
Production No. 3521 

OAll'IERA REHEARSAL: 

VTR: 

TRANSMISSION: 

.\.13.0. TZLEVISION LIMITED, 
BROOM ROAD, TEDDINGTON. 

MIDDLESEX. 

TEDdington Lock 3252 

o A MER A S 0 RIP T 

liTRE AVENGERS" (48) 

'l.J:;.n IN TRE IIIIRROR I 

by 

• 

GEOFFREY ORME and ANTHONY TERPILOFF 

SOHIPT EDITOR 

RI CHAllD BATES 

DESIGNED BY 

ANNE SPAVIN 

Pll.0DUCER 

JOHN DRYCE 

DIRECTED IlY 

KIM MILLS 

Thursday, 21st February, 1963. 

Friday, 22nd Fob=ry, 1963. 

(Saturday, 23rd February, 1963. 
(Sunday, 24th February, 1963. 

VTH/ABC/2426 

10.00 - 21.00 Studio '1, Teddingt" 

18.30 - 19.30 

22.05) 
22.35) 

r1 11 11 



- i -

~ AVENGEHS" (48) 

'MAN IN THE MIHROR' 
Prod. No. 3521 

VTH/ADC/2426 

Studio 1, Teddington Friday. 22nd February. 1963. 

CAMERAS, 

SOUND: 

TEI.ECINE: 

C 1, S T 

John Steed .. .. .. PATHICK MACNEE 
Venus Smi th .. .. .. • • JULIE STEVENS 
strong • • .. .. · . .. RAY nAlillETT 
Detty .. .. .. .. .. DAPIlNE lJID:GRSON 
Dr01m .. .. .. • • .. JULIAN SOMERS 
Jean Trevelyan .. .. .. • • IlliODA LEW1:S 
Vjctor Trevelyan .. RAYON JONES 
One-Six .. · . .. .. J,ITCI1\EI, GOYER 
Producer .. .. .. · . .. DJ\. VID GIl1\.HAM 
Iris .. .. .. .. .. FRIEDA KNORR 

12 men', 8 women Extras as doublo for corpso; crowd 
in Arcade; special agents at Briefing; Panel 
Engineer and Coffee Doy at Recording Studio I man 
outside Strip Club. 

Floor lllanager .. · . R013ERT RE@ 
Stage Manager .. .. · . .. WtICHAEI. PEAHCE 
Call Boy .. .. .. · . DAVID GHANGER 
P.A. .. • • .. .. EII.EI!1N COHNWELI. 
P.A. Timer .. .. .. CAROL lJlMSTHONG 

WarD.ro be Supervisor .. A1IITlREN GARLAND 
Mako-up Supervisor .. .. LEE Ilf,1LS 

Tecru1ical Supervisor .. .. DOD SIJ{Ji~iONS 
Lighting Supervisor .. .. LOUIE 130'NONE 
Senior Ca.merm:1an .. · . .. MIKE Biu,DOCK 
Sow1d Supervisor .. .. .. MIKE RODl1'RTS 
Vision J~ixer .. DEL R[l1,])[,1L 
Racks Operator • • .. .. .. llER'r \7HIT)~ 
Grams Operator .. .. .. l3lUllN HIDBEHT 

5 Pedestals 

3 13ooms; 1 Lazy,J,rml 3 Slung Mics; 1 Desk Mic; 
Stand Mics. as required for Band. 

A.D.C. Symbol only. 
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'~:INTHElfill1.ROR ' 

yt~>t'~?n~ :February , .' . 

• '", > 

SCENE & TDIffi 

1. INT. ,VONDEHLAND 
ARCADB. NIGHT. 

_~2 ____ ~~9.~~_~~~! _____ _ 
b) HI111 of Mirrors 

2., INT. PRIVll.TE 
CINEMA. l11illIT., 

). EX'l' • STRIPPER 
CLU'.:3. NIGh'T 

4. I1'T. PlUVATE 
CINEMA. NIGHT. 

: INT. TREVELYANS' 
"FLAT. DAY. 

