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“THE_AVENGERS" (46)
CAST:

John Steed cvvvyvenrnses
Venus Smith o.ovvvenveane
Claire Summers ,.....04.
_ Dr. Shanklin seeeeecoeee.
Eﬂst L I
RObertS Pras st nsneres
Higby LI R N R
Professor Aubyn ....ees.
One-Sevenl suiveverascasas
Green LI A I I R
Proctor ¢330 rnerarsnnae
Bmaid“.ltll.!liilliil
and
THE KENNY POWELL TRIO

+ 8 men, 8 women extras as:- Davies,

students, pub customers.

"SCHOQL FOR TRATTORS"

PATRICK MACNEE
JULIE STEVENS
MELISSA STRIBLING
ANTHONY NICHOLLS
JOHN STANDING
RICHARD THORP
REGINALD MARSH
FRANK SHELLEY
FREDERICK FARLEY
TERENCE WOODFIELD
RONALD MAYER
JANET BUTLIN

**********************

Floor Manager .......,..., JOHN WAYUE

(Sup: HARRY I0CK)

Puhi sieiiiiiivevanan.,, PADDY TEWEY
Stage Manager ........., BARBARA SYKES
Call Boy .uvesevevennn.. DAVID READ '
Pohi TEMOT 4yeuersenenn, JILL HORWOOD

Wardrobe Supervisor .... SALLY RUSSELL

Technical Supervisor ..., PETER CAZALY
Lighting Supervisor ese.+ PETER KEW .
Senior Cameraman ....,,.. DICKIE JACKMAN
Sound Supervisor ....,,.. JOHN TASKER -
Vislon Mixer ..........s.  GORD
Racks Supervisor saereseas ALAN

Make-Up Supervisor ......'LEElﬂﬁﬁié

**********************

FRIDAY, 8TH FEBRUARY

Camera rehearsal ......,...... 10.00
Lunch bre&k t.'cn.-'l;l-utlod 12000
Camers rehearaal eerrecrnanes 13,00
I.Ol.lll!' 18.00
{ﬂ't..';“ 19.00

Supper bresk ......
Camera rehearsal ..

SATURDAY, 9TH FEBRUARY

Camera rehearsal servsansasn,y 10,00
Lunch break .iievisivnu,...., 12.30
Camers rehearsal ...,........ 13,30
Tea break, line-up, rormal

scan and make~Up ...eaece.. 15.30
Dress rehearsel .....,....... 16.15
Notes vevreiininiinnnnsann,s 17.30
Line-u'p Slsssrsnteatrrsrennne 18.00
VTR .opci-ntcd}.o-utnnco--ooo 18.30

******************

4 pedestals, prism lens (Cam.})

3 booma, stick mic, + stand for Julie, 2

Roem/Pub Baxr), slung mic (mad),

Kenny Powell, trio in viasi
vision and on the move,

on (pi

- 12,00
~ 13,00
- 18.00
- 19.00
- 21,00

-~ 12.30
= 13.30
- 15.30

- 16,15
- 17.30
- 18.00
~ 18.3¢
- 19,30

baty eckeratte, ¢cho, deaf aid for |
ano, bass drums), guitarist (actor) in

ABC symbol, 1 slide, caption scanner.
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NI LR
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Sl et

VIR/ABC/2%22 -

ON HESKETH
-FOWLER : -

pract. telephones (Venus's Hotel




LT AVERGERS (46)

SCENT BREAKDOWN (1)

"SCHOOL FOR TRATTORS®

" TIME

CAMERAS

| BOOMS -

SHOTS *

o OPENTING ROUTINH

i - /C &. CAPTIONS.

U f Vemms
Fast. .
Claire. -

Roberts :

-Musiolans
-Bxtras.:

‘ (3"16)

1:'A,' B.
2: A,

B-1
STAND, |-
BAND;

=% _mvn:s 'S STUI‘Y '

 NIGHT.

;Venuﬁ

wpdo: (Off) .
E CBxtras i

R O

BAND
(off)

fsteed
iR One...SeTen.
- Higby -

: Extra.S :

i 7:9) -

' SHANKLIN'S®STUDY, -

s

DAY -

Aubyn
Shanklin

“Robarts.

Gréeen

| Proctor

B-1

;f:PUB”f.INT"-I. ‘

DAY

-Barmaid

Venma "
Steed
Highy

- Bast

Claire
Extras

: (l 3,9 iO
&

1116

0l 1o
o
w

4~2

:43;66;

cmm‘-s STUDIO,

INT-

DAY i
T - Roberts

Claire -

ha H
P

mk.€67 792:1 :; f

vmms 5 HOTEL ROOI,
. CINTL

DAY

|- Graen
Venus .

_80-84.:“ :

Ew o,

baY

Roberts

‘Highy -

Claire

™
B =M o

ol

- 85-'_98

:, INT.
-intercutting with

VENUS 'S HOTEL, ROoM, |

DAY ©

‘| Venus
Steed

‘glﬁife k'.

o] vemis
- Steed

IR0
e
.

N
=

c-1- |

A2
ot

99-100 |,

1020105 | 2322
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~ SCENE BREAKDOWN (2)

TIME CRARACTERS BOOMS%\ESEOTSif

ACT 1 (contd, )

. SHANKLIN'S STUDY, | DAY | Shemklin | 1:D. | B-1 |'106-110
VIR L K | Green ‘ COEST

S0 QUADT- EXT. " | Bast - : AL 1 111-113
e e IR I Green : RN
Extras

(596) _

S PUB - INT . Aubyn
A TR ~Steed
Barmaid
Extras
(1,2,3,4,
11-16)

QUAD =~ EXT. = ' " 1 Venus 1 115.118
| Higby .

+ DAVIES'S STUDY, .. | steed ) :119=125
R INTII. ) . Eas_t R . ‘.;'._‘.-:_:.,::1._:,

. QUAD < EXT, . i | Higby

. DAVIES!'S STUDY, . .- o | Steed -

E T e i akeag L
| Bast o
| iGreen” .
-~ (dead)

CLATRE!S - STUDIO; = - . Jliglaire | 3¢ F, -2 | 133-142.|
G DD L Hgby : SR HEe

.1i'ﬁCTl2'f. .

0. VENUS 'S BOTEL ROOM, T “Verms Gy 0=l 143-146°
L DT ) Steed 1 C. Hon

CEQUAD BT, S S iBast (gte) {1: 147155
Hoberts ..

Proctor

Extras

(5-11)

DAVIES'S'STUDY, | venus - |2: _ 156-178
- INT, Roberta : S
. o i .‘Stged

..} Roberts :
‘}; - Extras .
3(3};13;_15)

PUB - INT. . | wromp: | Htgvy . |3eB. |-z [ 179-183 |




“OI AVENGERS" (46)

-d -

SCENE_BRFAKDOWE (3)

MSCHOOL FOR TRATTORS! .

| TTME -

CHARACTERS |

CAMERAS

BOOMS

 SHOTS

'ACT 2 (ccntd )

-+ QUAD - EXT..

"NIGHT

Verms
Claire
East -~
- Aubyn
Steed
Musiocians
Fxtras.
(1,2, 5-16)

Bl

STAND
BAYWD

MICS.

184~192

45-47 |

i"F_D{T CLAIRE g ST'UDIO,
. INT..

INT.k._t

INT CLAIRE'S STUDIO,:

‘Bast i
v f Claire.
" 'l;?.o't.j.er'ts v
ol Claire

NTGHT .

1 J.

‘B,

s DL

193-197

3 198~210

o me

WIGEP .- Steed: -
") One--Deven

: X

1 ;5211'

CLATRE'S STUDIO, INT.:.

NIGHT -
. - o.{ Hoberts - -
| Bighy .

~Clagre’ o |

B.2:

2124

pory

sxmmctm rs.’"s"T'UDY; ‘T

”‘jShankiinJKQ_
CAubyn i

Ca2 [ 2

mTo

_INT.

INT.' CIATRE'S STUSIO,

% m CLAIBF s STUDIO,-T-;.- .

Q"EXT. CLAIRE'S STUDIO,

- f01air9"
jﬁighy

wo Eaat

wo Cl’aire

Bact
Hlgby

B2

220244

}55-59.

~ VENUS'S HOTEL ROOM,

DAY Venug

Jteed

245-247 -

| SHANKLIN'S STUDY, INT.

Shanklin

DAY
L Bagt -

248-763

50;62;'5'

'3 STUDIO,

CINT. CLATRE'S STUDIO,
oo
CLATRE'S STUDIO,

- IHT,

- LINT,

“CLAIRE'S STUDTO, .

| pax

n Eigby

Steed

; Venus

" .| Bteed
L Venua .

" | Higby

" . .7-{ Higby
' “ 1 Steed
Lo Venus
St ] Bieed
© ] Venua -
:1-Claire

7] Claire”

K.

3-2

Bu2

A4

264

279-280°

162-63" |
265}267f
26!3_3 *

269-217

cama e |

63-61

6465 ]

PAGES |

54 EID




. SOENE_BREAKDOUN (4)

"SCHOOL FOR TRAITORS®

‘PAGES

i TIME | CHARACTERS

ACT 3 (eonta.)

Shanklin

| SEANEBW‘S SWDY y TNT,
LPUB - INT, 0 :

Barmaid
Easgt -
-Steed
Bxiras
: (5!‘“7’
113-16)

- SHANKLIN'S' STUDY, “INT..

Claire

Shanklin
Bagt:. . .
Steed

Barmaid
Aubyn -
Steed:.
Verus,
East .
Extras

CLOSING ROUTINE, .
/CAPTTONS & SLIDE:

3 : (.9."12.) .




VTR/ABC/2322

Part 1

FATE UP TELECINE ' 1.

QPENTNG ROUTINE.

S.0.7.

ABC Symbol - 01O5"
FADE OOT T/C

FADE UP CAPTION A

GRAMS:

§

WTHE AVENGERS" (1)

CAPTION B

Wowniyg

"THE AVENGERS" (2)

CAPTION C

WPHE AVENGERS" (%)

CAPTION D

WTHE AVENGERS" (4)

CAPTION E

Starring PATRICK LACHEE -

CAPTION P

Also starring
JULIE STEVENS

PADE OUT CAPTICN F

FATE UP 1 {4) 2,

I* ok |* x|® * [* £ % x|k % |%

BOOM B

Mirror shot -~ dance.

MIC.: +

2 (&)

VENUS & BAND:  "VARSITY DRAG" (over)

MICS.

C.U, Venus.

PULL BACK to Group
of Band.

(BA¥D IS ALREADY PLAYING
WHEN W FADE UP SCENE.)




{On 2, Shot 2)

3.-12, CAMS, 1 (A & B) & 2 (A)
g8 directed.

VENUS: "RERE IS THE IRAC,
SEE HOW IT GOES,
DOWN ON THE HEELS,
UP ON THE TCES,

THAT'S THE WAY TO DO'THE
VARSITY DRAG..

"HODTER THAN HOT, - -
NEWER THAN NEW,
MEANER THAN MEAN,
BLUER THAN BLUE,

GETS AS MUCH APPLAUSE AS ' .
WAVING THE FLAG,

"YOU CAN PASS

MANY A CLASS

WHETHER YQU'RE LUMB OR WISE,
IF YOU ALL

ANSYER THE CALL

WHEN YOUR PROFESSCR CRIES -

"EVERYBODY -
DOWN ON THE HEELS,
5. 2 () UP ON THE TOES,
.U, feet dancing. ‘ STAY AVIER SCHOOL,
T.I. & PAN UP 4o C.T. LEARN HOW IT GOES,
] Yerus as she finiches EVERYBODY'S DOING THE

the number. VARSITY DRAG."

Me 21.(BY (APPLATSE) ' . GRAMS:
Group over Venus. intos OFEN ATR -

' _  CHATTER

T.T4. to 2-3, Fast & F/X.

<. Venus... . S BAND: Twigt Number '




15.

16l

17,

(on 1, Shot 14)

CRAE R. with Emst &
Venus to table by
statue., (Finish Pos,A)

Venus exita f/g, HOLD
on Eaat.

2 (4}

EAST: How about a dance?

VENUS: I'd love to, but I promised
to dance with Richard, Do you know
where he 1a?

EAST: Davies? $till in his study,
I think,

VENUS: What's he doing there?

EAST: Hesearch, doubtless., We're
not supposed to know.

VENUS: I'll go and dig him out.
BAST: - A1l right, if you insist - but
you don't know what yon're missing.

Group.

7,I. o 2-3, Claire &
Roberts,

Roberts exits b/g R.
1 (a)

ROBERTS: T'11 go end find some drinks, -

. CLATRE: Thank you, darling.

Group over Eaat.
Claire moves up behind
" him,

{2 70 POS.B, SHANKLIN'S
STUDY )

MIX 3 (A) (Priem lens)

CLAIRB: (CONTD.) You don't look very
hapyy. '

EAST: TI've juat been given the cold
shoulder by the delectahle Venus Smith.

CLATRE: Would I do instead?

EAST: Yes. Very well.

3. INT. DAVIES'S STUDY. NIGHT.  BOOM A

M.5. study over Davies
at desk.

(1.T0_P0S.C, SHANKLIN'S
"~ STUDY)

BAND in
F/X:  KNOCK ON DOOR. _ b




(On 3, Shot 17)

Venus enters b/g with
drunk extra.

Venus Xs d&/s to Davies.

VENUS: (OFF) Richard?

