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| MTHE AVENGEDS' (48)
'MAN IN THE MIKROR'
Friday, 22nd February, 1963%.

CAMERAS:
- B0UND: !

. TRLECINE:

John Bteed . .o
Venus Smith ‘e -
Strong . .o ’a
Betty ae .o os
Brown .o v .e
Jean Trevelyan .. .
Victor Trevelyan ‘.

OnQ-SiX L) L] .
Producer ., . ‘e
II‘iS L) . ()

Prod. No. 3521

VTR/ADC/2426

Studio 1, Teddington

PATRICK MACNEE
JULIE STEVENS
RAY DARRETT
DAPHNE ANDERSON
JULIAN SOMERS
RHODA LEWIS
HAYDN JONES
NICHAEL GOVER
DAVID GRAHAM
FRIEDA KNORR

12 men, 8 women Extras as double for corpse; crowd
in Arcade; sgpecial agents at Driefing; Panel
Engincer and Coffee Doy at Recording Studio; man

outside Strip Club.
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Floor Manager .. ‘.
Stage Manager .. .e
Call Doy .. .o .o
P.l‘.\.. e LY ‘e
P.A., Timer . ’e

Wardrobe Supervisor ..
Make-up Supervisor ..

Technical Supervisor

 Lighting Supervisor ..

Senior Cameraman .
Dound Supervizor oo
Vision Mixer oo .
Racks QOperator .. ..
Grams (Operator .. 'e

5 Pedeatals

ROLBERT REED
MICHARL PRAKCE
DAVID GRANGER
BILEEN  CORNWELL
CAROL ARMSTRONG

AVBREN GARLAND
LEE HALLS

2O SIMMONS
LOUIE BOITOHE
MIKE BALDOCK
MIKE RODERTS
DEL RANDALL
DERT WHITE
DBRIAN HIBDERT

3 Booms; 1 Lazy Armj 3 Slung Mics; 1 Desk Mic;

Stand Mics. as required for Band.
- A.3,C. Symbol only.
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SCENE _DBREAKDOVH

- em/uBC/2426
/Studio 1, Teddington

Prod. Mo, 352

- SCENE & TIME =
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SCHEDULE

Thureday, 2lst February, 196%.

Camera Rehearsal .. o . ‘e - . oo 10.00 ~ 12.30
Lunch Dreak .. - - - - ee  ee . 12,30 -~ 13,30
Jamern Reheargal .. .a T .o . .. 13,30 -~ 18.00
Supper Breck oo er e es es se e ee 18,00 - 19.00
Camera Rehearsal .. s - .o .o e ee 19.00 -~ 21.00

Friday, 22nd Pebruary, 1963.

Camera Rehearsal .. .o . .e . .o s 10.00 -~ 12.30
Tunch Break .. - - .e . .a . es 12.30 - 13,30
Camers Rehearsal .. .e . .o - - .. 13.30 - 15,30
Tea Dreak, Line Up, Normal Scan,

T Kake-Up e ee es  ee 15,30 - 16,15
Dress Rehearsal .. .. .e . .o .e .. 16.15 - 17,30 B
Notes . .a .o . - . . .o oo 17,30 -~ 18,00 L
Line Up - .. .o ‘e . ‘e .o .. 18.00 - 18.30 . o
VIR .. .o .e . .e .o - .o «s 1B.30 - 19,30

OVERALL DURATICN: 51t25
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2.

ACT  ONE

5.0.F,

shot and put
suitcase down.

(As he takes
wrigt -

C.U. Wrist and
watch on double,

(Cam. 1 next, Shot 3)

FADE TP 1/C
A.B.C, Symbol
( 5n)
TADE 1/C GRAMS: (1
I Theme
FADE UP CAPTION A
"THE AVENGERS' (A)
CAPTION B
"IHE AVENGERS"™ (B)
CAPTION G
"THE AVENGERS™ (C)
CAPTION D
"THIT AVENGERS" (D)
CAPTION T
Starring PATRICK MACNEE
CAPTION F
Also starring JULTLE STLVENS
FPADE CAPTTON FADE GRAMS
1.  "WONDERLAND! _ R
-2 INT. GHOST TUNNEL. _ NIGHT, gﬁggl%:mﬁglc
FADE UP 1 A F/X
Int. Ghost Ghogt
Tunnel. T/I Tunnel
Past masks etc,
SUP. CAPTIONS on As we see
i X body .
CAMS. 3 & 4 as required :
GRAMS: {('3)
As curtains open i
PAN DOWN and T/T B.INT. HALL OF MIRRORS Sting and. .
to M.S. Body, . : m
Let STRONG and Music
BROWN come into BOOM A 1




3,

A
£

5a

(on Cam. 2, Shot 2)

See him move
wateh hands on
to 11.50

A/B STRONG, BROWN,
Corpsc.

(As Strong takes
wollet -

¢.U. Letter being
put into wallet.

(As it is closed -

fL/B

As DROVN & STRONG
go, PAN their feet
Y0 curtain, see them
go through.

(As they go -

As they go-
FADE GRAMS.

C.V. Mirror Image.
(body on floor)

P/B to sec Mirror.
CAPTION G

MMAN IN THE MIRRODM
FuDE CAPTION

FADE UP 2 A

GRAMS: (5)
Theme o

2. IgP. PRIVATE CINEMA, NIGHT. FADE GRAMS

Low-angle D.C.U.
ONE-SIX

(Ag he turns -

Low-angle Heads
£/g, ONE~-SIK &
Screen b/g

(4 to POS. 3 -
Ext. Club)

(2 to POS. D ~
seme set)

(Cam, 2 next, shot 9)

[en]

QUE~31X: Take o good lock at this BOOM B 1

mon.  The name's John Cartwrighd, ond
he will shortly be making his firgt

He
went inside for the Hatton Garden raid.
Close on £200,000 worth of uncut stones.

They were never recovered.

public appearance for eight years.

YORK: - Will he lead us to them?

-2 -




10.

11,

. (on cam, 3, Shot 8)

As ONE-SIX moves
CRAB R. and T/I
to M.C.U. ONE-
SIX £/g, Screen
b/g

See watcli as he
looks at it.

S1g, coble

Eshooting_over
2 B

ONE-SIK: I think he'll sit tight for at
least ajyear vefore he moves. I'm more o
interested in the small convention waiting
to welcome him back into circulation -~- ail
top~line operators. We should be represented.
They may remember you from the Amsterdam ‘
affair, York, so I'm passing this one to

Williams,

/CHANGE SLIDE/

ONE-SIX (cont!d,):
The press went to towm on it.
woxth half a millicn,

organisation,

You all know this one.

The Job was
This is a big

We should have got a lead on
it, by now,/ Smith, you'd better join

E
E

Low-angle L,S.
Men f/g, Screen
& ONZ-SIX b/g

Cam, 3 to B - %
Same aed

Cam, 1 to B -
Trevs,! flat

Pendleton on this.

next weeck.

I want some results by

/CHANGE SLIDE/

This is how Inez

Nothing's changed

ONE-SIX (Cont'd.):
Cordova looks today.

cxcept the outside decoration. She's in
London at the moment, for the Brazilian Trade
Agreement, Negotiations will be delicate,
and a leak could cause a lot of trouble.,
I want to know

Welve already taken

Inez makes friends easily.

all her contacts, Marks.

3 B care of the telephone for you./
Low-angle M.C.TU.
ONE-SIX. See
watch.
3. L¥T. STRIPPER CLURB. NIGHT.
4 B . F/X
- C.U, Photograph Traffic
of girl. PAN TF
& P/B. See DOOM A 4
STELD R f/g. ;
PAN him R. to IRIS: Good evening, sir,

Med. 2-shot with
IRIS.

(Cam. 3 next, Shot 12)




12.

130

(On Cam. 4, Shot 11)

Cam, 3 to A

2 to Ag

Both same set)

)

Let STEED go.

As Man enters
CRAB L. and

P/B to hold him
f/g with pictures,
IRIS b/g.

Let Man go.

(4s man goes -

STERD: |

STEED: Good evening, Iris. How's

business?

IRIS:  Bit cold, standing out here all

evening.

STEED:  It's carly yot, T!11 warnm
up later. '

IRIS:  Well start it off. Buy me a
drink. '

You know me better than that.
Business before pleasure.  I'1l be back

later,

IRIS:
a drink?

Hello, darling. Coming in for

4. INT, PRIVATE CINEMA.  NIGHT.

. q S " .
Heads close f/g, CYRTA
Door L b/g, OO
ONE-SIX R b/g -

fam. 4 to C - BOOM B 1
gExt. Arcade ; ONE-STX: James Morgan., Special

(4s Steed - "hitechall Courier, He was bringing

enters - '

M.3. STELD.

PAN him L. to
Chair. P/B

a8 he rises and
comes fwd, to
tight 2-ghot with
ONE-SIX

(Cam. 3 next, Shot 14)

diplomatic papers back from the UNO
Conference,. He landed at London
Airport, but then disappeared. Keep
an eye open for him.
Steed!

Are you all right?

You look under
the weather,

STEED 3 Perfectly.
ONE-3IX: Then why are you late?

-4 -




15-

(On Cam, 2, Shot 13)

T/I tighter,
aa they get
closer together.

STEED : I got caught up in the traffic.

ONE-SIX: You haven't worked for me before,
so for your information I expeot everybody

on my tean to attend my briefings on time.

If you can't do that I don't see how you can .

expect to keep ahead of the opposition.

STEED: For your information, Itwve been in

this business quite some time, and so far I've

3 A managed to keep shead of the opposition,/
Men f/g, STLED,
ONE-SIX b/g
Let them rise and ON-3IX: A1l right, gentlemen, That will
g0, be all, thank you.

(As Steed
reaches door -

Low-angle C.T.
ONE-SIX R f/g,
Door L b/g

Let STEED cone
fwd. to tight
2-ghot

ECam. 3 40 B -
game Bet

(Cam. 3 next, Shot 16)

ONE-SIX (cont'd.): Steed, I haven't

finished. I have a Job for you.

STEED: Good.

ONE-STX: Just a routine chore.

STEED: Oh?

ONE-3IX: Civil Servant called Trevelyan
walked onto o railway line with a suicide
note in his pocket, yesterday.

STEED:  Vhy?

