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SCHEDULE 
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VTR 

OVEIU.LL DURiTIOU, 
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ACT ''1''110 

BnOSTEll'" 
',;. ,,:;.\ 

B 3 1 G 
, :CLAnISSll 2 E 

NINO" ' 4 E,' 
CATHY 

CLARISSA 2F B 3 
DIillJillLOCK, 3 E D 2 
CJITHY 4 F 

KEAIlNS 1 C C 1 
HUllST 2 B D 1 
Jl .. NET 3 A,G 
CI,EMENS 4 G,I! 

, FAnnow 
CATHY 

JANET • 1 E B 4 
, CATHY 2 C 

4C 

KEAIlNS ,1 B,K Al 
JANET ,2 G,I! B 1 
Cl,THY A C 1 

I! 

J.CT TIIDEE 

CATHY '. ,2 F B 3 191-192 
STEED 3H 

CLARlSSA 1J B 3 ' 193-198 
BnOSTER 

CATHY 2 F B 3 199-216, NIGHT. ' BROSTEH 3 E,I! D 2 
, CLARISSA AF 

STEED 

lIlT; PASSAGEWAY, HUllST 1 B Al 217-221 'NIGHT. FiJillO\'l 2 D,H C 2 
JANET 
CATHY 
STEED 

C;cTIrr 2 B C 1 222-239 
KJ·lt.J~NS 3 A D 1 

4 G 

FAllliOW 1 A 240 

CATHY 2 B Cl 241 
KE.1IlNS 
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Pre-VTR: VTRI,lTIc/2217-A 

F;\DE UP Tic 
A.B.C. Symbol 
0'05" 

F;\Dll our Tic 

CAPTION B 
"'.L1HE Av}lNGERS" CD) 

C.lPTION C 
"TIlE AVENGERS" (C) 
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ACT 1 

S.O.F. 

~I.O,~])~D~~~~~~ ____________________ . ______________________ __ 
"THE AV:1lGilllS" (D) 

C.\PTION II 
Starring PATRI CK 1!l.\CNE.E 

ClPTrO}) F 
And '-;l!O=N;;;O"'ll~BLc'""·\C"'Kl=L\N 

FADE. OUT CJ~ION 

1. FADE UP 2 A 
L.S. Corridor 
T/r along 
corridor, through 
doors into Op •• 
Room. 
TRl,CK and PAN round 
Op •• lloom and through 
doors into Memor,y 
Room. As BRENS ... 'I.1L 
moves fwd. CRiU3 n. 
and PAN him L. 

As he passes c~era 
P IB o..nd CRAB R. to 
Refrigorator Pipes 
fig. Se. gas 
leaking, BHENSALL 
big. Let him come 
fwd. to gas leak. 
Let him fallout of 
frame. Stay on hand 
nnd gas leak as pipe 
breaks and gos rushes 
out. 

1. INT. MAIN CONTHOL .i\WI!l'!.. 
(OPS. noO!~ ;!.lID l1E).!ORY ItOOM) 

1 -

, . 

., "' 

GllllMS: (22 
Suspense 

As we go 
into Ope. 
Room X-Fade . 
to,Computer 
Hum 

As we go 
through 
door X-Fade .. 
to 
COPlpressors 

As we see 
gas, hear 
Hiss 



(On Cam. 2, Shot 1) 

PAl'! DOWN gas jet 
to BRENSlcLL. P IB 
through door. 
As d.oor lovrers 

- 2 -

Aa 'We :pan 
do\m 'f'...nd 
see him 
X-Fade 

SUPER C.'J'TION G GRAMS: (3) 
---lIi:PID] BI~G'-"T'=H"'n~'Tl"'c":_"ill'"""" -'-'--------------------"C"A"'v"'e"'ng'"'-e.l.r'"'s<,"-

I 

FADE SOUND AND VISION 

,.' ," 

(Cnm. 2 next, Shot 2) 

- 2 -



2. 

3. 

4. 

5. 

6. 

L 

- 3 -

2. nIT. CORRIllOn. DAY. 
FADE uP 2,-":A=;:::;;;:;:;;-_____________ . ____ -;;-;'V __ 
--M.T.S. Corridor. Fix. 

As CATH!. CLEMEllS Faint 
enter T/I to computer 
tight 2-shot htun 

~: It's very kind of you BOOM A 1 

to spare me the time, Dr. Clemens ••• 

BOOM B 1 
CLEHENS: Not at all. Though as 

it happens you have cnught us at a 

most unfortunate moment, We're in 

"l'-'A"-;;-;;c-==,-______ t=he middle of a breckdown./ . At 

C.U. CATH! leD,st, PInto is. ,/hat's Y0 11T interest 

in computers? And PInto in pnrticular1 

2 A 
~'ight 2-shot 
C11THY, CLI:lilENS 

As they c:omG frtd t 
P /B Vii th them. 

Plato? / 

CLSlIEIIS: That's what we call him •. 

~: 

building? 

The computer's in this 

CLElIlEllS: Plato is this building, Mrs. 

Gale. The wholo building. Listen. 

Behind here, power plant. Air 

conditioning. Keeps his mind cool, 

makes sure he doesn't run a. temperature. 

Oh, I'm serious. See those pipes? 

That's refrigeration. Some parts of 

~1'_B~~;-==,---_----'h"'i"'s~b:=.r<"'ni"'Lrun at 4 d~es absolu~ 
C. U. CA~'llY 

It's very pleasant for us in summer, 

anyway. We live inside him. 

CATH!: You talk as thoueh it was a 

;-C~~~- _____ -Jp~e~r~s~o~nL-1 not ~ __ ~~hinel/ 
'right 2-shot-
a/b 

2 A 

CL!'IffilS: Sorry. So we do. Well 

now, tell roe. Bm'1 CM we help you 

(Cam. 1 next, Shot 7) 
as an anthropolOgist? 

- 3 -



7. 

10. 

": .. 

11. 

- 4 -

(On Cam. 2, Shot 6) 

I'm interested in 

translating dead languages. 

(As they look _ CLEI\.ffiNS: You do realise, don't you, 

that we're still in the development 
"l~~B~~~~~~.~~~~ _____ stage? We haven't really tried him 

CLl:lIIENS Close L fig, 

1 B 

CATRY L b/g, FARROW out yet Hello,Dr. Farrow! Just 
R big in time to rescue me from being 

persuaded into a.l1 sorts of wild 

*'l'/r to 2-shot 
CATRY, FARROW 

!.I.C. U. FAIlllOW 

schemes. Far worse than you and your 

ballistics! Dr. Farr0\1's an astronomer 

oh, but I forgot.* You tuo know each 
other, don't you? 

FARROW, Yes, but not nearly .w~li·enough, 
I'm afraid. Well, have you 'managed to 

talk our director into the idea -of uS,ing 

our machine for translation purposes? 

No, but I'm trying. 

FARROW: Well, at the moment you can't 

CLF.:MENS: Have you found the cause of 

the trouble yet? 

. FARROW, Cooling, I think./ Only 
Brcmsall' 8 not here yet, and he always 

yells blue murder if we open up the 

memory unit without him. Oh, and of 

~2,-"A __ ~ __ ~";;:-__________ c~ours~. the Boy \Vond~is at his best, 
C.U. CATRY which doesn't help __ Monday morning. 

1 B 
CLJ:1!ElIS Close L fIe, 
CATEY L b/g, FARROW 
R b/g. 

(Cam. 3 next, Shot 12) 

··1,"' •• 

Oh? Who I s the Boy Wonder? / 

- 4 -
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(, 

12. 

13. 

14. 

(On Cam. 1, Shot 11) 

See them go to 
door 

(As they reach 
door -

- 5 -

CLEMEIIS, I think you should come 

Md see for yourself, Mrs. Gale. 

For an nnthropologist this should be 

quite an educ~tion. 

3 A _.....:3::.==I::NT:::. :::O=P::S:,:' =n=o=o=I'=.==D::t.=Y=.:..... ____ ~ ___ _' .L...-"."'Lo=W'-cng::o-1 e KR,R.'1S i a 

2 B 

3 A 

a.rms and hnnds across 
top of frame, his 
body R f/g, cabinet 
L f/g, JANET, BURST 
C b/g . 

As he spenks PED. UP 
=d P /B to lffi\TINS' s 
nrms bottom of frrme 
f/g, his profile H 
f/g, Cabinet L f/g 
Group C b/g 

J!iliET Close L fIg 
lffi'UlNS b/ g 

As he comes fwd.. 
T/I and PieR n. to 
O/S lffiillNS f/ g, 
door big 

PAN him L. 

Let him go 

(AB he goes to 
bays -

11.1. s. IIT~iIrns----
Let him come to 
C.U. Hf/g, 
Group L b/g 

(Cam. 2 next, Shot 15) 

~: 1111 ri,J'ht then! You 

tell me! Where the devil is he? 

It's half p"st! 

How should I know? 

Fjx Hum 
Slightly 
"louder 

llOOM D 1 

1Q!fJilli§.: Well, we certainly cnn't .,', 

get stnrted until Bransall opens 

up and lets us get nt the freezing 
system./ 

~, What's the matter? BOOM C 1 

KEAIlNS: I'lhat I s the matter? How do 

I know what I s the Ti1:'ltte:r? It's in 

there -- perhaps n mouse got into the 

piping. Anywoy, it's Brensnll'. 

:problem~ not mine 

Jnnl JnnAt, cleo.rJ 

What? 

KEi\llNS, Punch something in, will 

DOOM D 1 

BOOM C 1 

you? BOOII D 1 

- 5 -



15. 

16. 

17. 

18. 

20. 

21. 

22. 

- 6 -

(On Cam. 3, Shot 14) 

What would you like? 

KEARNS: Four by three_one_ 
2 B 

M. S. JAWiri1 at 
desk 

3 A 
rmn.mrs nib 

Fine 

2 B 
lA.C.U. JJu·n~'r. 

Now, itrs -- let!s 

five, ·eigh...!/ 

t\ro, ! 
. ______ ~~e, 011..E!.t.. .. seven t 

See tape. She ndds. nine, one, ninE?t ;-
1 C 

Id.C.U. Ci\.frH'I 

nine, seven, eight ....... ~ •••• 

L\-----r,::-------- three! zero, four 
mh"mS al b nd f rtl 

••• and so on 

a so 01 ••• 

Well, either youlre 

both right or you1re both wrong. 

Check. 

I®JThIS: Okay, so we can both 

add up. Put something else in, 

will you? I want to check the 

2 B trpJ1sfer circuits. :Pivision./ 
l',J;.C.,s. JJj'm"]~ and -----------.--

1 C 

lfURST. See desk. 

c.u. C1:~I!J;;J.\[0 L rIg, 
CA'rHY R f!g, 
FAIUlOW b!g 

3 A~~~~h _____ _ 
- .. ](E,\JlNS oib 

(Cam. 2 next, Shot 23) 

Divide 3259 by 263. 
How about that? 

Y.EI.m~s : 

CATHY: 
head? 

CLEMENS: 

Press o~ 

He does that in his 

He does. So '.vhen 

somethingl s wrong ,d th Plato he dOGs 

the checkil!&! 

- 6 -

BOOM C 1 

BOOM D 1 

Fix 
Uirlselecto: 
chatter 

F!XTape 
feed out 

BOOIl C 1 

BOOM D 1 

BOOM C 1 

BOOM D 1 
(F!X 
Chatter) 
B001! C 1 

F!X Tape 
Feed out 



23. 

24. 

26. 

29. 

30. 

- 7 -

(On Cam. 3. Shot 22) 

KEARNS: One. Two, decimal 

~~~-n~~~wm __ -.~~ _____ t~hr~e~e~. ___ N~l~·n~e~,~on~ Six. 2 B 
M.C.S. Jl\}rtT. See 
tape Three, four, nine, eight, 

1 C 
l,i.C.U. IillAH.US 

=-~~-n~~~~~ __________ ~.~er~... nine, eight, does 

piE as he comes 
fwd. to C. U. at 

it recur? No. 

hie, nine 

Eight j tvro, one, 

desk. 

JANET, All right, the.t'll do 

A c~~rming visitor~ 
~~~~~ ______ ~r 

1 C 
/11. C. U. KlCfJlNS 

Let him turn and go. 
2 B 

3 A 

M.C.S. C ... 'l.THY, CLrnIii!NS, 
FfJIROW L f/ g, HURST 
R big. 
HURST comes fwd. 

M.C.U. I:EAIlNS L fig 
ClITHY R b/g 
CnAB L. as he turns 
to Ia:tJlNS Close R f/ g, 
CATHY L f/ g, HURST, 
Centre b/g 

(Cam. 4 next, Shot 31) 

Do you want me to 

perform again'?/ 

CATHY, I think it's mnrvello~ 

I{F...ARNS: Th3nk you.! 

I'm sorry about that. 

Take no notice. 

CLEMENS, Dr. Hurst - Mrs. Gale. 

How do you do? I Bee 

what you meon a.bout the boy wonder. 

Dr. Clcmens this is 

becoming impossible. 

CLEMTI.:NS: 110 not blind, or deaf, 

Dr. Hurst.! 

J:EARNS, Wha.t can V'ie do for you? 

Are you just on n conducted tour, or 

have you got brains ,~th it, too? 

- 7 -

BOOM D 1 

F/X Cut 
tape fe-ed 
Continue 
com:puter 
hum. 

BOOM C 1 



31. 

32. 

33. 

34. 

35. 

36. 

37. 

38. 

39 • 

- 8 -

(On Cam. 3, Shot 30) 

Dr. Kenrns! Plea.se! 

KEARNS: Oh go avmy and play with 

your toys,. there's n good boy_ 

.QATHI: I've got br!'.ins with it, 

4 A as it happens. I 
C.U. !:EAHNS 

KEARNS: First class. What do 

3 A 
C;U. CATHY 

you want to_ knlJw? / 

~: Do you n.l~·.'fl.Ys cnrry on 

4 
, 
" C.U. KEAHNS 

.!i.-!!'-;;--.;;-;==;;:-______ ~l"i'_!k"'e~tO!h=i;;.S.!.J./ Or haven't. you. had 

brealcfnst? 