Tt's all
right ... 84 1ib.

Oh, come on,

Richard, wake up. Richard? GRAMS :
Spin prism as Davies ' THENE
falls to floor. A
=
SUPER CAPTIOK G N
n " S 1
SCROCL ¥R TRAITORS' BOOH &
TAKE QUT CAPTION G %E&EP-
"
18, MIX 4 {a) 4. INT. TB. DAY, {BOOM A)
C.U. beer poured from . *
pump into glass. ¥
(3_70 P0S.B, PUB, FAST) CRAS :
PAN UF to 3-5, Steed & HIGBY: There you are, gentlémen. PUB . Lo
One-Seven over Higby. . ATMOSPHERE: .
Pint of mtld and a large Scotch, ~{¥through :
- acene)
9. 3 (B) SIEED: Thanks.  Shall we sit down?/
Group over table.
{4 TQ POS.B, SAME SET)
Steed & Qne-Seven X
to table and sit. ) .
20. 4 (B) ONE-SEVEN:  What's happened?/
C,2=3, Steed over
One-Seven. '
STEED: Richard Davies committed
_ auicide last night.
ONE-3BEVER: Suiocide?
STEED: That's what the local police
call it. There's no need to disillusion
21. 3 (B} them, or anyone else, for the time being./
B.C.U, One-Seven.

ONE-SEVEN: Yes - well, 1t doesn't
altogether surprise me. VWhile you were
away, someona made contact with Davies
and tried to blackmail him into giving
them information sbout his work with

Professor Aubyn's research department,




{om 3, Shot 21)

22, 4 (B)

ONE-SEVEN: (CONTD.) He fed them with
& bit of unimportant data to keep them .
happy. In the meantime, he notified me. /

B.C.U., Steed.

STEED: Do we know who was blackmailing
“him?/

S 23,0 3 (B) a/bp
" (B.C.U. One-Seven)

24. 4 (B)

ONE-SEVEN: If we knew that, Steed, there
would be no need for either of ns to be
here, I take it you never mek Davies?/

C.2~8, Steed over
One-Seven.

STEFD: Not since we wers at school
together, I found a message waiting for

me when I got back from Ceirc last night.

ONE-SEVEN: The message being from your
friend, Miss Venus Smith? ‘

SIBM:  Yes, sir./

C.2-5, One-Seven over
Steed,

26, 4 (B) a/m

OFE-SEVEN: Mmn - I see ghe's singing here

for the Rag Week festivities. I take it

the university in indebted to you for that
arrangement?

STEED: T thought Venus could keep an eye

on Davies for me until I got back.

ONE-SEVEN: Not very succossfully,
unfortunately.

STEED: Well, the Cairoc job took longer
than we -

ONE-SEVEN: You know I disapprove of

amateurs, Steed. However, that, I'm
afraid,_is water under the bridge. Davies
won't be the only brain in the university

they're after.

{Stecd over One-Seven)

. {3.T0 PC3.C, SAME SET)

What's your cover?/




—SA-— . ) . s

STEED: ILiterary research. I am

principally interested in Mrs.:er -
‘that friend of Dr. Johnson's ... -
Italian name - TS

ONE-SEVEN: Piozszd.
STEED: Thatt's right.

ONE~SEVEN: Second only to Mra. Thrale.
Your cover usually has a large element
of wishful thinking, Steed,

STEED: Yes. If there's nothing elsé,

gir -

- 54 -




(on 4, Shot 26)

CNE-SEVEN: fThat's all. I shall,-
of course, be staying with my old

friend, the Vice Chancellor, Keep
me informed. In the words of your

literary doedor friend .,...

{Quotation)
GRAMS &
' MUSIC
T.I. to C.T7; One-Seven N
(profile) as he drinks.
) *
*

o7, MIX. 1 (C) 5. _INT. SHANKLIN'S STUDY, DAY, BOOM B

C.U. book and glass
in Aubyn's hand.

¥*
.\ *
PULL BACK & PAN TP SR *
to Group over Aubyn. SHANKLIN: T can't tell youw how
delighted T am with Professor iubyn's _

LA, SAVRE SE
{4_TO PCS.A, SAME SET) cholce, Mr. Roberts,

ROBERTS: Thank you, sir.

AUBYN: You realise he won't te able
to devote, en passant, so much time to

.\

tutoring?

SHANKLIN: Yes, of course. But the

work Davies was on must be continued.
As his assistant, you must have known
him pretty well,

ROBERTS: He wasn't the sort of person
one could ever really know well, though
of course ke was pleasant enough to

. 28, 2 (BY work with./
C.U. Aubyn,

AUBYN: Extraordinary - he had everything

before him - his research work was

remarkable, he had every prospect of a
brillient career./




 (On_1, Shot 29)

SHANKLIN: I suppose we'll never really
know why the poor chap took his own
life. I hope you won't mind taking

his rooms?

ROBERTS: No, I rather expected that,

sir,

SHANKLIN: Good, Well, the sppointment
hag my full spproval, And I'm sure
you'll meke & sucoess of it,

: Now I'm afrald you'll have to excuse
They X w/s to door, '

30. 2 (B)
Group by door, favouring Mr. Avbyn, I'm
Shanklin.

me, I've got a very full morning.

_ expecting Mr. Green and one of the .
(1 TO P0OS.D, SAME SET) proctors. If they're Sutside, would
you mind esking them 4o come in?

AUBYN: Of course. Quam celeridae,

Avae foute vitesse.
SHANKLIN: Good luck.

Roberts and Aubyn exit. ROBERTS: Thenk you, sir.

31, 1_(D)
M.3. Shanklin.

PAN L, with him to desk,

32, 2 (R) / SHANKLIN: Ah, good morming, Harry,
2-5, Green & Proctor
es they enter.

Good morning, Mr. Green. Sit down,

me , will you?
CRAB R. to 3-8, Shanklih
b/g L.
GREEN: - Thank you, sir,
PROCTOR: I'1l leave you to it.
ERETI SHANKLIN: No, don't go. Mr. Gi
S T.I. to 2-S, Shanklin ==t Tloy don't go Teshy
: oer Green. Mr, Jackson here tells me you've been |
returning to college after hours on a
33, 1 (D) __number of ocgasions recently. / ‘

C.U. Green.




- B -

(Oon_1, Shot 33)
GREEN: I'm very sorry, sir.
SHANKLIN: What have you been up to?
34, 2 (B) ' GREEN: T was at a party. /

C.U. Shanklin, _ .
SHANKLIN: I'm not just talking about

35. 1 (D) a/b last night, Mr. Green./
{C.U. Green)

%6. 2 (B) a/b .
.(C.U. Shanklin)

SHANKLIN: (CONTD.) THave you some

37, 1_(D) a/i: . sttachment in the tom?/
(C.U. Green)

38, 2 (B) a/b ' . GBEEN: Not now, sir. s -
~. T {C.U. Shankiin) L .
SHANKLIN: College rules are. made to be
_ observed, Mr, Green, TIf T have any
more reports of this sort of thing, I'm ;
efraid I ghall have to considér'diéciplinﬂry,
measures whioch I'm sure wouldn't appeal to

39. 1 (D) you.  You understand?/
Green & Proctor over
Shanklin,

GREEN: Yes, air,

SHANKIIN: Right, you may go.

GREEN: Thank you, sir,

Green exita.

40. 2 _(B) '
2-8, Shanklin over . : i
Practor. SHANKLIN: Harry, I wanted you to hear L
Shanklin Xs to Proctor. what ¥ had to say to Creen, TIt'as not

Just & question of getting in late - dut

I understand he's been spending a lot of
money in the town recently. of course,

I don't normally pry into my undergraduaten !
affairs, but in these circumstances I feal
it it justified, I suppose you haventt

41. 1 (p) any idea where this money is coming from?/

C.2-8, Proctor over
Shenklin.




(On_1, Shet 41)

42. 2 (B) a/®

FROCTOR: Yo, I'm afraid not, but as
you lxow, there have been several
enmplaints of petty pilfering in the
rast manth - though I'm bound to say
Green doean't strike me as the type./ -

{Shanklin over Proctor)

(1 70 POS.E, CLAIRE!S
: STUDIO0)

Shanklin Xs d/s L. of
Proctor to book shelf.

43, MIX_ 3 (C)

SHANELIN: All the same, I'd like you
to keep an eye on him, I'd like to
know where this additional income of
his is coming from.

FROCTOR: A1l right,

- SHANKLIN: I'd heard about the pilfering,

and I'm not going to have the good name
of the college smeared. Sdmething's

7.I. to C.U. Shanklin, got to be done mbout it. S CRAMS:
' MUSTC
*
6. . INT. _PUB. DAY g BOOM A .
C.U. newapaper. GRAMS: PUB L
" PULL BACX to Group over ATMOS - .
Steed as Venus enters : PHERE, —
v/g. BARMAID: Yes, mlsa? {throngh
scene)

(2_Tn PO3.C, TUB)

VENUS: Is there'any poat for me?

BARMAID: Sorry, miss.

. VENUS: Oh dear, I was expeoting to

hear from my agent. Never mind,
“thank you.

STEED: Good morning. Come and sit
down,

VENUS: Burlington Bertia!  You
nangged to get here quickly.

STEED: Will you have a drink?




(On 3, Shot 43)

44. 4 (A)

- 10 w

VENUS: Pineapple juice, please,

STEED: Pineapple julce and a large
whisky, please. :

BARMATD: Yes, sir./

2-3, Steed and Venus.

45. 3 _(C).

STFED: A grain, my dear, which in
Englaend ia generally glven to horses,
but in Scotland supports the people.

VENUS: Fh?

STEED: Dr. Johnson.

VENUS: Oh, Wasn't it'sad about your -
friend Davies? He was a terribly

nice person,

3TEED: Did he say anything to you -

I mean anything which migh% have
suggested thet he waz going to ldil
himaelf?

VENUS: No, nothing at all.

STEED: THe didn't leave a note - anything
like that? -

VERU3: Not that I know of.
STEED: He seemed quite heppy?
VENUS: Well, I think he'd been going

oul with a girl, an artist or scmething,
but it didn't work out too well./

Group over Steed.

BARMATD: fThere we are, sir,

STEFD: Thank you. /

46, 4_(A) afb
- . (2-3, Steed & Venus)




{On_4, Shot 46)

41, 3_(¢)

- 11 -

STEED: {CONTD.) How's the Rag Week
going?

YENUS: Fine, thanks. I'm sorry I'm
only here for a week, Singing in the
open makes a nice change from stuffy
night clubs/...

Group over Steed ag
Easgt{ and Claire enter
v/ g.

Eegt Xs behind bar.

EAST: Morning, Highy. Well hello,
Vetma Smith!

VENUS: Oh, hello, Ted East!

BAST: I didn't know yﬁﬁlﬁéré staying

here,/ Higby, you old-troﬁt} T trust

-You're looking after my friend in style,

HIGBY: Of course, old boy./

48, 2 (&)
Group over Higby and
customer,
49, 4 (a)
. Group.

{2 TO P0S.D, CLAIRE'S

STUDIO )

Higbhy enters back of
shot, Xs d/a R, f/g.

Preview 3

VENU3: This is a friend of mine, John
Steed -~ otherwise known as Bert. This

‘15 Ted Rast.

STEED: FHow do you do?

EAST: Hallo, Bert., Claire Summers -
otherwise known asm the Bohemian girl.

STEED:  Good morning, Claire,
CLATRE: Hallo.

EAST: Now then, what are you going
to have?

CLATRE: Lager, please.
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(on 4, Shot 49)
50, 7 () EAST: One lager coming up. /
C.U. Claire.
51. 4 (A)
Group over Highy.
52, 3_(¢)

2-3, Bast over Venus,
VENUS: Pineapple Jjuice, please.

5%, 4 (&) a/b EAST: One pineapple juice ocoming up./
(Group over Higby) e '
54. 3_(c)

2-5, East over Steed.
: STEED: Tomato juice.

55, 4 (A) a/b EAST: Onme large tomato juioe./ o
(Group over Highy) - S
56, 3_(C)

M.C,U. East. s
EAST: And a double ding-dong for

57, 4 (&) afv me.
(Group over Higby)

(3 70 POS.B, SAME SBT,  ETGBY: That'll be 7/233, old -boy.
FAST ) ' :

EAST: DTon't be silly - chalk it

58. 3 _(B) up./
Group over billiard table.

They move away from har

to table. VENUS: Did you enjoy the dance last

(4 TO PO3.B, SAME SET) night?

EAST: ¥o, ghastly drag.

CLATRE: Yes. One of the disadvantages
of living in a vniversity city 4s that
I usually get invited to these dos.

T.T. to 2-3, Steed
and Basgt. : STEED: I'm not surprised.

EAST: T should jolly well think she
does, The shortage of attractive

women 1s staggering.

+




(0n_3%, Shot %8)

Highy Xs back of shot.

59. 4_(B)

HIGBY: That makes it 7/8%, old boy.

EAST: Have you got sixpence? /

2-3, Venus and Claire,

60. 3 {B)

YENUS: You're not at oollege then?

CLATRE: Very sweet of you to suggest
it - but I'm a 1ittle over-agé.

VENUS: What do you do?

CLAIRE: I paint./

C.U. Stesd,

61, 4 {B)

STEED: I thought you were meeting
your agent at 12 o'clock./ :

2-3, Venus over Steed,

62, 2 (B)

VENUS: Wnat? Oh, yes - of course.

