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SCHEDULE:
Wednesday, 30th January, 1963:-

Canera Itshearsal -----a--‘-oo 10,00 - 12.301
Tunch Breﬂk sapsssseRRIREIRR RN 12050 - 130500
Canera Rehearsal .a.ocan.o--nl}.BO ~ 18,00,
Supper Bresk sconsssenvanneaslB,00 ~ 19,00,
Camera Rehearsal ...-...;----19.00 - 21,00,

‘Thursday, 3lst January, 1963:-

Camera Rehearsal ssosrssssas 10,00 = 12530.
Lunch Break tvssngrrtsRrEn e 12050 - 13.?0.
Canera Rehearsal adssvsscnre 13.30 - 15.30.
Tea Broak, Line up,

nornal gcan, makeup sevsan 15-30 - 16¢15.
Dreas Rehearsal .a.-----;lqu 16.15 - 17930!
Notes L N N Y YT 17.30 - 18,00.
Line UD evaceresnsssnnpassesr 18,00 = 18.30.
m LEE R R R R RN NN NN PN SO a ey 18¢30 - 19.300
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CAMERAS: 5 pedestals - one to be on rostrum,.

TELECTNE: A.B.C. Symbol, 75 om dubbed sound Sequence.
caption scanner and slides.
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S8BT ¢ | TIME| CHARACTERS - | . CAMERAS SOUND ** | BAGENOS{

g AET TI!R‘FE. v .

e, fINT. IAB. - | NIGHT. Ashe. Cathy. | 1B. 44, A heda 7} 36

- 9. | NP, REDFELNS, |NIGHT. Redfern. Liz. [ 2F. 3B B2, © 36737
: L .| mllder. : e

;,'36; INT. LiB.. ~ |NIGHD. Ashe. Cathy. S R T A.4;_ 37 -38

! |s1.|INT. BEDFERNS |NIGHT. Redfern. Liz. : | 2F, Ta24 1)
S TR Hillier, : _ I

|32.|INT. LAB. . |NIGHT. ishe. Cathy. . .| 1B. 43. Aelle 38 = 39°

© 133, | INT, HEDFERNS. |NIGUT. Yeifern. Liz. }.3F. Be2e 139
: O Hillier

34, INT, LAD. - - |NIGHT lishe. Cathy, . . [ 16, Aol 39 - 40

|35, TC. REDFERNS. | NIGHT [Redferms Li. .| 2F. iBe2. |40
| S mlder g S

o 136.|TNT.LAB. - | NIGHT lishe. Cathy. | | 1B. Aedes g0

- 137.| INT. REDFIRNS. |NIGHT Redfcrn. Hillier.| 3D. Bods 7] 40 = 41|

0 |36.|INT. STEED'S |NIGHT [Steed. Cathy. | 24, R R R Sk
A |FLan. o |0 R : N

7|39, | NT. REDFERNS. |WIGHT [Redfern. Idz. o) 4D B2, 1o cae

. |aos| T, STERD'S  |NIGHT |Steed. Cathy.. | 84, 3J. Cledle - | 42 =3
- |FLAT. C Hedfern. Hillier.|. " [

e INT, TAD. - RIGHr{ sshe. ~ . | 1B. 4H (CiP) RN L

{42, I¥T. CELL. | NIGHT| Cothy. Tiz. = | K. 4@ Taede (a3 -]
L | mitier .} o R AR

)43, INT, HEDFERNS, | NIGHT{ Redfcrn. Ldz. | %K. 2%, De2e - i 44 =45 0

44} TN, CHLL. - | WIGHT} Cathy. . “{ &l o | hede |8

45, IVT. REDFWRNS. | NIGHD| Redfern . = [ 3. | B2e o | 45 0 ST

46| INT. CELL. - .|NIGHT} Hilldier. Liz. | 4J.. Aede | a5

47| TD. REDFERRS. | NIGHT) Cathy. Liz. | 2Z. 3L. 2C, 26} D.2,°C.2. | 45 = 47
FEE I O S -1 Bedfern, - Y U I AR

48, INT, LAB/ . | NIGHT| Steed. Cathys | 1C. G Ke2e Tl ar <
.| CONSTRVATORY . | ashes | : IO

»

CLOSTNG CAPTIONS . |




" IR AVENGFRS - The Golden

Bazs. -

.RUNNING ORDER - -

© PAGE NO3

_ TIME { CHARACTERS = GAMERAS SOUND
1, OPENING .+ . :
10/0_& CAPTIONS 1
12, |INT. TAD, NIGHT| LiZ.. Ashe. 2h, JAa Dole’ 13
T e {INT, CONSER, | NIGHT |Liz. Deleon.. 1A. A1, 3
) 4-. JINT. LAR. . e . NIGHT |Ashe. Deleona _3A-Q 4-‘3-. 1D. 5A| Bale- 3
| 5. [INT. STEED!S | DAY ' ISteed. Cathy. 3D 2da Cala 4 =0
. FLAT o b '
. 6e [INT, LAD. DAY iAshe, iZe iy | Abe 3de Dels. 6 =7
7. |INT, CONSER. | DAY - [Liz. Cathy 1c. Adls 1 .
8. |INT."LAD, - |DAY. [Cathy. Ashe. Liz.| 48, 3C. 1C. 44 Bud. 7-10
e : AP : i A, . :
9. [EXT. YARD. - | NIGHT 1D, DA, 10,
| 104.|INT. DELEONS. |NICGHT |Deleon, Dicna. 54, 1E, D.1. 210 -12 |
{11, [INT. 9WuER./. | DAY  (Cnthys Ashe. 4C, 1. 44, Asl, Bils |212
1 [LAB/CCNSER. . : ’
“ 112, {INT. REDYERNS. |DAY |Redfern. Liz, 2B, 3D, 4D. C.2, Be2e | 14=a7
B Eillier, 20, 3H. g S
|13, |INT. DELEONS. |NIGHT |Diana, Deleon. - | She- Dol | 17.<°
14 JINT, HALL/ Diana. Deleons: .| 3Fs 5B. 3G 2Ds|Dsls Colde | L7:-.19,
Cop |naNDING - | NIGHT [Canmpbell. Hall, _ I
|15 |TNT. REDFERNS. |NIGHT |Liz. Redfern.: 4Ds Ba24 1=
: 16- TELEQINE - la -
{17, |INT. REDFERNS,-|NIGHT Redfern 4D, Bu2, 20
| 184 {TELECTINE
‘|19, |INT. LIMBO | NIGHT |Fillier 324 2B
o |ach|mwo:
i | 20¢]INT. STEED'S |DAY {Steed, Cathy | 2i. 3B. Cole
- IFTAT . . :
-+ {21, |EXT; YARD. - | NIGHT 1D, D.1.
©| 22, T, DELEGNS | NIGHT|Diana. Cathy. 54, 2D, Cods
'] 23.|INT. REDFTRNS | NIGHT|Redfcrn. liz. | 4D. 7E. DeZe CuBe
3 R S . |Hillier ' S
24| EXT, YARD.- | NIGHT|IM1lier. Aghe, 1F. 4E. 3H, WA P L . PO
v Y . | Cathy . R
o [-254] TNT. HALL, . NIGHT|Ashes Cothye ... 4P 2Dy 3G.3F. {Cod
TR TR Hiliier. B - L
260 FXT. YARD: = | NIGHT|Hillicr. Cathye | 1E. 2B, 4eGo1Fe| Be3s -
S/ INT. STRED'S | NIGHT|Steed: Cathyi' | 2a, 3m. Cele .
: . Asha- - ' Ut ) PR

| FLATS s
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- 2
7 .
Tjg S.0.F.
FILM: 4,B,C. SYMBOL :
FADE TO BIACK
¥/u ‘
CAPTION GRAMS,
"PHE AVENGERS® (L) Theme
CAPTION *
"THE AVINGERS™ {2)
%
CAPTTON
"THE AVENGERS' (3)
*
CAPTION
WIHE AVENGERS® (4) *
CAPTTON ‘%
STARRING PATRICK MACNEL
CAPTION oo
AND HONOR BLACKMAN ' S,
R '
FADE CAPTION -
7y B
1, 2 (A PANNED L. . INT, LABORATORY, KIGHT, *
through mask
CLOSE slide (1)
HOLD for slide (2)
*
2. 4 (A
BIG HEAD Ashe/Micro,
3. 2 (&
CLOSE SLIDE (3) *
BOOM Bul. .
4o 4 (A .
SCRERN, S1ide (1) .o
IT CHANGES SLIDE ELIZABETH: You're not going to be
(2) too long, are you? It's after midnight.
WEIP R, DEEP 2-g '
Asghe Lig, liz R, ASHE: T promise I wen't stay up 0o
- - . late. Good-night.
- 2 = COming to 14 - shot 5.
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On 44 - ghot 4 -3 -

ELTZ2ABETH: Goodnight, then...