I{EAlUlS: Don't mind mG. live ·got 

blood pressure. They'd-have me out 

of here in a flnsh, except Ilm the 

only one who rea.lly understands old 

4-~'-;;-==,....=="...-----~p"l'-!a"t"'o!.o..1 Thoy haven't get the time 
to trnin up anyone else, you see. 

3 ,~ 

JC[:;..'J?J'J8, CNrhY 
Close fie, Group 
big 

4 A 
C.U. IClI'u'''.BNS 

3 A 
C.U. CATHY 

A A 
c. U. lllihlLNS 
(As he looks dmm -

3 A 
C. U. CATllY's feet 
PAN UP to face. 

.LL 
C. u. KE.t\PJ:m 

(Cam. 3 next, Shot 40) 

Isn't that ,it? You h.:l.ven't the "time 

to train anyone e1se./ Look, wha.trs 

your line? 

Anthropology. 

Do you cnll that a 

science, or an art?! 

Cf,TllY: 

KEARNS. You'll pass. 

- 8 -



40. 

41. 

42. 

- 9 -

(On Cam. 4, Shot 39) 

3 A 
Close 2~shot KEARNS, 
CATHY. 

~: Will I? 

KEARNS: Yes. Yes, I believe you 

will, Miss/ ••• 

Let her go L b/g, ~: !,Irs. Gale. 
KEARNS cloBe R f/g 

See him turn to 
follow her -

KEARNS, Oh. 

2 !B CATHY, I'm 0 widow nctunlly. 
M.C.S. CATRY L fIg, 
JOil>lRNS R big. He 
comes to close 2-shot ~: Oh, I'm sorry. 

My husband ms killed on . 

Olll" farm in Africa some years ago .. 

K&utNs: Look, I've got to go u~ to 

town tonight. Would you like to 
" As they come fwd. 

p IB and CHAB H. to 
CATHY Close H fig, 
KEARNS L fig, 
JICNET big centre 

come and have dinner \7i th me? Then, 

As he goes T/r to 
ols K&\RNS L f/ g, 
CLEME!l3 L big, 
JANEl' H big 

As he come s fwd. 
PIB and PAN R. to 
ols C1\TRY L fig, 
KEARN3 at door 
H b/g 

T/r with CATRY 

(1\s door lifts -

there's this pnrty -

CATHY: Really? 

KEARNS: Well, otherYvise it only 

means little Miss Blue-Eyes over 

there Okay, forget it .. 

Anybody seen Brensnll? Eh? 

Anyone? 

,EARllOW: Not a sign of him, old boy~ 

KFJlRNS : Right. Thnt does it. 

I shnll fix it myself. Key? 

Thank you. 

Want to have a look at the 

holy of holies? 

Come on, come on. Open 

~4~B~o-~~~~ ______ u,P. 
M. S. KEARNS and 
CATHY in doorway 

(Cam. 3 next, Shot 43) 
- 9 -

BOOM B 2 

F/X Door 

I 



... 10 -

(on Cam. 4, Shot 42) 

T/r and CRAE L. 
as KEiJUffi comes to 
switches close 
L rig, CATHY big 
CLEMENS enters. 

(As CATHY moves -

KF~ (cont1d.), Hold it! 

Come here! Come here! 

Not you! 

43. .43--=.:B.",-;;;--;.---;;,=-;---;-::--_ 
M.C.U. OATHY. As 
she moves CRAB R. 
FAST pn.st refrigerator 
unit, pick her up 
other side. Let her 
come to C.U. 

As she sees Brensall 
WllIP PAl! DOWN to him. 

44. MIX 1 D 
~1t[.S. Wo.iter, 
pll.!'tition fig 
CRAE and PAll 
him L to door. 

(As he lmocks -

4. INT. Cm~lOl! ROOJ.!. DAY. 

45. "'2--"0'-:-;--,-,,,.-==-___ _ 
M. L. S. HURST, 
FARROW fig, 
Waiter enters 
big 

p IB and ORAB R. 
as wai tar comes 
fm!. Md puts 
conns C.U. L nnd 
R fig. As he 
goes see HU.RST, 
FARROW big between 
conas close rig 

(As L'lIRST turns 
on FARROW -

Come in. The outer door 

",'ms locked. You'll admit that? 

FARROW: No. It could have 

slammed shut on the catch. 

46. ",4-"0-;-_-,-.."""",,,,,,," __ , 
Low-angle F.lHHOW HURST: lilld the safety devices? 
close R rig, 
HURST L big The gas len.knG8 detector, the 

a.larm system? Why weren I t they 

YJorking? 

(Oam. 2 next,Shot 47) 

- 10 -

Fix 
X-fade to 
oompressors 
louder & 
louder 

As she sees 
body CUT 
compressors " 

As ''le pan 
to body 

~, (4) 
Sting 

BOOM A 2 



47. 

48. 

49. 

50. 

51. 

52. 

(On Oam. 4, Shot 46) 

2 C 

PAN L. as 
HURST goes 

C.U. FAJlIlO'il 

Is/B VTRI 

- 11 -

FARROW: Brensan was working on 

the electrics, you know. He might 

have disconnected them temporarily. 

There was " safety dr~ll. 

May I remind you, Dr. Farrow, ~hat 

you are -- how shall I put i t/-

FfJIROW: An outsider. I know~ 

RURST: Well, you haven't been here 

;4L-~O~~~~~~ __________ v~e~rySL~1~0~n~g~.1 It seems to me that you're 
C.U. HURST jumping to conclusions. What we wont 

2 C 

4 C 

c. U. FlJi.'l.OW 

O. U. F,\lUMI R fJg, 
HUHST L big, 
CLEMF.NS R big 
PED UP. and OllilB 
L. as FARHOW rises 

As CLEMENS comes 
fwd. Olllill L. t:tnd 
riB to M.C.S. 
CLJJ':IENS at COnl1 
fig, HUllST L big, 
FARROVr R big 

(As 4 moves 
CI.M. 1 to POS. II 
FAST) 

are facts.1 
, . 

FARROW, Surely the police tlil~ be 

looking into the whelp th~ Isn't 

that enough? 

~, I wnnt more th~~ the, ~olice. 

I VlP.nt full security protection. 

FAUROW: But don't you .•• 

CLEMENS! No, please, please, s~t dorm, 

sit down. Have you ever tried running 

a secure establishment, Dr. Hurst? 

It's like fighting a boa-constrictor. 

~l~~E~~~~~~~ ______ ~HURS~~T~' __ ~M~aYLb~e~,~sir./ But you must 
II..C.U. FAlU10Vl d it th 1 did R fig, HURST L big a m ere are peop e wan er ng aroun 

2 C 

(Cf.M. 4 back to 
POS. C FAST) 

CLElIIBNS M. C. L fie 
HURST, FAJlIlOW R big 

(Cam. 4 next, Shot 53) 

here who --

FARROW, I'll vouch for Mra. Gale, if 

that I s ," .. hat r S worrying you.! 

- 11 -



53. 

54. 

(On Cam. 2, Shot 52) 

4 c 

2 C 

Tight 2-shot 
HUllS'}}, CLEti[3mS 

c. U. F'AJl!lOVl 

T/~ to B. C. U. 

- 12 -

CLEMENS: She dODs know about 

Brensnl1's dea~ 

Exactly. How can you be 

sure she's not talking to the 

nF3wsna.pers right no,,;? / 

FPJmOW: Oh, for Heaven's sake, 'man. 

She's a scientist. A professional. 

I doubt very much if she I s gone 

rushing off to ta.lk to the press 

or to anyone else for that matter. 

MIX PRll-VTR (VTR!.~C!2217-B) 
(Over) 

( CM,;. 1 to POS. G) 

(CAM. 2 to POS. D) 

( C1J,!. 3 to POS. D) 

(CAIe!. 4 to POS. D) 

- 12 -



• 

- 13 -

(Pro-VTR/,\BO/2211-B) 

5. IN'r. AMUSEMTI:NT ARCADE. NIGIlT. 
55. . FADE UP3 C 

56. 

51. 

58. 

59. 

1 F 

3 ° 

1 F 

c . U. Y.achine 
gunner nnd gun. 

CR,\B L snd pick 
up man. Let 
him take us to 
'pin-table and 
CATRY, close L rig, 
STEED enters R big 

T/I to Med. close 
2-shot 

C. U. Score 
(20,000) 

Med. close 2-shot 
.. /b 

CATRY, There you are. Beat 

that./ 

STEED: Not bad. / Right you 

are, then. Farrow you know. 

else? 

There's a Dr. Hurst. 

Who 

Bit of n Ministry man. Re's in 

something of n pnnic, wants M.I.5., 

the Navy, anybody. 

STEED t • You he can ho.ve. Not me. 

c.u. Score 
(1,000 moving up 
to 1,500) 

__ -,I",'.!'m off to the Middle 'East tonight./ 

Not so good. 

23--"-°-,-""--_____ -==_..,,.-1 
AIB ~: Lousy. 

(Cnlll; 2 next, Shot 60) 

STEED: By t:1e way, why is Furrow 

there? Astronomer, isn't he? 

.2!1TI!I: That's right • I gather 

he's using Plato to check some 

calculations on star velocities. 

Hm... \Vhat about this 

young lad Reams? 

- 13 -

~"o:rr,' 
Music + 

F/X Arcade 

BOOMAXl 

i. 

,,", 



)'';;;'''';1 
1."",,/ 

Cl 

60. 

61; 

62. 

- 14 -

(On C~ .• 3; Shot 59) 

CATHY: I'm going to 11 party with 

2 D ;;;",-7i-=-__ -"h""im'!!...!t'"o~n'"ig:>!h'"'t J 
----ojsCliTHY L fIg, 

s'r= R big 
STIlED: Really? I shouldn't have 

23--'C"-;"'-:=;m; _____ -'t~ho~uge'Ji'.h~t'_h~e~wa~ur type·1 
C.U. C;,THY 

2 D 

3 C 
AlB 

Q£!TIIT: How would you know? I Anyvlay', 

he's my best contact at the moment. 

I'm - cultivating him/ ... 
Low-angle pin-table rig, ST= R big, You'll have to do better than that. 
CATHY L big ,--__ --' ______ -'--_1 

=.-2 -'D~c:--~----J/ 
AID CuI ti vnting. 

65. 3 C _~ __________ ca~1.i-t thntL"p"hal1 wd 1)atienc,9;. ~ .. 

66, 

67. 

AID I'll get there... ' " 

I F 

3 C 

*T/I to close 
2-shot 

C.U. Score 
(3,000 moving 
5,500) 

Close 2-shot 

to 

(Cllm. 2 next, Shot 68) 

*Hels a moat objectionable' 

young mnn. 

STEED: Of course. 

CATHY: And you're keeping right out 

of it? 

Yes. But don't let me stop 

you, Matn Hnri. You just go right 

ahea.d. Send me a p0.!Lt_onrd .1 

Q£l!l!I: 

my time? 

But you think I'm wasting 

No. I'm sure you're not. 

This thingls n highspeed computer, 

isn't it? 

- 14 -

" 



68. 

70. 

(On Cam. 3, Shot 67) 

2 D 

2 D 

C.U. STEED 

C. U. CATHY 

(2 SWING or 
p/B) 

Tight 2-shot 

- 15 -

About n hundred times fs,ster 

than nnything else, so they sny. I 

dj d ht1.ve it all explained to me. Low'-

temperature stuff. Cryogenics? 

~: 

for? 

Wha.t are they go:t.n€" to use it 

Nothing yet ••• Go on. You1re 

not going to meke it, you lmow 

~: Well, I'll tell you one 

possible use for it.1 Missile:'" 

interception. High-speed flight:,; 

pnth calculntions. Nobody ciW;,·.~c ·it 
yet, but it sounds ns though Plato 

might. Which in turn mellns/-

~: The so.me old thing. The 

technical race.! 

~: ,wything you can do - we 

"." 

71. ],_~C-;;-.",.--=="----_--".c,,,on"-,dO bett~ 
C.U. CATHY 

72. 

73. 

CATHY: So it would be worth 

sabotaging? 

STEED, Of course it would. 

,,2'_"'D'-=--=-,==------~CA!!cT!:!HY!!2C:'-.2W!!.'O':.th Bren.all' s life?! 
C.U. STEEll 

3 C 
High-angle table 
fig, CATIIT, STEED 
L & R big 

(Cam. 1 next, Shot 74) 

STEED: I'm afra.id so. You might 

keep your eye on young Kenrnst too. 

___ H.2..~_ideal ~nrget for subversion./ 

Take onc young conceited scientist. 

Talk to him. Put n bit of pressure 

on her0 •.. n bit there ... a few' 

/indiscretions ~ .• a bit more 

- 15 -



f,Y 
c 

14. 

75. 

76. 

- 16 -

(On Cam. 3, Shot 13) 

STEED (contld.). indiscretions 

1 F 
B.C.U. Tilt sign 

(After 3rd flash -
2 D 

Tight O;S CATHY yourre so right. Over 

the edge. So, keep your eye on 

L.-"-..,.".."..-::,-_-;;--;:=,.... __ ......!h~i"m~./ Whet are his interests, 

1 rig, STEED R big 

3 C 
Med. close 2-shot 

1'1.8 CATRY goes 
pIB to t~b1e rig, 
STEED big 
TIe puts pennies 
dotm, on tnble. 

apart from, er ••• 

CATI!Y: I don t t know. 

I shn11 find out tonight. 

FfJlE SOUND AND VISION 

(Cam. 3 next, Shot 77) 

- 16 -

I expect 



· .. 

- 17 -

6. lET. BROSTER' S FLAT. NIGBT. 

77. FADE UP 3 D 

78. 2 D 

High-angle Players 
1 & R f/g, BROSTER 
R b/g, Players & 
CLlJlISSA 1 b/ g. 

