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=S‘rsél.r:r':!..ng' el
PATRICK MACNEE

3 SO

_Aléo : atarriﬁg o
HONOR - BLACKMAN. -

il

-Meyer!s

Monsiewr Meyer,

L) L MIYRR: ' Yes?,
‘C.U.' Jea . . 5 .

- JEANETTE: - A wireless message for -
. you, Monsieur, It's just ocome
through o s




(On_4, Shot 8).
GRAMS :
PLANE
F/x
{contd,) -
MEYER: Thank you. *
PAN DOWN wilth cablegram %
as it is passed to
Meyer's hands. *
*
9.  3.(a)
C.U. Meyer, *
: ¥
10, 4 {A) -
C.U, cablegram in
Meysr'ts handa, *
GRANS:
11, 3 (&) A/B , MUSIC
(C.U, Mayer) ¥
o
12, 4 (4) . -
2-5, Maming over Meyer,
. _ *
13, 3 _(A) A/B. x
(C.U, Meyer) R
(4.TO_POS,B, GALIEY) T :
PAN DOWN to C.U. Meyer's o
hands. *
SUPER SLIDE A *
"PROFELLANT 23 *
TAKE QUT SLIDE A *
X
14, WX 1 (A) 20, INT, PILOT'S CABIN. NIGHT. BOOM A-1
E:Eig{.ishing shot of : CRAMS 2
_ _ PL?NT:}
: . X
T0 POS.B, GALLE
(3 05.B, GALLEY) JEANETIE: (OFF) Monsieur Meyer, M
it 1a against the rules. Ko-one « '
is allowed in the pilot's cabin, %
+#*
MEYER:  (CFF) T must talk %o "
. 15. a4 (B) the Cap‘bain!/ "
C.2-3, Meyer over
Jeanetts, *
‘ 2B, INT, GALLEY. NIGIM. BOCM A=l
*
s JEANETTE: That's quite impoasible, *
I'm afraid. *
* .
MEYER: DBut you don't unders‘tand. L
It's a matter of life and death, *
*
#*




(on_4,; Shot 15)

6. 2 {a)

JEAWETTE: Monsieur Meyer, try to
erlm down. = Oo back o your seat
and T'11 ask the Captain to come
and gee you thers.

" MEYER: T'm not going hack to my

geat!  I'm not going back!

JEANBETTE: Monsieur Meyer - be

reagonable ..

MOYER: T must speak to the
Captaln/-

2-3, Co-Pilo%t over
Captain.

PAN R, with Co-Pilot

5¢, INT, PILOT!S CABIN. NTGHT.-

CAPTAIN: Robert, go and take a look. '

CO-PILOT:  Right.

to door,
CAPTAIN: (INTO RADIO} Tricolor
Five to Margellles ...
JEANRTTE: (OFF) I've already
told you - you can't go in there.

. We will be landing at Mergeilles
17, 3 (B) soon, and/-

¢.3-3, Co-Pilot/Moyer/ '

Jeonetts. 2D, TNT. CALLEY,  NIGHT,
CO-PILOT: Hey!
VEYER: Tet me through!

18, 2 (B) CO-PILOT:  VWhat's wrong, Jeanette?/

33, fav. Jeanstte.

JEANETTE: T don't know. I gave
hin that wireless message. The
next thing I know is he's demanding
to see the Captain. Says it's a
matter of life and death.

GRAMS e
PLANE
F/X
(eontd. )
.

X % Kk F k Kk ¥ ¥ ¥ %k x * K

* % ¥ k Kk *k *k K kX Kk K *

*

BOOIL A1

E ok ok % K Kk % K % ¥ & *




.
(on 4, Shot 18) GRAMS ¢
: PLANE
/X
S {contd. )
CO-PILOT: What'!s his name? *
*
JEAWETIE: Meyer. %
. _ »
CO-PILOT: And the message ~ what *®
was the message? %
*
JEANETTE: It seemed harmless %
enough to me. Something sbout %
gomebody not meeting him, *
*
CO-PILOT: Well, Monsieur Meyer, *
whetts the trouble? *
*
"MEYER: Itve told you - I muat R
speak to the Capbain at once. Ty
00-PILOT: You can't talk to the Tk
Captain just lilke that, you know, *
He's not - *
A * '
MEYER: For heaven's aake, don't *
you realise ... *
o *
CO-PIIOT: Alright, alright, o *
back to your geat and I'll get him *
to come to you Just as soon as he %
oan. *
. *
MEYER: PBut - Oh, alright. *
{As Meyer brosks e
: through) : *
19, 1 (a) 28, - INT, PITOT!'S CABIN, NIGHT. BOOM A-1
: - Group over Captain.

*
. MEYER: (CONTD.) Captain - :

CAPTATN: Robert - what's going on?

CO-PTLOT: This is Mongsieur Meyer,
8lr - he seens to want to talk to

X ok % ok & Kk Kk




20, 2 (1)

. (0n_1, Shot 19)

CAPTAIN: So I gather.,  All right,
you take over. Jeanette, you
oarcy on.

CRAND ¢
PLANE
F/X

(contd.)

*

on Meyer,

21, .1 (a)

C.U, Captain'e hends

PAN UP %o 2-3.

MEYER: Tt's all right, I'm not
armed,

CAPTATN: Just e formality,
Monsieur,- If yol push your way
into the pilot's cabin, you mat
expeot it. A1l right, lettas
gtart from the beginning., What .

d1d you say your name was = Meyer?

MEYER: Yes - Jules Meyer.

CAPTATN: And what exaotly is the
matter, Monsieur?/

22, 2 (&) A/B

Group ovér Co-Pilot.

CO-PILOT: He had thils wireless

mesgage,. and ...

CAPTAIN: All right, all right -
lot him tell me./ Well, Monsieur?

(2-5)

23, MIx_4 (B)

T.I. on Meyer,

MEYTR: " Someone is going to kill

ne,

2F,  TWT.  GALLEY, NIGHT,

Tk Kk Kk ok ok ok k K Kk Kk M k *k

[l R
g********ﬁ****#

C.U, coffee oups.

PULL BACK to include
Manning as he enters Ik,

PAN UP 4o M.C.U. Jeanette.

MANNTING: FExouse me ... I was
sitting soross from Mr., Meyer -




{(on 4, Shot 23)

FRAMS: -
PLANE
T/X -
(contd.)
JEANETTE: © Ch yes ... Mongleur - 7 *
: *
WANNTNG:  Menning. Ta there *
somethirig Icando ... to help, I *
mean? *
#*
Jeanette Xs u/s T, JEANETTE: I'm sure the Captain *
HOLD on Manning. cen deal with 1it, %

*

- ' MANNING: T only thought - *

c24. 3 _(B) -
C,2-8, fav. Jeanette,

JEANETTE:  T'll serve another *

*
oup of coffes in a hinute, T

*
will ecalm ug all down before we -

»
land. You took yours black, g :
dign't you? -

. S

-
MANNTING: Eow olever of you to o ae

¥
remember, Mademoiselle - er - 7 ‘

*

*

25, 4 (D)_A/B JEANETTE:  Jolie, / .
(2-3, fav. Maming)
' *
MANNING: Cigarette? Do you live
—_ . *
in Margseillea?

*

. *
JEANBTTE: Well, only a few

*

kilometrea away ... « i
. *
MANNING: T shall be in Mearseilles :

*
for several days on business.

*

» !
JEANETTE: Really, Monsieur? How "
nice. .

*

*

. 26, MIX 2 (A) 2a, INT, PILOT'3 CABIN, NIGHT. BOOMl A~1
' 2=3, Captain over
Meyer,
CAPTATN: You must forgive me,

{4 TO PO3.C, OFFICE)

Monsieur, i1f I do not seem to take
you very seriocusly.
- {CONTD, )




- (On 2, Shot 26) ORAMS :
e PLANG
T/X
, (contd,) =
GAPTATN: (CONTD,) You say o
someone is going to kill you, and '
p7. 1 (&)Y yot you have no idea who or why./
"~ 2-8, Meyer over
Captain,

MEYER: Please! All I want is
to be allowed to stey in the
cabin with you. Vhere I'm safe.

CAPTAIN: Oh remlly, Monsieur -
this nonsense has gone on long
encugh. I'm afraid it's quite
impossiblb.

MAYIR: T won't give you any
trouble, I promise.

CAPTATN: We'll be at Marseilles
in half an hour. Why don't you
2o back to your seat?

T.I. to C.U, Meyer. MEYER: That's what they all say,
but you must let me stay here.

28, 2 {A) Ee can't reach me here,/
C.U, Captain. .

29, 1 (4) CAPTAIN: Vho can't reach you?/
C.U. Meyer.

MEYER: I tell you I don't know -

tut he's going to kill me ...

Ploase let me stay - please! (VB
30. 2 (a) GRIMACES) /

2-3, Captain over
Meyer,

CAPTATN: What da 1t7?

—_—

Meyer sits /g R. MEYER: My heart ... it's not good,

and all this excitenent ...
Please, Captain, let me atay!
{As Jeanette enters)

3, o L (A}
3-3, Jeanette b/z.

-***********_*****'*****A***'s;ac-"'_a':_'f************_*




RECEPTION HALL)

Jeanette Xs d/a to
Captain,

PULL BACK with Captain
to inolude Co-Pilot.

CRAB R. and HOLD on
Meyer,

MIX TO PRE-VTR (18714)

-8 -
(0n_1, Shot 31) GRAMS :
PLANE
F/X
{contd, )
JEANETTE: ~Monsieur Meyer, you
dropped this Just now. Outeide
32, 2 () the door. /
C.U, flask in front of
Meyerts face,
He takes it and puts it
away .
33, 1 (A) A/B
(3-5)
(2_T0_P0S.B, AIRPORT CAFTATN: Now what is the matter,

Monsieur?

MEYER: TIt's nothing,
bit fain, that is al11,

let me atay, won't you?

T feel &
You will

JEANETTE: I'm just bringing some
Shall I help
Monsieur Meyer back to his seat? _

fregh goffee roimnd,

CAPTATN: 1'11 let him stay where he
is for a while. Bring him his
coffes in here,

JEANETTE: Yes, sir.
CAPTAIN: He's 111. Crazy, I

shouldn’t wonder, Robert, keep an
If he makes any trouble,
at least we'll be ready for him,

Right?

eye on him,

CO-PILOT:  Yes, sir.

g[*******************;:ﬁ%#*****x*******

2y

(See over)

(1 To PcS.B, ATRPCRT
RECEPTION HALL)

* kK *g
. H
oo




-9 - ‘
| VIR/ADC/18714 | | | CRAMS: .
: MUSIC SR
{contd.) @
(FADE UP): o

. 34 1 : 3. IND./EXT. PARKED CAR. NIGHT, BOOM -
o C.U, Cathy in car, D *
PUTL BACK as Steed *
entern f/ &. X
| STEED: Good morming.
CATIY:. You telephone me in the
middle of the night and say it's
35 3 urgent,  What 18?/
C.U, Steed. :
' STEED: I'm meeting the plane from
Tripoli. Thare's 2 man on board
_ ealled Meyer., He's golng to glve
26, 1 : ne a package to take to London./
o 2=-5, Cathy over Steed.
CATHY: What's in the package? .
STEED: I don't lmow,
_ CATHY: Typical! (SHE STARTS UP
5.3 ' CAR)/
2-3, Steed over Cathy. .
' STERD: Hold on!  Where aro you
going?
GRAMS ¢
CATHY: 3Baock to Toulon, gﬁg
OFF.
STEED: (SHOUTING OVER ¥/X)  You #*
don't understand, Whatever thie ¥
packege i8 - it's eesential I get *

hold of 1t. If T fail governmenta
will fall, cheos will ensue ... and

Cze, 2 I shall lose my Job./
o 2-8,: Cathy/Steed.