6. ': INT ::YIONDERJ,AND 
lOanager's Office. 

DAY. 

7 •. EXT;' rlDNDERLAlID 
DAY. 

8. INT. WOi>IDERlJlIID • 
DAY. 

'a) Arcade 

---,"7':"''7-,'!'''-----------------
b) , Hall of Mirrors 

-------------------------
·····i _~2 ____ Q£!!~~ ____________ 
:,-:' 

d). . Arcade 
'. 

~----~-~----------~------, 

, ,~ 

.... .. , 

CHARACTERS' 

STRONG 
BnOV/N 
Corpse 

ONE-SIX 
YORK 
Extras 

IIllS 
STEBD 
Extra 

ONE-SIX 
STEED 
YOUK 
Extras 

JEAN 
STEED 

STHONG 

VEIWS 

VENUS 
Shoba 

... _------------
VENUS 
VICTOH --------------

----... ---------
VENUS 
STHONG 
VICTOR -------------_. 

- ;i.ii 

G.A1lEPJ1S . 

1 it 

1 A 
2 A 
3 
4A 

2 A, 
) A, 

4 l3 

2 A 
) A, 

1 B 
2 C 
3 C 

5.A 

4 C 

1 C 

l3 
B 

1) 

------_ ... _---
2 D __ 2_!! _______ 

__,'L:!L ______ 
1 C 

----------- .. 

-

SOUND 

A 1 

l3 1 

A 4 

1> 1 

: C 1 
, B 2 

.L.A. 

Slung 

---_ .... _--
A 1 

--------
--------

A 3 
l3 4 

-...... _----

SHOTS 

1 -------------
1 - 6 

7 - 10 

11 

12 - 18 

19- 24 

. 
25 

26 

27 

-------_ ... _----
28 - 30 

--------------_ _____ 2~ ______ 
32 -33 

--------------

---------_ .. : 

: ,r.,', ' 

" .-:' 
:;::r; .:, , . 

----------: . 
"I , .• "; 

:,t,," :: _________ :~;.X':!-:'-· 
~ -" 

.' .' " ---------'" ,:. 

; c, 

"-\' ,-
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SCHEDULE 

Thursday..!.. 21st February. 1963. 

Camera Rehearsal • • · . · . • • · . · . 10.00 - 12.30 
Lunch Break · . · . · . · . · . · . · . 12.30 - 13.30 
Camera Reheal'sal' · . · . • • · . · . 13.30 - 18.00 
Supper Break: · . · . · . • • · . · . 18.00 - 19.00 
Camera Rehearsal · . .. · . .. .. 19·00 - 21.00 

Friday, 22nd Febrt~ 1963. 

Camera Rehearsal .. .. · . .. • • 10.00 - 12.30 
Lunch Ilreak: • • .. .. · . · . 12.30 - 13.30 
Camera Rehearsal · . · . · . .. 13.30 - 15.30 
Tea Broak, Line Up,' Normal Scan, 

~' . 
Make-Up 15·30 16.15 · . · . · . 

Dress Rehearsal · . .. .. .. .. 16.15 - 17.30 
Notes .. .. .. 17.30 - 18.00 
Line Up .. .. · . · . .. 18.00 18.30 
VTR .. · . .. · . 18.30 - 19.30 

OVERJ,LL DURATION, 51'25" 



, \ , " 

":INT •• · RECORDING 
. STUDIOS. l2£h 

Dressing Room 

Corridor 

Dross'ing Room 

-------------------------. . 

d) , ". Corridor 

e) .' . Studio 

_f2._~~_~~~!~~!_~::~~ _____ _ 
g) Studio 

+ 
.Control Room 

- ----------------~.--------

h)' .. ControlRoom 

- :lv-

VENUS 
__ ~~~J2!!2 

VENUS 
BETTY 

__ ~~~J2g2 

2 J Cl. __ ~_i ___ _ 
1 G . Slung 

__ ~_2 ___ _ 
BETTY2J Cl __ ~~~_1~f!2 ____ i_~ _________ ~_i ____ _ 
BETTY 

__ ~~~J2!!2 
VENUS 
BAND 
PRODUCER 

_______ 12!!2 
, PRODUCER 

VENUS 
BAND 
PRODUCER 
STEED 
Engineer ---------.---
PHODUCER 
STEED 

1 G 

-------------... 
3 G 

'. 5B -...1-----------
3 G 
4 D 
5 B 

5 n 

Slung 
_JU ___ _ 

B 3 

D.M. 