Group.

Verus exits b/g.
Fast X3 L. of Steed.
T.I. to C.U. Eagt.

63. 4 (B)

Well, I really must go/...
EAST: Shame,

STEED: 1 agree,

VENUS: BSee you later.

[y

EAST: 1'Bye.

EAST: (CONTD.) Venus - there's a

name to be proud of - evocative, sensual -

The best my parents could dream up was
Ted./ Are you in the band?

3-3, over Steed.

Claire Xs d/s R, of
Steed.

STEED: The band? Ch, no, I'm afraid
I'm not musically inclined, It's your
turn, desr.

That's what Davies waa doing, wasn't he?

EAST: Not exactly literary, I don't
know what all the fuass is about. I
always though he was a pretty boring
chap myaelf, ' ‘

I'm doing literary research.




P

{on_4, Shot 63)

64. 3 (B}

-14 -

CLATRE: Ch really, Ted! It nust
have been s terrible shook to his
friends./

2.3, 3teed and East,

65. 4 _(B) a/v

EAST: 1If he had any,

STEED: Well, he had one - young
Venus,

EAST: You don't say!
STEED: Yes, they were quite friendly.

In fact, he left a letter for her.
Strange, when you come %o think of 1% -

(3-8}

East Xa R, of Claire.
66. 3 (B)

they'd only known each other a woek, /

CLAIRE: I thought the police' said
there was no note. '

STEED: Not by the body. Just the
letter he posted to Venus.

BAST: Come on, Claire, you've done
encugh. It's my turn now.

3-3, Steed, Claire &
East.

Claire sxits b/g. .

| CLATRE: 0Oh, look at the time! Tim

afraid I'11 have to fly. I'va got
gomeons ooming to look at a picture
at mid-day.

EAST: See you soonm,

CLATRE: I should think so. Thanks
for the lager.

EAST: Pleesure. That's a cert, You
Imow, this letter Davies sent to Venus -

I suppose ghe's handed 1t over to the

police?




- 15 -

' (0n_3, Shot 66)

STEED: That would depend on what‘g

' in it - wouldn't it?
PAW DOWN to C.T,

balls on table.

67. MIX 2 (D} 7. INT. CLATRE'S STUDTIO.  DAY.
M.S5. over fish tank,

CRAB L. & T.I. to
C.U. Clajrets feet.

PAN UP to C.U. {laire. ¥/X: TAP ON DOCR.

1 (E) CLATRE: Come in./ Hallo,
2-3, Roverts over Claire darling.
as Roberts enters b/g.

ROBERTS: I've got the most wonderful

2 (1) news, I've been given Daviesis:job./
C.U, Claire. L

1 (B) CLATRE: That's marvellous!y
C.U. Roberts.

ROBERTS: I'm not supposed to. tell

2 (1) a/b anyone yet, But I had to tell you. /
(C.U. Claire) '

CLAIRE: You deserve it, Jack, you

1 (E) really do. Come here, /
2-5.

T.I. to C.2-5. THEY RTS8,

HOBERTS: If it wasn't for poor old

PAN DUWN to Roberts! Davies, I'd say I was the luckisat -

hends. man in the world., This job - and you

2 (D) az well,/
2-5.

THEY KISS AGATN.
Claire bresks d/s R.

ROBERTS: What's the matter?

CLAIRE: I'm just so happy for you,
that's all.

Roberts Xa 4/s to :
Claire. ROBERTS: No, there!'s something else. -

. What is 1t7
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{on 2, Shot 73)
CLAIRE: I'm sorry. Tt's nothing.

ROBERTS: But you can tell me, whatever
4. 1 _(B) it is./

2-5, favouring Claire,

CLAIRE: Well, it's so stupid, really,
I owe some money, and now he wants 1%
back. And I haven't got it.

ROBERTS: Who wants it back?

5. 2. (D) CLATRE: Highby.
2-3, favouring Roberts.

ROBERTS: WNot the chap who runs the

Volunteer?

CLATRE: Yea, He has Q_résfaurant,
too. I did the murals-there some
months ago. That's how I lmow hlm.

76. 1 (E) ROBERTS: How much do you owe him?/
Cc,U, Claire.

CLAIRE: Rather a lot, You mow I
told you my mother has been 111.

It cost the family a small foritune:
and I had to make my contribution.

I went to Highy - he's got plenty of
cash - and he made me a loan. But
now he's going to take me to court

77. 2 (D) a/b if ¥ don't pay it back lmmedintely. /
{2-S, fav. Roberts)

ROBERTS: Darling, I'm sorry - and
I'm flat broke ...

CLATRE: T know, It wasn't that,
I Jjust had to tell someone ambout it.

ROBERTS: What about the pleture you
sold to that American last week?

PULL BACK as Claire What was his name? Finch‘-”Pinch ere
goes B 1o bureau. :
(Finish Pos.E)

Preview 1




T18.

T3,
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(on 2, Shot 77)

‘PAN R. to drawer.
1 _(E)

CLAIRE: Lynch. Peter Lymeh.

2=5, Claire over Hoberts.

2 _(B) (on turn) .

CLATIRE: (CONTD,) What do you
make of that?

ROBERTS: It's for two hundred and
twenty pounds, Isn't that encugh?

CLATRE: Yes, but don't you see, the
idiot put in writing {two hundred guineas?
See? And that means two hundred and
Yen pounds. No bank would cash this
because the words and the figures don't
agree. ' '

v

ROBERTS: No, I'm afrafd théy wouldn't.

CLATRE: . It's my fault. T should have
looked at the cheque moré:closaly - but .
I suppose I was so excited at selling
the painting.

ROWERTE: Why don't you get on to him

C.U. Claire.
PAN R. with her.

Roberts enters b/g L,
Xs R. to 2-3.

(1 T0 PCS.F, VENUS'S
HOTEL ROOM)

' ROBERTS: Then the only thing you

and ask for another cheque?/

CIAIRE: I can't, He's left England.
He's on the Queen Rlizabeth in the
middle of the Atlantilec.

can do ds to explain to Higby -

CLATRE: T've tried - but he won't
listen. Tt's no use, Jack. The
maddening thing is that Mr., Lynch
was such a focl he tore two cheques
out of his book instead of one. T
only realised I'd got this blank
after he'd gone, Rather temptihg,
lan't it?




_'V(On 2, Shot 79)

Roberts sitas at desk.

T.I. to C.U, paper on
desk.

80, MIX 1 (F)

.18 -

ROBERTS: You're not going to try
and copy his name or anything s1illy,

are you?

CLATRE: No, of course not. Although
it wouldn't be a bad ldea. = After
8ll, he does owe me the money. It
isn't as though I'm trying to get
something for nothing out of him,
Sfill, it's & waste of time even
thinking about it - I could never
copy his signature, ' '

ROBERTS: Well, you're a clot,
aren't you? Let me have a go.

Have you got a pen?

CLATRE: Yo, Jack, I'd rather you
dian't try.

ROBERTS: Come on. Someone's got
to get you out of this mess, Nothing
ventured - nothing gained.

g, INT, VENUS'S HOTEL ROOM. DAY, BOOM C =~ .. -

C.U. dressing table
drawer,

PULL BACK to include
Green.

CRAB R, with Green to
table.

Venus enters b/g.

I (2_To PSR, VENUS!'S
S HOTEL ROOM)

Venus Xs d/s to Green.

YENUS: @hat are you doing here?

s

GREEN: I'm sorry. I must ke in
the wrong room by mistake,

| VENUS: Oh, don't Tush off. I've

seen you around the college, heven't

" I? What's your name?
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{on 1, Shet_80)

GREEN: My name's Green.

(Yerms gves to pick up
telephone)

8l. 2 _(F}
C.2-5, Green over Venus.

. GREEN: {cONTD.} Iock, I can explain! -
.I'm not here to steal anything, really

B2, 1 _(F) I'm not. I'm looking for a lettex./
2-3, Venus over Green. '

VENUS: What letter?

GREEN: The letter Davies sent you
before he killed himself.

85, 2 (F) a/b VENUS: He didn't send me any letter./
(C.2-3, fav. Green) , .

CREEN: But I heard that he did.

VENUS: Who told you that?

GREEN: I was a friend of hils, you see.

B4, 1 (F) a/p I just wanted to see what he'd sald,/
{(Venus over Creen) ‘

VENUS: Well, I'm sorry there ifan't any.
letter. I don't lmow what you've
talking about., You're from the North
too, aren't you?

GREEN: Yes,

VENUS: Iuzz off!
PAN DOWN to telephone. . : GRAM3: .-

85. MIX_3 (B) 9. _INP, PUB. _DAY. BOOM 4
C.U. balls on billiard === e
teble,

PAN TP to include Higby
f/g.

‘Roberts enters b/g, Xs
4/s to R, of Higby.

HIGBY: I'm sorry, sir. We're closed
now %111 six o'clock,
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(On_3, Shot 85)

4 (B}

ROBERTS: I don't want a drink,
I wanted to see you, Mr. Higby.
Miss Summers asked me to give you .
that. / S -

C.U, cheque in Higby's
handa..

PAN UP to C.U, Higby.

(Higby turns cheque over)
3 (B)

ROBERTS: (CONTD.) It's made out
to her, but she's endorsed i%, so
you can pay it inte your account.

2=-3, Roberts over Highy.

4_(B)

ROBERTS: (CONTD.) It's for two
hundred and ten pounds which is ten
pounds more than she owes you,

Perhaps you'd like to give me that

in cash, and I'1l take it back to her.

HIGBY: We could call that the interest!
couldn't we?

ROBERTS: If you'rs not going to give

2-8.
Higby Xs £/g wehind bar.
PULL BACK with Higby.

{Finish Pos.4)

T.I, to C.U. Higby.

me the change, I!1l have that back/-

HIGBY: Just a minute, old boy.

“You

~ know, Mr, Peter Lynch was staying

3 (B) here while he was visiting the city./
C.2-35, Higby over And t
Roberts. this ?Ls the cheque he pald me.
These two signatures aren't quite
4 (n) the same, are they?/

M.C.U. Hoberts,.

3 (B)

ROBERT3: They look the same to ma, /.

c.u. Higby.

4 (A

HIGBY: But I've got an eye for this
sort of thing, - Who forged this one -
you or your lady-friend?/ .

C.U. Roberts.

3 _(B) a/p

ROBERTS: UNeither of us. It's
genuine./

(C.U. Higby)

- 20 -
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4 (a)

HIGBY: You're s bright lad, aren't -
you? Keep your nose olean'and étay
out of irouble, and maybe you'll and
up in the Royal Soolety. Dut if X
pay this into the bank, old boy, apart 
from the fact that you'll probably go
to jail, you'll be lucky if you end up
stinks master in some crackpot prep.
school./

¢.U. Roberts.

A (B) a/m

ROBERTS: What do you mean?/

(C.U. Higby)

Higby Xs &/s L. of
Roberts.

PULL BACK holding 2-S.

HIGBY: I'm a collector of faobs.
You're a forger - and Misg Summers is

. 81 accessory. Remember that.

Now go back and get on with your work.
You've a new job, and a glrl friend
who'll be grateful to you for saving
her, I'1l keep this. Then, 1f I
ask for a little favour ome day,
you'lll remember t0 pay up «..

'+ 2~d, Higby over Roberts.

3 (B)

ROBERTS: Wow, just a minute/...

HIGBY: Of coursse, this isg the sort of
thing the Sunday newspapers love, old

2-3, Roberts over Higby.

Hoberts exits b/g.

Higby Xs u/s to arch
and re-anters with
Claire.

They X d/a to back of
bar,

T.I. to C.2-3, Higby
over Claire,

boy. Now why don't you run along, mn? /

F/X: DOOR CLOSING.

© CIATIRE: Well? What do you think of

him?

HIGEY: I'm not oommitting myself,
not after Davies. I felt quite
sorry for this one.

GRAMS :

MUSIC

{* R - %k
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{on_3, Shot 97)

CLATRE: Why?
" HIGBY: Falling for you.,  He doesn't

know yet, doee he? :
CLATRE: What?
HIGBY: How much you like hurting
people.

(She pats his cheek) CLAIRE: Now, now, now!

98. 4_(A) — '

2-3, Claire over Higby. ‘ ' -
CLAIRE: (CONTD.) What happened to

Higby ¥s d/e R. behind Green?

bar. Teer:

(3 T0 P9S5.0, SAME SET) HICHY: He didn't get the letter,.

and hs got caught.
CLATRE: - CaughtT?

HIGBY: It's all right, This girl
Smith bhasn't told the police.

 CLAIRE: DBut I wonder if it is all
_right. = Why didn't she tell the police?

HIGBY: - Maybe she was scrry for hini.

CLATRE: Perhaps there wasn't a letter
after all, ’

HIGBY: Why do you ssy that?