CATII¥: That's your business. Now
if you don't want to go to Toulon,

. 3'9. z yould hetter get out.j
C.U, Steed.




STEED: Cathy - this really s big
gtuff, - Milllong of people's lives
may be endangered If I don't get
that packa'gej :

CATHY: How ocan you say that if you
don't know what it is?/

STEED: It's an inatinet, a sixth
sense - you get one in my job - I
falt 1t at the briefing, /

Ca™HY: T have to be back at Toulon
by mid-dsy.

STEED: You will. What are yon
doing there?

CATHY: Seeing some friends,
STEED: Ch. - a party?
Not quite,

3 STEED: VWho are 'bhey?/

C.U, photo in Cathy's

hands, '
nes CATIY: They're from the Kusdanajeu

Provinoe in Borneo. That little boy
there died of malmutrition when he
wad four - most of them don't even
1 renoh that age./ A medical expedition
B.,C.U, Cathy. is being sent out and they thought T
' might be useful ag I was there some
years ago,/

..3_

B.C.U, Steed.

STRED: I mee. The plane is due in
twenty minutes, Meyer neceds help,
Someons's after him, probably to kill
him. He's made a thousand mile detour
to shake 'em off - without success. /

.10 - -




- 11 =
{On 2, Shot 46)
CATITY: What do you want me to do?

STEED: I want you to drive Meyer
to a rendezvous outside Marseilles,
He'll tell you where it da, - I'll
take him off the plane and send him
out to you. ' '

CATHY: VWhy not just put him in a

% cab?/

2-3, Steed over .Cathy. _
| ' STEED: Tt's not just s fast driver

wo want., We've got to get hinm away. . °
But-you do understand, the chances
aro they'll think Meyer still has the @ * ' -

‘1 peckage,/

2~3, Cathy over Steed.

CATIIY: You've got it nll worked out,
haven't you? Illow exactly do you fit

n? PLANE -
, TAKTNG
STEED: I'm going to take the package 0%
*
to London >~ munless you'd rather?
_ .
: CATTY: I'm comnitted, I'm afraid./ .
C.U, Steed. '
STEED: Of course. Lucley I was able
1 . ___to get hold of you./
C.U. Cathy.
BN CAINY: That's a matter of opimion./  SHA:
{Steed) - R
. *
. X ' *
(FADE OUT FRE.VTR)
%*
. *
. MIX 70 2 (B) (gver) *
: #*
%

Il -
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(On Pre-VIR/ABC/18714) ORAMS 5
MUsIC
"(contd. )
‘ *
MIX TO: *
52 2 (1) 4, INT., ATIRPORT RECEPTYON HALL, NIGHT.
Establishing shot of -
airport lounge over BOQM:Btl
Laure at bar, Jagues *
v/e. _
. : *
CEAB L. to C. of set, *
holding Jacques L.
~ Curly enters b/g R.. #
T.I. %o 2-3, Jacqués ¥
~over Curly. _ _ *
' JACQUES: Good morning, Lieutenant.
CURLY: How's the hangover this
morning?  You ought to glve it up - K -;,
working, I mean. What does that et
hovel of a hotel pay you, sh? '
JACQUES: I get paid on commission.
_ CURLY: On commission! And how many .-
.53, 1 (B) bookings have you gotthis week?/
3-3, Laure over Curly
& Jaoques.

LAURE: Lleutenant, what about a
(270 POS.C, SAME SET)  cassis? They say it makes the haix

ELOW .4
Curly exits L. Laure
Xs to Jacgues. [OLD
on 2-3, Laure & Jaocques.
54, MIX 4 () 5, TNT, QFFICE. WIGHT. BOOM -1

C.U, chess board.
PAN UP to Group.
PIERRE: IHello, Curly. What's up?

CURLY: DPlenty. And siop calling
ne Curly.

PIFRRE: Xeep your hair on.

“1l? -




55‘

'56.

.:‘ 57.

C 58,

59.

- 13

{On 4, Shot 54)
ROLAND: Ooh, Plerre! The
treatment's doing it good, isn't it?
CURLY: So it should at twenty—five
3 {g) franos a time, /

2«5, Plerre over Curly.

PIERRE: It's all fluffy!
4 (c) A/B CURLY: It's move than that,/
(Group)
OLAND: Come on, Plerre, it's
your move,
CURLY: As you two seem so intent
©on your geme, I won't bother you with-'-
the news.,
ROLAND: What news?
3 (1) CURLY: The plane from Tripoli/-
3-8, over Curly.
ROLAND: Tricolor Five? What about
it?
CURLY: %rouble abosrd, me of the
padsengers,
PIERRE: Oh good - what sort of
4 {(¢) a/B trouble? /
{Group)
PAN R, with Curly. (URLY: I've heen detailed to get
. o ocouple of men mnd stand by on thae
3 {e) runway. /
© 2=3, Roland & Pierrs,
{4 to P0S.D, AIRPORT BOLAND: Well, she's on achedule, or

RECEPTION HALL)

Control would have rung us here.

PIERAE:

ten minutes,

Then she's due in nine - no,

ROLAND: We'd betler stand by.




60.

61,

- 14 -

{On_3, Shot 59)

PAN . a3 Rolend &
Plerre move round
desk, and inelude

over - let me smell the cork.

Siebel replacés empty
glass, turns and moves
away.

1 (8

Curly £/g R.
CURLY: W%ho lmows?
PIERRR: Do you think it's worth
all that money? Some women prefer
bald men. GRAMS :
MUSIC
*
{0) _ 6, INT. RECEPTION HALL. NIGHT. BOOM B-1
Group over. gendarnes *
a8 Curly, Roland & *
Plerre come out of
office, *
*
(3 TO _P0S,.D, PILON'S Co
CABIN) o
PAN R, and T,I, with .
them as they go out . R
of doors u/s C. .
PAN L. to C.U. Siebel. *
Siebel rises.  PULL BACK *
with him as he Xs to bar. *
- Include Jasques & Laurs *
f/g. (Pos.B) ‘
: JACQUES: Come on, Laure, lat's *
have one. *
' *
LAURE: No, Jacques. *
*
JACQUES: - Come on - just one, *
_*
LAURE: No, You've had enough FADE
MUSTIC
already.
JACQUES: At least slide o bottle

2~3, Laure over Jacques.
o LATRE:

Why don't you try?

Jacques, why can't you stop?




" 6a.

65.

"-66.‘

© 63,

64

(On 1, Shot 61)

2 (B

15 -

JACQUES: I do try!
LAURE: You're an educated man -

you shouldn't be doing this job, /

M.C.U, Jaocgues over
bottle,

(He reaches for bottle)
1 (B) a/B

JACQUES: For hemven's maxke, stop
preaching.

{(Laure over Jacquea)

She raps his fingers
with ioce harmer,

JACQUES: Laure!
2 (B) - LATRE: Jacques, I'm SOTTY. / GRAMS :
Group. — MUSIC
*
(1 T0 POS.C, PILOT!S o
CABIN) .
w"'* .
T.I. to M.S. Siebel. . -
PAN TP to clock. Tk
*
*
¥IX 3 (D) 1. IN®. PILOTIS CABIN, _NIGHT.  BOOM A-1
C.U. Heyer, 7 *
PULL BACK to 2-S as *
Jeanette enters b/g. CRANS:
- . ] TLANE
(2 0 POS.D, SAME SET)  ppoerm,  coffee Black, sweet  ENGINE
and hot. *
#*
1 (o) MEYER: Ah, thank you/... *
2~3, Co=Filot cver ‘ *
-+ Captain,
aptain CAPTATN: Jeanette, =ee to the *
passengers, We're joining the *
oiroult, *
*
JEANETTE:  Yes, sir. *
*
. CAPTAIN: Robert ~ don't take your *
*
PAN R, with Co-~Pilet. ayes off Meyer, CRAMS :
T,T1. on Meyer, MGSIC
9*

MIX_TO PRE-Y™R (1817B)

(See over)
(1 To PosS.D, 3 TO PCS.T,

AIHPCRT REGRETION HALL)

*




lt;j' : : . =16 -

VTR/ABC/1871B - GRAMS: . -
MUSIC -
(contd.).
.
(FADE UP): *
g7, 2 - - 8, _TuT. PARKED CAR. NIGHT. BOOM | -
S © . 2-3, Steed & Cathy.
STEED: Five minutes to go, Ch, -
I've brought you a present,
CATHY: Thank you, What's the
catch?
STEED: What? Oh, I'1l show you.
68, 3 o It breaks this way./
o C.U. gtln. .
CATIY: T know. It's s "Defengeur”.
TFagoinating!
69, 2 a/B STIED: Yes./ If Marie intoinetts ‘ i
o (2-8)  had had one of these, the Bastille
would never have fallen, -
'1_70' 1 S CATHY: She was never in it, anyway./
S 2-3, Cathy over Steed. Hplde ten rounds, point 22, Where

are they?

. STEED: ©Oh, the bulleta! Silly . of
'}E?i. S22 A/B - me - here they are./ I'm told 1%
(2 was uged by the "Ladies of Paris" to
defend. themselven ./ Better go.

_.:72....5- .
o GaU. Steed. You keep your eyes glued to that

entrance, . I'1l send Meyer out ams !

-:173-'- 1 A/B . goon as possible./
S (2-8, Cathy over Steed)

CATHY: Right. What does he look S
1ika? ‘

STEED: Stocky, grey-haired, glasses,

Austrian. I don't think he'll miss :
ORAMS ¢

: ‘ you.  Au revoir, WrTo
 Steed exits R, IHold ‘ MG

on Cathy. : *
(FADE_OUT PRE-VTR) *

. *
MIX T0 2 (D) (over) .

- 16 =




(On_VIR/ABC/18718)

4. MIZ 2 (D)
C,U. tannoy.

PAN DOWN to C.U., Siebel
by %telephone box.

75. 1. (D)
. Group.
Steed enters f/a.

6. 2_ (D)
M.O.?. Siebel.
M. 3 (B)

M.C,U, Steed.

8, 2 (1)

M.3. Siebel.

PULL BACK and CRAB R,
88 Sisbel moves R.

(Pos.Ei_

79. 1_(D)
. G-roup.
Steed Xs uw/s C.

TeI. with Steed to
2-3 with Siebel.

17 -

GRANES s
MUSIC
(oontd,)

*

Eh_m“INTL_HAIRPQBQ_EECEPTION HALL, ﬁIGHT.

o
_i_
ANNOUNCER: (TANNOY DISTCRT) IaFE
- Mepdames ot Mesaieurs, Alre Sud
wighes to amounce the errival of
Flight One-One-Eight from Tripeld, . .
Sfax, Tunis, Bizerts and Cagliari.
Will passengars'for onward filight
to Madrid-Iisbon, Orly-ILondon and
Berne-Munich ylesse wait in the
passenger hall after clearance B !
from Customs, Adre Sud annbunéesdéf"
the arrival of Fiight Ono-One-Eight”
from Tripoli. '
" BooMS
Bl
£-1

STEED: Are they still in Cuatoms?

SIEBEL: Ya, I think so.

STEED: TUsnally on time., Terrible

bore hanging around in airport lounges.

SIEBEL: Yes it is,
Siebel Xs I, STEED: Cigaretto?  Ch, you've got
. ono., - Ilave you seen the new
airport at New York? Oh, not the
0ld one, the new one, Fumy fhing
dear old London built thelrs before
80, 2 (B - New York./ You waiting for someons?
Group, Passengers
enter R. Steed &

diebel b/g.

3IEBEL: Yes,

STEED:  Girl friend?
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{on_2, Shet BO)

SIEBEL:  Yes,

8l. 1 (M STEED: Ch, luoky chep./
Group over Jacques,

JACQUES: Excuss me, Monsleur, may
I regcommend & very good hotel?

Just been modernimed, Itts very
central. Medame, please take
- this card. It's a very good hotel.