As BnOSTER starts 
to deal and CLAaISSA 
moves, PED DOWN .. o.nd 
CHAB L. to Plo.yers 
Close 1. & R f/g, 
BRCSTER L b/g, 
BLAKELOCK R b/g 

See door as I<EARNS 
& CATHY enter. 
T/l to lose f/ g 
players. Hold 
BROSTER & CLWISSA 
L f/g, C,\THY, 
ImUlIIS R b/ g 

1et CATIlY & 
J<EARNS go. 

(As they go -

Low-angle B('..r f/ g, 
CATHY, KEAIllIS b/g. 
Let them come fwd. 

BROSTER: 

to !.led. close 2-shot. 

Dealer takes one ...... 

...... and two. 

KEATINS: Let's h~ve n drink first, 

shall we? All out' of the House 

percentage, of course. 

BOOM A 3 

.. " 

CA1rHY: 

please. 

I'll have n gin and tonic, 

lCEJUlNS t Will you pIes, or watch? 

I'll watch, thanks. 

As th0y come 
fwd. P /B to O/S 
NINO close R 
f/ g, C"TllY, 
KE:AllNS L b/g 

Good, I I m worth watching ...... 

Evening, Nine .. One gin and tonic; 

one - no, wait a moment, I'll keep off 

it for a bit. 

(Cam. 1 next, Shot 79) 

- 17 -



I­
I 

I 

• 

19. 

80. 

81. 

82. 

- 18 -

(On Crum. 2, Shot 18) 

1 

3 

As they turn, see 
Plnyer Centre big 

Very sonsible. 

K&\RNS, I've got an edge. 

it awa:y? 

Why thro'" 

You're a good poker pl~er? 

KFJ\RNS, Isn't everybody? 

not all that good. But there nrc a 

couple of things that put me ~my e.head. 

I can remember the run of the cards. I 

C~ calculate the odds •.• 

Of course, I remember. is it 
prnctice? 

ICBlI.RUS : No. Not practice. Something 

you're born ~nthJ like being n musical 

genius, or something. See thnt fellow 

G oV,2r there?! He I s dro.ning to fill 

C/S BLardUQCLOCK. an inside straight.1 Does he Imow the 
See Cc s. J::".::. 

D --.! odds n(1'al.nst 1. t? I doubt it. 

Close 2-shot KC:1J1NS 
R fig, CATEY L big But you y;ouId. 

liJi'JJ1NS: i~fter I I d been thore a couple 

of rounds, yes. Remember where the 

cnrds were. Some of it's guessine, 

but calculation helps. 

1 C CATHY: I see, Useful. I 
BLAKLLOCK close 
n fig, P1I.= L rig 
EROSrl'I1R R b/ g, 
J?I.fSER L big, 
CLARISSA far big 

BMRELOCK: We could all do 

wi th a drink:. 