ONE-SIX;s His wife ran out on him.




16.

170

18.

19.

| {(on Cam, 2, Shot 15)

3 B

STEED: - Anothex man?

ONE-SIX: ~ No. She got bored with him.
They seem to have led & pretty secluded
life.  She had the dominant personality,

and when she left him he went to pieces.

STEED : What makes us interested?/

C.Uo ONE‘*SIX )

2 4

ONE-SIX: He handled international codes.
Top sedret Government work.

Yo have to check that it was

C.U, STRE

3 B

a . opine suicide./ Unless we can prove

that 1t was 1t means changing all our codes,

Tight 2-shot

Cam, 2 to C - )
Trev.'s flat )
FAST

P/B and let
STERD come to
W. £/g, ONE-
57X bv/s.

HOLD STEED and
foe ONE-SIX go
to door

Let ONE-SIX go.
T/I to STEED

MIX 1 T

STEED ¢ You want mo to go to the inguest./

ONE-5IXs No, that!'s all been taken care
of. You'll handle the office side.

STEED:  Office work isn't exactly my line
of country. I can't help feeling -

ONE-SIX: It'11 do you good to get in some
paper work., There are no lone wolves on oy
tecam, Steed.

STEED s No. Just old foxes.

S?ing.
5. INT. TREVGELYANS! I'LAT, DAY,

€.U. Boocks.

As they go see
JEANT, CRADL &
PAN her R. to
" bedroom door.

(Cam. 3 next, Shot 20)

F/B/%

As she
opens
bedroom
door -

Buzzer.

GRAMS: (6)



'(On Cam. 1, Shot 19)

DOOM € 1

Low-angle C,U.
Suitcase f/g, STEED:
JEAN, STEED b/g

3 to POS. D =)
Hall of Mirrors)

JIAN:

Cam. 3 PAST to )

Pos. C - Trev's)
PAW her L. to I.S.
at front door.
{(is shc opens
front door -

20, 3 ¢ A
Tight 2-shot : DOOM B 2. -
JEAN L £/g, STEED : Mrs. Trevelyan? My namels o
STEED R b/g Steed. John 3teed. May I have a fow

words with you about your husband?

Let STERD go. CJEAN: Yca, Won't you come in?
T/I to M.C.U,
JEAR STEID: Thank you.

21, 1 B JEAN: Did you know my hugband?/
¥ICU: STEED f/g,
JEAN b/g

STEED: _ Yes.  We worked togcther./

22, 3 0 /

: C.U. JEAN

: : "JEAN oh, really./ DOOM C 1

25' 2 G : ’ ’ o

I've been sent to sece if your

Yesg.

husband had any official papers here. Oh,

are you going away?

I'm flying to Ireland to

stay with my mother,

(As he shuts SIEED: Good idea. What about your
door -
: . husband's effects, Mrs. Trevelyan? Is
24.
4 I}M O TaTRED there anything I can do?

PAN him L., to
close 2-shot JEAN 2
with JEAW

That!s very kind of you, Mr. Steed.

but Iive dealt with everything., And therc

WOIre 10 papers.

| STEED:
(Cam. 5 next, Shot 25)

-7 -

I sce,.

He never brought work home.



25.

‘ZSf

(On Cem. 1, Shot 24)

Let JEAW come
fwd. to C.T.

R £/g, STULD
L b/g

§Cam. 2toDb -~ )
Hall of Mirrors)

Let BSTEED come
to tight 2-shot

-Well, if there'!s nothing

AN:

else, Mr, Steed ...

STERD: Just one small point, Mrs.
Treveiyan., We found this in the jacket

your husband was wearing.

JEAN: ¥hat is 147

STEED: 4 ticket for an Amusement
Arﬁadé.

JEAN Wonderliand?

§E§§Q: Do you know 1t7

JEAN: No.

STEED: Curious place for a cyphers

expert to visit?

GRAMS: (7).

JEAN I don't see why.
éﬁ; fhe looks at Sting.
6. INT. MANAGER'S OFFICE, WONDERLAND.
DAY.
2_A
C.U. Poster o 2Ry
PLN R. to 0/8 LAZY ARM
STRONG R £/g, -
VERU3 b/
Sec her go to door,
(As she rcaches
door -
_' 7. EXT, WOWDERLAND ARCADI. DAY,
4 G | ,
M.C.U., VENUS o
: = SLUNG MIC. *

PAN DOWHN to
Sheba.

:(Cdm. 1 next, Shot 27)

Valius

Go on, Sheba! Go onl




27.

28.

29.

20.

3l

(On Com. 4, Shot 26)°

Let Sheba go.:

See VENUS's feet
g0

&,  THT. WONDSRLAND.  DAY.
A, ARCADE

L.3. Arcade,
VEEUS far b/g

(As she turns to
Hall of Mirrors -

A ) o e —

B, TNT, HALL OF MIRRORS

L., VENGS

T/1 and PAN her R.
tc Mirrors

HOLD her M.5. L /g,

Kirror R b/g.

(Cam. 4 start move

to POS. F - Arcade)

(La she starts to
adjust caners -

BOOM A 1

VENUS:  Sheba, Sheba!

M. C.S. VERUS with
canera f/g, VICTOR
b/

(As she 1lifts
canel’sn -

VENUS » Sheba, you wait till I get
hold oi you.

2 A

¢/s VENUS L £/g,

VICIOR!'s reflection
L b/g. See hin go.

PAY her L. to door,
Let her go.

{is she exits -

C. INT, MANAGER'S OFIICE.

L. VInUS
(Cam, 4 on to F)

- (Cam. 3 to L -
© Dack Room

{Cam. 1 next, Shot 32)

-9 -




32.

33,

i L R

- 10 =
" (On Cam, 5, Shot 31)
_%Cam. 2 to J =)
Dressing Room)
{As Venus turns _ .
to go -~ D, ARCADE S
57 ' CUT GRAME:
Cafe door L f/g, S
VENUS b/g BOOM B4
STRONG : Can I help you? Didn't

STROKG enters
L £/e

7/1 with him %o
cloge 2-ghot

Cam. 5 to B -)
Control Room )

As VENUS goes
?/B to L.S,.
STRONG

(As Strong
noves -

you read the notice? Welre closed.

VENUS: My dog ran away. I came
to find himn.

STRONG:  This is private property. F/X
You should keep him under control. Ships!
hooters.

VENUS: I'm sorry.
STRONG

_You're trespassing.

VENUS : I'1l pay for admission if you
like.

STRONG:

when we 0pen.

You can do that at six o'clock,

VENUS 2 All right. I'm very sorry.

Ghost Tunnel

- entrance £/g,

L.5, STROEG.

Let him cone to
u.C,7U.

P/B as he comes
fwd. dovm twmel
to Low-angle C.U,

0/5 VICTOR by mask

L f/g, STRONG R
b/

{Cam, 1 FAST to G -

Corridor )

(Cam. 2 next, Shot 34)

Shebal : ”ff
. DOOM A 3

VICTOR: She got my picture.

STRONG: I tthought I told you to

keep ingide.

VICTOR: What are you going to do?

STRONG:  I'll toke cave of her. GRAMS: (8) - -

_Sting.

10 -



(On'Cam. 4, Shot 33)

9,  INT. RECORDING STUDICS.  DAY.
A.  DRESSING ROOM.

34, MIX 2 J
M.L.8. VENUS

DOOM B 3 -
CRAT L, as she Band warmings
goes to mirror. up in
See her reflection. distance
P/B as she comes to BOOM C 1

chair.

3 gtart move to PCS.
R - Dressing Room

As ghe goes PAN DOWN
to C.U. Dag

(As she shuts door -
B, CORRIDOR

M, 5. VENUS Tand louder
CRAT her L. to as she gooes.

Studio Door SLUNG MIC.
Let her go.

See BETTY. Let
hor come fwd.

2 CRAD L. to let)
3 on to POS. R }

PAN BETTY to
Dregsing Room
door

(As she enters ~

C. DRESSING ROOM.

3. 3 R .
Table f/g, DETTY
b/g

Band b/g
BOOM C 1

(Cam. 2 next, Shot 37)

- 11 ~




37-

38.

39,

40,

41,

R Y R

(On Cem. 3, Shot 6)

Let her come to table.

(As she smees brooch -

- 12 -

2 J (Crabbed L)
C.U. Brooch. P/B
and PAN UP as she
lifts it.

(3 FAST to G - Studio)

As she noves P/B to
¥M.5. at Chair.

PAN DOWN to bag.

See her empty contents

and take camera.

T

D. CORRIDOR

M.8, BETTY

© See her go round
COTNCT. Stay on
Studio door.

PAN UP to sign.

Tand louder, -
SLUNG MIC. .

//Q SIGN LIGHT UP
' TRECORDING!

E. __SUUDIO

s R -y

M. 5. VENUS with
KERNY .

As she goes PAN

her R. to low-angle
ffg, Control Gallery
v/g

{As she takes
position -

0.X. boys, let's DESK MIC,

PRODUCER (v/o):

try one. BOCM B 3

», CONTROL ROOM.

0/S PRODUCER €.U.
R £/g, Studio b/g

PRODUCHER (cont!d.): In five
~ from now.
G, 8TUDIO

seconds DBESK MIC.

KENNY, pianc, &
cue light f/g,
VENUS b/g

4 bar piano
~intro. then
T/1 to M.S.
vENUS (16

bars)

{tlam, 5 next. Shat 242)

MITERE!'S NOTHING LIXS LOVEY

There's nothing like love,
It's a grand, grand feeling.

It really is a gift from up abova,




42,

43.

44.

46,

(on Cam. 3, Shot 41)

- 13 -

What else in the universe
thrills you so?
Nothin! No, there's nothin' like love.
There's nothin' on earth that is
nore appealin!,
Than walking with your darlin'
hand in glove. '
What else.gives a person that sweet
warm glow?

Nothin! No, there's nothin' like love./

3 G

PRODUCER &
Fngineer £/,
VENUS & Dand
in studio b/g

If T ever neet the'boy

What a lucky girl I'11 be
There might be greater jJjoy

But if there is, you toll me!/

M.C.U. VENUS

There's nothin' like love when the
dawn comes stealin'
And suddenly the stars have lost their light.
Helll look in your.eyes.and he!ll '
sigh and say
Thanké for a wonderful night.
But/then you're all alone

.