LIGHTS
CHAB R. Aslie deep
T.I., to com, lock. CGRAMS
' Quiet
£ %-(4 L come T, CONSERVATORY. NIGET. tenaion
LOW ANGLE BOOM A.1,
T.B. C.U. Li=,
*
4 sie looks PAN R,
statue.
Deleon in R.
*
FiST T.I, hands/lock
6. 3 (A INT. LAB. NIGHT. BOOM B.l.
THRU. TRIG. *
Ashe R.fg.
HOLD deep 2-s Deleon % fade
& Ashe ] .
: Fight.
(CLEiR 1 %o POS.B. o, st
4B, ) ' s
(as he turns) o
7' 4 {-A' . *K\., *
TIGHT Z-s Deleon/Ashe
T.B. & CRAB .
2ws gtruggle thru o
f.g. jazz, ¥
(CLEAR 3 TO_POS.B.
STEEDS FLAT)
#*
8, 1 (B
CLOBE petrie dishes
PAN R. to floor/Delem
. *
9e 4 (A
TIGHT frig across Deleon . :
L. FAV. plastic container *
T.I. CLOSE eggs
s/1 ‘
10.5 (A . *
CAPTION: "THY GOLDEN EGGS"
*

Q & MIX

- CLEAR 1 10 P0S.C,
e CONGERY ATORY

~ 3 - Coming to B - shot 1.




On BA ~ ghot 10.

11, 3 (B

- -

., INT, STEED'S FIAT. DAY, DOOM C.1.

CLOSE CUT OUTS
PAN DOWN packet
Coffec in L.
7.3, TIGHT 2-g
Cathy/Steed

12, 2 {4

CATHY: Well? What ave you doing now?

STEED

You know, T've glways wondered I
if anybody really did cut these things out.:, 

Harder than you might think.

CATHY: Oh, they do. Only they usually

wait until the packets empty firsty_

CLOSE 3teed cutting

13. 3 (5

STEED @

mine.

It's for the kids ef a friend of
They've got one of these cork '
pop-gun things. Theylve got tired
of shooting at cut-out 1icna and;tigérs;

New they want to sheot atj&ut—oﬁﬁfpeopiéy

TIGOT 2-s Cathy/Steed
R. profile

Papers x f.ga
HOLD Cathy

14, 2 (4

CATEY: There's the morning.papér.‘

By the way, I coulén't findfany'butﬁer;

STEED: T the front of the fridge.

CATHY:

I looked there./

A/B

PAN R. cabin trunka

15, 3 (B

STEED: Oh? Maybe I haven't

got any.' You can get some, can't you?

After all the deal was gquite clear.

I said you could have the flat while

you were findiung youself e new one

but that included providing me with

glap-up bumper meals to teke my mind

off my ice-¢old hotel. Hey, don't
you run to cream. These dedicated human

beings. As it is 7 just lock at this jazz.

PANNED L,
Bookeases. PAN R. to
CLOSE Cathy x newspaper

16, 2 (A

CRAGBED L,

Cathy,
TuB. TIGHT 2w

Cathy L.fg. Steed R.

Newspaper Ashe'g picture/

have you found the bit I marked for you?
Resd i%?

CATHY: 'Intruder breaks into laboratery!

g g

- - Coming tc 3B - shot 17

FADE GRAMS




On 2A - shot 16

-5 .

STEED: That's it.

CATHYs 8Six lines. XNot very
informative. They broke into a

laboratory - propersy of a Dr.
Ashe - nothing wuas taken, and no -

damage was caused. Is that a11? -

STEEDs That's what I want to know.
CATHY: This...Dr. Ashe. Dr. Ashe...

what dees he do?

STEED:

chemistry. He's an interesting '13.3.

Pathology, bacteriolegy, bi-

Mind you he's a bit of a lafe‘Vi:ct"dl"ian.
Tea cosy, Tobacco bewls, long cems -
cerpet slippers. He's got his

own laboratory.

17. 3.(B /
CLOSE Cathy v
CATHY: That's unusual, these days.
8. 2 (& He must have money of his own. s
A/B PIGHY 2-3 Cathy L.fg.
Steeod R. _

: STEED: He does a lot of routine work
for local dcctoré end hospitals, you
xnow blood smesrs and that sort of thing.
GATHY: What's your interest in him?
STEED: We think he may have been working
ON....rather odd things. Viruses, actually.
Unfertunately, he never publishes his

9. 3 (B results./
A/D
CATHY: XNow his lab's been broken into.
b I suppose there's afile a feot thick
oen' him, just because he doesn't work for
20. 2 (A some well-paid Gevernment Resesrch Unit!
A/B
~ (CLEAR 3 70 POS.A,

La3B.)

_Comiﬂg to 4A ~ ghot 21




On 24 «~ shot 20

CRAB R
C':lthy Lubgo Steed R-fgo

Newspaper close fg.

STEED: But aren't you interested in him?
I should have though he wculd be a
kindred spirit, if nothing else. You
don't work for anybody either.....

CATHY: And what axactly do you want me
to £iml out? For the files?

BIEEJ: I want to know if anythiﬁg was
stolen. I don't believe all I read in
the papers. And try *e look rour
intellectual best. TIlve arranged

en appoiniment for youte.....

_ QRAMS
MIX MTX B
21. 4 (4 8.1 %, [NT. ASHE!S LABORATORY. DAY. BOOM 3.1.”
CLOSE aercsol can —
T,B, mlcro in L.fg. ’
TeB. 2-s Ashe/Liz *
ASHE: I think that should do. Forty-'

(CLEAR 2 70 POS,B.

REDFHERI'S ROOM)

{28 he noves)
2. 3 (4

eight hours oupht to be long enough pb“'
get the place sterile again. S

BELIZABETH: Yeu s%till havern't told me
how it happened.

ABHE: Oh.....just carelessness, I was

trying to carry too large e stack of dishes.

CHABDED L.
TIGHT 2-s Ashe/liz

BLIZABETH: It was nothing dangereus, was

it?

BER: ¥o, no, nothing like that...What

about this magazine woman.,seeo?

ELIZABETH: ‘!'Galilec.isees.!

-6 - Coming to 44 = shot 23




On 34 ~ shot 22

23, 4 (A

4SHE: Is that ift'aneme?

improbable fer a magazine.

RLIZABETH: Ten thirty.

ASHE: ~  Yes: Well, let's get the place

hack to normal -

Seunds a bit

CLOSE Lis
Ashets hends x'd on neck

24. 3 tA :

BLIZABRTH: Is anything the matter?

Have you hurt yeurself?

ASHE: Headache.

A/B RIOIP 2-s hshe/liz

{CLEAR 4 TQ POS,3,
SAME SET)

T.I. with Lis
Glegges off

~25, 1 (¢

ELIZABETH: Can I get you éemeﬁhihg?/

ASHR: That's probably her. -Let‘her.in;

weuld you?

INT, CONSERVATOHRY. DAY.

C.T7. Cathy glasses on
LONG CRAS Y. with Cathy

(CLEAR 3 FAST TO POS.C.
SAME SRT)

To 2-5 Liz/Cathy
CRAE L. to see group
thru window,

26. 4 (B

CATHY: Good morning, I'm
from Galileo ..

LIZ: Yes, Dr, Ashe is

expecting you,.

DEEP 3«8 Ashe/Liz/
Cathy.

INT, LAB, DaY.

-7 - Coming to 3C

- shot 27

8PV
DOORBELL

GRAMS
Quiet
anticipation
BOCM A.l.

*

[




On 43 - shot 26

BOOM B.l.

ASHE: TYou didn't give me much notice,

but you'!re very welcome,

CATEY: Thenk you. "Galileo" is a new
magazine, Dr. Ashey, with new ideas.
We're aiming to be a little more
peraonal, perhaps, in our approach

to sciegnce and scientists. We want

to find out what seientists are thinkirg,

what their opinions are, instead of '

{as he turns) Just reporting what they're doing,
27. C :
CLOSE ishe RIS el
ASHE: What a frightful idea! "Seientists..... .-
Mrs. Gale....are, as a group, boring, .
nerrow-minded and self-cpinionated.,’ Rather
like everyone else, in fact. What wonld you
28, 4 (B ‘ like my opinion on? /
A/D Deep 3-a Ashe/liz/
Cathy .

CATHY: Well -« we have to start somewhere.

At the moment you're in the news.

AGHE: Decause somebody broke into the

.plege a couple of nights sgo., Hamlly

news, I should have thought.

CATHY: They didn't do any damage?
(as he turns)

29, 3 (¢ HNothing was stolen?
AfB
ASHE: No.....
R 30. 4 (B /
JRA S A/B -

-8 - Coming to 3C -~ shot 31




On 4B - shot 30

Liz to centre f.g

T.X. Ashe

WHIP R+ CLOSE Cathy

ELIZABETH: Excuse me, L wanlt to

get this in the 30 O*eclokpost.

kr,
ASHE:/ My assistant, Elizabeth, will
confirm thet. There wasn!'t any
damage was there, Miss Bayle?

BLIZABRTH: Ko,

Waat, on Tuesday night?
CATHY: You weren't here, of course, when
it happened?
ASHE: No, Mrs. Gale, you can get all

the facts from the local policelstation;
They think it was either a curious : ' '
feenager or a tramp looking fo;'é nightls
sleep. Neither they nor I ave particularly

e e

worried. I expect ysu want to hear

sbout some of the things I'm deing, don't

s

(as they break) you? .
3. 3 (¢ e
THRU -SCHEEN
2-5 Aghe/Cathy CATHY: TYou seem to have hurt yourself.
CRAB R. x Jazz
HOLDing 2~s (fin, in Pos.dk) .
ASHE: Yo, I have not., Sorry. Yes,

(CLEAR 4 TO POS.A.
FASH ~ SAME SET)

CRAB R. with Cathy to

T have as a matter of fact. I straightened
up under an open cupboard door this morning.
Hasn't improved my temper either.

Well now, Ls you can see, I do a good

deal of routire path, for local doctorB....

phage-typing, that sort ef thing...blood

e window.