(As Brostor rises - BROSTER: 
t D 
~~~~~~cn~~------then. 

CLAlnS~:iA Close L 
fig, BROSTER R big 

(Cam. 3 next, Shot 83) 
- 18 -

Take a couple of minutes, 

BOOM B 3 



c' I 

· : .... ;. 

85. 

(on Cam. 4, Shot 82) 

3 D 

He comes to R fig, 

See JiJi'.JillNS, CATHY 
big at bar 

Med. 2-shot 
CATHY, KElJlNS 

(CAllI. 4 to POS. E) 

IF. H. cwsr. lJ(JQijJ 

- 19 -

BROSTER (cont I d.l. Our young 

friend hos arrived. WhOIS the 

girl? 

CL.ARISS.A: I doni t know. Never 

seen her before. 

BROSTER, Well, if nothing clicks in 

your little photographio brain, she 

can't be anyone important. 

CLAllISSA: No. 

No? 

CLlillISSA: Mnybe she just likes him., 

BROSTER, You think thllt's it., ]{,a;ybe. 

Any\','fl:Y, you tQII:: to tcr. This is 

going to be a heavy evening for youn'g 

Master Ke('...rns, o.nd I don 't wnnt any words 

of ndvice whispered in his sweet li ttle 

ea.r .. 

CLf.RI3Sl': .. : Hets not bad./ Think you 

cnn l1lc'1l1~ ... ge him? 

BHOSTER: He's 

ears.! You just 

not dry behind the 

talk to the girl-
1 G I 

CLlillISSA close-'""R~-.1 friend, and mind your oym business. 
big, BOOSTER L 
fig 
Let Broster go and 
T/r to C. U. CblRISSA 

Now she' B not bnd. 

her myself. 

Might go for 

CLAllISSA, That'll be the day. 

~~' ~~~,~~r---------------------_----~I c. U. CATHY R r/g, 
KEllRIlS 1 fig. 
See BTIOSTER C big 

(Cam. 1 next, Shot 86) 

KEARl'IS, Here we go for the 

kill. 

- 19 -

BOOM A 3 



(On Cam. 2, Shot 85) 

(Clear CAJ.!. 1, and 
4 on to POS. E) 

- 20 -

Cocky, aren r t you. 

(As he reaches tnble- KElI.HNS: I love you, tOOa Just \',rntch. 
86. 

88. 

89. 

all. Room for me? ~l,-",G,,= Evening, 
lCEJ'JlNS Close H r7g-,--

4 E 

1 G 

4 II 

Player L rig, 
BROSTEll llbl g, 
Pluyer L big 
As he sits T/I to 
KEARNS Close R fig, 
BOOSTER L big 

KEIUlIIS Close R f/ g 
BROSTER L big 

Close BLAlJi:LOCK L fig, 
Ployer R fir;, 
BOOSTEIl ], big, KEAHNS 
R big 
(CM!. 1 FAST to 
end of Bar) 

(As Broster starts 
to deal -

BROSTER: SnrB. You feel lucky 

again?! 

KF' .. ,ARJ'JS: Hasn 't nnyone told you?' 

Luck doesn r t come into it. It I, S 

in here.1 

BROSTEH: What will you have? 

I(K\lJNS: Thirty 1 li10r 0. start. 

Anybody nervous? night. Are we 

sitting comfortably? Then we'll 

begin. 

90. :.l-"G~=;;-:,:--,--:;-:-:--_ 
CATHY med. close 

CT..£I1ISSA: 

all erc. 

Grnss wido'W? Vole L fig, CLiillIS3f, IT 
big 
As CATIIY lifts glMs 
8.lld turns C~lt.n L. to 
CATHY close ]( fig, 
CMHrsSA L big 

Lot CL.t.nrSSA come 
fld. to tight 
2-shot 

(Cum. 2 next, shot 91) 

You've never been 

here beforo, hr-we you? 

Cl,THY: No. 

Well, somebody's got 

to hold his hand. It I S usually 

that little blonde from where he 

\"Iorks. Sorry! That \'F.'.S rn.ther 

clumsy, r:nsn1t it? 

- 20 -

BOOM B 3 

.,,'. 

BOOM A 3 



91. 

92. 

93. 

- 21 -

(On Com. 1, Shot 90) 

2 E 

(As she looks to 
Nino -

NINO Close H f g, 
CLAllISSA R big 
CA~IIY L big 
Let NINO turn into 
~hot and go, T/I to 
M.C.U. CATHYas she 
turns. See YJ.i.:.tIlU:rS 
L big. 

(As Kearns turns 
back to table -

.9l!TIIT: 
mind. 

I III survi..,e. I don't 

CL!lRISSA: Well, I would. I think 

he's dishYt darlins, but thntls:all 

there is to it. If only he didn't 

h~.ve quite so much ••• 

a drink. 

l!JJ.YVray, have 

CATHY: Thnnl'i: you, I've got one. 

CLAl1rSSA: Oh, for goodness I soke, 

do better thf'.J1 th..'1.t, rlr.rling. Hela 

away for the evoning, believo-'me. ,'You 

might as well eet something 6~t. 'of \t ... 
Nino, darling 

See you. 

](EAr .. NS: Buys you a mink-trimmed 

nightie.. I told you. rfatch Uncle! 

BOOIll B 3 

SLOV! MIX 1 G 
6. U. "P""i"C-le-o"'rc-ch'"""ips. 
As hand comes into shot 
and takes chips P IB 
nnd PED IXWIN to M. S ~ 
BLlilCELOCK L rig, 
PI,AYER n rig, KEAill;S, 
CATlIY R b/g. BROSTER 
L big 

(Cam. 3 to POS. D) 

Let BJ,AlGlLOCl( and 
Pl..J.~l'1!'!R rise out of 
fig :mu new players 
sit in. 

(Cam. 2 next, Shot 94) 

ICEARNS: Whnt did I tell you? It 

was all up here. Right. Now let I s 

stop messing nr01md, shf1 ... ll we? 

Gentlemen, let the sIrlc"!.ll guns lea.ve. 

Quietly, please, no fuss. 

room for the big boys. 

We need 

- 21 -



• 

94. 

- 22 -

(on Cam. 1, Shot 93) 

I~JlNS (contld.): ~h, welcome, 

gentlemen. Just a moment, I wnnt 

to have n word with my bird ... pardon 

."2,-E,,,'-;;-=,;-;--.;.,--,c;-:;:-r: __ me, my partner ••• 
Cl,THY close It r/ g 
KF~\IlJ!S L big. He You 0.11 right, love 
comes fwd. CHAJl L. 
to close 2-shot Don't you thin1< you'd 

better stop while you1re ahead? 

KElIHNS: Never, darling, never. 

Are you all right? 

BOOM A 3 

KEIUllIS: All right? 

sweetheart, ballistic! 

I'm bnliis~tiCt 

Watch., ' 

(As Reams renches 
table -

I'm wn.tching. 

KElIill!S: Fine. Mnrvellous. 

just do that. 

You 

95. "l--"Gc."... __ ,...-,=-___ _ 
Low-angle Players 

96. 

91. 

3 D 

1 G 

II & I, rig, BROSTER 
L big, KElillNS Il big 

C.U.Glass on trUlf. 
As it goes, throw 
focus tolC'1',flEl. T/r 
to KEIlllNS fig. JIINO 
goes big and puts 
glass beside him. 

(As Nino puts glass 
do\',n -

Players close 1 & n 
rig, BUOSTJlR L big 
KEIUlHS II big. T/r 
to C.U. lCEAmlS 

(Cnm. 3 FAST to E) 

(Cam. 4 next, Shot 98) 

__ ",N"-ow,,,o Vlhere were we?! 

Ay, yes, Well, from 

now on it's going to cost everybody 

n good deal to play with me. 

- 22 -

BOO!! II 3 

GlW1S, (6) 

Sting 



- 23 -

(On Cam. 1, Shot 97) 

7. IITGHT. 
98. lUX 4 F -------, 

99. 

M. S. 3Tllim 
See table top. 

As he puts plate 
on floor T/r to 
C. U. SIIb"'l3A 

(As Sheba starts 
to ent -

LE 
~l\'l"". D~"-. """S':J.1IJffD. P/B 

as he comes fVld. As 
he hides behind room 
divider hold him close 
L f/rs, door Il b/g 

As he steps fwd. T/I 
to O/S STEED L r/g, 
CAfI'lIT, EEAlll~S R b/ g 

BOOM B 3 

There you are. That takes 

care of you. Try not to disturb me. 

Good evoning. 

excuse th$ intrusion. 

)lOOM D 2 
I hope you' 11 

I just dropped 

by to feed the dog -- and see how the 

party went. 

Cl\THY: I thought you were off to the 

100. .,,4-",P"M.-'C'.-c;u .-';S;;;"TB;,oC';';;n. 
Middle East?/ 

101. 

P/B to O/S Ia:ArJlS 
R f/ g, ST:!i:r!D L b/ g STEED: Change of plan. I am here to 

protect you froD assault. Not that I 

~3,--",r;-:;-,;--,,-_, _ _ .__ _ ____ t}1i..~~n~..rl..l.1. __ !!owl s. Junio:r;, then? / 
M.C.S. S'rElm Li]g, I'll' t to.l h' 't th b d CATHY, lCEfJ.mS b/ g JUS W lm J.n 0 e e room, 

As they come fwd. 
P/B and PAN them to 
fJofo... 

As STEED goes to 
behind sofa T/r to 
Low-nngle KFJiTIUS 
f/g, CNrRY H b/g, 
STEED L b/g 

(Cam. 4 noxt, Shot 102) 

shall I? Then I lmow he l l1 be comfortable. 

You'll do no such thing. 

Iffi.t\mm: \londerful evening 

pTEED: Yl"'hut happened? 

CATIIT: Oh, he played poker. 

STEED, And? 

CATRY, He lost. 



102. 

103. 

104. 

- 24 -

(On Cnm. 3, Shot 101) 

STEED. 

OL4'-"F'-o=;;:;-;""'7 ______ ~2.J 
CATHY H fIg, close, 

Hadn't got his mind on the 

expect'; How much? 

3T:mJID L big 

3 F 
c. U. Cl'.TI';;;'''''-IY~ .-._----

STEE.."l: 

doing? I 

About five hundred, I think. 

Five hundred t Who. t were you 

Encouraging him? 

As she looks 
PAn oovnf to 
c. U. K&\llllS 

~: Oh, he didn't need encouraging. 

He cnn calculn.te the odds, you see. He 

~4L-"'F-;;==~--:-_:_;;_c_;;_r:_--"-cnn=-'f"'o,,1"'1"'o"',,'-"th"-'e run of the co:rds'; Of 
CATIIY close R fIg, 
STEED L big course, they gnnged up on him. -

As C1I..TIIT exits U.S. 
T/r to STEED close 
L rig, CNI'HY re­
enters R big 

Let CATHY come 
fwd. and sit Close 
R fig, STEED L big 

(Oam. 2 next, Shot 105) 

,_,I .' 

No cheating? No dealing off 

the bottom? 

Nothinc so crude. Just a li tUe 

combination play. They tried to fix my 

drinks. Nice party. 

STEE.'D~ Nice people. "lell, somebody I s 

got to pa.y that' five hundred. Hemember 

what I told you a.bout bringing pressure to 

bear? I wasnlt joking. 

You rrant me to pay it for him? 

Yes. That should give us some 

ideo. of where the opposition stands. Tlho 

is the opposition, by the ~~y? 

I don't mow. Man C<llled 

Broster, perhaps, and a girl ••. but I'm 

not sure. They could just be gambling 

sh!lrks. 

- 24 -
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· . 
.... :,,~ .. :.....~ --- _. ,--". __ . ~ 

(On Cam. 4, Shot 104) 

Let S'llEED go. 
T/I to C.U. CATHY 

- 25 -

Try and find out then. 

Oh t I nearly forgot. The banks open 

at ten. 

Be good. 

I'll laave the rest to you. 

::c8,-. -.-'I",N,T. OPS. ROOM. DAY. 
105. lID 2 B 

106. 

1'-:' 

High-angle C.U. 

* P IB and PED DOWn 
to Lon-angle J(EAl1IIS 
H fig, JAllF.J' L fig, 
CLElII];'NS big 

Let him rise. 

IG~u'1NS: All right, all right, all 

right*. Panch it through "gain, 

the4 we'll run the test tape. 

Fix 
Computer 
Hum. 
BOOM C 1 

',' , 

JlillET: Arc you sure you're nli . right? 

I think you our:~t to &0 nnd get, ~~rr1~" 

res~. 

KFJ\.RNS: Don't be a silly cow'. Come 

on, come on, we hnven' t got a.l1 day!, 

CLEMENS: Dr. Kearns! 

oncel 

Apologise. At 

Iilll\mrs : Of aours a. 

I didn't mean it. 

I'm sor~, Jnnet. 

CLElI'lENS: And noY{ go and •• , tnke n \mlk 

round, cnd don't come buck until you've 

got rid of this mood. I don't want to 

see you again until this afternoon! 

EJiliLRNS: Yes, sir. Certainly, sir. 

And who is going to give Plato his 

instructions? 

TIT to lllilJlIlS R fig, CLEl,ll';ns, Dr. Farrow'l 
J. C CLEl!ENS, JJ\NF.r L big / 

C.U. lOOlU~S 

(Cam. 2 next, Shot 107) 
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107. 
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(On Coo. 1, Shot 106) 

KEAHNS: He won't, you know. Hels 

in London, or somewhere. Thnt's V/hy 

~2,-~B...,.,==,-,,....,,.,--c=,,==_h~e. £."!!.e them to me .1 Wen? 
KEAl1NS R f I g, CLEl1EHS j 

JANET L big 

(As he turns to 
Jnnet -

108. -=l~C~===-c;-; 
Lovt-angle JLNJJf close-- I bow my head in shame .•. I' ID 

109· 2 B 

L fig, KIlARNS n big 

Close KEARlIS Jif'Tg, 
Hl'lBl', CL'J.!EN3 L big 

Let lCEARNS go. 

HOLD CLi!:MENS, JAlIzr 
Close L fig, CATHY 
R big 
Let C),El.!ENS go, 
CATHY come fwd. to 
close 2-shot with 
JANET 

in n filthy temper this morning. I 

shouldn't take it out on you. 

JAl'lET: That's all r}~ 

KEAHNS: Now, come on1 Big Chief, we 

have got a schedule to keep ... 

~: 

on? 

Hello. Vlhat are you working, 

JANEr: . Ballistic calculn.tions for 

no. .L.iL. __ , _____________ ~. Farro\"r'l 

KEf.n.NS at tape 
machine fig. 
CRAB L. cs he looks 
round, seos Cathy -
CA'rHY, Jf.NElI' big 

111. 3 .-=B,-=--=-~ 
M.S. KEARNS. ~1 I 
with him to close 
2-shot with CJ.TIlY. 
As he steps f"..a.. 
PIB to sce JANET 
close ), fig 

(Cam. 4 next, Shot 112) 

Okay. Let her roll. 

Hello, cathy,/how's 

your head this morning? VIe must 

ho-ve been hitting the liquor pretty 

hard. I'r.l sorry. v:.ro.sn' t a 

pnrticuln.rly Good evening for either 

of us, ,ms it? 

Not outstanding. 

KEARNS: How's it rwming, Janet? 

- 26 -

Fix Chatter 
above hum. 
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(On Cam. 3, Shot 111) 

).12. LG_ .. 

JANET: I ... I think it's all 

ri~ht./ 
C. U. KI'lIlilI!S 

Let KEAlmS go 

114. 23-==.A..".....,c-_ ..,._-,-,--__ 
L.S. equipment b~s 
fig, JANET, CATllY big 
KIlIu.'l}!S comes to M.C.U. 

115. 

).16. 

117. 

2 B 

R fig, CATllY L fig, 
J,IN":T C big 

--Olose JANlI'r L fig, 
OATHY, ](J.:AllNS R big 

1 H 

Let KEAful'S come f1'ld .. 
to JANET. 

Let him go. 

(See CATIlY look at 
J.ANNr, then move -

OVer-heating. Now my'? 

You1d better switch off, Janct 

In.n! Switch off! 

Switch off! I 

JANEJ': I have! 

Iili.i\.R.l\lS: I mean cut tho ma.in power, 

h~lf-\'lit 

M.C.S. IillllRNS at Come here! 
cU]Jboard L fig, Here! 

ONrllY big Hold those/ ... 
L!l ._~---,r 

Close jANET R f/ g, 
KlillmS L big TQO.in power off, Jan! 

Fix 
]'/u Hum and 
ahatter 

BOoll D 1 

'.",' 

BOOM C 1 

SLUNG :MIC. 

Let him come to I ha.ve. 

BOOM 0 1 

Nothing1s happened I 
hor in tiGht 2-shot 

(As he goes - Oh, Lord •.. You have, 

).18. 1 H too. 
CA'rHY closeI:r/g, -- The po't'rer reln.ys are SLUlIG 1ITO. 
ICJM.HNS comes to ]{ 
fig, JJ!.N£T big. holding on! Vfuy don 1 t the fuses 
Ir/r as they move blow? 
to fuses. 

(As he goes -
Pull them out. Go on! BOOM C 1 

They wonlt hurt you! I'll cut the 

119. 3 F main. Fix. to 
l'.'!a.in pouer swi tch- IM.X. vol. 
close fig, KIIARllS 
R big 

(Oum. 1 next, Shot 120) 
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: .. :: See; fuses ,Q.s she 
. ~len.ps 'back .. · , 
'T/ltOC.U • 
. p.l.ur OOYill' c.s' she " 
falls. 

liTHE AVENGERS II 

End of Act 1 

"0'" 

CfJ.!. 1 

CAM. 2 

CAHlo 3 
cll<!. 4 

BOOE A 

, BOOJ.IB 

BOO),TC 
" ',' 

BOOY, j) 

,'>: 

.: 28 -

"KiL\.,'1NS: Cathy! Co-thy! (7) 

sting' 

F:JlE SOVND JJlD VISION 

move to Pos. G -BROS'rEIl' S FLAT. 

move to Pos. E BROSTiilll'S FUT. 
, 

mOVQ ,to P~-~. E - Ct.TRY'S FMT • . 
move to Pos. :8 BROS'rIill'S FLAT. 

move to pos. 1 PASSAGEWAY. 

stll¥'at 
<,'. 

3 BROSTER'S FMT." POS~' 
'. "'&j,: "!!:. ," . 

st"y:tit.::Po';. 1 - OPS; ROOl!. ' ' 

'move 'to /.pbs'.' 2 - Ci-TRY,'S FMT." 

_ 28 -



'A.s 'tjLiJlISSll comes 
roUnd sofa T/r and 
CHAB L. to Close 

""BROSTEIlL fig, 
" CMRISSA H fig. 

NINO enters R big 

"-"29 ~ 

Do st6p 

'Everjthi~gIS firie'~,": ,'ne", 

,co~~uterl S ou'(or",' ~ction for 

couple of months at least'~ 

What about the girl? 

I I ill o.fraid she s 

'of the little •• , , /: . 
. " 

CLLRISSA: How fond?: Five hundred' ,----
pounds, worth? >"" 

"][(OSTF,R: I'm'r\.frn.id so. 

, CLARISSA: Do be careful. 

You mind 

