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"THE AVENGERS" - Episode 28 

"I'Dead On Cou~Be 1 ' 
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DAY lA-B 
3]3, 4A 

DAY ,lC,2B; 
',C-D-E 

CANDLE 3F 
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DAY 4B, 3G 
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lE-F 
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l ,l.' 

"',":'. 
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B.I~ 3'-8 , 
C.I. 

Slung 8-10 
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B.3. , I,',,' 
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. ": " 

B~2. 
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A.,. 
B.4 •. 
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B.l. 
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ACT TIVO (Contd. ) 

", sm TIME CAMERAS SOUND 

DAY 2D, 3K B.I. 
Slung 

DAY, 11: C.3. 

4F; IM, C.2. 
3L 

,40, :3M 

.. .. IN 

ACT TIIREE 

26. T/C GRAMS' 43 
'I: .: 
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:. , 
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, ,lIlT/LADDER SET NIGllT IS 

NIGHT 2L A.4. 

NIGllT 

NIGHT 3P B,6. 

0.3. 
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VTR/ABC/1778 

1. 

Flu Tic 
A.B.C. SYMBOL 

FADE Tic 

FlU lA 
CAPl'ION. THE 1,VENGERS (A) 

S.O.F. 

GRAMS. 
Theme 

2. ~4A~~~~~~~~~~~~~ __________________________ _ 
CAP'nON. THE AVENBERS (ll) 

3. =lA~~~~~~~~~r-___________________ __ 
CAPl'ION. THE AVEI1GE.llS ( C) 

6. 

4A 
CAPEION. THE AVENGERS (D) 

lA 
CAPl'rON. STARBING PAT1UCK MAC NE!': 

FADE 

FlU Tic 
FILlI. Booing 707 in air 

2 (A-24) 
M.C.S. Pilot. 'rRACK 
BACK to hold 2-8. inc. 
Co-Pilot 

As Margot enters 
2 (A-24) 

M.S. Pilot R f/e;d, 
J.mrgot ),b/ gd. 

PIIDT'S CABIN/UT - NIGHT 

MIX 
Aircraft 
Engines 
cont. thro Is'cene 

BOOM A.I. 

MARGOT: What's the arrival time 

at Shamrock, sir? 

l1.!f2!: About twenty minutes. 

FILTER VOICE. Jetline G.C.B.A. 

This is Shamrock approach. There 

is heavy fog at ground level. 

Visibility down to twenty yards. 

DO you require ground control, over? 

Coming to 2A - shot 8. 
- 1 -



(' 

-': 

- 2 -

On 3 - shot 7. roOM A.l. 

8. 

9. 

2 (A-16) 
C.S. Slade 

3 (A-24) 
2-s. Pilot!Slade. 
PAN DOWN to throttle 
control. 

10. 2 (A-9) 
C.S. Pilot. TRACK 
BACK to hold 2-s. 

11. 3 (A-24) 
Single Pilot. HOLD 
2-s. inc~ Slnde. 

HOLD 3-s. ao Margot 
enters. 

'rRACK IN to C.S. Pilot 

PILOT. And get them to verify 

our position. We shouldn't be 

in ground control range yet. I 

~. They should know. 

Shamrock Approach. Will accept 

ground control. Please verify 

our position. Over. 

FILTER VOICE. Jetlino C.C.B.A. 

You are now ten miles from touch­

down and eight hundred feet ~bovc 

the flight path. / Descend to 

fifteen hundred feet immediately. 

Over. 

PILOT: HOWlS the beacon? 

SLADE: I.Verre coming on to it now. 

FILTER VOICE: You are now nine 

miles from touchdown and still five 

hundred feet above the flight path. 

Over. / 

Right. 

M~RGOT. Didn't you tell me twenty 

minutes? 

PILOT. We miscalculated. Tell the 

passengers we're coming in now. 

FILTER VOICE. You are still two 

hundred feet above the glide-path 

and on~ five miles from touch down. 

Over. 

Coming to 2A - shot 12 

- 2 -
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On 3A - shot 11. roOM A.l. 

12. =2A~~~~~~ __ ~~ ______ ~P~I~LO~T~I ___ U~n~d~e~r~c~a~r~r=ia~g~e~a=nd~~f~l=ap~s~.~/ 
J.\II.O.S. Undercarriage 

13. 

lever. PAN UP to 
2-s. Pilot/Slade 

M.C.S. 2-s. Pilot 
Slade. 

T.I. to C.S. Pilot 
14. 2 (A-9) 

C.S. Margot at door. 

15. 3 (A-16) 

T/C 

B.C.U. Pilot, a look of 
horror on his face. 

FILTER VOICE: You are now on the 

glide-path, Two miles from touch 

down. Hei ht one thousand feet, 

~: Where's this fog? 

SLADE: Right ahead of us. 

PILOT, That's not fog. Pull 

her back. 

~: Look out! 

FILM, Shot of plane about 
to orash, then GRAMS 

Explosion 
MIX to 
Ambulance' ' 
Siren, air­
port fire 
engines, 

wreckage of crashed plane 

SUPER T/C 
SLIDE 1 'DEAD ON COURSE' 

LOSE SUPER 
LOSE FILM 

MIX 
16. 1 (A-24) 

C.S. Loudspeaker on 
pillar. CRAB Rand 
PAN 1 to reveal desk. 
Freedman enters shot L. 

CAM. 2 TO roS. B 
Cl",\!. 3 TO roS. B 

FREEDMAN'S OFFICE/INT - DAY F/U TAP" 
Announo ement 

LOUDSPEAKER (On tape) Canada 

Jet-ways announce the arrival of 

their flight four five nine from 

London en route for Montreal. 

Passengers for MontrGal nnd 

Toronto should proceed now to 

the departure lounge. 

Coming to 41\ - shot 17. 

Spot Fix 
BUZZ 

- 3 -
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On lA - shot 16. .!lOOMS B.I. 

HO LD De ok L, pillar 
R. 

EASE in slightly. 

As he puts phone 
down TRACK.B~CK to 
shoot thro t map 
holding Steed Lj 

:Freedman moves down 
to map R. 

!F.M. STRIKE Pillar! 

FREED~N. Oh yes. Right, thank 

you. Your medical man has arrived 

from London. 

Good. 

FREED~N, Would you bring him over 

to my office 

you got your 

yet? 

please. Well, have 

geography worked out 

ST~)"D. Just about~ I take it 

this is the flight lane. 

FREEDMAN, yes. At this poir,t 

it.s twelve miles wide. All air-

craft coming in from North America 

are goided within that path by 

radar beacons here and here. 

STEED: And the crash took place hero. 

FREEDMAN,' Right on that headland. 

STEllD. And twenty miles north of the 

.14~(A~_:.!1,,"6.1)==,, ____ -=f:.:l:.:i~gh::t;:....:1::a:::n:::e:J'! How experisnced was 
2-s. steed! the pilot? 
Freedman 

18. ~l~~~~~~ _____ ~FR~E~'EDM~~~~N~:_~on~e~o~f~t~h~e~b~e~st~w~e~h~a~d~ 
2-6. Hels flown thnt route over two 

Q KIllCK 

Freedman. TRACK 
IN to single 
Freedman. 

As FrGedman turns 
19. 3 (B-24) 

On door. 

hundred times. I just don't 

understand why he didn't call Shamrock 

control to'.qer if he was in trouble. 

STEED: That depends what sort of 

trouble he was in. 

FREEDMAN. Come in, 

- 4 -
Coming to lE - shot 20. 

C.I. 

,.," 

·x . 



, On 3B - shot 19. 

PAN L with King 
to hold 3-s. 
Freedman/Stoed/ 
King. TRACK IN 
slightly. 

- 5 -

roOMS B.I. 

Good. You made it. Dr. 

King - Mr. Freedman, Irish Manager 

of the charter company that lost 

the plane last night. 

C.I. 

!CMd. 1 'ID ms. B - SAME SET! KING: How do you do. 

Move Freedman L. 
HOLD ~'IGHT shot. 

FREEDMAN, You must excuse my 

appearance, but f.' 

STEED: He's been tramping through 

the bogs half the night. 

KING, You look as though you could 

do with some sleep. 

FREEDMAN, Perhaps I will later on. S!~ P!io~e ' 
Exouse me. 

You were quicker than I 

expected. 

It just happened there was a 

convenient plane. I was in bed 

when I got -rour telegram. 

STESD: I'm sorry about that. 

KING: I bet you are. 

I wonder if you gentlemen 

would excuse me for a while. A 

boffin from the Ministry of Aviation 

has just arrived. Itll have to show 

him some of the wreckage we brought 

in this morning. I shall be in the 

workshop hangar if you want me. 

STEED. Fine. I'll join you there 

shortly. Hets in a hell of a state. 

I donlt blame him. 

Coming to lB - shot 20. 
- 5 -
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roOMS B.I. 
On 3B - shot 19. C.I. 

KING: Whn t 's all the panio? 

STEED: At ten thirty last night a 

four engined jet plane, carrying 

20. "l~~~~~~~~~~~~t~h=i=r~tlY~f~o~tr~EP~a~s~s~en~g~e~r~s~a~n~d~a~c~r~e~w~o~f~~~~ 

map. 

T.I. to single King. 

21. 4 (A-24) 
2-s. Steed/King. 

Cam. 1 IIQ FOS. C 
CONVENT CIOISTERS 

PAN R with Steed 
to chair. ROLD 
2-s. King L fled, 
Steed R b/gd. 

four crashed. It took place on 

this headland. It's a pretty isolated 

spot and apart from a group of nuns 

from a oonvent nearby and a few local 

peoplc, rescue parties didn't reach 

them until nearly one o'clock. 

KING: I gnther there were no Aurvivors. 

STEED: As fa.r ns we know. There 

was pretty dense fog up there and 

the wreckage was scattered. They 

were still bringing in the bodies 

when I left. 

KING: When you left? What time did 

you get here? 

STEED: Three olclock this ~orning. 

KING: And what's so special about an 

air orash to get you up in the middle 

of the night? 

STEED: Three months ago a plane from 

the same charter line, flying the same 

oourse crashed less than five miles 

away from the same spot. The 

circumstances W8re identical exoept 

that the first one orashed in the sea 

and nothing was reoovered. 

!llffi: \\1hnt do you suspect - sabotage? 

Coming to 3B - shot 22. 

- 6-
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BOOMS B.I. 
On 4A - shot 21. C.I. 

22. 3 (B-16) 
Single King. 

PAN King R to 
2-9. ino. Steed 

23 •. 4 (A-9) 
Single King. 

24. 3 (B-9) 
Single Steed .. 

25. 4 (A-9) 
Single King. HOLD 
2"'8. as Steed 
enters 1. 

26. 3 (B-9) 
Single Steed. 

EASE back. 
27. 4 (A-16) 

2-s. Steed/King. 

I CAM. 3 TO ros. C} 
_ CONVENT roRCH / 

STEED: That's what I was sent to find 

out. / 

~: Then you'll discover that from 

the wreckage surely. How does that 

involve me? Or did you just get me 

over here for someone to chat to? 

STEED: Partly. 

KING: Then in thnt case, you've just 

lost me. I've got things to do. If 

you want a chnt you can ring me up. 
CLEAR rooM C 
to roS •. 2 

STEED: I also thought you could give 

me an expert opinion on that wreckage 

KING: I deal with people. 

STEED: Exactly - the wreokago of 

thirty-eight people. / I spoke to the 

local doctor early this morning. So 

far he hnsnlt had a chance to make a 

proper examination but he seemed a bit 

puzzled about the way the victims 

died./ He said I ought to get an expert 

in. So I did. 

Flattery will get you nowhere. 

STEED~ But you will help me, wonrt you? 

KING: Of course! Where are they? 

STEED I They're in the Convent of St. 

Mnry. Three miles from. the scene of 

the crash and just outside the village 

/ 

of Ballyknock. It's an hour and a half's 

drive from here. I've got a car waiting 

to take you up there now. 

brea.kfast? 

Have you had 

Coming to 3C - shot 28. 
-.,. 

.,,', 



On 4A - shot 27. 

HOLD 2-s. on all 
moves. 

F.M. STRIKE MAP and 
DESK BACK 

As King exits, HOLD 
Steed to desk. 

ICLEAR KING QUICKLY! 

- 8 -
JIOOM B.I. 

lill!£' 
No. 

You're getting very oonsiderate. 

~: Well at lea.st I've arranged 

lunoh for you. It's at Joyce 1s 

Saloon, Ballyknock. And weloome to 

the Emerald Isle. 

KING, And begorrah to you too. 

STEED. Traffic Manager, Airport 

preoincts please. Hullo .. There's 

a Dr. King arriving in the main hall 

in n few moments. Yes, hete the man 

I ordered the car for. Cnn you give 

him priority clearance and a flask of 

coffee. The driver is to take him 

straight to the Convent of St. Mary, 

l3allyknook_ 

2'8. 
CONVENT PlRCH - DAY F/X 

~3J(~c-~2~41~~~~~~ ________ -=============:-

. -.... , 

~ LOW Z Sister lsobel i Sporadic 
baak to cam. walking tolling bell 
to door. CRAE R to door. 

as she reaches door 
29. 2 (B-16) SLUNG MIC. 