%2 &a?cahe IOOkB) counts, sedimentation rates, Elizabeth
Cathy thru cages deal with this will you.

33. 3 (&

Cathy. CRAB R. Deep 2-s
Akhe/Cathy R.fg.

(CLEAR 1 TO POS,D.

(4 YARD

3. 4

ASHE ¢ T have a

combination lock on it hecause this is

That's my cold storage.

a private nouse -/ (coﬁtd) son

Cathy hand/com. lock,
PAN UP to Caothy

.. m.9.7  bowing to 34 ~ shot 35




On 44 - shot 34

{as she looks)
35 3 {4

~ 20 -
ASHR: I tuilt this laboratory as an
annex myself - a¢ that anybody might

stray in and tamper with things. Though

of course as a rule therets nothing

CLOSE bench. PAN UP
Ashe at mieroe

worth svealing. L knocked over a culture

there yesterday.

36. 4 (4
: 4/B Cathy

7,8, with Cathy CATHY: Youlve sterilised it pretty
to TIGHT 2-3 ishe L.fg,. thoreughlyl
profile. Cathy R. verly
(CLEAR 3 TO POS,D. ASEE: T have. With a blowtorch, in fact.
REDFEHNTS ROOM) — ,
It was virus. I donft know all Itd ke
to about it at present ... so I took the
view that it was better to be safe than
SOTYY s CRAMS
Q & MY -
MITX _ %
37, 1 (D CET. DELEON!S YARD. NIGHT. BOOM ‘D.1
L] h L] -
Fence., Cr4B L. to read .
"Deleon's Scrap Yard! SRR
T.I. to bedroom window
X acrap. %
Q & CUT o
38, 5 (4 INT. DELECN'S ROOM. NIGHT. Co¥
CLOSE mouth/thermometer B
PAN R. mirror reflects %

Deleon

7By with him

(CLEAR 1 TO POS.E.

SAME SET )

Tea cup in He
EASE to TIGHT 2-a
Delaon/Disna

{CLEAR 4 TO P0S,C.
TAB, )

- DIANA:  Still, it's done now, isn'‘t it?

DELEON Tou know what's happened, dontt
you? I must have picked up something -

some tug, cut at that place I turned

over on Tuesday!

Done?

DELEON: Tou bet your life itl's
not done yet, not by e long chalk! Might
be something dengerous! Tt might,
DIANA:  Youl!ve probably just got flu,
Drink your tea,

- 10 - Coming to 1E ~ shot 39




On 54 - shot 38

39. 1 (E

mw 1]l -

I L]

DELEON:  It's not like any go of flu
Itve ever had. I tell you I don't like .
1%, And what's more I shall have e few
odd words to say to Redfern when I see

him. He never said what sort of a plane

40. 5 (A

CRAB B, with bottle
PAN R. to door/feet
PAY UP CLOGE Hillier

CRAD R. to 2-8
Deleon/Iiana x
Hillier :

PAN R. Hillier to
cabinet

TvI. to dressing table

1t wag! Thia is muck]

DIANA: Here! What are you doing?
L.3. struggle in
bedroon window DOl Juat Trying To &t & bit of
2Q0s Deleon/liana air ...

(CLEAR 1 TO POS.B DIANA: Youlve got a temperature,.

IAT, ) P
DELFON: Whatt!s it I'm gettirg for ‘this
job, Di? A humdred quid? Tt'\1l pay
the rent. : ‘ e

FUSH IE Deleon DIANA: Tt will.
Dieana R. — '
DELEQON: I!m sorry, girl, Things eren't

T= 1147 Cofing to'4C7L ghet 4l

what they used to be, are they? I'1l
tell you one thing - It1l want a few answers
out of old man Redfern before I hand over

that case, A fow answers ceses

Here! How did you get in?
HILLIER: The door was open. I've come

to colleot the cass.

DELEON s
get out of here.

You can Just turn around and
The door'a atill open.

HILLIER:

Deleon,

You are twenty-eight hours late,
I'm afraid Mr, Redfern isn't

going to lilke it,



T On 54 - shot 40

T.B. to deep 3~=
Deleon L.fga. Diana
Hillier R,

TFAST PAN R. ,
IOLDING 2-s Diana/
Hillier

T.I, CLOSE Diana

- 12 -
DTATA:  Vhgt are you doing? lLet things
alone!

JRLEON: Ilm not hending anything over

till I know vwhat's the matter with mel
Nobody %0ld me that -
place was full of germs.

I need a doctor,

HILLTER:  Where iz it?
DELIONs  Up the chirmey. Shove off,

HILLIER:

where clever, haven't you? ~Never mind..-

I expect you've hidden it some-~

We'll come back and have another ‘look later.

| R
Q & MIX " Tengion .
s
. 4 5. INT, CONSKRVATORY. DAY.  BOOM A.l.
THRG DOOR L
L.4. Cathy. HOLD as she
aongs to fg. *
42,1 (B S ASTE LT, LA, DAY. BOOM B. L.
TIRU FROG
Ashe *
(the door shuis)
434 4 (C INT, CONSERVATORY, DAY, EO_)O(_M A1,
CAITY (thru door) .
PAN R. sishe thru curtains ) .
PAN L. Ashe to 2-g s e L T *
athy/dahe
24 §3?Bg°°r 658he) INT, LAB, DAY, TOOM B.1.
TRACKED 1K, CLOSE ¥
shaker ’ tes -
PAN UP to 2-s ASHE: Oh Mrs. Gale -~
Ashe/Cathy L
(CLEAR 4 TO POS.4. CaiTI¥: I'm sorry to crash in
FAST - DANE SET) on you. DBut my magazine thought -

ASHE: Your magnzine dces not

exist Mra. Cale.

-4

Coming to 44 ~ sho.t 45




{n 1B = shnt 44 - 13 < .

CATHY: Yes, I'm sorry about that but
I1'd still like to talk to you. I'm sure
you'!d rather talk to me than to the police.

ASHE: What about?

CATHYs On Tuesday night your laboratory

was broken into -
ACTHH: Yes, it was,

CATHYs  You said you were away from
it at the time ...

ASHE:  Well?

T,B. with 2-s T
Cathy R.fg. CATHY: You weren't. You were here,

You said no demage was cauaed ... ..

sees Wherens in fact you were attacked '. )
and probably knocked out, And finally,

you said thet nothing was teken ....

ASHE: Wothing wag taken!

T.I. com. boclk, CATHY : Nothing from here?
PAY UP TIGHT 2 heads ASHE: Fothing at all,
Ashe/Cathy
45. 4 (4 CATHY s Toolk, ,You may not believe me

CLOSE GATHY but I want to help., I think something
was token from the safe. T don't know
what it was, but I do kmow you went it

46. 1 (B back, and want it quickly. Am I right')?(

ASHE: Mo,

et

EINR A
~ 13 - Coming to 28 - shot 47
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T.T. Aghe L.,fg. nicro
Cathy R.

{CLEAR 4 TO P08,D.
REDFERK'S ROOM)

T.I. with Ashe to
Cathy deep R. thru’

-14 -

CATHY:  ALL right, Dr. Ashe, You've
made your point, then, I can't hglp FOU.
I'RY go,

ASEE: Moy T give you some advice?

I don't know who you are or what you're
doing, but you're out of your depth.

So sfay awgy, Please. Nothing has been
taken from hers,

CATHY: By the way ... whare's your
asgigtant todgy?

ASHE: I don't lmow, Shels taken the
day off, I donlt wake it my business

to enguire about other people's movements, .

window
i1, B e 2 MIX INT, REDFERN'S ROOM. DAY, BOGM €, 2.
" Mosie boxes., § PIANOLA CRANMS
CRAB R. with Redfern OR_LIVE
x musio boxes Music
hoxes

(as he sits)
48 3 (D

1.5, Redfern
Doxes Tz

{CLBAR 2 TO P0S.C.
SAME SET

49. 4 (D

CLOSE muzie box
dancer.

T.B. deep 2-s Redfern/
iz R.fg,

(CLEA.R 3 T0 POS.H.
SAME SET - waih
for 2 $o clear)

- 14 - Qoming to 2C - shot 50
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DOOM B.2.

GRAMS

msic bg.

. Then out

REDFERN: What am I paying you? —~———
Two thousand, isn't 4%? That represents

about e hundred a week?

ELIZABETH:  About that, - ' "

Redfern f/w to REDFTRN; And what do I pay you fr;r? o

TIGHT 2e-s Information, That!s all., I've neves ' -

asked you to teke any action. I\iobodyfs
asked you, for instance, to kill anybody.
Have they? No. Information, And now

50, 2 (0 I want some more, /

CLOBE Liz

ELI'ZABE‘I’Hs So you said, But you can't
have it if T don't posaeas 1it, can you?
I told you, nobody knows what effect this
gtuff hag. On rats, mice, guinea-pigs and
rabbits, yes, On human beings, .
51, 4 (D no, It's ag ensy ms that, /

TIGHT 2-g

REDFERN:  But you could make s guess?

52, 2 {C 4An educated guess? /
A/D

ELTZABETH: I wouldn't care to. Reapiratory
e 53. 4 (D feilure, I should think 7
&/D

~ 15 < “0oming to 2¢ - shot 54
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(a5 he leans f/w)
54. 2 (¢

- 16 =

REDFERN: Judging from rats, mice,
guinea~pigs and rabbits?

ELIZABETH:  Yes.