and I'll mind mine, 

your 'own business, 

nnd everyone will 

Young Unster Ken.rns should 

be quite receptive wh~~ live got n few· 

123." De'_ -=== "r-____ .!'!m;!.or=:;e I~.9. Us" out of him./ 
BROS'rtJl L f/g, 

, 124. 

ClulRISSA II fig, 
NINO R b!g 

T/I to c1osc,2-shot 
as ]3ROSlrER goes to 
C!J.RISSA. Let hor 
go. 

Mrs. Gale is here, sir. 

BllOSTER, Show her in. 

girl and ao and relax. 

Now be a good 
Ah, come 

See CATHY enter b/ g right in. You know, you look better 

I sel;;f you. Can '2 E (As 'he turns to h~rfnnd better every time 

-- I get you a drink~ 
M. S. CATlIY. 
BI~OSTER JOJ.ns her 
in'med. ?-shot No, thank you ••. let's get 

this out of the wa:y first, shall we? 

(CC\lIl.' 1 next, Shot 125) 
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-;J t '" 

(On C~m. 2, Shot 124) 

PIB =d CRAB R. ns 
they come fwd. 
DROSTER x frame to 
close R fig, CATHY 
L big 

BROSTER: Oh, trell •.• Are 
you quite sure? There you are. 

You could do n lot better than h~. 

Kearns, you know. 

CATllYt He suits me. 

, , 

i, 

125. l,~G ________ _ BHOST:lR: Pi ty • I If you cared to 

get tog'ether \Vi th me I think I could 

126. 

127. 

C. U. BIlOSTER 

arrnnge something for you. I run -

other things - besides poker ga.mes', 

2 E you know. I 
=-~~~~,-______________ --J, 

C,U. CATHY 

I'm suro you do., , ' 

BROSTER, DonI t misund'ei~stand me. 

1 G ,~=~=;--___ --=Cf:::.THY' I don't'l 
o;rs CNrI-IY Mod. 
close L fig, 
BROSTlli R big 

Go with BROSTER 
ns he goes round 
bar and back to 
Med. close 2-shqt 
with CATHY 

(As they move -

BROSTIlR, No? Well, nll right. 

How about coming .'l11d having dinner with 

me tonight? 

CATHY, The~ you, but I've got to 

get bnck to work this evening. 

BROSTER! No drink, no dinner. Then 

how about n little flutter for this 

before you go? Just once, win or 

lose? 

4 ~, 
128. .!L-,l'e.." ,,-,,~=..,...,::;-'O;:----~ 

Low-311gle M.S. 

Why not? 

card table fig, 
BROSTClR, CA1'IlY big 

T/I and PED UP us 
they come fwd. nnd 
sit. 

(Cam. 2 next, Shot 129) 

No, after you .. 

BROSTER, As you wish. 

- 30 -



• 

- 31 -

(On Co.". 4, Shot 128) 

(As he starts to 
trim cards -

129. 2 E 
C. U. cards in 
Broster l s hands 

(As he feels them -

130. 1 G 
C. U. C1\'rHY 
She reacts. 

"31- 2 E 
C.U. hands trimming 
card.s; puts ,them 
down. and cuts. See 
King of Hearts. 

132. .:L...-=E'-;;:;;::;;:--=::;-::~r;:-__ _ 
High angle 0 S 
BOOSTER L f g, 
CATlIY R big. 

(As she lifts cards 
into shot -

133. .=l,-,G,-;;--;:--".=;;-..,.,.,_~,--_ 
C. U. CilTHY with cc.rds. 
PAN roW!! as she puts 
them on ta.ble. PllN 

134. 

135. 

UP as she lifts ccrd • 
.=2_E=.'--;c=;;;--;:-=,,-_____ ~: Snap. I Would you like me to 

CA'NfY It rjg, try for n.n nee? I expect you1ve 
N10ST5:R L big. trinmed the short sides for nces~ See money on table 
fig. 

(Cam. 1 FAST to POS. C 
to let Cam. 2 past) 

Let C"(YfRY go; 
T/I to M.C.S. 
BROSTER 

(As he throws cards 
on table -

DROSTER, Clever, darling. Dend 

cloy ••• 

Goodbyu, Mr. Broster. 

10. INT. CATHYrs FIJ1T..!---.RIGHT. 

MIX 3 ",Eo:.' -;:-:=-=,,-=,=:c----­--See hand put things 
on chest of dra't'rers. 
PiE and PAN UP as 
BL..\KELOCK rises into 
shot L fig. CLARISSA: Nothing in there, let1s 

CLf.RISSA enters R big try tha kitchen. 

(Crcm. 2 next, Shot 136) 
- 31 -

As he throws 
cards on 
table -

GRAIIIS: (9) 

BOOM D 2 



• 

(On C"~. 3, Shot 135) 

CRAll R. with 
BWUillLO Cl{ ns he 
follows CLAllISSA. 

As he hides behind 
pillar R fig, TII 
to BLAKELOC][ Close 
R fig, C~ISSA L 
big, CATHY enters 
Rb/g 

- 32 -

CLARISSA (eont'd.). Quick! 

Someone's coming I 

LIGHT Q 
AS CATHY 

SVlITCHES ON 

BOOM Jl 3 136. 2 F ,-;-,==,.-_____ CATlIY' ,Stand quite still. I 
C. U. CJilf1HY 

137. .:z.4_'",-F..."..,;;-", 
C. U. CLi~.\'1ISSA 

CI.fJUSSl\.: I - I - don't know 

138. -=2-'F'-;;-rr--;c;;;;;;;;:; _____ -"wh"",,t'-'t""o"-"'sa"'y'-!J.1 
C.U. CATKY 

139. 3 E 
M.S. CLAIlISSA 
L fig, CAT}IY R big 

140. -=2--=.F--;;-=---;;-c=,--_ 
C. U. CAT!IY 

~: That's e. ehunge'l 

dmm there. I'm going to 

police. 

CLAl-lISSA: No! Don't - please '0' 

Then perhaps you'll tell me 

what you were looking for? 

0'0 

CLA;lISSA, I don't know, really.! Nicky 

thinlcs you I re n. policeuomnn. 

CATHY: A policewOIIk~! That's 0.. 

141. ~3~E~~~~"~~~~ __ ~p-=r~et~t~y~ra~pl~'d~e~h~a~ng~e~.1 
Close BLIJCJlLOCK 
Il fig, CLARISSJ, 
L big. See 
CATRY appear L 
big. 

• CRAB holding 
Cl:fHY big as she 
goes back behind 
tcble 

CLiIBISSA: He says you1re probo.bly 

trying to get into his gambling business, 

and if you wero he I d have to pack up 

and get out, 80 he had to make certain. 

So he told mo to come round here and 

142. "4;...=..F...,.,..."..,,,..-;;==,,-;;- :c-_-,t"ry ... ::.to"-,f"i",n"d:..;:o",u,,,t_',,· f,-,y"o"u,-""c:e:.r:.e_o",r:...:n"o"t~.1 
r.Le.s. CltTHY R f,'g 
CLlu"nSSA I, big 

Oh, really! 

(Car,. 3 next, Shot 143) 
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r 
t, I 

• 

- 53 "' 

(On Cam. 4, Shot 142) 

CIJIRISSA: It t s the truth. 

.QbTI!r: It I S nOl7hero n08X' it . 

Now, I'm going to Jl1l)Jeo:; some teb.. I 

expect you1d like some, fl'Ouldn't you? 

After that we'll try again. And see if 

143. 3 E you cnn do better t~is time/~. 
BLfJffiLOC]( Close R fIg 
CATHY R big, 
CIJillISSA L big. 
Let CATHY go. 
As BLARELOCK starts 
to look Q£ter her 
pin FAST to M.C.S. CATHY: (bod evening. 
CATIlY R fig, BLAKELOC-](--
L. Let her hit him 
out of frame. CRAB L. 
with CI.THY. See 
CL'JlISSA go in big 
(As ClcTI!Y goes after 
CLfJlISSA -

~3A. ~2-2F~~~~~ _____ __ 
M. S. CATIlY. 
BLAKELOCK comes at 
her from big 

(As she kicks him 
back to floor -

143B. 23~Ec.",...","",,,,,,,,,,,;-:-:o~"= __ 
M. C. S. BL1!.Illi'LOCJ( 
CATHY comes into 
shot. 

144. MIX 4 G 
M. S. Door to Memory 
Room. P IB us KEARNS 
comes out cnd f'.'ro.. 
to bcmch. 

11. INT. OPS. ROOM. 

Well? As BURST comes to 
him T/r to close 
2-shot K8ARNS: Well "hat? 

NIGHT. 

.,.,' 

HunST: I asked you n question. 

,fuat do you thi~~ about getting 

security in? 

GRAMS: (10) 

Fight 
music 

Fix Soft 
Computer 
hum. 
BOOM C 1 

Let them go. KE.ARNS: Security? You mean little 

145. 

(As KEAlUlS turns 
down bay -

men in hats? No, I don't thirk so. 

3 A r. 
M.C.S. KElIRNS L rIg, llORST. 
Cupboard R fig. 
HUlIST comes into big 

Ithiclc I should tell you ••• 

(Cam. 2 next, Shot 146) 
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(On Cam. 3, Shot 145) 

As ]{EIU1NS goes 
CRAB R. to other 
side of bay, ]{EIU1NS 

R fie, HGRST enters 
L b! e, CLEl!E:NS & 
F ARRO,/ & J ANET far 
big 

- 34 -

KEARNS: Get out of it! 

I think I should tell you 

that Dr. Clemens iD far.frot:'- :" 

satisfied ~~th your behaviour of 

yesterday .•. and for the last fe,,! 

weeks .. , 

KEJlRNS. Sorry. Well, you can tell 

BOOM D 1 

the old man th~t Doctor Kearns may 

have hlld 0. hangover, but he W!la still 

on the ball. It was n faulty programme. 

Do you get that? There was 0. . fault on 

the test ta.pe 

146. ~2~B~~~-o~~ ________ ~J~nn~e~t~,~1~ov~e~?! 
Close 3-shot, 

147. 

148. 

3 A 

CLEHI]]!!s H*g, 
FtJl.11011 L b g, 
CATHY L f g 

Let Cm.IENS go. 
As he hears Keo.:rns -

Med. 2-shot KF.J.H.NS , 
HUllST. 

BOOM C 1 

CLElJlENS. As you can sec, Mrs. Gale, ,'. 

we still cantt be of much use to you. 

Then youtye no ideo. l'.rM.t' 

caused the brenkdo't'll1 yet? 

CLEI!ElIS: It's a bit technioal ... 

CATHY: I'll mind my o\m business if 

you like. 

CLEMENS: Oh, no, not at all. 

Excuse me. Dr. FarrO'.v, y;i11 you look 

after Mrs. G0.16? Now, donlt go playing 

'frith fire again. Plato ia in 0. very 

dongerous mood just now. 

BOOM D 1 
KE11RNS: Get out of the V'lO.y, I've 

~2~B~==",-::-:."...,,,=,-__ -,,g,,-ot, \70rk to do.! 
CATRY Close L fig, 
HGRST R fig, 
CI,E1IEl'!S b! g 

(Cam. 1 next, Shot 149) 
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,";> " 

• 

(on Cam. 2, Shot 148) 

Let CLEM8NS go. 
Sce HURS'r b / g as 
he goes. 
'1'/1 to tight 2-shot 
FARROW, Cl,THY 

- 35 -

CLEMENS: Oh -- keep an eye on 

Kenrns -- you lmow whnt I mean. 

Dr. Hurst -- one moment, please. 

FlillROW~ There's some flap on about 

BecQ~ity. Dr. BUrst thinks we're 

being sabotaged. 

149. -=l--"C-::-~-o=. 
C.U. FAlmOW 

Snbot9.gec1.! How? / 

150. 

151. 

152. 

153. 

154. 

155. 

156. 

157. 

FARROW: ~.rhnt it comes dmm to is that 

the test tape programme t~~t Dr. Kearns 

2 B 
e.u. CimlY 

-=--"-;;....".-;==~ ______ f=-e.d il?- was the w:r:.ong one~1 It \vasnlt 

(SlUNG 1) 

1 C 
o/s CJl.THY L f 
F!UROi, R b/ff 

g, 

the one I left for hip.!... ',Instead of 

ouc of the usunl test 'calcul~tions it 

carried instructions to ernse all the 

mcmory banks. / 
2 B 

1 C 

2 B 

1 C 

2 B 

l .. C 

(Cam. 

C. U. C;'...TRY ;-;;-"7,";";;;;o..".-----J1 

A/B 

CATHY; To erase them! 

~J:I: Yes.; Three - four,months' 

work. All stored in there. Gone. 

C.D. 
;-_____ "n"'u"bb"C:-.;d"-'o"u"t"'o/ \ No'.'I' l':'e have to go back, 

CATEY 

O/S CATHY L f/g 
~Alpm R '/ j:I L I. \' ,; g. 
See KEARllS big 

C.D. CNPHY 

(Swing 1) 

C. D. FlJwiOil 

2 next, Shot 158) 

stnrt nIl over ~~ain. 

CATHY, 1 see ••• / 

FAP.ROW: Dr. Clemcns, and Dr. Hurst, 

nre inclined to think it "wns Kearns' s 

fanlt./ 

And you? 

Vfell, he hc..s been drinking • 

.Q!1TIIT: I lmow. / Also he I s been 

losing money et poker. 
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158. 

,',' .. 
159. 

(On Cam. 1, Shot 157) 

2 B 

3 

Close F1DU10W H f g, 
CATRY Close L f g, 
I{&;}lNS Centre big, 
comes fwd. and 
joins them in 
close 3-shot 

'r/I to close 2-shot 
CATRY, lCEAHNS 

G 

Let m.l'~m\fS go. 
PIB to HOLD 
FAHIlOW R fig, 
CA'rHY I, big 

Lct them go. 

(As they turn -

Close JAH~-cr n fJgt 
KEfJlNS L big 

(CoJl1.4 next, Shot 160) 

- 36 -

FARROW: 

lmow t14'l.t. 

mistake ... 

KEfJlNS, 

Hns he? I didn't 

He could have made a 

But I didn't ••• 

If you say so ••• 

Look, it was more than CATHY, 

tht1t. I wns there! 

all over the plnce. 

Things blew 

That can't 

just hnve been n fault on the ~cpe, 

surely? 

KEAllNS, Aho.. Ver:r.odd.·· Last 

person who chockod the fus'es put all 

the wrong values in. It VIOulcl h"ve 

taken a couple of hundred nmps to blow 

them, so other things blew instead. 

CATRY. 

last? 

KEAIlNS, 

CATRY, 

Jund who checked the fuses 

Me. 

Is thnt true? 

I don! t know. I never 

know when he's just trying to creat-e 

an effect. Sometimes I think he's n 

bit - well - unbalanced. Well, I 

don't think there's much point in 

hanging nrour~d hore. 

drink? 

Love one. 

- 36 -

Care for a 
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160. 

161. 

162. 

163. 

- 37 -

(On CCJU. 3, Shot 159) 

4 H 

Let KEIJlNS come JANEl', Help yourself 
fwd ... to med. close 
2-shot. 
Let him go. ICElillNS I Thn.nlcs, love. 
pIB vr.i.th JANill to 
M. S. Iilllu1.NS at bench 
n fig, JAI!l]]' L big JANEl', Jimmy? It wasn It 

High-angle o/s 
UN;"," L fig, 
I(ZjlilNS n big 

(As he turns beck 
to bonch -

your fault, "ros it? 

ImARNS: 

JAlm: 

hnppened?/ 

No, it wasn't my fault. 

Then how do you think it 

KEARNS I I think wa I re b"oing 

got at, love. Thnt's ri1ui.t -1' 'think. 

Now, then 
~3~G~~~7V~ffiO ________ ~/. 

Low-nngle lilill.iL'l\fS 
Close n fig, 
JAlIDf L big 

I,et JAI,.,'l' go u/s 
L end come back 
to him. 

See CLmEENS enter 
big 

{f.s they kiss -
LH 

---o;rs-Jll.lrET Close L 
lCE!.IllIS R big 

fIg 

JANEl'~ Jimmy ••• 

KF.AllNS: Meter. Set the: meter. 

You don't really care very 

much, do you? 

rlu~~"~\~n~N~S~' __ ~Thn.t better, love?! Go 
3 G 
4-~"'"7.'==""':-;;cr-----' back r.md give me nn input rending on 

JClilIJlNS R f g, 
JANET L f g, three, four and five. 
CLEl!oo;NS big. 

Let JlJfL'T go. 

(As she ren.ches 
desk -

164. .002--=B'--"-=,,,"",,=_= __ _ 
JANET Med. close 
It f /r;, CLill.m:NS 
L big. 
.As he comes fud. 
T/I to close 2-shot 

(Cam. 3 next, Shot 165) 

Janet'? 

Yes, Dr. Clonens? 

CLm.oom~ J8~Gt, my dear, you 

run nlong now 4 
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(On Cam. 21' Shot 164) 

3 (l 

Let JllllET go. 

(As Clemens looks 
to Kenrns -

M.C.U. KEJeRNS R f/g, 
CLEMENS L big 
CL,EM1GNS comes to 
him. 

As KEIlRNS stands 
TII to tight 2-shot 

As ICE1.'U-ufS turns 
buck to work P IB 
to flOI,D him close 
n r/g, CLE!lnmS 
L big 

(Cr-m •. 4 next, Shot 166) 

Oh, thnllk you. I'll 

see you tomorro\'f. 

KEARNS: Right. Now, let,ls have 

six and seven. 

CLEMllliS, Dr~ Kearns .•• 

Oh, good CVGning, sir. 

CDn I do for you? 

CLllMEIIS , 

attention. 

I must ask you to pay 

We hnve coma to the 

reluctant conclusion thc.t_,,'yo~ :fi.~e 
disrupting the PInto project."" 

KEllRNS: Disrupting? You'mea.ri: 

sabotaging, don't you? 

CLEIlENS, No, not nt all. The 

question of possible sabotc~ is nn 

. entirely sepnrate one, and we are 

dealing with ±t. I am now talking 

What 

about you, Dr. Kearns. Your rudeness, 

your total lack of responsibility, 

your immo.turi ty. 1~11 these make you - : 

unsuitable for the Plato proje~t at 

this particular moment of crisis. 

KJ',J'JlNS: lilld so? 

CLElIfENS: Therafore you'll be 

tGmpornrily relieved of your duties 

Thank you very I!lUch. 

CLEr-,I[8NS: I'm sorry. Goodnight, 

Dr. Kenrns. 

- 3B -



( 

170. 

171. 

172. 

• 
173. 

" 39 -

(On Cam. 3, Shot 165) 

KEAIlNS: Ilm not going, you lmow. 

CLEMENS: I beg your pardon? 

~funt did you hire me for? 

OL~~~~~~~ ________ ~N~Dt ~y manners, surely~ BecnUBe I 

understond him. I know ,,;hat makes him 

