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ACT 1
U Pre-VNM:  VIR/iIC/2217-4
FADE UP T/0 ' 5.0.F,
AB.C. Symbol
0105"
ADE oUn : . g
FADE QUT 2/C GRINS: (1)
FADE UP CAPTION A ._THEME . -
_ MTHE - AVENGERS™ (4) ‘ ;
' CAPTION B
' "WHE AVENGERS™ (B)
CAPTION ¢
"THE AVENGERS" (C)
" CAPTION D :
"THE AV:NGERS™ (D)
CAPTION B
~ Sterring PATRICK MACNLS PR
CAPTION P~ T
~ And HONOR BLACKMAN ‘ .
FADE OUT CAPTION o
GRAMS: (2
. ' Suapensge
1. INT. MAIN CONTROL ATTRA |
‘ . (OPS. TOOH AND MEMORY ROOM) '
1, FADEUP 2 A
) L.5. Corridor "
T/ along _ ' As we go
corridor, through J into Qps. R
doors into Ops. ' Room X-Fade
Toom,. i to; Computer i
TRACK and PAN round Hum '
Ops. Room and through .
doors into Memory i‘ﬁrge EO
Room. - As BRENSALL doba epads
moves fwd. CRAB R. : to _ :
and PAV him I, Compressons h
As he passes camers . R
P/B and CRAB R. to _
Refrizerator Pipes A8 we see

f/g. See gas R
lenking, BRENSALL el hear

b/g.  Let him come '
fwd., to gas leak, ,

Let him fnll out of - .
frame, Stzy on hand I
and gas leak ag pipe ' :
breaks and gas rushes

out.




(On Cam. 2, Shot 1)

PAW DOWN gas jet
 to BRENSALL., P/B
through door.
~ As"door lowers

" SUPER. CAPTION @

As we pan
dovn and
see him
X~Fade

CRAMS: (3)

- "PHE BIG THINIER™

PiADE SOUND AND VISION

{Cam. 2 next, Shot 2)

"Avengergh
A P

i
t

Kl
F
AN




2. FADE TP 2 A

2, I¥P, CORRIDOA.,  DAY.

M.1L.8, Corridor,

As CATHY, CLEMENS

enter T/1 to
tight 2-shot

3 1 A

F/X,
Faint
computer
hum

CATHY: Tt's very kind of you  BOOM 4 1

hrrilabaledy

te spare me the time, Dr. Clemsns.,.

BOOMB L. ¢ =~ .-

CLEMENS: XNot at all, Though as
it happens you have caught us at a
most unfortunate moment, We're in
the middle of o breskdomn./ ‘At -

C.U. CaTHY

4. 2 A

least, Plato is, TFhat's your.infarééf‘
in computers? And Plato in particwlar?

CATHY: Plato? /

Tight 2-shot
CATHY, CLIMENS

As they come fud,
?/B with them,

5. 1l B

CLEMENS: That's what we call him, '

CATHY: The computer's in this
building? -
CLIMENS: Plato is this building, M¥rs,
Gale, The whole building., IListen,
Behind here, power plant. Air
conditicning, Keeps his mind cool,

' makes sure he doesn't run a temperature,

Oh, I'm scrious. See those pipes?
That's refrigeration. Some parts of
his brain run at 4 degrees absolute,/

.03, CATHY

6. 2 A

It's very pleasant for us in summer,
anywny. We live inside him.

CATHY; You talk as though it was &
person, not a machinel/

Tight 2-ghot
a/b

{Cam. 1 next, Shot.7)

CLEBMIHS: BSorry. So we do. Well
now, tell me. How can we help you
as an snthropologist?

-3~




(Cn Cam. 2, Shot 6)

(As they look -

CATHY: I'm interested in

tranalating deasd languages.

CLEMENS: You do realise, don't you,
that we're still in the development

stage? We haven't really tried Rim

CLIMENS Close L f/g,

. CATHY L b/g, FARROW
R b/g

*1/1 to 2-shot
CATHY, FARROW

8. 2 A

out yet ... Hello,Dr. Farrow! Just
in time to veacue me from being
persuaded into all sorts of wild
schemes,
ballistics!
oh, but I forgot.*

other, don't you?

Far worse than you and your

You two know each

FARROW:  Yes, but not neariy.rééii‘-enough,
I'm afraid, Well, have you: managed to
talk our director into the iden of using -

our machine for translation purposes?

CATHY: No, but I'm trying.
FARDOW:  Well, at the moment you can't

M.C, U, CLEMTIS

9, 1 B

- FARROW ¢

sell ug anything. We arc non-functional./

CLEMENS: Have you found the cause of
the trouble yet?

Cooling, I think./ Only.

M.C.U, FAIROW

Brensall's not here yet, snd he alweys
yells blue murder if we open up the

memory unit without him. Oh, and of

10. 2 A course, the Boy Wonder/is at his best,
: C.U. CATHY . .
which doesnt't help -~ Monday moerning,
1. 1 B CATHY : Oh?  Who's the Boy Wonder? /

CLIMENS Close L f/g,
CATHY I b/g, FARROW
R b/g.

{Cam. 3 next, shot 12)

Dr, Ferrow's an sstronomer ... -




(On Cam. 1, Shot 11)

CLEMENS ¢ I think you should come

See them go to ond ses for yourself, Mrs, Gale,

door For an anthropologist this should be

(4= they reach guite an education,

door -
12, 3 A 3. INT. OP3. T0GH. DLY.
, low ongle KELRRS's
arms and hords neross g{? ﬁ:?
top of frame, his =Y lg ¥
body R f/g, cabinet oucer
. fﬁ’ JANET, HURST ARNS: 411 might then!  You OOM D 1
As he speaks PED. TP tell me! Where the devil is he?
ond P/B to XEARNS's  TI4's half past!
arug bottom of frome S
/g, his profile R KRR
/g, Cabinet L £/z HURST: How should I know? R
Group C b/g
KBARNS:  Well, we certainly can't
get started wuntil Brensall opens
up and lets us get ot the freczing
13. 2 3 systemn. / .
JANET Close L f/g
KEARNS b/g o
4Ls he comes fwd. JANET: ~ Whnt's the matter? | BooM ¢ 1

T/I end PAN R, to

- O/5 XmARNS £/, KEARNS:  What's the matter? How do

door b/g-
PANW him T, I krow what's the matter? Itts 4in
Let him go there -- perhaps o mouse got into the
piping. lnywoy, i%'s Brensall's
(AB he goes to roblem, not mine ...
P
bays -
4. ; A ARG Jan| Janet, daari BOOM D 1
et him come to‘ o
g;g{mRth{% JNER:  vhat? : BOOM € 1

KEARNS:  Punch something in, will .
you? BOOM D 1
{cam. 2 next, Shot 15) '

.5




{
-b -
(on Cam. 3, Shot 14)
JANET: - What would you like? S BoaM C 1
KEARNS:  Four by three-one- BOOM D 1 -
15. 2 B 8ix squared, all squared/,..
: .S, JANET at
desk
16, 3 & : _ F/X
KEARNS a/b Unigelecto:.
Pine ... chatter
lg - t
Now, it's ’ letts F/XfTape
17. 2 B . ‘ ges, one, seven, five, eizht/ feed out
M. C. U, JAED, i s tvo,/
See tape, She ndds. AIhE, one, Ning, o,
18, 1 ¢
M.C,U. CATHY
nine, seven, elght voeverenees
19, 3 & three/ zero, four ,,, and so on. .
KEARNS o/t and soc forth ...
JAWET Well, either you're BOOM C 1
both right or you're both wrong.
Check,
KEARNS @ Okay, so we can bhoth "BOOM D 1
add up. Put sometﬁing else in,
will you? I wvant to check the
20. 2. B trongfer circuits, Division,/
: Pl 0,3, JAHED and
HURST. Bee desk.
JANET: Divide 3259 by 263, BOOM C 1
How about that? ‘
o1, 1 ¢ KEARNS Preas on./ ?%?% D1
G.U. CLIMENS L f/g, Chatter)
CATEY R f/g, . .
FﬂRROW’b/é CATHY: He does thet in his BOOM C 2
N head?
CLIEMENS : He does. So when
something!'s wrong with Plato he does
22, 3 & the checking./ T/X Tape
KEARNS a/b : Feed out

(Cam. 2 next, Shot 23)
-6 -




23.

24.

25.

26,

29.

(On Cam. 3, Shot 22)

27- :

28,

KEARNS : One., Two, decimal
2 3 three, Nine, one./ Six.
%&g‘es' JANET.  See Three, four, nine, eight,
1 ¢ zero/. .. nine, eight, doss
T
.C.U. KEARKS it recur? No. Eight, two, one,
P/B as he comes . ine
fud. to C.U. at WOy TANE e
desk,
JANET s ALl right, that'tll do ..
2 B KRARYS s Well, well, what's this?/
C.U. CATHY 4 charming visitor?/
1 ¢
C.U. KEARNS Do you wanf me to
2 3B perform agoin?/
_ C.U, CATHY -
1 C CATHY 3 I think it's marvellouns./

8. C.U. KEARNS
Let him turn and go.

ICAARNS s Thanik you.

M.G.5. GATHY, CLLMENS,
FARROW L £/g, HURST

R b/g.

HURST comes fwid.

HURST ; I'm sorxy about that.
Take no notice,

CLEMENS:  Dr. Burst - Mrs. Gale.

CATHY: How do you do? I aee

what you mean about the boy wonder.

H'URST: Dr. CUlemens this is

" becoming imposaible,

CLIMENS I'm not blind, or deaf,
Dr. Hurst./

M.C.U. EEARNS L f/g
CATHY R b/
CRAR L. as he turns

to KZARKS Close R f/g,

CATHY L £/g, HURST,
Centre b/g

{Cam. 4 next, Shot 31)

XRARNS s What can we do for you?

Are you just on a conducted tour, or

have you got brains with it, too?

..?_‘

BOOM D 1

F/X Cut
tope feed
Continue
computer
hum.

BOOM C 1

e
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(On Cam, 3, Shot 30)
HORST: Dr. Keaxrns! Pleose!
" KEARNS:  Oh go away and play with

your toys,. there's n good boy.

CATHY: Itve go% dreins with it,

31, 4 A ' o as ii happens./
C.U. LBARNS

KIARNS First class. Vhat do

32, 3 A you want to kmnow?/
.U, CATHY

CATHY : Do you olyeys carTy oh
3. 4 4 like this?/ Or haven't you had
C.U. KEMES brealfast? S

KRARNS : Don't mind mg., Itve-gob
blood pressure. They'd have me out
of here in a flash, except I'm the
‘ only one who reelly understands old
4. 3 A Plato./ They haven't get the time

T KEARNS, CGATHY . .
Close f/g, Group +to train up anyone ¢lse, you see.

v/&
35, 4 A to train anyono else./ Look, whot's
.U, KRASHS

: Isn't that it? You haven't the vime

your line?

CATHY: Anthropology.

XEARNS: Do you eall that a
36. 3 A _seijence, or on art?/
C.U, CGATHY
37. 4_A CLTHY in art./

0,U, EBAINS
(As he looks dowm -
. 38, 3 _A
) 0.U. CATHY's feet
PAN UP to face.

A

C,U. KEARNS KEARNS ¢ Youlll pass.