Music box
PAN L. TIGHT 2 heads
Redfern/liz

(s they break)
55. 4 (D

REDFERN: I see, 8¢ if I were to
tell you that our friend Deleon was
i1l -

ELIZABETH: Hels not! He can't be!
Didn't you tell him to be careful?

REDFERM ¢ = you wonld have no adviece
to offer on the subject?

FLIZABETE: He must be isdlaf'llzed'!,: -

o

DEEP 2~s8 Redfern/Liz

She turns

CRAD R. to Liz L.fg.
profile
Iedfern R,

(CLEAR 2 TO P0S.D.
DELEON!'S HALLWAY)

CRAD R, Liz t0 2Z«B
Lizz/MHillier x harp

{es she goes)
56. 3 (B

REDFERW:  Just in case. Is. that it?
All right, I think that's falr enough..
Fillier - ' B
EIIZABETH: I warned you! I told you
you didn't know what you were handling!

REDFIRN:  Yes, you did didn't you?
#ell, thank you very much, Elizabeth,
you've been a great help, You can go now,

for the present, Hillier -

FLIZABETH: T wish I'd never got into
this. HNone of you know whet youtre doing.

DEEY %-s Hedfern L.Iig.

REDFERN: I'ts gotting so that I can't
get g word in edgeways, lsnti it?
Hillier, our expert adviser says that we
oughtn't to leave Deleon at home. Go and

get him, wonld you?

TS
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REDFERN:  (CONTINUED) Hillder.

Walt a moment, I'm beginning to think
that Leo may be ill enough to need a
1little more careful attention, I think
whet you'!d better do is this, Get hold

of Compbell and Hall, And an ambulance ....

GRAMS
Tension
big,

T.I. Redfern/msic
box

*

*
5. 5 (4 INT. DELEON'S ROOM, NIGHT. BOOM D.l.
x washing Deleon *

CRAD R. Deleon. He DIANA:  What ere you doing? Get back
falls R. to TIGHD 2-s5 to bed! ‘

CIEAR 3 T0 POS.F . TR
FAST ~ TELKON'S LANDING) DELEON: Not on your life, I'm moti
" Ifve had enough. I'm 111, Loodk at me!

R |
LIRS

DTANA 1 I know you are, love. 'Ilve-..

sent for the dector - W

CRAB L. with 2~s DELEON: Doctor! What flaming use is
he going ta be? Tell me T've got 'flu

Judt like the rest of you, Let me alone!
DIANA:  What are you trying to do?
DELECI s I don't know, I don't ¥now,

Mospitel maybe. Or maybe I should go
bock to that place ...

DTANA: Fo. You can't do thatl

DELEON: Why not? He'!'s the bloke who!ll
Ikmow what'y the matter with me, isn!'t he?
I got it in his placel

She goes R, EOLD Deleon ° ?

58, % (F DIANA: You go back to bed, Stay therel

CLOSE Diana phene

(CLEAR 5 FAST 70 FPOS.D :
SalE SED)
_ _ Ca7 -

Coming 0 5D « shot 59
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- 18 -
59. 5 (B ) .
TIGHT 2-s Deleon/ DELION:  Who are you calling, Di?
Diann ‘
(SET:ESI\I?SFESKLTL’_I:Es’OS.G. DIANA:  You know who I'm oalling, Mr,
Redfema
DELEON: You .uuu.i
DIAHA:  Please, Leo! You know Itve
§ DCORDELL got tol SFX
] I
60. 3 (¢ gggﬁﬁc%.
]]gEIIP 2?’1_1)‘31@03 L. DELEON: Di .45 Gon't let me down now
lana - L ] ’ '
PAN R ;D‘g o d Dit Not now! T need help, T need it bad -
« Diana to door, ‘
. D1
(as she opens door)
61. 2 (D
' Door ovensg ¥o lens
CAMPEDELL: Mrs. Deleon?
DIANA:  Yes, that's right. o
CRAD R. with Campbell 4
CAMPBELL: We've come to collect -

. 62. 5 (B

your husband. Is that him there?

HIGH ANGLE
Deep Deleon L,fg.
“Group deep R.

63, 3 (¢

Looks as though'we come just in +ime,
We had a call from a Mr. Redfern

about your husband, would that be

right? T said would that be right?
DIANA: Oh yes, I Buppose S0.

CAMPBELL: Ihight thon, /

Deleon HOLD for Biyg head
CRAD R, B.IL d/stairg

JELEON: Get away,

CAWEBELL: That's all right mate,
You'll be okay.

DELECH :
them away,

Keep away, Di, keep

CaMPDFLL: Nobody's going to hwrt
you ny old churm. Steady.

..
L -
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As he falls PAN TC.PIGHT
Pinonds
64. 2 (I,

- 19 -

¢

DELEON: I know you, Di I lmow
them, They're not ..

Deleon x Campbell

65. 3 (G

CAMPEELL: That's right. Who do you

reckon we are then, Leurel and Hardy?

DelEON: T know youe I KNnow yOu ses
don't let them take me awayl Don't
let them 4.+ don't let oo

TIGHT Zzg Diana/
Campbell /Hall

CAMPBELL: What's auﬁposed to be wrong
with Lim, then?

DIANA: I don't know. I really don't.

CAMPBELL: He's going on a bit, though
isn't he? MNever mind, we'll call you ~
from the Hospital. Don't ycli"'rivoif'fﬁf_:
about enything ; o

€6. 2 (D
. Ag directied

(CLEAR 3 T0 POg. 2.

DelBON: Koepaway w. want ... hosﬁit#i een

CAMPBELL: And that's just what you're
going to get, old son. Right avay.

DIANA: You'll let me know from the hospital,

won't you?

CAMPEELL: Yes, I told you, don't

worry about a thing ... We don't want

anyone worrying about you, do we, Leo
my old mate. Eh? '

DOCM B.2.
8. INT, FREDFERN'S ROOM. NTGHT.

LIMEQ
g MTX
MTX
67. 4 (D
Watch/map
Legs b.ge

T.B. TIGHT 2wg
Redfern/Liz

{CLEAR 2 TO PCS.E,.

LIMBG )

.~

- 19'~ . Coming to t/e -

ELIZ* Have they got him?

REDFERN: Yes. They're good men. I'm
very pleased with them all things
considered.

o -
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_ T.:I. Mip. _
- TELECINE . .

DO

" And they're bringing;l'i.if‘.n _here".'f".-.'“; S

- 'REDTERN: No.:

pLiz:s What are you going to"dog: then‘?

S.0.F.

FILM: 35 mom
Hillier -in phone box

DOOM Be2s i

[T, REDFERN'S ROOMNIGHT. =

‘10,

'.:"_-.‘68 4 (D

* . "TELEGINE -

) CLCBE Red:t‘ern on phone

.RF‘.DFERN Hilliexr? 'I’he;y‘re on, 'their
'way. “They ahould be there’ in a'bnut

So you haven't got long :

o f:.ve mlnutes'?

. 'i:o wa.:Lt. Understand‘?

FELM: - 35 -
Am‘tmlance crash.

LIMBO: NTGHT.

G RAMS

- BIG-HREAD Hillier -

COMIRL
CAPTEON -

: -_L:Lght 'Eheme

T CAPTION:

: 1 DB TO BLACK

C FIRST

- CAM,2.

CAM. 3,
w2 _‘ C.AM.‘;--

B CI&M.S TO POS. A. -

TC POS.A -
0 FO3.0 -

MIOE AVENGEWS™ - .
" -End of Act One."-...

TC POS,D = EXT. YARD,

TO POS.D .~ REDFERN'S ROGHL:

COMMERCTIAL  DREAK

STEED!S” FLAT.

STEED'S FLAT. o

- DELECH'S ROOM.
e 20 =




ety it e g T

 pmme

F /U .
""‘EIEGII‘IE

D

CAPTIDN. THE AVENGERS
. Aot Two.

. amsm

C.v1f. TN, STEED'S FLAT. DAY.

. ’(1. 2(A At
: ¢ -» CRABDED R. ;
.5~ CLOSE pottery:
S Th partey L o
”-_q’See Steed deep C.

“PAN DOWN with
: photographs -

" PAN UP TIGHT 2-s
" Steed/Cathy

:[ i{B;;2§é_Steéd/ba$hy_f‘,

"?AN L.‘Sféed'tb'boaks_j“

" STEEDi It muet have boen thermité.

. CGATHY: . Just don't sdme:néd:ﬂme!j
Cipight-away eses e
STEED-

Nothing else ﬁbulﬂ}bufn';ikefi“
“that.. ST

oAy "‘“."-._

GATHYs You sheke this table and 1111 T.V'

kill youl

. . . “ -
B

'.STEED' This is wonderful. When I sald :

'iyou cculd have the flat I didn't know _‘ff‘:

;you were going to set up a work-shop
" in ft. T must give thet book back to
- Nrs. Pringie.
" my books?

: CATHY: T needed the space.
STEED:  4h. Jigaaw puzzles..

CATHY: That's right.
it you said?

Now what'ﬁas '

'
-
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72. 3 (B

STEED: I said, they muat have used

.thermite.

CATHY: Vhat for?

STEED: To burn out the ambulance.
There was hardly anything left except a

very small poal of molten metal and a

smaller pile of ashes.

CATHY: Tt couldn't juet have crashed and

caught fire?

Steed x vase

Cathy in R. Dig Head
Cathy out R.