~~~~~~~~ ________ ~t=i~ck~. __ ~N~o~b~o~d~y~e1.e does./ You'd turn 

Plato over to th"t bunch of ha1f-wi ts?/ 
.!t..~'-;;~--;=="," ______ --..J~t I stake Fnrrow. H(~ r S olcny, if' he 

sti9ks to his astronomy. 

2-~~~~~~~ ______ ~H~urst. You l::n<?.'!-...!~t? 

Then there I-S 

He's afraid./ 

So we're left with little Miss :r.i~field. 

She ought to be in somebody's be:d';-: ~~t 
pushing bubtons on that desk. '. She qan 

get together with that anthropologist 

womnn and talk knitting. So can nll or' 

~4i-~H~7n ________________ ~y~o~u~.1 Go and chase your spies if you 

A/B w,~nt ' __ but I've got work to dO./ If you 
3 G ~ 
L-~-j~t/T.B~------------~ wnnt to throw me out, you'd better bring 

1 E 

4 c 

(.As KEARNS turns 
back to work -

JAN~~ Close L rJg 
at desk. CATHY 
enters big 

Conas Close f"'{i; 
CATRY L big, 
JiUOO rr big 

on your 1 ittle seouri ty men. .All ;right? 

CLEl.!E!lS: lU1 that just proves my 

point. Goodnight, Dr. Kearns. 

12. =. C01IT,l)l! !lOOM. NIGHT. 

BOOM B 4 
Hello. I heard there 

was some coffee nl ways on the go 

here. May I? 

JANE1: It's over th~r0 . 
Help' yourself. I 

Th['.nk you. Uould you like 
(Cam. ,2 next, Shot 174) a cup? 

- 39 -
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174. 

175. 

176. 

177-

• 

(On Cal'!. 4, Shot 173) 

2 C 

CIlf...B R. with 
CATHY to Close 
R rig, JANET 
L big 

As CNfHY sits T/r 
and l'ED DOWN to 
0/3 CATRY close 
R rig, JAKET L big 

C. U. CI.TRY 
(S,IING 4) 

40 -

JllNET: No, thn.nl.<:: you. Actually, 

I wnnt to ask you something. 

Go ahead. 

Who lU'e you, Cathy? I 

mean, what are you here for? 

I'm an nnthropologist. 

interested in usir.g your computer for 

translating dead Inn~_ges. 

Oh, I see. 

You don't soUnd ,~s' though 

you beliove me? 

'. " 

JA1'JlT, Well, I think you ought to 

know Jimmy and I --

Look, Janet. Pm not 

interested in Dr. Kenrns./ But if you 

nre, I suggest you try to stop him 

g=bling. 
~4~C~~~~ ____________ ! 

C.U. JJ\NET 

2 

4 

C 

C 

},/B 

(Swing 4) 

O/S CArRY Close 
R rig, J1JlIb'r L 
big 

I htlVe tried. But you 

tell me how.! 

Thntls your problem. But 
stop him, or he'll lllake CL fool of himself. 

He m[\y eV~ . .r:_2 .. ~.E~ill£Lhis job./ 

Hnve they found you, a room? 

Yes. But right now I'm 

As Cl~TIfY goes going back over to the computer block. 
T/I to M. C. U. JLllllT 
L fig, CATRY R big 

(Ca~. 2 next, Shot 178) 
- 40 -



178. 

179. 

180. 

- 41 -

(On Cum. 4, Shot 177) 

J..:1NEr: It'll be all locked up 

nt this time of night. 

I don't think so. Dr. 
Kenrns is still working there. 

2 C ~: Oh. I see.! 
c. U. C~"..THY 

!4"--",C...,.,.-,;-~""",,,=:;c-;-..,;;-r-__ ~C;::A=T=IIT=-: . ___ No, you still don't.! 
M.C. U. Jll.NET L fIg, So nre you coming? 
CATHY R bfg 

Let them go. 

lUX 1 B 
C. U. Feet coming 
through door. As 
they stop '8HIP PAn 
DPto C. U. KEAmm 

As he comes fwd. piE 
cnd CRAB Il. to M. L. S. 
at control room door 

As he looks at phone 
CRAB R. fast to 
phone Close :a fig, 
KEAlUifS COUlGS to it. 
118 he goes P LN him IJ 
down corridor. 

(As he turns corner -

13. INT. PASSf.GllWAY. NIGHT. 

181. 2 G (in.~l;';'f!s~lo~o"p'-l.)~= __ 
M.::i. IffiAllliTS. PAn 
him H. into ClomGns's 
office. SGe name 
on door. 

(As C,~THY r.nd JAlrl1'l' 
enter -

182. 1 . ......=Bc..,,-,=;;-,;-::;c::;:-
Close 2-shot JAl-TJ1'T, 
CATIIT 

(CrJU. 2 next, Shot 10)) 

Why no lights? 

I don't lenoff. The 

door W.'lS unlocked. 

still be cbout. 

Jimmy must 

- 41 -

cnfJ.iS: (11; 

lIIus:J.c 

X··FfJlE to 
faint hum. 

BOOM A 1 



183. 

184. 

185. 

186. 

187. 

(On Ca~. 1, Shot 182) 

~G (in l's loop) 
KEARNS Close R fig 
JAl'lE'J', C"THY L big. 

1 B 

Let him go. 

(As he renches 
them -

Close 3-shot. 
plB as they come 
fwd. and PAN R. 

- 42 -

Cnn you smell nnything? 

Yes , I 01121. I - I Oh! 

You gave me 3. fright. 

KE'JillNS : Sorry, love. 

JANEr: V,hnt I s the IIllltter? BOOM B 1 

KElillNS: Thera l s something odd .•• 

What? 

lCEfJUTS: I don't kno'.v. The 

door's locked. 

IIaven I t you got c. key?· ' 

I mlS the last person here 

and I left it open. My key t s inside. 

This is the duplicnte key from Clemens's 

~H,!..~ __ ~ __ ~~_._---"O~f"f"i"c~ec:..1 The emerGency 'phone is. 
Phone close R fig, been disconl1ected. 
Group L big. 
Let C~TITY come to 
C. U. with phone. ChTHY: That's an understatement • . _________ --1 '1: H 

fIg 

3 A 

REAmm Close L 
JJ\.l'Tll'r II big. 
CA'.(lllY enters L 

PAN KEARNS L. 
fan switch. 

PAll him R. to 
Control desk. 
Let him go. 

big 

to 

T/I to i".C.S. JAW-,']' 
II rig, CATHY 1 big 

(See them reMt -

--~ dmm lockers. 
Let KElillNS come 
fwd. and T/I to 
].C.u. 

(Cam. 2 next, Shot 188) 

CATHY~ 

stronger. 

JA:NET~ 

fnn? 

practical. 

- 42 -

It I s hot in here 

lUld thnt smell's 

Shall I switch on the· 

Practicnl. Very 

FADE UP 
Hum as the; 
enter. 

BOOM Cl'· 
" 

FADE UP ' i 

Air con- :' 
di tioner, !: 
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sh6i 187) 

",J' 
JAN1'l' : Jimmy? 

M.C.S., CATEY, JAN1;;T'--

I ICl'uillNS: " "t pnnd 1 f g, '=""",,,, 
,KEARNS H big' ".', 

Vlhat? 

fwd. J1l1lET: Temperature I s still: 
pcncl ,---

going up. It I S overheating'" 
, 

D.t,crn:Ln ~ , 
to C. U. ' KE..'L~"HS 

(,\8 h~ looks up - S\U tah off, then.;.:' 

,KillllllNS Close 
." 'CATHY ,,' JJI.UE'r 

TlfJg-,--
,1 b/ g CArRy': 

CHAJl n.' and T/I 
he, goes U/S. .. 

~.: 

What I S wrong? 

I thin1(' +here I s" 
Plll! him up hdder. 

. (As: he starts to undo 
",grille-

something 

ilK " 
-, .-. -:B:C:if:""-C1;iZ:iENS r/g, 

GrillEi drops cnd ';113 

s,ec,)cc,UU1S b/g 

IITflli AVi<tmb"'l1S" 
! ,Eml of Act 2 

. FADE SOUND AND VISION 

CMI. 1 move to POS. J BHOSTEH'S FLAT. 

C.UU. ,2 ,to POS. 
" 

CATIIY,' S FMT. move F 

" ) move to POS, H CllTHYIS FLAT. 
, . 

,d 
., '1" ;" 

4 move to POS.' J "- BROSTEH' S· FLt,T • 

sta;~t at POS. 1: PASSAGE,'iAY.' 

move to POS. 3 - CATHY'S FLAT. 

mOve to POS. 2 P ASSJ,\GEWAY. 

.' mo"ITC to 'POS~ 2 - '1 ' 

CATHY'S FLAT. 

, 
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, CAPTIOIIL 
", . '1Tllli ).V8NGEHS'{ 

Act'3 

-44 -, 

IIff. C~\THY' S FL[I .. T. DAy. 

- -----,-----"-,3~'~H~~~~~~~~~~ 
C.U. Hands breaking 
eggs into bowL 
r/B to STEED L f/g, 
CllTIlY R b/ e ' 

STEED: 

CATHY: 

people. 

Two murders? 

Two accidents. 

Who says so? 

Their own security' 
.i. 

Ah! I should think 

you1re suopect number 1. 

CATIIY: Careful! 

Theme. 

_,;,,'-' 

I 
, , 

':" .-., 

"T/I as STEED goes 
'U/S to CATlIYC. U. 
'Lf/g, STEEDR b/g' 

~: I might Sfly the s,,~e 'to 

192) 

you.'" 'i~ow, Brensnll ms gas'sed or 

frozen or both. Bieht? 

Yes • 

..I.':..nd Clemens? 

actimlly die' I 

There \roB 0. bare 

ei"ectrical oable ahorting against 

th~', inside of the nil' trurild:ng'~,:' 

Which he'd crawled into";' 

to keep his hond cool, I suppose'! 

'about yoUr, young friend ,Kearns. 

Where is' he? 

- 44,- , 



r' \. 

192. 

(On Cam. 3, Shot 191) 

2 F 

See Cookor big 

Let STE.ED come 
fwd. end sit c. u. 
L fig, CilTlIT R 
big 

(Crn,. 1 noxt, Shot 193) 

- 45 -

STEED, 

Il1'U'Vellous .. 

He's vnnished. 

Vanished? Oh, 

In three dn.ys an 

entire scientific estnblishcent 

htJ.s been turned into something 

like Slaughter on Tenth Avenue. 

The whole projeot is now out of 

notion, two men dead, r..nd the only 

person who lmows rt.nything about 

anything -- disappeared into El. 

puff Of Smoke. 

CATlIT: Sit down. Do .You. : 

think you could ffi..'1nnge to pour' uS ' 
n. glass of wine? 

A pnrting prosent? 

.2£:..TIl.!. : 
somewhere? 

Why? Arc you going 

I have told you a 

hundred times I um going to the 

i.riddle En-st. I \'lUS due there 

three days ago, but I was so 

fnscinated by the mess you were 

I couldn It tenr myself (\wuy.o 

J:U'Jdng 

Right 

now I I ID only interested in finding 

Kearns. A little cold. 

.QATI!Y: HOlf do you lilm it? 

Herbs? Che,?s.£.Ll_?-~.E-t'-?~s, hn.m?/ 

Plain. 

- 45 -



193. 

- 46 -

(On Cam. 2, Shot 192) 

1 J. 
M.C.S. CLWISSJI j, fJg 
BROSTllR n big 

CllAB Il. as BH&\TllR 
comes fwd. and sits 
C. U. H f/ g, CLAIlISSA 
1 big 

CLlI.HISSA, 

to? 

And where I s Kenrns got 

BHOSTllR, I think ho I s panicked. 

1.'lhich means wc 1 ve got to find him 

before somebody else does. 

CLAHISSJ~: Like who? 

BeOM B 3 

194. i.J ~~~~~ ______ -2B~R~O~S~TllR~'~' ____ 2T~h~c~p~ol='~·C~C~./ Or anyo~e 
C. U. BI10ST1;;Il 

else who w:mts him ns badly as ... we 

195. .=l......:!.J-,,--,,;-~=:=-~~_-"d""o~.! 
C. U. BIlOSTEG 11 fIg, 
CLAIlISSA j, big 

196: 

197. 

198. 

:1 J 

1 J 

CLlillISSJ~ : Your friends aren't going 

to be;:: very pleased welve lost Keo.rns of 

nIl people, but I suppose you can keep' 

them quiet if the computer1s held up n 

=::=;-______ -=:fe'" months longer. ]fIrs. Gale.! Vfunt 
C. u. DHOSTE« about her? 

BROSTllR, 
AlB 

he is.! 
4 J (SWING 4) !±....."--_____ --I 

Ab, yes.! Sho'll Imow 'where 

lTo. On second thoughts ... 

16. INT. CAT!IY'8 Fldl.S:-. ='---= EVENING. 

199. !.IIX 3-1L_==;--;---,--____ _ 
C.U. Cllthy'S hands 
painting li.mphora. 
PJ .. N UP wi th hQJ1d to 
B.C.U. Mask. As 
she looks ,PAN" n. 
to close 2-shot 
BROSTEH, CLAllrSSA. BHOSTEIl: 

(Cam. 4 next, Shot 200) 

- 46 -

BeOM B 3 

Good evening. 

1',:' ,'"," 

',': . 



200. 

201. 

202. 

203. 

204. 

205. 

206. 

- 47 -

(On Cem. 3, Shot 199) 

4 F ~: How did you get in?! 
C. U. CI,THY I left the door open to let the smell 

L3~R~~n-~.-______ ~ou~ 
l'11ed. 2-shot 

4 F 

3 H 

CLiillISSA, BROSTEn. 
P!B to CI,THY L f!g, 
CIJUlISSA ~ BROS':2ER R 
b! g. As CLAJUSSA 
comes fwd. P!B to 
let her come to C.U. 
L f!g. See lilllphora 
on table. 

Let CL.hlUSSil. go, 
T/r to 2-shot 
CATRY, BnOSTEH 

BIlOSTEIl. Yes, the place smells 

like n gas cht.!.mber. 

doing? 

Wh['~t are you 

Perhaps you'll tell me 

wha.t you V!o.nt? ..t'illd then perhaps you Id 

get out. 

BnOSTEll: I'm sorry we had to ,arrive -

er - unnnnounced, but we o.;entt;'6.1together 

sure Y/ho you are. 

Cl:..THY: 

tOUGh that. 

n110STill: 

All right. And don't 

The solutionis poiso~ous. 

Now, whnt I Vi'nr.t to know, 

. ____ -'-m:""y den.r, / is your interest in Dr. Keo.rne:. 
c.u. C:l.rrHY 

(SI1IIlG 3) 
Ana. \!h~t C'.re you offering 

in return? I 
c.u. nllOSTElt 

BnOST:8R~ Dr. Kar.ms. You see, 

~~F~~ ____________ ~ __ w.,~e_'v~e~go~t~h~i~m~.! 
AID 

3 H 
. in· ----.------
~.; -
(SWING 4) 

. __ -,C,"j~'T"HY=:"-__ -"Y~01,.11 v~...G9_t him? I 

BHOSTER: Yes. He's -- leaving 

F ,-r:c-_-,t"h"e,-=,cotmtry. Defecting, you kn0'l7./ 
BJ.l0SffE:[{ M.C. II fIg 
CATHY rr b!g, 
CLAIUSS1c L b!g 

4 

.You I re lyinG. 