CLAIRE: Well, doesn't 1t seem odd
that & man should send a suicide note -

T.I. to C.U. Claire. Just before hels murdered?  GRAMS:
: CMUSIC
*
*‘ .
99, M 2 (F) 10, INT. VENUS'S HOTEL ROOM. DAY, BOOM C '
“"C.U. Venus's hends in ‘%
baain.
*
(4_To POS.C, VENUS!'S *
HOTEL ROCM)
*

- 22 -
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~(0n_2, Shot 99) o 2 S GRAMS:
S . ' : MUSIC -
_ (gontd,)
PAN UP & PULL BACK to _ ' LR
2.3, Steed (on bed) over . : . * T
Venus (by basin). VENUS: He said his name was Green. =
STEED: I'l1l &ée what I can find out
about him.
VENUS: I don't want to do anythihg'
about the break-in. He'd probably
be expelled or something.
STEED: Sent down. -
VENUS: It all seemed so silly, asking
100, 1 (F) for a letter that doesn't exist./
C.U. telephone.
F/X: TELEPHONE RINGS.
PAN UP o 2-3.
VENUS: Hallo?
R [
(2 10 POS.G, SAME SET) o
CLAIRE: (DISTORT) Is that Miss
Smith?
VENUS: Yes. ftho is that?
CLAIRE: (DISTORT) You don't know
me, but I was a friend of Richard
T.I. to C.2-3. Davies - I understand he sent
a letter to you just before he took
his lLife.
101, 3 {C) VENUS: Who are you?/
B.C.U. Claire.
104, INP. PUB, DAY, - (Booi A)

(170 POS,D, SHAWELIN'S
STUDY J

CLATRE: T can't give you my naame.

I want you to put that lette» behind

the noticeboard at the foot of Staircase
No.2 in St, Luke's College. Do you '

1wz, 2 (&) understand? /
B.C.,U. Venus,

(3 TO PGS.D, QUAD) 10B. INT, VENUS'S HOTEL ROOM,  DAY. .
(BoQu C)

- 23 .
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- (on 2, Shot 102)

YENUS: Yes, but -

CLAIRE: - (DISTORT) I should do as
you're told,‘Misa Smith, I really
should. Leave it there at ten otolock -
-tonight. : : o
GRANS: .
CLICK &
DIALLING
TONE QN
PULL BACK %o 2-8, as DISTORT.

Yenus replaces 'phone.
STEED: This 1a marvellous.

VENU3: - T don't undersfand. - Fii‘st_
an undergraduate breaks into my room.
Now threatening telephone calls.

) Ang. they're all after some lettew whioh
T haven'i: got. ' -

Steod gits at table,
starts preparing letter,

VENUS: (CONTD,) Surely you don't
think he would have sent me a letter

103, 4 (¢} before he died?/
C.Uo Stoed, ]

STEED: Ko, but he might have done if .
he'd had a chance to think of it.

104. 2 {(G) . After all, you were a friend of his./
2-3, Venus over Steed.

VENU3: What are you doing?

STEED: Preparing the letter Davies
ought to have written, I think you
should deliver that latter, just as
“the lady sai&.

VENUS: But there is no letter!

STEED: There will be. Only the pages
won't actually have any words on them,

105. 4 f{c) - By hand./
2-3, Steed over Venus. : There you are, And I'1l
Venus Xs 4/s R, be there to see who collects it.

(2 TO POS.H, SHANKLIN'S
STUDY ) '

- 24 -
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VENUS:  You den't think Davies waa
murdered, do you? I mean, you do

thi:ak he really ooxmnitted. suiclde?

STEED:  If he waa murdered he couldn*t
have known in time to write 'to you,
- could he?

{4 Fo P0S.D, QUAD)

VENUS: But he didn't write to me.
T-Io to C.Z-S.
STEEI): ._Precisely. : GRAMS ¢
| WOSIC
R
106, MIX 1 (p) 1),  INT.  SHANKDIN'S STUDY.  DAY. BOOM B
C.U, Green, T - ' 3 .
PULL BACK to 2-5, *
Shanklin over Green, i
L 3
SHANKLIN: Then you're quite sure you 1

don't want to tell me what you were
doing in the town between one and two
p.m. yosterday?

107. 2 {(m) GREEN: 1 can't remember, sir./
2.5, Shanklin over Green,
SHANKLIN: You can't remember. Then
I shall tell you. Thia i3 & letter
from Mr. Higby, the landlord at the
Volunteer public house. Do you kmow
him?
GHEEN: Yes, sir.
T.I. to C.U. Shanklin.
SHAWELIN: Mr. Higby says that he
received a complaint from one of his
guests, Miss Venus Smith, that she
found you searching the luggage in
her room. Mr. Higby adds that _
subgequently he discovered that money
and cigarettes were missing froxﬁ the .
bar, Well, what have you got to say
108. & (D) about that?/ '

C.U. Green.
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GREEN: Well, sir, I admit I was in.

109, 2 (H) Miss Smith's room, but I dfdn't steal/-"
2.3, : : —
SHANKLIN: You sdmit 1t. Well, that's:
enongh. Fortunately, Mr. Higby haa
aggured me that he will not prosecute,
but the whole sorry busineas is such a
disgrace to the gollege that I'm afraid
1 have no alternative but to recommend
110. 1 (D) that you be sent down immeGiately./
2-3, Green over Sharklin. ‘
. % 1
(2 TO POS.A, QUAD) GREEN: But, sir, if only you'll give
me a chance to explain -
SHANKLIN: Please don't argue with me,
Creen. Al that I can assure you is
that you will be given an opportunity
later to attempt to defend your conduct.
You understand?
GREEN: Yes, sir,
SHANKLIN: All right, you may go.
GREEN: Thank you, sir. GRAMS
Green exits b/ g MUSIC
CRAB R, & T.I. on
Shanklin,
111, MIX 4 (D) 12, _EXT. QUAD. DAY, BOOM B
' C.U., East's gown. '
He moves away from
camera, revealing Quad.
T.TI. with hinm - to BAST Enough!
doora. '
112, 3 (D)
2-5, East over Green. BOCM A
(1_TO POS.B, QUAD; SLUKG
4 TO POS.E, SAME SET}
EAST: (CONTD.) Look out!
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(On '35, Shot 112)

‘EAST: What's ‘the‘ matter with you?

GREEN: I'm going to be sent down.

113, 2 (A) EAST: Sent down? What for?/
2-3, Green over East. '
PULL BACK with them as GREEN: It doesn't really matter.
they X slowly under m——
arches. 1 never fitted into this place anyway.
(3 To POS.B, #UB) EAST: Do you know what being gent
down will mean for the rest of your
' life?

GREEN: TYes, of course I do,

ZAST: Well, dammit - you can't just
take it like that. A4ren't you going
to do something about it?

GREEN: What's the use? I might as
well be dead for agll they care,

BAST: But -

GREEN: Oh, leave me alone, BEast.

EAST: Anything you say.
Green exits £/g.

HOLD on Bast.

114, MIX 3 (B) 13, T, PUR, EV@NG.
Egtablishing shot of
Pub.
Aubyn enters b/g. BARMAID: Good evening, Professor
(2 70 8.7, SAME SE ) Aubyn. Your usual?
CRAD L. & T.I. to 2-8, AUBYN: Thank youw, Sally. 'T1 va

Aubyn over Steed, pleuvoir'!, as Victor Hugo says.
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. (on 3, Shot 114)

STEED:s Professor Aubyn?

AUBYN: Yes.

STEED: I'm delighted to meet you,
My name's Steed - John Steed_; I
read your paper on metal fatigue in
supergonic aircraft - fascinating.

AUBYN: Thank you.

STEED: TIt's not reallyL my line, but
one tries to keep up with the latest
seientific thinking - though I'm boung
to say the amount of stuff you chaps '
turn out makes it very difficult.,

AUBYN: What is yowr line then, Mr, Steed?

STEED: Eighteenth century English .
literature ~ I'n down here doing somq .
literary detective work on Mrs. Piozgi -

1

AUBYN: Mra, er - 7 o S

TEED: FPiogzl. You remember,
Dr. Johngon's old flame.

4]

AUBYN: Ah yeos, yes, quite. For a
mdm_ent I thought you were some sort
of private eye! Have you met -

Dr. Shanklin? He's your man for
that sort of thing,

STEED:  Not yet ~ though of course I
~hope to have an opportunity of doing" .
so... Going back to research, wasn't.
. poor Richard Davies a member of your

department? ' '

AUBYN: Yess You knew him?
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(Gn' 3, Shot 114)

STEED: Vaguely - we were students .

together. Years ago. Terrible

business.
AUBYN: Yes, terrible, indeed, indeed.

STEED: Why should he have dene such a
+hing? ‘

AUBYN: I haven't the least idea. Of .

. courge, he was always a. very reserved

sort of persom - quiet, unagsuming - one

never really got to kmow him, but there
-+ never seemed any reason to.suppoae that .

this would happen. However; 'Sunt

iacrimae rerum et mentem mortalia. tangunt!,
a3 Vergil rather neatly put it. To
reason at ail. '

STFED: Overwork, perhaps. Who's taken

over from Davies?

AUBYN: Young man called Eobefts. Very.
promising - used to be Davies's assistant.

" STEED: Oh yes. Let me get you the
‘other half. o

. AUBYN: That's very kind of you.. Pro
bonc publico.’ '

STEED: A pleasure. It makes a chahge

‘to get away from Mrs. Piozzi for a while, - -

AUBYN: So you brought her with you

' " then,
115; wx 1 (3) 14, EXT.  GUAD.  NIGHT.
g Establishing shot ef
Quad.

(370 P0S.A, DAVIES'S
_STUDY)
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e

(fn_1, Shot 115) 'GRAMS:
MUSIC . .
(contd, )"
*
Venus enters. *
116. . 4 (E) BOOM A
i M,5. Venus as she enters *
hall and puts letter M
behind notioceboard.
*
T.I. to C.U, letter. N
117. 2 (1) BONY 3
Establishing shot over *
Steed under arches.,
*
{4 TO_POS.F, DAVIES'S %
STUDY )
—— *
Venuis exits R. *
F/X: __GUN SHOT. T
T.I. to C.U. Steed. '
118, 1 (B)
L.5. 3teed. GRAMS :
He exits L. MUSIC
. GRAMS : *
Higby enters f/ £. C1OCE N
STRIKING ‘
10,00 - *
T.T. to C.U. watch. )
119.. 3 {(A) 15. IWT., DAVIES'S STUDY. NIGHT, BOOM A
2-3, Steed over East ' *
(as Steed enters) GRANS s
CLOCK *
(1.T0 PiS.4, SAME SET) I B/e x
. *
120, 4 (B
C.U. Eaat. -
. : *
EAST: Hello, Mr. Steed. So you
121, 3 () a/s heard this thing, did your/
- - (Steed over East) S
STEED : Of courae.
BAST: Good.
STEED: What on earth are you doing
here? You'd better give me that ..,
ST

Don't you worry sbout this.




(-\-.- .
i

(On 3, Shot 121)
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STEED;: Isn't this Roberts' room? _
BAST: It used to be Davies's.

STEED: It doesn't matter who it

belongs to - what are you doing hefe?/ _

122, 4 _(F) a/v
{C.U. East)
EAST: I've heen trying to work out
123, 3 (4a) how Davies killed himself./
C.U. Steed.’
124, 4 (F) a/p STEED: Wwhy not leave that to the police?/
(C.U. Bast) _ -
(3 70 POS.E, SAME SET) EAST: They don't seem 1o have been
very bright. These rooms are as stuff
Steed Xs u/s L. to ¥ briga ¥
window. FULL BACK to a9 hell, ao let's assume that this window
2-3 was open - as it is now. You heard this
thing go off when I fired it just now,
yet last night the place was teeming with
people yeot no one heard anything when ;
Davies killed himself. :
STEED: There was a dance golng onb.
BAST: Yes. Bubt the band didn't start
£i11 eight, And sccording to the police,
125, 3 (®) _ Davies died some time before that./ '_
: 2-3, Steed and East g
through window. You see, I’ keep asking myself a gimple
historical question - have you ever
(4.0 POS.E, QUAD) heard of a men shooting himself with a
a ‘? :
gilencer? . GRAMS: -
MUSIC
* .
126. 1 (a) 16.  EXT.  QUAD, _ NIGHT. BOOM B
Mirror shot - Higby %
Xa Quad,
*
127. 3 (8) afb 17.  INT. DAVIES!S STUDY. _ WIGHT. BOOM A
(2-5, thru window) *
STEED: I'il be back in a minute. *
Steed exits R. *
¥*

HOLD on East.

Preview 4 (Quad)

BAST: Strange man!
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. . S GRAMS:
' - MUSIC:-.
. ) (Cﬂntdu)

128, 4 (E) _ 18, EXT. QUAD. NIGHT. = -  SLUNG MIC.
C.U. noticeboard. . 1 -

Higby removes letter.

(3 T0 POS.F, CLATRE!S
STUDIO)

PULL BACK as he exits
b/e R.

Steed enters b/g L.

129, -2 (1)
M.5. Steed,

He comes through dooras
and returna to hall.

(4 TO POS.G, CLATRE'S
STUDTO)

130. 4 (E)
. Steed by noticeboard.

131, 2 (I)
.5, Steed.

' ~He comes to doors.
TFast rune up behind him.

BAST: What's going ont Cur
oonversation was just getting
PULL BACK with them as interesting.
they run under arches,
STEED: Never mind about that.

132, 1 (A) EAST: Look!/
L.3. Bast and Steed
over statue.

They X %o camera. BTEED: Do you know him?

PAN DOWN to M.3. Green.

FAST: TIt's Green. He was going

to be sent down.

STEED: He's been gent down, all right.

|* k Kk A & ok k & k Kk >k * ¥ k x k %k % % k k| k kx ¥ ¥ * k| & % % *x * ¥ * X

T.I. to €.U. He's dead.
QRANS:
HMUSIC |
.
153, MIX 3 (F) _ 19. _INT. CLAIRE'S STUDIQ, NIGHT. BOOM B
C.U. aligator in Claire's : M
hand, ‘
*
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' (on_3, Shot 133)

7/%:  KNOCK ON DOOR. *

CLATIRE: Cowme in.
CHAB L., as Highy :
enters b/g.

