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CAST:

John Steod seseeesssvorseees PATRICK MACNEE
Catherine Gale seesaassessss HONOR BLACEMAN
One Ten sevisvavennenansssae DOUGLAS MUIR
Itﬁguel ROS&S SABEERE B RN B R RICHARD :‘irm
Monroe serstabaraanreagnnan DAVID CARGILL
Anne ROSAS svsresaeraenvacss VALERIE SARRUF
Travers -o-cuo-oacio.:---.-.; GERALD HARPER
Boxter sesesrresaseobsenesss HEDGER WALLACE
Rico ‘li'liooolioclicln'oorlnno. MICHAE], FORREST
Singer “.“;l.ioli‘;‘llll.lli MARTA ANDIPA
Thugsi oco--noa--o'o.-acqi;-.GEOFF L1CISE :
CARTHUR GRIFFITHS {
P&BOO PO s s EBA AP s Tt P RN Er e Y A.LAN]‘!MSOII . I..-
Chambernaid cecdsanrassarraa BEONICH RASSIN
Customer LN N R NN R A I I JERRY JARDIN ’ B

PLUS BXTRAS: 9 men and 5 femalos
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P.A. Srsee st anNBUIe JILL HDRWOOD Lighting EXEEE ) H.W. RITCHIE
Floor Manager ...... ROBEIAT REED Techmnical Supr sssse PETER CAZALY
Stage Managmerss e v e JOII VAYNE Cameras srssssaveress MIKE BALDOCK
Call BOY sewvcavncsre Sound sessseanvseses MIKE ROBERTS
: Vision MixeI ....s.. DEL RANDELL
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SCHEDULE s

Friday| 22nd June, 19622 Camera Reh Seebiaennes 10100 - 12.50;
Lanch Break ;l...‘-.b; 12-30 - 13;30!

Comera iteh vasessssnsn 13030 - 10,00,

Supper Broak cesssess 18,00 - 19,00,

Cameralreh SIars IRy 19.00 - 21-00|

Ssturdoy 23rd June, 1962: CameTa Tel essesnsesse 10.00 - 12,30, L
Lunch Break Tessrassee 12050 - 13-30£ . 'Tu.
cﬂmer& Teh .rooo.cuornnl}cao - 15-30- - .
. Tea break, lineup,
normal scan, makeup,. 15,30 « 1%,15,
DTGSS reh --9--0;-‘-.; 16;15 - 1?;30;
Hotes -;uu---o--oqc-on 17;50 "‘18-00;
LinOUD sevessorsrsnees 10,00 - 18,30,
VTR 1--[¢-qtl--ollac-nf18¢30 - 19030-

X KK K K N W RN X KK E XK N

- RUNNING TIME: 51.25. Two commeroial breaks of unscheduled length,
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CAMERAS ; 4 pedestals. . SR
SOUND 3 5 booms, 2 slung, grams & tape and practioal telephones, ' ‘jlﬁ"

" TELBCINE: A.B.C. symbol, slides and 35 um and 16 mm film ingerts.
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B.0,F,"

A,B.C, aymbol

Fade gymbol,

1. BO 34

GRANS

Caption: TUE AVENGERS (4)

2, 4(a

Theme

Caption: THE AVENGERS (B)

3., 3 (o

Caption: THE AVENGERS (C)

4 4 (4

Caption: YHE AVENGERS (D)

5, 3 (4

Caption: STARRING PATRICK MACNEE

6. 4 (4

FADE TO BLACK

F/U 5/0

Caption: AL30 STARRING HONOR BLACKNMAN _

- MUSIC

FILM: Bstablishing s?ots of
Jamaios {16 mm) 36 seos,

8/T 7/C

New tape
‘ _ Q 19

SLIDE: JAMAICA

4. INT, HOTEL BEDROOM. WIQHT.

.BOOM 1

C.U, flowers on table,
Baxter places dispatch case
on table, Bstablish in C.U,
PULL BACK 4o ine. Baxter,
PAW with Baxter as he goes
round room,

Baxter x's to bed.

T.I. to C.U, Baxber on
phone '

BAXTITG ¢

-1 -

one-three ,.. thanks.

Pade music as
Baxter piocks .

I want two-aix—five- up phone,

Gat me

Coming to 24 - shot 8
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A

% 0n 14 - shot 7,

PULL BACK as Baxter
rings off and rises.
Baxter xts x's u/o.

8. 2 (A

Mo ~ just prickles,

BAXTER: contd. the vaqrnbr'a
Hello - Tim..
Alan Baxter here., Yes, just

got dn. At the Ooean.' Wish

I had the time - and the money.
Ligten Tim - strictly off the

record so don't start running

searetary please,

eround in circles ~ but the back of
my neck doesn’t feel so good ...
Ever gince
I left Washington. Nothing I
dan pin down. - But when you've
played ﬁessenger boy as long ag I
have, you develop a sort of sixth
Just

wanted to pass it on - unofficially.

gense, No - it's okay,
You get back to your planter's punch
or is it a planter's dsughter?

And the best of luck to you too.
ST
Crickets eto.

C.U. dispatch case,
FAR UP as Baxter picks up
oage, HOLD Baxter as he goes
into bathroom,

PAN L. & T,I. to blind

SIL . :
funning ghower

10, 2 (&

on window, MUSIC _
: " New tape
. ) 'Q¢20-
9. 1 (4
' M.S, Pasco at window

Follow Pasco & T.I. to

"M,C.5, as he itakes gun

out of case at end of

bed.,

1

Pagsco x g up to closed Fade musio

Pasgo hides L, of olosot ag hange?
clatters,

M,S, Baxter's silhouette
thro! window of hathroom
door

S 1k, 1 (A

M, C.U. Peaaco
DPULL BACK to M.S, PAN I,
with Pasco as he dives

behind chair

o

[ K
a1 SRR

-2 - Coming to 24 -~ ghot 12




1. 0n 14 - ghot 11
.‘.12. 2 (a MISIC
© 7 M,S, Baxter emtexs Jeow tape
“from bathroom Q 20,
13,1 (A
: C.U. case at foot of bed.
PAN UP to C,U. Baxter,
PULL BACE as Baxter moves
to phone Fade music
Include Peaco b.g, L. BAXTE#R: Hello -~ oh operator -
14, 2 (a I want the police - guickly./
Iliﬁ:é‘i' Pagco throws Someone's Just ... |
5. 1 (4 (AS ENIFE IS THROWN)
A/B Baxter collapses
over bed. BAXIIR: (contd) broken ...
T.I. to C.U, knife in .
: : into my +.., room .... MUSIC
Baxter's back. 01d tape
Q 44,
SUPlR 7/C
SLIDE: "DREATIH DISPATCHM
(CLEAR 1 TO TCS,B.
FADE OUT.  “SyniafiNg Fool)
F/U T/C MUSIC
FIIM: 16 mm Establishing Steel band
shots of Jamsican HDF 1010
swimming pool, S. Side B.
(22 secs). Band 3.
MIX 2, & SWIMMING POCL, DAY BOOM 2,
16. j (A ] * vl [ ile »
C.U, girl's feet, SEX
PAN TP %o C.U. girl. BG to swimming
She turng her head pool
slightly towards Steed
who is sitting behind her.
Ho raiges his dark glasses
to look at her. PULL BACK
as One Ten onters b.g. L
of Steed,
17. 4 (a
2«3 One Ten over 3tecd
ONE TEN: Cuba libre., Have you
had breakfast?
- 3 ~ Coming %o 3i - shot 18
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G
"'°'*0n_4A - ghot 17

STEED: I had breakfast on the
plane at eight thisz morning .
London time that is., As far as
ny stomach is concerned, this is
pre-lunch,/ Wot that I'm

218,35 (A
- © Group over girl

19. 4 (A

complaining, mind you. What _
have I done to deserve this?/

AR
One Ten moves R, of Steed
Steed rises, x's 4, L of
One Ten

t

20, 3 (A

ONE TEN: Nothing. Remember
Baxter: - Alan Baxter? Courier
at the Embnosy in Washington?

C.U. photo in Steed's
handg

ONE TEN: Yesterday evening -
in his hotel room here./ He wos

i/B
PULL BACK & PAN R. ag
Steed & One Ten move
glowly along edge of
swimning pool.

R Y T T Bt 1 g a1

on a night stopover - carrying
dispatches from Washington to
Santisgo.

STAED: The police don't know
who did it?

ONE TEN: No, They were on the
spot fast enough though. Baxter
was actually phoning for then
when he was knifed, They believe
he must have éurprised a gheak
thief. I don't agree.

STEWD: No?

ONE TEN: Apparently Baxter had
& feeling something might be
wrong.  He'd already phoned one
of the secretaries at

Government House to say so.

-4 - Coming to 3A ~ shot 22
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C,, :

0n' 44 - shot 21

o3, 3 (4

-5 -
SIEID: But he didn't say anything
definite?

ONE TEN: No - it was just a
hunch, apparently, -

STEED: - What was he oarrying?/

C, 2-~3 One Ten over Steed

(CLEAR 4 TO P0OS.B.
SAME STT)

23. 4 (B

ONE TEN: That's -the atrange

thing - nothing that seems to be

of dny value. The dispatches-
were confidential, naturally,

. but they were purely routine

atuff,

STEED: Not to whoever killed
Baxter to get them.