82, 4 (D) Highly recommended,/ Please take a
: 2-3, Jacques over oord, It'a very central, Highly
Passenger,
o recommended.
8%, 3 (E) '

M.C.U. Laure.

o84, L (D) A/B
{Group over Jacques)

(4 To POS.C, OFFICE)

Steed moves into
Jeanoetta,

T.I1. to 2-8, Jeanotte SR
& Steed,

STEED: Excuse me, Mlss, were you
on the plane from Tripoli?

JEANETTH: Yes, sir.

STEED: Ca.n you tell me if a

85. 3 (E) Mr. Meyer was on the flight?/
C.U, 3iebel.

86, 2 () A/B
o (2-S, Jeanstte & Steed)

J’EANETTE; Yes, sir. Are you
{3 T0 P03.C, OFFICE) walting for him?

STEED: Yes, I'm & friend of his.

JEANETTE: Monsieur Meyer is just
coming, sir., He's with Captaln
Legros end a member of the airport
police.

STEED:  Police?




87,

‘ {Cn 1, Shot 86) -

PULL BACK with Jeanette
to includa Manninge.

PULL BACK with them as
they move towards Office,

Jeanette exita L.

Hold on Mamning., He
turns and looks R.
towards glesam doors.

T,I. to Group as Meyer
untors,

(E)

JEANETTE: He will be here in a

moment.

MANNTNG: Tt's been a pretty heotic
£light for you.

JEANETTE: I'11 be glad to get homs,

- MANNING: Parhaps you would allow

me to give you a 11ft In my car.
There 1z one hers to meet ma,

JEANETTE:  Thark you, Mr. Manning, -

MANNING: Paul, pleasa,

JEANETTE: Jeanette. I111 just go
and make my report,

MANNING: Where will I meet you?
JEANETTE: Gate Three,
MANNING: Right.

JEANETTE: Won't be long.

CO-FILOT: He's got a bad heart.

CULLY: Put him on hers. /

Group.

T,I. %o C,U. Meyer as
he 1g put oh couch.

()

GRAMS :
MUSIC

Group over Manning.

Tk ok k| k ok k% & Ok R Kk k%




_(f  .

CAPTAIN: I don't know. He was

STEED: What do you mean?

CAPTAIN: He pushed his way into th
cabin, Sald someone was trying to
kill him. He's a sick man,

STFED: Yes. Let me try and speak
to him,

CGAPTATH:  VWhere's that wretched
doctor?

T.I. to €.2-5, Steed
over Meyer.

- 20 - .

behaving very strangely on the plane,

)

On 2, Shet 83 CRAMS s .
MUSIC
(contd, )
*
Mamning turns and :
MOVes aWAY. x
7,1, to £ind Siebel
- watoching.
89, 2 (1 ‘
Group over Meyer on .
conoh. STEED: Meyer!
CAPTATIN: Stand away, please,
STEFD: I'm a friehd of his,
CURLY: Don't orowd around, please.
Give him room. Loure - cognao!
Stond bacl, there. Get the doctor.
SIFBEL: Can I help?
50, 1 (D) CAFTAIN: No thank youw, sir./ Please
Group, fav, Sisbel, gtend haclk,
9. 2 (®m)
C.2-3, Steed over Meyer.
PULL BACK to inolude STEED: Meyer! Meyer! What
Captain, happened?




- : .21 -

(on 2, Shot 91)

STEED: Meyer! Meyer, I'm Stoed.

e 92, _'1 (D) The paokage. Where is 117/
. C.U. Meyer.

93, 2 (E) A/B -
(C.2-5, Steed over Meyer)

‘Sdebel enters shot L,
STEBEL: How i3 he?

STEED: He's dead, QRANS :

{After Sicbel's MUSIC
reaction) '

94, 1. (D)

Group.

Siebel moves away f/g L. EUEE Dend?

Exouse me, sir,
Curly snd Steed move T1d 1ike a word with you.
away past Siebel and '
exit to offioce L,

Hold on Group round
Meyer.

95, 2_(®)
. C,U, Meyer.

PAN DOWN to flask lying
-among plenta.

53 i . .
I* * ::é** * - %k k] % % 43"'_:1? EEE .

o
1
=

%, MIX 3 (C) 10, TNT, OFFICE.  NIGHT.
2-3, Curly over 3teed.

(2 _TQ P03.C, SANE SET)

CURLY: May T see your pasaport?
OTEED:  Passport?

CURLY: You were a witness, Monsleur.
Apparently jrou knew the dead mam.

It would be useful to have your

name in the event of any further

4 () enquiry. /
2-3, Steed over Curly.

STEED: Of oourse - yes. By &ll

mneansg,

stt




CURLY: Mr, Joln Steed - (STEED
RECITES WITH HTM) - 5, Westminster
Mews, London; _

You ere in France on business,

Mongiewr Steed?
STEED: TI'm afraid so.

CURLY: How well did you know
Monsieuvr Meyer?

STERD: Wot very - we met from

3 (C).  time o time on business,/

98,
- H.C.T. Turly,

CURLY: Was 1t you by any chanoce o
who sent him a wireless mesaage S

99, 4 () during the flight?/ T
M.C.U. Steed, . o
100. 3 {¢) A/D STEED: Yes I d1d - why?/ IR

(M.C.U, Curly)

CURLY: Captain Legros says that it ) ‘
waa after he received this message

that Mongieuwr Meyer became extremely

101, 4 (¢) A/B upaet. /
{Steed) )

STEED: Well, that!s hardly my fault,

102, 3 (C) A/B ls 117/
(M.C.U, Curly)

CURLY: Oh no, no. But apperently it
was something to the effect that you
would not be able to meet him, Is

103, 4 (¢) A/B that right?/
{Steed)

STEED: Quite right. I dddn't think
I would be able to make 3t - after all,
it's not exactly the most convenient
hour for meeting one's business

104, 3 (0} A/B acquaintances. /
(Curly) :

CURLY: BExactly - and yet here you are.
4 (@) : What made you changs your mind? /

2-3, Steed over Curly.




{On 4, Shot 105)

3 {¢) -

- 2% .

STEED: Really, Lieutenant, is this

some kind of interrogation?

CORLY: Yot at all, Monsieur - g
- men hes died - T have a report to

£111 in, That 1s all.

SIEED: Of course. I was at a
party. When I saw how late it waa,
I thought I might as well meet Meyer.
after all ~ seemed a kindly sdrt of
geature./

106,
: 2-3, Curly over Steed.

Steed breaks d/s R,
Curly follows.

107. 4 _(¢)

CURLY: Yes, I understand, Monsieur,

SIEFD: Well, that's all right them., .~

Thank you very much, Lieutenant.
Ch, I completely forgot -

CURLY: Mongieur?
STERD ¢

T wanted td ask about his luggage.
Do you know what happened to it?/

There is one other thing -

2~3, Curly over Steed,

- 108, 3 (¢

CURLY: His Juggsge, Monaieur?

STFED: He had luggege, didn't he?
CORLY: We haven!t found any aboard

the planse,

STEED: What, nothing at all - not even

6 briefease?

CURLY:

case./’

Oh yes, he did have & brief-

2-3, Steed over Curly,

109. 4 (&)

STEED: Ah, that's more like 1t.

You see, he had some business papers
for me - rather urgent, actually..
Where could I get hold of them?/

2-8, Curly over Steed.

FRCHI

R B e i el
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{On. 4, Shot 109)

Curly Xs L, Steed
follows, i CURLY: T imagine the oase will have

been taken care of by Customa.

Would you like me tc make enguiries?

STEED: - Well, that's very kind of you,
but ne-- therels no nsed to trouvble.
Lfter ail}, they'll be guite safe

110, 3 (oY) there, won't they?/
2-3, Curly over Steed.

COURLY: Yes, that!s very true,
Mongieur. Thank you, Monsieur
Steed, T hope we won't have to
trouble you sgain.

STZED: Oh, it's been mo trouble at -

ell. Goodnight, Iieutenant,

Steed exits. o GRAMS

_ CURLY: Goodnight, MUSIC
T.I. on Curly. S
‘ *
111. 2 (¢) 11, TNT, ATHPORT RECEPTION HALL. NIGHT.

. M.3, Steed over Siebel. *
PAN R, with Steed aas ' * :
he Xa C, - BOOMS B-1,
Lose Sisbel, hold Steed ' E : C-1
L. of frame es siretoher
bearers carry off
gshrouded body of Meyer *
f/e. *
Steed watcohes them go. *
Holand follows themn, *
going towards office. %
Steed stops him, T.I.
to 2-5. *
T.I. to C,U. briefoase *
in Roland's hand. *
PULL DACK to 2-9, * .
Roland over Steed, ag '
Roland Xs L. of Steed. *.

e (Pos,D) %
*

STERD:  Excuse me, |

ROLAND: Monsieur?

ekl




™

112,

113,

114.

115.

{On 2, Shot 111)

1 (D)

- 25 -

STEED: Poor Mr, Meyer. I was
a friend of his, you know.

ROIAND: ©Oh yes, Monsieur.

STELL: Oh, that briefoase you have -
1s it by any chance Mr, Meyer's?

ROLAND: Yes, Monsieux;/

2.3, Steed over Roland,

2 (M

SIEED: Oh good. I'm glad I
bumped into you, I've been terribly
worried, Mr, Meyer asked me to
take 1t back to Enpland for him,

ROLAND: Did ho, Monsieur?

SIEED: Yes - his last request.

He asked me to take charge of it

end return it te his family. :
Terrible. I'd like to help, It'1l
save & lot of delays ... forma.lities.j

2-3, Roland over Steed,

1 (p) A/B

ROLAND: It is very strange, Monsieur,

"STEED: Oh .- why?

ROLAND: You sare the second Englishman
in twenty minutes who has offered to
take charge of the briefoase.

STEED: Really?
ROLAND: "Would you minéd telling me

why you end the other gentleman are
80 concerned?/

{5teed over Roland)

2 (1) 4/B

STEED: I can't answer for the other
gentlemar, bub as far as I'm concerned,
1% should contain some important
business papers relating te Mr. Meyer's
family./

(Rolard over Steed)

o ~.25. - P PO T % S




(On_2, Shot 115)

16, 1_ (D) A/B

~ 26 -

ROLAND: On the conirary, the
briefcass oontains nothing of
importance, Spare shiry, shaving
kit .., nothing hig family would
want in o hurry. /

(Steed over Roland)

(2_To poS,C,

follows.

117, 2 (©)

Roland Xs I,

CRAB L, with
L. of pillar

STEED: T see. I don't undsrstand
wny Me, Meyer was g¢ insistent
about it. Of course, I quite

“understand your position, Monaieuwr,

It really is inpossible to let me
heve it?

- ROLANT: I'm afraid so, sir.

STEED: Are you sure you can't - .
stretch g point?/ -""'L:

3-3 ag Curly
from Office.

(1_T0 POS.D, SAME SET)

& Roland.

Steed exlta f/g.
T.I. {0 2-3, Curly

ACLAND:  I'wm sorry.

STEED: Ch well, I can gee If11
Just have to get on to the suthorities’

_in the morning.

ROTLAND: Yea, you do that, sir.

STERD: Fello.

CURLY: Whet did he want?
ROLAND: Thig.

CURLY: Oh yes, he was asking sbout
that,

ROLAND: Hm, I think I'1l lock it
away for the night.

CURLY: By the way, he moved your
queen.,
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(on 2, Shot 117)

ROLAND: Whatl ORAMS: = -

Roland exits L. to MUSIC
Offive. .

118. 4 {§) 114, INT, OFFICE,  WIGHT.

M5, Roland as he
enters offioce.

T.I. to C.U. brisfcasa.

(2 70 POS.E, SAME SET)

119, 1 (D). ' 11B,  INT. RECEPTION HALL,  NIGHT,
Group over Steed.

He exlts L.

Curly Xa I,

PAN R. with him to
include Siebhel f/g. CURLY: Goodnight, Monsieur.