King against wall, 
holding window L. 
HOLD 2-s. lsobel/ 
King. 

Good morning. My name is King. 

30. 

Dr. King. May I come in. 

As window oloses 
3 (D-24

Z ro\V C.S. Locks and 
bolts. TRACK BACK as 

CONVgNT - CLOISTERS - DAY BOOM A.2. 

door opens. Let King}-________ ------------------------------------
go L. KING, Could you tell me who is in 

31. .:1-'*"'?~===---1 
King lsobol Superior here? 

charge here? Is your Mother 

32. 3 (D-24) 
C.S4 Sister Isobel. 
E,\SE BACK to hold 2-s. 

- 8 -
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Coming to lC - shot 33. 
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On 3 - shot 32. BOOM A.2. 

As Mother Superior 
enter TRACK BACK. 
Hold 3-s. 

HOLD 2-8. King/ 
Mother Superior, 

As he turns 

MOTHER SUPERIOR I She may not answer 

you. We ar8 a silent order. Only 

I am allowed to spank. 

I'm sorry. 

MDTHh'R SUPERIOR. I understand you 

are the dootor taking over from Dr. 

1Gary, 

Yes. Is he here? 

MJTHER SUPJo:RIOR: lIe left an ROur ago 

to get some rest. Hc left this 

report for you. 

33. 1 C- !±lill.' Thank you. Are these all 
IJJW 2-s. King the victims? 
Mother S. Sister t 
Isobel in b/gd. 

/CAM. 3 ID ms. E SAME SET! MDTIlER SUPERIOR: No. These are 

3 (E-35± 
IJJW over body. 

bodies we brought in first of all. 

The remainder are in the main hall. 

~: You must have had a pretty 

tough job last night. 

IDTHF.R SUPERIOR: We are not strangers 

to death. It was fortunate that we 

werQ near the soene of the disaster 

Q KNOCK - but still too late to save any lives. 
As they look to door 

35. 1 (C-9) 
C.S. Sister I. ut door 

36. E- MDTHER SUPERIOR. Excuse me. 
-Sf MOther S King. 
CP~B R with M.S. 
to'door. 

/C.IM. 1 ID roS. D HECESS, QUICKLY! 
As door opens 

37. 2 (B-24) 

38. 

On body on stretcher. 
PAN L as it moves throl 
door. HOLD door. 

3 (D-24) 
2-s. King/M.S. I/I)TRER SUPERIOR: I was wrong, dootor. 

They have found another poor soul. 

Coming to ID - shot 39. 

- 9 -
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On 3 ~ shot 38. 

PAN lXlWN.HOLD 2-s. 
King/Margo t. 
PAN UP, HOLD 2-s, 

ICAM, 4 'ID rog. B - HANGER! 

CRAB L wi th King 
and Mother S. 

As they enter recess 
39. 1 (D~24) 

~ 10 -

BOOM A.2. 
~I Where did you find her? 

AMBULANCE MAN, ~bout a mile from the 

crash, sir. She was lying in som~ 

heather. We must have missed her 

lust night in the fog. 

her down by the others. 

Shall we put 

No. H~ve you got anywhere 

warm we can put her? 

lKITHER SUPERIOR" In that recess -

we havo a fire burning. But why? 

This girl is still alive. 

Is this tho place? 

,MOTRER SUPERIOR, Yes. 

Right. Bring her through. 

Be careful with her_ 

BOOM a',2, 

CONVENT RECESS - CANllLE LIGHT 

M.C.S. entrance to recess, 
TRACK BACK with stretoher. 

TRACK IN to hold TIGHT 
2-s. King/Mother S. 

TRJ,CK IN to TIGHT 
2-8. Margot/King. 

CRAB L to hold 2-s. 
King/Ambulance Man. 

ICAM. 3 'ID roS. F-RllCESS! 

Can you arrange a bed in here? 

MJTlIER SUPERIOR: Yes. 

that now. 

I '11 arrange 

Air hostess? I wonder how she 

got so fUr away from the crash. 

AMBULANCE MAN. She might have made 

a run for it, Sir, before the plane 

set fire. 

Probably. 

Coming to 3F - shot 40. 

- 10 -
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On lD - shot 39. lDOt! C.2. 

!CI!J~. 2 'IO roS. C - PUB! 

A),[BULAllCE MAN: Do you want us to 

40. ill::9:~)~=="""' ____ -"c::a!Oke"-,h"e"r....!Cto"-,S~h~am~ro=c",k~h",O,,,Op,,,i",t",a"l,,",~! 
C.S. I~~rgot 

41. 1 (D-16) 
2-s. King/AmbuLance 
Man. 

CAM. 3 'IO FOS. G 
AIR!lRAFT HANG~R 

PAN roWN to eingle 
'i~argot • 

~: No. She'll be better off 

here in the warm for the time being./ 

AMBUMNCE MAN, Then we'll carry on 

searching for the other one, sir. 

KING: V/hllt other one? 

AMBULANCl): MAl!! The co-pilot. We 

had an identity check this morning 

and found two of the crew were missing. 

1.Ve Ire still looking for the other ,?nG •. ; ~ , ' 

42. 4 (B-24) AIRCRAFT H'NGER/INT - n:,y roOM B.2. 
On tested piece of 
metal. HOLD metal 
as it is lifted by 
Hughes to end of bench. 
CRI,] R with Hugheo. 
HOLD move to drawing brd. 

43. 3 (G-24) 
HugheB fled H, Fr4edman 
Steed L. HOLD 3-0. 

44. 4 (B-9) 
M.C.S. Hugheo 

FREBDMAN: This is Mr. JIughes from 

the Aeronautical Research COllege. 

Mr. Steed ••• whots boen sent down 

to belp us. / 

STE.ED: Any luck? 

h~GHES; Luck doesn't come into my 

"3~(fG-~2~4u)~~~~~ __ ~ __ ~c~a,,1~cu~1~a~t~i~o~ns~M~r~.~St~e~e~d~.~/ 
3-0. steed/Freedman/ 
Hughes. 

Coming to 4B - shot 46. 

- 11 -
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On 3G - shot 45. 

ICAM. 1 ID Rla. E ~ PUB! 

TRACK INTO 2-s. 
Steed/Freedman. 

IDLD TIGHT 2-8. 

46. 4 (B-24) 
Single Hughes, 

TRACK B~,CK. 
CRAB L with Hughes 
to bench. 
HOLD 2-s. Steed/ 
Hughes, 

47. 3 (G-16) TRACKED L 
Single Steed 

- 12 -

DCOM B.2. 

FREEDMANs We managed to get two of 

the engines baok by helioopter this 

morning. They're on the test bed now, 

~, How cid they shape up? 

FREEDMAN, No faults traceable. 

~t Which engines are thoy? 

FREEDMAN: Port and starboard outer. 

STEED: So even if the two inner ones 

had gone she could still heve flown. 

FREEDMAN, Probably wouldn't even 

have lost height. / 

RUGHES: Exouse me. 

STEED: Was there muoh fire damage 

on the motors'? 

RUGHES: Motors are accus''tomed to 

heat. That's how they work. 

STEED; I meant - around the motors. 

lruGHES: The cowlings you mean. 

~, And the electrical installations. 

IIUGlIES, Very little. 

STEED: IonTt that unusual? 

HUGlms: Every crash is unusual. That's 

why we have to hold an inquiry. / 

Coming to 4B - shot 48. 

- 12 -
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On 3G - shot 47. roOM B.2. 

TRACK BACK to 
hold 2-8. Steed/ 
HugheB~ 

TRACK IN and IOWN 
to piece of metal 
on benoh. 

TRACK OUT to 
hold single Steed. 

~, What I meant was - that fire 

usually starts in a plRn9 crash through 

the fuol bursting over the hot engines. 

Isn't that the case? 

HUGHES, Yes. But it isn't this 

case. Here the fire started further 

back. 

STEED: Somewhere around here? Isn't 

that coupling you've got there part of 

the rudder controls. 

~, That's right. 

~I It IS an a.luminium alloy, isnlt 

it? What would be its melting point", 

• .• a.bout twelve hundred degrees 

48. 4 (B-24) fnhronhoit? / 

49. 

2-s. Steed!Hughes. 

PAN L to hold 2-s. 
Freedman/Steed. 

HumlES, Twelve to twelve fifty. 

STEED. Some fire. That would be 

right under the baggage compartment 

wouldn't it? 

FREEDMAN. Er, yes, yes it would. 

STEED. ,Have you got a list of what was 

in that baggag~ compartment? 

FREF.~lNt Yos, I had it wired over 

CRAB L with Freedman. from Canada. It's over here. 

HOLD on Steed. 
Freedman goes out R. ~; 

3 (G-16) 
(Shooting along bench)HUGHES' 
2-s. Freedman/aughes ---' 

Thank you. 

Who the devil is that? 

Coming to 4B - shot 50. 
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On 3G - s\lot 49. ](JOM 11.2. 

50. 

51. 

FREE!lM.AN: lIe's been sent over from 

London. I've been told to give him 

every possible co-operation. 

Freedman turns to Steed HUGHES, Well I haven I t. 
4 (B-24) CRABBED L _==::...~=~::::..:.=-~ ______ _ 

M.C.S. Steed. EASE 
BACK to hold 2-8. 
Steed/Freedman 

3 (G- ) 
2-s. Steed/Hughes 

As Freedman.returns 

~: This consign~ent from the 

Canadian Bank - was that damaged in 

the fire? 

FREED!LIN, The box c'rrying it was 

burned quite extensively. 

STEED, Can I see it? 

Yes ••• of course. 

e ~ons~gnmen was a quarter 
52. 4 B- of a million pounds in sterling bank 

notos. 
2-s. Steed 
Freedman. HOLD 
shot as Freedman 
moves to Steed. 

TRACK IN to 
single Steed. 

" '1-: 

~MANI That's right. We have a 

contract with the bank clearing houses 

in Canada.· We fly back all their 

sterling to the Bank of England. 

~: How much would you say was here? 

FREEDMAN, About five hundred pounds. 

~: And the rest? 

FREEDMAN: That's nIl we've found. 

The rest seemed to have been burned. 

And left no ash? 

Coming to 2C - shot 53. 

- 14-



,:", 

53. 
3~s.shooting over 
shoulder of customer 
onto Joyce) Cu.tomer/ 
Joyce/Vincent. 

-' 15 -

JOYCE'S PUB/INT - DAY BOOM C.3. 

JOYCE: 

I C 
_ 

CLOIST'"'DO / Put it on'the floor there. _CAll!. 4 TO ruS. =~ 
Now 

54. 

55. 

56. 

58. 

HO LD Vincent to 
2-5. with Joyce. 

CRAB R, PAN L 
to hold 2-8. 
King/Vincent. 

On Cl 
1 (E-16) 

2-s. Joyco!Vinoent. 

2 ( C-24) 
2-s. King b/gd, 
Vincent f/gd. 

1 E-2 TRACKED L 

HOLD 2-s. 
Joyce. 

2 (C-9) 
. C.S. Vincent. 

where's the whisky I told you to 

bring in? 

VINCENT: But I brought a bottle in 

yesterday Mr. JOY09. 

JOYCE: I know you did, and it was 

drunk by all the r~scue fellers 

from the crash now, wasn't it? 

VINCENT: Oh aye, BO it was. 

l2XQ!: Then will you listen to me 

when I tell you and bring me another 

one. 

VINCENT: Mr. Joyce, who's that feller? 

l2XQ!: . Never mind who it is. Go and 

help him with his bags. Get the 

whisky after.! Good day, sir. 

Would you bo the gentleman from Sham­

rock we'rG expecting for lunch? 

Probably. 

JOYCE: Right. Vincent go to the 

kitohen and ask Walreen for the meal 

that wns ordered this morning. / 

Tnke the b~gs up ufter. 
As Vincent moves to kitchen 
1 (E-24) 

2-5. King!joyce. 
Coming to 2C - shot 59. 

- 15 -
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On lE - shot 5$. 

TRACK IN to 0/ sh 
King/Joycc. 

59. 2 (c-16) 
Single King. 

~\SE RACK to 2-8. 
King!Joyce. 

/"'C"'"AM"".-;"l""'TQ'" RlS. F - SlU,1f]j@{7 

HOLD 3-8. as 
Vincent enters R. 

HOLD 2-s. King/ 
Joyce 

- 16 -
BOOM C.3. 

JOYCE, (Contd.) He's not very bright 

sir, but he's a good strong lad. 

Would you like a drink first, sir. 

~, I could do with a beer. 

JOYCE: I bet you cot'.ld, after the 

sights you must have! seen this 

morning. 

~= News soon gets around? 

JOYCE: Oh you know what it i8 in a 

small villo.ge. There you are sir. 