(Com. 3 next, Shot 40)




. b
i
. b
-9 .-
(on Cam. 4, Shot 39)
CATHY:  Will I?
KEARNS: Yes. Yes, I believe you
40. 3 4 will, Miss/...
Close 2-ghot KIEARNS,
CATHY.
Let her go L b/g, CATHY: Mrs. Gole.
KEARNS cloee R f/g :
See him turn to KEARNS: Oh.
follow her -
41, 2 /B CATHY I'm a widow nctunlly.
M,C,.3, CATHY L f/g,
KEARNS R b/g. He
comes $0 close 2-shot XEARNS: Oh, I'm sorry.
CATHY: My husband wos killed_on“-'
our farm in Africa some years ago. .
[ . 1 . "
L thay come fwd. KEARNS: Look, I've got to go up to .
P/B and CRABR R./to town tomight. Would you like to
CATHY Closs R f/g, - . o
KEARNS L /g, gome and have dinner with me? The.nl
JANET b/g centre there's this party -
CATHY:  Really?
KEARNS: Well, otherwise it only
means little Miss Blue-Eyes owver .
A; he goes T/I/to there ... Okay, forget it.
0/8 KBEARNS L f/g, -
CLEMEES L b /g, Anybody seer Brengall?  Ehf
JANET R b/g Anyone?
FARMOW: Not & sign of him, old boy.
A'? he comes fwd.
P/B and PAN R. to \
D/S CATHY L f/g, KEARNS ¢ Rigﬁt. Thet doca it.
KEARNS at door I shall fix i% myself, Key?
.R b/ € Thank you.
. Want to have & look at the
T/T with CATHY holy of holies?
{As door lifts - Come on, come on. Open- BOOM B 2
42, _'4.- B ' : up. .F/X Door

M.S. KBRARNS and
. CATHY in doorwey

(Cam. 3 next, Shot 43)




p.

43.

44.

45.

46.

- 10 =

(On.. Cam. 4, Shot 42)

T/I and CRAB L.
-a9 KEARNS comes to
switches close

L £/g, CATHY b/g

- CLEMENS enters.

{As CATHY moves -

KEARNS (cont!d.):

Come here!

Hold 1t!

Come here!

Not you!

M.C,U. CATHY. As
she moves CRAB R.

FAST pnat refrigerator

unit, pick her up
other side, Let her
, .eome to C.U,

COmMPressors

F/% :
X-fade to

louder &
louder

Ag she asees

B ba she sees Brensall boierUT
WHIP PAY DOWN to him. COHPressors..
Aa we pan
to hody
. GREMB: (4)
" Shing
4. INT, COMMON ROOM,  DAY.
MIX1 D
.S, Waiter,
partition f/g
CRAB and PAN
him L to door.
(A# he kvocks -
2 C
M.L.S. HORST,
FARRCW f/g, LURST: Come in. The outer door  BOOM A 2
hy i was locked, You'll admit that?
P/B and CRAB R,
a8 waiter comes PARROW: No. It could have

fwd. and puts
conag C,U, T and
R /g, As he
goes soe HURIT,
FAREOW’b/g between
coras close f/g

{As FURST turns
on FARROW -

slommed shut on the catch,

Low-angle PFARROW
close R f/g,
HURST L b/g

(Cam. 2 next,Shot 47)

HORST: And the safety devices?
The gas leakoge detector, the
alarm gystem? Why weren't they

working?

- 10 -




(on Com. 4, Shot 46)

-1l =

FARROW: Brensall wos working on
the electrics, you know. He might
have disconnected them temporarily.

PAN L., as
HURST goes HURST: ‘There was o sefety drill.
Moy I remind you, Dr, Farrow, that
a7. 2 G you are -- how shall I put it/;
C.U. FARROW B
_ FARROW: 4n outsider. I imow,
fURST:  Well, you haven't been here
48, 4 G ! very long./ It seems to me that youlre
€.V, HURST jumping to conclusiona. What we want
49. 2 .C are facts./ ' o
.U, FARROW o
‘ FARRCW: Surely the polic;e‘will be
50. 4.C looking into the whole thing./- Isn't
C.U. FARRCW R f£/g, . ‘ e
CHUTST L b /g, that enough?
CLEMENS R b/2
PED UP. and CRAB ) . s
L. as FARROW rises HURST ¢ I want meve than the. %Jolice.
As CLEMENS comes T want fu}l gecurity protection.
i‘v/ad. CRABR L. and
P/8 to M.C.5. R .
CLTMENS at cona FARROW: Butl don't you ..
f/g, HURST L b/e, ‘
FARROV R /g CLEMFNS: No, please, please, sit down,
{hs 4 moves sit domn. Have you ever tried rurming
E'}LJS&T)l to POS. ® a secure establishment, Dr. Hurat?
Tt's like fighting o boa-constrictor,
51. 1 B URST: Meybe, sir./ But you must
M. C, U, FARROW : R
R /g, YURST T b /8 admit there are people \mderj.ng around o
(CAM. 4 back to here who -=
POS. C FAST) ‘
PARROW: I'11l vouch for Mra. Gale, if
= 52, 2 O _that!s what's worrying you./

CLAMENS M.C. L £/8

" (Cam. 4 next, Shot 53)

HURST, FARROW R b/g -
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{on Cem. 2, Shot 52)

CLEMENT & She does know about
Brensall's death .../

5. 4 0 ‘
: Tight 2-ghot
HURST, CLELENS

HURST: Exactly. How can you be

sure she's not talking to the

54. 2 0 ) newspapers right now?/
C.U. FARROW

7/T %o B.C.U.

FARROW: Oh, for Heaven's sake, man.
She's g seientist. 4 professional.
I doubt very much if she's gone

rushing off %o talk fto the press --

or to anyone elsze for that matter,

MTX PRE-YTR (VIR/ABC/2217-B)

{Cver) S o

(CaM. 1 to POS, @)
(CAM, 2 to POS. D).
(CaM. 3 to POS. D)
(CAM. 4 to POS, D)

- 12 -




155.

s

" sg.

S , (Pm«V‘I‘R/ABC/EﬂT-B)

- 13 -

5, TND, AMUSEMGN? ARCADE. - NIGHT, ~

- C.T, Machine
 gunner and gun.
o CRAB L and pick
L up men, . Let
"him take: us to
" pin-table and

' CATHY, close L f/g,
- STEED enters R b/g

" D/T to Med. close

s (o
. Music +;”:

. 'pooM A X1

CATHY: Thers you are. Beat

STEED: Mot bad., Right you

are, then. Farrow you know, Who ol

Bit of o Ministry man, He's in

something of a panie, wants M.I.5.,

STEED: = You he can hove,  Not me.

2=-ghot . -
1 r _that./
. C.U, Score .
_ -1(20,000)
‘5. o
‘ . Med. close 2-shot
a/% ) ' else?_
CATHY: There's a Dr, Hurst.
the Navy, anybody.
1 F

Ttm off to the Middle Eaast tonight./

- C,U. Beore
{1,000 moving up
ko 1,500)

3 0

Not so good.

/

A/B

{Cam;. 2 next, Shot 60)

CATHY s Lousy.

STEED: By the wey, why is Farrow

there? Astronomer, isn't he?

CATHY: That's right. I gather
he's using Plato to check some

caleoulations on star velocities.

STERD: Hmn, .. What about this -
young lad Xearns?

- 13 -

F/X Arcede
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{on Cam. 3; Shot 59)
CATHY: I'm going to o party with
60. 2. D . him tonight./
075 CATHY L 178,
SUEED R b/g _
STEED: Really? I shouldn't have
- 6L 3¢ thought he was your type./
: ¢.U, CATHY
62. 2 D CATHY: How would you know?/ Anyway,
A/B ho's my best contact at the moment.
63. 3¢ I'm - cultivating him/...

 f/g, STEED R b/g,

Low-angle pin~-table

You'll have to do better than that.

Gultivating, Yes. ‘Let's’ =

. CATEY L b/g
4. 2. D
' - AB STEED:
C65.0 3. C
' ' A/B

*7/T to close
: 2-ghot‘

call it that, shall we?/ Patiéﬁéegﬁif“' ;
It1l get there ... Tt

GhTHY: *He's a mOBthbjeCtiOﬁébié}.
Young man., . . '.:' .

‘STERED:  Of course.

CATHY: And you're keeping right'ogt_"
of it? . :
‘gUFED:  Yes., But don!'t let me stop
you, Mata Hari. You just go right
shead, Send me o postoard./

G.U. Score
{3,000 moving to
5,500)

Ah, that's better./

(lose 2-shot

_ (Com. 2 next, Shot 68)

CATEY: DBut you think I'm wasting
my time?

STEED:  No. I'm sure you're not.'
This thing's o highspeed computer,

ign't it?

S -




€8,

69, .
0L

%

72,

73.
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CATHY: About o humdred times faster".
than enything else, so they say. I
did have it all exploined to me. Low-
temperature stuff. Cryogenios?

STEED: What are they goaing to use 1t

for?

CATHY: Nothing yet ... Go on, You're

not going to meke it, Yyou XNow ...

STEED: Well, I'll tell you one

2. D - posgible use for it./ = Missile ! .
s C.q. STEED ' interception, High-speed flight-~ i 1"
| pth calewlations, Nobody dan'de it
) yet, but it sounds as though Plato .’
3 0 might. Which in turn mesns/- - +.
‘ .U, CATHY | o T _
| '-IE?B‘;’WING or | CiHY:  The same old thing. The |
2D '

technlcal race./

Might 2-shot

STRFD:  Anything you can do - we

3.0 cen do better./ -
T C.U,.. CATHY .

UETHY: S0 it would be worth
aabotaging?
STEED: Of course it would.

2 D CATHY: Worth Brensall's 1life?/

C.T. STEEDR

STEEG: I'm afraid so, You might
keop your eye on young Kearns, too. .

Z ¢ Heis an ideal target for subversion./

High~angle table
. f£/g, CATHY, STEED
L &R b/g

(Cami 1 next, Shot 74}

make one young conceited scientist.
Tallk to him. Put o bit of pressure
on her¢ ... a bit there ... a few'

/indiscretions ... o bit more

- 15 -
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(bn Cam. 3, Shot 73}

STEED {cont'd.): indigerotions ...
_ L - a_bit more pressure ... and/ ' PLOOR F/X
B.C.U. Tilt sign : : . _ Bell ting |
(After 3rd flash -
2 D |
Tizht O/ CATHY _ You'!re so right. = Over:
L f/g, STEID R b/g

1 .F

the edge, S0, keep your eye on
him./ Whot ero his interests,

apart from, er ...

- Med. close 2-shot

: : CATHY : T don't know,. T expect
As CATHY goes .

]P/B to table f/g, I ghall find out tonight.
STEED b/g '

Te puts pennies
down on table.

FADE SCOUND - AND VISIONW

'.é - .h(C§m, 3 next, Shot T7)
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6. INT, BROSTER'S FLAT. NIGET,

T "TDE TP 3 D e -

. Aigh-angle Players R C
L & R £/g, BROSTER " TR
R b/, Players &
CLARISSA L b/g.

Ag BROSTER starts

to deal mnd CLARISSA

moves, PLD DOWN. and

CIuB L, to Ployers

Close L. & R /g,

BRCSTER L b/g, :
BLARELOCK R b/g BOOM 4 3

BROSTER: Dealer tnkes one ...

See door og KRARNS

& CATHY enter.

T/I to lose /e

players. Hold

BROSTER & CLARTSSA N
L £/g, CATEY, Saoh
KEARNS R b/g o

Let CATHY & «+s and two.
KEARNS go.
{4s they go -

78. 2 D
Low-ongle Bar f/g,
CATHY, KBARNS b/g.
Tet them come fwd.
to Med. close Z-shot.

