---;;----.;-___ -1:Ft=lx~'=~KN~O~C~KIN~Gd;O~N::!;D~OO~R::.. I 
2-S, Baker & Jacques. 

Baker goes up stairs. 

STEED, (OF'F ) Jean martin? 

T.I. to C.U t Jacquos. 

~: (OF'F) Yes. 

STEED, (OF'F ) le Jaoquee Tissot 

here? 

J1!llQill: (OF'F) Yes, yes he is'1 263. ~3~(M~)~~ _______ ~==~~~~~~~~ 
M.S. Jacquea. 

PAN H, with him to 
below stairs. 

- 66 -

GRflMS : 
Fj'XJiUT 
GRflMS , 
i.i1iii115' 

* 
BOO1.[ C-l 

* 
* 
* 
* 

. . 



• 

(On 3. Shot 263) 

Steed, Cathy and baker 
enter big. 

4 (IC) 
Group over table. 

- 61 -

STEED: Thank you, Monsieur. 

What a delicious smell! 

where's the bottlo? 

TisBot, 

JACQUES: What bottle? I don't 

lmow what you're talking a bout. I 

CATIIT: This ie it ell right. 

265. 3 (M) There must be another bottle. I 

266. 

2-8, Steed over Jaoques. 

CRAB L. holding Steed 
8S he moves round room. 

4 (K) tJB 
(Group over table) 

STEED: Exouse me, Monsieur _ I 

never could resist these. Sorry, 

Monsieur Martin. I Nothing. 

BAKER, What ie this all aDmit?: 

:Baker moves away U/13 R. STEED: Don't let us interrupt you •.. ' 

268. 

3 (M) 
M.S. Steed. 

PAN R. to inolude 
Jaoques as Steed Xs 
to him. 

Go right ahead. You might save 

half a dozen of these for me.; 

Now, come on, 

where is the bottle? 

JACQUES: I don't know what you're 

talking about. 

P,\N UP to C.U. Manning. MANNING: You'll tell me, won't 

you, Tissot? 

1 (M) 
3-3, :Manning over 
Steed and J o.cques. 

3 (M) 
M.S. Cathy. She moves 
to pick up bottle 
fron t"ble, 

Round there'l 

Mr. - er - 3teed, isn't it? 

~: WhGre was it? Lords­

Henley - Royal Enclosure? I don't 

think we've met, have we? 

MANNING, N0'I 

GRAMS, 
ST'i'NG. 

270. ~4~(K~)~~~ ________________________________________ __ 
M. C. U. Manning. 



(On 4. Shot 270) 

271. 1 (M) 
2-S, Siebel over Cathy. 

272. 4 (K) 
Group. 

Steed Xs towards Cathy. 

273. 1 (M) 
2-3, Steed, Cathy & 
Siebel. 

274. 4 (K) 
Group. 

PAN L. with Steed and 
Manning. 

Preview 4 

_ 68 -

MAllNIlIG: ( CONTD. ) I wouldn't 

do that, I.!ra. Gale, if I were you. 

Over there! Si6bel!! 

Mi\ITl!IWl: (COIlTD.) Over there, 

Steed.! 

~: I don't think I oaught your 

name.! 

MANNIlIG: Put your hands against the 

wall. ~lhe feet back, please. Further. 

STEED: Would you mind 1ettm;, me ': keep 

my cigarettes? 

MAIDIIlIG: now you.! 

You know what 

to do. Turn round, plesse. Get 

yovr hands against the wall.! 

MANNll!G: (CONTD.) Watch them. 

Now, where's the flask? 

JACQUES: I don't know. 

MAIDIIlIG: Vlhere' s the flask? 

- 68 -,.,..' 



r , 

• 
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(On 3. Shot 281) 

282. 4 (K) 
3-8, Cathy, Steed & 
Siebel. 

(Steod grabs Siebel's 
gun arm and twists it) 

283. 1 (M) 
M.C.U. Manning. 

He moves 1. 

284. 3 (M) 
3-8, Siebel, Steed, 
Cathy. 

(Steed lets him go) 

285. I (11) 
M.S. Jaoques. He 
runs for the door. 

286. 4 (K) 
3-S, Jaoqu6s over 

. Manning & Siabel. 

287. 3 (u) 
M.S. Jacques. 

Ha fall. off stair •• 

PAN DOWN to C.U. flask. 

288. 4 (K) 
2-8, Cathy ~ Steed. 

PAl! R. to 2-3, Siebel 
& Manning. 

289. 1 (M) 
lif.S. Siebel. 

PAN with him to Jaoque •• 

290. 4 (K) 
Group. 

(1 TO POS.D. AIRPOllT 
RECEPrION lIliLL) 

'1'.1. to C.U. flask. 

291. 3 (M) 
Group~ 

PlU'! R. with Cathy. 

292. 4 (K) 
Group over Manning. 

JACQUES: If you shoot me, you'll 

never find out./ 

MANNING. Quite right. But there 

are other ways to make you talk. 

M~ING: (CONTD.) Let him go, 

Steed./ 

F/X: SHOT./ 

!.!AlINING: The flask - pick it up, 

Siebel./ 

SIEBEL: This is it. 

MAmTIl~G: Get over there. By the 

staircase. 