VINCENT: Mr. JOY09, Mau~eon says 

ShOTS just heating it up now, 

JOYCE, All right. Go nnQ set the 

table then. 

KING = I wonder if I could use your 

phone. 

JOYCE: Certainly, sir. It's by the 

stairs here, Is it n long distance call? 

KING, To Shamrock. 

~, Then I'll get you the line 

meself for it hes to go through thc 

post offioe and it's a bit of n 

CRAB L to hold Joyce complication. 
to phone. 

KING: Thank you. 

VINCENT: You'll be eatin' over there, 

60. 1 (F- sir. Over there. 
On booth door 1. 
CR\] L with King/Vincent 
to booth door 2. 

!CAM. 2 TO roS. D - SAME SET! 
Coming to 2D - shot 6~. 

- 16 -
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On IF - t$ho+' 60. 

61, 

HOLD TIGHT 2-s. 

2 (D-24) 
Joyce R f!ed, King 
1 b/gd, 

CAM. 1 'IQ IllS. G 
SWITCHBOARD 

- l7 -

VINCENT. (Contd.) There. Have you 

just coma down from the Convent? 

KING. That's right. 

VINCENT. I live not a mile from 

there. 

KING: You must have seen something 

of tho crash then. 

VINCENT, I did. I'd juet gbt home, 

It wns me that gave the wRrning. I 

ran al! the way bnck down here and 

gnve the w~rning. 

KING: That was n very sensible 

thig to do. 

VINCENT. Did you find anything out 

up there? 

KING: Such aB what? 

VINCENT: I could tell you a few queer 

things about that business, 

KING: All right. Sit down and tell me. 

VINCENT: Itts more than my job's 

'North, / 

~: Your call, sir, 

you through now, 

SLUNG MIC 

Hullo? Shamrock? I want to 

speak to Mr. Steed, Canada Jet-Ways, 

All right, well put me through, 

Coming to 3G - shot 62. 

- 17 -
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On 2D - shot 61. SLUNG MIC 

62.. 3 (0-16) CRABBED L 3 ft. 
C.S. Steed 

]d\SE BACK to hold 
2-s. Freedman/Steed 

JOYCE, Could! just give you a 

word of advice sir. I wouldn'+' 

take too muoh notice of anything 

Vinoent tells you. He's a groat 

romancer. 

Hullo? Did you know we 

found another victim? Yes, the air 

hostess, and she's still alive. 

AIRCRAl"J' llANGER/INT - DAY BOOM B.2. 

STEED: Has she said anything? 

K!N~: (DISTOIlT) She 's unconscious~· 

She may not COIDe round for several 

hours - if at all. 

STEED: I I m counting DU you to 

keep her alive • 

.19J!Q.: (DISTORT) Thank you for 

reminding me of my job. Did you 

also know the co-pilot "s missing. 

STEED: Just hold on a minute. 

Were any of the crash victims taken 

anywhere else apart from the convent. 

FREEDMAN: No. 

STEED: Well we're one short, the 

co-pilot. Who was he? 

FREEDMAN, Slade, a Canadian ... but 

I understood they brought all the 

bodies out of the pilot1s cabin. 

Coming to 2D --shot 63. 

- 18 -
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On 3G - shot 62. IDOM B.2. 

EASE IN to C,S. Steed 

63. 2 (D-9) 
C.S. King on phone, 

'NHIP PAN to reeei ver. 

/CAM. 3 TO ros. E - CIDIST)cRS/ 

1 (G-16) 
C.S. fnce of switch­
board. CRf,B L to 
reveal operatorts faoe. 

HOLD B.C.S. Operator. 

~: Well they didn't bring this 

onG. Didn't the local doctor 

realise he was missing? 

JOYCE'S SAID0N/INT - DAY SWIIG MIC 

~, He probably didn1t even 

know a plane like that carried a 

co-pilot. (PRONE CIDCK) 

Hullo? Hullo? 

SWITCHBOARD/INT - DAY SLUNG MIC 

OPERATOR. Hullo. Bnllyknock 

Post Office. Hullo caller. I'm 

sorry you was cut off. 

you through again now. 

I'll put 

RECORDED CONVERSATION Flu TAPE 

~, Hullo? Oh you're still 

there. 

~: . What time are you going 

back up to the convent? 

" 
" 

" 
" 
" 

.!Q]ill.: As soon as I've had my lunch~ 

I've got to give the girl another 

injection. 

!l~: Right. I'll join you up 

there in about two hours. 

" 

" 

" 
" 

FADE after 

..." 

EASE BACK to M.C.S. 
oparator, 

click on phone. 

,!:ASE in to B.C.S, Operator 
O~RATORt Hullo? There's just 

been a call from this doctor feller 

at Joyce'. pub. I thought you might 

be interested. 

Coming to 3E - shot 65. 
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65. 3 (£024) ELEVATr:D 
On figure covered in 
shroud. 

PAN R with Male Nun 
to door. 

/OAM. 1 '1'0 PeS. D - RECESS! 

As he turns 
66. 4 (0-9) 

C .S. Steed 

67. 3 (£09) 
Male Nun at door 

68. 4 (C-16) 
M.C.S. Steed 

As they move 
69. 3 (E-24) TRACKED BACK 

Steed/Male Nun at door. 
Hold as group of nuns 
pass across them R. to 
L. HOLD on Steed. 

70. 4 (C-16) 

- 20 -

BOOM A.2. 

CONVENT CLOISTERS/INT - DAY 

S~,:EED: Good afternoon. I called 

to see Dr. King. Is he in? 

NUN CIDSES HATCH AND OPENS roOR 

STEED ENTERS. 

STEED: Er •• Dr. King. Where would 

I find him? / 

~: He's about medium size ••• a 

•• a men. 

M.L.S. Nuns disappearing 

71. 

72. 

in distance. ~: Eh •. 0" Miss .. " Dr. King. 

! (E-24) 
2-8, King/steed. 
TRACK IN. 

PAN them L and CRAD 
L to recess, 

As they enter 
1 (D-24) 

2-s. Steed/King. 

Looking for me? 

~: Oh! It's a bit eerie isn't it? 

Well howls the girl? 

~: Still in a coma. 

~: Well let's have a look. 

RECESS/INT - CANDLE J.IGHT 

Coming to 3H - shot 73. 

- 20-
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On lD - shot 72. 

CRAB L to frame 4-s. 
as Steed/King come 
to bed., ine. Margot/ 
Sister IsobGl 

/CJlM. 3 TO ros. II - SAME Sill? 

As King rises to Steed 
PAN UP to hold 2-8. 

As they leave Recess 
7). 3 (H-24) 

2-8. King!Sbeed. 
HOLD 2-6. on all 
mOVes. ca~ R with 
them. 

- 21 -

STEED: Can she bo moved? 

~: I wouldn't advise it yet. 

She may have a spinal fr'.cture. 

I wouldn't like to trust moving 

her over these roads. Have you 

found tho co-pilot? 

I was just going to ask 

you the same thing. 

~: I spoke to the rescue men 

again just before you arrived. 

Theylve combed the whole area. 

Theylve even got the police out 

with dogs. 

the plane. 

STEED: Yes. 

I suppose he was on 

He gave a routine 

weather report in mid-Atlantic. 

Welll just have to wait and hope 

hels alive. 'Nbat's the medical 

verdict on the others? 

CLQISTERS/INT - DJlY 

~: I didn.t want to talk in 

front. of Sister I80391. Most of 

these dies on impact when the 

plane hit the ground. Those two 

victims dies of sh_ok. The rest 

are simple conoussion followd by 

multiple burns and asphyxiation due 

to fire. According to the 

ambulance men they were mainly from 

the rear end of the plane. 

Coming to 4D - shot 74. 

- 21 -
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PANiDCWN~to face of 
,_ wireless operator'and 
',;"PAN OP to ,hold 2-s. 

Steed/King. 

..; 22 

STEED:', That'e what I expected; " 

The B~atoithe fire Il".ms to ' 
, ' 

h;~~" ,bee~ in the tail' Bectio~. 
Nc,w, wbB. tab~1,lt the rest of the 

crew.:; :'The 'no'se, section hit soft' 
'ground:and was relati~~lY ~~ 
:'.'~~ag.Jd~', 

" 
,KING: 'The air hostess we know 

about • The co-pilot - we eOOl'l 

know If we find him. This is the 

.wi~ales~ 'inane Hets a.straight,': 

'.'~on'cus e1o~" oas e. 

'~, And what about the pilot? 

~, HE's the odd man out. 

,",' 

As he pulls sheet Dack ': ,< :., :,:'" 
74 • ...:t4-.>..;(D:OO-;"-.i.)"TRA",'~C",K",E",D-:iL,-____ ::.ST",EED",, ='_Wh=a::.:t~do"--,y,",o;;:1,l,-",m",ea:::n:..'.:b",,y_t.;:;OO=t::.:? ___ _ 

C.S. Pilot's face 
(Upside down) 

~: He wqs strangled. 

2, "THE ,AVENGERS" - End of Part 1 

FADE SOUND AND VISION 

COMMERCIAL BREAK 

CAMERA I TO roS. 'H - PUll 

CAMERA 2 TO roS. E - PUll 

CAIIERA 3 TOroS. F - RECESS 

CAMERA 4 TO roS. C - CIflISTERS 

- 22 .;; 
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F/UT/C GRAMS • 
SLIDE 3. "TilE AVBNGERS" - Start of Part 2. . Theme 

On Joyoe .hocking 
,bottles. 

'TRACKllACK and 
CRAll R to hold 

,2-,. King/Joyce 

:lQXQ!.'Oood mormng, s:l.r. 

lilli£,'Oood mOrning. 

, lQXQN. >,::Did you sleep all right last 

night?' 

JOYCE: . r;m af~id we don't g~t·ma.~Y 
people staying. 

lilli£i No. 

JOYCE, 'I'm afraid it's still 11 bit 

damp up there. 

lilli£. Yes. 

JOYCEt Your friend's here sir. Vincent1s 

just getting him some breakfast. Would 

you like Borne? 

,Coming to III '- shot 76. 
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On 2E - shot 75. 

CRAB L with King 
to hold 2-s. Steed! 
King (Steed on 
benoh L) 

- 24 -

BOOM C.3. 

No thanks, just some aoffee. 

BOOM B.3. 
Hullo. Did you sleep 

all right? 

KING, Swimmingly! 

STEED I Oh dear! Was the bed 

damp? Well you did say you had 

to be near your patient at the 

convent, otherwise Itd have 

fixed you up in Shamroak. 

KING, What brings you up hero so 

bright and early? 

STEED: I've been to Bee the local 

, ,'! 

1=-(>;H,...-.;:1",6",) ,,-;--; _______ G;:;u:::a::r;.::d::":.t.! They I re s till hunting fo r 
C.S. Steed 

As Vincent arrives 
2 (E-16) 

3-s. Steed!Vinoent! 
King. 

that co-pilot. So far they've 

found no tr~ae of him. 

VINCENT, Your eggs, sir, and I 

brought coffee for you. 

STEED: Thank you. 

dissipate the damp. 

This III 

What on 

earth haye you got in this? 

Coming to lH - shot 78. 

- 24 -

.,." 



,­
\ 

- 25 -

On 2E - shot 71. roOM B.3. 

As Vincent exits, 
TRACK BACK. 

TRACK IN to lose 
Steed/King 

As Deidre moves to 
booth, TRACK BACK 
to hold 3-s. 

EASE IN to 2-8. 
Deidre/King. 

78. 1 (H-9) 
Reaction on Steed 

VINCENT, It's Irish coffee, sir -
laced with spirits. 

~: This '11 keep out the chill. 

Hullo. WhClt's this? 

(O.O.V.) 
KING:/ Isn't that the one thnt met 

me at Shamrock? 

(o •• V.) 
~:/ That's right. 
Deidre. 

Her name's 

(O.O.V.) 
KING: / You're a mine of information. 

Whnt brings her here? 

STEgDI We're just about to find out. 

DEIDRE: Dr. King? 

KING: Yes. 

DEIDRE: I hope I'm not disturbing 

you, but I had to find out about 

!!argot. 

KING: Margot? 

DEIDRE: The hostess on the crashed 

plane. She was n very close friend 

of mine. Mr. Freedman told me she 

was still alive. 

KING, Yes, she is. I'm just about 

to go up to the convent myself. If 

youtd cGre,to share a car with me? 

DEIDRE: Oh I don't want to put you out. 

KING: Not at all. 

Coming to 2E - shot 79. 
- 25 -
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- 26 -
. On lH - shot 78. roOM B.,. 

79. 

STEED: You still have a cup of ooffee 

!:2~(E'i=-~·2o;J4")=--,=,...,-,---,-_....::h:;:e;:.r::.e=-• .JI Though I don't want to hold up 
)-s. Steed!Deidre/ the call of duty. 
King. 

KING: I think you could cope with 

E&SE IN 
that. The cnr's outside. I shan't 

As King rot. to Steed be n minute, 
80. 1 (H-16) 

TIGHT 2-s. Steed! 
King 

81. 2 (E-9) 
C.S. King. 