KEARNS : Let!s hove o drink first,
shall we? All out’ of the House

percentage, of course,

CATHY s 1111 have a gin and tonie,
please.
KIRARNS ¢ Will wyou pley, or watch?
CATHY: I'11 watch, thanks,
As they come KRARNS Good, I'm worth watching ...
fwd. P/B ta Q/S . . ;
NTIO olose I /5 Evenlng, ¥ino. One gin ond tonic,
f/g, CATHY, one - no, wait o moment, I'11 keep off.
KHARNS L b/g

it for a hit.
(Cem. 1 next, Shot 79)
: S17 -




(On Cam, 2, Shot.78)

he they turn, see
Player Centro b/g

79. 1. 6

- 18 -

- genius, or aomething,

CATHY: Very scensible.

IHARNS: Ifve got an edge. Vhy throw
1t awsy? :

CATHY: You're a good poker player?
KRARNS: Isn't everybody?
not 21l that good,
ecouple of things that put me way ehead.

Yo, I'm

But there arc a

T can remember the run of the eards. I

can caleulate the odds ...

CATHY s

practice?

of course, I remembsr. Is it

"t

YBARNS: No. Net practice. Sémething
you're born with, like being o masiesl
See that fellow

over there?/ He!'s drawing to fill

/8 BLAKILOCK,

Cloge 2-shot LKRATNS
R f/g, CATHY L b/g

8. 1l G

an inside straight./ Does he lkmew the

See cards,
0. 3 /

odds ngainat it? I dowbt it.

CAPTHY:  But you would,
IEANS: After I'd been there a couple

of rounda, yes. Remember where the

cards were, Some of it's guessing,:

but caleulation helps.

BLAKELOCK close

R f/g, PLAYER L /g
BROSTIR R b/g,
PLAYER L t/g,
OLARISSA far b/g

(43 Broster rises -

CLANISOA Close L
f/g, BROSTER T b/g

{Cam, .3 next, Shot 83)

CATHY: T see, Usefal,/ )
BOOM B 3
BLAKELOCK : We could all do )

with a drink.

BROSTER:
then.

Take & couple of minutes,




{on Cam, 4, Shot 82)

He comes to R f/g,

See KFARNS, CATHY
b/g ot bar

83. 3 D

- 19 -

BROSTER (

cont!d.):  Our young

friend has arrived. Who's the

girl?

CLARTSSA:

seen her

I don't know. Never

before,

BHOSTER: Well, if nothing clicks in

your litt
can't be

CLARTSSA =

BROSTER:

CLARISSA

BROSTER s
Anyvey,

le photographic brain, she
snyone important.

Ho.

Wo?

Mnybe she just likes him.,

You think that's 1t. . Maybe.

[N

you talk to rer, This is

going to be a heavy evening for young

Master Kenrns, and I don't wont any words

of advice whispered in hisz aweet little

GOTr.

CLARY3SA:

He's not baod./ Think you

Med. 2-shoit
CATHY, KBEARNS

(CAM. 4 to POS. E)
/.M. CLOSE DOOR/

B4, 1 G

can manage him?

DROSTER:

CLARIS3A close R
b/g, BROSTER L
/g

He's not dry behind the

_ears./ You just talk to the girl-
b

riend, and mind your own business.

Now she's not bad, Might go for

See BROSTER C b/g

{Cem. 1 next, Shot 86)

kill.

-19 -

her myself,
Let Broster go and
T/ to C.U. CLARTSSA
: CLARISSA: That!ll be the dey.
o 85. 2 R ° .
- ¢.U. CATHY & £/e,
' KEARNS L £/g. KEARNS: Here we go for the

BOOM A 3
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(On Cam, 2, Shot 85)

(Clear CAML 1,and CATHY: Cocky, aren't you.
4 on to POS. E)

{As he reaches table- XBARNS: I love you, too. Just wateh.

86, 1 G Evening, all. Room for me? (BOOH B 3
LEARHS Close R £/g,
Player L £/g,
BROSTER R b/g,
Player L b/g
As he sits T/T to
KEARNS Close R f/g,
BROSTER L b/e BROSTER: Sure., You feel lucky
87. 4 E again?/ ‘
C.U. KUARNS
KEARNS: Hasn't anyorne told you?
Luck doesn't come into it. Itls o
g88. 1 @ in hevre./ .
KEAANS Close R /8
BROSTER L b/g
BROSTER: ¥What will you have?
89. 4 T KRADNS: 'l‘hirty?, Tor o start, . '
Close BLAIE/'LOCK L f/g, inybody nervous? QRight., Are we
Player R /g, s g o '
BROSTER L b /g, KRARKNS gitting comfortably? Then we'!ll
R b/e begin.
(CAM. 1 FAST to : .
end of Bar)
(A3 Broster starts
to deal -
9. 1 & _
CATEY med. close CLARISSA: COross widow? e BOOM A 3

L f/g, CLARIS3A R
/g all ore. Youlve never becn
fe CATEY 1liftas gloss
and turng CAD L. to
CATHY close It f/g,
CLARISSA L b/g

here before, hove vou?
?

CATHY : No.

CLARIBSA:  Well, somebody's got

= o to hold his hand. Tt!'s usually
' thot little blonde from where he
Lot CLARTISSA come works. Sorry! That was rather
fwd. to tight . :
9 shot clumsy, wasn't 4t?

{Cam. 2 next, shot 91)
- 20 -




(On Com, 1, Shot 90}

(L she looks %o
Hino -

0l. 2 E
NINO Close R f/g&,
CLARISSA R b/g
CATHY L b/g
Tet NINC turn into
phot ond go, T/I to
M.C.U. CATHY ue she
turnms. See FEARNIS
L v/g.

{48 Kearna turms
back to table -

- 2] -

CATHY T111 survive. I don't
mind.
CLARISSA: Well, X would. I think

— e

lie's dighy, darling, but thet's'all
If only he didn't
Ilmyvwey, have

there is %o it.

heve quite so much ...

a drink.

CATHY s Thank you, I've got one.
CLARISSA: Oh, for goodness' aoke,
do better thon that, darling.. He's

away for the cvening, believe'me. . You
mizht as well get something Gﬁfgof'if cee
Nino, darling ... '

See you.

BOOR B 3 -
KBARNS: Buys you a mink-trimmed :

nightie. I told you. Wateh Unecle!

Poublc's hond pushes
chips out.
MX 1l G

93. SLOW

C¢,U. Pile of chips.

and takes chips P/B
and PED DOWH to M.S.
BLAKELOCK T 1/g,
PLAYER R £/g, KRATNS,
CATIY R b/e, BROSTER
L b/g

(Cam. 3 to POS. D)

Let BLAKELOCK and
PLAYER rise out of
f/g and new players
git in.

(Com. 2 next, Shot 94)

As hand comes into shot

KEARNS : What 4id I tell you? It
was 811 up here. Right, Tow let's

stop messing around, shall we?
Gentlemen, let the sm2ll guns leave..

Quietly, please, no fuss., We need

roon for the big boys.




e
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(Oon Cam. 1, Shot 93)

KEATNS (cont!d.):  Ah, welcome,
gentlemen., Just 2 moment, I want |

to have o word with my bird ... pardon

944 2 = me, my partner ... RES
CATIY olose W £/g : - : e
EEARNS L b/z. He You all right, love BOOM 43 s
comas fwd. CRAR L,
to close 2-shot CATHY: Don't you think you'd

better stop while you!re ahead?

KRATHS : ¥ever, darling, never,

CATHY ¢ Are you all right?

KEARIS: A1l right? I'm ballistie,
sweetheart, ballistie!  Watch,. -

CATHY: I'm wotching.
(As Kearns reaches KREARNS: Pine, Mnrvellous. You

table - just do that,

Low-nngle Players
R &L f/g, BROSTER .
L b/g, KEARNS R b/g '

96. 3 D . Now, _Vherc were we?/  BOOM B 3 -
: C,U.Glass on troy.
As it goes, throw
focus oKRARNS., T/I
to KEARNS f/g. NINO
goes b/g and puts
glasg beside him.

(As Nino puts glass
down -

Pleyers olose L & It
f/g, BUOSTIR L %/g
KBARWS R b/g. T/I now on it's going to coat everybody
.to C,U. KEARWS

- | (Com. 3 FAST to E)

Ay, yes, Well, from

a good deal to play with me. S
cRaMS: (6) .

(Cam. 4 next, Shot 98) ' - Sting

&
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(On Cem. 1, Shot 97)

7. INT. CATHY'S FLAT. ____ NICHT,

98, MIX4 F
: M. 5, 5TEED
See table top,.

BOOM B 3"

As he yuts plate
on floor /T to
C.U. SHEBA . STEED : There you are, That takes

care of you, Try not to disturb me.
(As Sheba starts
to eat -

a9, 3 E
_ .5, 1D, F/B

as he comes fwd. As

he hides behind room

divider hold him cloge

L £/, door R b/g .
As he steps fwd, T/1 S ERR
to 0/ STEED L f/g{ S BOOMD 2o
CATHY, ERARFS R 'b/g STEED: Good evening, I hope you'll

axcuse the intrusion. I juat dropped |
by to feed the doz -—- und see how the’
rarty went.

CATHY: I thought you were off to the
00, 4 T Middle Basgt?/
M.C,U, STLD,
/B to 0/S KEARNS : ,
R f/g, STEED I b/g STELD:  Changa of plan. I am here to
protect you from assault, Yot that I
101, 3 T —_— think you need it., How's Junior, then?/
M.C.5. STEID L Zg' T'11 just take him into the bedroom,

CATHY, KEARES

a ° 1
is they come fwd. shall 17 Then I know he!ll be comfortable.
P/B and PAN them to

sofa.

CATHY:  You'll do no such thing.
IRARNS: Wonderful evening ...
STEED:  ‘What happened?

CATIY : Oh, he played poker,

As STLED goes to
behind sofa T/ to
Low-angle XIARNS
f/g, CATEY X b/g,
STEED L b/g

STEED:  And?

CATHY: e loat.
{Com. 4 next, Shot 102) '
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(on Cam. 3, Shot 101)

STEED : Hadn't got his mind on the

102, 4 F game, I expect./ IHow much?
CATHY R f/g, close,
STRED I, b/g

CATHY: About five hundred, I think,

STEED:  Five hundred!  What were you

103, 3 ¥ . doing?/ Encouraging him?
C.U. CATIIY
As she looka ; . 39 : iy
DALY DOV to . | CATHY: Oh, he didn't need encour&g;ng.
. .. C.U. KELRES He con caleuwlate the odde, you see. He
104. -4 T can folloy the run of the cards./ Of

CATEY close R f/g, SR
STRED 1. b/g . course, they ganged up on %}g.':’

STERED: No cheating? Nb,dealiﬁg-off
the bhottom? ‘

. 1

CATHY: Nothing so crude, Just a little
combination play., They tried to fix my

is CATEY exits U.5.,  drinka. Nice party.

/I to STEED close

L f/g, CATHY re-

enters 1 b/g STEED:  Nice people. Well, somebody's
ot to pay that' five hundred. Remember
what I told you about bringing pressurs to -

bear? I wasn't joking,

Let CATHY come CATHY: You want me to pay it for him?
fwl. and sit Close S
R f/g, STEED L b/g
STEED:  Yes.  That should give us some
iden of where the opposition atanda. = Who

is the oppcaition, by the way?

CATHY s T don't know. Man called
Broster, perhaps, and a girl ... but I'm
not sure, They could just he gambling

gharks,

{(Cam, 2 next, Shot 105)
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{on Cam. 4, Shot 104)

" Let STEED go.
/I to C.U, CATHY

105, MIX 2 B

- 25 -

Try and find out then,
The banks open.
I111 leawve the rest to you.