ONE TEN: Failed to get them./

2-g Steed over One Tcon
thru! arch

The dispatch case was hidden in
the bathroom. Locked to the hot.
Toll with a towel ovef it, The -
The murderer
obvicusly didn't have time to
search.

police found it,

Hs must have wade a
bolt for it as soon as he killed
Baxter.

STEED:

nurderer was after the dispatch

S0 you can't be sure the
casoef?

ONE TEN« No/ But it's diffiocult

24.'3 (A
. AfB

{CLEAR 4 BACK TO POS.A.
SAME SET) -

to think of any other motive. And
if there is something in those

dispatches worth killing for we've
got to know what it ia, We've got

to know who wants it and why,

-5~ Coming to 1B ~ chot 25
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“1 on 30 = shot 24

25, 1 (B

STEED: Of oourse./' . ‘

Group over girl

PAN L, IOLDIKG 2-s as.
Steed and One Ten move
slowly back along swimming
pool

{CLEAR 1 TO POS,A.
CATHY 15 BRDROGM)

ONE TEN: BSo I propose to give
the murderer a secohd chance,
Officially Baxter's murder will
be accepted as a pursly looal
incident, The dispatches will
continue on their normal rou#e

with a replacement courier - you.
STEED:  Me?

ONE TEN: Your flight leaves

tomorrow afterncon.

STRED: Not hefore?/

27. 4 (& :
- Ci2~3 Ong Ten over Stead

28, 2 (4

" STEED: Right, / Well, I might

ONE TEN: We have to give the
impressgion that sufficient time
hag elapsed for on official
replacement courier to have been
able to get here from Washington.
Tou'll be in Santiego the day
aftef:tomorrow. There's an

overnight stoyp at Lima,

Group over girl

29, 4 (A

as wall make uwe of the time
that's left to e, s

/B

s

Tyt i TN TG SRR BT o -

CNE TEN: One other thing,
Catherine Gale will act as your

cover,

STEED:  Cathy? Good - is shé

here?

=6 = Coming to %A - shot 30
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-7 -

One Ten exits b.g.
Steed moves t/w girl,
T,I. to C.U, girl

(CLEAR 4 TO r03.g,
HACTENDR)

MIX
31, 1 (&

' 0n 44 - shot 29
ONE TEN: Not yet, ©She
o ORE TR "
30, 3 (4 arrives tonigh /
A/B

STEED: Have you had lunch yet?
O should I say breakfast?

3, INT. CATHY'S BEDROOM, NIGET.

C,U, Cathy in doorwny
PULL BACK as she clozesn
door & looks round room
PAN with Cnthy as she
moves round room
finishing at drossing
table. .
(CLEAR 3 TO POS.B,
HACTENDA)

32, 2 (A

C.5, mirror over Cathy
Cathy twrns into camera

33, 1 (4

CATHY: 411 right, come out

where ever you are. ; Good

2«3 Bteed over Cathy
Steed enters b.g, L,
Steed x's D to fathy

evening,

STEED: Have a good trip?

CATHY: Delightful thank you,
Ia this on the level?

STEED: Well not quite., We

leave for Santisge tomorrow

34, 2 (A

2-p Cathy over Steed

35, 1 (4

afternoon. /

CATIIV: Hardly time to work up
1 healthy’tan « You know I think

L.5, Steed over Cathy

PAN L, with Steed to table

36, 2 (a

they do it on purpose./

SILED:  Wall - they expeot us to
be on the gul vive twenty four

hours a day you know., I thought

_¥ou'd be able to use a livener./

2-3 Cathy over Steed

T T DA R I R I U e e e

Coming to 14 - shot 37

-7 -

Fade sfx.

MUSIC -
New tape
Q.23.

BOOM 1,

FADE
MISIC




" On 24 ~ shot 36

37. 1 (4

CATHY:  Thanks ~ even if there
are strings attached, I take it
I haven't flown five thousand
miles just to split e bottle of
éhampagne with you. Lovely '
though it is, '

STEED: Cheers,

CATHY: Bheers, By the way
where did you get the 1ipstick?/

Cs2~8 Steed ovor Cathy

38, 2 (&

STEED: Oh - ei - it was arounﬂ./

4/B
Cathy x's u to mirror

Cathy x's back to Stoed

39. 1 (4

CATHY: Hom, Blonde - expenaive -

dmerican. Was she around too?

STELD: Very round!

CATHY: ALl right - tell me
why .we're here./

C.2-s Stec® over Cathy

'40-'2_(A

STEED:  Alan Baxter, our
Washington courier, was murdered
here last night. Somecne wanted

his digpatches, but they didn't
© ¢olleat. The strange thing is

‘there seems to be nothing in the
case worth killing for. We have
to find out who killed Baxter,
what they wanted and why they
wanted it. So I'm taking this
on to Santiago, and you'rs going
to shadow me for the trip, O.K?/

2~s Cathy over Steed

CATHY: 5o we travel as ostrangera?

-8 - coming to 14 - ghot 41
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" On' 2A - shot 40 -9~

STEED : Tho;t’s_right. Here are

. ’ 1 : AT
Steed x's w.L . the tickets. They!re in your . e
Cathy x's L., 'to bed, name, Now the question is what fom el
Steed follows, ' :
PAN L, with them HOLDING do we do with this?
2=a

CATHY: I think that's rather in
your department, Why didn't

41. 1 (4 he_collact?/
2= Steed over Cathy :

STEED: The dispatoh case was

chained to the towel rail, IHe
knew the police were on the way
and he must have ponicked, I
doubt if he'll try agsin here,
Or on the plane., It's the

stopovers we've got $o watch -

42, 2 (A Bogota and Lima,/
C.U. suitoase .
43,1 (A
2=-3 CATHY: Or may be Santiago
itself,

STEED: From now on I think you
‘had better keep your hand luggage

44, 2 (4 - handy./ I'm right next

Steed x's u.lt. /__dcmr_,/
45. 1 (a _ '

_M‘C'U' Cathy CATHY: Mﬁybe I'm oldfashioned,
but I thought the first place

anyone locked was under the

46, 2 (& pillow./
/B -
{CLEAR 1 TO P0S.C.: STEZD: Yes. But under mine - not
ATRPORT ) ouzs.

| : MmsIC .
. _ CATHY: I hope you're right, Héw' tape
T,I. on gun in Cathy's | |

ReTe.
handsg, : ;

STEED: Thank you,

7. 4 (g 4, EX7. HACIENDA. DAY. _ Booi2
g - C.U, oigary in Nosas hand -

TAK UP to inc., Rosas f.g.R

Monroe b.g. T -

- (CLEAR 2 TO P0S.B. -9 Coming to 3B - shot 48

- AIRPORT)
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- 0n'4C ~ shot 47

_:RoSas x'a-u, to table

4.3 (B

A R R R e

- 10 ~ SonmnT
 Fade msio -
BONROE: Sure I'11 tell him -
okay. - Distriet Five, Reports.
thiity:pof cent support -
‘ﬁbsitibn favourable,

ROSAS:  Good,

«a. the
C.U, mep . main power station. That
ol -
FAN TP to 2-g ocompletes the public services.
49, 4 (¢ :

2~3 Monroe over Hosas

" Rosasz x's d.1. to drinks
trolley,
FULL BACK HOLDIKG 2-g

50, 3 (B

MOWROE: Thirty per cent ~ keoss

than a third of the personnsl.

ROSAS: It needs only & few to
lead - the sheep will follow,

MONROE: I guess you know your
own people better then I do.

HOSAS:
managed to survive through

several revolutions without

The Rosas family has

sustaining any lose ,.. tn fact
quite thé reverse.,

HOWHOE: Sure - politics is big
business .. when you're on the
winning side. There's guys in~
thig racket/..

M.3. Rosas

Rosag x's R,
CRAB R. under arch
HOLDING 2w

mnmm e | TURMR R
R S :

Lo e T L AT SR L e L [

ROSAS: 'This is for the good of the
people, We need strong hands to

gulde our country. A1 this talk
of democracy and liberalism is
Just covering up weakness and
incompetence, I intend t¢ seec
it is exposed and thrown out -

and thatts all.,

=~ 10 - Coming to 4C ~ shot 51
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On 33 = shot 50 -1l -

MONROE ¢ Lkay, okay. - So what's
the next move?/. h

51, 4 (C
- M,C.U, Rosas

ROSAS: Ve wait, Dut I want all
the key men warned to ve ready

to act at -eight hours notice./

52, 3 (B
: - M,C.U, Monroe

MONROE: I'll pass the word

534 {(%VB around. ,

ROSAS: And remember - there muat
be no violence in the initial

54, 3 (B - stagen./
2~g Monroe. over Rogaa :
Monroe x's &, to Hosas.