73. 2 (&

STEED: Crashed, yes. Skid, marks for
fifty yards. But then snﬁeﬁodijburned
it out most thoroughly - as~IlSay,'
probably with a thermite homb. When,I
say thers were three bodies‘burnéd‘;' '
beyond recognition, which is what the
papers will say, this time T reaily mean

it. Xven three bodies is a guess.
CATHY: Teeth?

STEED: Teeth? That's an cld fallacy.
Tind & body, they say. no matter what's
happened to it, you can always nip along
to the dentist and identify it by it's
teeth. No 50 4.,

2-5 Steed/Cathy

CRAD L. HOLDING 2-3

CATHY: Do sit down. As long as you're
gtanding wp I'm petrified you'll lean
against the table ...

STRED: In the first place, teeth aren't
all that indestructible. In the second,
not everybody's got them. In the third,
most dentiste wouldn't recognise their

own patient's teeth if they were handed

to them on a plate as.

Foming'to}33_~_shoﬁﬁ74
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CATHY: Took, something was stolen from
T.T. Cothy pottery AREEEL » BORSNITE

that safe - a refrigerated safe - in

Dr. Ash's laborstory. That was four days

ago. Since then, nobody's even admitted

it exists - not even the man it was stolen

Tde 3 (B from. /
LOW ANGLE
M.8. Steed on balcony

STEED: And now we know it was important -
enough 1o get the man who stole it killed -
and his hody totally destroyed -7

75. 2 (A
CLOSE Cathy

CATHY: How do you know? I mean, how do
you know that the wreck you've presumably
spent a grisly morning pisking over

sontained the man whe broke intQ{Df.:Ashe*s

76, 3 (B place? /
CRABBED L. LOW ANGLE
Steed L. Cathy R.fg.

STEEY: I don'%, for certain. ‘T do’ ¥riow .
it contained a man called Leon Deleon. -He's -

he was - just about Europe's number:'one on

delicate safe-jobs.

CATHY: I suppose you've got a file on him,

tool

STEED: File on him? We used to use him

once upcen a time. Before he went down -
“hill,
Steed throws

(as she ocntehes) CATHY: FHow do you know it was him?
77. 2 (.ﬂ.
Hands/drills ‘
T.3. TIGHT Steed/Cathy STERD: Look «.. part of Ieo's stock-in-trade.

Driqjy tips... These drille are tungsten carbide..u”
These two are diamond tipped. For drilling <
around armoured locks, that sort of thing.
The odd thing about old Leo was that he wore
‘them Tound his neck, in a locket, Sord of

good-luck charm, I suppose. . '

- -
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GATIY: They didn't bririg hin mich
Iuck this tide poor soul.

STEED But they did help to identify -
hlm. Mete were No traces of the Yocket,

but these are just sbout irndestruetible ...
CATHY: And now what?

STEED: DIr. Ashe., TI'm sure thdt under
that late Victorian exterior he's wery

impressed by you.

T‘I. Cﬂ-thy
CATHY: A1l right. I'11 try. But get this - =
I'1l do it my own way. Ycu can do what you
(a8 he turns) like. R
78. 3. ¢B

2-~3 Bteed/Cathy

HOLD Steed deep, sits on STEED: Me? I shall just look around,

£l
eoF look around. Remember one thing, jhough.

79. 2 (4 CATHY: What?

CRABDED L. /
Big head Steed/razor

STEED: Four days. And whatever it was,

. it came from a refrigerator. Which means,
CLEAR 3 TQ POS.E. either it's hidden in another freezer - or
REDFERN'TS ROOM

elge somebody's pretty worried about it

by now ... I think I'd better go and talk
to Leo's wife.

WRIP R. Cathy CATHY: You? You've got about as much

tact 23 a rhinocerca. I'll do it.

TTI' Vase. It breaks STEED' I resent that simile.
PAN DOWN feet. e
Now look hére J.e R ' -

Link
Trgent




80. 1 (D

81, 5 (A

As she turna.

WIIP R.. to mEkrror
See Diana. Q DELL
Bhe x fr. Exits.

82. 2 (D
CLOSE smashed lock
I.A, PAN L. to Cathy
CRAB L. Deep 2-g
Diane/Cathy R.fg.
(CLEAR 1 "0 POS.F.

: SAME_SET

83. 5 (A

£

On 20 -~ shet 79 - 25 =
- %o
CRAMS
contd.
EXT. DELEON'S YAWD. NIGHT, TOOM D.1.
Yord. SLOW FAN %0 ik, *
Jdighted window,
*
(CLEAR 2 FAST 70 P0OS.D.
DELREON'S HALLWAY) »
g_CuT
*
INT. DELEON'S ROOM, NIGHT, BOOK C.%.
"CLOGE Heel caught *
in floor. SFX. DOORBELL

DIANA: Oh blast. Why not just barge in,

It won't even shut! Well, who are you?

CATHY: My names Catherine Gale. I came

to talk to you.

o

DIANA: T'm not stopping you sse

Door. CRAB L. with Dians
Dressing gown R.fg.

EASE BACK as Cethy
in R,

- -BOOM D.1.

CATHY: Whoever did all this

i

DIANA: Just leave things along, will youl

CATHY: ...were they just breaking things
up, or were they locking for something?
Well?

- 25 - BStaying on 5A -~ shot 83
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They strugele
PAN UP to light
It smaghes

T.B. with Diana
TIGHT 2-5 Cathy/
Diana R.fg. profile .

PAN floor debris

She kicks

PAN UP Diena suitcase
on bed.

PAN R. with Diana to

Cathy L.fg. Diana R,

- 26 - . Coming to 2D =~ shot 84

-0 -

DIANA: I don't know. And I don't care.

You want to say something, say it. I'm

not going to be here long, ao say it

and get out.

CATHY: You've just about had enough

haven't ycu? The whole place is like
this, then?

DIANAP  That'®m right. Don't waste

any sympathy on me, though. I'm going
right away, as far as I ocan.

CATHY: Why?

DIANA: Because I'm scared. Scared to
death. That's why. What's i% to you?
CATEY: You probably know already. :41
Your husband was killed - : e
DIANA: Leu? ZPoor old Lee. He was

a good old sort, don't think yeu've

got toe be too delicate with my feelings
on Leo's acoount. After all, I just
about pushed him over the edge, didn't I?

CATHY:  All right. But he died because
of something he stole. I've got to

know what i% was.

DIANA: Have you now? Looka like a lot
of people have got the same idea,
doesn't it? Well, I don't know
what it was., And I told you I don't
care. I'm getting out. If you want

to see if they've missed anything, you
go shead.

g
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Diena goes CATHY: I may have to do just that.

84. 2 (D DIANA: Good luck., Look, I don't
LOW LHGLE Trow WhHO you &re. —But you might just

Catry poppe e Rete as well get this. If I knew vhat it
wag all about, I'd have told the people
who did this leng ago. But Leo didn't
tell me, and he didn't tell them.

I could be the Crown Jewels and I

gtill weuldn't care. Is that all right?
BOOM C.2.

{CLEAR 5 TQ POS,C.

CAPHY: TFair enough. Well, that's

SAME SIT)
it. then.
DIANA: That's that.
HOLD Cathy CAMEY: Good uck, to you. - gpang
(Door slam) B -
*
*
85, 4 (D 19. INT. REDFERN'S ROOM. WTICHT. BOOM B2
CRAGIED R. *
Door, CRAT L. with {TOOM ¢ to
liz to sofa . : 3 ~ take
. over from
B)
o

[R—

BLIZ: Well? What do you went now?

BEDFERN: We dién't find it.

ELIZ: Hardly my fault. Information

. . .
(she sits) is what you're paying me for.

86, 3 (B Rememher? /

DEEP 2-8 Liz L.fg.

liedfern R.

REDFERN: There's no doukt he did .
get 17 )

REITZ: No doubt at all,

Coming to 4D - shot 87 -
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87. 4. {2

-28 -

.

REIFERN: Very well. I'm going to send
Hillier to look for it.

ELIZ:+ Grey, fibreglass case. Twin
handles on tep. Curved top, rather like
a sewing machine case. Two feet by
eight inches by about a foot high.

Mains plug in one end.i.....end I

hepe when you find it that the plug's

connected, For everybodyts sake.
DOOM Ca3e
{pooM o 3)

REDFERN:  Thank you for your advice an

information Elizabeth. Tell me, if you
had removed it, where would you have

kidden it? As an expert? /

CLOSE Liz

BLIZ: If I'd taken it, T can telri:ypu
what I'd have done. Taken it out te the:
deepest streteh of water I could find
and drepped it in, =nd even that woui&h't
be good enongh, I told you you didn't
know what you were playing with. And
you still den't! /

Redfern. T.D. She comes
f/w to TIGHT 2-g
Liz/Redfern

(CLEAR 4 TO POS,.E.
EXF, YARD),

HOLD Liz exit deep L.

Redfern R.fg.

REDFERN: With fire. ZElizabeth,

If Leo were here, which he's no%, he'd
he able to tell you all about that,
wouldn't he? Now you run along. We!ll
find it.

RELIZ: You'd bhetter.

REDFERN: Hillier....I think we'd
Yetter wateh Elizabeth, she's an
irrational creature, and Hillier.
I'm afraid you'll have to go back to
Leo's tonight.

-
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T.I. to Redfern

g & MIX

MIX
89, 1 (F

-29 -

HILLIER:  Again?