(Cau,

C.U, VELNUS

The sky is bright above

A girl is so aware that there is nothin!
Ko, there's nothin' like love.

Nothin', nothin!, mnothin', nothin!

Oh! Therels nothin' like love.

. CONTROL ROOM

STEED & Bngirecr
& TIODUCER £/,
Studio b/g

AN STEED R. to
stairs. Let him
£0. PAN Coffee
Boy L. to 2-shot
with Producer.

2 next, Shot A7)

PRODUCER:  0.K., well, it's a bit LAZY ARM

early morning. We!ll try onother one
in a couple of minutes. Have some

coffee.

Thank you. Soee that they

get some downstalrs, will you?




47.

48,

49.

(On Cam. 4, Shot 46)

- 14 -

.. STUDIO
2 G
M,C.5. VENUS o
CRAD her L. to DOOM B 3
Piano. : : .
Let STEED enter —— ' \ o
R b/g, come £wd. STA;$. Hello, my dear. FEnjoying
to close 2-ghot yourself?
VoS Yes, but I'm not used to
singing at this hour. The next one
will be better,
STEED 2 Good. How'a the photography?
I hope youlre taking care of my camera.
VIENUS of course. Itlg a bit
4 D complicated./ I toole thege pictures
C.U. VILUS at Wonderland {or you.
STEED : Good.
e VENUS:  What do you want them for?/
Tight 2-shot
STEED: A friend of mine, He's thinking -
of opening an arcade like that up in your
+ STEE o
%;g STEED go to part of the country.
YENUS: Manchester?
STEED: Yes., I would have taken them _
4 D myself, but I've been rather;gusy{/ Anyway,
C.U. VENUS . . .
I_thought you'ld enjoy using a professionaltls
Gamers.
VERUS: I'1l believe you ~- thousands
wouldntt, Come on, I'll show you what I
5 G took./ Peter!

TTINTT £/ -

QMR




5¢.

53.

‘54.

55.

PRI SRR i 0 e e e L D

(0n Cam. 3, Shot 51)

Let them go.

- 15 -

K. CONTROL ROON .

M.C. PRODUCER /8,
STEED, VENUS b/g

3 to POS. R -)
Dressing Room)

VENUS (v/o):

youlre rcady.

Give me a shout when BOOM B 3

I'tm going to my

dressing room.

PRODUCER

We shan't be long.

A1l wight, darling. DESK MIC.

L. _CORRIDOR.

M, 8, STEED &
VENUS

PAN them to
Dressing Jloom,

(As they reach
door -

(Crabbed L)

SLUNG MIC,

i DRESSING ROOM.

Chair close f/g,
STEED, VENUS b/g

Az VENUS comes to
chair PAT DOWN to
C.U. 3ag.

As she lifts hands
PAN TP to cloge
2-shot

HOLD STEED f/g
See VENUS go to
b/g

Let VENUS come to

close 2-gshot
See photos.

{As he takes thenm
from packet -

VERUS: Heck! Your caneral It's BOOM € 1
gone

JTEED: Oh, no!  When did you last

uge it?

VENUS @ Yesterday.

STERD : And the film was still in it7

VENUS s Yes.

Sheba this morning.

I took some pictures of
Oh -~ not yours --
I've had them

They're here somewhere.  Ah,

not your film at the fair,
developed.

here they are.

Photos in
doublels hands

STEED:

caners.,

Goed, well dentt worry about the

It wos insured. Very nice.

[oal PUNULNE R R - IR I PR | e m




56.

57.

58-

59.

60,

61,

" (On Cam. 4, Shot 55)

*3/I closer
on 4th picture.

(Crebbed L)

VINUS:  Well, T8 at 150 is double dutch

ea L B L

- 16 -

to me.*

STEED: When did you say you took thege?/

Tight 2-ghot

YLNUS : Yogterday. I only
¢ollected them from the chemist's
this morning. Why? VWhat's

4 e wrong? /
C.U. Photo
See double point STEED: This man.
VIRUS: Ch, I didn't see him
2 J there. /
Tight 2-sghot :
STEED: No, you wouldn't. You caught
his reflection in the mirror. Very
interesting.
3 R o VENUS Why?/
C.U, STIEED
51 start move to) STEED: He died }ast weelk. GRAMS .10‘;
(E ~ 4rcade ) Sting.
1.0. T, WONDERLAND. DAY,
A,  ARCADE
4 _FE ' -
V.L.S. Arcade ~ -
Paoper blowing f/g F/X Ships! |
él FAST to & - ) gggzers,
ARCAVE J w0 -
BETTY enters,
PAN her L. %o
Cafe Dooxr 3. CAFE
18 | '***"**-_ .
Cloge 2-shot e
- STRONG, DEITY BOOM B 3 -

STRONG:  Any trouble?




{On Cam. 1, Shot 61)

(Com. 2 to Arcade =)

5/B POS. T )

.17 -

BETTY 3 No. Here it is.

STRONG : Good girl.,  Just to make

BUTE,

BETTY It's a nice camera.

Let TETTY come
and sit C,U. R
£/, STRORG L b/g

Let STRONG come
fwd., and join her
in tight 2-shot

. §Cam. % next, Shot 62)

STRONG It's yours.
- BETTY:  Like this?

STRONG:  Like what? ‘here did you

get that?

BETTY : It was around.
STRONG : Look, Betty -

BETHY : What's it to do with you?

You got me to follow the girl and bring

back the comera, so don't complain when

I make it wortt my while.

STRONG: I would have taken care of that. -

DBeTYs | It'c all right for you to talk.

Ithn it sults you, youlll do a flit,

'-What happens to us?

STRONG s You can come with me.

o7 -




6.

_ :i

(On Cam. 1, Shot 61)

B

WHIP PAN L. to

BROWH.

P/B to j-shot
as he cowmes fwd.

Let BETTY go and
/1 to Close

2-ghot

- 18 -

1

C BEITY:  Where to?
STRONG ¢ I'm going placcs. warm and

interesting places. Arve you?

BATTY I'11 think about it.

| SIRONG:  Think hord, Botty, I'm closing
‘this place at the end of the month. '

BETTY : What dous Mr, Browﬁ say about

STRONG : You can move on and move up --

Wifh'me.

BETTY: ﬁoing what?  Pinching cameras?; ¥
gggﬂg: . Strong.

STRONG ¢ "I didn't hear you lmock,

BROWN: You forget I own this place.

And her, So put your hands in your

pockets.

STRONG ¢ Screan a little for Nr. Browm,

Betty. It'll make him feel wanted arohhd'_.

here.

BROWN: Now look here, Strong.

STRONG Go and put the kettle on, Betty. :

I want to talk to Mr. Brovm.

- Now, get thig straight, Browm,
beeause I'm only going to say it once.
Tou've been hiding Trevelyan, not nc. This
is Yyour place. I only have to make an

anonymous telcphone call,/...

[

1T

TXPOVEST




63.

64.

65.

66.

67.

. (On Cam, 3%, Shot 62)

1 T

- 19 -

BROWN:  Listen, whon I agrecd to this,

C.U. STRONG

I didn't know who Trevelysn wag./

STRONG : Well, you know now, don't you?
Youlre an accesgory beforé, during and
after, That's one of the reasons you'll

do exactly as I say.

11, - TINT. WONDERLAND.  NIGHT. GRAMS: (10)
A.  MAWAGER'S OFFICE. Arcade o
mugic +
MIX 5 4 F/X
High~angle crowd
in Arcadoe 5 BOCM C 3
Seec STEED & VENUS (Uxtras -
enter and go to distant }
machine
Came. 3 to J -
Holl of Mirrors
Cam. 2 to F -
Lrcade)
| B.___ARCLDE
2 T o .
STEFD & VENUS
at Machine BOCH C 3

Coam. 1 to C -
" (Ghost Tunnel

STEFD: All the fun of the fair.

I wonder if these things work.

C.U, Machinc
(Cutaway)

Close P-ghoi

Lot them go.

(Cam., 3 next, Shot 68)

VEIUS : Charming!

STEED: “Where wore you when you took

that picture?

- 19 -




- 20 -
(On Cam. 2, Shot 67)

VENUS Oh, in the Hall of Mirrors.
Come on, I'1ll show you.

C. HALL OF MIRRORS

68. 3 J o FADL GRAMS -
' Reflection of - ' + F/X to
STEED & VENUS | v/g .

in mirror. .
LNUS ¢ inle g standing J A
As they come fwd. VINUS I thlrr I wa tanding Jjust DOCM A 1

PAN L. to then. about -hexe.
Let STEED go.
ECLD VENUS L f/g, STEED: When you can see nmy roflection

mirrors R b/g in the mirror tell me.

See STELD appear
in mirror.

(2 to G - Tunnel)

69. 4 A VENUS Now!/ The only place he could
M.C.U. VENUS £/g, e .
STEED b/g have come from is in there.
T/1 as she joins
him, STEED: = Like to come in and get scared?
Let girls come out
and go. VENUS:  After you.
Let VENUS go.
/1 C.U. SPEED, STERD: Yo, after you. _ FADE Arcade -
(is he tuwrns mugie -
back to enter - 'D.____GHOST PUNIEL F/U F/X
T0. 2 & o Laughter

L.5. T/I down - ' X-FADE
Ghost Tunnel {to
POS. M)

CUTS AS DIRECTED:

1 C

G.U, VERUS
SUP. 5 & 4 as Required
Masks
CLBAL 4 %o POS. F - g
Ghost Tunnel. :
- B
CLEAR 3 o POS. P ) BOOKE T
fontrol Room )
VENUS: Steed! Where are you?
(0n cue - Steed?

?71.' 4 T

1. C.U. STEED




72.

75.

6.