He Xs &/s to Claire. HIGBY: I don't know what you segq
in those things. ‘

Higby Xs L. behind
Claire. HOLD on Claire. -

CLAIRE: They're elemental e iike
134. -4 _(G) L me. /
.U, Higby.

135 3 (7)
C.U., Claire:

CLAIRE:  Well, did you get it? Did

136. 4“9..(G) .. . che put 4t there hersolf? 2
© %5, Higby o¥er Claire. " —
137. 3. (B), a/b HIGHY: Yes.;

{C\Uy Claeire)

PULL BACK with Claire

to 2-3, Highy over CLAIRE: Did ahybody see you collect

Claire. this from the noticeboard?

HICBY: Of oourse not. Well, what
doea 1%t say?

CLATRE: It says nothing.

HIGBY: Your little phone call didn't

138. 4 (@) work then, did it, dear?/

C.2-3, Claire over , '
Higby. Don't lose

your temper with me. If you want
to take it out on somebody, have

another go at Venus Smith.

Claire Xs w/s €.
CLAIRE: Venus Smith! Yes, perhapa
youtre right. I think welve got.' to show
that silly little girl that we're.

139, 3 (F) serious. /
M,C.U, Claire. T know!

PAN L. with her to drawer.

Preview 4



Claire s d/s to Higby. -
You oan't send her.tha

3 ()
< C.2-8, Higby over
Claire,

142, 04 {6) afb : '
| - QL_A_IB_E_ " She's got o be taught,a.”'
. _ leééqn.' ' BTN
Claire Xs d/s R. of G e |
- Higby. HIGBY: You reall:,r o enaoy hurt:,ng L
e ‘ ' .paople, doni‘b you'p '

.CL'AIRE- ‘Shut upl You have' to do
e - ~ ag: L 'tell you. : Send th:.s to Ve
S MIsoon Jar. -*‘.smith. '

3

 MIX CAPTION H
“TOTHE . AVENGERS!
End of Act 1 -

" FADE som & VIS"ON B

pEL commncmn BREAK z'rosrr

. DURTNG BREAK:‘-_ L

CaM, 1 - 's-:p_gf-.m,‘-?os A,."Q,UAD 3

CAM, |

CAM. _ ‘ ]
BOON & - STAY AT DAVIES'S STUD‘I :
BOOM B -~ G0 0, COLLEGE. QUAD. i
BOOM € - STAY A 'VENUS S HOTEL ROOM.




FATE UP CAPTION J'
“WTHE AVENGERS™ -

T,

'..‘MIX 3 (8
© . C.U. jar on dressing
table,

PULL BACK to 1nolude .
Venus. )

. F/X: KNOCK ON DOCR.

| S * YENUS:  Come ia!
- Steed enters b/g. SR e e ‘
 VENUS: (CONTD.)  Oh, Bertl:

newa?

STFED :

_ 2-S Venus over Steed




2-3 with Venug.

146, 4 (D)

~- 36 -

(On 4, Shot 44) . . L A T A
VENUS: * That what I said - he got
the push.

STEED: For pllfering, apparently.
Are you ready? I thought we might
take a otroll down to the college.
VENUS: Shan't be a moment. Ch,
since you think I need improving,
I'd better say thanks very much for
the crean,
STEED: The what?
. VENUS: The face cream. It was sweet
145. 3 (G} of you./
C.U. Steed.
" PAN L. with him to STEED: You mean this?

<

oty

NUS: Yes. It was from you, wasn't .

1t?  There's a card here somewhere/...

2=3.

PAN R. with them to
basin.

(3_TO POS.H, DAVIES'S

“STUDY.)

CRAB L. & T.I. to
c.2-3,

147, MIX_ 1 {a)

‘you that they play fough{

STEED: You know what this has got
in 1%? It'1] gecar yoﬁr'face for ever.
Tri~chloracetlc acid.

VENUS: Try what?

STEED: Did you?

VENUS: No, I didn't like it. It
smells of swimming pools, -

You nearly
broke my neck, you great nilt.  But
why should anyone want to do this?

STEED: T can't imagine - unless, of
course, it was to warn you off - remind
_GRAMS:
. MUSIC -
Z*'

BOOM.B- .

C.U., sheet music on
chair.

PAN UP to C.U. East.

21.  EXT. QUAD.  NIGHT. .

*

EAST PLAYING GUITAR. *



AL WL

__: :-<;%

any

{(On 1, Shot 147)

(4.m0 POS.H, DAVIES!'S
STUDY)

PULL BACK to Group.

Roberts enters b/g L.

3T -

BAST: Hello, Roberts,'old love -

148. 2 (1) how's the new Job?/

2-3, Roberts over :

Steed. :
ROBERTS: Not so muoh of the 'old o
love!, young man. The trouble with _-_'

. uﬁdergfaduates these days ~ no respect
for their betters. )
- BAST: Don't give me that. Have
’ . you had a look at my thesis yet?
- 149. 1 (a) . ROBERTS: Is that what you call 17/
: 2-3, East over Roberts '

BAST: It certainly.is, Ly 20n.
Let me tell you, my ldeas on the cubie
capacity of minerals will.revolutionise
sclentific thinking for years to come.
ROBERTS: I wish I could share your
optimism,
EAST: Hallo - I've just ssen something

PULL BACK aa Venua rather lovely. Venua, the Melbs of

enters f/g L. the Quadl

150. 2 (D

3.5,

151, 1 (A)

EAST: (CONTD.) - What are you doing
Tou know
Mr. Roberts, our resident metalurgist?

in our academic midst?
_VENUS: Yes. Hallo. I didn't know
you could play the guitar, ' ‘

---EAST: After five years! concentrated .
" atudy, I've succeeded in learning one

tune. Dig this.
ROBERDS: Miss Smith/—

Group.
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(on_1, Shot 151)

(2 70 POS.A, SAME SET)

VENUS & EAST: "YELLDW BIRD"

(EAST PLAYS GUITAR. AND WHI.:TLES, :
VENUS JOINING IN AFTER THE =
FIRST FEW NOTES.)

WYELLGH BIRD,
UP HIGH IN BANANA TREE.
YELLOW BIRD,

| YOU SIT ALL ALONE LIKE ME.
DID YOUR LADY FRIEN' '
LEAVE THE NEST AGAIN?
DAT.IS VERY SAD,
. MAKES ME FEEL SO BAD..
. YOU CAN FLY AWAY,
IN THE SKY AWAY,

C 152, 20 (A) | YOU MORE LUCKY DAN ME! -
5.0, Robarts. - : - o :
155, 1 (A) afv ROBERTS: (OVER MUSIC) - Miss Smithl/ .
(Group) :

"YELLOW BIRD,
UP HIGH IN BANANA TREE,
YELLOW¥ BIRD,
YOU SIT ALL ALCNE LIKE ME.
BETTER FLY AWAY, o
IN DE SKY AWAY,
PICKER COMIN' SOON,
PICK FROM NIGHT TO NOGH,
BLACK AN' YELLOW YOU,
' LIKE BANANA TOO,
DEY MIGHT PICK YOU. ONE DAY!"

(2 TO POS.J, SAME SER)

154, 2_(1) _ AR
2-3, Roberts and Venus. wusICe Wi -

. ROBERTS: Miss Smith - I wonder &f -~ 'B/G .0 0
I could have a few words with you?

VENUS: Yes, of course, - %hat about?

ROBERTS: Davies. Shall we go to

my room?

Preview 1




{on 2, Shot 154)

PAN R, with them to

-39 -

VENOS: All right.

Preview 4

doors.
Inelude Proctor f/g.
155. 1 (a)
Group over East, :
PROCTCR: East!
{2 TO PO5.X, PAVIES'S
STUDY) BAST: Sir?
PROCTOR: It would be a pity to allow
your musical talents fto stand in the
way of your success in the Examinsation
Rooms,
EAST: Sir.
156, MIX 4 (#) 22.  INT. DAVIES'S STUDY. NIGHT. BOOM 4 °
Establishing shot of
Study.
Roverts & Venus enter.
ROBERTS: Sorry, but I had to drag
You away. You always seem to be
(1L_TO P0S.B, SAME SET) surrounded by people.
VENUS: That'a all right.
ROBERTS: Will you have a cigarette?
VENUS: No, thanks, I!ve got to think
of my voice.
ROBERTS: Well, you'll have a cup of
tea, then?
157. 3 {#) VENU3: I won't say no to that. /
2-3,
Roberts Xs d/s R. VERUS: (CONTD.) What did you want
158. 4 {U) to see me about? /
C.U. Hoberts.
' ROBERTS: I gather you have a letter
Davies sent you Just before he took
his life. I wondered if I could read
159. 3 _(H) it/
C.U, Venus,

-39 -
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(n 3, Shot 159)

160. 4 (H) a/b VENUS: T haven't got 1t with me,/
(C.U, Roberts) -

PAN L. with Roberts ROBERTS: Then perhaps we could go

to 2-5 over Venus., back %o your room for Lt.

VYENU3: I'm sorry, but what's it got
to do with you, anyway?

ROBFRTS: I was a friend of his. I
want to know why he killed himself,
Do you take sugar?

VENUS: No, thanks.

161, 3 (H) ROBERTS: Have you shown 1t to anybody? /
C.U., Venus. '

VENUS: HNo.
:ROBERTS: Hot even the police?

‘162, 4 (H) a/b VENUS: It was a personal letter./
(Boberts over Venus)

ROBERTS: How well 4id you know Daviea?

VENDS: Not very. e were ...

ROBERT3: Then why did he chocse to

write to you?
Venus breaks d/s L.

VENUS: I don't kﬁow. Maybe it was

because ...

ROBERTS: That letter doesn't exist,
does it, Miss Swmith? You made it

163. 3 (1) up. /

2-3.

VENUS: Why do you say that?

ROBERT3: Because I think Davies was
mardered,

Roberts breaks d/s R. (CONTD. )
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{on 3, Shot 163)

64, 4 (1)

- 41 -

ROBERTS: (CONTD,). I've taken over

Davies's work since he,died, and I

"know now that he was on the verge of
a most important discovery. The last- j:

thing he would do would be to kill

" himself at such a time. It just

doesn't make sense./

3-8, as 3teed enters,

165. 3 (H}

SrEED: Am I interrupting?

. VENUS: No, it's all right. We were .

Just talking about Davies and the -

“letter.

" STEED: - T .see,

ROBERTS: Who are you?

VENUS: 'This ia John Steed = he's a
friend of mine. Jack Roberts.

STEED: How do you do?

ROBERTS: So you know about this

letter, too?
STEED: Yes, I -

VENUS: le agrees with you - Davies
had 1o reason to kill himself, / '

2-3, Steed over Roberts.

STEED: Then I gather you think that

Davies was murdered?
ROBERTS: Yes,

STEED: © Have you any idea who might
have killed him?

ROBERTS: Ho. /




167.

168.

169.

170,

171,

172,

{(On 4, Sho%t 166)

s o

VENUS: Well, I must go.

© STEED: -Why?

- YENUS: To spray my throat.

' STEED: What's wrong with your throst?

- VENUS:  Nothing - I'm Just going'to

Venus exitas. "15pray it.
3 (H) :
2-3, 3teed over Hoberts, _
STEED: You've taken over from Davies,
haven't you? I suppose you realiae
4 (/) *you could be next(/
C.U. Hoberts.
ROBERTS: Yes, That's why I want 4o
find out what really happened to
3 (H) Davies. /
C.U. Steed.
STEED: I don't blame you - so. do I.
Now I have a theory. S0 far.as I can
make out, there is some sort of
organisation in this university,
blackmailing undergraduates. 'Tomorrow's
top men come out of today's universities!,
seems to be the motto. Hare you ever
thought how useful it could be if enemy
agents could get thelr hands on under-
4 (H) graduates? /
2-3, Roberts over .
Steed.
‘ ROBERTS: Not only undergraduates,
. Mr. Steed. I've been approached as
3 {H) well. / '
2-3, Steed over
Roberts.
STEED: I see. What happened exactly?/
4 _(H) afv ;o ‘

(Roberts over Steed)

Preview 3

ROBERTS: Oh, no nonsense with
ideological conversion. As you.
guesged, 1t was straight blackmail.

(CONTD. )




;'(oﬁ 4, Shot 172)

TR I Tt s T
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ROBERTS: (CONTD.) ~ILike e fool, I.
. tried to help somebody out of & jam

173. % (1) by copying a signature on s oheque, /
' C.U. Steed. :
174. 4 (H) &a/b STEED: Some Jaml/
(Roberts over Steed) '
ROBERTS: It was money they were

entitled to. Unfortunately, the
man I tried to cash it with bturned
out to be & member of this organisation.

STEED: Who was that?
175. 3 {(H) a/b  ROBERTS: A chap called Highy./
{C,U. Steed)
STEED: You mean the man who runs the
176. 4 (m) Volunteer?/

2-3.

(3 TO FOS.B, PUB)

Roberts Xs d/s L. £/g.

Steed Xs d/s to
Reberts.

Preview 2

ROBERTS: Yes, but I dom't think he's
the leader. There's somebody else

behihd him - I'm sure of it.

 STEED:
this cheque off your cwn bat?