MONAQE: I don't got it, For my
money a bunch of hot-heads
rioting around the oity is what
you need., It!'1ll keep the

55. 4 (C police busy,/
2-5 Rosas over Lonroe

ROSAS: Tt will also give them -
and the army - an excuse to

(CLEAR 3 TO POS,C. mobilise before we're ready.
ATREORT ) Wo - spread fear, distrust and

the threat of poverty and within

Rosas x's D, a Tew days the people will act

Monroe follows for themselves.

MONROE: And then you step in,

Okay -~ when's zero hour,

ROJAS: I'11 know that when we

get the dispatches, They should

have been in owr hands by now,

- 11 - Coming to T/C ...




©-70n 4C - shot 55 -12 -

_T;I. to C.U, Monroe MONROE: You don't have to worry.
They shouldn't be.long. The
replacement courier left Jamaics
on the afternoon flight.

MgsIC
New tape
.22,
MIX ' ' SFK
n/¢ : .. Plane
FIIM: 395 am Airliner in flight
' and touching down at
Bogota Alrport.
(24 secs)
T MIX
56, 1 (o 5, INT, AIRPORT, DAY, BOOM 1 & 3
' C.U, sign hanging over . i%% ort beg
maln doors. PULL BACK & TANNOY: Senoras y senores log ® o
FAN DOWN to esbablishi - ; . : '
shot - sirport with p&ggengers passajercs, si tienen billetes por TATE
entering, _ avion mumere quatroolento veinte
3 e
Pick out Steed & Cathy guatro, para quito Lima y Santiago.
. Bsperen, por favor, en la salla de
57. 2 (B esperanza. Les 1lanaronos en s eso dé.
G Cathy. ’
02225 ;gizs Ezhgtall Zf une medis hors. Muchas gracilas.
. Bteed moves away to
telephone booths, .
CRAL R, with Cathy TAINOY: Passengers transferring o TAPE
LOSING Steed Flight Four~two-four for Quito, Lima
(CLEAR 1 T0 POS,D. FAST and Santiago will please remain in the
. SAME SEE) Waiting area, Your flight will be
oalled in approximately thirty
' minutes, Thank you.
58, 1 (D

M5, Steed goes inbko telephone
booth. Crooks h.z. L.

59. 2 (B

2-g3 Crooks by pillar ii.

60, 1 (D
M.C.U, Cathy
Cathy x's u.s. to pillax
‘ (CLEAR 2 TC POS,C.
61, 3 (C SAVE SaT}
¢.U, tannoy on pillar

- 12 =  Coming o 1D - shot 62
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On 3C ~ shot &1 - 13 -~

TANNOY: Attention please,

Calling Senors Gale - Senora.

: Catherine Gale ... Pagsenger on L L .:faﬁif?"‘
62, 1.(D Flisht 424 to Sentingo./ Lo
M.S. Cathy . -
W .

PAN 1. with Cathy %o 111 you please go to telephone

phona booths booth number 64 There is a call

Finish with Steed f.g. I. waiting for you in booth number

(CLEAR % TO POS.D. 6., Thank you.

' SAME SET)
63, 2 (¢
. ¢,U, Cathy in phone booth

ATHY: Hello. / STAND MIC

64, 1.(D
C.U, Steed

STEWD: Welcome stranger.

CATHY: A women in every airport DISTORT
eh?  It's a dull trip. '

STEED: So far.*ut I heve hopes.

65, 2 (¢ L " 8optted anything?/
7B

CATHY: Apart from $he play you
made for the stewardess, not a
thing.

STERD: . Well don't relax. DISTORT

CATHY: Don't worry, I won't,

I'm far too interested in

66, L (D~ * watching vour technique./ MOSIC
.5, Sheed - 14 %ape Q.15

Crocks enter b.s.

STEED: . Id didn't work out too
badly did it?

67. 3. (D
G, U, gun in Jteed's ribs,.
DAN UP to C,U, Steed b/n
orocks.

68. 2 (¢
4/B Cathy

69, 3 (D

~ 3-g Steed over crooks

CATHY: Hellof? /

LST THUS: The oase senor,

- 13 - Coming to 1D ~ shot 7O




Can you hear

LB ‘As I was'saying
you,might learn something. /jT

: grﬂan L& FN R, as Cathy

jfgets out. 6f ‘box to ino.
“thugs beg.

.~ PAN L.  with Cathy as she c
~-goes. baok. into phone Looth,
'HOLD on recelyer as she

laaves.i' '

72 ZLID

3-5 Steed over crooks - - SRS R S : ,

: : STEED No - it’s 0o’ good

': endlng it to the alrport now —t
:I've got to 1eave almost at
once. Send 1% on. Yes, that'

‘right - I don't thlnk so.:”

: GATHY;QLqu¢£avdr‘senﬁrs.

© COMMEHCIAL — BREAK ;_;'ﬁ@gonédﬁiéa

70 POS. E = CATHYIS BEDHUOM
_:TO POS, D ~ STEED'S BEDROOM "
70 POS. B'- HACTENDA -
‘4 TO FOS.C ~ HACTENDA




[Dl:. THS AVENGERS
. PART TWO

6 EXT. HACIENDA. DAY, .

\".~ High Angle establishing sbob . . imerioan 't -
‘Roaas & servant, U RO : ol
_CRAB R, 70 P0S,B. HOLDING = .. .~ - .. oo . gﬁfggg fi crepall’...
Rogas 3 servant exits u.R, _ e Co -

“to finish with Pergols b.g.L. ' e '
- Anna enters b.g, . TR . 2_5

R MG, Roaas S e A R
AT : : RDQAS-: Whan a daughter stands
: :b951de her father go. quletly

- and. patlently, 1t 15 ‘either

;..out.of respect ~OF, bacause

.'Tshe‘ls ‘going - to ask a favour.
2-s Anna over Hosag - -jlﬁh_ﬁgit ;s-a,favngr{w‘

RE}

ANNA- Mmmm hmmm ‘I want
. Pepe to drive me out to the
stables.--

. But Mancha. won't foal

Aﬁngjbfadks u. L, .- R "f Izkho;. But I'va 51mply
S ' f_f_see if_she s all rlgh

E'BQRQ??93°Yerf§nna%" {has been;rearlng blood'stock

< fox. le generatxons.' I think_
"iwe can manage ‘o deliver another 5
-L:foal safely._” B

; But Mancha is mine.‘;?éﬁl
—[}gave her to me. .

b A S A NS W R AR e T T T




L on 40 = shot 79

80.3 (B

- 16 -

ROSAS: I'ﬁ not sure I approve
of you spending so much time at
the stables,.... but perhaps
in thig cape you can go./

A/B Anna over Rogag
Anng x's U, IJ-

Rosas rises, x's u,Il.
to Anng

Anne exits b.g,

8, 4 (¢

ANA:  T111 go and tell Pepe.
ROSAS: Amna, I wouldn't
trouble yourself - he's been
waiting for you outside for the
last twenty minutes,

Monroe x's 4. to table

82,3 (B

M.5, Monroe in doorway

MONROE: Pasco, Long distanoce
from Bogota./

2-3 Rosas over Monroe.
Rosas x's d, o Monroe,

83, 4 (¢

2-8 Monroe over Rozesg

84, 3 (B

ROSAS: Well? I ses, 411
right, you will come back here
to Bantiago immediately. Don't
argue Pasco, I our mission
is to succeed, we cannot afford
reople in ocur organisation who
make wistakes.

MOWROE: So Pasco didn'i get the
disndtch cage?/

A/B 2-8 Rosas & Monroe

Rosas x's u, L,

ROSAS: Wo, I was always afraid
he might be incompetent,
you,

MONROR: I guess I owe you an
apology.
hired hin,

I ghould never have

l— 16 ; . Coﬁing to-4C « shot 85,
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_:bhl}B'-'shot 84 - 17 -

20SAS: The question is what do we
do now? . What worries me is that

Rosas. turns to Monros,

the Kingston police moy be on to S
him and that could lead them to S e
85, 4 (¢ Hse/
. M.C,U, Monroe,

PAN L., with him o 2-s
with Rosaa MONRO#E: Don't worry sbout Pasco.

I will take care of him., The

dispatohes are our first

86. 3 (B concern./
A/B 2-3 Rosas over Monroe

ROSAS: Exactly. You will have
(CLEAR 4 TO POS.D. % L .
TORRIOOR) o move quickly, ima ig your

only chance, The courier will

be stopping overnmight there and
the dispatches mist be in our
hands hefore they orozs into
Chilean territory., 3But above all

T.L. #0 C.U. Rosaa there mist be no reason to link

the theft with outt cause, MISIC
- New tape
Q.22
MIX
1/C
FIIM: 35 mm Airliner touchin
down at Lima. (10 secs),
. SUPER 2/C
SLIDE: "LIMA"
Fade slide
MK - ' | '
87, 1 (B Lo INT, CATHY'S BEDROOM, NIGHT, BOOM 3
C.U, fan, PAN DOWN %o
C.U. Cathy as seen in mirror
PULL BACK to inc, Cathy Fade music
f.g. R, BFK
PAN R. with Cathy o phone CATHY: Hello? TELEPHONE BELL
88. 2 (D //
M.C.U, Steed on phone
. STEED: Hello there, How'as BOOM 1
89,1 (E everything?/

M.C.U, Cathy

(CLEAR % 70 POS, P
CATHY '3 BEDROOM)

' 1ﬁ. Coming to 2D - ghot 90
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- 180 -

{fﬁiéo; ZZ(D;Q.