As King moves 
82. 1 (H-16) 

Single Steed 
Hold his sit. 

~: I shan't be here when you get 

back. I'm off back to Shamrock to 

make 3. call to London. 

tINQa cantt you make it from here? 

STEED: Wh~m you were phoning me ' ,.,;. 

yesterd~y someone was tapping that 

line. 

KING: Oh! 

STEED. It may be the norm.l 

practice here to listen into 

people1s oonversations - or it 

may be more than that. But you 

might beD.r it in mind. / 

£lli!.. All right. By the way, have 

a word with Vinoent. 

VINCENT, Does the gentleman not want 

his coffee? 

STEED. lifo. I can't think why,but he 

didn't like the mixture. H9.ve one 

yourself - without the coffee. 

VINCENT! Thank you, si~, but I'm not 

84. 1 (ll- J'-,--,==_=-;;---.:O:=l::::lo:::w:.::o::::d_t::.::o~ • ..../1 
Single Steed. HOLD 
2-s. as Vincent leans in. Coming to 4C ~ shot 55. 
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On III - shot 84. 

EASE IN to TIGllr 
2-s. Steed! 
Vincent. 

/CAM. 2 TO roS. F-R£ClGSS! 

05. 4 

86. 

87. 2 

HOLD Vincent's 
sit 

EI,SE IN to C.S. 
Steed. 

(c-352 
L.S. Cloisters. 
2 Nuns walkd down 
oloisters L - R. 
Deidre!King 
entcr R. T.I. 
with them to 

C.S. Margot. T.B. 
to reveal Isobel 
sitting on chair 

F-24 
Single Sister 
laabel. PAN R 
to hold 2-0. King! 
Deidre. 

I TO roS. J - CELLJ\.R 
4 TO ros. E - CELLJ\.R 

,,'".' -. - ~ - > 

- 27 -

roOM B.3. 

STEED. But you do on the quiet, 

don't you? 

VINCENT: I sometimes have a little 

nip in the cellar out the back. He 

doesn't know about that. 

~: Then next time you're out 

there hove one on me. 

VINCENT, I'll do that. Would you 

like to join me? 

STEED; Sounds like a good idea, 

VINCENT, If you can wait about half·' 

an hour. Hetll be sending me OU+' for, 

some more stout. 

wink. 

I'll tip you the 

STEED: Fine. 

VINCENT: You pretehd you're goin' 

out to the Gents. 

STEED. That's a very bright idea. 

roOM C FAST 
MOVE to roS. 2 

CONVENT CLOISTERS/INT - DAY GRAMS 

~ RECESS/INT - CANDLE LIGHT BOOM C .2. 

How is she nO\l.r? I'msorry. 

Good. 

Is she improved? 

Coming to 3F - shot 88 

- 27 -
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On 2F - shot 81. 

PAN DOWN with King 
As he turns 

- 28-

mOl! C.2. 

KING, Slightly. The pulse rate's 

88. 3 (F-9) 
2-5. Margot!King 

quickened up, that means her heart 

must be a bit stronger. With 

reasonable luck she may recover 

consoiousness by tonight. I Did 

you know any of the rest of the arm' 

very well? 

DEIDRE: I'd flown with the pilot 

several times. 

89.2 (F-9) KING: And the co-pilot? I 

90. 

91. 

92. 

93. 

C.S. Deidre 

3 (F-9) 
C.S. King 

DEIDRE: Bob Slade? I've never flown 

with him but I h~ve met him a few 

times. 

KING: What sort of a man is he? 

DEIDRE, I'm afraid I didn't know him 

that well. Why do you ask? I 

2 (F-9) 
C.S. Deidre 

KING: Just CUrious? 
~~~~------------------~I 

Do you know if theylve 

3 (F-9) found his body yet? I 
C.S, King 

2 (F-9) 
C.S. Deidre. 

KING, Body? Why, is he dead? 
~~~~------~~--------------~I 

DEIDRE, I •. , I don't know. I 

asswned 80. 

!!!ffi.: And what made you think: he 

wns still miSSing? 

DEIDRE: The police stopped my car 

on the way to the village. They 

were looking for him. 

looked for him here? 

Have they 

Coming to 3F - shot 94. 

- 28-



On 2F - shot 93. 

PAN off Deidre onto 
Mother S. 

HOLD 3-s. M.s.I 
King/Deidre. 

94. 3 (F-16) 
2-s. Margot!King 

- 29 -

BOOM 0.2. 

!,oTl!ER SUPERIOR: Ths Guards may not 

enter here, and I can assure you I 

have searched every corner of the 

convent. How is tho poor sirl, 

doctor? I 

KING: With any luck we m~y be able 

to move her to a hospital tonight. 

MJTHER SUPERIOR: Over these roads? 

They are little more than cart tracks. 

~: As Boon as she gets a bit 

more strength I think we can get 

95. ~2~~~~~~~~~ __ ~h~e~r~a~w~a~y __ ~i~n~a~h~e~1~i~c~o~p~t~er~.-J/ 

96. 3 (F-9) 
C.S. King. 

MOTIIli:R SUPERIOR: Of course. In the 

menntime we shall be praying for her~ 

We are going to Mass now, Perh~pB 

you would care to join us my oh~ld? 

DEIDREI That is the least I can do. 

KING: I shall be going back down 

shortly./ Do you want me to give 

you a lift back to the village? 
97. ~2~~~~~~~ ____________________________ ~ 

DEIDREI No, I'll stay on here for a 

while thank you, 

for me. 

Please don't wnit 

!.OTHER SUPERIOR: H!lve you any 

further instructions for Sistar 

Iaobel before you leave doctor? 

~: No, itls all down here on the 

pad. Unless, of course, she recovers 

oonsciousness. 

Coming to 3F - shot 98. 
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On 2F - shot 97. 

98. 3 (F-9) 
Single King, 
PAN L to C.S. 
Sister leD beL 

- 30 -

roOM c.2. 

II()THER SUPERIOR: And then? I 

I would like her to make a 

very careful note of everything 

this girl says. No matter how 

trivial it sounds. GRAMS 
Dramatic Sting. 

99. 4 (E-24) CELL,\R/INT - DAY BOOM A.3. 
C,U. bottle on box, 

As Vincent's hnnd come8;i~n~ __________________________________ _ 
100. 1 (J-24) I 

Hold Vincent into VINCENT I I think I could squee20 
2-6,. with Steed. 

CAM. 2 TO roS. G-HANGAR 
CAM. 3 ID roS. J~HAIlGAR 

101. 4 (E- ) 
Single Steed. 
PAN L to ladder. 
Vincent enters L 

As he turns 
102. 1 (J- 1 

2-8, Vincent/Steed. 
PAN Steed R to sit. 
HOLD 2-s. as 
Vincent enters L. 

another little drop out of this 

bottle as vl'ell, don't you? 

You're a very bad lnd, 

aren 1t you? 

Oh, I am. Yes, But 

d lyon know he only pays me four 

pounds a week and me working all 

hours that God made. ( 

STEED: WHy don I t you go ~omewhere 

else? 

VINCENTI3ure and whore would I go? 

Emigrate. C~nnda, Australid, 

New Zealand, anywhere. 

VINCENT: I do have a brother in 

Amerioa. I wns thinking of emigrat­

ing. But I'd not tell Joyce that. 

HerG~s the best to you. sir. 

~i2: And to you. Now we've got 

that settled, you were telling me 

nbout the night 0 f the crash. 

Coming to 4E - shot 103 

- 30 -
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On IJ - shot 102. 

CRAB R. 

103. 4 (EJ.. ) 
C.U. Steed 

104. 1 (J- ) 
C.U. Vincent 

105. 4 (EJ.. ) 
O/sh 2-s. Vincent/ 
Steed. 

As Vincent rises 
106. 1 (3- ) 

Single Vincent. 

HOLD 2-8. as 
Steed aomes in R. 

- 31 -
BOOM A.3. 

VINCENT, I was.· Well I Dew this 

fire blazing away d~ the mountain. 

~: How soon was this after 

the crash? 

VINCENT: I'm not sure about that 

sir. For I was very confused. 

Never mind. Go on. 

VINCENT: Then I ran down to the 

village and knocked up Michael Joyce 

and he rang for the Guarda and the 

fire men. / But they was a long time 

coming for they all live twenty 

miles away nnd the fog was bad. 

STEED: 

them? / 

VINCENT, 

And did you go baok up with 

No. For Miohael says 

stay down here in case the rescuers 

was wanting drinks later on. And 

I sta.yed do'wn here till after the 

feller came, I 

STEED: What fellow? 

VINCENT: I promised Michael Joyce 

on my mother's grave I'd never tell 

that to a soul. 

Your mother's grave, eh? 

What's it worth to break Cl. promise? 

VINCENT, Well, seeing as how me 

mother isn't actually dead yet - but 

I couldn't take all that sir. 

Coming to 4E - shot 107. 
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On 1J - shot 106. BOOM A.~. 

HOLD 2-s. as 
they sit. 
EASE in to TIGHT 
2-s. 

107. 4 (E- ) CRABBED R 
C.U. Steed 

108. 1 (J-
COlU. Vincent 

109. 4 (E-9) 
C.D. Steed 

STEED: It'll pay for the price of 

this bottle. 

VINCENT, All right, sir. But I'll 

give you the change. As soon as we 

get back into the bar I'll go to the 

till and give you the change. NOW, 
sit down sir und I'll tell you about 

this fella. 

in a tuliform" 

He was a young fulla 

STEED t An oiI'llL9.n 1 s uniform? 

VINCENT. That's right, it was. 

STEED. What time was this? 

VINCT:J:fl': About one 0 'clock in the 

morning. Everyone but Michael and 

I had gone up the mountain. Then he 

comes knooking at the baok door. 

Michae1 lets him in and then they 

said something. I couldnft hear. 

Then Michael told me to make meself 

soarce, 

STEED. Jlnd did you? 

VINCENT:" No, I went into the pub1io 

bar and watched them in the mirror. I 

saw the feller pass some money over to 

Michnel.j It looked like a lot of ooney. 

STEED: But you didn't hear what was 

said? I 

VINCENT, I think the feller was asking 

the way to Dublin because I heard Michael 

explaining the way to get on the Dublin 

Road. ! When I came back in the feller 

had gone. 

Coming to lJ - shot 110. 

-32 -, -f ., 

" .. , 



(', 

On 41': - shot 109. 

110. 1 (J- ) 
2-s. Steed/Vincent 

HOLD as they rise 

TRACK IN and PAN 
UP with Steed to 
see Jopce at top 
of ladder. 

As Steed turns at 
top of ladder T.n. 
QUICKLY to inc. 
Vincent. 

CRAB R to hold 
single Vincent. 

- 33 -

DOOM A.3. 

~, Now you're quite sure you're 

not making any of this up? I 

~~, It's gospel truth. But 

you won't aay a work to Michael Joyoe 

will you, for he'll throw me out of 

here for BUTe. 

~, (O.O.V.) Vincent. 

VINCENT: Hets coming for ms. 

JOYCE, (O.O.V.) Vincent! Where the 

devil are you? 

VINCENT, Whatlll I do when he finds .' 

us here drinking? 

STEED, Go behind there. 

Oh, I seem to have got lost some ... 

where. Where's the •• er, whnt's it? 

JOYCEs Itls over the other side of 

the yard sir - with the white door. 

STEED, I've tried that. It seemed 

to bo locked. 

JOYCE, Oh that'll be that dumb lad 

of mina in there. I'll soon have 

him out of there for you. Vincent! 

~I quick. Get back in the bar. 

VINCENT: Oh, you Ire a clever feller, 

nIl right. A clever feller, indeed. 

Coming to 2G - shot 111. 
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111. -2 (0-24) 
On door.Bs Freedman 
enters CRAB L to 
reveal 2-s. Hughes/ 
Freedman 

112. 3 (J- ) 
Steed at door. 
PAN him R to 2-s. 
with FreedDllln. 
H~LD 2-s. 

- 34 -

V~RKSHDP HANGER/INT - DAY 

FREEDMlL~: We've man..'1ged to get 

the port inner motor back more or 

less in one piece. Would you like 

us to have it rigged up for you? 

HUGHES: No. Therefs no question 

of engine failure. Give it to 

your friend Steed to play with. He 

can amuse himself for hours. Has 

he taken over the airport yet? 

FREEDMAN: Not quite. At the moment 

hels monopolised my office and is 

checking my f~les. 

Ah, there we are gentlemen. 

Could I have II \'Jork with you Freed-

man? Keep at it old boy, you're 

doing a good job. I underst9.nd 

you have another bank consignment 

gOing out tomorrow night? 

FREEDMAN, Yes, but this is striotly 

confidential information. 

Yes, I know. Now could I 

suggest you make it a little less 

confidential at this end? 

FRREDMANr But that's asking for 

trouble. 

STEED) That's what I want to do. 