You mean to say you forged

ROBERTS: Well ... yes.
STEED: T see. Well now ~ supposing

I could see to it - and I'm not saying
that I can - that you won't be
proseouted for this forgery, would

you help me?
JOBERTS:  What? COh yes, of course -

of course T would.

STEED: Then we'll have to trust each
other. I want you to help me find

out who's behind this organisation.

{CONTD. )




(On 4, Shot 176) - B R e

STEED: (CONTD.) I think the best _
way to go about it is for you to - R
pretend that you're ideclogically

convinoed. g
177. 2 (x) F/X: _KETTIS WHISTIE./ B
C.U. kettle. . ' ' K
178. 4 (1)
-5. _
ROBERTS: Will you have a cup of
(2 70 POS.A, QUAD) tea? GRAMS:
MUSIC
*
BOOU &
gwing to
Pub.
*
179. MIX_ 3 {B) 2%,  INT. FPUB, NIGHT. (BOOM A)
C.U, empty glagses. : *
PULL BaCK to Group _*
as Bxtras exit. fIIGNY: Yes, that was the one too
(4 TO POS.A, PUR) many, wasn't it? Come on, off you

&0 NOW. I've got two hours' work
Higby Xs behind bar. to do when youtve gone home. It's
not all fun being a publican, you
know. Come along there, gentlemen,
- you'll get me shot. If you want to
drink in here tomorrow, you'd belter

go home tonight. Come on, back to
Roberts enters and

aits in front of bar. the reservation - they're dancing for

rain tonight. Never mind about him,
hels a sharenolder. Why is it that
beer always vasies so much nicer after

closing time?
T.I. to 2-5, Highy
over Roberta. Have you got the

information for me yet?

ROBERTS: No. Mo, I'm afraid I haven't.
had a chance yet, '

HIGBY: Iisten, old boy, if you don't
do what I tell you, I've got evidence

180. 4 (4) here that says you are a forger./
. C,U, ZSoberts.
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181,

lsz2.

185,

184.

185,
186.

187.

..45.;

{Cn 4, Shot 180)

ROBERTS: You won't need that,

Higby. You don't understand.. -

3 (B} You and I are on the same gide. /
G.U. Eigby. _
4 (a) HIGBY: Really?/
C.U. Roberts.
ROBERTS: You see, it's rather funmy,
really. Il've been trying to wake
contact with your organisation for .
3 {B) =/b some time./ .
~(C.U, Higby) . GRANS :
MUSIC
(4_T0 P0S.J, EXT. *
CLATRE!S STUDIC) . .
BOOM B,
VOCAL &
MIX 1 (B) 24, BEXT. QUAD,  KIGHT. BAND MICE.
- C,U. piano keys. = -
Pl UP to Venus. VENUS & BAND: "PUT ON A HAPPY FACE"
PULL BACGK to Group.
. VENUS: "GREY SKFES ARE GCNNWA CLEAR
Claire enters b/g. - P,
2 (4) PUT ON A HAPPY FACE,/
2-5, Claire over East. _BRUSH OFF THE CLOUDS AND
1 (B) CumER Ue,/
2~3, East over Claire, PUT ON A HAPPY FACE./
2 (&) / '
M.S5. Venus. :
MPAKE OFF THE GLOOMY MASK
OF TRAGEDY
{3 70 Ps.J, EXD. - -7
CLAIRE'S STUDLO) IT'S NOT YOUR STYLE.
YOU!LL LOOK SO GOOD THAT.
: YOU'LL EE GLAD
1 (38) YOU DECIDED TO SMILE./
Group. I '
Aubyn enters b/g, "PICK OUT A PLBASANT OUTLOOK,
exits f/g L. STICK OUT A NOBLE CHIN,
WIPE OFF THAT 'FULL OF DOUBT'
- LOOK,

2 (4

SLAP ON A HAPPY GRIN.

AND SPREAD SUNSHINE ALL OVER
THE PLACE,/

Group.

T.I. to C.U. Venus.

Preview 1
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JUST PUT ON A HAPPY, HAPPY, HAPPY,
PUT ON A HAPPY FACE.Y :

GRAMS ¢
(APPLAUSE ) PRV ATR -

APPLAUSE. i ..




- 46 =
(on 2, Shot 189) ' SR BOOM B,
. Sepue: BAND IN
: - B/G (to"
BAND: "PRA FOR TWO CHA CHA®  end of -
190. 1 {B) ‘ scene)
Group over Venus, A
T.I. to 2-3, Venus
& East. EAST:  Perhaps this time,
91, 2 (&) VENUS: All right./
Group.

Bagt & Venus dance EAST: Where's your friend, Mr.Steed?
towards camera. : -

VENUS: FProbably with Mrs. Plozzl.
(1 70 POS.A, SAME SET)

BAST: Dr. Johnson's friend?

VENUS: Oh, you know!

He's not really deoing literary

research, is ne?

:

$: Vhat makes you say thai?

EAST: He seems to he more interested
in why Davies and {reen killed them-~

gelves.

VENUS: ©h, let's talk about something

else,

BAST: A1l right. How about letting
me drive you back to London at the end
of the week?

VENUS: . Oh, that's nice of you, Ted,
but I shall probably go back with
Mr, Steed.

FULL BACK with them
to include Steed f/g '
by pillar. STEED: Hello, my dear. Enjoying

youreelf?

Yes, thank you.

VENUS s




R - a7 -
- (on 2, Shot 191)

STEED: . Would you excuse us, Ted?
I'd like to have a word with Venus,

EAST: Go ahead.

-Bteed & Verus exdt L.

Claire joins East, S . :
CLAIRE: Hello, atranger.

BAST: - Hello. Shall we dance?

192, 1_(a)
2~5, Steed & Venus
by statue.

STEED: Have you seen Roberts?
(2 70 PO3.D, CLAIRE'S

SIUDLO), VENUS: To.
STEED: I'm worried about him.
He seems to have disappeared. if
you see him, tell him I want to talk
to him,
VENUS: Fetch and carry - fetch énd
Vernms exits to dancers CATTY. '

b/g.

T.I. to C.U. Steed.

193; MIX 4 (J) . 25, EXT. CLATRE'S STUDIO. INT. NIGHT, BOOM A
C.U. crack under door. o GRAMS:'"
MUSIC

PULL BACK ag Claire

& East enter. ¥

HCOLD them in C.2-S, CIATRE: Well, this is home.

(1 70 P0S.E, CIAIRR'S .
STUDIO) EAST: Aren't you going to ask me in?

CLAIRE: It's very late.

EAST: Does that matfer?
(As they kiss)

194. 3_(J)
C.U, Claire.

195, 4 (3)

C.U. door crack.

196, 3__{J)
C.2-5, Claire over Eagt.

*® ok k| %k ok ok k| Kk Kk Kk k k Kk * *k %k

Preview

- AT
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T.I. to C.2-3, as
Claire Xs dfs to
Roberts.

199. 2_(D)

. (contd, )
CLATRE: = You should be back in :
—— . _ *
college. I don't want you gated :
197, - 4 (1) . on my account. /- . o *
' 2-3, Bast over Claire, o *
*
EAST:- Ch, nonsensel
*
' *
(320 POS.X, 9UAD) CLATRE: Now don't be a silly boy.
#*
BAST: Can I have some black coffee? *
: *
*
CLATRE: HNo.
X . *
W
BAST: White?
< : *
CLATRE: No. *
%
»*
EAST: What ahout tomorrow then?
) *
. *
CLATRE: Come round when you ocan.
*
¥*
Bagt exita. BAST: T don't know - women!
. *
+*
*
198, 1 (%) 254, INT. CLAIRE'S STUDLIO. NIGHT.
2-3, Claire over
Roberts, as Claire BOOM B
enters. *
W

CLATIRE: Darling! I've been looking
looking for you everywhere,

ROBERTS: So you've picked up Young

Bagt now, have you?
CLAIRE: ‘What?

ROBERTS: Thet was Hast you were with,

wagn't i{t7

OLATRE: What about it?/

C.U. Roberts.

ROBERTS: I take it I've ceased to be.
useful to you./

200, 1_(E)
: 2-3, Claire over Roberts.

- 48 -
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(on 1, Shot 200)

CLATRE: TI'm sorry, derling, I don't
know what you're talking about. . '

ROBERTS: Don't you?
Claire Xs u/s L. . ' R R
.CLATRE: East made a pass at me at.
the dance -~ I've been trying to shake

him off ever aince.

CRAB R. holding 2S.

Roberts Xs u/s L. %o

Claire. HOBERTS: I don't believe you.
CLATRE: You can believe what you
like, only it happens to be true.
Oh, come on, darling - don't bes a
Jealous old bore - don't be angry
if' T enjoy myself a bit., After all,

201, 2 (D) you know I love you./
C.2-3, Roberts over : :
Clalre.

ROBERTS: Ia that why you got me to
forge that cheque?

Claire breaks d/s R.
CLAIRE: Now you know that'!s not

PULL BACK with her, true, Anyway, don't keep me in
holding 2-5. '

wpuapense - wags it all right about
the cheque?

ROBERTS: Yes, I delivered it.

CLATRE: And Highy éildn't question it?

ROBERTS: No. It gesms 1t was just
what he wanted. At any rate, he
didn't waste much time in giving me

202. 1 (&) my orders,/
¢,U. Claire. ‘

205, 2

(p) a/v CLATRE: Orders?/
(2-3) ——

ROBERTS: Needless to say, Higby spotted
that the cheque was forged, and procesded
to blackmail me. It was all very
c¢leverly worked out, Claire. Why did
you do it7 '



204,

206,

207.

208.
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(On 2, Shot 203)

1 (E)

CLATRE: I don!t_know_what yog'meani
ROBERTS: Why did you do it, Claire?

OLATRE: Do you think I wanted to do’

‘what I'did?

 ROBERTS: What else can I think?
_:Why did you do it, Claire?

CLAIRE; How can I ever get you to
understand? '

ROBERTS: Don't tell me this was
‘your own idea. There must be somebody

behind all this./

2.3, Claire over Roberta.

Claire Xs d/s L. to
divan.

2 (o)

CLATRE: Of course there is. Ion'g
you realise that I'm just as much a

victim of these people as you ere?

ROBERTS: What people, Claire?/

C.U. Claire on divan.

1 (&)

CLAIRE: They have agents in all the
university towns, blackmailing unde?f
graduates into working for them whep:
they leave college and hecome useful

%o them. That's how they got hold’

of me. They tricked me into deing
something which could send me %o prison.
So now this is my sssignment - to '
provide tea and sympathy for tomorrow's
diplomats and scientists./ -

C,U. Roberta - reaction.

2_ (D) a/m

(Claira)

1 (B} a/b

" CLAIRE: (CONTD.) 3But listen, Jack,

it's not the same with you, I promlse.
I really love you - you muat know that.
You migt belleve me, I really love you./

(C.U. Roberts)

Praview 2

50
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(On_1, Shot 208)

209. 2 (D) a/b  ROBERTS: ALl right, T believe you./

C.U. Claire. . MUSTC
210, 1_(B) L %
2-3, Roberds over
Claire.
*
PAN DOWY to C.U. as ¥
they embrace on divan.
*
*
211, MIX 3 (X} 26, EXT,  QUAD.  NIGHT. BOOM ¢
2~-3, Steed and One-Seven i *
under arcade.
H

- - 1 1
They walk away from ONE-SEVEN: You're quite sure you

camersa. ‘can rely on this man Robextsa?

STEED: I wouldn't 1ike to say
you could reiy on anyone in an
organisatlon like this. It depends
how far they've got thelr hooks into

him,

ONE-SEVEN: i haven't seen you so
worried for a long time, Steed,
They walk back to
camera. STZED: He's our only lead. If I
lose him, I shall be back to sguare
one.

ONE-SEVEN: I don't agree with you.
They'1ll be recruiting new members all
the time, Bomewhere these people

mist keep records of all theiw recruits.

STEED: Xes. I don't imagine Hoberta!
forged cheque stayed iong with Higby.

CRI-3EVEN: No. I don't see him as

the brains behind a racket as subtle

as this, Well, you'll just have to

walt and see what Roberts can come up
with. '

- 51 -
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(0n_3, Shot 211)
 ;;-STEED I'll go and see 1f he's 1
_:L;hls rOOm, - With a llttle 1uck h

-,"should have somethlng for me by“‘"

Coole. MIX 1 (B) 2. INT. 'CIATRE'S STUDIO;! NIGHT.
. C.U. Roberts. T T T e e

" CRAB L. to 2-S. with h SR -
Claire.  B/X: __ KNOCK ON DOOR.

- CLATRE: - Come in, Higby.

- Higby enters b/a. T T S

"“.{}3HIGBY:j:Gde“eveﬁiﬁéghMi.:Robértgf:
:j;j;ROBERms Clalre, what is | this?i
*f;‘Nhaﬁ's going on‘P : S
"*;CLAIRE=§ZT¢1; nim;-ﬁ;guy.ﬁ;;a)_f,?
‘ i{HIGBY. You dldn't serlously believe

e, would‘ WE :

ﬁ'LClé‘r 'Xs L. of Rob rté:?_» SO R
"T“:-.}:e o e-:.'*;-belng 1deolog1cally one of uu, dl YO

2 (D) |
~-2=-3,: Claire over =
”‘Roberts.‘- SRR

Léorry, darllng, there was a tlme when

b thought you were qulte prom151ng

fIt seems: a- pity that all your talent

'fW111 have to. go to" waste / o

RQBERTSEfﬁibﬁ iittlegbitéhlp'afn

(D) S ;E'KV“5#-v{fHIGBY;“:Now,”justfasﬁiﬁute,;old man.