D.M. ----------
B 3 
Stand. 

----~------~------------- .--~~~~~~--
. Studio VENUS 

BAND 
STEED 

3G 
4 D 

.B 3 

------------------------- ------------ ------------- ----------
Control Hoom 

WONDD11LAND. 
Mr· 

1 .• ~.:.;,:,:~.;;.f.~1,i:.j~~~~~~?-~--------
~ ~ ':L i,_ > 

',. "_. '. '\',; 

PRODUCER 
VENUS) 
STEED ) 

~ _____ J£!!2 
STEED 
VgNUS . 

STEED 
VENUS 

BETTY 

STRONG 
BETTY 
BROWN 

5B . D.M. 

. Il 3 

1 G . sluni 

.2J 
3R 
4 

"c. l' E 
' .. 3H 

C 1 

-iv -

I 
I 

. ! 

34 

35 

36 - 37 

38 

39 

_ __ A2 ___ _ 
41 - 44 

47 - 51 

52 

----------.... " 

-----------,.;. . 

---------,--,.,' 
t. ; .• 

-----------,,'. 

------:----~ ... :.: 

" 
" ,. 

'>' •• _ ... _________ .--t. " 



:rNT~;WONDERLAND • 
NIGlf.P 

.••. Officej 
.... Arcade 

" ~i--~:----~~--":"'----------
.b) . Arcade 

q). Hall cf Mirrors 

d) Ghost Tunnel 

e) . Control Room 

f) . Ghost Tunnel 

g) • Hall of Mirrors 

h) Arcade. 

j) Manager's .office 

STEED 
VENUS 
Extras 

STEED 
VENUS 
Extras 

STEED 
VENUS 

STEED 
VENUS 

STEED 
BHOWN 

- v -

5A 

2 F 
41. 

3 J __ 1_!1 _____ _ 
1 C 
2 G 
3 __ 1_!: _____ _ 
3 p 

---------------
__ 1_~ _____ _ 

, 
1TBNUS 
STEb"'D 

'2 G 

---------------
VENUS 
STEED 
Extras 

STEED 
1TBNUS 
BHOWN 
Extras 

4 A. 

1 C 

BHOViN 5 A 
STHONG 

ACT TWO 

- v -

1 F 
2 A 
3 1\ 

C 3 

_ .. _------,--
C 3 

A 1 

C 3 

A 2 

A 3 
C 2 -- .... --------
A 1 

C 3 

1\ 3 
L.A. 

D 1 

L.A. 

64 

------------1'----7·':',--·-+ 
65 .: 67 

68- 69 

70 :. 71 

72 - 76 

77. 

"(8 

79 

80 

81 - 89 

99 

--------~-~I~;~ :" 
;i':'j:':;",,' 

---------·~i" ' 

i 
r, ." 

--"'--.-~,-~~::, ~ij' 

0:>, ,: ~ ~':1 
. ':1: 

-------.~--: ,. 

----------

'. ," 

" 
'. 

"r:-



, ,- .. " 
'INT • 'RECORDING 
ST1)DIO. . DAY. 

'~) ,', . Studio 
.", ,-", 

-~------------------------,b r> ControLRoom " 

c) Studio· 

-~------------------------
_~2_. __ ~2~::~~~: __________ _ 
~) Dressing Room 

- vl. -

--1--
.17. INT. WONDERLAND 

NIGHT. 

18. 