77,

(On Cam. 4, Shot 71)

- 21 -

PAN STELED L.
- to door.
(As he enters - . CONTROL ROCM : CUT F/X
3 .2 '
M.C,U., STLED
PAN him L. to
Panecl,
ECam. 4 to G =)
Control Roon )
As he turns WHIP
PAT R. to BROWN
4 @ TROVN: Locking for somcthing?/
C.U. STEERED
5 kp STELD: No, someonc, actually.
€.U, BROWW:
P/B to let e .
STEED enteor BROWN: . In here?
tight 2-shot ' _
STEED: Yes.  You might kmow him.
His name's Trevelyan.
BROWI: Look, mate, I've o Jjob to do -
I got to keep unauthorized persons off
the premises. I don't went trouble
(As Stecd gives no more then you. 0,K?
him photo - '
4 G STEED: .~ I've got a picture of him here.
C.U. BROWN . . :
gee photo BROWN:  I've nevor scen him before, /
. Tight 2~ghot. - : -
- Let STEED go. STEED: I Just thought you might have.
/I to C.TU. o
BROWE
| F. _ GHOST TUNNEL F/X
2 @
C.U. VENUS

Let her turn.
As she goes

P/ with her

along tumnel.

E] C‘\

. Ghoot Tunnel. i
VENUS 3 Steed! Steed, where are loiges . .. 4v

you?




78,

79-

80.

© " (on Cam. 2, Shot TT)

See STERD step
in front of her.

See theom go to

" Don!t be daft.

- 22 o

F/X Laughter

VENUS (Cont!d.):  Is that yow: T

Please stop nucking

about. CUT F/X
: . s 1 vres as Stecd
You great nit, wherelve you appoars.
cIcioNd .
been? DOOH A 3
STEED; Jugt looking around.
ViNUS Oh, let's get out of here,

This place frightens, me.,

Hall of Mirrors STREDs Come on then. Through
(As they reach here,
G. HALI, OF MIRRORS
4 A F/U_eRAMS: (11)
M.5. Hall of
Mirrors. i;:?ie+
0 v . \ 1 . ' . 1 (o]
T/I to close VENUS Phow! I didn't enjoy F/X
2-shot - that one little bit. I don't know B/g
PAN thon to what you see in this place. I
door and let . s
them zo, can!t understand your friend wanting
See Doy & Girl to open one of these Arcades.
enter '
STEEDs Frankly, neither can I.
(Ls they exit - Come on, I'1l take you houe,
1. ¢ F/U_GRANS
0/S BROWKF C.T. L + F/X Loud.
/g, VINUS & '
STEED b/g.
Let them go.
PAN BROWN L. to
steps.
(As he goes up
steps -
| | J.  MANAGER'S OFFICE R
5 4 FADE GRAMS
L.5. down stairs, + P/X b/g

Let BROWE come
up to M.C.U.

OO B 3

Pegarn @000
,'-.'..:_._.t_’ R
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- (o Cam. 5, Shot 80)

" PAN TROVN to o E | LAZY LRN
2-ghot with ' . , o S
STHONG at desk. - BROWIs Get your fect off my desk.

STRONG: How much am I paying you?

BROWN: Fot cnoush.
STRONG: How much?

BROWN: Tvwo hundred.
STRONG Two hundred pounds just for the
use of this arcade for a few weeks. HNo
questions aszked. Isntt that good cnough?
Let BROWNturn
to CcU- R f g’ TN o P H |~ N e n ]
STRONG I, b/é BROWN ¢ If I'd known what you were up to
I would never have agreod.

STRONG s But you did -- and now you're in
this as deeply as we arc. 0.K? Now,

Let SPRONG risc what do you want?

& come to tight

2~shot
BROWN . You remember the girl who came

in with the dog the other afterncon?
§2§Qﬂ§: Vhat about her?

ggggﬂs She was here again.,  Just nowy
STRGNG: So?

BROWN There waé a man with her. I
found him prowling around the control room

in the ghost tunnel.

STRONG:  Did he find anything?
'8/B  CAPTION

- 23 .




,.(dn'_ Cam. 5,.Shot 60)

 had & photogragh of Trevelyen. -

He asked me :i.f’ 114 seen-hin

 STRONG:

he comes here a.g'nn aes you'll have

ea.rnlng your t{vo hundred pou.nds, won"

U oRANE: - (12)
heme

" GAPTION H
" IND OF ACT OB%

COMMERCTAL -~ BREAK . .

CAM, 1 MOVE TO

CAM, 2 n
CAM. 3 W
Cil. 4 "y
CCAlL. 5 STAY AT

PRIVATE CINIEA .,

EXT S.[‘RIPPIJR oLun
MNAGER“‘ OFFICE

. DOOM A VOVE 70 POS.
ST OTABOGILD M v pog,
o BomM G omoom

EXT, sTRIPPLL; "CILUB s
PRIVM‘E crmm '
m:mmm v mm




T UP CAPTION J

+NTHE AWWGEIRS"

“ACT 770 -

’ Low-a.nbla i, L, S.

 ONE-STX f/g,

4

ONL-SIX.;

".C.U. ST]]ED

':C.U._ONE-SIX'I
~As he comes & .
“slts P/3 to C.T.

_STEED. . £/, ONE

SIX 'b/g R

U, ERED
(Swing 3)

T C.U. ONE-BIK

.U STTED
. {Swing 3)

LB

T:Lght 2~shot

'(0am. 2 next, Shot 89)'-'_

al:.vc,, 31r : he could he':Ln on the
L de"zl / %

othln 11ke a death to




89.

S0.

" {(On Cam. 3, schot 88)

PED. UP as they
rise

HOLD STEED C.U.

BTERD :

- P26 -

ONE=-STX: If we ohly kmew for certain

thet Trevelyan had defected then ﬁe

could chenge all the codes.

Shouldn't we do that anyway ==
o be on the safe side? . :

ONE-SIX:  It's not that simple.
In the meantime I think we'!d better

alert all sea and air porté.
SIEID:  If he takes fright and goes
to ground we'll lose him altogethér.f

Look -- give ne Torty cipght hours.

For a man who says he's.

£/g. Let ONE- ONE-SIX:
SIX go to b/g " such & long way eheod, twenty four hours
2 should be enough./
C.U. STUERD :
A3 he turnz CRAB T ’
L. to O/S STERD STEED 5 Touche,
C.U. L £/¢,
Screen b/g
13, _ EXT. STRIPPER CLUB,  NIGHT. _

4 F/X _
C.U. IRIS's Traffic -
faet, S
PAN UP as she _ BOOM 4 ¢
gocz. P/D to IRTS: Good ovening, sir, '
lot OWE~-SIX '
cnter {ight :
2~shot ONE-STXs Good evening, Iris.

(Cam. 2 next, Shot 91)

Ecam. 2t H-)

Trev.'s flat )

(Com. 3~ C -
(Trev.'s flat

Cold night again, Doesn!'t show

much sign of letting up, does it?
IRIS:  No.

ONE=-STIX ¢ Is your wmosher better?

- 26 -

g gz s




(on Cam. 4, Shot 90)

9. MIX2 H

T AT

- 27 -

JIRTE: Much better, thank you; The
_doétdr says she'll be able to get up
" goon. Welr¢ very grateful to you fbr
all yout!ve doﬁa, sir. -
ONE—SIK: Fot at all, my dear, it's
nothing.

14 INT, PREVELYANS' FLAT. - DAY,

C.U. STEED R £/g,
JEAK . b/

Lot STEED rise
and go. T/T %o
H.C.U. JEAN

92. 3 ¢

- JEAN:

. | _ BOOM C'1
JEAN I left my husband because I
couldn't bear living with him. It

would be hypceritical Yo pretend I'm

heart-broken.
STEED s You don't blame yourself in

any way'for his death?

JEAN: Why should I?

STEED &

I expect you'll be gldd to
get awey from these surroundings.

I'n not running away from
poignant neworics, if that's what

you nmean./

C.U. STRED

STEED: - You must have been living under

' & congiderpble strain -- it couldn!t have

been casy to carry out that identificatien,

(Cam. 3 next, Shot 94)

It wasn't.
STEED: T suppose you just glaonced and
93, 2 ® looked away,/
C.U, JEAN
(Swing 3)

oUr B -




(On Cam. 2, Shot 93)

- 28 -

" JBEAN I didn't need to examine the

M.C.U. STsED

As he leans down
P/D to C.U. JEAN
f/g, STEED b/g

P/D as JEAN
riseg to C.U,
£/g, STELD b/g

Let him come %o
her.

body for bi:thmarks./

STEED: Could you have been mistaken?
JEAN: What makes you think I might

have been?

STERD: You mee that man reflected in
the nirror?

That is your nugband, ian't
it? It wra takon nearly a week
.after the body was found on the railwey
line. I'm gorry if this is a great shock
'to you, Mrs. Trevelyan..

JEAN: It isn't, I kmow my husband is
alive.
STEED: . Then you deliberately identified

another man as your husband?

JEAN: I had to -~ they'd have killed
Victor if I'd refused. '

STHED s VWho are they?
JEAN I don't know., Somcbody tried to

bribe him, and when he refused, they
threatened him.

91. 2.1
' 0/5 C.U. STEED
"R f/g, JEAN L
b/g

(Cam. 3 next, Shot 98)

STEED:s = Why didn't you go to tho
police?/
© JEAN:  Mr. Steed, I lied when I told

~you I'd left my husbond.

Wie love each

Jother very much.. You see,
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 (on Gam. 2, Shot 97)

JEAN (conttd.)e other very much.

You ges, I'd rather be merried to a

98, 3 ¢ live traitor than a dead hero./
U.U. STEED -

*p/3 to tignt
2-ghot

STRED: And the man vho was found on
the reilway line wearing your husband'a
¢lothes?#®

JEAN: I don't know.

STHED: But your husband must have
agreed to the whole thing.

JEAN: o -- I can't believe that.

STEED s Are you sure you don't know
where your hugband iz, Mrs. Trevelyen?

JEAN: Quite mure.

STEED: Then why are your bags atill

packed? I thought you were going to
Ireland? ' '

JEAN 2 They told me to weit for a
mesgage, Maybe they'll tell ms where
Victor is.

P/T as JEAN STEED: I hope mo =-- for all our sakes.
pteps fvwd. .
Let 3TEED come

to her,

(Cam. % next, Shot 99)

S L TR T R H R T T < s e



" (On Cam, 3, Shot 98)

0 -
-

15.  INT. WONDERLAND. ~ NIGHT.
- MANAGER'S OFFICE

H A
L.5. Arcade Arcade
through window. music +
P/ to STRONG g;x
at desk €
STRONG: Yes, yes, I know -- but L.A.

PAN him to door.
DBROWN enters
cloge 2-shot

Let STRONG go.