"i‘CLAIRE:' a1 rlght take him away S
SR _ and make 1t 1ook good ' '
T I. %o C.U. gun, ‘

TETY A TR T T



. DURING BREAK: -

CCAM. 1
CAM. 2
CAM. 3

CAN, 4
BOOM A
 BOOM B

. BOOK C

1

70 FOS. D, SHAMILIN'S STODY.
 T¢:?QS' PR ;
_TQ;?QS:”G;:CLAIRE'SZSﬁyQIQ:

STAY AT P0S.2, INT. CLATRE!

GO TO. POS. 2, SHANKLIN!S: STUIY

- 524 -

°F, CLATRE'S STUDIO,




. YTR/ABC/2322 . -
Part o

" FADE UP  CAPTION L -
"7 IHE AVENGERS
o Aet 3

X1 (D)
= C.U, telephone.

- PAN UP to C.U, Shanklin.

- 2=5, Shanklin over -
. Aubyn. : :

1 (D)
0 C.0. Aubyn.

:z(H)
© o Ca U' Shanklin

1 (D)
- 2-8, Aubyn over
Shanklin.

3jAUBYN:; Oh no, Shﬂnklln,-you magtn t

. Aub.‘ﬂl _breaks 11/5 L. - - - blame yourself‘ ‘ He W&Sn[t the f:.rs
7?.2"(H)' a/b _ " pan: to ve sent &own/-'
(C.U. Shanklin) T . .




(om 2, Shot 221)

-544

 SHAWKLIN: But I feel I should have
gone to greater trouble to investigate
the allegations against him. As far
as Davies 1s concerned, we lmow now
that he'd had some troubls with a

Why won't

these wretched youngsters ocome to me

young woman in the town.

more often when they'!ve got something

tank.

222, 1 (D) on thelr minds?/
C.Y, Aubym.
AUBYN: It's aifficult to make contact
with some of them. I™m particularly
perplexed about Hoberts, The whole
223, 2 (H) a/v world was open to him - and now this,/
(C.U. Shanklin) .
SHANKLIN: What do you know sbout this
224, 1 (D} a/b men - Steed?/ :
{C.U., Aubyn) _
AUBYN: Oh, Mrs. Plozzi's friend. . :
Nothing mich. We had & chat the other
night in the Volunteer. He seemed a
275, 2 (1) a&/b plessant enough fellow. Why do you ask?/
(C.U, Shanklin} _ _ ‘ h
SEANKLIN: It Jjust seems strﬁnge to me,
It was Steed who found Green, and now it
seems he was the firat to find Roberts. _
T.I. to B.C.U. You see what I mean? - 0ad. CRAMS:
‘ . o MLTSICl
.
226, wIx 4 (G) 29. _ INT., _CLATRE'S STUDIO. DAY, " BOOM B-2 . -
C.U. Claire on divan, : T .
(2 70 POS.D, CLAIRE!S o %
STUDIO) F/X___KNOCK ON DOOR. M
. . . S o* ‘.
227, 3 {(F) - CLAIRE: Come in./ %
2-3, Higby over Claire .
as Higby enters. ) *
. HIGEY: He's coming up the stalrs, *
{4 TO PCS.J, EXT. SAME
T SET - FAST) | *
: CLATRE: You'd better get behind | %
T.T, with Claire to : o
- *
.
.

there-

.




228,

229.

230,

231,

- 55 -

(0n_3, Shot 227)

4

(1)

GRAMS :
- MUSIC -

(contd.)

ogp,  EXT, CLATRE'S STUDIO. TINT.  DAY.

M.3. corridor.
Bast enters.
PAY with him to doox.

{As door opens)

()

BOCM A-4

F/X:  KNOCK ON DOCR.

—_—

298,  INT. CLAIRE'S STUDIO. _ DAY. BOOM B-2. fbf~tu

2.3, East over Claire,

{470 P0OS.G, INT, SAME
SET)

CRAB R. with them to
fish tank. T

(@

EAST: Hello, Can I come in?
CLAIRE: Hello, darling.
EAST: Great Scott! = What is.this,. -

the reptile house? Attractive-locking
bunch you've got here./ '

3

C.2-3.

East Xs u/s L. of
Claire.

(F)

.heard about old Roherts?

(Klss)

BAST: (CONTD.} I suppose you've

i

CLATRE: Yes, I've juat been told.

EAST: Werentt you friendly with him

once?/

C.2-3, Claire over
East.

Claire X3 4/s L. to
divan.

PULL BACK, holding 2-5.

CLAIRE: We went out a couple of times.
T was quite fond of him - but he was
very moody, you know. It'a funny,
but you always think that people who
talk about suicide will never really
do 1it.

BA3T: Yes, but they de. What's

wrong?  You're not still glecming

about Roberis, are you?

CLATRE: No. I'm up to my eyes .in
debt.
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(on_3, Shot 231}

EAST: ©Oh, is that all.
CLAIRE: You lmow Higby at the Volunteer?

EAST: Very well.

 CLAIRE: I owe him nearly two hundred

pounds.

EAST: Two hundred pounds? Good Lord,

you must have had a party!

CLAIRE: My mother was 111 recently.
There was no money for the hospital
bills - so T had to borrow from someone.
BAST: And now he wants it back?

CLAIRE: Yes.

EA3T: 'Prust him!

CLATRE: He can tske me to Court,
yut the bailiffs in here - which would
232, 2 (D) be rather embarrassing./

M.C.U. East by easel.

EAST: But I thought you did quite well

233, 4 _(8) with the old paint-brush./
M.5. Claire. '

CLAIRE: I do, sometimes. The maddening

PAN R. with her to thing 1s, I sold a picture to an Americen
include East.

only last week for two hundred guineas.
{2_mo P03,F, VENUS'S _
HOTEL ROOM)

BAST: Well, then - what are you worrying

234, 3 {r) about?/
2-3, Claire over Fast.

CLATRE: Here's the cheque. Take a
look at 1t.

"EAST: Two hundred guineas ..., two
hundred and twenty pounds.




-
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(On_3, Shot 234)

. CLAIRE:  Two hundred guinees is two
hundred and ten pounds, as any bank

235. 4 _(¢) clerk would kmnow. /
2-3, East over Claire.

EAST: 1T see what youn mean ... Well,
(3,20 TOS.K, SAME SET}_ 14's quite simple. You get your .-
Mr, Rockefeller to make out another
cheque - or ask him to change this one
~and initial it, '

PULL BACK holding 2-3, ]
as Claire Xs R, to CLATRE: Except that he's just gone on
desk, (M) gafari in Kenya. Jungle drums couldn't
convey the sort of message I'd like o
send him, Actually, the stupid msn
included a blank chegue In the.‘d'e'al.‘
Fast Xs to Claire, i 3

FAST: How did that happen? = .+

CLATRE: He tore off two cheques at

236. 5 (X) the same %ime./ Be nice to make out -
‘ ](;;2;8, Claire over a cheque for a thousand pounds to

ourselves, wouldn't It?

EAST: You know where that sort of thing
wiil land you. Though, of course, it
wouldn't really be wrong to make out a
cheque for two hundred guineas, would
14?1 mean, it's morally yours, isn't
157

CLAIBE: I don't think I'd ever be .

237, 4 (K) able to copy his sigﬁa‘cure./
2-8.

EAST: Effort, St. Triniants! Have
Eagt gits at desk, -
Claire sits om edge you got & pen?
of desk behind him,

CLATRE: How is your other girl friend
‘getting on - Venus Smith?

EAS?: OCOh, she was Just a nodding
acquaintance,




(Cn 4, Shot 237)

238, 3__(K)
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CLAIRE: She's very attractive.

EAST: DBut she hasn't got a studlo

full of alligators next to the coilege.
CLATRE: You made an excellent speech
at the debating soclety laast week, so

I'm told.

EAST: TIt's all good practice./

Cc.U, Claire.

239, 4 (X)

CLATERE: What for - to be Prime Minister

one day?/

3-8, as Higby comea
from behind acreen &
Xs d/s to East,

240, 3 (K}

.EAST: You never know.

.Probably &
tenth Perliamentary Under-SeQ?eiéij L
at the Ministry of Works. There,
that's not a wad giemature, 18 1%72

ALl you've got to do is £11 in the .-

rest.

‘There,. -

CLATRE: T'd say that's excellent.
Wouldn't you say that was an excellent
forgery?/

5.5,

East rises.

241, A ()

HIGBY:

EAST: Hello, Highy! You come for

your moneyT

The maximum gentence for
forgery in this country, old boy, is
seven yeara,

FAST: What is thia?

HIGRY: We want your co-operation.

EASP: Who do you mean - "we“?/

C,U. Higby.

242, 3 (¥}

HIGHY: You fancy yourself in Parliament,'

old boy? When you get there, you're

C.U, Bast - reaction.

going to represent us./

4 (K) _a/v
S CAP Higby) _,

o A e e
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(On_4, Shot 243)

HIGBY: The moment you leave here,
I shall go to the police with thls ...
unless, of course, you agree to do-

244, 3 (K) something for us./
3-5.

(4 TO POS.C, VENUS!'S EAST: Higby's gone raving mad! - What
7 HUIEi. I,tOOM) . do you want me to do? Kill someone?

HIGBY: Tes.

CLATRE: And if you don't, we shall -
GRAMS

‘ have to kill you.
?.I. to C.U. cheque. ‘ MUSIC
*
. ] * 7
a5, MIX 2 (P) 30, INP. VENUS'S HOPEL ROOM. DAY. BOOM C-1 .
C,U, basgin, 5.'--' - -
PAN UP %o M.S., Venus. o *
* »*

Steed enters b/g, Xs : A
down to her. . VENUS: Just the man I want! = Here :

you are, Bert, mske yourself useful.
Tie that off over there.

CRAB L. holding 2-3,
a3 Steed Xs L, with

e~ (Finish Pos.G) STEED: I feel like Dr. Johnson's

hngler. .
(3 70 POS.G, VENUS'S _
HOTEL ROOM) VENUS: What?

STEED: A stick and a string with s
fool et one end and a worm at the

other,

VENUS: Which 13 the worm?

STEED: I've just spent two hours

with the County Police force.

VENUS: They're quite convinced that
Robverts committed suiclde?
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{On 2, Shot 245)

STEED: Why shouldn't they be?

VENUS: Nm?
STEED: One word that Roberts might
have been murdered, and our whole pack

of wolves will run for sover.

VENUS: Talking about wolves, you
remember that girl, Claire Summers, Whe -

artist? She's a right wolfette.

STHED: Well, some men like them that

246, 4_(c) way. /
C.U, Venus.

(2 TO POS.H, SHANKLIN'S VENUS: First she wolfed Davies, then
STUDY) she wolfed Creen, and then she wolfed

Roberts. How about that for'

247, 3_(6) coincidence?/ .
2.8, oo

STEED: I think 1t's about time I took

(4 TO POS.J, EXT. a little interest in her myself. ‘Maybe

SRR : CLAIRE'S STUDIO)
B 1 should drop in for tea one day.

VENUS: T think you're going to come
up against some sirong compatition}
Ted Bast's got his eye on her.

STEED: I hope for hils seke she ‘doesn't
wolf him, too.

VENUS: - Here, you haven't tled 1t of f _
like I seid! QRAMS:

248, WX 2 (H) 51, INT, SEANKLIN'S STUDY. DAY. BOOM B-1 . -

M.C,U, Shanklin at
desk.

F/X:  ENOCK QN DOOR.

249, 1 (DY SHANET.TN: Come in./

2.8, Fast over Shanklin,
~.- ag Bast enters.




" (on 1, Shot 248)

(3 TQ_POS.F, CLATRE'S
STUDIO)

East Xs L. of Shanklin,

- 61 -

BAST: Could I have a word with you,
sir?
SHANKLIN: Yea, of course. 1Is it

sbout college businesa?

EAST: No, sir. It's personsal.
SHANKLIN: You knmow I'm always willing

to help if T can.

e g e v R

EAST: Tt's rather difficult to
249, 2 (1) explain, /
2-5, East over Shanklin. You ses, I've been tricked
250, 1 (D) into forging a eheque./
C.U. Shanklin, o .
251. 2 (E) a/b o SHANKLIN: Forging a cheque‘?j,,‘ R
{East over Shanklin) o
EAST: Yes, sir.
SHANKLIN: But I don't understand -
do you mean you sctually wrote ...7'
262, 1 _{n) EAST: Yes, sgir, I forged a cheque./
E“S. )
Shanklin Xs L. to desk, OSHANKLIN: But this is very serious.
Of course, I'd like to help you, but
this amounts to a oriminal offence.
2524, 2 (H) EAST: T kmow, sir, but/-—
C.U. Shanklin.
SHANKLIN: Just s moment - you‘ré treating .
me as a father econfessor. This ia the
sort of thing you should discuss with a
255, 1 (D) solicitor./
C.U. Bast.
‘ EAST: 3But I must tell you, You see, it
T
264, 2 (H) partly concerra this college. /
2=5.
SHAWKT,IN:  The college. Well, go on.
255, 1 (D) a/b Sit down. ALl right, go on./
(C.U. Bast)
EAST: Half an hour ago a girl-friend of

- mine persuvaded me to forge this cheque.