19. 

a) Arcade 

b)' Office -,------------------------
c) .. Back Room 

d) ·A~cade 

e)· Cafe. 

r·
···.·'" .... -.· -.::,------.--------------~ 'f), Back Room 
,:1."-"', -

VT.;'NUS 
Extras 

STRONG ------------
BETTY 
BROWN 
STRONG ------------
VENUS 
Extras 

BETTY 
VENUS 

3 K 

___ 2_~ ______ _ 
1 H 

4E 

.2 K ___ 2JL _____ _ 
1 H 
2K 

- vi-

L.A. ----------
]3 

C 2 

D3 

---------::-ti,' 
---------•• {:' ,< 

.r 
( 

-+--~--" 
'J' 

113 

______ !!1 __ _ 
115 

_ .... _-------... -
116 

117-123 

_ ... _---------
124-132 

i " 

---------~~ 

---------."'i : :1.-', 
, , .,'-1 :- ;r; ,1 . 

~ ... 
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ACT THREE' 

: HiT. RECORDING 
STUDIOS., ' NIGHT 

STEED 1 G ----------
Room STEED 2 J Cl 

STEED 1 G ------- ,,' 

STEED 2 J 136-137 
PRODUCER 3 L D.M. 

----------- '.' 
e) 

. 
Control Room PHODUCER 5 Il 138 .' . ' 

STF..ED ------ ... ---- ... 
:e) Studio STEED 2J Il 3 139-140 

21." INT. WONDERLAND. 
\ : 

. ~ 
NIGHT. 0 , 

a) . Cafe BETTY 311I C 2 141-152 
IlROWN 4E 
EXTRAS 

b) Back Room BETTY 1 FI Il 3 153-157 ' ~ , 

STRONG A . 
c) 

:::' 
Cafe BETTY 1 H C 2 156-159 

2 .. 
---------- -! 
d) Junk Room VENUS 2 L A4 160';'161 

;.; 

~ . .-.>" 
S 

STRONG F C ----------
P ~, l 

Junk -RooD. STRONG 2 L A 4 165-166 
VICTOR 3 S 
VENUS Il ~ " 

' ' 

-----------
h) Cafe STEED 1 E C 2 169-171 

]];'TTY A ------------ ------ .'., '~' : 

j) Arcade STEED 4 C 172 
BETTY ------ .. , .. .': 
STEED 1 H 173-174 

2 K ' - , 

... '"' 
STEED A 

' '~ , 

BETTY 1 J A 1 176-165 I 

JEAN 2 D, M ' " 

STEED' 3 J I"'i" 
" 

IlROWN 4A 
, 

" ... 

STRONG "', 

""", 

- vii -
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- ix -

BROWN 41. Al 227 
BETTY 

·INr. RECORDING 
STUDIOS •. DAY. 

11) Control Panel VENUS 5 B D.M. 228 
" . 

----~-----------------~-- ------
b) studio VENUS ;J. E B 3 229-231 

STEED 31 
Sheba. 

' .. ' 

-', .' 

- ix -
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FlillE JF_llL 
A.B.C. Symbol 
(5") 
.1~Am; Tic 

FADE UP CAp~lION A 
-'-'TID; AVENGERS" (Al 

CAPTION F 

ACT ONE 

S.O.F. 

GRAMS: (1) 
'i.'heme 

-_._----_. __ ._-----------

-··-A"lso starring JUi:fu S'i.'iWE=' =, N"'S".----------_· 

FAD:;; CAPfION 

FADE UP 1 A 
---Int. Gh'-o-s-t--

Tunnel. T/I 
Past masks etc. 

§UP...:.....9APTIONfL2E 

CAMS. 3_U_.!'3.s re~irod 

2. 2 A 

As curtains open 
PAN DOWN and 'f/I 
to M.S. Body. 

Let S'rRONG and 
BROWN come into 
shot and put 
suitcase down. 

(As he truces 
wrist -

c . U. VlriSt and 
watch on double. 