I've got to close down here soon.
Thursday at the latest. Things are
hotting up. What sbout Jimmy's
place ... it's always worked before.
All right, but make it soon.

ZROWK: Do you know when you're
leaving yet?

STRONG: Don't be impétient, Brown.
Only a few more days, It seems the
police are not satisfied that Trevelyan's
dead, We shall have to lie low for

-8 while longer.

TROWK's ALl right.

STRONG : Of course it'ts all right. It

you've got any other plans you'd better

forget them.
T/I to C.U,
DLROWN
DBROWN: Welll sce,
36. IN?, RECORDING STUDIOS. DAY,
A, STUDIO
4 D
C.U. Dyuns
WHIP PAN to "I KHOW WHERE T!'M GOINGY
C.U, Dass
3 G
KRNNY & Group

£/g, VINUS bfg
(Cam., 4 next, Shot 102)

{(gnas: (14
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-1 -
- (on Cam. 3, Shot 101)

I know where I'm going

I kno# who's going with me,

I know who I love, _

But the Dear knows who I'11l marry.
/T to I

M.C.T. T have stockings of silk. .
VINUS

Shoes.of fine green lecather,
Combs to buckle my hair,
POGS. SHOTS nd o ring £ very Ti
102 oad 103 ind o ring for every finger.
on 4 and 3
Some say he's black,
2 to Pos. J —g Tut I eay he's bonny,
¥ w
Dressing Room The falrest of them all,

My handsowe, winsome Johnny.

Feather beds are soft,

And painted rooms are bonny,
Tut I would leave then all,
To g6 with my love, Johnny.

I know wherc I'm going,

I know who's going with me.

I kmow who I love,

But the Dear kuows who I'.1 aarry.

iy CONTROL ROOM

106, 5 3
0/5 PRODUCER
f/g, Studio

below ] TRODICER : Thanks, everyone, that's Degi Mic.
Cam. 4 to H ~g coming elong nicely. That's it for
Arcade

today. - See you at 4.30 tomorTow.

.G, STULIQ.
107. 2 _G

L.S. Studio.

See VENUS go VENUS: © Good night, Peter.

TOGM D 3
to door. | ’

(Cam. 1 next, Shot 108)
=31~
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 (om Cam. 3, Shot 10T)

PRODUCER {v/o): 'Bye.

{4 she reaches
door -

D.__ CORRIIOR
108. 1 &

VENUS : Good night, everybody.'

Desk Mic, .

TOOM B 3

C.U, 8ign, As

light goes out

PALN DOWK to M.C.U. :

VENUS JRECORDING TIGHT OUT/

PAN her R, to
Dressing Roon.

. DRESSING ROOK

SLUNG MIC,: .

09, 2 7T g
M.5. table f/g E
VENUS comes fwd.

Ls she lifts
photos T/I to
M.C.T.

As she puta them
down P/T to M.S.

PAN her R, to
clothes.

2 t0 FOS, C -
Trev.'s flat

(Lis she starts 17,  IND. WONDERLAND.  NIGHT.
to change - ARCATE.

oM C1

0.U. DROWN with
Rifle. 4s he
fires P/D

See moving targets
R £/g

(Cam. 3 mext, Shot 111)




- %3

- (On Cam. 4, Shot 110)

As BEPTY joins '  SLUNG MIC.
hinm T/1 $o s

closo 2-shob 3ROWE: | Have you given Trevelyan

hiz dinnex?

BETTY: Yes,

2 to POS. H - DBROVT: How is he?

Trev.'s flat

1 %o POS. H - ) BT:-?TTY: A1) right. Although personally
Bock Roonm ) I don't understand why ho's so valuable,

BROWKN : Apparently he is.

LETTY: Wherels he going to?

DROWN: I don't know. Somewhere

where he'!ll be appreciated.
BETTY ; What about his wife?

BROWVN: Ho.w do you know he's got a

wife?

DETTY : He teold me. I wonder vhat
it would DBe worth to her 4o be ro-united

with her husband. ‘.
'T/I to C.U. BROWH ¢ Don't be silly,Betty. Thege
BROWE & gun. people will stop at nothing,
_ (48 he fires - 18. _INT. TREVELYANS' FLAT.  NIGHT.
1il. 3 ¢ N
C.U. ST -
1/ to o BOOM C 1
/3 te CLU. JhAl
L f/g, STEED R BIEED: Moy I?
v/
Let STEED go. JIAN Again, Mr., Steed?

“(Cam. 2 next, Shot 112)
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(On Cam. 3, Shot 111}

- . STEED: -~ I just dropped by to sec
11z, 2 H if there wes any nows./ Dldn't

M.C.U. STED — :
R £/g, JEAN they give you any idea how long it
L h/ would be before they contacted you?

(3 to P0OS. K = )
( Arecde ) JRAIN : No. A wowan tolephoned me

tod&y.' She séid she knows where my

P/D and let husband is. I've got to moeet her
JEAN come to Jomorrow nizht at nine o'clock with
c.U. L £/g,

SYRED R b/& £500 cashf

4 to POS, B - ) STEED At Vondorland?
Areade ) -

.

Let STEED conc JEAN:; - Yes.
fwd, & Join her
in tight 2-zhet

STEED:  I'1l be there, too. : .//:'.
JIAT Goad, : . GR&MS ( 52
' Stln&.'

19.  INT, WONDIRLAND.  NIGHT, o
Le __ ARCADE " X-FADE to -

113, MIX3 K -' - GRS (16)
V.L.3. Argade. . R '
Cr%ﬁ? X ﬁf g : _ Arcade
S oppears. o : - -music +
Let her come to ‘ . ' F/X

.3, PANl hez
to Ghost Tunncl.

Saq, extras oome out B, MANAGER'S OFFICE.

114, 5 & Q;s she enters -

C.U‘ Phone F/I"/X )
PAW U to C.U, ) Telephona
STRONG ag he

1ifts it. PAN STRONG: Hello. Yes. Good. L.A.
him to door. Right. We'll be there.. '

See hin go down
stairs.

c. BACGK ROOM.

' FADS
M.C,8. BETIY L f/g _ Arcade
at sink.  DROWN Music
enters R b/g
STROWG cnters.

(Cam. 4 next, Shot 116)




1i6.

o117,

(On Com. 1, Shot 115)

- 35 -

STRONG : Welre leaving tomorrow

(Cam. 2 next, Shot 118)

DETTY: Tea or coffee, love?

BOOM B 3 -
night, Orgenise a car at 11,30 for . B
{3 o POS. H - ) three of us. '
Cafe )
gz tg;;g"' K- DROWN: = All vight. VWho's the
. third? .- :
SURONG : Just 1oy it oh, Drown.
BROWN = Anything as long as you'lre
goling.
STRONG: - This is your lagt chance,
Let BROWN go Betty. '
and STRONG come
to close Z2-shot .
with BETTY © DETTY: You're not intercsted in
ne,
STRONG : Ko, But if I've gobt you
he'll keep his mouth shut, won'!'t he?
D.  ARCADE e
4 E ' GRAMS: (1)
M.5. VLNUS “Areade
coming out of msic 4 -
ghost twnel, F/% -
Muer Lxbres _
Pa¥Ter L. to Cafe . CAFH
Through window
gee her go &
ait. See
DETTY onter. PADE
3 1 . B Music &
i C? . B ' F/X ©o/g
L £/g, VEBNUS . ' )
R b/g ViNUS:  Haello, DOOM G 2




Gl T

(On Com. 3, Shot 117)

VENUS : Yea, please, no sugar,

no milk, Have you any cakes?
Az she comeg fwd. '
P/B to K,C,U. BEPTY . - .
with cckes, VINUS . BETTY: - Straight tea. Little
b/g cakes coming up.
118. 2 K VENUS: Pxcuse me, but may I ask
o :
Call. VEHUS whore you got thot hrooch?/
(swWIMG 3) / -
119. 3 H DETTY s I wag givon it. Years
¢.u. Brooch‘. ago. Dy a friend.
PAW UP to C.U.
BiETTY
VENUS It's very unususl, isn't

P/B to let
VENUS enter
R f/z

Do you like it?

{Can, 1 next, Shot 124)

VIFUG: Yes., My mother gave me an
identical cne for my eighteenth
birthdey.
120. 2 X BEPTY: | Lucky you./
C.U. VENUS
(Sw:.ng 3) YVENUS = Look, just give me back my
brooch and my camera, and we!ll forget
121. 3 3§ the whole thing./ '
C.U, BETTY
SETTY: . Are you accusing me of stealing
122, 2 % thig?/" ' '
C.U. VINU3
: (B/B ¥AST 3) _
123, 3 H VENUS:  Yes, Yes, T am/
0/% C.U. VIENUS
R £/g, DECTY L o g
b/g STRONG: (v/o):  Detty! What's

DOOM B .3

going on?

- 36 -
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" (0n Can. 3, Shot 123)
(43 ghe enters - DETIY: . Excuse nme. _DoOM C 2

T. __ LACK HOOM.

124, 1 _H OUT GRAMS .
M.3. STRONG ot ) + F/X
Curtain, : ’ ‘
LEITY enters. DETTY : Itts that girl with the BOOM B 3
P/, HOLD caners,

C.U. BETTY L £/z,
STROKG R b/g.

Let STROMG come STRONG: - I can se¢e that -~ what's

to her. See she saying? Is there something I
g/‘l\gms enter R ~ean do for you?

VENUS: ~ Are you the owner of this
place?

STRORG: I aa.

VENTS: Then will you pleage make

125. 2 K this pirl give me back my property?/
Close 2-shot
STRONG & BETRY

OETTY . She says I pinched her brooch. .
{Swing 1) : ' . -
VENUS:  And my camcral _ _ !

BETTY s I never set eyes on you before.
) STRONG: - Possibly youlre raist.aken,.
126. 1 1 Miss./

C.U, VENU3

VENUS: . I agsure you I am not. Are B
127, 2 K you going te hand over that broach,/or

2-shoti e/b an I golng to call the police?

128. 1 ® TIITTY 5 It!'as my brooch./
‘ C.U. VENUS.