I***‘t#********

: STEERL: Goodnight,
Slebel exits. CoT

Curly Xs uw/s to Jecques
on couch, T,I. to CURLY: Haven't you got any respeot - oo

2-8. for the dead?
JACQUES: What's got into you
tonight, Iieutenant? Ne luck on
the loterie?
CURLY: T should have thought it
was about time you got back to your
hotel - they!'ll be pleased to see .
: 8ll the onatomers you've got. CRANS :
Curly exits L. ’ WIS IC . -
120, 2 (®) *
M,C,U, Jacques, *
PAN DOWN to C,U, flask. *
*
121. 1_ (D) *
M.5., Jacques. *
A He pieks up flaask, *
: then aits up. *
He rises and goes. %
T.I. on empty bottle. *
MIX T0 FRE-AMPEX (1871C) - ¥
{Sce over) %
*

{1 70 POS.E, SAME SET)
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GRAMS s
MUSTO
VTR/ABC/1E71C {oontd, )

(FADE UP): : ' _ *
igp. we - . . 1g. TINT. PARKED CAR. NIGHT, . - . BOOM
-~ C.U. Cathy, I e

CATHY: Well, where's Mr, Meyer?

PAN R, to C.U. Steed.

123, 1 . ‘ STEED; Meyer'ts dead./ . R
' . 2-5, Cathy over Steed, AT

CATHY: How?

STEED: Heart attack ~ they think.

o 124, 3 . 9523;: But you don't?/
o . _C.U.‘Steed. : _
| ‘ SEEED: No. The symptoms don't “ .,
add wp., Cyanosing round the li?ﬂ;f% N
enlargement of the pupils. Coﬁld'h”
haire been éomething in the hexabafbifqne'
EXOUD 4y If only he's hung on foru N
o  another five seconds, he conld have told .
K ':125. 1 A/B _ - me sbout the package. / h
T (2-9, Cathy over Steed)

CATHY: Foor soul. You didn't get
1t?

STEED: No.

126, 3 CATIY: He didn't have it on him?/
' 2.3, Steed over Cathy.

SIEED: Not as far as T could tell,
I%'e a bit difficult searching a
dead man in publie. Partlcularly
as there was & German {ellow right
next to me who seemed to be as

interested in Meyer as I was,

CATIIY: What about his luggage?

STEED: He only had a briefoase -

_127. 1 A/B. - and that's in an office./
"o ({Cathy over Steed) - (cowTD, ) -

- 28 -




128,

”'129.

(On 1, Shot 127) -

5 .

STEFD:  (CONTD.) It won't stay

there long. . As soon as the light

in that office goes out, I'm off
across the car park and in through
the window, Inoidentally, a Customs
chap told me there was an Englishman -
asking about the brisfoase as well.

CATHY: An Englishman, a German - how

444 the French get left out?/

C,U. Steed.

1 A/

STEED: The French gave me my one

ugly moment, That message T sen‘t

Meyer to warn him -~ the e.irport polica -
‘lmew about it, Fortunately -t,heir '
' repregentative was vather dlm-witted s

but it could have put ‘the cat am:ng

{Cathy over Steed)

4 m,I, o €.V, Steed,

" (PADE PHE-VTR)

“Cu't to 4 (C) (over)

the plgeons, /

CATIIY: “Unable meet you Marseillesa',

and there you are as large as life,
I'm not surprised, ‘

SCEED: It was coded.

CATHY: Time you got yourself a new

oode: hook.

. STEED: Come on. - Don't you have ;‘ _

homes {o go to?
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(‘.
) (On_Pre-YTR_- 1871C)
- C.U, -top of desk. :

Pierre drops papers :

into shot. PIERRE: Well, that's that.

PAN UP to 2-8, Plerre _ Receipts ... billd of lading., Al

over Roland. correot, Oh - and Itve locked
Meyer's briefoase in the cabinet.
ROLAND: Good. Be glad to get
off duty, eh?
PIFRRE: Yes - coming?
ROLAND: You go ahead, TIive got.. g
to initial these, Iook at the time ~ .

. and I have to come in again in the- -

morning. o
PIERRE: Goodnight, Roland,

Plerre exits b/g. ROLAND: Goodnight,

131, 2 (B) ' 14, INT, RECEPTION HALL, NIGHT. BOMM B-1
L.S., Pierre over :
Curly.

Plerre Xs to Curly.
PIFRRE: Had a busy night, Curly?

CURLY: Huh! Why couldn't he have

died somewhere elsof?

CRAB L. holding 2-3
a3 they move slightly PIBRRE: Curly, put this in your

d/s 0. (Pos.D) | pocket.
CURLY: What is it7

PTERRE: Bottle of hair restorer,

CURLY: What?




- 3 -

i (On 2, Shot 131)
PIERRE: Sorry I made fun about
your hair earlier om,
CURLY: If this is a Joke ,..!
PIFRRE: Peace offering, Curly.
-CURLY: Where d41d you get 117

132, 1 (_E) - ‘ PIERHE: Meyer’ﬁ 'Dag./
© 23, Curly over Pierre,
' CURLY: - Meyer's!
(2 20 POS.C, SAME SET} T

PIERRE: The poor devil doesn't need.
it now. For heaven's sake don't
fiagh it around,
URLY: You shouldn't have taken :
this ... 8till ... well - thanks, "
PIERRE: You never know. It might
do =mome good,
CURLY: Yes.

133, 2 (c) PIERRA: And 1t's froe,/

3~3, Roland over
Pierre and Curly.
ROLANT: Are you atill here? I

thought you said you were tired.

FPIFERE:; Yes - I was Just saying
gocdnight to Curly.

CURLY: Goodnight.
Curly exits.

ROLAND: Poor old Curly - doean't 1like -

his routine interfered with, does he?

PIFERIE: Who knowe, the shock might -

: r GRAMS ¢
7,I, to C.U. keys in work a miracle cure. . :
door, MUSIC

*
MIX TO PRE-VTR_(1871D)
(See over)

A

o




134,

135-

136,

137,

138.

- 32 -

GRAMS
(oontd, )
*
(FADE _UP): K3
' | : 15, _INT,  PARKED CAR,  NIGHT, - BOOM,
- 2«8 ' Steed over Cathy, B #*
S | o
S’I’EE[J‘:‘ The light's ocut. . *
CATHY: - What are you waiting for® - .
STEED: I'11 give it another ten e
minutes, e
*
(FADE OUT PRE-VTR) *
M 4 (oY - .. A6, _INT. _OFFICE, _NIGHT, BOOM C-1
Esteblighing shot ove ¥
cont-rack. W
: %
3.6} _
C.U. hand on 11T, i
* N
T.I, to C.U, Sichel. .
(A8 window 1s opened) *
4 (c) 4/D Y #
(V.5.) *
i *
T.Il to C.UD Sca.'btered
chepsnen, *.
»*
MIX TQ PRE-VTR {1871D, contd.)
(FADE UP):
1 o 17. INT. PARKED CAR, NIGIT. “BOQM
C.U, watoh on Steed's
wrist,
PULL BACK to 2-8. STEED: Time to go - I'1l be
{4 TO POS.E, SAME SET) moving, There!ll be enough light
from the flarepath., Start the
engine, Hit it as soonm as I'm back.
CATHY: Hit 147 GRAMS: (7)
T.I. on Cathy. M.G,A.
STARTING
F/X: CAR ENGINE STARTING. TP,
#
(FADE_PRE-VTR) *

MIX 170 3 (¢) (over)
R R e DRI - %9 .

————




"(On:Pre~VTR 1871D) . .

SR () . OFFICE.. NICHT.
M.S,; Siebel- u[s L.,_
over filin@' oa’bine’ti

He Xn d./s of oo.bine‘b

FR) R
M_S. Steed uts:Lde

{g) b
‘M, S. S‘teed. S
He Xa. d/s to desk .

QUICK T.I. $0'C.U. Steed, :

TR AVDI\IGERS“ End of Part 1 .

FADE ‘SOUND & VISTON

19'1' COM{ERCIAL BREAK Approx'

'PASSENGBR DECK OF PIJ&HE

[

POS.F, LINGERIE SKOP. -
POS :.F",\ T;memm SHOP.

s
T

| BOOM & = STAY I 20, 1, PLANE,
. BOOM B _-:QTM AT P08, 1, (for LDDO oCENF)
BOOK ¢~ TO POS, 2, LHIGERIE. SHOP. |




FADE UP SLIDE O

WD - AVENGERS" -
: Part 2 ’

m:nn our ..)LIDE o

‘LINGERIE SHOP,

Br fcaae is put into
shot.‘- :

5.3, Steed over Cathy.

Well?

Not & thing. " There's no~

Shexmoves round to»‘
Steed”" !

(F)

“ATé yot:sﬁré?/‘f" o

“Of course I'm sure.

J{faise compartments. i othing'in
the’ lining, . Nothing in tho’ bao
";'of the hair~brushes, or “in the
”;Boles of the. slippers, or. betwee
,;,ithe ‘peges of the books. _ I squaezed
3]uout the tube of. shaving cream, and:
fthe toothpaﬂte. T emptied. th

3fountaln-pen/...

2 S, fav. Steed.

A1 right, all right.  I'm
Do you like these? -




(On 3, Shot 145)

CATHY: A bit =zmall.

146, 4 (F) STEED: Never! /
2-3, fav, Cathy.

CATHY: TYou're sure the bag didn't
open in the offioce during the fight?

SPEED:  Yea,
CATHY: How do you Tesl now, by =

7. 3_(F) A/B the way? /
{2-8, fav. Steed)

STEED: I was wondering whether you
Steed and Cathy move would get arcund to asking. DBaok
round R, of counter. ‘
: of my neck's a bit stiff, : We both
landed up agninst the 'f{lirig’ cabinet,
Include girl £/g R, But he was mwnderneath.. .

SHOP GIRL: Yes, Monsiewr?

STERD: Haven't gquite made up my
mind yet, thanks.

CATHY: This is preity, don't you
think?

STEED: Yes. T wonder whether
they have it in black,

CATHY: Blaock's so obvious.

STERD: Do you really think so?
Girl exita L. .

T.I. to 2-3, Cathy CATHIY: Do you think you killed
over Steed. -

STEED: I don't lmow. I didn't

walt to examine him.

CATHY: That's in charaocter, You'lre
in real trouble if he is dead.

_i_”“_a35;;§?ﬁ_;hi o




(On 3, Shot 147)

148. 4 (¥)

“.36 -

You don't have to tell me
‘What luck!

STEED:
that s

/Y

TELEPHONE BELIu/

2-3, Steed over Cathy.

PAN L. with Steed to
include shop girl.

3. (F)

SHOP QIRL: Helle., Who?'

Monsieur Steed?
STLED: That's me.

CATHY :
take your calle in the lingerie

Do you alweys arrange to

department?

STEED: If humanly posaible.

149.
o 2«3, .girl over Steed.

150. 4 (F)

You've got a lovely shop héieif;;Tf
GIRL: Thank you, Monsieur;A

STEED: Don't have stuff 1iké thie
in Fnglend. ' B -

GIHL: How sad for you. /

M.53. Steed.

T.I. to B,C.U. Steed
on phone.

(3 TO POS.G, SAME SET)

151. {(B) (LIMD0)

‘STEED: Tello.

VOICE: (DISTORT) Steed?

STRED: Yes, TIs that Head Offioe?

VOICE: (DISTORT)  Yes.
STEED: You know this ponsignment .

you 2ent me to colleet? Ifve had a

C.U, hands doodling
on paper (on bar in
airport).

Hanits remove paper
revealing file labelled
"Propellant 23!

bit of trouble with its.export¢
VOICE: What sort of trouble?.
STZED: (DISTORT) It would help if

you would give me more details as our

business rivals ere interested too.

+
BCQH B-1
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(Cn 2, Shot 151)

VOICE: I see. It's a specimen
tin of fruit Jjuice.