REDFERN: We didn't have time to searoh
the yard, for one thing. ItT1l
be a long job., Never mind,
Iillier, we'll persevere shall
we, -1 shall want the car in
about two minutes.
. GRAMS:
Quiet

¥ . gugpense
' *

TRACKED IN
Wall x fige
Hillier into shot.

20, EXT. SCRAP YARD. wramT, TOOM 43
.

{CLEAR 3 7O P0S,H. .
IXT, YARD)
T.Be with Hillier
HOLD CLOSE Ux
90. 4 (E BOOM B, 3,

Thru window Lrames
CRAD R. to find 2-a *
Cathy/Ashe

TASEE: Well, you've got me

here, Why should T trust *

you,

*

CATHY: Beeause you have to

- 29 - Coming to 1F ~ shot 91
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91. 1 (F

- 30 -

ASHE: What is this place? A SETADP=

CLOSE Hilliex reaction

92, 3 (I

THRU OLL DRUMS
CRAB L. with 2ws
Aghe/Cathy

(as they react) 8§ CRASH

CATHY:  You'll have to tell me what

it is we're looking for.
ASHE: I'11 %ell you nothing.
CATHY: Den't you think that's a

little childish? After all we are
here., You've trusted me that far,

ASHE: It's cold., If I'd known....
I'd have dressed a bit more sensibly.

DELEQN 'S HALLWAY)

93, 4 (§ Like you./ I'm out of my own field
Fipes, SLOW PAN L where this sort of thing is concerned.
to Fillier BOOM A, 3.
94. 1 (F I don't see how/it can be here. I ANS
L . CRABBE]? Ra . don't see how? It's got to be plugged
e . thri window franmes : Suspense
' R Ashe/Cathy into the mains, yon see. They must sRSpente
*
{CLEAR % TO P0S.G have known that when they took it.
DELEON'S HALIWAY) If they didn't - *
(CLEAR 4 TO_POS.F. N
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T,B. AND CRAD L. | CATHY:  Then what? *
PAST Hillier to i
deep 2-8 Ashe/Cathy a

ASHR:  No....There was/ooil of cable ¥
 missing with it. It mast be all
right. It mest be in the house. Why

lock out here? *
CATHY: DRecause I've seen inside the
*
house. Other people have locked there.
ASHE:  Other people? What other
T *
people?
Cathy to close R.fg. CATHY: I doh't know. Can you see *
anywhere it might be? . .
*
ASHE: Out here? There's room for it
CRAD R, Idllier close in & hundred or more places. I still_‘*'
‘ L.fg. FOLD him to 4 s ~
window deep say it's got tobe inside, thougb. Inf
gide and that's where I'm going. : %
CATHY:  All right. M

@ LIGHT & CUT 23, INT. HALLWAY AND STATRS. ‘boom Cul,

95. 4 (F TIGHT.
T.I, with Z-s
Cathy/Ashe
(CLEAR 1 T0 POS.E. CATIV: ell, now we're inside.
SAME_SET)
ASHE: I see what you mean. This -
this place belongs to the man who
boke into my laboratory, you say?
CATHY: Belonged. He's dead.
e ASHE: What did he die of? Tell mel
96. 2 (D CATHY: He died in a crash...ae..

LOW ANGLE Bedroom door
Hillier reaction

97. 3 (&
R -2~ Cathy/Ashe

v
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T.B. Cathy L.fg.
Ashe H.

(as she site)

ASHE: We haven’t found 1%,
CATHY: &nd what 1 'itl.
ASHE: Roughly specking, a grey fibre-

glass case, with a eurved top, rather
like a sewing machine box., With a maine

leed attached.

/If weld been told

that some days ago we'd be a good deal
Well, it'!'s not

here, is it? I suggest we all go home and.

98, 2 (D CATHY:  Thank you.
CLOSE Cathy
further on by now.
99. 3 (¢ get some sleep. ;

A/B Cathy L.fg. Ashe L,

(ns she rises)
100, 2 (D

ASHE:  Whet! o
CATRY: Look Dr. Ashe, ~You cen see this

place. The rest of the house-is dn
mich the same state. ‘

K-

ASHE: Itve got to find it. -

Itm afraid i1t'11 have fo keep
It would need a squad of
men to go over that yard thoroughly ..

CATHY :
till morning,

ASHE: Oh'try‘dear child. /
2=g Cathy/Ashe
{CLEAR 3 TO P0S.F. GATEY: Do you aeriously think anything

FASH ~ SAME STT)

PAN R. to door

the gize of a suiltocase has somehow got
overlocked by whoever did all this?
Logiuras yoi dem! by ysu’ranuité":
right. You'll find a buz or

taxi at the corner.

T
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HOLD Cathy CLOSE

- 33 -

101l. 4 (F GRAMS
L.2. Cathy Suspense
% =, cupboord. Cathy
to f.z.
(CLEAR 2 TO POS.E ~ LIMBO)
{as she looks in)
102, 2 (P BFX
CLOSE meter METER
PAN to CLOSE Cathy «
PAN to cable,
+*
103. 4 (F
A/T
T.B. with Cathy/cahle *
(CLEAR % TQ POS,.DB.
STEED Fg FLAT
104. LiE . EXT. YARD. NIGHT. BOOM B. 3.
L.S. passage *
Cathy in L.fg.
CRAB L. with Cathy o
to stegl plate *
{CLEAR 4 TO POS.G. :
EXT. YARD) ¥
105, 2 (® %
DOUBLE PLATE K
hands remove it “
Llif$ out case. Cabled. e
{CLEAR 1 TO P0S.F. *
BXT. YARD)
*
106. 4 (¢
M. CLOSE Cathy
ds ghe turns WIIP L. *
Ter Temee oo HILLTER: Found sometiing?
(CLEAR 2 0 POS.A, STEED'S FLAT) *
107. 1 (F
Vigta thru gate.
HOLD L.2-s going decper *
(as Honor goes to wall) *
108, 5 (C
THRU WINDOW
Honor at wall *
Hillier in R.fg,
Honor f/w to TIGHT 2-s N
109. 1 (F
A/ Hillier out of *
fr., R, Honor to camn,
Let her go, Hllier in L.fr,
T.I. tc wall. HOID as he
climbe wnll. *

-3
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110. 4 (@

Caso, PAN UP to Cathy T
TIGHTEN as she comes %o
Casa,

111, 2 (A-  INT, STRED'S FLAT, WIGHT.

CLOSE PLUG
CRAD R. to ave/omse

B A Y Ay - Y _,_,.:.,...,,,-.
Stethoscope EASE

Coffee in L.,

T.B. Steed case =

Cathy R.fg.

112, 3 (B

CRADBBED WELL R.
NIGH ANGLE
CLOSE ocasc.
CRAD ROTND IT
Koys in L,

7.B. 2~8 and casec
Cathy/Steed

(as it opens)
113.-2 (&

Case
T, f, Int. case and
egEs

& _DELL .

PAN UP to 2-s
Cathy/Steed

114. 3 (B

Z~g Cathy/Ashe

at door .
T.B. with Ashe to
TIGHT 3~ Steed/
Cathy/Ashe

-34 -
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ASHE:  Opening the case has warmed . ETR
the interior slightly, Wow - very géntiy’ L
1 want you to pu'l: theae back 1n thn case.':'_‘ s
Try not to waste any time P R i

{-STEIE[DL I beg:m t0 'bhink perhaps
: you're rlgh'b.

RETR T N R " And very nice to.o.__ TIt's a virus, I-
;:..Ca"bhy/Ashe_ Rufga 00 o

- expect?

B ASHE . Bnite rlght. I congra. nlat e _you
em your fiiend Mrs, Gale. Virus Veri'l:y '
. Prime;, The world's moat reoent -

O ORI T o S Peremsaion
cmxom L T . L e
: CAPTION‘ ""THE KVENGE&{S" e e TR S R L
End.ofActTwo : ' i S

- BADETO DACK . e S .

'SECOND ' COMMPRCTAL  DREAR

oAM,1. 70 P0S.D - AB.
- 'CAM.2 TO POS.F - REDFERN'S ROCML.
. /CAM.3 TO POS,E - REDFERN'S ROOM
" CAMa4 TO POS.A - IAD, -




" . PART THREE

=36 -

CAPTION . | GRAMS
" CAPTION: THE AVENGERS Thems
oo ACT TIREE :
1150 1. (5 . INT. LAB. NIGHT. BOOM: 444

CLOSE egg/driu
Forceps in

;ASHE:‘ From here on it's Just a
. question of dissection. Some.

others in alla.ntoic fluid, /. I’s

viruges pre in the yolk pde,

7 T aa—
'thhe L. profile
-{'_Ca.thy R. :

_ 'I! 1. Cathy x forcep/
eags.

a7 2.(F

R all dapends..
;-f_-the shell with collod:.on o:f ta.pe

- iand there you aTe,

" 'CATHY: ind you can grow any” v

ASHE: Oh no., Some are a lot . '

| more complicated.

' cmnr’: ind its effects?

. ASHE: 8o far as dne can tell -

Then you Sthk back

virus like that?

Tut not-

‘Verity Prime as it happens, . :::"';l_- ]

resplmtory pamlys:ts and dea.th.

IHT. REDFERN!S ROOM. NIGHT.

BOOM Ba2, ° '

CRADTED R.)
Deep Fwg Liz/Hillier/
. Redfern It_.:t‘{g. .

- (CLEAR 4 10 P0S.B.