Let her go to i . . .
2-ghot with VENUS: We'll soon see about that,

TROWN,
(Coam. 2 next, Shot 129)
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On Cam. 1, Shot 128)

AR V}}Im“ (Cont'd ) .u.xouse mo.
K ' o Gct outof my- way! :
" C.U. BITORG - -

That wvsn't vexy clevcr T

1 tI S o l'.YOlul.:‘ '#oun 17013:11’1 /
C.U.. VERUS. B . =
. {As sho turng &
o looks -
2 K
G U STRONG

Let hin stcp
"~ to B.CLU.

s a :i\Tow, *whn.’c are we go:mb o
Sl H do about you'?/
o DB.OLT, VENUS Col . g

CAPTION K
o END OF ACT TWO

commRCIAL-" BREAK

CAM. 1'BDVE 70 P05, G- RECOBDING STUDIO_ (Corrldor)
SRR 11 Ko SRt e (ressing Room)

G, 3 " M POS. L _JRLCORDII\TG STUDIO:

Cails 4 STAY 4TI ; 'ARGAD (Cui‘o) :

_'Boorqx A Movn 'I‘O yos. 4. 'ARC.h.'Du (Ju.nL Hoom)
BOOM B SPAY AT POS.:3 = RECORDING' STUDIO
BOOK € MOVE T0/POS.1 - 'RECORDING TIIDIO (Dre ing Room)
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© ACT ' HRE

FXDE U CAPTION I
“THE AVENGERS™
,‘ACT TIﬂ?EE :

iL.8,: Corridor.
'SIEED. appears.
JPAN him R. fo
Dressing Room.

‘(48 he reaches
door - :

DRESSING ROQH..

i LaBe Dr0531ng”;51vj:ﬁ
Room. - e
STEED enters.

 Lct hlu 50,

~{As no shuts
~deor -

-/Q LICHT ON AND OFF/

Q. CORRIDOR ',

L G.5. STELD

PAN hin L. to
Studio Door

- (As he entors -

L.8. Studio,.

STEED on‘bers. .' | ‘1}RODI.J:G{'J}3' (V___)_"'Oasteed’ "
"..'(AS he lOOLS ) T ; Tl e
j;round -

T fUrabbed R)
="”,C.U..'_STEED

»'Sfcéd?' 
word w1th you

PRODUCER' (v/0) 1

LR COI‘ITROL dOOM

*Z;Slde of’ Froducer
0¥, R £/fg,,
-?SiBED r/g

(Can. 3 next, Shof 139)
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{on Cam. 5, Shot 138)

PAN PRODUCER R.
to door and let
him go downstairs.

139, 3 L ; ‘
C.U. STEED R f/g, _ =l
PRODUCER enters _ . BOOM B 3.
R b/ and comes STEED ¢ Good evening. ' S
to tight 2-shot
i1toH - .
EBack Room; PRODUCER:  Good ovening. Perhaps.

you nan tell me vhat's happened to
your friend Miss Swmith?

STEED: T wag ;ju_st going to-ask
you - that. '

PRODUCER: She should have been heore

: 140, 2 g at hnlf past four this afternocn./
. : G0, STEED - o -

STEED: That's not like Venma.
E5 PAST %o 3 :
M - Cafe

PRODUCTR: I hope nothing's happened
to her. '

STEED So . do I.

21,  INT. WOMDERLIND,  NIGHT.

CAFE,
141. 3 M ) gRAMS: (21)
C.U. Hand cleaning Arcade
counter, P/B }0 : Music +
Close BETMTY L f/g, .
Men R b/;.  HOLD F/X b/g

BET’Y f/g, gee men — . - .
g0 to door, DROWH BROWNs Give us a cuppa, love, my

enter, feet are killing me. Quiet tonight.

CRAB L. to 0/8 BEPTY I'11l give it another half hour then
L £/g, DROTN R B/8 1117 1o .

BGOM C 2.

(Cam. 4 next, Shot 142)
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(On Cam. 3, Shot 141)

BETTY: . Have you fixod the car?
BROWN: Yea. i1l be glad to see

142, 4 & the back of that m n./
C.U., B

BEDPTY : He wants Le 1o go with hinm.

{Swing 3)

LROWN: Why?

BETTY; He wants to yake sure

145, 3_M nobody calls the police when he's gone./
¢,U. DROYN ’

BROGN: Do you want to 307

BETTY s Of course nob.
% P/3 to tight  BROUN: Hels got money.*
2=shot

TEDTY 3 We will hawve soon.

 DBROVN: What do you mean?

DIEITY : You know Trevelyan?
144, 4 B _ BROWN: What about him?/

C/5 C.U. SHOU
R £/g, DETTY L b/e
BETPY s I think his wifg_might be

“intereated to know where he ias. B¢

interested, in faet, that she might

be prepared to pay for it.

BROWN Look, Betty. TYou canlt
fool around with Strohg.

DETTY ¢ Wetlve got to de something.
(Cam. 3 next, Shot 145)
- A1 -



145.

146.

147,

148.

149.

(on Cam. 4, Shot 144)

i}

- 42 -

BROV&I : Lock ~-- he pays me. to keep
my mouth shut. You ghould do the

88e.

CBOMIY: © YHow much longer are you.

roing to go on running this orcade?/

4

0/3 C.U, BEMCY
L f/g, BROWN R
o/g

i

BROWN: It's wy 1life, 3Betty. You
know that. Your brother and I sauk
every penny of our Army gratuities in
this plage./ TYoulre here because your

brother asked me to leok after you.

BETTY: Thatls not the reason,/ I

can't bear to wvatch Strong walking all

over ycu. Welve got to get out of here. -

When hats done this Jjob he'll only be

BROWN: I'd rather that than see you

in trouble. Juat keép Strongs happy./
Do enything he says. Will you? :

BEITY: Al right.

BROVN: Well, I'1: go and lock up then.

C.U. DETTY
3 M

675 ©.U. BBITY

L £/g, TROWN R

/g

back for more.

4 E

]

{As ghe smiles - |
3 M

AT

HOLD BRITY C,U.

L /g, See

BROVI go to door
and STERD enter.

Let STHED come &
git.

(Coam. . next, Shot 150)

STEED Coffec please. Black.

You'lre quiet herc tonight.

BELTY: This place laid down and

died after the first weel of this cold.
What are you doing dowm here, anyway?

You an eccentric likes lousy weother?

- 42 -
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(On Cam. 3, Shot 149)

STEED:I Could bo. But as & matter

of fact, I'm looking for a girl in a

0/3 C.U. STEED
R f/g, EETTY

L b/
(Swing 3)
I BEITY What sort do you prefer?/
C.U., STEED _
STEED : Thiz one'ls about twenty, medium
B heisht, blonde, wearing a blue mac./
C.U. BETTY
/D to 0/8 C.T.
STEED R f/z,
IETTY b/g.
iﬁstﬁii go to BETTY 5 Ho, I haven!t suen one like
(As she pulls that. Exzuse me.
curtain - CUr GRAMS
B, BACK ROOM + F/X
H
M.3. BRTTY. BOOM B 3

PAY her L. up
stairs

A BETTY s Strongl/ Strong., You
L.5. EEITY on
stairs. STRORG
enters L £/g,
goes Lo her.

up there?

(As he goes -

1 )
M5, DETIY
/1 to clase
Z=shot as STRONG
Jjoins her. BETTY: There's & man looking for

STRONG : What do you want?

that girl you've got.

P/D as they come STRONG : How dec you know?
fwd. CRAB L.
EOLD DETIY C.U,

L £/x, STRONG LEDTY: - He described her exaetly.
R b/ - _

(&g he pulls back

curtain -

2 K

M.C.U. STEaD £/,
curtain b/g

(Cam. 1 next, Shot 157)
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(On Cam. 2, Shot 156)

{4s Strong turas
bvack on Cam. 1 -

157 L 2 _ ... .

TR

C.U. ZEMIY L /&,
SURONG R b/g

Let DETTY zo.

{4s @he enters -

158, 2 K

- 44 -
ETRONG : So he's turncd up agein,
has he? Mr. Steed., Carry on as

though nothing hod happoned. Iril

handle thiaz,

Y ALL Tight.
%/ifg:UﬁEiggED' BEPTY:  Like another cup of BooM G 2
v/ coffec? |

STELD: No, thanic you.

BEITY: Go on., Itts on the hguse.

159. 1 H

YTou got a date or something with that:
girl vou were looking fori/

6/3 C.0. Bty L
£/%, STESD R b/g

160. 3_8

STEED: - D'you know, if I had I think
I might forget it. '

BEMPY:  Really?

D, JUFK ROCHM

C.J. ViHus

As she comes
Cfwd, & osito /D

ViNGS C.U. R £/g,
VICTOR L b/g

(Cam, 2 next, Shot 151)

& CRAB R. to hold -

BOOM A 4 0

VEuUS: You know, I cowldn't believe
ny eyes -~ the check of it! Wearing

'it, two minutes after she'd pinched it.
"So I said to her, there and then --
glve me back my brooch -~ and the
Before you can say Jasck
Steed
/and his photographs ...

chmera.

Robinson I'm locked in here.

- 44 -
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-45..
{On Cam. %, Shot 16D)

VENUS (cont?da): and his photographs «s.

I should never have let hin send me here -

in the first place.
VICTOR: Send? Who sent you?

® /T to T, VNS ; Ah - Hey!® You're the man
VICTOR
161, 2 L _ /
_ C.5. VENUs

in that photographl/ But youlre dead!l

I, GHOET TUNNEL

163, 4 7
Ghost tunnel
entrance f/g,
STRONG b/g.

Let him cowe to
M.C.U. and take
hin to -Control
Room door.

{4s he entera - C F.  COWTROL ROOW

BOOM C &

6de 3. P
T ol
M.5. STROHG F/X
PAN hin L. to : ' Door

M.C.5. ot Panel, Sliding - .
Sec door b/g ' RS

0/5 VENUS R. 1/g,

VICTOR L b/g

ChiB L, and let _ '

S;RONG enter R STRONG s How are you feeling?-
b/g

YICIOR: Bored.

Let STRONG go. " STRONG s You needp‘t be much longer.
T/T to VICTOR © Welre moving you tonight.
166, 3_8 ~VICTOR: I sqg;/ jhere are we going?..

C.U, STRONC £/,
VICTOR b/g

STRONG : Switzerland, first, Then on

from there by.rail.