9l. 1 (B

92, 3 (F

CATHY: If that's meant to be BB&M_5:
& personal enguiry, I feel ' v
refreshed, revived and
' revarnished./
S0 AfB NLC,U, Steed on phone ' 4
' ' STEED: Good, And respectable,  BOGM 1
CATHY: What do you mean by DISTORT
THAT'?
STERD: I mean are you decent?/ BOOM L
A/B M,C,U, cathy ' :
(CLEAR 2 TO DOS.E CATHY: I will be by the time BOOM 3
SAME SET) you get here.
PULL BACK as Cathy rings STEED: I'm on my way. DISTORT
off.
PAN with her 1o door
C.7, Cathy at door .
CATHY: Yea? BOOM 3

93, 1 (B

STEED:s Steed.

M.S. Cathy & Steed -
Steed x's 4. to bed,

{CLOSE SWINGER)

940 2 (E

CATHY: Well really Misier Steed.
And you had the nerve to ask if
I was degent./

.5, Steed

95, L (E

STEED: Camouflage./

A/B

AR TR R

CATHEY: Dangerous. I might have
soreaned for help.

STEED: That's an idea, Room

service please,

CATHY: Shouldn't I be doing
that?

- Coming to 2B - ghot 96
- 18 - :
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STEED: - You haven't got a deep
enough voice, Oh yes, I want

two whiskys and soda -~ Room
Three-one, Er ,,. tres - uwno.

No = tres = uno ...

Steed sits on bed CATHY: I know. FPor favor,
Sirvase traer a la camerefs
con dos whisky soda. Habitacion
treé veinfe-yauno. Gracias,

STEED{} Marvellous.

o o . ._ 1 : 3
96, 2 (& LATIY: * How - whatls the game?
M'. C.U| 3teed

STEED: T want ag many peopls
aa poasible to know Itve left

97, 1 (B my room and come to yours./
2-3 Onthy over Steed )

CATHY: In camouflage?

STEFD: Uh-huh,

CATHY: So they're going to

98, 2 (& think?/ -
A/B

STEED: Quite, At least ithree.

people saw me ogme in hers, The

99.1 (E maid will make four,/
2-s Cathy over Steed '
She sits on bed.

CATHY: I goe.
100.2 (E -

2-5 Steed over Cathy

STEED: It's a question of simple
subtraction, They tried in
Jamaica - no luck, They tried
in Dogota - again no luck - thanks
to you.

CATHY: And Lima's our last
stopover - and here we are,

Coming to 1E ~ shot 101.
-19 -~ '
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STEMD: If we hadi't had to make
that plaﬁe connzction at Bogota,

I would have tried to get some -
information out of those two thuga.
Hot tﬁat they struck me as exaétly

the informative type. No maybe
they were best left for the

['(knock on door) the Airport police to handle.

101, 1 (B
Group

OPEN SWINGER
102, 3 (F STEED: Over there, please.

:E;ZrC§ZE{; Steed, Girl Charge it to me - Room three-
[ ___one, /

CaTHY: Ia cuenta por el senor -

Girl exit b.g. tres veinte uno. Este ingles.
T.I. to 2-3 Steed and STEED: I don't think she spproves
Cathy of you.
(CLEAR 1 10 POS,F CATHY: So we kuow that whoever
SAME SET) vas employing those thugs, will
try again,

STEED: Bound to. Only here
they!ll have had time %o prepare

for our arrival. And gince no

attenpt wos made to stop me
delivering to the Conaulate
here this evening, it seems
reasonable to suppose that
whatever they're after must still

be in the dispatch cage,

CATHY: The dispatches for
Santiago, That's all you've
got left,

STEED: Except my sandwiches, and
I don't suppose they want thosse,

Which leaves them tonight here -

or tommrrow in Santiago, '

- 20 -

Coming to 2B - shot 103,
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105, 2.(B

- 21 -

CATHY: -And you're betting on
tonight.

STEED And that is why
I'm being a very carelessourier

Yen.

who prefers the company of
attractive widows to diplomntic
bags.

2~3 Cathy over Steed
Cathy x's d. L. to
dressing table.
Steed follows

(CLEAR 3 TO POS.G.
CORRITOR)

CATHY: Thank you.

STEED: The quickest way to find
out what they're after 1s 1o let
thea take it, -

CATHY :

And follow them?

STEED: .In that way we should be

able to find out.who takes
delivery and why.

2-3 Cathy over Steed

{CLEAR 2 TO P0S.F,
SAME SET)

105. 3 (¢

CATHY: And what oan the
btutler see?

STEID: . Wothing at the moment
I moved the mirror in the

corridor along so that it wbﬁld

ref;ect my door, It needs

tilting this way a fraction,

CATHY: Right,

INT, CORRIDOR. NIGHT.

M.3, Cathy in ‘orridor,
PAN R, with her to mirror

106, 2 (¥

INT. CATHY'S BEDROOM. NIGHT.

2-8 Cathy over Steed

STEED: Just a bit more = ~

- 2] -

Goming lmmediately to 1F « shot 107.
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107, 1 (»
; . M.5, Steed, He gety up

108- 3-(G INT. CORRITOR, NIGHT, BooH 2

A/B Cathy

Steed Joing Cathy
They go back into
bedroom

3TEED ¢ That's 4%,

e

Fades musio
109, 2 (F INT, CATHY'S BEDROOM, NIGHT. BOOM 3
2=-9 over bed

STEED: Make youraelf comfortabls,
this could %take g1l night.

CATHY: Your eye's going to get
pretty tired staring through
there, '

STEED: I've got two - they can
take it in turns.

CATHY: You could have gone to
bed and let them take the bag

110, 1 (F while you were asleepf
C.Uc Steed

STEFD: And wake up with a knife
in my ribs. It weuld ruin my
111, » (¥ health./
' C,U, Cathy

CATHY: So instead you ruin my
reputation, Men are so
selfish./ o

STEED: You never imow I might
make an honest woman of you./

Coming to 1F - ghot 114,
- 22 -
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On 2F = shot 113.

. CATHY: Ko theanks -~ I'd prefer _
114, 1 (F to live it down. . MUBIC

0ld tape
A/B C,U, Steed .15,
MIX '
INT, CORRIDOR, NIGHT. BOOM 2
115, 3 (¢

Eat., shot corridor.
Pasoo enters £,z
x'a to far L. deoor.

(CLEAR 1 TO IP0S.G.
STEED!S BRDROOM ) .
116, 2 (F INT. CATHY!S BEDROOM. KIGHT, BOOK 3,

2-3 Steed over Cathy
Cathy x's u., to Steed

(CIEAR 3 TO POS,T,
CATHY'S BEDROCM )

D INT. GORRIDOR, NIGAT. BOON 2,
117, 4 {

C.Us door, Pasco f.g. R
(thru! door from Monroe's
room)

(CLEAR 2 TO FOS.D,
ST®ED'S BEDROOM Y

INT. STEED'S BEDROOM, NIGHT,

118, 2.(D
C.U, Pasco as he enters
Steed's roon.

. MIX o
. CATHY '3 BEDROOM, NIQHT, .
119, 3 (F INT. CATHY'S BEDROOM, NIQ B.OOM 3

C.2-5 Cnthy over Steed

Fade musio
CATHY: He'as been in there

(CLEAR 4 T0 POS.E. ton mimites now, It doean't
" CORRTIOR)

take that long to open &
dispatch case,

STEED: He didn't aven have to
- search for it = I left it
undar hls noge,

icoming to 4E -~ ghot 120,



“On 3 - shot 119,

They go out R,

24 ~
CATHY: Any other way out?

STEED: Not unless he's got wings,
I'm going to take a look,

CATHY: I thought the idea was
to follow him,

PAN UP with her to 2-3
with Steed,

(CLEAR 2 TO POS.G.
STEED!'S BEDROOM WINDOW)

STEFD: Ideas change. MISIC
New tape
Q.17
INT. CORRIDOR, NIGHT, BooM 2,
120, 4. (B v
M.5, oorridor,
Steed & Cathy enter from
Cathy's room ‘
X to Steed's room u.L.-
(CLEAR 3 TQ POS,H,
‘ILCLIENDA T : :
121, 2 (D ENT, STEED(S BEDROOM. NIGHT. BOOM 1
L]
Low Angle
Group over Pasco
(CLEAR 4 TQ POS.F.
MONROE'S_ROOM )
122, 1 (6 MISIC
- C.U, Pasoo New fape
Q.16,
123, 2 (D Fade music
A/B
STEED: Shut the door.
CATHY: Doad? And nobody
else came in or out,
STEEDs  That's right, It's
all done by mirrors,
CATHY: Bui not the one you
12 4' 1 (g wore wabtching apparently,
C.U, dispatch case.
Steed picks it up revesling
flashbulb, Cathy picks up STEED: Nothing missing, He didn't
bulb, :

even get what he camo for,

Coming to 2G - shot 125
24 -
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PAN L, with them

- STEFD: .