STEED:
Oh, I nearly forgot.
at tan,

" Be good.,

High~-ongle C.TU.
KiARNS

* P/B and PED DOWN

to Lovw-angle KEARNS

'R /g, JANET L £/g,
CLIMENS b/g

Let him rise.

3G

T/ to KLARNS R /g,
OLEMENS, JANRT L b/g /

8., . TNT, OPS. ROOM. DAY,

o : B/
KEANS: A1} right, all right, all  Computer
right*. Punch it through again, Lo

thern we'll run the test tape.

JINER:  Are you sure you're all:right?
T think you ought to go ond get'gbmé”
regt, : :
KRARNS : Bome

on, come on, we haven't got all dny!

Dontt be a gilly cow.

CLEMENS: Dr. Xearns! Apclogise. A%
oncel|
KBARNS: Of courae. I'm sorry, Janet.

I didn't mean it.
CLENENS: And now go and ... teke a walk
round, ond don't come back until you've
T don't want to

again wntil this afterncon!

got rid of this mood,

see: you
KBARNS : Certainly, sir.
And who

ingtructions?

Yes, agir.

is going to give Plato his

CLEMENS: Dr. Farrow. /

C.U, KMANNS

(Cam. 2 next, Shot 107)
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107,

108.

109.

110.

111,

-

{On Cam, 1, Shot 106)

26 -

KEARNS: He won't, you know, Heta
in London, or somewhere, Thot's why
he gave them to me./ Well?

2 B
KEARNS R f/g, CLAMENS,
JANRT L b/e
{As he turns to
Janet -
1 C

Tow-gngle JANED close
L f/g, KBARNS R b/g

T bow my head in shame ... I'm

in a Tilthy temper this morning. I
shouldn't take it out on you.

JANEEs _ Thot's all right./

Close KEARWS R f/g,
JANET, CLEMENS I b/g

Let IRARNS go.

BOLD CLEMENS, JAWIT
Close L /g, CATHY
R v/g

Let CLEMENS go,

CATHY come fwd. to
close 2-ghot with
ANET

KEARNS: Now, come on, Big Chief, we

have got o schedule to keep ... -

CATHY: Helle. What are you working.

on?

JANET: Ballistic ealeulations for

v

Dr., Farrowt/

KBARNS at tape
machine /g,
CRAB L. a8 he looks
round, sees Cathy -
CAPEY, JANED b/g

j/;éur head this morning? We must

M.S. KEARNS, %/
with him to close
Z2~ghot with CATIY,
As he steps fed.
T/B to see JANET
close L f/g

(Cam, 4 next, Shot 112)

KEARNS : Okay. Let her roll, F/X Chotter = .
above hum,

Hello; Ca?hxi/how's

have been hitting the liguor pretty

hard, I'm sorry. TVasn'i a

particularly good evenlng for either

of us, wag 1t°

. Not cutstending.

CATHY:

XEARNS: How's it rumning, Janed?

- 96 -




112.

113,

124,

116,

1.

118.

118,

(on Cam. 3, Shot 111}
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115,

JANRT: I ... I think it's all /X
4 6 right./ E}/lgtf‘;m and
C.U, KUARES vver
2 B _ KEARNS: Here, hold it a moment/...
Close JMNIT T /g,
CAIITY, XEARNS R b/g
Let IEATIHS go
3 A _
L.5. equipment bays .
£/g, JANET, CATHY b/g Boct. B 1
ICELM?TS comes ‘to I}I.C,U. Over~heating., Now why? '
‘R f/g, CATHY L /g, .
JATET C b/g Tou'd better awlteh off, Janet ... :
Jan! Switeh off! i
2 B Switeh off1/
Close JANMT L T/g,
CATHY, KEARKS R b/g S
Let KBARNS come fwd, . BOOM'C' 1
to JANET, JANRT: I have! ‘
Let him go. ‘ _
(See CATHY look ot KRARNS: I mean cut the moin power,
JANET, then move - ol ferit ... .
1 R SLUNC MIC.
M. C.3, KEARNS at ' \
cuphoard L T /g' _ Come here!  THere!l
CATIY b/g Hold those/...
4 & __ .
Close JAWET R £/g,
KRARKS L b/e main power off, Jan!
BOOM C %
Let him come to JANET: T have. Nothing's happened!
her in tight 2-shet _ L
(43 he goes - KEARNS: OCh, Lord ... You have,
1l H /_ too.
CATHY close L f/g, ‘
KEARNS comes to Nt The power relays are S;.WG MIC.
f;g, SAWET b/g. holding on! Why don't the fuses
T/I as they move o
to fusea. olows
. !
(is he goes - Pull them out, Go on! BOOT@_C 1
They won'!t hurt youl I11: cut the
3 F main. F/X. to
Mpin power awitch

close £/z, KEARNS
R b/g

(Cam. 1 next, Shot 120}
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max, vol,




(hs he stops
a:nti looks -':_'

/T to: G U
PAN DOWN es: she
falls.. '

T'E

oN
"'I‘HL AVENGEPS"

CpiDE SOUND AND | VISION |

BROSPER' rmm

' BRO[:TJUS “FLAT.
= CATHY!S m&.:_
BROS'I‘IJR‘S FLAT.

- ]?ASSLGE‘.’TJ‘LY.
B?OSTTR' S I‘L’\_T .




CAPTION J.

“‘[‘HL FVENGELRS"

Close Bmpty:. Cha.:.r
-R;-f/g, BROSTER on’;

~ s CLARISSA comes

“iround sofa T/I and "

LCRAB L.-to Close
BROSTRR-L£/g,
CLARISSA R.f/g.'.-.'

WINO enters: R.b/e

: cmﬁxéﬁg :
: pounds. worth?

BROSTER: ©
CLARISSA:
" BROSTER:

b happy./

CLARTSSA:

,BROST"‘R- LT
Jof o llttle

' Bow fond?. Five hundred

I'm afraid so. .
‘Do be careful.’ .
You mind your”owﬁ bu.sinéés, T

‘and I'11 mind m:me, and everyone w:i.ll

Young Master Kea.rns shoulﬁ.

C.U, BROSTER

b° ouité receptive when I've got a :E‘ew

U CTARISSA.

“BHOSELR L 1/8, .
¢ CLARISSA R-£/gs
SNING R b/g
" T/I o close 2~shot
~ a8 BROSTER goes to -
Le% her
+ Bee' CATHY enter’ b/g

" NTHO:

‘more I,0,Us. out of him, /

III'S. Gale :E.s here, s:n.r.
“Show her in. _ﬁét’;r be a good

#irl and go ond relax., Ah, come

right ir. You know, you look Yetter = -

(A5 he turns to her/and better every time I sew you. '.Ca.n:'.

5. CAhTHY.
-~ BROSTER :joins her
S 'inf_med.- 2-ghot -

1 next, Shot 125)

I get you a drink?

CATHY ‘No, thank you ... let's ge‘f:"“'
th:.s out of the way f‘:x.rst, shall wa'?




{on Cam. 2, Shot 124)
P/B and CRAB R. a8 . o
they come fud. BROSTIR:  Oh, well ... . dre
BROSTER x froeme to you gquite sure? There you are,
Elgjg R £/8 CMTHY  you oowld o o Lot better than .

Kearns, you know.

(]
5=
3
o0

He suits me.

'125. 1 G ' EBROSTIR: Pity./ If you cared to

.U, BROSTER ) get together with me I think I could

arrange something for you. I ron -

other things - besides poker games,

125 . 5 [ you know./
C.U. CATHY

CATHY: I'm sure you do, .

BROSTER : Don't misundeérstand me.

e

127. 1 & CATHY: X donit,/

C/3 CATHY Med.
close L £/g,
BROSTER I b/g
Go with BROSTER
as he goes round me tonight?

bar and back to '

Med. close 2-shot’ L .
with CATHY CATHY: Thank you, but I've got to

get back to work this evening.

BROSTER: Io? Well, all right.
How zbout coming and having dirmer with

BROSTER:  Wo drinl, no dimmer.  Then
how about a little flutter for this -
before you go? Just once, win or
lese?

{As they move -
1268. 4 E CATHY: Why not?

Low-angle M.8,
card table f/g,
BROSTER, CATHY b/g

T/1 ond PED TP o8
they come fwd, and BROSTER:  As you wish.
sit.

No, after you.

(Cam. 2 next, Shot 129) _ ;
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(On Cam. 4, Shot 128)

(As he starts to
trim cards -

120, 2 _E

C.U. cards in
Broster!s hands

(A% he feels them -

130, 1 @
e ¢.U. CATHY
She reacts.

1'51. 2 B

C.U. hends trimming
cards; puts.then
dowm and cuta., See
King of Hearts,

132, 4 E

High angle 0/S

BROSTER L f/g, S
CATHY R b/g. _ R

(48" she lifts cerds _ '

into shot - . e e

13%, I €
C.U. CATHY with cords.
PAN DOWIY as she puts
them on table. EAN
- UP as she 1lifts card.
134, 2 I ' CATIIY: Snap./ Would you like me to

CATIY It £/g, try for an nce? I expect you've
BROSTER L b/g.

See money on table
t/z.

(Com. 1 FAST to POS. C
to let Cam, 2 paat)

trimned the short sides for aces.

BROSTER:  Clever, darling, Dend

clev ...

Let CATHY goj

/1 to 1.C.5. CATHY: Coodbyc, Mr. Broster.

BROSTER . ’ L
{As he throws cords ﬁ:;;: z‘r;rows -
on tzble - table -
GRAS: (9)

10,  TINT. CATHY'S FLAD,  NIGHT,

MIX 3 E
See hand put things
on chest of drawers.
P/B and PAN TP as
i&;&ﬁogﬁgflses into CLARTSSA:  Nothing in there, let's
CLARISSA entera R b/g try the kitchen.

(Cam. 2 next, Shot 136)

135,

BOOMD 2 &

- 31 -




{on Com. 3, Shot 135)

¢RAB R. with
BLAXEIOCE as he
 follows CLARISS3A,

4s he hides behind
pillar R f/g, T/I

to BLAKBLOCK Close
R f/g, CLARISSA L

b/g, CATHY enters

R b/

- 32 -

CLARTSSA (cont!d.):
Bomeona'!s coming!

Quiclk!

S T
As caTEY:
~ [owrremEs o/

136, 2 T
: LU, GATEY

CATHY: Stand quite still. / BOOM B3 .

Well?/

-137. 4 F .
o - C,U, CLARISSA

138, 2 P

CLARISSA: I - I - don't know
‘what-to say./ '

C.U. CATHY

SN

CATHY: Thattas & cha.nge.j S§1t -

139. '3 E
: M.5. CLARISSA
L £/g, CATHY B b/g

140, 2_F

dowvn there. I'm going 1o caii‘the

police.
CLARISSA: Wo! Don't - pleesse ...

CATHY: Then perheps you'!ll tell me
what you were looking for?

CLARISSA: I don't know, really, / Nicky

C.U. CATHY

141. 3 B

thinks you're a policewoman,

CATHY: A policewomon! That's a

pretty rapid change./

Cloge BLALKELOCK
R f/z, CLARISSA
1 b/g. Sce
CATEY appear L
b/g.

& CRAB  holding
CATHY b/g as she

- goeg back behind

table

142, 4 T

CLARTSSA:  He says you're probably
trying to get into his gambling business,
and if you were he'd have to pack up

and get out, so he had to moke certain.
So he told me to come round here and
try to find out if you were or not.'/

M.C.3, CATHY & f-g
CLARISSA L b/g

(Cam, 3 next, Shot 143)

- 32 -

CATHY: Oh, really!