(Cam. 1 next, Shot 3) 

FADE GRAMS 

1 • "WONDERL1I.ND" 

A HIT.;.. GHOST TUNNEL. NIGHT. Bltfl'1~ 'I~~{ c 
____ . ___ . _______ ~+_¥.'F!X 

Ghost 
Tunnel 

B. INT. HALL O~' MIRRORS -

As we see 
body 

GRAMS, (~3) 

Sting and 

Music 

BOOM A 1 



- 2 -

(On Cam. 2, Shot 2) 

1 11 

2 A 

5. 1 A 

6. 4 A 

See him move 
watch hands on 
to 11.50 

AIB STRoNG, BROVm, 
Corpse. 

(As Strong takes 
wallet -

c:-u. Letter being 
put into wallet. 

(As it is closed -

jJp,---""---'-

As BROWN & STRONG 
go, P,lii their foet 
to cU2·t2~n, see thom 
go through. 

(As t:10Y go -

C.U. Mirror ImaGe. 
(body on floor) 

pill to seo Mirror. 

As they go 
FADG GHAMS. 

SUP. CAP'rION G 
-_. "riiAN IN-THE MIIlROTI"---

.. ___ . _________ .. ___ --;GRANS' .0J_._ 
Theme 

7· 

8. 

FADE CAPTION 
..':nd~CAK.-1 

F AnE UJ' .... ?.....!. __ . __ . 
Low-anele B.C.U. 
ONE-SIX 

(As he turns - Tako 0. Good look at this 

LL =---; ___ mDn. The name I s John Cal'twrigh'j;, cnd 
Low-angle Heads he will shortly be illBl<ing his first fig, ONE-SIX &-. 
Screen big publio appearance for eight years. He 

(4 to POS. II - went inside for the Hatton Garden raid. 
Ext. Club) Close on £200,000 Vlorth of uncut stones. 
(2 to POS. D -

) 
They were never recovered. s[W'lle set 

Will he lead us to them? 

(Cam. 2 next, Shot 9) 

- 2 -

FADE GHAMS 

BOOM B 1 



• 

9· 

10. 

11. 

(On Cam. 3, Shot 8) 

As Ol!.'E-SIX moves 
CRAB R. and T/I 
to M.C.U. ONE
SIX fiG, Screen 
b/g 

See .stch as he 
looks at it. 

(~hootinz over~ 
2 ~ .. c['_blo 
-- LOi7-angle 1:"8-. 

Men f/g, Screen 
& ONE-SIX b/g 

(Cam. 3 to B - ) 
(Same set ) 

(Cam. 1 to B - ) 
(Trevs.' flat ) 

3 B 

4 B 

Low-angle M.C.U. 
ONE-SIX. See 
VIll.tch. 

C. u. Photogiaph 
of girl. PAN UP 
& P/B. See 
STElill R f/g. 

- 3 -

ONE-SIX: I think helll sit tight for ~t 

least a year before he moves. Ilm more 

interested in the small convention irniting 

to welcome him back into circulation -- all 

top-line 

They may 

operators. We should be represented. 

remember you from the Amsterdam 

affair, York, so I'm passing this one to 

Williams. 

/CHANGB SLIDE! 

ONE-SIX (cont'd.): You all know this one. 

The press went to torm 

worth half a million. 

on it. The job was 

This is a big 

organisation. Vie should have got a lead on 

it, by now./ Smith, you'd better join 

Pendleton on this. I want some results by 

next week. 

;'C'iiAliGE SLIDF7 

Olill-SIX (Cont' d.) : This is how Inez 

Cordova looks today. Nothing's changed 

except the outside decoration. She's in 

London at the moment, for the Brazilian Trado 

Agreement. Negotiations ,nll be delicate, 

and a leak could cause a lot of trouble. 

Inez makes friends easily. I want to know 

all her contacts, Marks. We Ive already taken 

care of the telcEhone for you./ 

~3~. __ ~E~XT~.~S~TR~I~P~P~ER~C~L~UB~.~~NI~GHT. 
Fix 
Traffic 

BOOM A 4 

PAN him R. to IRIS: Good evening, sir. 
Med. 2-shot with 
IRIS. 