- 25 -

Somebody did.

A flash bulb,
| GATHY: Miniature ~ blown too. |

Whatevér they wanted has been. -
photographed and replacad.

to window
STEED: There's only one
125, 2 (¢ possihlejanswer R
2-3 Stoed & Cathy at Not even an athletic
window,
chimpanzee could make i% ssas
' but with & piece of rope ....
126, 1 (G )

2-g Steed over Cathy
They move back intc room
awny from window

{CLEAR 2 BACK TO POS.D.
STEED'S BEDROOM )}

127. 2 (b

Group over Fasco

;

CATHY: So now we want o know

who lives upstalrs,
STEED: We want to know what
he lgoks like. Cathy - go
back to your room and order a
aouple more drinks. /And make

(CLEAR 1 TO POS.H,
MONROE'S ROGM)

sure your girlfriend brings them.

CATHY¢ I could vertainly use
a drink,
STEED: You'll need both of them
when T tell you the idea, I'11 be
T.I., on Pasoo with you in a minute. MUSIC
Néw tape
.10,
MIX INT, WONROR'S FOOK, FIGHD 5 W 2,
1284_(F 8. . 0 1 ST . .
C,U, camera in Monroe's
handsg.

PULL BACK TO inec. Monroce
and telephone

(CLEAR 2 %o POS.E.
CATHT 15 _RODM)

25 -

Fade musio
STX

MONROE s Telephone bell

Yes.

coming to 3H - shot129,
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2 On 4F - shot 128, - 26 -

OPERATOR: Your czll %o Santiago

genor.

MONROE: Thank you, Hello.

Lo : (T, HACIENDA. NIGHT,
129, 3. (8 _ XT. HACTENDA, NI
C.U, Rosas on phone

HOSAS:  Monroe? BOOM 3
MONROE: Yes, DISTORT
ROSA3: Have you managed BOOM 3

130.4 (¥ that little bit of business? /

C.U, Monroe

MONROE: Yes - and more than BOOM 2
that,

ROSAS: Vhat do you mean? DISTORT

1351, 3 (8 / MONROE: Pascc. He was here./ BooM 2,
A/B )

BOSAS: T told him he was to BOOM 3
come sitraight back to

132, 4 (F ; Santiago,/
A/B

MONROE: It seems he was trying BOGM 2
to do the job anyway = and get
back into favour,

ROSAS: What happened? DISTORT

MONZOE: Ile won't be returning BOOM 2
133, 3 (H to Santiago./
A/B

ROSAS: Why not? BOOM 3

26 " Coming to 4¥F - shot134,
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“On 3H -~ shot 133,

- 27 -

MONRQE: He just won't, that's DISTORT
ALL,
L ROSAS: Ises, Now look BOOK 3
134_0 4 (F : here Monroe -/
0 A/B C.U. Yonroe _
S : MONROE: I think you will agree BOOM 2
135, 3 (H that it was for the best{
A/B £.U, Rosas
R034S: You will come back BOOM 3
hers on the first available
plane,
MONROE: 1I'll be in Santiago DISTORT
TOMORROw afternoon,
. "ROSAS: Go. straight to "Dos BOCM 3
136, 4 (7 Pajaros", Be there at six. | _
]?[:g:u?ag[énigg,w to I'11 have someone waiting DISTORT
THERe to process the film,
PAN R. with Monroe %o
Bedroom door, MUSTC
» MONROE: Yes, I see what you glg:otape
mean. I'll do that. ’
Snooping? Fade musio
. CATHY: Que pasa senor, No BOOM 2
137. 1 (1 comprendo. /
2-p Cathy & Monroe over
phone, :
138. 3 (H . MOWIROE: - Anything else?/
A/B C,U, Losas
ROSAS: No. What is it ~ what's BOOM 3
139+1 (u happened?/
A/B 2wy '
: MONROE: Ttte g1l right., I'll BOOM 2
140. 4 (F tell you aboub it tomorrow. Adioaf

2-3 Monroe over Cathy,

(CLEAR 3 4o POS.4
MONROE'S ROOM)

What were you doing in there?

T Coming to 1H - ghot 141,
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-~ 28 -

CATHY:

comprendo,

Por fevor, senor, No

MONEOL: You understand all

right.

141, 1 (g
e 2«5 Cathy over Monroe

142, 4 (F

CATHY s
No intuindo nnda,/

Scuga me, senor.

A/B  2~g Nonroe over Cathy

Cathy turns into cam, R.

143. 1 (H

weren't you?

You were listening,
You know what
I'm talking about,

CATHY: Senor?

MONROE: Listening to my phone
Qallu

CATHY: Por favor senor. No
comprendo,

MONEQE: T think you're lying.

I going to make you talk, even
if. I have to hurt you in the

procesa,/
“T.U, Cathy -
144 4'(F GATHY: Si senor.

A/B 2-g Monroe over Cathy
Montos x's u, L.

1454 4 (" MONROE: A1l right, you can goy
' A/B Cathy
146, 3 (1
C.U. pad on table by phone
147. 1 (B
, A/B
148, 4 (F CATHY: Senor? /

4/B lNonroe x's R. 0,0.9,
HOLD on Cathy as she goes
behind table,

(CLEAR 3 TO P0S.J,
. BAME SET)

MONROE: T said you can go,
I want o get to bed,

: - ’ Coming to 1H - shot 149.
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__149. 1 (H

- 29 -

CATHY: 54 sendr, Gracias.

C.U, pad. PAN UP +o
- M,C.U. Monroe,

150, 4 (@

2-s Cathy over Monroa,

{CLEAR 1 TO POS.E,.
CATHY'S ROOM

Cathy goes to door

151, 3 (J

MONROE: Get oub, Vaya, You
understand? Vaya.

CATHY: Ah ai- senor.

Beunas noches senor.

M.3, Monroe
He goes into bedroonm

152, 4 (F

MOBROE: Goodnight,

M.3,. over table, '
Cathy re-enters.
x's d, to table.

153« 3 (J

2wg Monroe over Cathy

154, 4 (¥

MONROE: What are you doing?

CATHY:  Scnory pardon; le traize

en papelaeis usted la necesitara.

MOWROE: Oh never mind, Go
on.

2«3 Cathy over Monroe.

Cathy exits b.g,
T.T. to C.U, Monroe ag
he locks door,

| 155, 2 (B

CATHY: 5i senor., Beunas noches
genor., '

9. INT, CATHY'S ROOM. NIGHT,

C.U, Steed :
PULL BACK to M,s,

156, 1 (B -

2wg Cathy over Steed -
Cathy enters, x's d. to
Steed,

(CLEAR 3 T0 P0S.G
CORRIDOR
CLEAR 4 TO POS.D.
CORRLDOR

STEED: Any luck?

Coming to 2E - ghotl57.
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CATHY: Plenty ~ and I naeeded
it,

STEED: Good. You were able
to get a really close look at

_ 157, 2 (B him then,/
- 28
They x to dressing table

CATHY:. We practically danced
together, He's our man all
right,

STEED: What did he lock like?

ATHY: Feir, slim, medium height,
Ameriéan,-but he's obviously

workihg for gomebody else,

STEED: - Did you find out who?

CATHY: No but he was reporting
to someone in Santiago, I
nmanaged to tear this'off the
telephone pad ~ he wmote

158, 1 (B - pomething on the top sheet,/
C.2»g Steed over Cathy ' ' :

STEED:  Looks like a lot of
doodles, Wait a wmoment -
thero'g a six - and & word

d -0~ a,
CATHY: Doe - two.

STEED: BEven I kmow that. Then
there's a v and an a - threa_dr
four letters I can't make out ~
and an 8 at the end, Anything
elge? .

. Coming to 2B - shot 159,
- 30 - ‘




On 1E - shot 158,

"Caﬁhy rises x's &, -
PULL BACK HOLDING 2emg

159, 2 (R

- 31 -

CCATHY: - No but he%s flying

back to Santiago tomorrow on .
the first plane, '

STEED: Fine, You'd better
go with hin,/

M.C.U,  Cathy

160, 1 (B

CATHY: Go with him./

A/B G, 2-3
Steed x's to Cathy

161, 2_(E

STRED: Follow him - after all
he's no reason to think he's
being followed, and after your

- megterly disgunise this evening

the chances are he won't

rocosmise you.f

2-g Cathy over Stead

Steed x's to telephone

CATHY: T hope. What happens
if he does?

STEED: We'll have to risk that,
but in any case there's nothing
he can do about it until you
get to Santiago.

CATHY: That's a great comfort,
STEED: I won't be far behind, .
How we'd better check your

flight tine,

CATHY: Hadn't you'd better leave
that to me?

SUEED: Porhaps you're right.

CATHY:  What are you going to do?

Coming to 1E - shot 162
~ 3l - o '
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Whon I get there?

48 nothing had happened./.

e ) : e et e T L
Stood & Cathy X U 'bo SR R

door, . -CATHY: "And -the corpse?

T INT. CORRTDOR, NIGHT,:
i 2—9 Steed & Cathy in. p—
corrido_r.