(COoNTD, )




/\)

256.

257,

258.

259,

260,

261.

262,

263,

| 264.

(Cn 1, Shot 255)

2 (B) a/b

- 62 -

BAST: (CONTD,) As soon as I'd done

1t, her accomplice appeared. It scems
they are members of some mort of
orgenisation operating inside the

universityi/

(c.U. Shankl}n)

1 (D) a/v

SHANKLIN: Do you mean they're criminals?;

{C.U. East)

2 (A} a/b

EAST:
something,
working for them because they've got
thet forged chegue to hold over me for.
the rest of my life./ '

They're political agents or

They've forced me into

(C.U. Shankiin)

1 (D) afv

SHANKLIN: You mesn they're blackuailing

you?
BAST: Yes. R

SHANKLTN: llave they told you what- ~ ~
they want you to do?/

{C,U, East)

(Shanklin opens desk
: drawer
2 (H) a/b

ETAST: I have to commit a

morder - a man called John Steed.

Ch yes.

{C.U. Shanldlin)

PAY DOWN to gun in
Shanklin's hand.

1 (D) a/p

SHANKLIN: I see. Well, if they
want you to kill Mr. Steed, BEast,

you might need this, mightn't you?/

(C,U, East)

2 (I

EAST: Oh no, pir - they were gquite
serious, sir./ '

B.C.U. Shanklin.

1 fp) a/m

{C.U. Eaat)

T.I. to B.C.T.

Mx 4 (J)

SHANKLIN: 5o am I, East./

EAST: Thank you, sir.

32, TEXT. CLAIRE'S STUDIQ, INT. DAY.

Eatablishing shot of

© ecorridor.

(2 ™0 POS.D, CLATRE!S

~ 5TIDI0)

BOCM A-4




—

- 63 -

(On_4,. Shot 264) . ' . GRAMS:

T.I. to 2-3, Venus
over Steed.

VENU3: Do you think anyone's in? —
STEED: Yo,

VENTS: You're not going in through

the door!
STEED: Why not?

VENUS: You just don't, that's why
not., Yon're supposed to stick brown |
paper on the window, then when you
break the glass it - -

STEED: T haven't got any brown paper.

VENUS: COh. They're useful things = "
to have. Where did you get thenm?

v

STEED: Never you mind. No, ynu_sfay
here. Let me know if anyone's coming.

VENUS: 411 right. + If it's the police
or anything, I'11 whistle,

STEED: TIf it's the police or anything,

Just come and tell me. GRAMS:

MUSIC
(As Steed enters): *

265. 3 (F) 324,  IRT. CLATRE'S STUDIC. DAY, BOOM B-2

¥.3. Steed over fish
tank.,

CRAB R, with him to
desk. (Pinish Pos.K)

266, 2 (1)
C.U. cheque book.

S 06T, 3 (7) a/b
' ..I(Stegd)

" Venus . enters b/g.

“Preview 4

IR EEE RN




WINKs He'll win the Beast of the
Week next yearw-or I'll want to lnow '
Vih)'l 1

CUT TO:

30. EXT, TRIECINE. DAY.

WE GET A CLIP SHOT OF STANLEY HOSKING
WALKING AWAY FROM THE CAMP GATES, CARRYING

 HIS CASE HE IS SMILING HAPPILY BUT ALSO
A TRIFLE SAD BECAUSE HE IS IEAVIEG.

GRAM3:- THE CLOSING SIGNATURE THEME S
MUSIC "GREEN GRO¥ THE RUSHES OV IS BROUCHT
IN OVER. RIS

CuT TOs

31, EXT, TEIECING. (OR "STILL") DAY,

THE GALLEON'S COVE GATEWAY SHOWING TR
MODEL GALIEON. s

CaM:  (SUPER)
ROLL CLOSING CHEDITS.

GRAMS: "“GREEN GROW THE RUSEES O" AS IT
‘REACHES A CLIMA WE: '

FADE ouT.

"I END

WrgR HOLIDAY-MAKERS" EOLIDAY CAMP SERTES

EPISODE ONE: "THE LITTLE WORLD OF STANLEY -
HOSKING c

JANTUARY 1963,




‘

{(on_3, Shot 267) GRAMS:
MUSIC

(com;d.)
Ty

VENOS: There's somebody coming! ZQﬁ
They hide behind C R
soredn, .
o
068, 4 (J) %25,  FXT. CLATRE'S STUDIO. INT. DAY, *.
: M.5. Highby. L
 BOOM- -4
F/X:__ KNOCK ON DOOR. M
(hs Higby enters): f'
269, 2 (D) %20,  INT. CLAIRE!S STUDIO,- DAY. BOOM B-2
M.S, Higby. EHIM:
BIGBY: Claire? I
CRAB L. with Higby ¥
as he Xs Studio. ®
(Pinish Pos.K) »
Steed appears from *
behind screen - %
2.3, Steed over Higby. S
RS
270, 3_(F) %
C.U. Higby. "
o7, 2_ () _afb HIGDY: Vhat are you doing here?/ T
{2-8)

STEED: I might aslc you the same

272. 3 (B) afe question. / ' GRAMS:
{C.U, Highy) ]

He renches for gun.

275, 2 (k) a/b | L
(2-8) _ D

Highy falls on to bed,
pughes Steed against
easel.

274, 3 _(F) L
2=3, e

Higby attacks Steed
wilth stool.

275, 2_(X)
2-5.

PAN T. with them to chair,

* * x| ¥ * %

276, 3 _(F)
ST R, ~
Steed Xa fp desk,
‘Preview 2 '
{5,




(On 3, Shot 276} GRAMS: -
- MUSIC

(contd.)
*

Venua oomes from
behind soreen.

#*
*
217, 2 () .
z-5. *
¥*
¥

S4teed & Venus exlt.
%2D.  EXT, CLATRE!S STUDTO. INT, DAY.*

278, 4_(3)
M.S. corridor. *

Steed & Venus hide BOOM A-4
f/ g R. ‘ *
{laire enters b/g L. ®

*

(2 70 POS.H, SHANKLIN'S
STUIY) *
*

279. 3 (F) ‘ <pE. INT. CLAIRE'S STUDIO. ¢ DAY, BOOM B-2
C.U. Higoy. Sl ®

DAN TP 4o 2-S. with -
‘ ¥
Claire. CLATRE: What happened? —

(420 Pogl;% INT, SAME  propy: That man Steed wes here,

CLATRE: Was he! Here, have a
drink of that. Did he take anything?
HICBY: T don't know - you'd better .

280, 4 {X) have a look./

2=3.

Claire Xs R. to desk, ,
Higby follows. CLAIRE: The chegue book's missing.

(3 vQ P03.B, PUB)

HIG3Y: That won't help him.
CLATRE: It won't do us any good.

HIGEY: We'll get it back when East
sees to him. At least the 'used! |

cheques are safe,

OLALIRE: Yes, I delivered the one East

made out just a few minutes ago.
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{On 4, Shot 280)

HIGRY: You'd better 'phone
Shenklin.

CLATRE: Yes, he must be told.

PAN TOWN to C.U. ' GRANS,
telephone. MUSTC
*
%
opl, MIX .2 (H) 33, IRT. SUANKLIN'S STUDY. DAY. BOOM C~2
C.U., book on shelf. S %
TULL BACK ag Shanklin *
takes 1t down. *
PAN with Shanklin to ¥
desk, F/%: TELEPHONE RINGS. *
*
. ;
(4 70 POS.L, SENKLIU'S  gamypry;  Shamklin. Tosse.. Well,
STUDY ) s -

you'!d better cpme,quite openly, - I *

don't think we've really got anything «
to worry sbout. Goodbye. *
As Shanklin puts e F
cheque in book, %

7.I. to €.U, book *
on desk. *
"

282, MIX 3 (B) 34 INT. PUB.  EVENING. BOOM A-2

C,U. Bast over . *
billiard table. ' *
Stead enbers b/g. . . S

RARMAID: Yea, sair?

. STEED: Can you get me & call
through to London, please?

| PARMAID: Yes, sir. Vhat number?

' STEED: Whitehall OC11.

. BARMATD: ¥hitehall 0011

STEED: Thank you.

Steed Xs 4/s L. of
East.
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(on 3, Shot 282)

EAST: Hallo, Mr, Steed., I was
rathet hoping you'd turn up.

STEED: I've been looking for you,

too,.

FAST: 7I'd rather say my piece first.

7.1, to C.2-5, Steed You see, I've been instructed to kill

over Bast. FOU.

PARMAID: Your call to London, sir.  apam,

MUSIC
*
Y
283, MIX_1 (D) %5, INT. SHANKLIN'S QFFICE. NIGHT. *
: .CiU. book on desk.: ‘ S “{:{"BOOM B-1
PULL DACE to 2-3, . IR
Claire over Shanklin. P,
STANKLIN: Higby's a fool. I'we. -

been dissatisfied with him for some

time.

CLAIRE: Do you want me to take
oga, 2 (H) care of him?/
C.U. Shanklin. ]

SHANKLIN: Yes, I think that would -
%e best. DBut I've got something
more important to talk about now.
One of our old boys is going to
“Washington next week on a diplomatio

PAN DOWN to C.U. )
book. mission. ‘There he 1s - one of our

finest operators.

PAN TP %o 2-5.
CLATRE: I don't remember him,

SHANKLIN: No, my desr, before your

time.

F/X: _ KNOCK ON_DOOR.

SHANKLIN:  Come in./

e85, L_.(D) :
-+ ., Group over Shanklin
.- as Steed & Fast enter.




L

" : | - 68 -

(On 1, Shot. 285)

| STEED: Dr, Shanklin, I've been
. wanting to meet you for some time.
T understand you're the authority

286, 2 {m) on Mrs. Piozzi./

2.3, Shanklin &
Claire.

SHANKLIN:  Now look here, I'm very
busy. East, who is this gentleman?

CLATRE: TIt's Steed, Shanklin.

SHANKIIN: I see. East, I thought

287. 1 (D) , I told you/...
2-3, Bast & Steed.

L4A8T: T know, sir. But I thought
1t would be better if you.did it

yourself,

STEED: TI'm sorry, I don't understand.
T only wanted to pick your brains -~
about Mrs, Pipczel., If I'm~

288, 4 (L} interrupting anythlng/...
2-3, East over Steed.

EAST: No, donu't go, Mr. Steed. I
‘hate to let you down, tut I'm afraid

289, 1 (D) * this will be Tather a shock for you,/
Group. Dr. Shanklin will explain./
290. 2_{®) /[

C.U. Shanklin.
SHANELIN: Your zealous execution of

my instructions does you credit,
Mr. Bast. Though I'm bound to say
your method of carrylng them out

291, 1 (D) is a little unexpected./
g.U0, East.

292, 2 (H) EAST: I'm sorry, sir./
Group.
o ' CLATRE:s The question is, what do
’ 293, 1 (D) a/b we do with him?/
{C.U. East)
EAST: There's very little you can do. E
294, 2_(H) a/b It's not loaded./
_ (Graup)
295. 1 {D)

.Group over Shanklin. .
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(on 1, Shot 295)

STEED: Take that. It's got one

or two in it.

PAN DOWK to desk as

Steed empties book. STFED: (CONTD,)  Ah, Boswell's.
296. 2 (1) a/b wifa of Johnson" - 1791 ed.ition!J
(Group) No wonder it's ont of print. CRAMS
7.1, to €.U. Shanklin, MUSIC
* .
297, MIX_3 (B) 36, INT, PUB. DAY, ' BOOM A-2
0.U, pipe in Aubyn's . x
hand. - : ) .
. ) *
PULL BACK to Group. e

AUBYN: ‘Where's ocur laudable landlord
this morning?

BARMATD: T've mo idem. My Sevdeant
‘friend seys he's helping the police
in their enguiries.

AUBYK: Uow public-spirited of him.

Steed enters.

STEED: Here's my key, Sally. Thanlk

you.

AUBYN: Hallo, Dr. Johnson. How's
Mrs., Piozzil this morming?

STREED: She was in good spirits when
" T left her.

AUBYN: Don't tell me you've left her *
at last. ' ‘

Verme enters.
VENUS: O0.E. - ready.

STFRD: Well, my deer, I'm off, 4s
Dr. Johnson said, 'The noblest prospect

that a man ever sees is the high road
that leads into London.'! You can’

manage, can't you, dear?

..“ 69 —.




(03, Shot 297)

Steed exi.'tsl';_j_' o ,Héy‘.., -wait a minute "'\:.! |
TR , ngi,ﬂisﬁ'tfthét JﬁBt gran&#

1 :'Z:- amicl, :'_6bmédig.

aatienters.

o The other ha.lf :Mona.

Sl ; }': Yeos, tl;xe'.nk"fyou. E

TI. %0 C.UL beer i i R
nmg on eou.nter._- BT R

M ‘CAPTION SCANNER

_PATRICK MACNEE, “JULIE . STEVENS

* WELISSA STRIBLING, ANTHONY. NIGHDLLS

. JOHK STAWDING, ATCHARD THORD , o L

- REGINALD MARSH, FRAIW”’ST{ELLEY, TFREDERICK FARLEY- o

. TERENCE nmowmm RONALD MAYER, JANET BUTLIN f,,j_';

TR KENNY PONELL, 'mm L - -

@ 1o to o 12 '?

q 'aef:ga 1 Lo |
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Wi Directed by JONATHAN ALWYN
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