FREEDMfi.N: Mr. Steed, you seem to 

forget that apart from the money 

welre risking the lives of 

passangcrs and crew. 

~: I hadn't forgotten. 

Coming to 2G - shot 113. 
- 34 ~. 
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On 3J - shot 112. 

EASE BACK to hold 
3-s. as HUi")lea 
entars R. 
As he leaves EASE 
IN to 2-s. holding 
Hughes in b!gd. 

As Freedman exits R 
113. 2 G­

HOLD 2-s. Steed 
Freedman. Steed 
moves fwd. 

CRAB L to hold 3-s. 
Steed!Hughss! 
Freedman 

As Steed goes to 
stsps CRAB R to 
hold 2-8. inc. 
Freedman. 

As Steed exits, hold 
on Freedman. CRAB 
R to hold 2-s. 
Freedmsn!Hughes. 

- 35 -
BOOMS B.4. 

IDJGllES: Excuse me. 

STEED. Now what can you tell me 

about this co-pilot Slade? 

FREEDMAN: He'd been with the company 

about eighteen months. Prior to 

that he was on internal airlines in 

You can Bee his history 

sheet in the personnel office. 

STEED: I already have. But one 

thing it didn't tell m. - his religion. 

Was he a protestant or a catholic? 

FREEDMAN. As far as I know he was -,' 

II protestant. 

~: Are you sure? 

FREEDMANs Yes, he was. "Why? 

STEED: Oh it's a useful thing'to 

know. Do you think I might us. your 

office again. 

FREEDMAN: Go ahead. Who do you. 

want to see? 

~: Miss Deidre O'Connor. I 

wonder if you oould have her called. 

FREEDMAN: Hullo, Relay Room. 

Freedman here. Would you make an 

announcement for Miss O'Connor to 

go to my office straight away please. 

C.5. 

GRAMS 

':" 

Dramatic build up. 

Coming to lK - shot 114. 
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114. 1 (K.24) 
FREEDNL\N'S OFFICE/INT - DAY roOM B.l. 

M.L.S. Deidre at desk 

115. 3 (K-16) 
C.S. Deidre lighting oig. 

As she moves 
116. 1 (K-24) / 

M.S. Deidre. She 
walks to map. CRAB 
R to inc. map. As 
her eyes look L,PAN 
IXlWN to folder 

As she pioks up folder 
117. K-24 

!~TEED: Ah Miss Q'Connor. do sit down. 

DEIDRE. Thank you. 

Single Steed at STEED: And how was Margot when 
door. PAN him L 
to hold 2-s. ino. you left? 
Deidre. 

/STIllKE DESK BY IMP! 

CRAB R to O/sh 2-s. 
Deidre/Steed. 
Hold 2-8. 

fCEIDRE: I thought she looked a lot 

better, though shels still unconscious, 

STEED: It's a pretty bleak place up" 

there, isn't it? 

DEIDRE: The convent you mean? 

STEED: Yes. Not that I've got 

anything to compare it with. T~eylve 

nover let'me in a oonvent before. 

Of course, I suppose you"lre used to it. 

DEIDRE: Why? 

STEED:· You were brought up in one 

weren't you? 

DEIDRE: Oh ••• yes. Yes, I was. 

Your parents put you thoro, 

I suppose. 

DEIDRE: Yes. Theylre very strong 

Catholics. You know what it's like 

in Irish villages. 

Coming to lK - shot 118, 
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On 3K - shot 117. 

118. 1 (K-9) 
C.S. Steed 

119. ELEVATED 
Deidre Steed. 

T.l. QUICKLY to 
C.S. Deidre. 

120. 1 (K-2) 
C.S. Steed 

121. 
C,S. Deidre. 
As she rises T.B. 
to hold 2-s. 

I 

- 37 -
roOM B.l. 

STEED. Indeed, I do./ That must 

have made your marriage rather a 

problem Mrs. Slade? SEE RmG ON 

CHAIN./ Is that why you don't wear this? 

DEIDRE: I don't know what you mean? 

~. Oh come along Deidre. You 

were married to Robert Austin Slade 

at a Registry Office in Manitoba 
Deidre/St"ed. 

122. 1 (K-9) 
C.S. Steed 

=-~~~~~ ____________ e~l~e~v~e=n~m=on=t~h=s~a~go~./ Knowing how your 
parents would react to a mix3d 

123. 3 (K-16) 
Single Deidre. 
TlllCK BACK to 2-s. 
inc. Steed. 

124. 1 (K-9) 
C.S, Steed 

125. 
Steed. 
c.s. 

Deidre. 
126. 1 (K-9) / 

C.S. Steed 

127. 3 (K-16) 
2-s. Deidre!SteGd 

/CP.M. 2 TO roS. D - PUB/ 

marriage you two kept the whole thing 

quiet. 

DEIDRE. How did yuu know about this_?_ 

~TEED' Well, it was inevitabie really. 

When he was presumed dead we had to 

look around for his next of kin. 

Which turned out to be you.! Of course, 

if he isnlt dead, then you1d be the 

best person to help us find him. 

DEIDRE , i: don't know whore he is. / 

~: Then who were you looking for 

at the Convent this morning. You didn't 

just go, up to see your friend, Margot. 

did you? / Did you know that a quarter 

of El. million pounds wa,s missing from 

tha t plane? / 

DEIDRE. I heard this morning. 

~: And was that an additional 

reason for keeping quiet? 

DEIDRE. If you think Bob took that 

money you're mistaken. Hetd never do 

a thing like that. 

Coming to lK - shot 128. 
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ON 3K - shot 127 
As he moves 

roOM B.I.' 

128. 1 (K- ) 
2-s. Doidre!Steed 

HOLD action in 3-s. 
As he turns from door 

129. 3 K- CIU\BBED R 

PAN L with Steed 

130. 1 (K-16) 
2-s. Steod/Freedman 

STEED, All right. 

DEIDRE, Is that all? 

~, That's all. It's all right. 

WaIve finished our little chat. Can 

you arrange with the eecurity police 
to have that girl followed -

discreetly of course. 

FREEDMftU: Yet. .. but. 

STEED, Good. 

FREEDMAN: The airport cashier sent 

this down for you. 

STEED: Ah! Now we're getting some­

where. I 

FREEDIIIP.N, What is it? 

STEED, I got a list of the stolen 

EASE IN to TIGm 2-s. notes from the Canadian bank and 

131. 3 (K-9) 
2-s. Steed/Freedman 

had it circulated. This one has 

turned up. It was handed in somewhere 

in this airport./ Hullo, could you 

get me Ballyknock 432. Can you get 

the cashierts department to check 

back where that note was handed in? 

FREEDIIIP.N, It might be difficult, but 

" ' 

CRAB L to C.S. Steed - leave it to me. roOR BANG 

STEED, Hullo. Joyc. 's Saloon. Oh, 

is that you Vincent? This is your old 

drinking partner. Can you find Dr. 

King for me urgently. 

Coming to 2D - shot 132, 
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132. 2 (D-16) 
M.C.S. Vincent on 
phone 

133. 3 (K-9) 
C.S. steed 

134. 2 (D-16) 
M.C.S. Vincent on 
phone. 

PAN with phone 

135. 1 (L-16) 
Side on to face of 
switchboard. 

WHIP PAN to C.S. 
operator 

136. 4 (F-24) 
3-s. King/Sister I/ 
Margot. 
~s Murgotfs head goes 

back on pillow CRAB L 
to single Mnrgot. 

King ent~rs shot L. 
HOLD 2-8. King/Marf~t 

(/;B"'ED"'""'I"'N""ro=S-. -'2'"'"/ 

1 'lO roS. M-RI!:CESS 
'lO roS. 1-RECESS 

- 39 -

,LOYCE'S PUB/INT - DAY SLUNG MIC 

VINCENT: I'm afraid he's not 

here, sir. I think hers gone 

up to the Convent. 

STEED: (DIS'lORT) Ilow listen 

Vincent. 

FREEDMAN'S OFFICE/INT - DAY BOOM B.I. 

~: (Contd.) If he comes back 

in the next twenty minutes I want 

you to ask him to go back up to 

the convent and wait for me. 

JOYCE'S PUB/IKT - DAY 

~: (DIS'lOnT - Contd.) 
Now have you got that? 

VINCENT: Yes, sir. I've got 

that. (fIE PUTS DOWN PHONI~) 

SLUNG MIC' 

BALLYKN0CK poST OFFICE/INT - DAY BOOM C.3. 
or SLUNG 

()PEl1A'lOR: Did you get all that? 

••• I don't know. But I don't 

think you ought to take any more 

chances. 

CONVENT RECESS/INT - CANDLE LIGHT SWING BOOM 
C to ruS. 2 

KING: All right. Just relax her 

back on the pillow. 

MARGOT: !!ho are you? 

Coming to IM - shot 131 
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On 4F - shot 136 

HOLD legs of M.S. 
as she ent8rs throt 
arch in b/gd. 

- 40 -

roOM C.2. 

Jflli£.: I fm a doctor. Now you're 

all right. Just keep as still aa 

you can. 

loftiROOT: Where am I? 

KING: You'r0 being iaken good 

care of. Now can you hear what 

I'm saying to you. 

~: Yes. 

~: What do you remember? 

II-LlllGOT: Remember? 

!Il'ill' Yes. What is the last 

thing you remember? 

MARGOT: I came into the cabin. 

~: The pilot1s cabin? 

MillQQ!. Yes. 

Kllill.: Go on. 

MillQQ!: We were coming into land. 

Then ••• I d--'n1t remember any more. 

!Ql!Q.: Do you remember waking up 

after the crash? 

~: Yes ••• yes I do. I was 

lying on the floor. It was all 

quiet. And then I saw ••• 

KING. Yes? 

Coming to IM - shot 137 
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On 4F - shot 136 BOOM C.2. 

137. 1 (M-16) 
M.C.S. Mother S. 

LCIIM. 4 'ID ruS. C - CWISTERS/ 

HOLD 2-s. as King 
rises into shot 

As M.S. moves down 
CRAB 1. H01D 2-8. 
M.S./KING as King 
rises 

138. 3 (1-24) 
2-s. KingJMnrgot 

139. 1 (M-16) 
2-8. King/Sister I. 

CRAB 1 to hol<1 I.I.S. 
exiting. King exits. 

,.uTHER SUPERIOR I Doctor! 

KING: Just a moment please. ! 

MlTHER SUPERIOR. Doctor, I'm sorry 

but this seems to be urgent. 

KING. What is it? 

};K:lTHJ<:R SUPERIOR: There's someone 

to see you outside. lJ.'he man. who 

was here yesterday. 

KING. Steed? 

MlTIIER SUPERlnR. Yes. lIe said 

itts very important. 

KING: Show him in please. 

GRilillS . 
MOTIIER SUPERIOR. Doctor, norIDllllyChanting 

men arc never allowed in this 11 

convent. Because of the special 

ciroumStances I have broken all 

the rules to allo"l medical staff 

to entGr. But we are now going 

to vespers, and I will not allow 

anyone else in here until they are 

over. I'm afraid youlll hnve to 

see him outside. / 

KING. All right, I'll be there in 

a moment. Now carry on '1vi th what 

you were saying. Can you still 

hear me? Shc1s lapsed again. / 

Keep her completely relaxcd until 

I get back I shall only be a few 

minutes. You understand? 

Coming to 4C - shot 140. 
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B'JOM C.2 •• , 
GRAMS (Cont;) 

MOTHER SUPERIOR: She understan~ 

" 

" 
4 (C-35), CONVENT CLOISTERS/INT - CANDLE LIGHT ".' 

•.. Very,.L.S • King. 
·Six·nuna.walk paat F..M;Clear Sister Iaobelquickly.. " 

~Nuninpoaition. cam. ,R -."L. 

roS. 

OnQ' 
. 141. 3 (M-24)' 

- Nuns, passing R - L. 
Track IN to M.C.S. 
King. 

" 

" 
" 
" 

" 
~(4N~_~16~)~'~~~~~~~C=O=NVENT==='=RE=='C~~=S=I=I==NT=-=C=A=ND=L=~=,=LI=G=HT=-~" 

Shooting under bed 
as :feet:approach. 
ELEVATE. cam. to hold 
M.C.S. I.!argot R, .Mllle 
Nun L. CRAB 1 along 
body. HOLD lege kicking. 

"THE AVENGERS" End of Part 2 

FADE SOUND AND. VISION 

COMMERCIAL BREAK 

CAMERA I TO ros'. p -' TELEPHONE BOX 

CAMERA 2. TO roS. H- RlST OFl1ICE 

. CAMERA 4 TO roS. D ~ SAME SET 

- 42 -
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13..:!(~M!::-~3 5l.ll!""',.i:;"..,..,.--;=-:--=-C::OJ::lVEl'I='::T::::C::L::OI:;S::TER=:S=/=IN::T::.:::::-=DA=Y~~' ::lIJ:::O:M:::.'A:::::12,:" 1;.:: Y,. . . 
. 3-s. King/2.Ambulance 
MAn -"!: front~' . • - ':"~ ,:' i :_ 

I,., 

CRAB. R. HOLD 

3-'.B. PAN them R helioopter, 'pleaBe. 
to door. ._=-,-=;.,..:-;-:..,...,="'"""=«/ 

lilllQ.: Right, put her straight on the 

• ...!t4_· l.!(D-;;' :=l~6?-) -"""",_"""",=-_1 l\:re you going back with them? 
Single King. PAN 
KingR to Steed •. 
HOLD' 2-s. ~. "Yes. I told the pilot to 

wait forme. 

lilllQ.. 'What am I eupposed to do now? 