(Cam. 3 next, Shot 12) 



• 

12. 

(On Cam. 4, Shot 11) 

~
cam. 
Cam. 
Both 

3 to A) 
2 to ill 
same set) 

Lot STEED go. 
As l>l!an enters 
CHAIl L. and 
pin to hold him 
fig with piotures, 
IRIS big. 
Let 1V1-1.11 go. 

(As man gOGS -

- 4 -

STEF~: Good evening, Iris.. HOWlS 

business', 

IRIS: Bit cold, standing out hero all 

evening. 

STEED, 

up later. 

IRIS, 

drink. 

It I S early yet. Itlll warm 

Well start it off. Buy me a 

STEED:. You know me better than that. 

Business before pleasure. 

later. 

IRIS: Hello, darling. 

a drink? 

1111 be back 

Coming in for 

NIGHT . .::t4.!.. _..:!oI~NTo..., PHIVilTE CINEMA. 

~IIcadS e10s-0--~f""lrg-,---'--- ---.------;:::::::=::;---
Deor L big, 
OF.i£-SIX R big 

2 A 

(r:am. 4 to C - ) 
(Ext. Arcade ) 

(As Steed 
enters -

M.S. STEED. 

PAN him L. to 
Chair. p IB 
as he rises and 
comes f·wd. to 
tight 2-shot with 
ONE-SIX 

(Cam. 3 next, Shot 14) 

ONE-SIX: James Morgan. Special 
"'hi tehall Courier. He lms bringing 

diplolR'1 tic papers back from the mlo 
Conference. He landed at London 

Airport, but then disappoarod. Keep 
a.n eye open for him. 

Steed! You look under 
the weather. Are you all right? 

STEED: Perfectly. 

ONE-SIX: Then why arc you latc? 

- 4 -

BOOM D 1 



14. 

15. 

(On Cam. 2, Shot 13) 

TII tighter, 
as they get 
closer together. 

5 

s'rEED: I got co.ught up in the tro.ffic. 

.9NE-SIX, You haven't worked for me before, 

so for your information I expect everybody 

on my tea~ to attend my briefings on time. 

If you cr~'t do that I don't soe how you can 

expect to keep ahead of the opposition. 

STEED: For your inforL1£.tion, I've been ill 

this business quite somo time, and so far I've 

3 A , ______ m='=ffil~ged to ko~ahead of the opposition.! 
Men fj'g,"STj~, 

2 A 

ONE-SIX big 

Let them rise and 
go. 

(As Steed 
reaches door -

LOl"-angle C. U. 
ONE-SIX R fig, 
Door L big 

Let STEED oo~e 
fwd. to tight 
2-shot 

(Cam. 3 to 13 -) 
(same set ) 

(Cam. 3 next, Shot 16) 

ONE-SIX: All right, gentlemen. That will 

be all, thanlc you. 

ONE-SIX (cant' d. ) : 

finished. I have 

STEED: Good. 

Steed, I haven't 

a job for you. 

ONE-SIX: Just a routine chore. 

STEED: Oh? 

ONE-SIX: Civil Servant called Trevelyan 

walked onto a railway line with a suicide 

note in his pocket, yesterday. 

STEED: V/hy? 

ONE-SIX: His wife ran out on him. 

5 



16. 

17. 

18. 

19. 

(On Cum. 2, Shot 15) 

- 6 -

STEE.D: Another man'? 

ONE-SIX: . No. She got bored \ll th him. 

They seem to have led a protty secluded 

life. Shc had the dominant personality, 

and when she left him he went to pieces. 

~3~~B~~~~~~ ____ ~S~T~EE~e~D~: __ ~V~ili~a~t~m~ak~es us interested?! 
C. U. ONE-SIX 

ONE-SIX: He handled international codes. 