STEED, After you./ 

CATlfY: Doh, my kaee! / 

- 69 -



(-
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(On 4. Shot 292) 

293. 3 (M) 
M.S. Cathy. 

294. 4 (K) 
Group. 

Ml~ING: Never mind about your 

knee, Mr •• Gale, keep moving./ 

CATIlY: Oh, I think I've broken 

my knee-cap./ 

Fix: SHOT. 

~, Fruit juice. You're full 

295. 23~(~~!L)~~ ____________ ~o~f~e~ur~p~r~i=B=ee:J'/ 
M.S. Cathy. 

PAN R. as she Xe to 
Jacqu13s. 

PULL IlACK to ino1udo 
Steed L. 

(4 TO POS.C, OFFICE) 

Baker appear. big. 

296. MIX 1 (D) 
M.S. Roland. 

He moves d/e C, stope 
and looks towards bar. 

297. 2 (n) 

298. 

299. 

2-S, Roland over Laure. 

Roland Xs towards 
Laure. 

~l~(D~)~~ ______ ~/ 
M.e,U. Laure. 

2 (D) A/B 
(2-8) 

300. 1 (D) 
2-3, Laure over Roland. 

'15. INT. REC8PTION HALL. DAY~ 

ROLJ\NlJ: HOWl El Tissot? / 

LAORE: lie's muoh better. I 

managed tp talk to him at the 

hospital - but not for 

long, of oourse. He was very 

tired. Dut he said he'd never 

touoh another drink as long as he 

lives!/ 

~: I'll believe that when I 

see it! Give him my regards when 

you see him./ 

- 70 -

* 
* 

DOOM D-1 

* 
GRAMS: 
Aili:PiiRT 
ATMOSPllERE 

* 
* 
+ 

TAPE: 
TV/O 
ANlrOUNCE­
lOOlTS ll! 
Il/G. 

l< 

* 
* 
* 
* 
* 
* 
* 
* 
* 
* 



• 

(On 1, Shot 300) 

(2 TO CAPTION) 

PAN L, with Roland to 
Offioe, 

301. 4 (C) 

302, 

M.S. Roland in offioe. 

PULL BACK to ino1ude 
Pierre. 

Curly enters. 

T.I, to C.li. Curly. 

1 (D) 
L,S. airport. 

steed enters f/ g, 
Xs u/s C. 
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~: Thank you. I'll tell him 

tonight, 

36. INT. OFFICE. DAY. 

PIERllE: Curly has just come 

on duty -

ROLAND, Well? 

PIERllE, He's in a bit of a state, 

.£!!!lliX.: Where is he? Where' i'8.'" 

he? 

ROLAND, Who? 

.£!!!lliX.: Pierre. lIe gave me a 

bottle of hair restorer. Restorerl 

Look at this! 

Nut a htiir left! And it was doing 

80 well. 

37. Th"T. RECEPTION HALL. DAY, 

ANNOUlICER : (ON TANNOY) Will 

Mr. John Steed,' passenger on Airs 

Sud Flight 372 for London, please 

check in and report at Gate 3 
immediately ... Aire Sud announoes 

ClR.OO : 
FfX 

(oontd, ) 

* 
* 
* 
* 

BOOM C-l 

BOOM B-1 

GRAMS: 
:rTIiPoRT 
ATMOS-

PHERE 
+ 

TAPE ANN. 
(ESTABLISH 
& FADE 
UNDER 
DIALOGUE) 

* 
the depnrture of their Flight 372 * 
for London... Will Mr, John * 
Steed please oheck in and report * 
at Gate 3 immediately. * 

* 
* 

- 71 - * 
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(On 1. Shot 302) GRAMS, 
I" : 17[" 

&, 
TAPE 

Catby enters f/ g L. 

~: Steed! Steed I You've (contd. ) 
forgotten something! * 

T.l. to 2-S. * 
§~: \1hat? The flask? * 

* 
CATH!: The pastries. * 

* 
~, Have one. * 

* 
CATIlY, No. Good-bye. * 

* 
~: Give my love to Kuadanaja. * 

* 
~: Kuec'lanajau. * 

* 
PULL BACK to L.S. 

~, That's it. * 
cL 
GR.OO: 
~ 

* 
}DJ( SLIDE F * 

PATRICK MACNEE, HONm BLACKl!AN 
* 

SLIDE G * 
JUSTINE LORD, CATBERINE WOODVILLE 

* 
SLIDE H * 

GEOFFIlEY PMMER, IlALPIl NOSSEK, Bi\RRY ,HLSIlER * 
SLIDE J * 

JOlm CllOCKI!IR, 'fRAD&1 b'AULKNER, JOHN DEARTH 
* 

SLIDE K * 
1''REDERIClC SCHI1LEH, NICHOLAS COURTNEY, MICllAE), BEIN'!' * 

SLIDE L * 
JOHN GILL, GR1lJIAM ASlILEY, DEANNA Sl!ENDEIlEY * 

SLIDE 1,1 * 
Speoial Ilardrobe for llonor Blaokman designed by 1!ICllAEL IIllITAKER * 

.' SLIDE N * 
Teleplay by JON I.!ANClIIP WHITE * 

SLIDE 0 * 
JOHN BRYCE! JOlmNY DANlGiOll'm * 

* 
* 
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FADE SOulm &'vrSION 
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