STEED:\ I‘il be gone by the".
: time they try Yo wake him up. -

_ 164. 4 (D
. C.u, aign on door of
Steed's room
(thru! door of Monroals
room)

. 'Mix"
e VR

SLIDEY THE VENGTS
"END OF PART TWO

2ND COMMERCTAL BREAK ~ unscheduled time,

" CLEAR 1 TO.POS.1 3 OFFICE &=

* CLEAR 2 TO POS.H =~ OFFICE - -~
s CLEAR -3 PO POS,K ~ CAFE © !
COCLEAR 4 TOPOS.G - CAFE




- 33 -

"DHE AVENGEAS" TART 3, .

Sanﬁiago 35 .mm,
(21 seos).

T X SLIDEL; MIAGO

i FADE ‘SLIDE. |

10, IWP. RTCO'S CAFE, DAY, .

U, R:LGO e
PULL ¥ to u
i R Yo fmoup
- goas to bar, (finish
CReany Y

i :rf_GuJ.tar 'iive_

I!EDnI'DB eﬂters b'b' L.

-'--166 _4 _(G
CMLCUU, girdl singer
P.&N L, 1:0 M.C.U, Qustomer

o 167. 3 (L :
vivsd-in MeSe Monros.

" He'x's R. PAN with him . _ D e L T

: to :.nc. glrl- : SINIER: . A song for, the senor? '

-« - PULL B:’LCK:_'tQ ing, Hico- M(I)NROE:"_-f.:"‘_qut. ;.téday._. Jpﬁ_éj)hiné.:.
N Bigo .o e

RICO:" s'enci-?_",} :

SINGEB ‘h’hat is bhls Joseph:.ne'? o
'Who ig she?/ : : '

"B li:.oo & Monroe over
girl :

(CLDAR 3 0 708,16
CAFE DARK ROOMJ -

~ 33 - Coming to 3 - shot 169,



" On 4¢ - shot 168

169, 3 (M

- 34 w

MONROE: It's just & figure of
speeoh. Look 'Cnita - move off

will you. I'm busy. I've got-
the film, Lverything set up?
KICO:  Si.
Group thro! curtain
SINGER: . You don't co to gee
(CLEAR 4 TO POS.H, RaZybli oo e .
TELECHONL BOOTH ) Conchita) You don't like her
no nore?
Monroe exits f.g. MONROE ¢ Sure I do honey.

HOLD on Rico and girl

But later, MUSIC
014 tape
Q 1B
NIX 11, INT, SECRETARY'S QFFICE. DAY BOOM 1
170, 1 (1 ' * : : et -
M.C,U, Steed sitting on
desk,
PULL BACK to inc, Travers
£.2, TRAVERS: You can't just go  -obe musio
(CLEAR 3 TO POS.T. leaving desd bodies around the -
CATE ) place with impunity, you know.
There wao bound to be some soxrt
of come-~back, Diplomatic
Travebs x's L, and u.H, lmmunity has its limitations,
of desk.
STEED: Baxter found that out.
TRAVERS: Baxter?
STEED: The regular courier. Hs
was knifed in the back in
171, 2 {H Jamaica./
M,C,U, Travers
TRAVERS: What happened in Jamaica
has nothing %o do with this business
in Iima. Don't you understand the
172, 1 (1 sravity of the situation? /
M,C.U, Steed
173, 2 (4 STEED:  Apparentily not./
‘ A/B

- 34 - Coming to 1i ~ shot 174




On 2K ~ shot 173 - 35w

TRAVENS: The Perwvian suthorities .
are applying for.your.extfaditidn, B
and the Santiago police have beep:
notified that you've here. Théy

U174, L (1 want to talk to you,/
. A/B M. C.U, Steed .

STEED:  Can't you just wave the

.175. 2 (g Union Jack at then? /

2-8 Travers over Stced

THAVERS: This ie no joke. The
- Peruvian people are demanding
yoﬁr head on & platter,

STEED: That's why I didn't wait-
to.explain, They might have
helped themselves.

TRAVERS: You're only a courier,
Steed, '

STEID: 7 ¢tead,
IRAVERS: You can't expect
protection against a mrder

176. 1 (3 gharge, /

A/B

STEZED: Dut I do, dnd in any

177. 2 (# case, T didn't do it./

7B

Travers sits TRA?ERS: I wish the consul were

here,

STEED: 8o do Y. When is he

TRAVIRS: Eate tonight, And I must
have all these invitations raeady

178, 1 (4 by then./

AB

179, 2 (B
. M.C.U. Travers

STEED:  Party?/
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TRAVERS: The official reception
for the United States Special
Envoy. He's arriving in Santiago

180, 1 (4 next week,/
- 2y
Steed riseg x's A,
HOLD 2-8

Travers follows Stecd

81, 2 (H

STFED: Well don't worry about

.enﬁertaining me, I'll just

wander oround and lock at the
sights,

TRAVERS: You'll do no suoh thing.
You must conglder yourself
confined to the Consulate until
Sir Nenry returns./

2=g 3teed over Travers

PAN L. with Travers %o

TRAVEIS: Yesg, He will decide _
what action to take about you., SFK

rhone Pravors. MHelle? Yes, he's TELEFIONE
182, 1 (4 here,/ It's for you,
2-3 over Steed :
Steed x'a to desk
Travers sits
. STEED:  Yes? ... VWhere are
183, 4 (R you?/
C.U, Cathy on phone
CATIY: In o phone booth.  BOOM 2
It's in the Calle lag Campanas.
That's down town - near some
184, 2 (B sort of mavket I think,/
C,U. Steed
STEMB: I'11 find it, Ave
185, 4 (H_ you still with him?/
A/B
CATHY: DBub of course. Hels BOOM 2
: gone into a cafe across the road
186, 2 (H called "Dog Pajaros",/

© 2-a3 Steed over Travers
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STEED: One second, That cheocks
with the paper. Stay where you

187, 1 (4 are ond T'11 join you = /
2-3 Travers over Steed

TRAVERS: You're not to leave
thig consulate,

STEED: Shut up, ¥o not

188, 4 (& you, /
/B C,T. Cathy

CATHY: I'11 meet you inside BOOM 2
the c¢afs,
STEED: Can't you walt 'til DISTORT

I 'get there?

CATHY: Loolk - I'm tired, I'm
thirsty and my feet ache, I can
take care of myself, Besidea I

189, 1 (i : have Juanite with me,/
4/B 2-g Travers over Steed

STEED: Who is Juanita?
CATHY: Oh, she's dark, very DISTORT
IRETTy, typleally Latin Americen.

I bought her especially for you,

STEED: Bought her for me? What

190, 4 (H are you talking about?/
Vg
| CATRY: To hang in the regr BOOM 2

window of your car, I'm sure .

: you're the type, Adios senor.
191, -2 {H

A/B  2-5 Steed over Travers

Steed x's L. of Travers STEED: Would you mind showing

( me the back way out?
(CLEAR 4 TO POS5,G. '
CAPE)
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TRAVERS: Ceriainly not. I
forbid you to leave, You're
under house arrest. You must

'192 1 $4 wait for Sir Henry,

C.U, cards e e
PAN UP to M.C.U. Steed o

193, 2 (I ,
2~g Travers over Steed

TRAVERS: What are you doing?

STEED: Registing arrest,

TRAVERS: Now loolk here, This

194. 1 {41 : _just isn't good enough,/
2-g Steed over Travers

.

STEED: The consul will want to
know why his invitations. aren't
ready.

TRAVERS: Will you please stop
that.

STEID: Of course I could go out
the front and take on the Santiago
police force - but I'd rather

195, 2 (B~ leave quietly by the back way,/
A/B 2-5 Travers over Steed - .

TRAVERS: All right. But when

the Consul gets here, you'll be
TAN L, with them to door, sorry. 4nd Turthermoxe, I

must know'exﬂetly where you

{CLEAR-1 T0 P0S.J. intend to go.
CHFE -~ wait for 3 to clear)

STEED: To keep a date with a
couple of girlg. Cathy and

They exit, Juanita,
GUITAR
live
12, THT, RICO'S CATE. DAY, BYOM 3
196. 4 (G o
C.U. singer's hands on
guitar

PULL BACK to group

- (CLEAR 2 TO POS.1 =
CAFE » wnit t111 4 clears
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198,.3 (L _
®.C.U, Singer

193, 4 (G
Group

(CLEAR 3 FAST TO POS.M,
CAFE DARK ROOM)

200, 3 (M
M,5, singer thro' curtain
She x's d, toward ourtain
TAN B. to trays on bench
Monros picks up enlarged
photostat,
PAN up to inc, Monroe fogs

201, 4 (G

M.53, singer .
(CLEAR 3 F4ST 70 POS.L - CAFR)

202, 3 (L
Group over singer R,
Cathy enters b.g,

203, 4 (&
Group favouring Customers
and ginger
204, 3 (L
M.3. Cathy
PAN with her %o bar
205, 4 (G CATHY: TIlease senor rey
2-3 Qico over Cathy
(CLBAR 3 10 P0S.B, _
HACTENDA ) 2IC0: Ah the senorita is Bnglisk. GUTTAR

Tourista. Come Senorita. Live
PULL BACK ng Hico escorts .
Cathy to table f,g. You will please to sit down,

CATHY: Thank you - er graciag,
RICQ: DBravo senorita.

pr—a-N

CATHY: Sencra.
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RICO: 4h si, 'Muy stupido, I am
SOTTY genora., HNow - what you
like, hugh? To eat? .To drink?