Top flellI'et Govornmont work. , ' 

2 A 
C.D. STElW 

Ylc have to chock that it was 

___ -''L....~ine suicide.! Unl~ss we can prove 

that it was it means changing all our codes. 

,",3:..-=:B~T::=~'7i::-:-.i: ____ -!S"",T,-!E,,,.ED=: __ .=.Y:::.Q1;:o.l 1,ant me to ,,0 to the inquest.! 
- Tight 2-shot 

(Cam. 2 to C - ) 
(Trev. 's flat ) 

FAST 

P /J3 and let 
S1'EED come to 
en. fig, ONE
SJX b/r;. 
HOLD STE1'D and 
~ee ONE-SIX go 
',0 door 

Let ONJJ-SIX go. 

T/I to STEED 

MIX 1 D 
C.D. Books. 
As they r;o see 
JEAn. CRAD eo 
PAN her H. to 
bedroom door. 

(Cam. 3 noxt, Shot 20) 

ONE-SI;{: No, that's all beon taken care 

of. You'll handle the office side. 

STEED, Office work isn't exactly my line 

of country. I can't halp feoling -

ONE-SIX: It'll do you good to get in some 

paper work. There 0.1'0 no lone Viol vas on my 

toam, SteGd. 

STEED: No. Just old foxes. 

L IN'r. TH8v:E:L YANS' I'LAT. DAY. 

- 6 -

GlillIIS: (6) 

Sting. 

F/F/X 
As she 
opens 
bedroom 
door -

Buzzer. 



o 

20. 

21. 

22. 

(On Cam. 1, Shot 19) 

3 C 

(Cam. 3 ~'As'r to ) 
(Pos. C - Trovls) 

PAN her L. to L.S. 
at front door. 

(As she opens 
front door -

Tight 2-shot 
JFJi.N L fig, 
STEED R big 

Let STEED go. 

TII to _M.C. U. 
JEAN 

- 7 -

STEED: Mrs. Trovelyan? My namels 

Steed. John Steed. May I have a fow 

words with you about your husband? 

Yes f Won r t you come in? 

STEED, Thank you. 

l..2. ____ --'-7------'. J"~\N , ____ pid Y..?..u..J9l~_!lus !Jan<KU' 
1tlCU' STEED f g, 
JEAN tlg 

S'IEED: Yes. We worked togcther. I ,-- - -LQ.. --.J 
C.U. JEAN 

"JI:J':l.N: 

DOOM C 1 

BOOM D 2 

23. 2 C / 
Oh, really. I DOOM C 1 

24. 

Low-angle C.U. 
Suitcase fig, 
JEAN, STEED big 

(3 to POS. D -) 
(Hall of Mirrors) 

(As he shuts 
door -

.STEED: lIve beoll sent to soe if your 
husband had 8~ official papers here. Oh, 
aro you going a\my? 

Yos. Ilm flying to Ireland to 
stay with my mother. 

Good idea. -I'!hat about your 

husband I S effects, Mrs. Trovolyan? Is 
1 n -'=-::-=----- ~--- there anything I can do? M.C.U. STEED. 

PAN him L. to 
closo 2-shot 
with JEAN 

(Cam. 5 ncxt, Shot 25) 

The.t I S very kind of you, Mr. Steod. 

but I've dealt with everything. And there 
WGrc no papers. He never brought work home. 

STEED: I soe. 

- 7 -

:: .. 



o 

25. 

26. 

(On Cam. 1, Shot 24) 

Lot mm come 
fwd. to C. U. 
R f/g, STlI'ED 
L big 

(Cam. 2 to D - ) 
(Hall of Mirrors) 

Let STE.'ED come 
to tight 2-shot 

(As she looks at 
him -

- 8 -

JEAN: Well, if thorels nothing 

elso, Mr. Steed ••• 

STZED: Just one small point, Mrs. 

Trevelynn. We found this in the jacket 

your husb8Jld was wearinG. 

What is it? 

STEED: A ticket for 8ll l.musement 

Arcade. 