STEED: (DISTORT) Frult juloe?

VOICE: A new line we're trying

152, 4 (v)  (LINGERTE SHOP)  from Shanghai. /
B.C.U. Steed.

STEED: I understand.

VOXCE: (DISTORT) IHow many
oompetitors do we have?

153. 2 (3) 4/p (LIMBO) SIEED: T've counted two so far. s .
(Hands & papers on bar) R
YOICE: Two. Yes, well, you must: =
sxpect these 1ittle diffioulties. .
And Steed ... -

STEED: (DISTORT) Yes?

Hands strike through YOICE: lLet's have no more slip ups.
noughts and orosses.

154, 4 (7) (LINCERTE SHOP)
M.8. Steed.

155. -3 (G)
Group, screen R. f/g.

Steed Xs to Cathy.

STEED: Tt's a tin of fruit Julece

“from Shanghsi.

They nove in front of

Taen . ’
aa CATHY: What is?

(2 T POS.T, PASSENGER :

CATHY: And what does your little
code book make of that?

STEFD: The ourrent issue gives
Shanghai az the code name for the
Chinese rocket thers've been rumours
gbout.




_(On %, Shot 155)

CATHY: The one they're testing
in the Gobl desert? '

JTEED:  That's right, The fruit
Juloe is the fuel they're using.
Fantastic stuff.

CATHY: Propellant 23 is the
technioal name,

STEED: Thet's right. Meyer must
kave got hold of & sample and was
ruphing it back home as faat as he
cold, It was mo oonfidentiel,
they didn't even tell mg what it

156. 4 (F) wag/ ...
¢,.2-5, fav. Catny.

CATHY s How wise, If ﬁe're looking
for & liquid, wo're looking for a
contoiner of some kind.,

STEED: Yes, I think it's safe to sey
that.

CATHY: We ¥mow it's not in the
briefoase, therefore it must have
been on his person. '

STIED: I would imagine that the .
alrport police must have removed it -
from his peraon by now.

CATHY: The airport seems the obvious
place to start looking. : !
PULL BACE, holding .
2.9, STEED: Your powers of deduction are
remarksble. There's only one snag.
After last ndght, ¥ can't go back
there, Looked like your big chance,

157. 3 (@) CATHY: I'm so glad./
Group over Cathy,




158,

159 .

- 39 -

{on 3, Shot 157)

Steed end Cathy X w/s

GIRL: Heve you decided, Monsieur?

to counter. STEED: Oh yes ... I'11 %ake thism ... .
and these,
4 (7} GIRL: Thank you, Monaieur./

2«3, Steed over Cathy,

(3 70 POS,.H, AIRPCRT
RECEPTION fIALL)

PULL BACK %o 3-8.

STEED: You'd better get down to
the airfield and atart asking questions
dlacrectly.

CATIY: Right.

STEED: Don't bother to wrap them,
How much is that? S

GIRL: Fifty threeo franos thirty, .

Monsieur,

STEED: Fifty, one, two, three, and.
twenty, and ton. . '

GIRL: Thank you, Monaieur.

CLMS,
T.I. to C.U. of WS IC
inaide of Cathy's %
hag. .
+
.
M_Ix 1, (F) 20, INT, PLANE, DAY, BOQM A—l
C.2-3, Jeanette & *®
Honning (Pagsenger Deck) %
(4.0 P0S.C, QFIICE) MANNING: Darling. e

JEANETTE: Paul, reslly, I'1l lose |
my Jjob if you're found here.

MANNTNG: O.K.

JEARETTE: I'm morry, but you shouldn't
be on the plane, : :

MANNING: I'm not doing eny harm.




(0n 1, Shot 159)

JEANETTE: You're upseiting the
air hoatess. | '
No, plemase Panl, have ancther loock
for the lighter while T finish my
list, and then we oan go,

VANNTNG: I don't think therels
much point in looking any more.

160, 2 (F) Tt doean't seem to be heve,/
2-5, Jeanatte over
Marning, Manning
orouching £/g. JEANETTE: You were sitting on the

other aide.

MAINNTNG: I kmow ~ but I thought
it might have g1i1d or bse_z; Idcked |
along here. oo o

5

Manning stands up.

JEAWETTE: No luck?

161, 1 (¥) A/® MANNING: Afraid nc'b./
(C.2-5) .
(2 TO P0S,&, PLANE JEANETTE: Waver mind, After this
GALLEY) . next trip the plane gets a thoroush
cleaning, If your lighter turns up,

Jeanette exits to _
Galley. . LMl mend it o you.

Iéianning moves o MANNING: Maybe you won't need to, .
QOTWEY .
I may still in be Marseilles.

JEANEPTE: Really?

MANNING: My business is taking

longer than I expeected. Glad?

Jeanette comes back

to M . y
o Manning JEANETTE: Yes. (KIS3)

MANTTING: How long before you're off
duty?

- JEANETTE: 1I've got to meke a report
at twelve - about last night's business -

_ then I'm free,
. Preview 2




{on 1, Shot 161)

162, 2 (@) MANNING: TFire,

2.3, Marmming over
Jeanetie in Gallay.

JEANETTE : Poor 1ittle Monsieur

(1.T0 P0S.G, GALLEY, Meyer ... and we all though he'd had
E_@.I_'.) . :

a heart attack.

MANNING: Do they know how he ook

the polson?

JEANETIE: No. I puppose he had
some pills - maybe he took it in his

ccffes ~
165, 1 (@) MAMNING: Coffee?/
C,2-3, Jeanotte over . -
Marning. JEANINITE: The coffoe he drank before
he collapsed, remember? " You helped
me carry the iray round. = - .- '
MARNING: So I did.
JEANETTRE: Capiain Legros thinks the
164, 2 (@) A/B ) police will investigate it as murder./
(2~3, Manning over . '
Jeanette)

- MANNTHG: Why on earth should they
do that?

JEANETTE: I think they always start
off like that.

MANNING: Thinling the worst of
people?  ¥ho'd want to bump off Meyer?

JEANETTE: No cne, of course., Anyway,
if 1t was polson, how would they give -
it to him?

165. 1 (¢) A/B MANNING: TIn the coffee./
{Jeanctte over Manning)




~ 42 -

(On_1, Shot 165)

(210 POS.A, PILOT!S JEARETTE: That's silly, I - well,
CABIN - FAST) = . :
—_— I didn't o it - and I'm the only -
one who could have put it in h;Ls
coffee, '

MANEING: I could have done it.

JEANLTTE: I suppose Robert would be

156. 2. {4) a sugpect oo, and Captain Legroa, /-

2-3, Jeanctte over
Mamning in Pilot's Cabin.

MANNING: So this 1s where it all

happens,

JZANETTE: But this is silly -
Monsieur Meyer obviously committed
sulcide and it probably wé,gn"‘.t'.'his_ ‘
coffee, either., There was ‘- mich
more likely way. o

PAN 1. with Menning, : nr
' MANNING: Ch?

JEANETTE: Muoh better, too.

167, 1 (@) MAWNING: What way? /

M.C.,U., Jeanette. *

168, 2 (&) A/B JEANETTR: The flark. /

(Menning)

169, 1 (6) A/D MANNING: What flask? /

(Jomnette)
JUANDTTE: The flask he carried in
170. o (A) A/B his pocket. /
(Marning)
MANNING: The Customs Officer said
17, 1 (%) nothing to me about a flask./
2-3, Manning over
Jeanatte,

JEANETTE: T saw it. You werentt

L M {2 T0_P03.B, AIRPQRT the only one to drop somothing during
S _ RECEPTION HALL)
S e the flight.

MANNING: I wonder where it has got to?
It might be an important pisce of

evidence.



~ 43 -
(on 1, Shot 1T1)

JEANETTE: Perhaps he dropped 1%
on the tarmac or in the passenger
lounge. Could be anywhere,
gomebody's oyviously picked it up. '

MANNING: Yes -~ I wonder who would
know if it had been found.

JEANETTE: The police.
MAWNTNG: Yes, but anyone else?

JBANETTE Leure ~ sha's a friend
of mine,

MANNING: Teure?
JEANRTTE: The barmaild.
MANNTNG: Ch, yes.

JEANFTTE: Or Curly, the airport.
policeman. Ch yes - and Jacgues
Tissot, he's always hanging about
the lounge. He can't stop drinking,
If he found the flask he'd probably
drain 1% and sell it for another

round.

MANNING: Yes. Well, derling, if
you've finished your list, Itve got
a phone call %o make.

CRAB L. holding 2-3.

JEANETTE: A1l right.

4

MANNING: Let's go. CRAMS:

MUSIC-
T.I. on tray of *
voffoe cups. %
*

172, MIX 2 (8) 21, INT. RECEPTTON ITALL, DAY. BOOM B-1
C.U. glasses in *
Leure's hands. *

%
o o




(¢n 2, Shot 172) © GRAMS:
nmé ¢
"(oontd.) -
(110 PO3.B, ATRPORT %
RECEPTION HALL) -
*
"
PULL BACK to include ' T
Laure & Pierre.
CRANMS
PIFRRE: Coffee please, Laure. ATIEORT .
' %TMOSPHEBE. ’
- throughout
LAURE: And a packet of your usual? scene .

PIERRE:. Please.

TAURE: You'rs in early. I thought
you didn't come on till twelve.

PIERRE: It's because of the
robbery. I have to make e .
statcment to the police. . Why

173. 1 (B) ) : isntt Curly here?/ L
T 2-3, Laure over Plerre

TAUAB: He wes here much earlier. .-
Grumbling beceuge it was his day off -

W

PIERRE:  And saying his health would
"guffer from lack of sleep.

LARE:  Yes., Tell me, Plerre, what

174, 2 (B) happened last night?/
.5, Cothy.

PAN T, with her to PIERRE: Cigaretto?
Group at bar.

TAURE: No, thanks,
Cood morning, Madenme,

CATIY: Good morning. A packet
of cigarettes, please.

LAURE: What sort?

CATHY: ¢Ch, those will do.

LAURE: One eighty five,

M




- A5 -

(On 2, Shot 174)

CATI¥: I'm sorry, I think I'd

like a coffee too. Good morning,
TPIFRRE: Good morning, Madame.

175. 1 (B) CATHY: Thank you. /
2-~3, Laure over Plerra,

LAURE: T hear there must have been
quite a bad fight.

PIERRE: I'!'11 say. The place wag
in a hell of a mess.

T176, 2 (B) LAURE: What do the police say?/
M.C,U. Plerre,

(1 T0 POS.H, SAME 321) PIERRE: Nothing as usual, except

that they're looking for an Englishmen,
PAN R, to M,C.U. Cathy. pomebody called Steed. ' Rolahid.wag
apeaking to him last nigﬁ%: He wanted
Roland to give him the briefcase” *

PULL BACK to 3-8.

" belonging to Meyer - you lxiow, the
pagsenger who killed himself, ‘ I
suppose they think it must have been ‘
Steed who broke in because he -wanted -
Meyer's briefcase.

LAURE: “Why?

2.3, Cathy over Plerre.

CATHY: Excuse me, I couldn't help
overhearing, You say an Englishman
was involved in a fight lest nighi?

TIERRE: That's right, Madame.

CATHY: And the police don't lnow
where he ia? '

PIERRE: XNot yet. But they!ll find
him.
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(on 1, Shot 177)

CATIY: Who was he fighting with?

PIEREE: I've no 1dea, Madene.
(ne of them was hurt, though,

CATHY: And only the briefcase waa

gtolen?

PIERRE: Yes. 3

CATIY:
very valuable inside it,

I suppose there was something

PIEARE: Nothing at all, T had to

178. 3 (%) list the contents officially./

M.S. Roland outside
office,.

179. 2_(B) ROLAND: Pierre!/
Group over Laurae,

B

{1 70 P03.B, SAME SET) PIERIE: I'm sorry, Mademe, T must
@o. How much is that?