EATITY:  Oh I'm muech too
exclted to eat. I!ve never
explored this part of the city
before. I think it's
Tfasoinating,

AICO: You buy souvenir. I find
you something., Something.
better than this,

CATI¥: But I like her. T oall
her Juanits,

RICO: Juenita, Si sencra - very
pretty. You like a gloss of
wine maybe?

. CATHY: Gracias.
206, 2 (1 —

M.3. Rico at bar,

(CLEAR 4 70 POS. 4
HACIZNDA)

207. 1L (7
M.8. Cathy thro! bead curtaln
Monroe enters f,g.
Rico joins Monroe

208. 2 (i
2-3 Rico & Monroec

209, 1 (I
Group over Monroe
T.I. with Monroe as he

) x's to table MONROE: I'm sure you won't mind
210’ 2 (4 if I join you, / MUSIC BN
€, U, Cathy New tape 9,12,
211, 1 {J -

3w3 Binger & Cathy
over Monroe.

: Fade music
CATHY: I'm sorry - I'm afraid

I do mind,
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CRAB L, to favour Cathy
a8 Monroe sits, (finish

MONROE: So you do understand

)
~in Pos.K,) met
212’ 2__(1 CATHY: T beg Jouxr Pﬂ.rdonp/
. CcU. :MOnI'OB
MOWAOE: Lost time we met you .
rrotended you couldn't
understand ne - rememben?
213, 1 (X

2~s Cathy over Monroe

214, 2 (1

No oomprendo,/ . =

CATHY: I think youlve .made a
mistake, Frcuge me ,

CATHY: Let go of me.

MONROE ¢ No./ And please don't

2-g Monroe over Cathy

214, 1 (K

wake any fuss, You will not
find the customers here very

interested, They prefer to

Lroup, Cathy looks round,
The customers turn away,

TvI. to 2-g Cathy over
Monroe

215, 2 (1

mind their own business,/ MISIC

New tape
Were you going to use this on Q.24,

ne’?

CATHY: T was &oing to pay the
singer,

MONRQE: oOf oourse./

Group, 3inger b,g.
b/n Monroe & Cathy

216. 1 (x

SINGER: Senor?

MONEOE:  There, Now I've paid
her for you,

2=-5 Customer over singer,
Singer exits f.g. R,
Customer picks up money

217. 2 (4

Fade mugic

4B

(CLEAR 1 TO P0S.T.

CAFE DARK ROOM)
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HONROE: Shall we go? I'm | PR

Borry sbout this - but T
should hate to loae you now,

Group thro!' curtain

Cathy & Monroe exit elther
gide of canera,

HOLD on curtain,

{CLEAR 2 T0 P0S.J.
SAME_SBET )

This way senora.
MUSIC ‘
01d tape Q.12 :

219 TI¥1 13, EXT, HACTENDA. DAY. SFX
T Toss Crickets eto.
BOOM 2

{1 STAY IN P0S.J, pughed
in, in front of ourtain)

PULL BACK & CRAD L. to
ine., Amna as she enters b.g.

- Rosas breaks L,
CHAB‘L. pastpillar IOLDIWG
2-g [finigh in Ios.C)

Amma x's d. to Rosas.

220, 3 (B

[05A8: Yea, the filt's on

it's way. It's being processed,

Fade music

T shall be issuing my final
instructions at 10 a.m,
tomorrow. Tn the meantime you
will hold yoursslf in readiness
for the operation, Adios.
ANNA: VWhat operation father?

ROSAS::
about my dear.

Nothing for you to worry
Just business

ANNA: Politics?

ROSA3: What elae?/ Politica are

2~5 Roans over Annn

oy life, I vamnot stop taking an

interest in my country's affairs,

ANNA: T wish you wouldn'$, I'm
sure that it is dangerour for

you.

ROSAS; Nonsense ny dear., Anyway
a young girl like you shouldn't
bother her pretty hesd with such
things. Tell me, how is Mancha

today?/

221, 4 (¢
: AB
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222, 3 (B

w43 -

ANNA

born.

Her foal will soon be
Pepe says it might be
any moment,

Rosas x's to telephone

Anna, exits h,g.

T,I. to C,U, Rosas,

2=3 over telephone fg. F

Yes? .., one moment., Why
don't you take Tepe and go to
the stables?

time for the happy event.

You may be in

ANNA: Moy I7
HOSAS: Of course, Off you go.

A1l right - bring her here,
Il guestion her myself .

MIX. ) T4 ' ]
223, 2 (3 14, INT, RICO'S CAFE, DAY,
Esbablishing shot cafe
thro! ataircase,’
Steed enters f.g,
(CLEAR: 3_TO_POS.K.
2200 1 (1 CAFE = wait for 2 to mo into Pos.i)
M.C.U, Steed.
225, 2 (J
AR
Steed x's to bar
226, 1 (J
2~ Steed over Rico at bar
{CLEAR 2 Fa3T T0 FOS.1
SAME SET )
227, 2 (i
Group over customers
228, 1 (J STEED: Cheers.
A/B
) That seemed to go down well -
which 18 more than I can esay
for this wine., What do you
229, 2 (4 woter it down with - vinegar?/

2~3 Rico over Steed
Rico breaks slightly L.

RICO:

English senor.

I did not know you were
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SIEED: That mekes a difference?
Tes -~ obviously.
RICO: You are not likely to
bring trouble senor,
STEED: You mean like reporiing
this sort of thing %o the police?
RICO: We do not like strangers
here that 1g all,
STEED: In this atmosphere
you're not likely to zat many,
Cortainly no Inglish ones.
: i ]
230, 1 (T RAICO: That's true senof:/
A/B 2-3 Steed over Rico

STEZD: So two in one day must
be quite an event.
RICO: Senoi?
STEED: The Inglish lady who oame
in a while ago., Don't tell me
you can!t remember her,
RICO: Wo senor,
STEED; Perhaps I can help you.

231, 2 (1 She's blonde, blue syes, besutiful./

A/B 2-3 Rico over Steed

Rico turns away
232, 1 (J

Strange. She said she was
comlng here,

RICO: I have seen no one like

M,C.U, Steed

this senor, /
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STEED: Then you're either blind,
stupid or a congenital liar,
Probably all three,/

233, 2 (1

4/3 2-g Rico over Steed

234, 3 (K

CO: Si senor./

—_—

Group over ocustomers

235, 1 (3

STEED: I'mm looking for the
English girl who was in here,
la se norite ingles./

Group of customers

236, 2 (i
A/B -
STEED: No?
{CLEAR 3 TG F0OS.3,
EACTSNDA )
RICQ: I think maybe you'd better
237, 1 {J Fou) genor./

2=g éfeed over [ico

STRIKE TABLE

STEED: ¥hat's your price?

RICO: I have nothing to sell
genor. The senora was not here,

STERD: I said 'senorita'. How MUSIC

) do you know she was a !senorst, 813Atape
PAN DOWN to doll on bar,
238, 2 (i
Group over singer
Singer exits L.
229, 1 (J°
C.U, doll
PAN UP to inc, Steed ag Fad 1
he picks it up STEED: She's wrong you know. ade mialo
I wouldn't hang it in the rear
240, 2 {4 of my car./
: 2-g Hico over Steed
RICO: Senor. MUSTC
. 0ld tape

T,I. to C,U, Rigo

STEED: Where is she?
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RICO: Senor ..

STHEED: I!'ll give you three

241, 1 (3 _ seconds,/ Hold it. _
: Group over Steed & Rico You don't want the police here =
tut they want me, And they're
1ot for behind, The guicker
I'm out of here, the better
243, 2 (4 for all of us. Well?/
C.U, Rico
RICO: ALl right senor.., all
. right, ©&he is at the hacienda
243, 1 {7 of Senor Rosas./ Fads muoic
C,U, Steed
HH saa?
2a4. 2 (4 STEED: Senor Miguel Rosas /
A/B
RICO: Yes menor, Hisz house
1s about two miles along the
245, 1 (J Puerto roed,/ MUSIC
Group 01d tape
Steed exits bogn Q.9
TAN R. with tieo 1o RICO: T want to speak %o
Tpgonié .0, Rioo _Senor Rosas. I¥ is very
urgent.
(CLEAR 2 T0 POS.H.
OFFLCE)
MIX -
246, 4 (¢ 15, EXT, HACTENDA. DAY, BOOM.2
. C.U, Hosas
PULL BACK %o 3~a
Rosas over Cathy ROSAS: Mrs. Catherine Gale = Fade mugic
with Noaroe b.g. a widow, I am sorry, I gee you.
( are an anthropologist Mra. Gale.
CLEAR P05 L
OFFICE% 0 08,1 ¥ow you must admlt fo; an
anthropologiet your behaviour
had been rather strange, to say
. the least. FNow tell me -~ what
247, 3 {(n are you really doing in Santiago?/ -
C,0. Cathy :
248, 4 (¢

C.U, Rosas
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249, 3 (B -
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ROSAS: T think I know, You were
gent to find out who was 50

Interested in your Government's

-3

dosas rises, x!'s d, I,

PAN R, with donros to
telephone

250. 4 (¢

digpatchos, Am T right? /

Leally, you know - thej

have néthing to worry about, ST
TELETPHONE

MONROE: Yes ? All right -

keép hin there, / They'va

2-g Monroe over ilogns
Monroe x's d. to losas.