(Cam, 4 noxt, Shot 167)
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(On Coam. 3, Shot 166)

VICTOR: What if someone rocognises

STRONG : They won't.

VICIOR:  Kow san. you be sure?

PAN DOWH to STROTG: Because youlll be travelling
167. 4 _p cotfin. in this./

Tight 2-ghot -

STROWG, VICTOR

(They react)
168, 2 L

C.U., VIFEUS

P/B VLKUS f/g, S o

STRONG R h/é, VENUS : what about ne?

VICHCR L b/g

As STROKG grabds STRONG : Don't worry. I have one

her T/L to C.U. : :

L] of these for you as well,

(4 to POS. C FAST) {.  OAFD

Tighf TSoghot

BETTY L £/, BOOM € 2 o e

STEED R b/g. STEED: ... then who ownz this
Hold TETIY £/g, plaoce?

See BUEED go

to door.

DTV s Mr, Browm.

Ilve heard that before! Is

BEPIY: Mo, I don't think soc. Can
I do anything for youy R

!
m Not at the moment, thank you.
I think I must be getting slong, | Thank
you for the coffee. You'll make somepne'_':
a.n_'excellent wife. | :

(Cap. 5 next, Shot 170)

- 46 -

R TR SR SR T T



"' (0n Cam. 1, Shot 169)

BETTY:  You're welcome.

{As he reaches
- shot -

‘GRAMS: (22)
T.5. Simd i

Music-
(As he goes - o s

171.
o M.5, BMELY.

PAN her to doox.

See her go down
Arcade.

J . _ARCADE

- o172, 4. ¢ . _
: o C.U, STER) £/2
BETTY enters b/g

See her cnter
Hall of Mirrors.

Let STEED go.

Coke stand
£/, SIEZID b/g

Lot him come fwd.
and PAN him to
curtain.

(45 he enters -

=

174. 1_X

W.C.d. STLkD.

AN him L. to
Htairs.

Let him go.

Camn. 4 to POS, A -~
Hnll of Mirrors -
onn this shot

L. _ MAWAGER!E OFFICE

L.5. Stairs.

Let STEED come to
C.U.

PAN him to desk.

PAN DO and sce
him take comersa.
PAN UP as he lifts
it.

(Com. 4 next, Shot 176)

LAZY ARM,
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. {on Cam. 5, Shot 175)

As he turns to
window T/T to

0/5 C.U. BTEED

R f/g, JEAN enters
Arcade L b/g.

{As Steed turng end
we see him smile -

M.  HALL OF MIRKORS : S

176, 4 4 : FADE GRAMS,'

' C.U. DUTIY L f/e, o ST
JEAN R b/g

?/B as they come

Twde to bight 2-shobeyigny . g, Provelyan?
CRAD R, to favour . :

BOOM A1

BETTY. ‘ ‘
, JEAN: - Yeg.
BETTY: In here. Did you bring
the money? ‘
JEAN: Yes.
BETTY Five hundred pounds?
JEAN: Yea.
177. 2D BETTY: __ Give it to ne./
C.U. JEAR
(swing 4)

JRAT: How do I know my husband's all
right?

BETTY ; The svoner you give 2t to me
the sooner you!ll know.

4 A JEAN: A1l righti  Take me to him./
C.U. BEITY

2 D BETTY; The money first./
C,U. JEAW

4 A JEAN: When I see my hugband safe,/
C.U. BETMY

2 D BEITY : The noney./
C.U. JEAN '

3 J oAl My husbhand, /
C.U. STHED

{Coue 1 next, Shot 183)
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183,

184.

(on Cam. 3, Shot 182)

P/B to BINTY
L £/z, JBAN R
.b/{':l STEED
oentro ‘n/g

STEED:  The husband, My vote decides,
¥here is he, Detty? ' Lo

BETTY: Itla worth more then that .

five hundred to tell you, Mr. Steed.

JERAN: I must know where he is.

© STEED: . Give it o her,

BROWN: . Betty! Don't %ell him

thing., Vho are you, anyway?

SPEED: I went o know where Victor

1 J Gomé on./
c.U. BROWN £/g, ‘
Group /g
Let BROWN go to _
them.'

(is he reaches
then -

3 I

tizht 2-shot
DROVN, STEED.
As he turns PAN

L to tight 2-a.
DERY, BROWH

Eca.m. 1lto X -}
Cafe

* P/B to 0.U. JEAN

R §/g, STEED R b/g
IROWH, BETTY L b/g

%Cam. 4 %0 H -Tgr

hreade

Let JBAN & BETTY
go. T/ to tight
2-ghot STEED,
DHOWIT.

{Qam. 2 next, Shot 185)

CTBAN:  But T must know ...

Trevelyants hidden.

BROWN: I told you %o keep your mouth

ﬂhut .

-~ BETTY: I did it for us.

- BROWN : I told you not to get mixed up

in this.*

- .

BROYVH: Tske that mbney up to the office .
and put it in the szfeo. Go on, do ag'l :
80Y¥ . We'lll talk about that later.

STEED s Do you know where Trgvelya.u

ig?
DROWN: I don't lknow who you are,

mister, but youlre dealing with something

bigger than you can handle.
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{On Cam. 3, Shot 184)

STEED: Trevelyaﬁls an important man. Y
e was working on secret government papers. i
It's imperative that I find him. = Now, Iif

you!ve been hiding him you'll be in {xrouble.

But I could make it easier for you -~ if you

tell me where he is.
 DROWN:  Well —-

STRONG : Don!t worry. I'll take caxe of
Strong. '

185, 2 N ' TROWN 3 0.K./ It1e through hers -
Low-angle Close .
STRONG f/g.
Sec pun, STLED
& BROWH b/g never learn, do you? This time ...

STRONG:  You're a feol, Brown. You

: " As he firésji ;i
As DLOWN steps TROWN: Now, look here, Stronz ... GRAMS: (23)
fwd. PED UP to T o Ficht.

. ght -
lose gun. miede - »
CRAD R., HOLD - .
STRONG f/g, See S - : TR
ATEED go to door, o o e A g
See him 1ift gun _ B e 1t R TR
into shot & fire TR L : - T
B/D and PAF L.
with STRONG ag he

Z0BS.

See STEED b/g

{(As he reaches o :

Rifle Dange - ‘N, ARCADD
86, 41

Low=-nngle B o TR T G
M.C.S. BIERD. ' R . BOOM C 3 i i
Soe rifles above '

him,

PED. UF as he riscs.

See bullet explode.

PED. or PAN down ' .%"
to lose top of : :
counter,

(Com. 1 next, Shot 18T)
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~ (On Can. 4, Shot 186}

(As he sees rifle DOOM ¢ 3
is empty -

i87. 1 B
M.C.3. STRONG.
Let him come fwd.

A8 he risea PED.
138 See STEED
in b/g

PAN STRONG to
Curtain.

(4 to POS. H)

(4is hc reaches
curtain -

R, ARCADE
188, 4 _H

M.C.8. STimD

PAN him L. and
let him go to
Hell of Mirrors.

189. 1 H
M.C.3. STRONG

FAN him to Stairs.

Ls STEED enters
/I to close
Z-ghot,

(he they go back
down stairs -

. T. ARCADE
190, 2 N
Tight 2-zhot

PAN them H, %o
Rifle Range.

{As they reach
Rifle Lange -

191, 5 _4
: L,3. STEED & STRONG

P/B and HOLD DELTY
t/& '

192, 3 W
Tight 2-shot : . .
STEED & STRONG. _ . On Gun shot

Let STRONG fall ' : CUT GRAMS.
out of ghot. L

(Cam. 2 next, Shot 193)
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193,

2

N

{On Com. 3, Shot 192)

(As Steed looks =

R R

- 52 -

1934, 3

193B. 2

194. 2

195,

196,

K

C.T.

Aa she lifts it
P/B and PAY UP
to M.C,3. JEAN

Gun.

N

M.5. STEED.
PAN DOWN with hin

PAY UP as he lifts
Strong.

STREED s Goet up, Strong, come on.

N

M.C.5. JEAN

JEAN: Not yet, Mr. Steed

¥

Close 2~shot
STEED, STHONG.

{As Stecd moves -

1

HoL, 5. JOAN
See VICTOR enter.

/1 to Med. close
2-~shot

As they coue fwd.
CRAD R, to behind
them, VICTOR C.U.
L £/g, JRAN R £/g,
STEED, STRONG C.
b/g

Let STRONG go.
Let STELD cone
fva, Az he
walke between
them let hinm go.

CRLT L. holding
VICTOR, JEAN lfed.
cloae 2-shot

Let them go.

.'Sta& vhere you are. - Strong,
Get that arm fixed.

VICTOI:
go and find Betty.
Stecd, come here.

STEND: Two traitors

in the family.

Congratulationsi

Y. TALCK ROCH

M.5. 2ETTY coming
down gtairs
PLN her I, to

cloge 2=-ghot with
STRONG.

P/0 ag they cone
fwd, See sink.

/I to tight
2~ghot

(Cam. 2 next, Shot 197)

STRONG $ TOOM B3

going?

Hello -- where are you

DRTTY: Nowhere.

STRONG:  Good,

Then you can help me
with thia. '

BETTY: How did you do this?
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{on Cear. 1, Shot 196)
STROHG:  Never you mind.

DETTY: -  There's a bullel in there,

isn!t therc?
STRONG : Don't ask so many questiona.

BEITY s Whet's happened to Brown?

. Where is he?

STRONG : I told you, don't agk so many

questions, Get on with it.
DZrTY; . Wheve is he?
STRONG: Hets dead.
PEINE Who ..l ?