CLAIlISSA: This becomes 

How do you mow 

(Cam. 3 next, Shot 207) 

more intere~ting. 

we're lying? 
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207. 

208. 

209. 

210. 

211. 

212; 

213. 

- 48 -

(On Cam. 4, Shot 206) 

T/I to lose 
CTulllISSA 

Kenrns. 

Because I know Dr~ 

Rather better than you 

~3 __ H~~~~~~~~~~_.dO, it seems./ 
CLARISSlc M. C. 1 f/g, 
BROSTER, CATHY R 
big 

As she turns PED. 
lXJWN to C. u. gun 
fig, ClcTHY, 
BROSTFJ, n b/ g 

BllOSTER: You !mow we're lying 

because you know' where he is .. 

Clnrisso.? 

flhe,t do you think you're 

going to do with thnt? 

CLARISSA: It 1 S a. f!,'tJ.s pistol. 

4 F -"C"N"THY=''-____ -"'-y C?_~_ " __ I do' know./ 
c.u. B110STEHRf7i;-
C!lTIIY L b/ g 

BllOSTER: This kind I·S· so messy, 

~3c-"H-:-= ________________ "is"'n""..;t""'i"'t"'?/ You tell us where he, j,s, 
AlE or else we use that:.! 

~4~F~~ ________ / 
AlE 

2 F 

3 H 

4 F 

=r: _______________ \"'1e"l"'l,,,....=hOw about it? / 
BROS~'ER M. C. L firs, 
STEll'D R big 

c. u. CLAlnSSJ~ 1 r/ g, 
CATRY L big 
STEED, BROSTER 
II big 
Let CL .. iTIrSSA x frnme 
and go. T/I to 

Oh de~, oh dear. 

The nITk~teurs are stil~ hard at it.! 
Ny dcnr, those are quite' ineffective 

beyond a range of three feet. Excuse 

me .. Thrmk you. For you. 

CATI-IT & STEED Cl~TI-IY: Still not in the Middle 

CIJJUSSA, mlOS'.rBlI. 
R fig, ST= & 
C,\T~IY L b/ g 

Er_st? 

STEED, ~ti§§~ plone.; This 

is Mr. Broster is it? 

CP.THY, Thnt's right. And this 

is Clarissa. 

(Cam. 3 next, Shot 214) 
- 48 -
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214. 

215. 

216. 

3 H 

- 49 -

(On Cmll. 4, Shot 213) 

H.C. 2-shot CATHY 
&:, STEED. 

Let STEED come fwd. 
to C.U. L r/r;, 
CATHY 11 big 

(As ho looks to 
Braster -

~: Ah, yes. I remember. 

You did t~ll me.1 
r think this belongs 

on your vrnll. 

CATHY: I hope you cutch it 

this time 

Catch it? 

Your Iplo.ne. 

STEED, Oh, thOl1k you, Oh -
4 .=.F-::--"--=:-==-=-,,,-,c-r-_-,- .' 

C. U. BROST.2R H fig, before I go, do nny of you lmow" ,;ihere' 

3 E 

CLARISS1. L rig, I'd D ? ' 

I cc..n fln r. Kenrns? No. #hnt CATRY rt b g, 
STEED L big about you? lIo? You were right. 

(3 to POS. E) Hels vc.nished. 

Let STEED go; 
Cl;THY C big 

M.C.U. STEED. 

T/r to c. U. 

You'll turn these two 

over to the police when they arrive? ' 

C:lTHY: 

idea.! 

STEED, 

Cnrruthers. 

That' \ms the general 

Police. Oh, my name I s 

217. MIX 1 B 
llI.S. PAIUlO'd, 
II01lST & JIJOO. 
T/r Il.S they come 
thro' door to C.U. 
J1JIET L rig, FAllllOW 
L big', InmST R big 

(Cam. 2 next, Shot 218) 

hnd thnt's i~, is it? 

We just close dOl,'m? Gi ve up? 

If t're I d done so in the 

first place we might huve saved the 

death of our director. I hud hoped 

Iyou might ndnit 
- 49 -
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BOOM D 2 

BOOM B 3 

BOOM D 2 
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218. 

219. 

220. 

22l. 

- 50 -

(On Cam. 1, Shot 217) 

2 H 

1 B 

2 B 

1 B 

C. U. HURST 11 fIg, 
F1Jl1l0'il & JAITh'J' L 
b/g 

M.C.U. HUnST 
p IB ns he comes fwd., 
see FARllOW, JAN1?r 
L & n b!g. 

P/B round corner 
ond PAl! them L. to 
door. Let them go. 
PAN n. Md see 
CATHY enter. 

Let her go. 

(As she goes -

L.S. thro' door. 
T!1 ond PED DOWN 
to seE:;: CATHY work 
on lock. 

As she rises and 
enters P!B and 
CRAB her R. T/1 
to C. U. as she stops 
and turns to look 
around. 

(See her listen for 
D. moment -

C. U. STE.8D's feet. 

Let them go. 

(Cam. 2 next, Shot 222) 

BURST (cont'd.) you might admit I 

WD.S right, but I suppose that's too 

much to expect.! I suggest that you -

and you, ~uss Lingfield - go on leave. 

I, of course, shall h,'we to remain 

here to look ('.iter Security. 

~: But wh~t about Dr. 

Kearns?! 

00011 A 1 

My dear young lady, I 

don't care where he is or wh..'lt hels 

doing. He had the mind and the 

mo..nncrs of nn adolescent, and I,'m 

delighted that he's out of the ';,n;y.: 
His whereabouts are the concern,.of the 

police, not us. Oh, by the my, I have" 

arrnnged thn.t nobody f from now on, shall 

enter the Unit wi thoui ; n pass. That 

will menn we shnn1t see nny more of Mrs. 

Gale. 

FIJl1lOW, Pity.! , Fjx 
Faint hum. 

F!X 
Chatter 

ItXJ11 C ! 
TO POS. 1 

GRAlIIS: 

Drums. 
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(On Cnm. 1, Shot 221) 

18. INT. OPS. ROOM. NIGHT. 
222. ~2~B~"o-~~~~~~ ____________________________________ _ 

M. C. S. CNrlIY looking F'/X 

223. 

224. 

225. 

226. 

227. 

228. 

up ladder. As she 
comes fwd. P/B with Hum 

4 G 

2 B 

4 G 

her. 

HOLD her in M.L.S. 

As KEilRNS jumps Otlt 
from behind Cabinet. 
She throws him. 

(Jla she gets her foot 
on his neck -

C. U. I<EAliNS with 
CATRYI s foot on 
his neck. 

M.C.U. CATIIY. 
BUlliS rises to 
C.U. L f,/g, 
CATHY R b,/g 

c. u. KEiillNS 

~: 

of me. 

That was dead stupid 

If I I d ImoYIll I wns deo,ling'. 

with an expert If d have hit you 

wi th a. sprumsI.'. / 

What l1I'e you doing here? 

KF.ARNS: I was looking around to' 

aee if old man Clemens found "~thing 

out bofore they killed him ••• 

CATHY: 

lC"""RNS , 

went out. 

~, 

time? 

Row did you get in? I 

Ah, cunning. I never 

You've been here 0.11 the 

As he jumps 
her - ' 

GllIi.MS, (16). ---,--

ROOJ.! C 1 

.,," 

I thought it Illight be my turn 

next, so I went to ground in the most useful 

2 B n-~~~;~ __________ p~la~c~e~I~c~o~u=ld~t~~ink~ I know thia building 
C.U. CATIlY II D t ow. 0 we co-opera et or 

~R----------------I ~~~~~~~~i~ get in my way?1 A/B 
~ B (S,'ING 2) 

C. U. IG::JUlNS L f g, 
CATHY R b,/g 

(C~m. 4 next, Shot 229) 
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229. 

230. 

231. 

2~2. 

233. 

• 

(On CrJn. 2, Shot 228) 

CIl1.B him L. to 
iI.C.S. !:'.t Pnncl 
L fie. c:mlY H big 

- 52 -

CicTIr.(: r[fl.Y I point out that 

you're n SUSPGct for sabotage, rmd 

probably even murder. So I'd like 

to know ",rhn.t yeu l r,;;: up to? 

KE!:IIHS: Hight now nei thGr of us 

should bo here, so Gith8r tag on behind 

or shut up ond koop out of my wr.y. 

CATRY. 

noinG. 

You l re llU'ldng n lot of 

KE.:'..IDrs: You cc-uld lot off El. bomb 

Fix 
HUP.l louder 
and chr.'.-tter 

in hero nnd no-one \Jouhl he.':'..r ni\rthin~ 
outside • This is right in the, ,h,ecrt 

... ~,, ___ "._"_of thing~!. ._J:-tp-t_ . .lP_~.!!!..':... r...nd Plato./ 

2 B 
lmd one of us \'KtS around when Clemens 

was killed.1 

You thiruc he wua killed? 

..L2 ____ ___ . __ . ________ ~ h~re./ 
LO'.'f-m1g1e Close 2-shot 
IO.il,;UmS L., C,iTHY 11. 

So do you, or you wouldn't 

I know wh:1,t I'd do if I 

2 B 

3 A 

See air vent big 

(Let Koarns go) 

M.C.U. K8i,llilS f/i: 
Cf.THY big 

As he comes f'.m. 
T/r to C.U. 

(Cam. 2 next, Shot 234) 

wanted to kill someonG in here. 

First I'd rig some sort of booby trap. 

Like, s!'_y, n. bE'X0 wirG shorting p~inst 

tunnel ••• ./ 

But then you1ve got to 

m::U:::e your victim crawl into th8 

tunnel?1 

Yes. Of course if I 
can IIl(1J.;:e him do so it looks all the 
r.J.ore 1il:0 un accident, doesn't it? 

Ir reean much better than 

- 52 -
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234. 

~ 53 -

(On 'Cnm. 3. Shot 233) 

IL']:ARNS (cont~' I menn much 

better than hnving him lying on 

the floor here for instance. 
Let him go. 

He I d h:l.ve to get up ther.:: by 

2 B :<T ___ --'hi_~seli.J Do you remoober when 
C.U. 6il'rl1Y L fIg 
JC&\IlNS n big. 
Let him come f~~. 
to close 2-shot 

we cru2e in here? You thought 

there \''Inn [l. funny sr,le11? 

I remember. 

Thntls hoW' Ird do it. 

I'd lock thnt eloor from the outside. 

~'md I I d disconnect the emergency 

BOO!'! C 1 

235. LG _____ , ___ . ____ tel~.£..l.l_~ne from_~E_<:.Y_\"rit~..h..b..9n.rd·~/ ' 

236. 

237. 

238. 

239. 

240. 

r. . u. C:~TIIY Re!>loober? . 

(2 TRACK IN) 

T/ItoC.U. 

~: ___ G_o_o_n_. / 

KEARNS: Then I'd arrnnge for some 

sort of gas leak -- n s~nller edition 

of what killed Brensnll, suy, All 

rig~t? no, Ilm the victim. I smell 

gEts. I kno'.'. the s'tuff I s deadly. I 

try to get out. Locked in. 

try the telephone. Dend 

I 

I begin 

to think. I'm not meant to get out of 

there 1 s onc way ouL Hisky, but I've 

got to try. Out along the nir 

trunking I 
2 B=:....,.-o;-_ j- - . 

C. u. c:;',"'~''''rI''JY;,------ CA'rIIYe You start to cr[1.'.'~l along; 

L G 

1 A 

C.U. KE .. :UUifS. 
He nods. 

Farrow's feet 
goinG through door. 

(Co~. 2 next, Shot 241) 

pusll 0. live 'o'fire a.eninst the side of 

the tunr.el, and that's it 

looks l~.ke ~.n f!.ccident. / 

19. PASSM,EVIP.Y. NIGIIT. 

fllld it 

,'\-,.53,'-, .' 

GRAI,ffi: (17) 



241. 

242. 

(On C~~. 1, Shot 240) 

Let feet go. 

Seo door shut. 

- 54 -

.=2,,-0,-. _""INT._ OPS. ROO",H,,-. _~J",lI",GIlT. 
.LL_. _____ . __ 

C.C. CilTHY H fIg, 
lGCilRNS L ble 

3 n 

Let ICE:'.tJ.rt1IS came 
fwd. to Ught 
2-shot 

PAH them H. and 
T/I \'Ji th them to 
McmoI'"'J Room. 

C. U.-11eFii{p;rntion 
Unit H fig, KEARNS, 
CATIIY L b/ g. They 
come f'.'rd. to J\tC.S. 
v:ith Unit. 

(Cnm. 4 next, Shot 243) 

nool! C 1 
You liked ~r. Clemens. 

KEARNS: Thntts right, I did. 

So let's get on with it. 

With who.t'! What are we 

supposed to be doing? 

]<E.',~Ni:l.; 

killed? 

Why do you think he wns 

the Plato project fms being sabotaged. 

KEJu'11IS: And more ir.J.portnnt, who yros 

the s[',boteur. 

That I S not goinrr to help us 

now. 

KEARNS: I knew the old boy. He ,ros 

" fighter. lIe w.s shut in here and he 

knew no-one could get him out. You 

know "mut I think ha did? I think he 

talked to l)lnto. 

to tulk to us .. 

And Plato is going 

K'.i!:lillHS~ He could he.ve used almost 

nny code. If he fed c.nything in, 

it's in there. 

- 54 -
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r: 

243. 

245. 

246. 

247. 

• 

- 55 -

(On Com. 3, Shot 242) 

(as they turn -

It's cold. 

KE,\RNS: It's a hundred and eighty 

absolute inside th0re. Say n 

htU1dred degrees below zero. Now 

then ••• Thnt last little do 

wiped cut nIl the stored memories. 