~. Just kick your heels a bit 

at the pub. Vincent will conto.ct 

you. I've asked him to do a little 

job for' me. 

lilllQ.. How do I let you know the 

result? 

S'l'EED, Some other way: than by publio 

telephone. It'. just .. bit too 

publio. Does that bell ring all 

the time? 

COming to 3M -shot 146. 
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On 4D - shot 145 roOM A.2. 

146. 3 (M-9) CRABBED R 
0.3. Mother S. 

147. 4 (D-16) 
2-8. King/Steed 

148. 3 (M-9) 
e.3. Mother 3. 

149. 4 (D-16) 
2-8. King/Steed 

150. 3 (M-16) 
Single M.S. 
TRACK BACK to hold 
3-8. King/Steed/ 
Mother S, 

KING, It seems to. 

~, I thoueht vespers was over. I 

MOTHER SUPERIOR, We aleo ring it 

when we have suffered a bereavement. 

~t I see! Mother Superior, when 

can I talk to Siater maobel? 

MOTHER SUPERIOR: You will not be able 

to see her. She will be in private 

prayer for many hours. / 

~. Look, dan't you abeol~e her 

from her vows of silence? 'Ve must know,' 

what happened. 

MOTHER S1J.PFJlIOR, She has told me what 

happened. 

STEED: Well I want to know from her. I 

MOTHER SUPERIOR: You will learn 

nothing more. She is inoapable of 

telling lies. I 

~. She seems capable of disobeying 

inatructions f She was told never to 
leave that girl. 

!lOTHER SUPERIOR: She will be punished 

for that./ But sh. wae, after all, on 
a mission of meroy_ The girl asked 

for water and she left for a few 

moments to fetch Bome • 

STEED: Those few moments were long· 

enough for a muder to be committed. 

Coming to 4D - shot 151. 
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0'; 3M - shot 150. BOOM A.2. 

TRACK IN to 2-s. 

151. 4 (D-9) CRABBED L 
Single Steed 

152. 3 (M~9) CRABBED L 
Single Mother Sup. 

153. 4 (D-9) 
Single Steod 

154. 3 (M~9) 
Single M,S. A/B 

As she goes CRAB R 
to hold 2~s. Kingl 

IIOTHER SUIERIOR. She will remember 

that all her life. 

STEED. Now look, you must allow UB 

to search this oonvent. Youfre all 

in danger - everyone of you" 

MOTHER SUPERIOR, We are not afraid of 

fanger and death to UB is a release. 

If there is a criminal here we shall 

pray that he will come to us and 

confess. 1 V,~en he does so we will 

persuade );.lm to go to the ei viI 

authori ties. 

STEED: I'm afraid that just isn't 

!>Cod enough. krryway. I can't let you 

take the risk. 1 I'm going to arrange 

for this convent to be surrounded by 

the Guards in case the killer attempts 

to bren!< cover. 1 I shall also ask the 

Chief Constable of the oounty for a 

search warrant. / 

I.lOTllJilll...§UPERI01l' You seem to forget 

Mr. Steed, that you are in Ireland. 

No police officer will dare to snter 

this place without my permission and 

no authority will override it, I 

must go now and help Sister Isobel 

in prayer. 

(sD~el,>d. ! 155. !t.4-1_-!(:-~ol,=--,;-= _________ --' 
2-s. Steed/King 

KING: 2em ce,n I t win every time" 

156. 2 (H~16) 
BHLYKNOCK POST 0FE:I.9J:!nlT '-_ - DAY 

Side on Switohboard, 

I CAM. 3 TO ros. K - FREEDMAN'S OFF" :; 
Cam. 4 TO roS. G - _" ___ ---'1 

Coming to 1P ~ shot 151 
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On 2H - shot 156 

157. 1 (P-16) 
M.C.S. Deidre. T.I. 
QUICKLY to C.S. 

- 46 -
! BOOM 0.3. 

OPERATOR: Hullo, })allylmook Exohange. 

DEqDRE'S VOICE. (FILTER) Would you 

put me through to the Convent. plea.e. 

OPEllATOR: I'm afraid that's 

impoWBible Miss, there's no such line. 

DEIDRE, I think you'll find there ie. 

'T'HEPlIDNE BOX/INT _. DAY·'· SLUNG MIC 

~. It's four two. two zero 

OPERATOR. (DIST.) Fo~ two two zero. 

158. E2~~&t~~~~ ______ ~B~A~L~L~TIaO~~C=K~PO~S~T=9~F~F~I~CE~/~I=NT~-~DA;Y~BO~~OM;;C~.~3. 
Operator OPERATOR: Just a moment please, 

159. 1 (p-9) 
C.S. Deidre 

Miss. 

TELEPHONE llOXLINT. _ DAY 

DEIDRE. Hullo. I wondered if I might 
attend evening Ma.s tonight. 

VOICE: Tonight? 

~: Yes. 

Y.9.!9.!!. ).\t wha.t time? 

DEIDRE: . Ten fifteen. 

She moves out of box, Y.Q.;!;@' Arrengements will be made. ~. 
to carn • 

.~i~2~)~~~~~~ ____ :FRE::EM::.\N::':S:O:F:F:I:O:E:/INT:::.==_~D:~:Y~ ______ ~BO~O~M~B~.:I. 159A.,3K- 4 
c.u. Taperecorder. 
TRACK BACK to hold 2-s. 
Steed/Freedman 

/
CAM. I TO Q - PUP/ 

_CAM. 2 TO J - PUB. 
- 46 -

Coming to 4G - shot 160. 
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On 3K -' shot 159A. 

160. 4 (G~16) 
2-0. Freedman! 
Steed. T.B. with 
Steed to hold 2-s. 

.As he turns 
161. 3 (K- ) 

Single Steed 

162. 4 (Il-
Single Freedman. 

T.B. to hold 2-s. 
Steed/Freedman 

163. 3 (K- ) 
Single Steed 

- 47 -
BOOM 1l.I. 

STEED: '!'hank you, engineers. Can 

you traoe tha.t can back? !lisht, 

thank you. (PUTS DOWN PHONE) / 

She made it from a. public call box 

on the airport approaoh road. Thi. 

plene carrying the b~ oonsignment. 

What time deies it cross the Irieh 

I ooast tonight? 

FREEilMIIN. About. •• twenty two 

fifteen • 

STEEDs Ten fifteen. 

FllEED],!J\N, I'll get her up here. 

STEED, I'd rather you didn't for the 

time being. 

FREEDMAN. Dut if she's been tipping 

someone off about those flights. 

STEED. Vie shall need something more 

tengible then that phone oall. 

FREEDMIIN. Hullo. Oh, excellent. 

Send her into my office straight 

away plense. I think I've got tho 

proof we need. That stolen bank 

note you asked me to check on? lOne 

of the women who runs a cigarette 

kiosk handed it in with her takings 

last night • 

STEED, And you think she got it 

164. ~~~~~~~~~~~ __ f~ro~m~M=i=B=.~O_'c~o=n=n=o=r~d=o_y~O~uP~--J 

to door to inc. Kiosk 
Woman. 

- 47 -

Coming to 3K - shot 165. 



On 4G - shot 164. 

- 48 -

roOM B.I. 

FREEll!\IJ\.N: She oould have got it 

from her husband·. 

~: You wanted me, sir? 

FREETh!J\N, Ye.. Now you know what 

165. ~~~~~~ __ ~ __ ~ __ ~~i~t_'~S_"~l~l~a~b~o~u~t_d~o~n~'~e~y~o~u~? ___ 
at door Freedman 

Woman. 

166. 4 (Il- ) 
Single Woman 

167. 3 (K- ) 
Reaction Steed 

WOM/lN, About the pound note I took 

at the kiosk yesterday. 

FREEDMi\N, The. t 's ri gh t. How many 

English pounds did you tDke yesterday? ! 

~t Not """'Y Bir. For I'm in 

the departures section so most people .. 

have got Irish currency they're trying 

to get rid of. In r .. dt, I think I 

only took the one. 

FREEDl'ILlli t i'Jld was the. t gi van to you 

by an air hostess? ! 

WO,!J\N: No sir. For I only sell 

oigarettes and why should an air 

hostess buY Cigarettes f~m me when 

theY've got their ooneupply on the 

plane? 

168. 4 (Il- ) STEED, A very good point. ! 
Single Woman. T.B. 
to 3-5. inc. Freedman 
and Steed L r!gd. FREEIUl1l1 You're quite Bure about 

that? 

WOMAN: Quite suret sir. It was given 

me by a gentlemc.n. 

FREEDMAN: food do you rem""mber what 

that gentleman e,looked like? 

Coming to 3K - shot 169. 
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,On 4G - shot 168 

169 •. 3 (K) 
Single Steed 

- 49 -
roOM E.I. 

~ Well, if I remember riehtly 

sir, it was ••• it was thnt gentleman 

there. 

FREEDlIAN, YOU. I Dut how did you get 

hold of one of those notee. 

STEED. I can't imagine ... unless I 

(G) 
picked it up in a pub eomewhere ••• GRAMS: 

170. ~4~-f-~~~~~~-------------------------------3-s. Freedman/Steed/ 
Woman. TRACK IN to 
2-8. Freedman/Woman 

ICAM. 3 'N N - SAME SET! 

171. 1 (Q-16) 
On till. 

ICAM. 4 'N H - CELLAR! 

As Jayee moves, T.B. 
to hold 2-s. King! 
Joyoe. 

JOYCB'S &lLOON!INT. - DAy BOOM C.4. 

~, There you are, Sir, one Irieh. 

KING. Thank you. Have you any soda? 

As Joyce moves CRAB R. JOYCE: Oh I'm sorry eir, I've run 
HOLD 2-s. right out. I sent the lad for it ten 

minutes ago. I'll go and get him. 

172. 2 (J-35) DEPRESSED 
On stack of crates. 

!Q1!S!: lIo, no don't bother. Iwant to 

go out the back. I'll give him a 

shout. 

JOYCE, You do more than that, sir, 

you kick hie behind for him. It's 

time eomebody did. GRAMS: 

CELLAR/INT. - IlARE llULD BOOM A.3. 

!Q1!S!' Viell, what have you found? -

Coming to 4H - shot 173. 
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On 2J - shot 172. 

CRAB L, holding 
Vincent. 

ICAM. I 'ID L - RlST OFFICE! 

HOLD 2-s. o,s King 
enters. 

173. 4 (H-9) 
e,s, King. 

- 50 -
roOM A.3. 

VINCENT: Only beer and spirits, sir, 

like I told your friend. This i8 the 

only one I haven't looked at. 

!Q;!!£. Why not? 

VINCENT. I'd get into terrible trouble 

if I opened it. This is the holy wine 

for the oonvent sir. / 

KING: This is a funny place to keep 

it, in a pub cellar. 

VINCENT. iIIr. Joyce has an o.rrangement 

for it to be delivered hare and we take 

174. ~2~~~~~~~~~ ____ 1~·t~u~p~to~t=h=e=m_w=h=e=n~th=e~y~wan=:t~i~t~. __ -, 

HOLD them to table. 

175. 4 (H-24) 
e,s, Crate. 

PAN UP with bottle 
to 2-s. Vincent/ 
King. 

KING: Well let's open it up and have 

a look at it shell we? 

VINCENT. Well now, sir, if I do that 

you'll have to take full responsibility. 

We'll get it over there. 

Look at that now! Soda water. Now 

what would they want with that? 

!Q;!!£: It's a funny coloured soda water. 

Smell it. 

KINJ!. Petrol, loaded under pressure, 

With half a dozen of these little 

flame throwers, you could burn out a 

plane in f1 VG minutes. Can you 

drive Vinoent? 

VINCENT: Yes sir. I used to drive 

a truck in Kerry, 

Coming to 2J - shot 176 •. 
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On 4H - shot 175. BOOM A.3. 

HOLD 2-s. 

176. 2 (J-9) 
Reaction Vincent on 
stairs. 

177. 4 (H) 

!Q!Q' I W!lll t you to take my oar end 

drive to Shamrock as fast as you can. 

When you eet to the airport, ask for 

,llr. Steed. Then you'll tell him 

exactly what we've found. Understand? 

VINCENT. Yes sir, but whnt'll I tell 

IlTicho.el Joyce? 

~, You leave that to me. I'll tell 

him you've gone sick and live Bent 
you home. Here's the keys. Now hurry_ 

~~I You'll not come with me, sir? 