Monroe exits b.g.
Rosas x's u,C, Turns
t/w Cathy

251, 3 (B

got & man at the gate, Says
he's a newspaper roporter,
Sounds es if it's the man who
was agking about her at

"Dos Pajaros",

BOSAS: So he has arrived already,
Tou'd better go down and bring
him here. DBut don't use more
vidence than gbsolutely
necessary, He noves

quickly your friend,

Rosag & Cathy

252, 4 (¢

M,C.U. Rosas
PAN L. with hin to 2-s
with Cathy

253, 3 (B

ROBAS: The itinerary of +the
Special Envoy from Washington,
I told you it was nething

for your Govermment to worry
sbout, Would you 1ike a drink? /

C.U, Cathy

254, 4 (¢

CATHY : Thank you, Surely you
could get information like this
from your own Foreigm Office? /

C.U. Rosas
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BO3A3: Not without drawing
. attention to ourselves., ind

255, 3 (B not sufficiently in advance./
- &/B C,U. Cathy :

CATHY: Why the British

256, 4 (C dispatchen?/
i A/B C.U. Rosga

ROSAS: T didu't want there to be
any possibility of the U,.S.
Embassy‘s attention being dramm
257, 3 (B toward our potivities,/ T%
: ;;:agaz?g gfeﬁ.Rosas  would have vavsed great ooncern
: in diplomatic oircles, and the
visit of their Envoy would almost

258, 4 (¢ certainly have been cancelled./
Group over Rosas and Cathy

Ah - your friend has arrived.

MONROE: Unfortunately for him,
I saw hin in the hotel at ILima.

CRAB R. slightly rg Thig is the British courier.
Rosas x's u,L,

ROSASs Is this true?

259, 3 (B STEED: Yes it im actually./
i/B Cathy & Rosas
| ROSAS: This 1is a very unfortunate
development, You should not
have attempted fo interfere with

260. 4 (C our plans, /
A/B Group :

STEED: You should not have
interfered with our dispatches
gennr,

261, 3 (B
2~5 Monroe and Steed
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Loolieee, 4 {c :
S 0BG, gun in Monroels hand
- as they are foroed down
by Steed '

263, 3 (B
§ C.U. gun on ground

Cathy enters shot to pick
up gun

Rosas pushes her nway,

PAN UP with Llosas as he
plcks u to :
2-8 Rosgsggﬁd Cathy Teds misio

ROSAS: ALl right -~ that!s

264, 4 (C enough./ Search him Monros,
Group ‘ T'm afraid T must ask you and
Cathy wmoves up to Steed the senora to go with
Monroe.
265. 3 (B STEED: T see./ Viell at
2-a Bteed over Cathy least we found out who,

CATHY: And what. Senor liosas
wanted the schedule of the

266, 4 {C Washington Bnvoy's visit,f
Grouyp

STETD: Dut we still don't
know why.

MONROE: ('»me cn = let's go,

267. 3 (B ANNA'S W0ICH: Father - father-

Group
Anna entera b.g. o,

Mancha has foaled, It's 50 ..

RO343: And she's well Anna?

‘ : ' . i
~ 49 - “coming to 40 - shot 268 : ;



iﬁflf53(5“!-'5?—_”‘”]"3" T T Y T IR JERT e i

R Bn 40 ~ shot 272 - 51 ~
273, 3 (B
.o iB~g Anna, Rosas, Steed,
274, 4 (€
o - Group
Cothy srebs mma.! o
Gl A, HOLBIRG TIGTE
~ group chot, ROSAS: Drop the gun Momroe,
275, 3 (B._ S
C,U, fbonroe.
276, 4 (€
: up, *
T.I, to
2-~g Hosas over Anna.
‘Fg"de musio
AN¥A: - Father!
ROSAS: I'w sorry Awmna, MUSTC
FNew tape
.10,
Mix 16, INT. SECRETARY'S OFFICE. DAY
277. 2 (I . . -
¥, C.U, Travers ’
TRAVESS: Well I'm awfully sorry
Ladg... I can only say it was a
gross overgight., I happen to be SFX
filling it in at this moment. TELEPHONE
Could you hold on just for a .
moment? iello - I can't possibly '
talk now. Could you call me back,
Now Lady ... oh my goodness IL've
cut you off ,... Hello ~ would
You get me that line again and
C hurry,
278, 1 (L
3-9 Cathy & Steed enter throl
doors f.gz. o :
2.1, with Cathy & Steed as ZRAVERS:  So you.managed to
they x to desk, avoid the police.
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ANNA: Yes, Daddy -~ who are

268, 4.(C thege people? /
: 3~s Cathy Steed, Monroe.

STEED:  Welre touists ~ absorbing
local colour. We were just-

leaving, as & matter of fadt.

269, 3 (B - MONROE: Stay where you are./
2= Anna & Rogns

ANHA: Father, what'!s wrong?

R0SAS: Donl% be alarmed Anna.
Monroe and I surprised these
two intruders that's all,

e waa about to take them to

270, 4 (C ‘ ‘ the police,/
Group over rosas

STEED: I've got a better idea.
Let's telephone for the police

Yo come here.

ANNA: T don't understand,

":@ o STEED: I can sxplain senorita,
: " But I'd rather the police were
here first.

ANA: They don't look like

criminals.

STRED:  Any more than your

271, 3 (B father does./ MUSIC
A/B Néw tape
Q.10.

ANNA: Father, Vhat!s he
saying? ‘“hat!s happening?

Steed dives for Bosas gun
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STEED: On the contrary. They

brought us back,

TRAVERS: Oh, Well I wouldn't
be in your shoes, OSir Henry's

back and he wants to see

.279. 2 (1 you./
3=a3 over Travers

STEED: Wrong again. Llve geen

him - he wants to see you.
TRAVERS: MNMa?

’ STEED: I wouldn't keaep him

200. 1 (L waiting 4f I were you./
Group
Travers exits b.g., L

. TRAVERS: Oh ~ no.
201, 2_(H -

2~8 Capthy over Steed

Steed alts.

STEED: Poor old Travers.

CATHY : How much did you tell

282, 1 (L Sir Henry?/
.C.U, Steed .

STEED: Just that HRosas had been
planning to agsassinate the
Spevial Envoy from the States.
That was enough, The city's
buzzing like a hornet's nest.
They're arrEStihg people all

283, 2 (0 over the place./
-2=3 Cathy over Steed :

CANIY: The schedule was egsential
to pin-point the time and the
place, but I still don't see whath
good an assigsdnation would have

done Rosas.

v
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STEEDs It would discredit the
present government and cause
snxiety about the chanceg of
finanoigl ald from the States.
Rosas 's party would fan the
flemes, then step in at the right
mnment.and bring off & coup '

204, 1 (L ‘ - dletat,/
3-g Travers enters b.g. ’
‘ x's to desk

TRAVERS: Exocuse ue ,.

STEED: What 4id Sir Henry say?
TRAVERS He would 1like you to
attend the reception for the

Special Envoy from Washington,

STEED: How thoughtful of himf

TRAVERS: Stead isn't 1t?
STEED: No Steed ~ 3,,7,.E..E..D

TRAVERS: There, -

STEED: Just a minor adjustmen% -
would you add 'and pariner!?,

TRAVERS: But -~ oh wvery well -

CATHY: Have you still got’
Juanita? ' '

: TRAVERS; Oh no, I really couldn't,.
T.I, to C.U, Travers .

. PAN DOWN to C.U. doll CATHY: " He really is the type:
on desk, ' I © MUSIC
Thema

MIX
. n/o

SLIDE: PATRICK MACNEE & HONOR BLAGKMAN

SLIDE:
: HICHARD WARNER, DAVID CARGILL, VALERIF SARRUF
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Feraipiti b

D(}UGLAS. MUIR, GER_LLD HARPER, HEDGER .'JALLACE

SLIDE
g MICIUEL FORAREST, MARTA ANDIFA

SLIDE:
ALAN MASON, GEOFF LICISE, ARTIHUR GRIFFITHS

/3LIDE ¢
- BERWICE RASSIN, JERRY JARDIN.

SLIDF"
- TELI]PLAY BY LEONM?.D FINGHAM

%LIDE. :
U JOHN BRYCE ARD JOHNNY DAWKWORTH

SLI])
" DESTGNED BY ANVE SPAVIN

Sme-“""-‘f" e
. SPRODUCER . LEON;;RD WHITE

SL]])E- . :
:.;I)IREOTI:.D Y JONA'I‘HAN LR

FIDE 007

AR . '
" BLIDE! &N A.B.C. PRODGCTIGN

' FADE SOUND_AND VISTON