SAME SET)

 RECFERN: What it boila down to
‘1s that you let her get away with

that right?/ Who wes she? “Any idea?.

it. She found it, she took it, Is

;'._..'118. 5 (E ‘
.:Workbench x Redfern
BIH. L. f{;‘:-

_ Wha.t I mean is Hillier,. dld you gat
g 1ook at her.

- %

Iunateur or .

professlonal‘? {contd) ... -

Coming to 2F ~ shot 119




On 3E - ghot 118

He turns in

119, 2 (¥

- 3T -

REDFERN: contd. You see what I'n

driving at? I want to know if

she's just a friend of the dostors,

or if she's in it on her own
account., Well?

A/B Deep 3-s

Liz to R.fg.

Q & MIX

120, 4 (B

HILLIER: She fowght like a

rrofesaional,

REDFERN: Who else wes at the yara?

Dr. Ashe?
HILLIER: Yes,
REDFFRN: Good. - Come here- . -

Flizabeth.

girl from the magazine wouldn't

Sounds like your

you say?

INT. LAB. NIGHT.

Sereen/stand
EASE DACK t0 2ws
Cathy L. Ashe H.fg.

As ishe moves CRAR 1.
glightly, Cathy into
Lifg. Ashe bag.

CATHY: T suppose i% could only
happen in & place like this?
A private research worker. no

interference from above, You

developed it by yourself Dr. Ashe?

ASHE: Mostly, I got the oripinal
oulture, it was just ealled Verity
then, from a colleague of mine at a
conference., Unfortunately he died.

~ 37 ~ Coning to 2F - sghot 121




On 4D - shod 120,

X Q & MIX
121, 2 (F

- 38

ASHE: But that was three

years ago.

INT. REDFERN'S ROOM, NIGHT. BOOM Bu2.°

CLOSE Liz profile

T, TIGHT 2-s Liz/
Redfern

{CIEAR 4 TO P0S.D.
REDFERN 'S HOOM - go

in when clear)

PAN DOWN to hands

9 SLIDE MIX

NTX
122, 1 (B

LIZ: All right. I've got nex
sorted out now, shels a woman
called Catherine Cale; she's an

enthropologist,

REDFERN: Anything else?

LIZ: No. I only hope she knowe
what she's doing with that case,

REDFERN: She probably knows afil i
about it by now. She found”iﬁ;' N
you didn't. :

Sereen Slide (L)
Hold for (2)

{CAM.3 CRAD I.)

WHIPF R, 2 DIG profiles
Cathy/Ashe

(a8 she moves)
123, 4 (3

INT, Lali. NIGHT, BOOM Adds

AS5HB: That was when I was a
good bit nearer., It'a related

to influenza in o way.
CATIY: T suppose you always knew
what you were doing? ILiological

warfera?

ASHE: all warfarc is biological.

CRABIED R.
2-8 x screen L.fg.

(CLEAR 1 TO POS.G.
SAME SET)

CATHY: Very profound. Dut you
weren't interested in the military
side of the question?

ASHR: Of course not. Yellow fever
is deadly, but it docen't stop
people from investigating it.

Coming to 3E -_ShUF 124
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AOLD as Cathy/Ashe

-39 -

CATHY: But why you? Wno not

come f/w turn the whole thing over to the
Government?
ASHE: You'yre net serious of
courge?
. ' i
124, 3 (E JNT. REDFFRN'S ROOM. NIGHT,.
CRAUDBED L.

M.3. Peter x sereen
PAN UP to TIGHT 2wg
Liz L.Te.

(REPO3. PROJECTOR)

MIX

v

125, e

had to 1ift it from a large
establishment.

It isnt't as though we

The dogtor was. .

LOOM De2e

working on his own. I suppo$e$tbé‘
poor idiot @idn't think anyone .-

would get to know about it.

LIZ: You fixed that though didn't

you?

INT. TA3. NIGHT.

Ferrets in cage
CUE

(CLEAR 3 TQ POS.D.
SAME SET)

~ PAN I. Cathy.
L. agrin to DENP 2-g
Ashe/Cathy H,fg,

-39 -

R TS

T

ASHE: Ferrets,

culturss I grew in ferrots.

BOOM A 4.

Some of the earlier
Oddly

enough it didn't seen to do them -

any harm.

But it's often like that.

CATHY: And what about Verity Frime?

ASHE: It's a remarksble wirus,.
Highly infectious.
most things ineluding chlorine

which means you could spread it

It also

gurvives in dead tissue for up

in a water supply.

o £¢ur weeks,

4y

Resistant to
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- 40 -

CATHY: Myxomatosig.
ASHE: T beg your pardon?

CATHY: I was Jjust thinking. Like

BOOM D.2.

T,I, Cathy nyxomatosis, Only us instead of
. the rabbits.
MIX INT, REDFERN'S ROOM. NIGHT
126, 2 (¥ - n - i
Enpty chalr working
ares L.z,
Door L.bg. REDFERY REDFERN: Now listen to me. Itm
LlSo 3“"3

{CLEAR 1 TO POS.D,
SAME SET)

Redfern to CLOSE Rof@u

the right plaqe?

.flying out in twenty-four hours

and I'm flying out with that case.
Is that gquite clear.
you go back to work Elizabeth.

I suipgest

ind you find out where they ares .
Thet's for a start. I want that

case by tonight, '
how much that case is worth :an‘

Do you know

HILLIER: No.

REDFERN: Half a million.

INT. TAD. NIGHT,

127. 1 (B BOOM. As de
(thru safe) (goom)B move
2-5 X epos o 4
Ashe/Cathy "CATHY: You know what really sickens

{CLEAR 2 TO POS.A. FAST

STREDIS FLAT)

PIANOLA
128. 3 (D

-, HEDFERN'S ROOM. NIGHT.

ne about this sort of thing? It's
8o chenp. Mpss rmrder at bargain
Dr. Ashe, I'd like to take

over Virug Verity Prime.

prices.

BOOM Dads

CLOSE pianola

‘= 40.=  Coming to 2A - shot
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) Turmg it off
PAN R. to deep 2-8
Redfern L.fg.
Hillier deep R.

REDFERN: Hillier. Do you know
what is so pleasant about oclockwork}
It's predictable, It works. You

wind it up, turn it on, ond it gives

results, If it doesn't -~ it'ts no
E;g}eiiOWLY with uge. Try not tc make any nore
mistakes Hillier, GRANS
Link
-
129, 2 (& INT. STEED'S FLAT. NIGHT, TOOM C.1.
v *
CRADDBED H.
CLOSE case. *

T.B. paints/brush/tape
T.3. to TIGIT 28
Cathy L. Steed profile

Az Bteed moves HOLD
2=3

(CLEAR 3 TO POS.J.
STEED!S FLaY

PAN Ie with Cathy to
door.

Steed into R.{z.

1%30. 4 (D

{Boon B move

STEED: What are you going to
' to 2)

do with it?

CATEY ¢

For the moment, nothing,
I'nm going to stay right heré. _,f

Youlre invited.

STEED: Thank you. I tell you what, *<
If nobody's come to call on us

by tomorrow morning, It1l take
this down o Mexton myself and
you cen cone te see fair play.
‘CATHY: Dut they will, Unless I'm
very much ristaken they've got a
contaet in Dr. achels laboratory.
And 1 didn't leave with this until
she'd arrived for work., So I should
think right now therets a little

war conference going on.

INT, REDFERN'S ROOM. NTGHT, BOOM Be2e

CRATBED L.

M.8. Redfern

CRAD R, with hin past
soereen %0 see Liz.

CONTINUE CRAD R. with
Redfern %o see

Hillier

Enéd on g Hillier L.fg.
Redfern /Liz Ra.bge

REDFERN: Bhe's got the case with
her then.

LI%: She took it away this morning.
They looked as though they'd been
working most of the night.

~ 41 - Conming %o 24 - shot 131




13, 2 (&

On 4D - shot 130 - 42 -

REDFERN: Ilillier?

IITLLIER: She drove atraight back
to her flat, ©She'd got the case
with her. '

LI%Z: You're not going over theret

REDFEAN: Why not? Tt's time I
net Mrs. Gole.

LIS: It's a trap. That'!s obviouse.

REDFERN: I doubt it. It may be.
ut I rather think she wante e
neet us. When a thing is to

everyone's advantage, do it. .. GRAMS

CUBE - Anxious
INT, ETEED!S. FLAT, NTGHT. © DOGM.Cal.
. e

Steed back to can.
Hands R.fg.

CRAD R. past ense
CRAD L back to Siteed

(CLEAR 4 TO POS,H,.

CELL)

AS Btecd riges
PAN UP tc 2=g Steed/
Cathy, TIGHTEN

HOLD shot as Steed
foes

(as Cethy appeers in mirror)
132, 3 (J

STEED: Relax. It's going to take‘thi_
whoever it is some time to check '

that the whole place isn't

surrounded by the militia. What

are you doing?
CATHY: TI'm hungsry.

SIEED: So am I. When I'n in
posacasion everything ia in apple
pie order. You've been hare a
couple of doys and what have we got.
in enpty carton of yoghurt, a crean
cracker snd two golden esmss. I'll go
down to the delicatessen. Tt'11

take two minutes. Put the coffee

O

SFX
DOORBELL

Mirror. See Cathy
reflected. She leaves fr,
Cathy in L,

As door opens Redfern

& Hillier into TIGHT 3-3
with Cathy

|~ 42 - Coning to 24 ~ shot 133
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CATHY: Yes, who are you?