~, No. There's somodne I'd like 

e. word wi th firs t. Off you go. 

VINCENT. Dut I ought to put that 

stuff baok. 

~, Leave that to me. GRAMS, 

Single King holding stairs 
b/gd. PAN DOWN to orate. 
PAN UP with habit. 

178. 1 (L-24) 
M.C.S. Operator. 

EASE in to C.S 
2 ID K-FREEDMAN'S OFF 

,ID J - ClOISTERS 

179. 2 (K-24) 
Single Vinoent. 

POST OFFICE/INT. - Dill 

OPEIlAIDR. Yes. I've got it all 

ready for tonight. Dut don't you 

think it's a bit dangerous with 

that dootor feller still snooping 

around at Joyce'.? All right, but 

it'll be the last one. Then we'll 

clear out of here fast. 

BOOM C.3. 

FREEDlI!AN'!l. OFFICE/INT. _ EVENING BOOM B.5. 

3N - shot 180. 
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On 2K - shot 179. 

CRAB R to hold 
2-s. steed/Vincent. 

180. 3 (N-24) 
Single Vincent. 

As Freedman enters 
181. 2 (K) 

Single Freedman 

- 52 - BOOM B.5. 

~. /1.11 right Vinoent. You've 

been a great help. Thanks. 

VINCENT. That'. all right, siry It's 

.. funny business though, isn't it? 

STEED. It is indeed. 

VINCENT: Look, there wae just one 

other thing I wanted to talk to you 

about. 

F:uEEJ1.liANl I've just come down from 

the radio tower. The. t plane t s only 

seventy minutes from the ooast. 

~. I know. lIow Dr. King's going 

to need his oar back. Can you mako . 

the journey baok? 

VINCENT, Now that'. the thing I wanted. 

to talk to you about. I wouldn't go 

back there to save me life. 

STEED. I'll arrange for a couple of 

aecurity polic. to go with you if you 

like. 

VINCENT. I wouldn't go back to 

Dallyknock now if half the Irish 

1l:J:my was with me. 

STEED. What are we going to do with 

183 .... 3 ...l(.;;N,,:) ::-=====r-_.::.yc.;;o.::u_t:.:.h:.:.en:':'?"-J/ 
3-s. Vincent!Stead! 
Freedman 

VINCENT. Well, I was thinkin'. 

live saved up a bit in the post offioe. 

I have it with me. Do you think that 

would be enough to get to me brother 

in ~\merica? 

Coming to 2K - shot 184. 
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On 3N - shot 183. 

As he looks to Freedman 
184. 2 (K-16) 

Single Freedman 

flat 
185. 3 (N-9)ORABBED R end of/ 

C.S. Vlncent. 

PULL BAOK to 

TIGHT 2-s. fav. 
Vincent/Steed 

186. 2 K-
TIGHT 2-6. Vincent 
Steed, fav. Steed. 

- 53 -

STEED, Well, hardly. ,Jut since 

you1ve given us eo much help you can 

probably have it on the house. 

FREEDMAN, Oertainly. We oan get you 

to Montreal and I'll arrangefor you 

to be re-routed from there f I 

STEED, Fine. Thanks. 

VII!CENT. Then could I eo now, sir? 

STEED, Now? But what about your 

cottage - your belongings? 

VINCENT. The cottage I rijuted from 

Miohael Joyce and he's welcome to it. 

And as for me belongings, I stopped 

off home on the w~ in the Dootor's 

car and pnt a few things in a bag for 

I had no intention of going baok. 

STEED: Well, in that case. I. when's 

the next plane to Montreal? 

FIlEEDMAN. There's a soheduled flight 

in about fifty minutes. 

TRAOK BACK with Steed. VINCENT. That'd be fine for me. 

187. 3 (N-9) 
B.C.S. Vincent. CRAB 
L to hold 2-8. Steed/ 
rave Vincent. 

As Vincent moves 
188. 2 (K-24) 

3-s •. Steed/Freodman/ 
Vincent at door. 

STEEl1: But you've got no paSDport. ! 

;o:~, Well, as a matter of fact, 

I bought it twelve months a);o in 

case I ever got the chance. 

~, Well all right then. Go and 

got a bite to eat end we'll have a 

ticket waiting for you in the 

departure lounge. 

Coming to 3N - shot 189. 



. ~: 

• 

On 2K - shot 188. 

CRAB L with Steed. 
HOLD 2-s. Freedman/ 
Steed. 

TRACK IN and CRA] L 
to hold M.C.S. Steed. 

- 54 -

VINCENT, Thank you, sir. Thank you 
both. 

~, Oh, he'll need a visa for the 

States. Se. the Irish Consul in 
Montrelll. 

VINCENT, The Irish Consul in Montreal. 
I'll do that. 

STEED. H.' a not quite so dumb as he 

looks. Still I don't like to think of 

the poor lad travelling on his own for 

seven hours. Can you give him an air 
hostess? 

FREEDMAN, I don't think I've go tone 
free. 

~. How about Deidre? She'. not 
doing anything. 

FUEEl1UN. I thought you wanted her 
kept her •• 

~, I've changed my mind. And 
could you a180 get a aeourity guard 

to run King' 8 car book to :Je.l1yknook. 

189. L~~~~,¥=~.,¥,_.,-_...:I:::re:....:m:::cy..:n:::e:.:e:.:d:...:.i.:.t.:.. In the meantime, 
Steed, there's just one thing puzzling me. 

FREEr/UN. Yea? 190. 12J(~K~-1~6~)~TRA~C~KE~D~I!N ____ -=::::~~~~1 
O.S, Steed • 

~. This mesaage from Deidr •• 
She gave a phone number of the 

Convent. I don't 'get it • 

FREEDMAN, Try dialling it. 

~I I have. There's no suoh number. 
Ju~t a moment though. You mention 

dialling it. That gives me an idea. 

Coming to lL - shot 191. 
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191. 1 (L-9) 
B.C.S. dial of phone 
on switchboard. 

192. 2 (K-9) 
C.S. Steed 

193. 3 (N-9) / 
C.S. Freedman 

194. 2 (K-9) A/B 

- 55 -

roOM B.5. 

BALI/[KIDCK roST OFFICE/INT - EvENING 

Four two tvlO oh ••. doeD 

G.llD • • D •• O mean o.nything to you? 

D 
FREED1JIJI.N, lj4D.C.O. '!'hat does. 

~: It's the same thing on the dial. 

FREEDMAN'S OFFICE/INT - EVENING 

~: What does it mean? / 

FREEDMAN, It just happens to be the 

call sign of the plane that's flying 

towards the Od aB t novr. / 

STEED: Now I wonder what they 'fan ted 

195. 3 ~N-;; / ~::~~ti:~BFreedman 
that for?//What time did you say 

-<'4~tt:iOrlF<;:;8diiirui~r::::;t:;;h;;:a;;:t ::;p~l~o.n~e was leaving for Montreal? 
196. 2 

C.S. Steed • 
. EASE IN to B.C.S. 

. 197. 4 (J-24) 
M.L.S. Nun walking 
towards oamera. As 
she comes fwd. CHil..B R 
and PAN L. 
Hold 2-8. 

They go out L. 

198. 1 (R-16) 
2-8. Sister r/King. 

I CAM. 3 TO A - PLANE I 
_ CAM. 4 TO K - RECESS 

/CAM. 2 TO A - PLANE! 

GRAMS: 

CONVENT CLOISTERS/INT. - NIGHT BOOM A.2 • 

]!:1.!!Q' I. want a word with you. 

CONVENT ~CESS/INT. - NIGIIT BOOM C.2. 

Coming to 4K - shot 199. 
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On 1R - shot 198. 

As she turns to King 
199. 4 (K-9) 

B.e.S. Sister I. 

200. ~1~~~~~~~~ 
-So Sister I King 

201. 4 (K-9) 
].C.S. Sister I. 

202. 1 (R-16) 
2-s. Sister lIKing 

203. 4 (K) 
Single Sister I. 
HOLD 2-8. as King 
enters R. 

- 56 -
BOOM 0,2. 

KING, Now Sister Isobel. I have a 

problem. I have a death certificate to 
make out for that air hostess. So I 

need to kn~ how she died. And I think 

you can h~lp me. 

Look, I em asking you to break your ." 
vows, I know tha.t. And I know how 

Berioue that is to you. nut unless you 

do, more people may die, and your 

silence will have been responsible. 

Will you help me? 

Good. I'm very grateful. I only want 

~o know one thing. Who killed that 

girl? / 

SISTER ISODEL: I ... 

KING: Go on. Please go on. 

SISTER ISODEL: I. •• don 1 t know. / 

.!Qlill. Tben I I m sorry I've made you 

break your silence just to learn that. / 

SISTER ISODEI,.. No. I wanted to speak 

to you before, severnl times, but I 

did not da.re. 

KIllG. What did you want to tell me? 

SISTER ISODEL: . A fow months ago most 

of our Sisters left here to go to 

Rome. A few of us remained to maintain 

the Convent while they were away. 

KING: Go on. 

Coming to lR - shot 104. 
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. On 4K - shot 203 roOM C.2. 

104. 1 (R-9) CRABBED L 
C.S. King. 

205. 4 (K-9) 
C.S. Sister I80bal 

206. 1 (R-l6) 
2-s. Sister liKing 

207. 4 (K-9) 
C.S. Sister Isobe. 

208. 1 (R-24) 
3-s. Sister l/Mother 
S/King. 

SISTER ISOTIE1. Our Mother Superior 

went with them. A few days lnter we 

were joined by the present Mother 

Superior. For many weeks she did not 

spenk to us. She seemed to be watching 

us. Almost as though she WBS trying 

to learn how we lived end whe.t services 

we held. IOnly then did she join in 

wi th them. ,'nd at first she made 

mistakes. 

!fJlJ!Q. Yes. I 

SISTER ISODEL. It was almost as 

though ••• she was learning the life 

of a sister for the first time. 

KING: Waan I t there anyone you could Bd" 
to to find out if she was genuine. 

SISTll.lL.1.S0IlE1, You know our rules. 

We may not speak to anyone - except 

her. I 

lQ;!!Q: Now can we get back to yesterday 

~~ternoon when the girl was killed. 

You say you left to get water for the 

girl. I 

SISTER ISODEL. No. I left because 

the Mother Superior asked me to 

leave. 

KING: f",d she stayed on behind here? 

MOTIIER S~.1.QE' No. I went with 

her. I She will oonfirm the. t. Sbe 

never tells a lie. That.s at least 

one vow she has not broken. Now 

leave here, I will speak to 'you later. 

Coming to 4K - shot 209. 
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On lR - shot 208. BOOM C.2, 

As Mother S. swings round jg!ill. I haven I t finished with her yet, 
209. 4 (K-161 

lDW Mother S 
with gun. 

T!C 
FIU!: 

210. 2 (A-24) 
2-s. Freedman/Steed 

ICAM. 4 TO L - PLANE/ 

211. 3 (A) 
Single Freedman. 
CRAB R to hold 
Single Steed. 

Ic.W!. I TO S - LADDER SFJr/ 

212. 4 (L-16) 
c.s. Freedman 

213. 3 (A-16) 
C.S. steed 

MOTHER SUPERIOR, Yes you have, Dr. 

King. You have finished. GRAMS. 

PILOT'S C.\DIN!INT. - NIGf~ 

STEED. 1I0w I!Jll I doing. 

GRAMS. 
Jet air­
craft noises 
They cont. 
throl scene 

" 
" 

BOOM A.I; 

FRE!lDlWh Not bad. \'/hen did you 

last fly one of thes •• 

STEED, Never been inside one before. 

FREEDMIIN. V/ell this is.. fine time 

to tell mG. 

STEED: Oh, I have flown Lancaatera 

during the war, They're basically the 

some though there's not so many dials.! 

FREEDlffiN. You do still hold .. pilot. s 

licenoe I suppose. / 

STEED. Oh yes. I w:1ways keep up 

214. =2~~~~~~~~~ __ ~t=h=i=ng~s~1=i=k~e_t=h=a~t~.~H=o~w~abo~u~t~y~ou~?~ . .J 

FREElWIN, I was chief pilot on this 

line for five years. 

~, Then I'll let you land it. 

Coming to 3A - shot 215. 
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,On 2A - shot 214. 

215. 3 (A-16) 
C.S. steed. 

216. 4 (1-9) 
B.C.S. Freedman 

217. 3 (A-16) 
C.S. steed. 

T/C 
FILM: 

217A.3 (A) A/B 

T.B. to hold 2-s. 
Freedman/steed. 

218. 4 (L-9) 
Single Steed. 

- 59 - roOM A.I. 

FREEDl\'Llli f Thank you. I I'm sure the 

passengers will b. relieved./ 

STEED. V/ell it's twenty two ten. 

Time we turned back. 

FREEDMllN, Turned be.ck? 

STEED.' You didn't think I was going 

to take you ,,11 the we:y to Can!l.dn 

did you? / 

FllEEDMllN, fut if we turn back now 

we'll be right on the tail of a.c.n.o. 
on the scheduled flight. 