-33.‘.

{j
{on Cem. 4, Shot 142)
CLARTSSA:  It's the truth.
CATHY : It's nowhere near it,
Now, I'm going to mnke some tehs I
expect you'd like some, wouldn't you?
After that we!ll try agein., 4nd see if
143. 3 E . you can do better this time/..
BLAKELOCK Close R 1/g
CATHY R /g,
CLARISSA L b/z.
Let CATHY go.
Ap BLAKELOCK starts
to look gfter her
P/B FAST to M.C,S. CATEY 2 bod evening. GRAMS: (30
CATIY R f/g, BLAKELOCK : Fleht
L. Let her hit him . et
. out of frame, CRAD L.
with CATHY. See : L
CLARISSA go in b/g e
(is CATHY goes after i
CLARISSA -
M., CATHY. e
BLAKRIOCK comes at ‘
her from b/g
(A= she kicks him .
_ back to floor -
143B. 3 _E -
. o M.C.5. BLAKELOCK -
CATHY comes into
shot. .
_ : 1l. INT. OP3S. ROCM,  NTIGHT.
‘ 144, MIX 4@
v ' M.3. Door to Memoxy o
B Room. P/B as KEARNS F/X Soft
: comes out ond fwd. -~ Computer
to bench. - hum,
s FURST comes to HULST: Well? BOOM C 1
him T/I to close T ' _
2-shot, KEARNS : Well what?
HURST: I asked you o question,
What do you think about getting
security in?
Let them go. © KEARNS: Security? You mean little
{As KEADNS turns wen in hats? No, I don't thirk so.
down bey - ‘
145. 2.4 /" s T think I should tell you...

M.C.S5. KBARNS L f/g,
Cupboard R f/g. _
HURST comea into b/fg"

{Gom. 2 next, Shot 146)

o




{on cdm. 3, Shot 145)

As KEARNS goes
CRAB R. to other
‘gide of bay, KEARNS
R f/g, HURST enters
L b/g, CLEMENS &
PARROW & JANET far

- 34 -

~satisfied with your behaviour of
" yesterdny ... and for the last few

b/e weeks ...
EEARNS: Sorry. Well, you con tell
7 the 0ld man that Doctor Kearns may :

hove had o hangover, but he wes atill
on the ball, It was a faulty programme.
Do you get that? There was a . fault on
the test tape .,, Feed it in, will you

146. 2 B Jonet, love?/ s

KEARNS

Pttt

Get out of it! BOOK D 1

HURST: I think I should tell you
that Dr. Clemens is far.from'

Cloge 3-shot,
CLEMEHES I b/g,
FARROW L b/g,

CATEY L £/g

Let CLEMENS go.
As he hears Kearns -

147. 3 &

_BOOM C 1
CLEMERS Ag you can sec, I«.'[rs'.. Gale, . ..
we 9till can't be of much use to you.

OATHY & Then you've no ides what'

cansed the brealdown yet?

CLEMPYS : It's a bit techniecal ...

CATHY: I'11 mind my own business if

you like,

CLEMENS:  Oh, no, not at all.

Excuse me. Dr. Farrow, will you look
after Mra, Gale?
with fire again.

Now, don't go playing “
Plato 1s in o very
dangerous mood Just now,

Med, 2-shot KEARINS,
HURST,

148, 2 _B

C BOOM D 1
KEARNS: Get out of the woy, I've

TATHY Close L ¥/g,
HURST R f/g,
_CLEMENS b/g

(Cam. 1 next, Shot 149)

got work to do./
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{On Cam, 2, Shot 148)

CLEMENS : Oh -~ keep an eye on
Kearng -- you know whnt I mean.

Let CLEMENS go. Dr. Hurst -- one moment, plemse.

See HURST b/g as

he goes. .

m /I to tight 2-shot FARROW: There's gome flap on about
FARROW, CATHY security. Dr. Hurst thinks welre

being sabotoged.

o nb a I
149. 1 ¢ CATHY: Si,,bol‘twged ! How? /
C.U. FARIIOW

FARROW: Vhat it comes down to is that
the test tape programme that Dr. XKearns

150. 2 B L fed in was the wrong one./ . Tt wasn't
C.U. CATHY ) ] N

_. (Suime 1) the one I left for him,/ ‘Instead of

151, 1 ¢ ' / one of the usunl test caloulations 1%
075 CATHY U 1/3, carried instructions to erase all the

: FARROY R b/g memory banks. -
‘152, 2 B / y _

C.U. Ccamay
‘ CATHY : To erase them!

. if o ) m B0 - - 1
153, 1 ¢ FARROW: Yt.s./ Three - four months
A/B ~ work. All stored in there. Gone.
154, 2 B " __Dubbed out,/: Now we have to go back,

C.U, CATHY

start all over again.

155. 1 ¢C CATHY: T see ... /

0/8 CaTHY L f/g
FARAOW B /e,

See KEARNS b /g TARRCW: Dr. Clemens, and Dr, _Hurst,
are ineclined to think it was Kearns's
156, 2 B foult,/
C.U, CATHY
(Swing 1) CATHY: Lnd you?
_ FARROW: Well, he has been drinking, '
- - .
' . y ) g
157, 1 ¢ CATHY : I lmoﬂ./ Also hets heen
C.T, FAIGICW loging money =t poker. :

(Cam. 2 next, Shot 158)
' - 35 -
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(on Cam. 1, Shot 157)

FARROW: Hag he? T didn't
¥now that. He could have made a
158, 2 B mistake/...

Close FARROW R ﬁ/g,
CATHY Close T £/g,
KEARKS Centre b/g,  KEARYS: But T didn't..,
comes fwd., ond
Joing them in

cloge 3-ghot TARROW: If you say 80 +..
T/I to close 2-shot  CATHY: Look, it wes more then

CATIY, KEARNS that, T was theve! Things blew

all over the place. That can't.
Just have been a fnult on the tape,

surely?

YEARNS s Aha. Véi§,oaﬁ.f Last
~person who cheeked tha_fuﬁeé'put-all .
the wrong voelues in. It'wﬁuld_have
taken & couple of hundred ﬂmps.%o blow
them, so other things bléw ingtead.

i

CATHY s ind who checked the fuses

laat? .
Let KEARES go. KEARNS:  Me.
P/B to HOLD
FARROW R f/g,
CATHY T b/g CATHY & Is thot true?
ARROW 2 I don't know._ I never
know when he's Jugt trying to create -
an effect., Sometimes I think he's o .
bit - well - unbalanced. ¥ell, I
don't think there’'s much point in
hanging around here. Care for a
Let them go. Arink? '

(A= they turn - CATHY Love one.

3 6
Cloas JANST R f/g,
KEARNS T b/g

(Cam. .4 next, Shot 160) -
. 36 -




(On Cem. 3, Shot 159)

Let KRARNS come
fwds to med. close
2-shot.
Let him go.

" P/B with JAN:T to
M.S, KEARMS gt bench
R £/g, JAWET L b/g

160. 4 H

37 -

JANETD : Help yourself ...
KEARNS Thanks, love.
JANET 5 Jimmy? Tt wasn't

your fault, was it?

KEARNS ¢ Wo, it wasn!'t my foult.

JAHET e Then how do you think it
happened?/

High~angle o/s
JAWD T, £/,
KEARNS R b/g

{Aa he turns beck
to bench -

6L, 3 G

KEARNS & T think we're being
got at, love. That's what'I ‘think.
Now, then }.. S

—

Low-angle KARNS
Close R f/g,
JANET L b/g

Let JANIT go U/S
L and come hack
to him.

See CLEMENS enter
v/

{fs they kisa -
162, 4 H

JANET s Jimmy ... )
KEARNS = Meter, Set the meter.
JANET s You don'!t really care very

much, do you?

KEARNS R b/g
163. 3 &

0/8 JANEL Close L £/g

ERARES That better, love?/ Go

KGARHS R 1/g,
JANET L. f/e,
CLEMENS b/g.

Let JANET go.

(As she reaches
desk -

164, 2 B

back nnd give me an input reading on

three, four nnd five.

JANET Med. close

R £/g, CLEMENG

L b/g.

As he comes fwd.
/I to close 2-shot

(Cem. 3 next, Shot 165)

CLIENS . Janet?
JANET : Yes, Dr, Clemeng?
CLEMENS » Janet, my dear, you

run along now.

- 37 -

e




- 38 -
(On Cam, 2y Shot 164)
Let JAWET go. . JANET: Oh, thonk you. I'11
(As Clemens locks ‘gee you tomorrow.
. to Kearng -

165, 3 G - : :
ILC.U. KELRNS R f/g, - . PPN
CLEMENS T b/g KEARNS: Right. Fow, let's have
CLEMENS -comes to aix and seven. -
him.

_ CLEMINS Dr. Kearns ...

s EBARNS stands , S
T/1 %o tight 2-shot KEARNS : Oh, good evening, sir. = VWhat - i

can I do for you?

CLEMENS : I mast ask you to pay
attention. Ve have come folthe,
reluctant conclusion thet.you gve

disrupting the Plato projeqf.ff

. KRARNS: Disrupting?  You mean '

sabotaging, don!'t you?

CLIMENS N¥o, not at all. . The
question of possible sabotage 1s an -
_entirely separate one, and we are
" denling with 1t. I am now talking
about you, Dr, Kearns. Your fudeness,
your total lack of responsibility,
your immaturity. ALl these make you _
unsuitable for the Plato projeet at

this particular moment of orisis.
KTARNS Lnd g0%?

CLEMENS : Therafore you'll be

temorarily relieved of your duties ...

S As KRARNS turna
e back to work B/B

tc HOLD him close KEARNS 2 Thank you very much,
R f/g, CLEMENS
L b/e
CLEMENS 3 I'm sorry. Goodnight,

(Com. 4 next, Shot 166) Dr, Kearna.

- 38 -




(On Cam. 3, Shot 165)

Ls CLEMENS comes
back /T to close
2-ghot

166. 4 H

~ 39 -

FEARNS ¢ I'm not going, you lmow,
CLEMENS & I beg your pardon?
EEARNS : vhot 4id you hire me for?

Noi my momners, surely,/ Decouse I

C.U. KEARWS

understond hin, I know vhat makes him
tick.  Nobody else does./ You'd turn

Plato over to that bunch of half-wits?/
/ Let!'s take Farrow.

167. 3 ¢
C.U, CLEMENS
168, 4 H .
C.U. KELRNS
_ {Swing 3)
169, 3 @

He's okey, if he.
Then 'there'is :
He's afrpid./

stigks to his astronomy.

Hl_irst.  You Xknow what?

0/5 WELRNS Olose
R £/g, CLEMENS L

So we're left with little Mise Iingfield, |
She ought to be in somebody's bed, }1’61‘.
pushing dubtons on that desk. '-Shé ca.n'
get together with that anthropologist

woman and talk kmitting, l

you./ Go ond chnse your spics if you |

So can all of

want -~ but I've got work to do./ If you

b/g
170. 4 E

A/B
171, 3. 06

A/B

{As KEBARNS turns
bock to work -

/ want to throw me out, you'd betier bring
on your little security men. A1l right?