LAURE: Thirty-five francs.

" PIEHRE: Here you are.

T.I. to C.U, olgareties

on oountex, TAURE: Thanl you.
180, 3_ (1)
C,U, Cathy's hand as
phe puts cigarettes PIERRE: Tt's always the same - I

1 o
into Flerrels pocket. . mever get a chance to finish a cup

181, 2 (B of coffee./ Goodbye, Madana,
3-8,

Pierre exits L, CATIY: Goodbye. ,
My cigarette_s, T seem to have lost

{3 Do P0S.C, OFFICE)

them,
LATRE: Are they in your bag?
CATIY: No, ‘They were hers, on the

182. 1 (B) . Oomterg/
2-3, laure over Cathy.




- AT -
(On 1, Shot 162)

LAURE: I know, Pilerre must have
plcked them up by mistake - his are
the same kind. I¢11 rirg him for

you.

CATHY: No, don't bother. That's
his office over there, dsn't 1t?

LAURE: Yes,

GATIY: I'11 pop in and geb them.
. LAURB: Are you sure, Madame?
CATTY: Yes.  Thank you, |

LAURE: Goodbye, Mzdame.
PULL BACK and PAN L.
with Cathy to Office
door.

183, 4 () 22, INT, OFFICE., DAY,
Group over Roland.

(1 T0 POS.E, OFFIOR) ROLAND: Come in. TYes, Madame? '

CATHY: Exouse me. I think you
mudt have picked up my clgarettes
by miatake. .

PIEERE: What? Ch, I'm terribly

soTTY.
184, 3 (0) CATHY: Thet's all righ't./
' 2-8, Pierrec & Cathy, So this ia where 1t happened?

over filing cabinet.

"PIFRRE: Whet? Oh yes. Of course,
welve tidied up a bit by now.

CATHY: The brilefcass was in there?

PIERRE: Yes. Look, you can see
whers the lock has been forced.




(0n 3, Shot 184)

CATHY: I hoar that man Meyer

185. 1 (¥} polsoned himself./
C.U. holand.
186, 4 (C) A/B PIEREE: It looks a bit like it./:

" (Pierre & Cathy) J
CATHY: Do you suppose the poison
was in his brlefcase?

PTERRE: Oh no, Madams, there vas
1o poison there,

CATIY: You're certain that there
was nothing that would ocontain

187. 1 (m) poison ~ a bottle, perhaps?/
C.U. Plerre. i

PIFREE: A bottle? Ch no, Madame,

188, 3 () there was no bottle,/
3-5 »
(1 ta POS.J, CURLY'S CATITTs  Are you certain?

BEDROOM {BEDRCOM 1))

ROLAND: Plerre! I think that's
a motter for the police, don't you,
Madame? Can I have your name,
189. 4 (¢) _pleesc?y
2-3, Cathy over Heland. !
CATEY: Gale - Catherine Gale. - T

was naturally concerned about the
_polaon.

ROLAND: Why?

—————

CATHY: It seems rather dangerdua -

190, 3 (@) a bottle of poison lying around./
 2=3, Holand over Cathy.

Toland Xs R. of ROLAND: I'm sure there ig no need
Cathy ~ hold Cathy. for you to conoern yourself.

CATHY: I'm sorry, Monsieur, I seem

191, 4 {C) to have teken up a lot of your time./
2-3, Holand over Cathy. :
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(on 4, Shot 191)

ROLAND: Not at all, Madame. Oh,
before you go, would you mind giving
me the name of your hotel? ’

CATIY: My hotel?
152. 3 (¢) ROLAND: Yes, Madame, your hotelj
2-5, Cathy over Roland. )
CATHY: The Totel des Saints Peres.
ROLAND., Hotel des Saints Psres.
Thank youw, Madame.
CATHY: Good~-day.
193, 4 (C) A/B ROLAND: Good-d.ay'./
(Roland over Cathy)
Cathy exits b/s.
Roland Xs L. to desk.
PULL BACK to 2-8, _
Flerre over Holand. PIFRRE: Fho are you Tinging?
(3. 70 PO3,J - LIMBO
LINGERIE SHOD ROLAD: The police, I find the

.you, Pierre?

lady's anxiety interesting, don'}
And I think it will
be of interest to the police, all

T.I. to C.2-8, thisg talk of a bottle. GRAMS
MUSIC
194, M 1 (1) 23, INT, CURLY'S BEDROOM. DAY, *
C.U. bottle by mirror. %
(4 70 P0OS.G, JACQUES! *
TEDROOM { BEDRCOM 2 ) %
PULL PACK to show Curly *
in mirror. %
T.I. on bottle in *
Curly's hands. *
BCOMS
195, MIX_2 (D) 24, INT., RECEPTION HALY, DAY, B-1, ©-1
: C,U. bottle in Laure'!s %
hands.
. _ *
(1.T0 PQS.B, ATRPORT - %

“REGEPTION HALL)
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{on 2, Shot 195)

PULL BACK to include
Jeanstte over Laure.

Laure rises, Xs d/g

LAURE: Tt's no use - I aen't

help worrying - he'ls always here

to meet every plans, What can -

heve happened to him?

 JEANETTE: Laure, you're so weélc!

Bothering about & men like that!’

 LAURE: But therc's a lot of good

in Jacques.

JEANETTIE: T know - if only he
had someone to look after him ival

o

GRANS 1

- ATRPOR
ATMOS -

© - PHERB

(throughout
" moene)

R, Jeanotte Xs d/s LAURE: Why isn't he here? He'll
to her. " lose his job.
PULL BACK with them,
holding 2-3, .
JEANETTE: You really are worried
about him!
LAURE: Yea!
"JEANETTE: Don't tell me you've
196, 1 (1) fallen for him,/
2-3, Laure over Jeanette,
LATRE: And why not?
JEANETTE: All right, Laure, what
do you want me to do?
LAURE: Tlve written the address
of the hotel he works for on this
slip of paper. He has a room
there, Will you go and sea if
197. 2 (B) he's all right?/

C.2-3, fav. Jeanette.

JEANETTE: Laure -
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© {fom 2, Shot 197)

. LAURE: TIt's by S5t., Honore.
Itts not very attraoctive.

 JEANETTE: I've got to guv and give

19é. 1 (B) my report to this meeting soon. /
C.2-5. fav. Laure.

. LAURE: But it'e not 411l twelve,
is 17 If you take a texi - I111
glve you the money ~ you could be
back long before then. Who else
can I ask? T can;t leave here,
And I'm sure he's got himself into
geme kind of trouble.

JEANETTE: A1l right,
LAURE: Bless you, Jeanotte! T

JEANETTE: Don't bless me - I'm not *°
doing you much of a favour, not with

& type like Jacques.
PAN L, with Jeanette
a3 she goea, and
ineclude Cathy. Iold

on Cathy.
199, 2_(B)
2~3, Cathy over Laure,
Cathy Xa to Laure. CATHY: Excuse me, Mademoiselle.

Laure Xs behind bar,

Cathy follows. LAURE: Yes, Madame?

PULL BACK with them,
holding 2-3.

CATHY: T've lost something -~ T
wondered if you could help.

LAURE: What 1s it that you have
lost, Madame?

CATHY: Well, 4t's difficult to
describe - it'a a =ort of bottle,

LAURE: A bottle?

-5l -
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(0n 2, Shot 199)
CATHY: Yes.

LAURE: Have you been To our
Lost Property Department”?

CATHY: Oh yes, but they suggested.
I should ask you, because I think

200, 1 (B) I must have lost it round here.;
2-3, fav. Leure,

LAURE: What was in this bottle -~
some sort of drink?

CATIY: A sovt of alcohol, yes.

LAURE: I suppose ... that your
bottle could heve been found by

200, 2 _(B) A/B Jacques /-
{(2-3, fav. Cathy)

o
.

CATIIV: Who's Jacques?
LAURE: Jacques Tissot. He - he
works for one of the hotels.

CATHY: Why should you think he

202, 1 (B) A/B " might have it%/
(2~8, fav. Laure) :

LAURE: Te is not a thief, or anything
like that -~ but if it was cognao or
something like that, he can't resist.
He wouldn't steal anything else.

203, 2 (B) A/ It's only/-
(2-3, fav. Cathy)

CATHY: Now look -~ where can I find
him? '

LAURE: Ie hasn't come on duby ...

204, 1 (B) CATHY: TIs he 1117/
C.U, Laure.

LAURE: If he has got hold of your
bottle, then he'll be drmmk, Or

205, 2 (B) : with one of hls hang-overs,/
€.U. Cathy.




(On 2, Shot 205)

CATHY: If he dyrinks that stuff,
Ee'll have a hang-over all right.

206. 1 (B) 4A/B What's his address?/
(¢.U. Laure)

LAURE: You're the second person

207. 2 (3) who's asked me that /-
2-3, Cathy over Laure.

(1_TO POS.B, SAME SET) CATHY: What?

LAURE: T know he's done something;'
wrong ~ !

" CATHY: Who asked you - & policeman?

LAURE: No - an English gentleman. -

CATHY: This Jacques Tissot - whére

is he? I must see him. ‘

LAURE: Hotel Excelsior, Rue Gallieni

32, In the Rouvier district.
CATHY: What's the phone nunber?

- TAIRE: It's no uwse ringing the
hotel.. Tt've tried three times -~

CRAB L, and T,I, to they refuse to fetch him, They
C.U. Laure.

Just put the phone down. FZK ouT
GRAMS :
MUSIC
+*
*
208, MIX. 4 (G) 25,  INT, _ JACQUES' BEDROOM,  DAY. (DBOOM A-1}. -
o C.U, Jecques on bed, * -
o (2 70 P0S.C, PHONE DOX, *
% SAVE SET} *
PAN R. to C.U, flesk *
in pocket of Jacgues! *
jacket over back of ™
chair f/g.
*
*
*
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. GRAMS:
MOSIC

{ oontd. )
*
CRAB R. holding jacket *
R. of shot, and include %
Jacques.
*
Jacques rises, picks *
uvp jacket end exits.
. *
26, INTERCUTTING: v -
INT. RECEPTION HALL XKTOSE BOOM D~
"oor
& DAY. STAND MIC.
209, MIK_ 3 (&) INT, . LIMBQ (SHOP}). BOOM .C-2
C.U. Steed on phone. *
- *
. STEED: Hotel Exgslsior, 32 Bue
210, 2 () Gallienl, Right./
C,U. Cathy in phone box.
CATHY: Ihurry, Steed. If he.drinks
(4.TO P0S.I, CURLY!Y ' . N
TEOROGH (TEDEO0K 1)) it, 1%t tear his insides cut.. Lo
STEZD: (DISTOR?) 0.K, What .
else did you find out? '
CATIIY: You didn't ki1l the other
man.
STEED: (DISTORT) That's a relief.
CATHY: But the polics are looking
211, 3 (I) A/m for you, Now hurry./
(C.U, Steed)
' " BTEFED: Right., 3y the way, how
do you spell it?
CATIY: (DISTORT) VWhat - Excslsior?
STEED: No ~ Kuadajau ... it's been
worrying me, I can't even pronounce
1%,
{As Cathy bangs down
thone)
212, 2 (C) A/B 27. INT. RECEPTION HALL, DAY. BOOM B-1
(C.U, Cathy) GRAMS: .
ATRPORT
FULL BACK to 2-8, ATMOS
Pierre over Cathy. PHERE, |
S )




{on 2, Shot 212) CRAMS:
F/X

(contd, )

(3 TO POS.K, CURLY!S
DBADROOM {BEDROOM 1)) PIERRE: Mrs. Gale - how did you

guess?

CATIY: What?

PITRRE: You knew =ll the time
there wea a bottle in the briefoase.

CATIHY: Well, I hed an idea.

PIERRE: You see, I didn't think
it mattered, It was only a bottle

o213, 1 (B of heir restorer./
' €.2-5, fav. Cathy.