So if there t s anything at nIl in the 

memory bank now it must have been put 

"4~~B~~~~~ __ 'c-______ --=in Inter. 
Cabinet Close 

By the ol d mnn. So I'm 

I B 

.4 B 

2 B 

4 B 

(Cam. 

L fig, They come 
fwd. to C.C. 
J(ElillNS rr fig, 
CATIlY L big 

C.U. Farrow's fevt. 
pin as they come 
along corridor. 

Let thom. go. 

just going to print out ench memory 

unit in turn. Then we' 11 go back 

through there and see whc.t comes out', 

on the ta.pe. 

Nothing ther(; 

llight. One ••• . ;' 

22. INT. PA3SJ\G:.~iIA,£. __ llIGl!!:. 

23. INT. !'.1GMORY l-l.~~_ NIGHT • 

fJ,---------------Cabinet L t: g, 
1ill\l1NS rr f/ g, 
CATIlY ~ g. See 
door b g. ICC::JlNS: Nothing there 

(As vta hear 
chatter - Thnt 1 s it. 

C. C. Teleprintfri-----

(SCG it type -

AIB 
See door shut in I'll just nn,kc sure 

big there's nothing in any of the 

As it shuts T/I to other circuits. Hullo. 
tight 2-shot KE1~l1NS 
11 fig, CATHY L big 

CATRY, Now v/hat? 
2 next, Shot 248) 

- 55 -

GRAMS: (lS) 
'--1-

Fix 
Typing 
chutter 

Fix Door 
Hum. 



(On Crmt. ~'h Shot 247) 

- 56 -

K2!;.rms: I r.mst h~ve trippod the 

safety device. If nnything stcrts 

to overheat in hore it could damage 

the tn04l0ry bunk, so Plato bangs down 

the shutters and calls for help. 

Hflve us out in 0. minute. 

CATHX: I hope so, 

~ I1~. OPS. ~1qPJ:.t.--1iI_GHT. 
248. =2~n~~,",~~~~~ ____ ___ 

C.U. Tel~printer • 

249. < 
't L 

. As hand tears paper 
nnd lifts it PAN UP 
to C. U. F;UtRO-;I. 

p 1.~~ him to Control 
Po~el cnd T/r to C.U. 
1:111e e 1 /:',8 he turns it. 

(4 to POS. L) 

C. U. Kl':ARllS I.l fIg, 
Cabinet L fig 
Cf.THY C big 

As KF"'::..RHS goes to 
door T/r to C. U. 
CATIIY L flit, lCE:iGl"S 
llb/r; 

As he comes fwd. 
Clli,.J3 n. to Close 
Kr::,;UIS II fig, 
CAT:IY L b/e 

(Cam. 2 next, "hot 251) 

!ffilIlHS: I don't Got it. The 

circ'..li ts nro at normnl. That 

menns the door must h..:1.ve been 

shut frorl outside ••• 

Well dono! 

Klli.UlNS: Yes, but I don I t see 

the point I nenn, we I re quite 

snfe in here ••• tho place; is 

nirtibht, but we won I t run out of 

air for about forty eight hours. 

- 56 -

.As we see 
:fo.co: 
Suspense 

I 

I 
FADE out n·· 
he ·turns 
Ylheel. 

As "";18 see 
writing: 
Sting. 

BOOl! n 4 
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251, 

252. 

253. 

254. 

I (On CL~'J. 4, chot 249) 

- 57 -

Suppose th0 Ill['.rm circuit 

isn 1 t working c.gnin? 

T!1i:.'Y 0[, .. 11' t hnve shut up 

the 'I'lhole block lll1cl gonG c,'.'!ay for 

good. Somebody's GoinG to CODe by 

onrl see the door ' s closed, and theylll 

opfm it. 

tiGht. 

~,1eDJ'l,1Ji!hile, we just sit 

You knorr something? It's 

2 ,r getting colder ••• / 
---C-:U:-Buck of' IGI::JC~S is·----

hoOJ.~ • E~ turns into 
shot I(EA_ .. :m~.: Thnt's it! Cnthy, Ilm a: 

hr"J.f-vii.t. 

3 1C ___ ...J/ 
LOW-Mal e KEIUillS ~ 
pipas f/ e, CATIIY blc 

L 

1 B 

As he puts his hnnds 
on pi!" T/r to ll. C. U. 

P/E ~~d let him lift 
hands into shot. 

Sec CL'rHY b/e. 

(As he turns -

M.C.H. C~·~'rll.Y L fIg, 
KEAHHS It b/g 

11.8 they come fv;u. 
p/B to C. U. Cnbin~t 
" fIn ,""'r)'h~S', f/" .w _/ u ~ .. ~~lJ.ll·l _J.I. b, 

Cl .. THY C big 

-- C.U.Fout:-Pi:r-,--­
thorn n. 

(Cnm. 3 noxt, Shot 255) 

18t mG see. 

You hang onto it. You're 

going to need it •• ~ 

CATWI: 'ilhnt :1re you doing? 

Ilm going to try to get 

Pl~to to shout for holp. 
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( .) C 1 01 ~ I"lr' \) \ n am. ,~.'lO ... (..,)'T 

As they go past 
P/lN UP to see 
STEED walk m','[1Y. 

He stops and looks 
bac).>:. 

(As he turns to go 
on -

255. 3.-"B.".,-~~== 
E. C. 3. Iillf .. :nl'!B > 

CATRY at cabinet 

256. 2 B 

- 58 -

Fix 
Corn:pressor 

Cmlple mo:::"e. I don't DOOl,; B 4 
I really 

l\,'I. C. U.·-'S;C'~:;;'E"';'t;;iID;-.------- -.- '_'~4 ______________ -:-_______ _ 

257. 

258. 

See keys. As he 
rises nnd enters 
mD. UP =d p/B 
with him. 
Let him come to 
C.U. 
Let him turn and go. 

(As he looks buck -

~~~~~~--~-­Teleprinter close fig 
S lr1I:Js.'D big. Let hi~ 

3 B 

come fVid.. As he tea!'s 
fln;p and lifts it T/r 
to I.I.C.U. 

-----c:--:f. rrnpo· in .--
d01J.t.~.8 t [3 ::'nnds. 
S.O.S.S.U.S.S.O.S. 

259. .L..!!.... ------.--.. r.---
I'I.C.il. ~)rrF;lT!:O nib 

260. 1 B 

p l~l\ bim ~:o door. 

(!.s ho exits -

C.lJ. Telephone 
STl1ZO L blrs 
Lot him COE:e to 
C.[f, at ·pl~onG. 

IIfJg,--'--­

.sT~~~t 

Control. 

(Cnn. 3 next, Shot 261) 
- 58 -

Emergency • 11aster 

Fix 
Ruin: 

Fix 
Chatter 

noOM A 4 

! 



261. 

262. 

263. 

264. 

- 59 -

3 B 

4 H 

3 B 

Close 2-shot ICllU"tRNS, 
CA'rIrr, crouched on 
floor fig, door big 

l~s CATHY rises PAn 
UP. Sec her go to 
M.S. at door. As 
she puts ear to 
door -

M. C. 3. 3rr:C;!;1; at door 

C,IT. IillL.RN3 R fIg, 
CATIlY ut door L big 

T/I as IffiARNS rises 
IT!1(1 goes to M.C.S. 
wi -I'h CA~[1HY 

" 31 . TNT. l\!l~,onY BOON. NIGHT • 
•••• L~._L __ t--_-·---_____ - __ 

I-L ' R [111 right for you. 

'I,1omen have thnt extrv. layer of fat 

for protection. 

Cathy. 

Nothing personal, 

Sesh. Listen. I think 

1;110;::::03 r s somerme outside. 

iL:. ___ 2~TT. OPERA'.rIOHS nOOM. NIGHT. 

Cn ~hy, can you heru: me? 

ArG you all righb? 

cool.. 

Just keep' 

IN'f, 1\[]·KlRY ROOI!. ~IGlII' • 

I cnn just henr 

som~one shouting. 

iUlcl nbout time. Hurry 

up and open the perishing thing! 

" ' 

L1L ______ . _______ . _______ _ 
M. S. 3~-lij~D comJ.ng 
(1"u:1:. of don:r. 

Jl/J"I :):nJ rl\.~:r h~:'m to 
!lLC"s. Ii. r/I-.: at 
P:JUQ 1 f HlJnSrjl ~ 
FAllicOW L big 
As -they coma fwd. 
C:\1\'D L. to see 
door in big 

(Cam. 3 noxt, Shot 265) 

'I1hui; (lre 

J l,.<.S~':; passing through, 

I assure you. 

do.-)'r? 

Why? 
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Cnn you open thnt 

BOOM B 4 

BOOlII C 3 

BOOM B 4 

BOOM C 1 
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265. 

(on Can. 4, Shot 264) 

3 D 

1et STEW.Jl go. See 
I-IUl13T turn Bi':i t ch. 

(As he touches 
sl'dtch -

M. c. S. KE.:-!lUm, 
Cii.THY at door. 
See door lift. 

(As they exit -

- 60-

STEI!TI): There's so~ebody in 

. there. Mrs. GalG r,nd Dr. Kenrns, 

I think. 

Fix Door 
Hum. 

266. .=l~C~~~~~~~ ____________________________________ __ 
- H.C.S. STEllD 1 fIg, 

CATHY, KE..1IDrs come 
through door. PiE 
cs they come through BOOM C I 

'second door. STEED: You!d better hnve this. 

p IB •. 1 th 13'.dU1US to 
3-shot at panel, 
CATHY, STEED R b/J 

Dr. Keo..rna? What ·'is .. 
,"..11 this? 

8ooebody tried to ki~l us. 

Just [\. little unfinishod business. 

InJRS.±': 'i'fhnt o.re you doing? 

;.'[111 somebody please give me some sort 

of .explnnntion? 

It's very simple. 

Somebody killed Dr. Clemens. The 

snme person tried to kill us. PInto 

knows who thf'.t person j,B ••• That I s 

right. 1'.nd noY( ha I s l50ing to tell 

LD ___ . _______ ... _______ '§-,J 
M.C. 2-shot 
CJ',.TIIT, :JTEED. 

J.\s thc;:r turn to go 
P /B to M. C. FAlmO',,! 
R rig, EE.\I{N~3, Group 
1 big. 

(Cnm. 3 next, Shot 260) 

All right? 

Mmm~ 
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268. 

(On Cam. 2, Shot 267) 

3 K 

Let FARROW go. 

(As Farrow gce,s -

Pipes Close fh 
FARRO\7 enters big 
Let him come fwd. 
to break pipes. 

(As he turns. awa:y -

- 61 -

Is he all right? 

He CM hondle it. 

269. !I4=--'B"-"_..,....,,-,,...,-____ _ 
Panel 1, f/ g, 
FARROW n fig, KEAIlNS, 
STEED enter big 

Let them go. 

270. 2 B"-:,..."...--".. __ ---, __ _ 
M. S. Group coming 
through door. 

271. 

272. 

PAll lXlWll to High­
angle ",sthey put 
FARROW on ground. 

Let STEED go. 

As KF.JJlllS rises P IB 
and Piuif him to ~l. C .S. 
at panel. 

(As he swi tahes off 
and looks dejected -

37. INT. Ci,THY'S FLAT. DAY. 

~!IX 
4 F __ - ____ ~~ __ , _______ . _____ . __ 
c. D. ],(1bel rjg. 

3 E 

pIB ns STEED comes 
f':ro.. See him pour 
milk. PM him R 
Md TII to 0/3 
S~= n fig, CNrHY 
L big. 
T/I ns he goes <1lld 
sits - High-anGle 
STEl':]) n f/ g, CATllY 
L h/g 

LO'.'i'-ongle ST1<...'ED 
ond SIJEllA 

(Cam. 4 next, Shot 273) 

You look very nice. 

Thawed out a bit. Of course, I 

should never hnve left you alone for 

Q. moment. A few minutes more and 

you Id hr,ve baon VElcuwn packed along 

with the boy friend. 

_C_I.T_!_lY_' ___ '/h;f_ (lon' t you go and r-

- 61 -

'--';, 

Fix 
FADE hum 
as he 
switches 
off 

BOOM D 2 
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273. 

274. 

275· 

276. 

277. 

278. 

279· 

4 F 

3 E 

(On Cwn. 3, Shot 272) 

High-fL"1g1e STF..ED 
11 fig, CATIIY L big 

- 62 -

r ,'!'US just going. VVhnt 

I reo.lly wanted to ask you yms if 

you1d be so kind ns to look after 

Sheba for me while I'm f11re:y. 

Wuarnntine I you know! ••• 

'\There arc you going? 

Don1t tell me •.• let me guess. 

It couldn't still be the M:iddle 

.;-;;-;;;-==,,-___ .......cllast, coulrl it? I 
IIl.C.U. STEED 

~, My plone leuves in an hour'" ' 

time. Youlll be Well 'loo~ed nfter 

here, old girL 

raw meat, some 

It's half:~ pound of 

seaweed powder, one teaspoon of ced 

liver oil, o..nd n few biscui'ts daily. 

Oh • by the ,.my - have you still got 

.tL.1'---------;-r;-.- thos.e_~1I 
STEED close U fIg, 
CATHY L big 

r IIJ ,.,i th STF£D as 
he rises and comes 
fwd. to C. U. R fjg, 
C1.TIIY L big 

(As he turns -

.QM1!I: yes • 

§JEL'D: Thr..n}t you. 

2 E 
S'l'FJW Oh, and the five hundred 

C.U. 

2 K -p~1 
C.U. CNrtfY. I don't want it back. 

(;~s shc renets -

2 E 
ll/n Duy yourself n. fur coat. 

never mow when we migllt 

LFc.' """'==...",,---~_,;_r-- ~other cold snap./ 
STEED Close R fIg, 
CNl'!lY L big· 

As STE."C'D turns and 
goes T/I to C.S. 
CATlIY enc! SHEBA 

i'-: -

- 62 -

You 

have 
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