+

CLEMENS : 111 that just proves my
point.  Goodnight, Dr. Kearns.,

12,  INT. COMSCN ROOM.  NIGHT,
172, 1 &®
JANET Cloge L f/g .
ot desk.  CATHY BOOM B 4
enters 'b/g CATHY: Helle. I heard there
wog some coffee always on the go
here. May I?
JANET : It's over there.
173, 4 ¢ Help yovrself./

Conns Close f/g,
CATHY L b/g,
JANET R b/g

(Cam. 2 next, Shat 174)

Thenlk you. Vould you like




(on Cam. 4, Shot 173)

CHAB R, with
CATHY to Close
R £/g; JARET
L b/e

As CATHY sits T/I
and PED DOWN to
0/S CATHY close
R f/g, JANET L b/g

- JANET: ¥o, thank you. Actually,
* I vant to ask you somrething.

CATHY: Go chead,

JANET : Who are you, Cathy? - I
mesn, what are you here for?

CATHY: I'm an anthropologist. I'm

interested in using your computer for

Ctranslating dead longuanges.
JANTT : Oh, I sce,

CATIY: You don't sound as-though

you believe me?

JANET ¢ Well, I think you ought to
know Jimmy and T -- _

CATHY: Look, Janet. I'm not
174, 2 C interested in Dr. Keorms./ BPut if you
C.U. CLTHY .
(SWING 4) are, I suggest you try to stop him
gambling. '
175. 4 ¢
C,U. JANET
JANET: I have tried. DBut you
176, 2 ¢ tell me how./
J.'\J-'@
{(Swing 4) CLTHY s That's your problem. But
. stop him, or he'll moke n fool of himself.
177. 4 G

0/8 CATHY Close
R f/g, JANET L
b/

As CATHY goes
T/I to M.C.U, JANET
L £/g, CATHY R b/g

He moy even be risking his job./ .

JANET 2 Haove they found you a room?.
CATHY: Yes. But right now I'm

golng bock over to the computer block.

“ (Gam. 2 next, Shot 178)
- 40 -




178,

179,

181,

182,

(On Cam, 4, Shot 177)

JANET ¢

It'1l be all locked uyp

at this time of night.

CATHY :

I dontt think so,. Imr,

Kearns is still working there,

Ig_ o ANET Ohc

I see./

C.U. CATHY

'180..

4 0 CATEY: No, you still don't./
W.0.TU. JANET L £/2, So are you coming?

CATHY R b/g

let them go,

13. INT. PASSAGEWAY,

NIGHT,

X1 B

C.U. Feet coming
through door. Ag
they stop WHIP PAN
Tr to C.U. KEARNS

As he comes fwd, P/B
and CRAR R. to M.L.S.
at control room door

As he looka at phone
- CRAB R, fast to
- phone Close & f/g,
KEEARKS comes to it.
As he goes PLN him T
down corridor.

{As he turns corner -

2 ¢ (in 1's loop)

.3, KEARNS. PAN
him 1, into Clcomens's

eRAMS: (11
Music ’

office, See name
on door.
(hs CATHY and JANET X-FADE to
enter - Toint hum. .
i B
Close 2-ghot JANLT, . . - BOOM 4 1
OLTHY CATHY: Why no lighta?
JANET ¢ I don't know, The

door was unloclked,
_ atill be about.
(Cam. 2 next, Shot 18%)

Jimmy must




(on Cam. 1, Shot 182)

CATHY Con you smell anythingf

"183., 2 & {in 1's loop) / JANET s Yes, T cun, I - / On!
KEARNS Close R £/g . ' ;
JANET, CATHY I, b /g. You gave me a fright.

Let him go.

(48 he renches ABANG ; Sorry, love.

them -

184, 1 B JANDT ¢ ¥hat's the matter? ~ BOOMB1. = =
' Close 3-shot. e

P/B as they come .
- fwd. and PAN R. KEARNS + There's something odd...

JANET ¢ What?

IRARNS s I don't know. The

doorta locked.

CATHY: Heven't you got & keyfn‘ a

KEARNS I was the last person here -

and I left it open. My key's inside,
This is the duplicate key from Clemens'a

85, 2 H office./ The emergency 'vhone's
Thone close R f/g, :
Group L b/g.
Let CATEY come to

been discomnmected.

CLTHY: That!a an understatemeﬂt.

- C.U, with phone.
186, 4 H '

KBnRWS Close L /g _ . o

. JANET R b/e. © JANET: It's hot in here .,. Eﬁﬁag?tﬂ L
CATHY enters L b/g B Y enter. l1g?jf.;
f.‘f:nN L‘\“;‘};EEL to CATHY s ind thet smell's - BoON © 1I
PAN him R. to atronger. S o
Control desk. g
Let him go. JRe— . L i
T/T to K.C.S. JANDT ANETs Shall T switch on the: ;

R £/g, CATHY L b/g  fan?

(See them renct -

187, 3 & : KEARYS s Practical. Very i ' ;57” :
L.S. down lockers. practicnl, PADE UP ' 2.
Let KEARNS come S Adr com- i
fwd. -and T/I to . ditionew i .

B,0.1.

{Cam, 2 next, Shot 186)
, 4z -




at pnnel L f/g,

‘KEﬁRFS comes. fwd.

o 35ghot ot panel.

" gwiteh off,. then.’

LTS Ciose;R i/
ATHY,"JANET L b/g

CRAB-R. and’ T/I s
he ‘goes U/S

'P1N=him up . ladder

(As he’ étarts to undo;

gr:l.lle- :

'thffs-WTdﬁé?’

ERARNS: T thine +here-

: some thlng

‘G

B.C.U, CLTMENS f/e,.

ﬂGrlll& drops end we:
“see’ Immqs b/g

IOII i

PADE . TP

"WERHE, AVr.HGﬂBS“
End ! Of A.c‘b 2

. SOUND AND VISION.

7Cdﬁ. l movei

2 move?h

AL 3 move ! b0

- BROST]IEE‘S F‘LAT.
- 'CATTIY'S I‘LJLT
- CATHY“‘ FLn'l‘.

o Pmssucn ILY.

- C;LTHY'S I"‘LM‘._'

< PASSIGEWAY.
CQATHY'S FLAT.




--"cmmn L

= WTHS VbNGPQS“
Act 3 |

4, TND, CATHY'S FLAT. “DAY. .

0.7, Fands Brecking.

 _jeg 3 inte bowl.

“P/B. to STEED L f/g,z

: ‘c‘m{y R b/g

- T/I as STEED goes
U/9 to CATHY:C,U.

L. i‘/g, STEED R b/ga._*'

Twe mrders?
Two zecidents.

Who 98Y8 807

CATHY: . Their own security .

péople.

émm«* : fht. T showla ’ch:mk

you're suppect number 1.

CATHY: - Caveful!

STEID: T might sy the éﬁﬁe?fql

w'iju.M Now, Brensall me gassed or
”ffrozen or both Rloht?_ L e

i -a'cmiiy-qie:é .

There was a bare

lectrlcal cablp shortlng agninst

f‘ch(f‘.' :Lnside of the sir trunkmg'.

STRID: Wich he'd 'ci‘dﬁléd--iﬁto

::',to keep his heed cool T suppoae"

'fﬂbouj your young friend Kearns..
: -f; Where is ‘he?




- (On Cam. 3, Shot 191)

Ses Cooker b/g

Let STEED come
fwd, and sit C.T.
L £/g, CATHY R
b/

152. 2 _F

- 45 -

CATHY: He's vanished.
STEED: Vanished?  Oh,
- marvellous. In three days an -

entire acientific establishment:

has been turned into something

like Slaughter on Tenth Avenue. !
The whole projeot is now ont of o
action, two men dead, and the only o
rerson who ¥nowa anything about S -
onything —— disappegred into a EFFECT/. " -
puff of smoke. ‘ '
CATHY s

thirk you could manage to pour us’

Sit dowm, Do “yéul S -
8 glngs of wine?

STRED: A parting proaent?

i

CATHY: Why?  Are you going

somewhere?

SR s
hundred times I am going to the

I have tcld you a
¥iddle Bast. I was due there

three days ago, but I was so
fascinated by the mess you were making
Tight
new I'm only intercsted in finding

A little cold,

I conldn't tear myself nwny.

Kearng,

CATHY: How do you like it?
Eerbs? Checge, tomatoes, ha.m?/

C.T, STEED

{Cam. 1 next, Shot 193)

STERD 2 Plain.

swne/
BOOM /. .o
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(on Cam. 2, Shot 192)

25.  INT. BROSTER'S FLAT, DAY, -

193. 1 J, :
M. 0.3, CLARISSA L f/g ‘ R
BROSTER R b/g - - BOOM B 3
. CLARTISOA s And where's Kearns got '
0 to?
CIIAB R, as BROSTER
comes fwc}. and aits
;
g'g/',gﬂ 1/8, CLARISSA  ppicmpm, T think he's panicked.
Which means welve got to find him
before somebody else doeas.
CLARTSS A Like who?
194, 4 J ‘BROSTER 2 The police./ Or anyone

C.U., BROSTER

else who wants him as badly as_.-ive o

195, 1.7 do./
C.U. EBROSTEG R /e,
CLARTSSA T b/e

CLARTSSA . Your friends aren't going -
to be very pleased we've lost Kearns of
all people, but I suppose you can keep’
them quiet if the computer!s held upl a

196 4 T L few months longer. Mrs. Gaole,/ Vhat
C.U. BROSTEL

about her?

197, 1 7 BROSTER: ih, yes./ She'll Ymow where

-A/?SWING 4) he is./ ¥o. On second thoughts ...
98, 4 J
SWING/.
BOOM

16, IWD, CATHY'S FLAT, EYLENING.

199, MI¥ 3 H
C.U, Cathy's hands .
painting hAmphora. BOCM B 3
PAN TP with hond to
3,C.U, Mask. Asg
she looks PAW I,
to close 2-shot
BROSTER, CLARISSA, BROSTTENR Good evening.

—————

(Cam. 4 next, Shot 200)
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{Cam. 3 next, Shot 207)

- &7 -

= 4T -
{on Cem. 3, Shot 199)
200, 4 F . - CATHY: How did you get in?/.
' C.U. CATHY -I left the door open to let the asmell
201, 3 H out./ '
Med, Z2-shot
CLARISSA, BROSTER. . .
P/B to CATHY L f/g; BROSTER: Yes, the place smells
CLARTSSA, BROSTER R R " '
b/g. As CLARISSL like a gas chember. What are you
comes frd. P/B to doing?
let her cowme %o C.T.:
L f/g. See Amphora
on table, CATHY: Perhaps you'll tell me
what you want?  And then perhaps you'd
get out.
BROSTER: I'm sorry we had to arrive -
er - unannounced, but wve aféhft?éltogether
sure who you ara. '
th CLARISSA go, CATHY: A1l xright. ind don't
T/I to 2-ghot P
CATEY, BROSTER touch that. The golution's polsononus.
BICSTER: Now, what I want to know,
202, 4 F my dear, /is your interest in Dr. Kearns,
C.U, CATHY
(sWING 3) QATHY s And vwhat ave you offering
203, 3 H in return? /
C.U, BROSTEIR
BROSTER ¢ Dr. Kearns. You see,
204, 4 T welve got him,/
ADB
26 3 H CATHY; You've got him?/
7 T— ~
LD
r
{swirg 4)
EROSTER: Yes., He's -- leaving
206, 4 F the country, Defecting, you know./
BiOSTER ¥M.C. R £/g
_ CATHY T b/g,
- CLARISSA L b/z

CATHY - You're lying.
CLARISSA: Well, now., This becomes

more intereuting. How do you know

walre lying?




~ 48 -
{On Cam. 4, Shot 206)

7/ to lose CATHY Because I know Dr.

CLARTSSA Kearns. Rather better then you

207 3 H de, it ssems,/
CLARTISSA M.C. L f/g,
BROSTER, CATHY R
b/g BROSTER: You know we're lying

because you know where he is.