L]

ATHY: Halr restorer! x’majs"di'(lil. ;
you do with it? Sl

ok ok Kk ok ok ok ¥ ok ok ok ok Kk k k %k kK ¥

PIERRE: I gave it to Idleutenent
214, 2 (&) Leclero/.., He is almoat bald -~
: C.2-3, fav. Plerre. I thought .I would be doing him a
. mood turn,

CATIY:  Where i3 he?

PITHRE: He's off duty today, Madame.

215. 1 {E} A/B He'll be at home, probably./
(C.2-3, fav. Cathy)

CATHY: What's his phone rmmber?

PITRRE: He hasn't got one, Madame.
Madeame, T hope you won't tell anyons
vhat T did. I only wanted to - -

¥ 0k % K Kk k k R % K Kk k ¥ k ¥ ok

CATHY: %Yo, no, no. Tt doesn't

216, 2 (8) A/B ' matter. What's his address?/
{C.2-3, fav. Flerre)

*

PIRARE: I'm afraid I don't lmow,

but th da % t .
PULL BACK as Cathy ) ey could tell you at the gate
moves away, R, of I know 1t was wrong of me to take

lerre, the bottle. (conTD. )

Kk k- Xk ok %k &
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Siebel Xs 4/ of
Cathy.

doing here?
CATHY: Tietenant Leclerc?

SIEDEL:

are you doing here, Madame? .

Yes. I repeat, what

S
/X
{oontd, )
PIFREE: (CONTD.,) But Monsieur *
Meyer wouldn't be using it anymore. %
T.I. to C.U. Plerra, And I thought it might at least do %
gomeone some good. %
CRAIS:
MUSIC
o *
217. WX 3 (K) 28, INT., CURLY'S DEDROOM,  DAY. BOOM C-2
G.U. bottle on shelf.
. *
FULL BACK and TAN R. ‘
to door. * o
CATHY: (OFF) Lieutenant! *
lieutenant Leolerc! Are you there, ¥
Iisutenant? o *
Cathy enters. *
#
PULL BACK to include *
animated model f/g. L,
218, 4 () #
¢.U, Cathy. M
*»
219, 3_(K) —
M.S. Cathy. *
She Xs L. to bottle. ®
*
T.I. with her, i .‘
220, 4 (H) x
2.3, Siebel over Cathy. *
221, 3 (&) SIEPEL: Madame /- ;
€,U, Cathy - reamction. !
222, 4 (1) A/B L
{Siebel over Cathy) _ ‘
SIEREL: (CONTD.) Whet are you !




(0n 4. Shot 222)

5T

. GATHY

I'm terribly
sorry to-intrude, but Itve & ver:,r

Lieuteﬁant

.M 3e Cathy

“She Xs R.
- her to include Siebel
. bfg'bi She sits, -

Efgood reason for heing here; / f
PAY R, with_ﬂf'__f

'I was ab the airport when that
'_unfortunate man died.

“ia-long story, I suppose I'd better

You aee,

It‘s rather

» Siebel by

w'begin at the beginnlngg/ Where on

arth dia-I put my cigarettes
I'm sure I nad them with me

"knife, - Cathy rises.'
Knife plunges into her

55, Cathy Sver Bichel]
'She 15 pointing gun at

oami

I was. told Lieutenant
Leolero was bald S

MBS Cathy

MIX SLIDE D

.;She Xs R, picka up bag.ﬁ;_-

"5T I. to C.U. Cathy Wlthj;
,:Parcel in her hand f/g.u_

'CATHff h no!

"THu AVENGERS” - End of Part 2

PADE SOUND & VISION




OND COMMRCTAL BREAK - Approx 2,30

70 POS . i{,

10 POS.H, e

o POS.L, EXT, 'dAcQﬁEszoom

TO POS n, TELL‘PHONE KIOSK, AIRPORT RECEPTION




VTR/ABG/1871. ..
Part 3 s

FADE.UP SLIDE B

" T AVENGERS" -
" Part 3

'FADE-UUT'SLIDE E

”FADE e (Ir) L g, o INT, - JACQUES! BEDROOM. “DAY...BOOM. A-1:
C.U, Manmning. by chest : L .
of dra.wers, d/s RBo oo

PULL BACK b0 include '
; Jeanette._ S

.U. Jeanette.

e (11) !L/B
z ' JEANBETTE: = Paul!
. doing here?

' MANNING:  Jacques invited me over:
‘JEANETTE:  How ‘do you laow Jaoques? =
"‘-"mm? On, we Juérl: gct.t'aikiiag”
. If 1t comes to tha.t wha.t are you .

doing here’?

. JEANE'I’I‘E I've come ‘bo see whq,r
J’acquea wasn't-at the airport

() e I've no '_idee; i‘-'ddéa‘j':(t et
-2-S ,over. bed. e : . ‘ .

CJEANETTE: You've turned the place into

JL’lm\TING'- STt waen t muoh to_begin. with
I w&s looking for some cigarettes

A




(On 1, Shot 233)

234. 2 (H)

- 59 -

JEANETTE: Where is Jacques?

MANNTNG: He went to get some wine. /

2-5, Jeanetts over
Manning.

235. 1 (X)

JEANETTE: You were searching the
room, weren't jyou?
MANNING: - I told you, I wanted a

oizarette.

JEANETTE: It was something clse

you were looking for, wasn't 1t?

It was that silver flask, In the
plene Y thought you were interested
in 1%,/ '

2-3, Manning over
Jeanette.

236, 2__(H) A/B

MANVING: Why would I be interested
in the flask? '

JEANETTE: Yes, why?

MANNING: Listen, darling, you're
getting all worked up over nothing.
Aren't you meant to be at a meeting

(JTeanette over Manning)

257, 1 {(¥) AfB

. or something_’.i/

JEANETTE s

at twelve.

T have to make a report

Youtd better hursy then.
111

MANNING:
You haven't got much time.

drive you back.

JEANETTE: Not yet. I want to lmow
what you're doing here,/ '

(Manning over Jeanette)

238, 2 (H) A/B

MANNING: Darling, let's telk about it
gengibly over lunch. I know exactly
where I'm going to take you, and
afterwards, if you like, we can go

back to my hotel./

~ (Jemnotte over Mamning)

Mt
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' {0n 2, Shot 244)

Jeanette goes to pass

Marmineg. MANNING: And I suppoge you!ll

believe that drunk rather than me?

JEANETTE: Yes!

Jeanette turns towsrds MOMNING: Oh, darling. —-—-——ﬁg‘;}%{g
oameT . .

*
T.I, to C.U. Jeanette, *

245, MIX 4 (J) 30, TNT, TRECEPTION HALYL KIOSK., DAY, * .
Establishing shot of : "
phone box, Siebel /g, | o PO B-1.
Manning enters f/g R, %

Siebel goes into hox. ‘ . *
T,I. with Manning to : Fogeis ¥
C,2-3, Siebel over T *
Manning. M

. .

SIEDBEL: Hello,

MARNING: Did you get into the

policemants room?

SIEBEL: Yes - easily.

MANNING: Any luck?

SIFDEL: No.

MAWNING: What happened?

SIEBEL: There was s woman there,

She jumped me - she had & gun in her
purss,

MANNING: Who was she?

SIEBEL: I don't know.
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JEANETTE: I'm afraid T can't.
MANNING: What do you mean?

JEANETTE: The police want to talk
to me this afternoon about Monsieur
Meyer's death. T got a measage
Juat ag T was lsaving.

MANNING: It probably won't take
long. /

239. 1 (X) A/m :
' (Manning over Jeanetts)

Jegnette breaks L,

240,  2_(H)

JEANETTE: What if I tell them
about the flaslk? '

MANNING: Well, I think you should.
I mean, you saw Meyer with i‘b'."/

M.C.U. Jesnette.

o1, 1 {K)

JEANETTE: Whaat 1f I tell them I
found you here?/

M.C.U, Mamming.

242, 2 (1) A/B

MANNING: Darling, you don't want

to cause a lot o;t‘ mipunderstanding
cnd trouble./

(M.C. U, Jeanetts)

243, 1 (X) /B

JEANETTE: Then tell me what you'ze

(M,C.U. Manning)

244, 2 ()

doing here./

MANNING: I told you - Jacques asked
ma over for a drink./ '

2-5, Jeanette over
Manning.

JEANETTE: You don't even Mmow Jasques,

MANNTING: Of oourme T do,
JEANETTE: T don't helieve you.
T.'IANNiNG: Then ask Jacques,

JEANBTTE

I will.
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.
(On_4, Shot 245)
MANNING: Was she after 1t, too?
STEBEL: I think so. English, '
MANNING: She's probably with
Steed, then. I don't think we?ll -
_ need to worry about him - I've
arvanged a reception for him at
Tissot's! He won't find anything
there, anyway, but she may lmow
where the mgtuff is.
SIEBEL: What do we do?
MARNING: You stay here. There's
& good chance she'll show up. I:E‘_.‘_'
she does, follow her and contact me.
SIEBEL: A1l right, then, Goodbye.
Siebel comes out .
of kiosk, : Sorry to
keep your waiting. '
MAWNING: That's quite all right. GRAMS :
MUSIC
#*
*
246, MIX_ 3 (L) 314, INT, EXT JACQUAS' ROCM. DAY. SLUNG MIC.
Establishing shot ext. *
Jacques' door, %
Steed enters f/g, -
(4 TO POS.X, BAKERY) STEED: Tissot! Jaegues Tissot! *
*
(A8 Steed enters room) . *
247, 2 (H) 313,  INT, JACQUES' ROOM. DAY, BOOM A-1
M.5, Steed a3 he enters *
room,
R (3.0 _PQS.M, BAKERY) *
Gendarmes enter b/e., =
248, 1 (K) 15T GENDARME: Monsieur Steed?/
C.U, Steed.
249, 2 {m) ' STEED: Yes./
Group over Steed.
hae 3 —62 -
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(0m 2, Shot 249)

15T GENDARME: TYou are to ocome to -
the pollioe station with me for
questioning about a robbery at

250, 1.-(X) the airport last night./
33,
Steed Xs to gondarme, STEED: A robbexry?

15T CENDARME: Yes, monsieur.,
Take a look round.

STEED: How d4id you know I was
here?

15T GENDARME: We recoived a
telephone call.

STEED: Who made the telephione -
eall? ' o

157 CENDARME: T am not at liberty =
to disolose that information,

Steed Xs 4/s 1, sits SIEFD: Come on mow, it oan't do

f/g on chair. .
: any harm, Was it an Englishman?/
251, 2 (H) /
2-3, Steed over . )
gendarme. ' ‘ 1t waa,
1 @
(1 T0 POS.L, SAME SEp)  Toom't it
All right, If you
(S}ie;gg;rme s L. of find a silver hip flasgk, it's mine.

15T CENDARME: What are you doing
in this room, Monsieur?

STEED: Comrmning with nature.

o83, 1 (1) . 15T GENDARME: Come on, lat's go./
Group over bed.

CRANE DOYN 4o include
body of Jeanette f/g
under bed,

Preview 2




253, 2 (H)

M.S8. Steed.

(3 TO POS.M, BAKERY)

13T GENDARNE:

{co¥TDp,) Hey

you - come back! GRAMS:
e exits, gendarmes MUSIC
follow. *
T.I, to C,U, Jeenette, *
*
#*
254 MIX 4 (K) A2, INT, BAKFERY, DAY. BOOM 0-1
C.U, dough on table. *
*
{2 _T0_P0S.B, ATREORT
RECEPTION HALL) #*
*
PAN UP to M.C.U, baker.
*
CRABR L. to inolude %

Jaoquen ss he oomes
down stairs.

255, 3 (M)

BAKER: Hello, Jacques,.

JACQUES: Very good.

Very'gbod./

M.S. thru shelves f/g.

Jagues Xa to éhelves.