BEDFERN: Julius Redfern. I am a
dealer, I deal in all sorts of

unusual and expensive itema. One

133, 2 (4 of which you have taken from me./
Case Lefge s -
Group bg. Tou have been expecting us?
(CLEAR 3 TC POS.K,
CELL) CATHY: Yes indeed.
BOLD 3-3 es they come REDFERN: Perhaps you had in mind

f/ ¥ 0 case gome sort of deal?

CATHY: Something like that,

REDFERN: Good. We'll discuss if;
elsewhere. Just unplug ‘hhe‘_ca&}é' '_l'
and pick it up., You'll find it

Q_PHONE a delightful handicap. S
As phone rings CHAD R S - A
to see phone. PAN UP to . PIONE DELIL
group, HOID as they oxit, o
134, 1 (B Q & MIX INT. LAB. WIGHT, © . BFX o SR
A OKED TN Callinz tone :

Ashe thru curtains
T.B. with Aghe

"~ {CLEAR 2 TO P0S.% .
135, 4 (3 BEDFCIS ROOM)

CAPTION: Frig

136, 1 (B
A/B
T.I. to joar
Read "Highly Inflammable"

137, 3 (K INT. CELL. NIGET, BOOM A.4a
Thru window GRAMS
Cathy x soreen ®
Cathy deep *
Cathy in L. %
(as she turns)
. 138, 4 (¥ *
) CLOSE Cathy *

T.L., to TIGHT 2-s
Cathy/Liz CATTY: Thet's vefy kind of you,

(CLEAR 1 TO POS.C What do you get out of all this?

CONSERVATOQRY )
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LIZ: Money. It's as easy as thot,
Sedentific assistants aren't very
well paid. Or didntt you know that?

CATAY: So you s0ld out?
LIZ: That'!s right.

CATHY: Did you know what you were
welling?

LIZ: Roughly.

CATIIY: I hope you got n

reascnable price for it.

IELD 2-8 as they LIZ: I had perscnal reasbnqxﬁooigi:
nove R

CaTHY: Dut you're a scientist.

LIZ: Yes.

CATIY: And you still sold that
- ptuff?

[1%: What do I care who has it?
People are all the same,

CATHY: Wot Julius Medfern. Hele

something quite excoptional,

Let Liz exit L1Z: e 1s. Once you're in, you're
in. Or dead.

CATHY: Do you think we'll be offered
the same cholce?

139, 3 (1. IND. REDFFRN'S ROOM. NIGIID, LIOOM B2

Suitense & Redfern
R.fg.

FAN UP to see Hillier
Iiz enter bg,
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140,

141,

a2,

143,

On 3K - shot 139 - 45 -

{as Liz moves)
2 (2

REDFEN: It's as well to make sure

otherwise you look such a fool.

Welll be ready to leave in a couple

of hours. Do you like night flying?

Much more restful I think. Ah

Blizabeth, You'!ll be cnming with

us as far as Valencia, Will that

suit you?

Thrua harp

Liz to cam. CLOSE
{CLEAR 3 T0 P0S.D.

LIZ: That will do.

SAME SET)

4 (H

INT, CELL. NIGHT,

GRAMS
Pension
*

BOOM A+,

Table & food

f.g.

Cathy b.g. on floor
T.X. to neters and

Cathy

3 (E

4 LIGIT INT, REDFEEN'S KOQM. NIGHT, .

4 (I

Suitcase & Redfern
PAN L. HOLDING Redfern

deep L.

(CLEAR 4 TQ J ~ FAST SAME SET)

8.0U% IN%, CELL. NIGHT,

- 144 2 (2

CLOSE door of cell
Hand comes in R,

T.I. as dooxr
Hillier in R,
e turns in s

HOLD decp 2-a3

opens

creen CLOSE

.

T.B. with Cathy to CATHY: Where's the case?
2~5 Uathy/Iizz T

1I%: Llong thers. In the room

(CLEAR 3 TO POS.L. on the left,
REDFERN 'S ROOM) :

CATHY: vwhere exactly.

LIZs On the sofa.

%‘T‘H H nghto

INT, REDFERN'S ROOM, NIGHT.

Cathy to CLOSH

Tole with 2~g

cathy/Liz

& CRAD L. with Cathy

(CLEAR 4 TO P

03,8

REDFERN!S 20

OM - work.

behind 2¢ -

*

*

#*

U 'DOOM B2,

“ - (Builds)
%
T
TOGH 44

| oRAMS
Suspenge

*

*

BOOK B.2,.
#+ Caa

*

#*

walt for =% " Coming to 30 - shot 145
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(s Cathy falls) *
145. 3 (L
X mugic boxes *
M.C,3. Cathy/gmn on
flcor
PAY L. to Redfern *
Her Mirea.

(¢AM.2 ORAB T, t0 POS.C.)

146, 2 (¢

TIGHY 2-5 Liz/Cathy/
case R.fg,

CATHY: T should put that gun dowm
if I were you., Ifm opening the

147. 3 (L cast.s

Redfern x tmsio box

{CLEAR 2 QUT FAST 70
POS,G = SAME SET)

148, 4 (K REDFERN: I don't helileve you./ )
TIGID 2-~5 Liz/Cathy L

x suitease SRR

LIZ: They're warming aps They're

dangerous, .

CATIV: I know. If welre going toa
get out of here alive we're going

Yo have to come 1o gome kind of
agreenent.

LIZ: Mra. Gale, for God's sake
put those down. You den't know

149, 3 (], ~_what you're handling,/
Iedfern reaction

S 150, 2 (G
X screen Cathy
HOLD to clogo

CATHY: Are you in the market
b
151, 3 (1, for a handful of death? /
IR TRACKING with Redfern

REDFERN: 411 right. & hundred

152, 4 (K thougand./
M.5. Liz .

-~ 46 - Coming to 20 - shot 153




On 4% -~ shot 152 - 4T =
LIZ: Mrse. Gale, for God's sake,
153, 2.G ¢ - put thenm in the case./
CILOSE Cathy
TRACKTNG DACK
154, 3 &
4/13 Redfern

TRACKING BACK

BEDFERN: I said a hundred
155, 2 (@ thousand, /
A/l&
. . . .
156, 3 (L CATHY: That's not encugh /
A/3B
REDFERN: Two hundred thousand.
Did you hear? Two hundred
57, 2 (6 thousand? /
L£/5

* (es she throwa)
158. 4 (K

R
:

CLTNY: I think that's a very &'’

fair price.
DOUBLED EGGS ,
159, 3 (L e
A/ ‘
T.I. CLOSE Redfern
gun in R.fg, i .
PAN DOWN with Redfern GRAMS
CLOSE ruaic boxes ¥usic box
*
-I *
160, 1 (C INT, TAD, NIGHT, BOOM A.2,
CRADDED L. *
~ LS. Ext. Adab,

T.I. a8 Steed comus £/w
to 2-g with ishe,

Cathy in L.

HOLL shot as Cathy
cones f/w to 2~ with
Bteed at window

STEED: What did you make them
out of? Wood?

CATHY: 4As a matier of fact
I didn't have to make them,
Plaster of
You put them
They fool the
hens too - it's supposed to

You can buy then,
paris I think,.

in henhouses.

encourage them to lay, I
painted them gold nyself.

- 47 -
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PAN R. AND T.I. to see
Aghe erter comservatory.

HOLD ae Gthy/Steed
enter R. to deep 3~-=
Aghe L,fg.

T.I. as &she goes u/s
HOLDTNg 3-8
Let Ashe exit L.

CRAD R. DOWK conservatory
HOLDING Cathy/Steed in
TIGET 2-8

When they stop
HOLD TIGHY 2-8

CAPTTON

. bit of a fire.

- 4B -

INT. CONSERVATORY. NIGHT.

OTFENs And what about the real
ones? The real polden eggs?
CATIY: I left then here. With
Dr. Ashe.

ASHE:

Mes8.

I'm sorry there's such a

Ag you can sec Ilve had &
Thank you

but I don't need that any more.

Sonme things wore degstroyed that

were quite irreplaceable.
CATIY: I'm delighted to Mear it. '

ASHE: I thought you would be, = v w™

STEED: Firc .. the end of , BOOM A.2.
. . TRACK with
virus Verity Prime eh? Mast Cathy /S teed

have been a bit of a wrench along Cona,

for the old boy, setting fire

to a couple of years work,

CATHY: And what happend 4o you
last night?

STEED: I told you. I went to
get some pandwiches. Don't worry

I wagn't far behind,

CATHY: I didn't see you.
STEED: Well, no - if you remember

you fused the lights. CRANS

Thene

PATRICK MACNEE aND
HONOR BLACKMAN
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fcapﬂmou

. PETER ARNE ANI} PAULINE DELANY. -

" GAPTTON

DOIIALD ELCLES AND GORZDON WHITING

CAPTINN

ROBEElT THRNAL AND ].'HENE J)IULDSIIA.W

 GAPTION

LOUIS HASLAR ARD CHARLES BIRD

: CA.'PTION

Telc,plgy by MARTIW JOODIIOUSE

g é“;VCAPrION * e
7 RICHARD DATES R TORRAY DANKWORTH

- eiprion.

i Des:.gned. b:,r DOUGLILS JMES.

GAPTION
e Producc,:[' JDHN .LIEIYCE T

CAPTTON "

- J:lrectecl by PF'I'IL‘t IDLNW[OND :

FADE ﬂiﬁthQ

R
. BLIDE: AN ADC PRODUGTION.

. TFADE SOUND & VISION