Clarissaf?
Ag she turns PED, CATHY : Vhat do you think you're
DOWY to C.U. gun . . S '
e /g, CATEY, going to do with thot®

BROSTER R b/g

CLARTSSA : It!'s o gos pistol.

208, 4 F CATHY s Yos. T do-lnow./
C.U. BROSTER R /g, NEESTRE
ATIY L b/ :
BROSTER : This kind's- so messy,
209, 3 H ign't it?/ You tell us where he ig,
i/B or else we use that./
210, 4 T /
4£/3
211. 2 F Well, how about it?/
BROSTER .C. L f/g, :
STEED R b/g
STEEDs Oh dear, oh dear.
212, 3 U : The amateurs are still hard at it./
C.U. CLARISSh L f/e, .. ... _ . s
CATHY L b/g . Ly de...r., those are quite inefféettive
STEED, BROSTER beyorid a range of three feet, Ixcuse .
R b/ g me. Thrnk you. For you.
Let CLARIZSA x frame
and go. T/T to
CATHY & STEED CLTHY s S5t1i11 not in the Middle
Best?
213. 4 T STEED: Misacd my plane,/ This
CLARISSA, THOSTELI . o i A
R f/g, STTRD & is Mr, Brogter isg 1t7

CATHY L b/g
CATHY: That's Tight. And this

1s Clarissa.

{Com. 3 next, Shot 214)
- A8 -




e
LY

(On Com. 4, Shot 213)

- 49 -

STERD : Ah, yes, I remember.
2i4. 3 H You did tell me,/
M,C, 2~shot CATHY . .
o, SURED, * I think this belongs
Let STEED come fvwd. on your wall.
to C.U, L /g,
CATHY & b/e CATHY: T hope you eateh it
this time ...
STEED 3 Catech it?
CATHY : Your 'plane,
{As he looks to
Brogter - o )
215, 4 F STEED: Oh, thank you. qn -
c,U. BRGST&R/R /g, before I go, 4o any of you know where'
CLARISS. 1 /g, e I
OATHY T b/g, I con find Dr. Kearna? Fo? What
STEED L b/g about you? Ho? You were right, )
| .l 3 ‘ ’
(3 to Pog. L) He's vanished. §
You!ll turn these two BOCM D 2
Let STEED goj over to the police when they arrive? -
CATHY C b/g
CATHY: That wng the general BOOM B 3
216, 3 =® idea./
M.C,U, STEED. . BOGH D 2
T/T %o C.T. STEED: Police. Oh, my naome'g
Carruthera. SR
GRAMS: (14> o O
Sting. o
17. THT. PASSAGIWAY. NIGHT.
217. MIX1 B
W5, FARROW, BOCH C 2

HORST & JANET.

T/i as they come
thro! door to C.U.
JANET 1. f/g, FARROW
L b/g, HURST R b/e

{Cam. 2 next, Shot 218)

- 49 -

PARROW: And that's 1%, dis it7

We just close dovm? Give up?

HURST: If we'd done so in the
first place we might have saved the

death of our director. I had hoped

/you might admit




220.

22%,

- 50 -

{On Cam. 1; Shot 217)

HUEST (contld.) you might admit T
was right, but I suppose that's teoo

2 H much to expect./ I sugzest that you - -
C.U. HURST R f/g, . . ’
FARROW & JANET T, ond you, Miss Lingfield -~ go on leave.
b/e I, of course, shall hrve to Tempin
' here to look after Sceourity.
AT & But what about Dr.
1- B Kearns?/ ’
.M}C.U. HUR$T . BOON A 1 -
P/B ns he comes fwd., .
see FARROW, JANET HURST: My dear young lady, I
L & & b/g. don't care where he is or what he's
P/ round corner doing. He hed the mind and the’
and PAN them L, to . S
dcor. Let them go. mhpners of an adolegeent, ond I:? i
PAN L, and see delighted that he's out of the way..
CATHY entex. His whereabouts are the concern .of fhe
police, not us. Ch, by the wny, I have
arrangad that nobody, from now on} shall
eriter the Unit withow! a pass.. That
will mean we shan't sce any more of Mrs.
Let her go. Gale,
(As she goes -
s B PARROW: Pity. B/x :
L.3, thro!' door, Faint hum, .
T/T and PED DOWN ' B
to see CATHY work
on lock. ‘
As she rises and
onters P/B and F/X el
CRAB her R, 7/I Chatter o
to C.U. as she stops : L o
and turng to look ~ /BOOM C Lo
around. TO POS, 1/
(See her listen for I
o moment -
1 B

C.U, 3TEED's feet.
Let them go.

{Cam. 2 next, Shot 222)

GRAMS:
Druma.

(15}:';_:‘,"
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223,

224,

225.

(On Com. 1, Shot 221)

- 51 -

18,  INT. OPS. ROOM.  WIGHT.

M.C.8, CATHY looking

up ladder. As she F/ X
comes fwd. P/B with Hum
hero
HOLD her in M,L.S. s
As KEARNS Jumps out As he Jumps
from behind Cgbinet. her - L
he . o
She throws him nAMS: (16) -
B 1 :
{is she gets her foot ' ‘
‘on his neck - :
L8 th -
C.U, KEARNS wi . : p
CATEY's foot on KOARNG: That wos dead stupid ) BooM €1
. his neck. of me. - If I'd kmown I was dealing - .
with an expert Itd have hit you
2 B : with o gpanner,/
.C.U, CATHY.
EEARNS rises to S " |
C.U. L £/a, CATHY: What are you doing here?
CATHY R b/g
EFARNS: = Y was looking eround to '
see If 0ld men Clemens found anything
out bofore they killed him .,.
. ' o CATHY : How did you get in? /
C.U. KEADIWNS
KEARNS: Ah, cwmning., I never
went out.
CATHY s You!ve been here all the
time?
FEARND = I thought it might be my tum
‘next, so I went to grownd in the most nseful
2 B plage T could think of./ I know this building
C.U. GATHY inaide out./ Now. Do we co-operate, or
1. 7 are you just poing to get in my way?/
a3 {swING 2) '

C,U. WEARNS L £/,
"CATEY R b/g

(Cox. 4 next, Shot 229)
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CRAB him L. to
MLC.5. ot Panel
L £/g, CATHY & b/g

- 52 -
(On Cam. 2, Shot 228)
CATHY : Yoy T peint out that
you're a suspeet for sabotnge, and

probably even murder. So I'd like

to know what you'rs up to?

KELARNS

ghould be here, so either tag on bohing

Right now neither of us

or shut up cnd keep cut of my way.

F/X
. Hum louder
- 1 9
CATHY < You're moking o 191.‘ of and chnbter .
noige, ) ‘
KEARYS: You cculd lot off a bowb

in here and no-one would heer angthing

{Cam, 2 next, Shot 234)

outside. This is right in the hert -
229. 4 & of things. _Just you, me nnd Plato./ .
A DTG ) N w e
o C.u. EEARNS Aind one of uws was around when Clemens
230. 2 3 wng leilled,/
C.U. KEAINS L /g,
CATEY R b/e ‘
CATHY : You think he wos killed?
KELRNS: So do you, or you wouldn't
231. 4 @ bz mere./ I imow vhat I'd do if I
Low-angle Cloae 2-shot - o s _
- ICRARNS L., CATHY B, wanted to kill someonc in here. -
i t i me 4 L
See air vent b/g Firat I'd rig some sort of booby trap.
] (Let Kenrns &0) Like, sny, a bare wire shorting sgainst
2i2. 2 B . the inside of thet air tumel .../
C.U. cargy
CATHY: But then you've got to
make your vietim crawl into the
233, 3_A tunnel?/
M.C.U, KBARES f/g,
CATHY b/g
! . 3 : ul K
As he comes fuwd. KEATINS » Yes. 0f course if I BOOM D 1
7/I to C.T. can make him do so it locks all the

- 52 -

more lil:e an aceident, doesntt it?

/I mean much better then




- 53
(On Cam. 3, Shot 233)

Kuanys {cont'd.): I mean much
btetter than having him lying on

the floor here for instance.

Let him go. He'd hnve to get up there by
23, 2 B ; himself./ Do you remember when BOOM C 1
C.U. CATHY I f/g ) e 4 N :
KEARNS T b/g. we cime in here? You thought
Let him come fwd. there wna o funny smell?

to close 2-shot

CATHY ;s I remember,

KDRAPNS: That's how I'd do it.
I'd loek that door from the cutside,
And J'd disconnect the emcrgency

235, 4 @ teiephone from the switchboar&é/;'iﬂ
C.U, CATHY '

(2 TRACK IN)

Remenhexr?

2%, 2 3 ~ CaTHY: Go on. ;
¥.0,U. KEARNS

KEARNS : Then I'd arrange for some
gort of gos leak -~ a amaller edision
of vhat killed Brensall, soy. All

/1 to C.G. right? HNo, I'm tﬁe victim, T smell
gas. I know the stuff's deadly. T
try to get out, Locked in, I
try the telephone. Deod ... I begln
to think. I'm not mecnt to get out of

237, 4G : hers, _ Bub renember, I lmow the place,/
. 0/8 C.U. KEAINS R

£/g, CATHY T b/g I know that even with the door locked
As KEATNS goes U/9 there's one woay out.  Rigky, but I've

T/I ond CRAB R. to . .
C.U. CATHY R f/e, got to try. Out along the air

KIARKS L b/g trunking ... /

238. 2 B :
C.U. CLTHY CATIY: . You start to crawl along:
':_ - rush o live wire agninst the side of
the tunrel, and thatl's it ,.. and it
239, 4 @ looks like nn accident,/
C,T, KBARNS, :
He nods. S
T 3 A a v
240, 1 4 19. _ PASSILGEWAY. — NIGHT. s (17)

Forrowts feet !
gaing through door. _ ok
: o _ .

|

(Cam. .2 nex%, Shot 241)




- B4 -
(On Cem. 1, Shot 240)

Let feet go.

Sewr door shut.

20, INT, OP3. ROQH, NIcHT.

241, 2 B

C.U. CATHY R f/g, _

KRARNS L b/g - TOOM ¢.1
CuTHY s You liked Dr, Clemens, : :
FRARNS That's right, I did.
S0 let's get on with it.
CATHY: With whet?  What are we.
gupposed to be doing?

Lot KEARNS come KEiRNS:  Why do youw think he whs

tvwd, to tight .

Doghot killed?
CATIIY : Becruse he found outnthat.

the Plate preject wna being sabotaged.

- KBLRNS e And more important, who was

the schoteur,

CATHY: That'a not going to help ﬁs

now.

KEARNS ¢ I knew the old boy. He was
o fighter. He was shut in here and he

knew no-one could got him out. You

¥now what I think he did? I think he
PAN them R, and talked to Plato. And Plato is going
T/T with them %o

Mcmory Room. to talk to us.

21,  INP. MIZIORY LOQM.  NIGHT,

- 242, '3 B L
C.U. efrigeration _
Unit R £/g, KEARNS, BOOH B 4
CATHY L b/g. They KEBARNS ¢ fle could hove used almost

come Tid. 0 M08 any cole. If he fed onything in,

it'a in there,
{Com, 4 next, Shot 243)
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(On Con. 3, Shot 242)

CATHY ¢ It'a cold.

KEARNS It's o hundred and eighty
abgsolute inside there., Say o
hundred degrees below zero. lNow
then ...  That last little do
wiped cut nll the stored memories.