256,  4_ (k)

Drink?

DAKER: Not when I'm working,

JACQUES: Hurry up and finish then.

BAXER ; I've got another fifty to

do./

C,U. dough being put
‘on to paddle,

PAN L, with paddle to
oven,

257. 3 (M)

2-3, Baker over Jacgues,

BAKER: (COMID. )

JACQUES: Who'd heve a beker for

a friend?

BAKFR: T just want some left for
me, that's all,

Here, go eagy.




(On %, Shot 257)°

JACQUES: Don't you worry aboub
that., I've got some real stuff
here, VWhen we finish that, we

- start on this, eh?
T.I. to C,U, flask,

258,  MIX 2 (B) ‘ 33, INT, RRCEPTION HALL. DAY, BOOM B~1

C,U, pencil and pape

in Cathy!s hands. GRAMS s

" ATRPORT
PULL BACK to 2-3, _ : _ ATI\I{EIEEE
Laure over Cathy, CATHY: Where else ocould he be? (thro ughm;t.. .
' ' acene) .
IAURE: He often goes to a 1ittle

bar, Clou d'Argent.

PULL BACK with them CATHY: Where is 117
holding 2-3 as they
move d/s C.L. -
LIAURE: ©Oh no, he won't be 'there,

.He owes them money.

CATHY: Anywhere else?
LAURE: No, I don't think so,
CATHY: Certain?

LAURE: Yes ... yes.

CATHY: There muat be somewhere
else .,.

LAURE: Oh .s». thers's a new friend
he's made. Jean Martin - he's a
beker. His plase is somewhere in
the Cloutier distriet.

CATHY: Don't you know where?

LATRE: No. Couldn't you ask
- gomeone?
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CATHY: All right. Jean Martin.
HOLD on Laure.

GRAMS ;
WHIP PAN L, to C,U. _ /X QUT
3iebel, GRAMS: .
MUSIC:
* .
259; MIX 3 (M) 34, INT, BAKFRY. DAY. BOQM C-1 .
C.U. oven. _ ¥
PAN with loaves to *
table, *
PULL BACK to include CE
baker over Jaocques. . BAKER: Only another four batches.
- JACQUES: Good.  Now have e drink.
BAKER: Yes, T will,
JAOQUES: Well, here's to bread; -
T.I. to 0.2-S. . Now for it. Here, have a sniff.
EAKER: MWhew!  Are you sure it's
all right?
260. 4 (K) JACQUER: !Course it is./
C,U. glasses on table, '
Flagk is poured into
them.
261. 3 (M) A/D
(C.2-5)
262, 4 () T/X:___KNOCKING ON DOOR, /

2-3, Baker & Jacques.

Baker goes up etadirs.

STEED: {(OFF} Jean martin?
T.I. to C.U. Jacqued.

'BAKER: (OFF)  Yes,

STEED: (OFF) Is Jaogues Tissot

here?

263, 3 (M) DAKER: (OFF) Yes, yes he 1s./
M.5, Jacques.

PAN R, with him to
below atelrs.




{m 3, Shot 263}

Steed, Cathy and baker
enter b/ &

264, 4_(K)

SO - 6T -

STEED:  Thenk you, Monsieur.
Whet a delicious smell! Tissot,
where's the bottle? -

JACQUES: What bottle? I dontt
kmow what you're talking mbout. /

Group over table,

265. 3 _ (M)

CATHY: This is it all right.
There must be another bottle./

2-5, Steed over Jacques.

' CRAB L. holding Steed
a3 he moves round room.

266; 4 (X)) A8

STEED: Exouse me, Monsisur - I
never could reaist these, SorrTy,

{Group aver table)

Baker movea awsy u/a R,

267, - 3__(M)

- Monsieur Martin./ Nothing.:

BAKTR: What is this all abowt?)

STEFD:  Don't let us interrupt youw. |

o right ahead. You might save
half a dozen of these for me./

M.S. Steed.

PAN R. to inolude
Jacques as Steed Xs
to him,

268, 1 (M)

PAN UP ‘tO GIUJ M&nning- )

Now, come on,
where 13 the hottle?

JACQUES: T don't know what you're
tallcing about.

MANKING: You'll tell me, won't
you, Tissot?

Round there. /

33, Manning over
Steed and Jacgues.

269, 3 ()

Mr, - er - 3teed, disntt it?
STEED: Where was it? lLords -~
Henley - Royal Enclosure? I don't

think we've met, have we?

MANNTING : Nn./

M.3, Cathy. ©She moves
to pick up bottle
fron table.

CRAMS :
STING,

210, 4_(X)
© M,C.U., Manning.
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(on_4, Shot 270)

MANNING: (CONTD.). I wouldn't
do that, Mrs, Gale, if I were you.

1 () Over there!  Siebell/
2-5, Siebel over Cathy.

4 (%
Group,

Stesd Xs towards Cathy.

MAMNTHG: (CONTD.) Over thers,

1 (M) ' - Steed./
2-5, Steed, Cathy &
Siebel,
ehe STEED: T dori't think T caught your
4 (K) . : IJ&IDE./
Group.

PAN L. wlth Steed and MANNTNG:  Put your hands against the
Manning. wall, The feet back, please. Further.

STEED: Would you mind lettiﬂg"mefﬁeep

my clgarettes?
(After pearon)

3 ()
Group over Siebel.

4 _(x) MANNTNG:  Now you./
M.5, Cathy.

PAY L, with her to You know what
wall, ’

to do, Turn round, please. Get

1 (M) your hands against the wall, /
Eroup over Manning., ’ .

4 (K
M,C.U. Manning,

PAN DOWK to show gun.

S1 ()
M,C.U. Cathy.
4 (K) A/B

{(Manning & gum)

3 (1}
M.S.-Mﬂnning-
AN R. to 2-5, Mamning MANNING: (CONTD.) Watch them,

over Jacgques, Now, where's the flask?

JACQUES: T don't kmow.

MANNING: Where's the flask?

Proview 4

LA S




(on %, Shot 2681)

JACQUES:

If you shoot me, you'll

eaz. 4 (x) never find out./
3-3, Cathy, Steed &
Siebel.
MANNING: Quite right.

(Steed grabs Siebel's
gun srm and twistas it)

285, -1 (M)

‘But there
are other ways to make you talk.

M,C. U, Manning.
" He movea L. MANNING:
084, 3 (u) Steed./

3-3, Siebel, Steed,
Cathy,

_ (Steed lets him go)
285, 1__ (1)

(CONTD.)  Let him go,

M,3, Jaocques, He
rung for the door.

286. 4 _(x)

%-3, Jaogques over
- Mavning & Sighel.

287..-3 (M) F/X: SHOT./

M.3. Jacgues.
He falls off stairs.
PAN DOWN to C,U, flask,

ces8. 4 (K)

2-3, Cathy & Steed.
PAN R, %o 2-3, Siebel

PAN with him
(x)

4o Jaogues,

& Mamming. MAMNING: The flask ~ pick 1t up,
289, 1 (M) Siebel, / -
M3, Siebel.

Group,

STRBEL:
{1 T0 POS.D, ATRPORT
RECZPTION HALL)
MANNTINC:

T.I., to C.U. flask,

ataircase,

This 1a 1%,

Get over there,

291, 3 () STEED: After you. /

Group,

PAN R. with Cathy.
292, 4_(K) CATITY:

Och, my knea!/

Group over Manning,

By the
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{0n 4, Shot 292)

MANRING: Never mind about your

293, 3 (M) knee, lra. Gale, keep moving./
M.8, Cathy.

CATHY: Oh, T think I've broken

294, 4_(X) . my kmee-cap./
Group,
F/X: SHOT.

: STEED: Fruit juice. Youlre full
295, 3 (M) - ; of surprises./
.5, Cathys

PAN R. aa she Xs to
Jacques, )

PULL BACK to include
Steed L,

(4 7O P05.¢, OFFICE)

Baker appears b/g. ST GRAMS:

296, MIX 1 (D) 5. INT, RBCEPEION HALL, DAY. BOOM B-1
M.5, Roland,

*
He moves d/s C, atops RANS :
and locks towards bar. : __EIRPOE'ET AR
: ATMOSPHERE 0 o
297. 2_(B) ‘ el
2-3, Holand over Laure. . ] *

*
Roland Xg towards +
s ?
Laure, ROLAND: Iow'a ']?issot./ TATEs
298, 1 (D) / THO
M.C,U, Laure, ANNOUNCE~
. ]
_ LAURE He's much better, I MENTS 1N
managed to talk to him at the ' B/,
hoapitel - but not for #
long, of course, Ile was very . #*

tired. Dut he eaid he'd never
touch another drink as long as he

i 299. 2 (B) A/3 lives!/
S (2-5)

BOLAND: T'11 believe that when I

gea it! Give him my regards when

300. 1 (D) you see him,/
2-3y Laure over Roland.

¥ & ¥ Fx *x K *x *x ¥ %k
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Steed enters f/g,

Xs w/s C.

{on 1, Shot 300) Gl;ﬁlf
contd, )
(2.0 _CAPTION) M
LAURE:. Thank you., I'11 tell him u
- tonlght. *
PAN T with Roland to
Offioe, *
301, 4 (0} 36, INT. OFFICE. DAY, BOOYK C-1
M,5, Roland in office.
PULL BACK %o include
Pierre,
FIFERE: Curly has just coms
on duty ~
ROTLAND: Well?
PIERRE: He's in a blt of a atate.
Curly enters. ‘ . ‘
QURLY: ihere is he? Vhere is~
ha?
ROLAWD: fho?
CURLY: Plerre. He gave me &
bottle of hair restorer. Restorer!
T.I. to C.U, Curly. Look at this! B
Hot a hair left! ‘ ind it was doding
so well,
302, 1 (D) 37, IRT. RECEPTION HALL. DAY, BOOM B-1
L.,3, airport. CRAMS:
ATHPORT
ATHMOS -
FHERE
+ :
ANNOURCER: (ON TANNOY)  Will TAPE ANN,
Mr, John Steed, passenger on Aire {ESTABLISH
' & FADE
Sud Flight 372 for London, please’ . UNDER
check in end report at Gate 3 DIATOGUE)

immediately ... Aire Sud amnnounces
the departure of theix Flight 372
Will Mr, John
Steed please check in and report
at Gate 3 immediately. .

for London ...
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GRAMS ¢

(On_1, Shot 202) i
a CF/X
. g
Cathy entors f/g L. _ _ __ TATHR
CATHY: Steed! Steed! You've - (contd.)
_ forgotten something! ' #
' #*
T.I. to 2-3.
STEED: What? The flask? *
| E— .
CATHY: The pastries. *
' *
'STEED: Have one, *
*
CATHY: No. Good-bye. *
.-'x-
STEED: Give my love to ¥vadanaia, *
*
CATAY: FRuadanajan. *
' *
STEED: Thatts it. *
PULL BACK to L,8, "
GILAMS :
THENE
#*
*
O MIX SLIDE R . )
PATRICK MACNEE, HONOR BLACKMAN #*
. ' “
JLIDE ¢
JUSTINE LORD, CATHERINE WOODVLLLE *
*
SLIDE H -
GEOFFREY PATMER, RALPH NOSSEK, BARRY WILSHER *
*
SLIDE J
JOH CROCKER, 'TRADER FAULXNER, JOHN DREARTH *
+#*
SLIDE K ‘ :
TREDERICK SCHILLER, NTCHOLAS COURTNEY, MICIAEL BEINT *
: *
JLIDRE L
JOHN GILL, GRAHAM ASTLEY, DRANNA SHENDEREY *
*
SLIDE M
dpecial Wardrobe for Homor bleokman desimmed by MICHAEL WHITAKER ¥
*
SLIDE N
-“_‘ Teleplay by JOR MANCULF WHITE ¥
*
SLIDE O .
JOIN BRYCE/JONINNY DANKNORTL *
*
*
*
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