STRONG I did, Come on, get on with

- BETTY: Look, this is bad. . I think I1d
See BRITY go to better get a doctor.
curtain. T/ I : S
. with STRONG to ' C ' :
0/5 C.U. STRONG " STRCNG: - No, you demlt.  You stay right

e 1
{; ;i/ & DETIY R here. Where were you going Just now?
7 .
. . . .
Let them go. You were going to give wme the glip, weren t
your
2K ___BWOTY:  Yes./

g.U. Knife. L
ghe lifts it PAN
UP to 0/S B.C.U.
BEITY R £/g,
STRONG L b/g.
Let him come to
her.,

(Com. 3 next, Shot.199)
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" (On Can. 2, Shot 197)
GERONG: | That was silly of you, : )
Betty. & Vexy silly, GRAMS: (24)
o L Sting. . .
. JONK_ROCEHL o
198, 3 3 ]
TENLS :
C.U, VENUS DOOM A 4
Az she looks
PAN to STEED. VENUS: ~ Doy, am I glad %o see youl
A/s, he comes fwd.
P/B to M.C.S. . . )
SIEED & VEIUS STEED : Sorxy I've been so long.
£/, VICTOR, 1'd have got here earlier if I could.
JEAR 'b/g I hope they!ve been looking after you,
VENUS ¢ I'm still alive, if that's
what you mean.
YICTOR: 411l right, shut up. Heep
hin covered,
199. 4 B STRED: Vhere are you going?/
Close Z-shot
STEED, VICTOR
YICTOR: That!'s none of your business,
STEED: But it is.  You've no idea of
the forms T have to f£ill in when one of
you chaps decides to disappear,
YICTOR: Tou won't have to worry about
that this time. ' '
200, 3 8 STEED 3

C.U. JEAW

(Can. 4 next, Shot 201)

Why are you deing this?/

- K -




201.

202.

203.

- (On Cam. 3%, Shot 200)

I can answer that one, Mr.

It's ag simple asg

Since when have you had to

JEAN:
Steed. Mohey.
4 B that./
’ C.U., STEED
STEED:
3 3 worry about money?/
C.U. JEAN
JEAN: ':'All_our lives,
it all?
We're nobodies, Steed.
4 B

end everybody else who does this sort of

And what have
we got to look forward to st the end of

© 4 miserable little pension,
Victor, and you, :

(Cam, 2 next, Shot 206)

Cloge 2-shot
VICTOR & STEE

P/l with VICTOR
as he comes fwd.
to R /g, with
gramophone,
VENUS, STEED,
JEAN L b/g

*PAW DOWH &
/I to C.U.
Gramophone,

work for this country./

STEED

appear to be'nobody{ '

VERUS ¢

VICTOR:

completes gn electrical circuit ahd_aets

off an incendiary beonb.

STEED: -

Are you giving us a choice of recorda?

all s Ready?

VICTOR:

ug ten minutes.

..55_.

There are & lot of people who

Why the gramophone?
When the record filnishes it
Simple.

And usually quite reliable.

I'n sorry. Itve only.got this

Yes.*®* Thistll only'give

GRAMS: (25)

Reocord




- 56 =
(On Cam., 4, Shot 205)

(See record
playing -
Py CAFRE

206, 2 K
i.C.5. DEITY, _ :
STRONG ' BOOM C 2

PAN UP with
BETTY

Lot her go.

Y, BACIKC ROOM

207, 1 H

C.U. 5ink /g, — i} :

BETTY b/g - BOGM B 3

Let her come - - '

fwd. See her

put hand under : - _ S
S tap. _ : : : : S
IR : As ahe dries hend : ' =

o : /I to C.U. her

face.

4. CAFE

208, 2 K
K.3. Cofe

See VICTOR &
JEAN leave
Ghost Twmel here,
& enter.

Let VICTOR come
fwd. and git.

REh o A8 JEAN cones : E
T ™D, T/ to JEAN I don't know. Well, what are
Close 2-shot

DOO¥ ¢ 2
JEAN:  Strong! Strong -- he isn't

VICTOR:  Where is he?

we going to do?

VICTOR: We con't do anything without

him, He's got the pasaports and all the
money.  Why did you come hore? '

. A.1, DACK ROOM

209. 1_H
C.U. DETTY a% :
curtain . JBAN (v/ol: Decauge Dotty said she'd .

show me where you were., I'd told
Strong she vms double croasing him and

{Cam. 2 next, trying to get money out of us.
Shot 210) '
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{On Cam. 1, Shot 209}

210. 2 ¥

..57..

B.1l., ~ CAFE

c21l. 1 H

2=ghot JEAN
& VICTOR

o TOOM © 2
VICIOR: Yy did you bring it? -

JEAN: Vo hod to get Steed here somehow.
Don't be stupid ~- it waan't money I gave
her.  When did we ever have £5007. -

C.1l.  BACK ROON

C.U. RBEITY

PAN her L. to
door

Let her go.

VIGTOR: (v/o}: - Look.
JEAN: Itte Strong.

VICTOR: - He's dead!

'D.1. JUNE ROOM

212.° 4 B

C.U. Gramophone.

PAN UP and /1
to €.U. VEEUS R
£/3, STEED L b/g,
throt! bars of
bhed.

{Can. 3 next, Shot 215)

s

YENUS: . . Ee hardly said a word to me -- BOOM B 1 SR
he just sta thters., Then do you know '
what?

in a coffin.

They were going to take him out

SITED : Very nice.

VIINUS ¢ Ee might have been here for wesks.

STEED:

chance?

Can you reach my pocket, by any

YENUS:  Who do yom think I am?

Foudind?
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215.' 3 %

216, 2 3

- 58 -
(on Ccam. 4, Shot 212)
STRED: I wish you were. -
F.l.  GHOST TUNEEL
M, L.S. BBTTY .
et her coue . BOCM A 1
ko C.9. BETY:  Drown! DBrowm!  whore
are you?.
G.1l. JUNK ROOM.
GRAMB: (270
2-ghot STLED, o
VENUS . oM B 1
VEIUS: 8sshl I heard sonmeone

3 PAST to P -
Control Room

call.
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219.

220.

221.

{On Cam. 2, Shot 216)

v L R e B i

- 59 -

STEED: Are you sure?

BEMY (v/o): Stoed! Steedl . . BOOK A 1
STETD s It's Betty. DBetty! BOOM B 1 '_

Il CONTROL. ROCM.

3 F _ FADE GRAMS
M.S, Control under
Room. BOOM A 2
BETTY enters.

J 1. JUNK ROOM.

2. L — GRAMS: (28)
0.U. Gramophone .

1 K
C.U. STIILD.

He smiles,
WaiP PAN to
C.U., VENUZ,
She smiles.
H,1. _ CONTROL ROCH.

32 | e
M.CuS5. IEIMY at
Pancl.  5Ghe turns %?ér riging
awitch. &

BOOM A 2

(48 door starts
to rige -

L 1.  JUMK HOOM.

C.U. Gramopnone.
PAN TP to BDITY.
PAN her to STEID

GRaMg: (284 -

& VENUS BOOM B 1
1 K

C.U. STERD L £/8,

BESTY L b/g, STEED:  Quick, Betty, donlt worry

VAUS R b/ € about this. Put dovn all the switches:
2 T ‘on the control panecl./ '

C.U. Gramophone o

i} l.. CQI‘TTROI.» HOOM FADE GRANS

3. F : ' -, Under

M.C.2, BETIY at BOOM A 2

Panel.

{Cam. 2 next, sShot 225)
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" (On Cam. .3, Shot 224)

See DRETTY working
switches.

N1  JUNK ROOM

25, 2 1L GRAMS: (29):
C.U. Gramophone.,

See it stop. It runs
dowm &
gtons.

226, 1 K o

Close STEED L

£/, BEITY L b/e,

VENUS B b/g SORED: Good girl. Just in tiwe.

g

DOGK B 1
In ny pocket there!s a knife.

VENUS s Well, tha’d recerd would never
have reached the top ten.

STEED: Come on, Dclly Daydream,
we!d better go and phone the police

Let them go. before the Trevelyans get too far,

P 1. HATL OF iIRRORS

227, A A
M. L.G, DRowd.

PAN him to mirror,
PAN DOWN as he falle.

Az he falls

i GRAMS (30)
P/B to V.L.i. 14 24248,
Let BETTY entor. ‘ Band 6

BOOM A 1

22, INT. RECOHDING SEUDI0. DAY .

223, 5 B
L.3. Stairs.

VERUS appears.

Let her come to
M.C.U.

PAN L. to
Control I'anel.

See her 1lift
masic,

PAN her R. &
let her go down
stairs.

(Cam. 1 noxt, Shot 229)
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229.

- 61 - .
(On Cam. 5, Shot 228)
{As she enters
3tudio - .
D.  STUDIO
1 E '
L.3, Btudio.
See VIFU3 enter,
come o M.5. /g
STEED & Shebs. P
enter b/z STEED: Hulle, my desr. Ready to
Ls VENUS lifts =~ o8O
dog tight 3-shat
CRAT R. & /D YENUS:  Hullo., Just about. Hullo,
as VENU3 comes ;
to W.C.T. L f/g, Shebs, My favourite model.
SIEED R b/g.
CRAD L. os STEED SYEED: I found my camera. It was in
comes fwd, to o .
tight 2-shot Drown's office.
VENUS @ Oh, I am glad.
STEED: If you want to borrow it any time
you‘re welcome.
VENUS ¢ Wot cn your life. I'm going to
take up knitting.
STEED ¢ lere's & little memento for you.
VENUS: Oh, what ~~
/S/D CATTIONS/
STERD: I hope it'll make up for the one
Betty took.
P/L with VENUS. TENUS : Itts gorgeous, what is 447
HOLD her M,C.U.
/g, STEED ®/8  guym,  Te's the astrological sign for
Let hinm come to Venus.
her. s .
(As he pins
brooch -
3 L

(Cam. 1 next, Shot 231)

C,U. DBrooch,
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On Cam. 3, Shot 250)‘ : A

PAN UP to C.TU. -
s,

E i
- Med. 2-sho‘t

P/]J and " let thems :
'-go to v, L S. -

“DAPHNE AN'DIL{SON, BAY. DARRET

APTIO!‘I - '
- JULIAR SOI‘ERS I{HODA'LE'NIS

GAPTION § - : O
"BAYDN JONES, HCHALDL Gomz B

" QAPTION R
T T DAVID GRAHAM, FRIEDn momi

 GAPTION S
: THE YENY POWELL THIO

: OAPTION T
GEOFVAEY ORME, IMHONY TI'.RPILOFF

- QAPTION U
RICHARD DATES, Jolnm DAI K.*_JORI‘H‘ -

i APTTON ¥
- ANNG SPAVER

- CAPTION W
' - JOUN DRYCE

" CAPTION X
: KT WIS

7 PADE CAPTION
 CAPTION Y
~ AF A0 PRODUGTION. .

FADE SOUND AND VISION -« .