So if there's anytuing at all in the

(aa they turn - . memory benk now it must have been put
243, - 4 3B . in later. By the old wan. So I'm
. Cabinet {lose st ool to print t each me
1 £/&, They come Just going to print ou ch m mory
fwd, to C.T, unit in turn, Then we'll) go back
EBARWS I f/g, : e
CATEY 1, b/é . through there and see what cqma%x?utl3iT
: on the tepe. Tdght., One ... " .1
Nothing there ... .
22, INT., PASSAGEWAY, WIGHT.
244. 1 B SRR
¢,U. Farrow's fect. . GRAMS: (18}.. .
P/ﬁ as they cone E Lo
along corridor, t '
Let thom go. :
. i
23. . INT. MEMORY ROOIL,  NICHT. :
245, 4 B 7 :
i Cabinet L £/g,
KEARNS R f/g, g/xin
CATIIY b/g. See chyg,'ttgr
deor b/g. HEARNS : Nothing there ...
{As wo hear
chatter - : That's it.
246, . 2 B .
- C,U, Teleprinter
{Sco it type -
247. 4.8
A/B .
t .
Do See door shut in T'1 Just moke sure F/X Door
wolo v/ there's nothing in any of the "~ Hom.

As it shuts T/I to other cireuits. Eulle,
tight 2-shot KEARNS

R f/g, CATHY L b/g

CATHY & Now what?

‘{Com, 2 next, Shot 248)
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{on Cam. 4, Shot 247)

248, 2 B

.;56...

KA : I mist have tripped the
gafety device. If anything starta
to overheat in hore it could damage
the memory bank, so Plato bangs dowmn
the shutiers and calls for help.

Have ug out in o minute.

CATHY s I hope go,

24, INT, OPS, DOOK.  NIGIM,

C,U, Teleprinter,
As hand tears peper
and lifts it PAN UP

oraMs: (19%

48 we see
to C.U, FARROY. i foce:r
PAN hin to Control + . Suspense
Penel ond T/I to C.T. o
Yheel ne he turnas it. FPADE out ax
he turns
T
(4 to POS. L) fheel.
SRAMS: (20}
" As we see
writing:
Sting.
25.  THNT, IEMORY ROCH, NIGHT,
C.U., KEIARNS R f/g,
Cobinet L £/g BOOM B 4

CATHY C b/g

Ag KRARNS goes to
door T/I to C.T,
CATHY L £/z, KRS
R /e

As he cowes fvd,
CIET I, to Cloge

EEARNS R £/,
CATIY L b/g

{Com. 2 next, Shot

KEARHS : I don't get i4. The
cireuita are at normal, That
meang the door must have heen

shut from outside .,.
CATHY: Well done!

EKLARNS : Yes, tut I don't see
the point ... I mean, we're quite
safe in here ... tho place is
oirtight, but we von't ryun out of

air for about forty eight hours.




. (On Cea. 4, shob 249)

CAPHY ¢ Suppose the alsrm circult

isn't working egoin?

ERATNS: They can't have shut up
the whole block ond gone nway for
good., Somehodyls zoing to come by
ond see the door's closed, and they'll

open i, Meonwhile, we Jjust ait

tight.
CATIHY: You know something? It's
251, 2 7T gotting colder .../

C,U. Book of Liidtia's
hand, }T% turns into

ahot KEAMNS:  That's it!  Cathy, Tim s
half-wit. B
252, 3 X / :
Low-gngle KEALNS, B e
vipes f/g, CATHY b/e _
Ag he puts his hands
on pipT/I to B.C,T.
P/R ond lot him Lift
hands into shot.
Ses CATHY b/g.
{As he turns - .
253, 4 L
M.C.J. CAY L f/g,
KEARKS I b/g CATHY: Let me sce,

4g they come fwd,

P/B %o 0.U. Cobinet — . ‘ . .
L £/g, KELARES T L/, KBTS You hang onte it.  You're
CATHY € b/g going to need it ...

CATHY: What are you doing?

ICATS I'm going to try to get
Ploto to shout for help.

_?‘6. LT, PASSAGEWLY, NICHT.

254. 1 B
C.U, Fect. PAN , .
themr R. CRAME: (21

Drumsg
(Cam. 3 next, Shot 255) ' _ !
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255,

256.

257.

258,

{0n Cam. 1, Shot 2na)

As they go panst
PAN UP to see
STEED walk awoy.

He stops and looks
bacik.

(s he turns to go
on -

5 B

2Y.  INT., MENORY ROOM,

M.C.3. KEARHS,
CATHY ot cabinet

IPANES: Couple mora.
kmpw if this will work.
don't know,

29, VT, 0PS. TOOH,

I don't
I really

RGHD, »

Compressor
BOOM B 4

M,C.U. STEED,

Sae koys. As he
rises and onters
PED. UP and B/B
with him.

Let hin come to
c.U.

Let him turn and go.

_{As he locks baok -
4 H

Teleprinter close f/g
STEZD b/z. Let him
come fwd,
flap and lifta it /T
to M.C.U,

Ag he tears

C.U, Tape in
donblats hands,
3.0.8.5,0.5.5.0.58.

ML CUT. STREED o/
FAK him to door.

{4z he exita -

30. THT, PASIACGTHAY.

NIGHT,

F/x
Huia.

F/X
Chatter

C.U, Telephone 4 f/g,
STRED L b/ e

Lot him come to

¢.0. ol "nhone,

(Comas 3 mext, Shot 261)

STERD: Emergency,

Control.

- 58 =
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261.

262,

263.

264.

(e fam, 1, Shot 2503

- 59 =

L
31, _INT. MORY ROOM.  NIGHT,
!

Close 2-ghot KRARNG,
CATHY, crouched on
floor f/g, door h,"g

BOOM B 4
Iv's 2ll right for you. :

Yomen hawve that extra layer of fat

for protection. Nothing personal,

As CATHY rises DAN Gty
up, See her go to
.S, at door. As - .
she puts ear to CATHY . Sssh, DListen. I .thinlc
door - there!'s somenne oubtalde.
Sb, _THT, CGPERATIONS ROOM. NIGHT.
4 _H
W.C.53, 3TLAD at door - _ o
Lo BOOM C 3
NI Cathy, ocan you hear me? -
Are you all right?  Just keep
cool, s .
33, INT. KEMORY ROOM,  NIGHT,
3 3B

C.U. KLillis R f/g,
CATHY at door L b/

T/1 as KRARNS rises
and goes to M.C.S.
with CATHY

4 H

BOOM B 4

CATEY:

somcone shouting.

I can just heor

KEARNS - ind obout time, Hurry

up and open the perishing thing!
ST, OP3. LOCH,

M. 5, Guidh coming
out of door,

/% and PAF Wim o
BLOLS. [ PfE wb
Panel, HULST,
FARDOW L b/g

As they come fwd.
CRADB L. to see
door in b/g

(Com. % noxt, Shot 265)

BooM C 1
T

you aning?

Wko ave you?  What are

STERDe

Just passing through,
I assure you. Can you open that

donm?




v 265.

- 266.

267.

- 60 -

(on' Cam. 4, Shot 264)
- STERD: Therc's somchody in
. Let STZSD go. See  there, Mrs. Galc and Dr, Fearns, =
LT - ' .
L R5T turn switch. T think.
(4= he touches
switch -
=35. ' iNT. MEMOLY . RQOM, WIGHT,
7.C.3. KHOWs, — -
. CATEY at door. ‘ f{ﬁ Doox
- See door 1ift, ’
(As they exit -
.36, INT. OPS. ROOM.  NTGHT,
~ M.C.5. STEED L t/g,
CATHY, KRARNS comi - . o
through door, F/B . AT
g they come through BOOM C 1”_7_“ .
‘gecond door. STEED; Yon'!d hetter hqve this. ) ) '
P/B with KWALNS to EES
J-ghot at pamel, am. , o sy
CATHY, STEED R bﬂg HUR3T: Dr. Kearna® That 13‘1‘5
2ll this?

KEARNS

Just a little uwnfinished business. . ‘

- OR5T:
Will somebedy plense give me some sort

of explanaticn?

KEARNS:

LRHS

Somebody killed Dr,
some person tried to kill us.

knows vho that person jg ... Thatls

right.

s/

{Coam., 3 next, Shot 268)

M.C. 2-ghot
CLTHY, OTEED.

Ag they turn to go
B/2 to M.C. PARDOW
R f/g, FRIRNS, Group
L b/g.

STTED:

CATHY :

ind now he's poing to tell

Somebody tried to kill us,

Nl

What are you doing?

It's very simple, _
The
Plato

lomens.

A1l Tight?

Mm.




- Bl -

(on Cam. 2, Shot 267)

STEED:  Is he all right?

Let FARROY go. =
x (hs Forrow 088 = Gupmy:  He onn handle it.
268, 3 K —

Tipes Close /g
FARROW enters b/g

Lef him come fwd. :
to break pipes. : I

"(4s he turns awoy -

269, 4 _B
Panel 1 £/g, _
'FARTOW R f/g, KEARNS,
STEED enter b/g
Let them go.

270, 2 B _

. M.3, Grovup coming
through door. } i
PAN DOWHN to High- .

.-angle as they put S
PARROW on ground.
Let STEED go.

As KEARNS rises P/B
and PAX him to M.C.5.

at panel. . iF/X 5
. {(4is he switches off . TFADE hum ‘
ant looks dejected - © a3 he
. awitches
of f :

57, TNV, CATHY'S FLAT.  DAY.

271, MIX 4

®
¢.U. Label £/g.

P/B as STEED comes : BOCM D 2
fwd., SHee him pour STEED: You look very nice. ,
milk, P&l him R .

and /T to 0/s Thowed out & bit., OFf course, I

SYEED R £/g, CATHY should never have left you alone for

L v/e. o moment. A few minutes more and

/T ns he goes ond

alts - High-angle youtd hove been vacuum packed nlong

armn R £/e, CATHY with the boy friemd.
L b/
© f 1 -
272, 5 CATIY: ¥hy don't you go and
T _ Low-angle STEED
and SHEBA

(Cam. 4 next, Shot 273)
- Bl -
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(On Cam. 3, Shot 272)

STEED: T wag just going.  What
T really wanted to ask you was if
you'd be =0 kind os to look after
Sheba for me vhile I'm ammy.

_273. 4 F ' Wuarantine, you lmo_/.. .
Hlgh-angle STEED
R £/g, CATHY L b/g

CATHY ¢ Where are you going?

Don't tell me ... let me guess.
Tt couldn't still be the Middle '
Fast, could it?/

274s 3 _E :

o W.G.0. STLED _
STEED: My plane leaves in an hour's .
time. You!ll be well looked after. ‘
nere, old girl, It's half o pound of |
raw meat, some e : :
seaweed powder, one téﬁépc‘:on of ecd -
1iver oil, and a few biscuﬁ.‘ts'duily.
Oh - by the way - hoave vou atill got

275. 4 F those 1.0.Ts?/ '
STRED elose L £/ '

CATHY T b/g
CATHY ¢ Yes,

T/B with STEED as e
he rises and comes

fwd, to C.U. R £/k,

CATY L b/E

(A3 he turns - STERD: Thank yoi.
276, 3 E _ _ ¢
_ C.U, STHED Oh, and the five hundred |
271, 2 K pounds?/ . ‘ '
C(Js O e - 1 don't went it bock. )
278. 3 E

h/ B . Yuy yourself e fur goat.: You
never know vhen we might have

279. 4 T another cold snap./
STRLD Close R T/g,
CATHY L b/e.

As STEES tuwms and
goas T/1 to C.S.
CATHY and SHEBL

/5]5 CIPTIoNs/
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