~, No we shan't./ She had 

instruotions to turn south ten minutes 

e.go. I 
r-----------------~/ / FREEDNl,.1\N : I shall be glad when I cen 

have my airline back. 

know who.t' agoing on. 

Then me:ybe I'll 

/ 
STEED: Well, it1s time we took over 

the SCheduled flight. 

FREE~JlJif: So whatever's in store 

for ,Bravo Osoar ••••• 

219. 2(A-16) STEED, That's the idea./ Now, cen 
M.e.S. Freedman. T.!. you piok ~ that homing beaoon? 
to C.S, 

/CAM. 4TO M - ClOISTERS! 

220. 
2-8. Freedman Steed 

CAM. 2 TO L - BELL TOWER 

FREED1'L.\Ns We're on the wrong vector" 

We're forty miles south of that 

beacon. 

~, No, it's forty miles north 

of us. Right on that headland. 

Coming to 4M - shot 221. 
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t'; On 3A - shot 220. 

221. 

T.l. to C.S. Steed. 

M 
L.S. Mother S King, 

PAN with them to hold 
ladder in f/gd. They 
march towards it. 

I CAM. 3 TO P ~ PLANE! 

- 60 ~ 
roOM A.I. 

FREEDM.I.\NF But there isn t t ll. beacon 

on that headland. 

~, Then Bomebody must have built 

one. 

FREED!!M!, What do wa do about it? 

~, Follow it. That'. what they 
want. 

CONVENT CLOI§TEnS INT. - ,NIGHT roOM,A. 

1I0TflER SUPERIOIl' 

Up the ladder. 

That's far enough. 

DUP1IC~\TE SET 
222. 11_(4S~-~24~o~r~3~5~)~~~~~========~ ____________________ _ 

Hold single King. lIe 

ICAM. 

goes out top of shot, 
Mother S. enters shot 
bottom frame. PAN UP with 
her to top of ladder 

4 TO N - BELL TOWER! 

223. 2 (L-24) 
SHELF! JELL TOWER/INT. - NIGli! 

TiC 

Trap in floor. 
HOLD 2-8. Mother 
S/King; 
CRAB R to hold 2-8. 
King/Slade 

FIll~1 

224. 3 (p-24) 
M.C.S. Freedman at 
radar. 

MOTHEIl SUPEIlIOR I Now go over there 

by the other one. 

roOM B.6. 

:,," 



.on 3P - shot 224. 

(CAiK; I ID L - POST OFFICE! 

CRAB R to hold 2-s. 

EASE in to single F. 

- 61 -

STEEDs Call Shamrock Approach 

Control. 

FREEII!i!illl. Hullo, Shrunrock Control. 

This is Jetline G.C.D.O. 458. 

l:O!JDSPEJIKER VOICE, I!ullo Jetline 

a.C.D.O. Thie ie Shrunrock Ground 

Contrdl Approaoh. There i8 fog et 

ground level. Do you require talk 

down. Over. 

STEED, I know. Dut how i. it 

Shamrock oan't overhear it? 

EJ.lEED]'~Ul, They're probably using .. 

low power transmitter with a twelve 

mile range. It wouldn t t reo.ch. 

STEED. All right, tell them we 

accept. 

BOOM C.3. 

225. I (L) POST OFF.ill-1!I'[ITCEDOAfln!INT. 1 N1GlIT 
C.S. transmitter. T.B. 
and .PAN UP to ino. 
Operator. 

ICAM. 3 ID A - PIJIn! OPERATORr You are now five miles 

from touchdown. Descent to one 

thousand feet. Over. 

226. ~2~~~~~~~>7~ ___ f_O_~ ___ T_D_.~_L?_._T_O_Wm __ ~ __ INT __ ~_-___ N_IG_.HT ____ ro_O_M~A.~4~. 

L 

Coming to 4N - shot 227. 
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On 2L - shot 226 

227. 4 (N-16) 
2-s. Mother S/Male 
Nun. Hold Nun to 
trap. 

As he descenda 
228. 2 (1-16) 

2-s. King/Slade. 
HOLD TIGHT2-s. 

As they look 
229. 4 (N-16) 

2-s. Mother S/I~le Nun 

230. 2 (1-16) As Nun enters 
Single Slade. EASE 
BACK to hold 2-s. 

ICAM. 4 TO P - CLOISTERS! 

HOLD Mother S. in 
b/gd of shot. 

231. 3 (A) 
Single Deidre. T.B. 
with her to hold 3-s. 
Freodman/Deidre/ Steed 

- 62 -

MOTHER SU~EJ1IOn. lIere she come s. 

Tell Gerry to bring her dc,m a bit. 

Kll1Gz How' long have you been here? 

~. They dragged me here after 

the crash. 

KING. Why didn't you yell out? 

SLADE I Every time anyQne "as around 

they rang that damn bell. It's 

nearly driven me crazy. 

KING. !Iow many are involved, do you 

lmow? 

SLlI.DE: Just these two. The rest are 

genuine, This place is out of bounds 

to theml That one has only left the' 

bell tower once • 

KING: find I know what that was for. 

SL.!\DE: Then there I s aoi'neone El. t the 

post office, and there's one other, 

but I don't know who it is except 

that he runs the show, 

KING. Why didn I t they kill you off 

the BlllJlS as the others'? 

MOTrIER SUPERIOR, ne quiet. 

f.:I].oT1S CADIN/INT. - NIGHT roOM B.6. 

Coming to 2A - shot 232. 
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On 3A - shot 231. 

/CAM. 2 TO ms. A - PLANE! 

- 63 -
roOM B.6. 

DEIDRE, What's happening? 

STEED, We're oOming in to land. 

LOUDSPEAKER, You are two miles from 

touchdown. Descend to five hundred 

feet. 

~, If You've got anything to ten 

us you've got about forty seoonds to 

232. 2 (A) do it in. / 
Single Vincent. 
CRAB R to 2-s. Deidre/ 
Vinoent. LOUDSPEAKER. You are now on the 

CRAB R QUICKLY to 
hold 3-0. Freedman/ 
Vincent/Steed. 

glide path. J\. mile and a. half from 

touchdown. 

VINe ENT, What'. happening. 'iihy are 

w. turning baok? 

FllEEmlL'.N, Would you please go baok to" 

your seat. Passengers are not allowed 

in hera! 

LOUDS~, You are now on the glide­

CRAB L to hold Single path, one "mile from touohdown. 
Vincent. 

234. 3 (A) 
C.3. Vincent. 

VIlICENT, Stop the talk dovm! You've 

got the wrong plane. 

STEED, Take over. I've pulled her up. 

She'll need full throttle. 

You took us for a nioe little ride 

didn't you Vinoent. Now who'. 

running the t bunoh? I Who's running 

that bunoh? 

VINCENT, I was. 

Coming to 2A - shot 235. 
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·On 3A - shot 234. 

PAN UP to C.S. Steed 
Ifi th hand. PAN lXJWN 

- 64- BOOM B.6. 

~, And what about Joyoe? Has 

he got the quarter of .. million pounds? 

VINCENT! The. t old fool can't even run 

a pub. 

to C.S. Vincent. r------------------------------------------
235. 2 A 

~~2~-La~.-CS~t~e~e~d'Vnin~c~e~nc!t. 
HOLD on all moves. 

As Steed turns to Deidre 
236. 3 (A) 

Single Deldre. 

237. 2 (A) 
Single Steed 

238. 3 (A) 
Single Deidre. 

239. 1 (L-24) 
M.C.S. Operatof. 

I CAM. 2 TO L - BELL TONERI 
_ CAM. 3 TO Q, - LADDER SET. 

STEED, Who's got the money? 

VINC~'N'I', It's in me baggage. 

STEED, I expected you to break first. 

\'Ihy didn't you? 

~I They've got Dob - my husband. 

That's Why I had to give them the 

information. Otherwise they would 

have killed him. 

STEED I llut they had information before "c. 

the crash. fi~d for the one before that. 

Did you give them that a. well? 

~I No. They got that from 

!.Iargot. llut ohe thought the information 

was for in"aurance e.seesBol;'si If 

she I d really mown what it was for, 

she'd never have been on the plane 

herself. 

STEED I t.nd your husband. Where 

is he now? I 

DEIDRE, He's probably aeaa. They 

said they'a kill him if anything 

went wrong • 

POST OFFICE/INT. - NIGHT 

Coming to 4P - shot 240. 

- 64 -

BOOM C. 3. 
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On lL - shot 2~9. - 65 - BOOM 0.3. 

OPERATOR, How was I to lmow it waB 

the wrong plane? fJld what was O'Drien 

doing on it. Ile must have been making 

a nUl for it. 

240. 4 (P)SHOOTING roWN CLOISTER CONVEl'lT CLOISTERS/INT. - NIGIlT 

M.S. Sister Isobel. 
As she stops CRAB R to 
hold Sister Isobel L/ 
Ladder R. 
CRAB L with her to 
recess hOld'SS? latier R. 

/CAM. I ro R - RECES.2 

241. 1 (R-16) 
O.S, Mother S on phone. 

/CAM. 4' ro N - BELL rowERI 

HOLD 2-8. 

roOM 0.2. 

MOTImR S1J1ERIOR: All right you'd 

better cftmse everything fown and 

get out onto the Gelway Road. We'll 

pick you up on the way out. 

IroN: VIha. t are we going to do with 

the 0 ther two? 

MO'l1!ER S1J1ERIOR: A couple more 

bodies won't make much differenoe 

They rush to door. now. 

242. 2 (L-16 ) 
On trap. 
hold 2-s • 

PAN R to 
King/Slnde. 

SI!ELF ON DELL roWER/INT. - NIGIlT BOOM A.4. 

Coming to 4N - shot 243. 
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243. 4 (N-24) 
3-s. Sister I!King! 
Slade. 

244. 2 (L-16) 
TIGHT 3-0. Sister I! 
King/Slade. 
EASE IN to C.S. 
ropes being cut. 

245. 3 (Q-16) 
2-s. (Back to cam.) 
Mother S/Nale Nun. 
PAN UP with him to 
t way up ladder. 

246. 2 (1-24) CBABBED L 
M.S. Slade freeing 
himself. CBAB L 
with Slade. Hold 
Nun/Slade 

- 66 -
BOOM A.4. 

SlJJJE: Now they've sent up another 

one! 

KING: It's all right. / Quickly. Over 

here. In my pocket you'll find a 

knife. fIn the jacket. Now, you con 

cut these rop •• on my wrist •• 

IJcDDER SEl'/II!T. - NIGHT 

DELL TWOER SJlELF /INT. - NIGHT 

247. 3 (Q-16) LADDER SET/INT. - NIGHT 

PANNED UP Dummy falling. 

;. ' 

, :<..-' 

248. 4 (N-16) FOOT OF DELL TOI'Il'lR/INT. - NIGHT BOOM B. 7. i . 

C.S. Mother S. at 
foot of ladder. 

Coming tu 2L - shot 249. 
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PA~LtoholdKi~ 
tOe,trap-. 

'~~[[~l' Come on down. '=' - - ._----' 

DELL TOWER SJlELF /INT. - NIGIlT 
, . _. " 

IDTHERSUPERIOR,(o.a.v.) All right 
1111 fetch-you,down. 
£llii' ,Pe-same one of those siphons. , 

"" , : :". - - :-~ 

, Keep' bo.ck" 

F\lOTOF BELLTOWER/INT- NIGHT 

<,,251.,1 (T)' 
CONVENT CLOISTERS/INT - NIGHT BOOM ,B.7; 

PULLED BACK, 
1.S. ,Shooting down 

I' cloisters to door. 
HOLD ,Steed up to cam. 
HOLD King to 2-s, 
King/Steed. 

~. ,I take it we're not flying? 

~: No .," no I don't think so. 

F/U T/C SLIDES, 
SLIDE 6: PATRICK MACNEE, JON ROLLASON 

CHANGE SLIDE 
SLIDE 7' JOHN McLAREN, LIAM GAFFNEY, DONAL DONNELLY 

CHANGE SLIDE 

F/U GRAMS, 
Theme 

SLIDE 8, PEGGY VJiliSRALL, ELIZABETH MURRAY, JANET RARGREAVES 

CRANGE SLIDE 
SLIDE 9. NIGEL ARKWRIGHT, BRUCE BOA, MARGO JENKINS, TREVOR REID 

CRANGE SLIDE 

',,-, 

.'; , 

SLIDE lO,EDWARD !O';LSEY, IDLLIE MAUREEN, DENIS CLEARY, WILFRED GROVE 

CHANGE SLIDE 
SLIDE ll,TELEPLAY BY ERIC PAICE 

CRANGE SLIDE 
SLIDE ,12: liTHE AVENGERS II THEM}J eta. 

, CRANGE SLIDE 
SLIDE 13, DESIGNED BY BOB FUEST 

CRANGESLIDE 
SLIDE14,PRCDUCED LEONARD WHITE 

FADE SOUND AND VISI()N 
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