JFvlN, Wondurlnnd'i' 

STEED: Do you know it? 

J?Jl.N, 'No. 

STEED: Curious placo for a cyphers 

expert to visit? 

JEAN: I doni t see why. 

6. INT. MANAGER IS OF}'ICE, VIOi\'DERLAND. 
DAY. 

GWIS: (72 
Sting. 

5 A ---c:-U-;-Postcr-------------'--------'------

4 C 

PLN R. to O/S 
S'.rH.ONG R r/g, 
VENUS bk 
Seo her go to door. 

(As sho roaches 
door -

M. C:U:-ViI:li1JS 

PAN DOWN to 
Sheba. 

(Cam. 1 noxt, Shot 27) 

Lil.ZY ARi\! 

.J.7.:... _-=E:;.,X'l'. .-!IO IIDERLil.lW AIW£lJ>,"'r.!! .. _....;D""A"-'Y~. 

SLUNG MIC. ' 

VB:NUS: Go 011, Shoba! Go on! 

- 8 -



27. 

28. 

(On Cm!!. 4, Shot 26) 

1 G 

Let Shebc.' go." 
See VENUS's fent 
go. 

- 9-

8 ._lpT. ).,,0 Nl? .. i!:RIJ~N:D. :D1I. Y • 

Aft ARC.~ 

----L.-S.-Arca(fe-,-~-'------~--~--·---'~'---· .. --·---------
VE1iUS far big 

2 D 

(As Ghe turns to 
Ihll of Mirrors .. 

.' ~ .. ' 

, . . , 

-------.---~.- -_._--_. __ .. _-_ .... _--_._._---_._--------

29. 3 D 

30. 2 D 

1.8. VENUS 

T/I and PAN her R. 
to Hi:L'rors 

HOLD her l:; • .'J. 1 f/g, 
!f.irror ti big. 
(Cam. 4 sta.rt move 
to POS. F .. Arcitdc) 

(As she starts to 
adjust camora, -

M. 6. S~t~iJs vd th 
COXJera f/c. VICTOR 
b/c 
(As 3ho lifts 
came~'n -

YIGNUS; Sheba, Sheba! 

VKNUS: Shobc, you wait till I got 

hold of you. 
O/S "V:;~NuS L -;f:-J/-g-, --' 
VIC'L'Oa's rcflGction 
L big_ See hiQ go. 

PAN hor L. to 0.001-. 

Let her Co. 

(As she exits 

.C. INT. MANAGER'S OFE:1Clb_ 

31. .2.J._. ____ ...... _ .. ____ _ 
L.3. V'~HUS 

(Cam. 4 on to F) 

(Cam. 3 to L .. ) 
Back Room ) 

(Cam. 1 next, Shot 32) 
.. 9 .. 

BOOM 11.1 



32. 

33. 

(On Cam. 5, Shot 31) 

1 C 

4 F 

(Cam. 2 to J -) 
(Dressing Room) 

(As Venus turns 
to go -

Cafe door 1 f7g, 
VENUS big 

STRONG enters 
1f/G 
TII vlith him to 
close 2-shot 

(Cam. 5 to B -) 
(Control Hoom ) 

As VENUS goes 
p/B to 1.S. 
STRONG 

(As Strong 
moves -

Ghost Tunnel 
entrance fig, 
1.S. STRONG. 

10t him COTile to 
r:i.C.U. 
pin as he comes 
fwd. doviIl t=el 
to L017-anglG C. U. 
O/S VIc'rOR by mask 
L rig, STRONG R 
big 

(Cam. 1 FAST to G -
C0rridor ) 

(Cam. 2 next, Shot 34) 
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D. AHCADE 

STHONG, Can I help you? Didn't 

you read the notice? We!re closed. 

VENUS, My dog ran m70.Y. I came 

to find hir.!. 

This is private property. 

You should keep him under control. 

VENUS: I'm GOrry. 

STRONG: You're trospassing. 

VENUS: 

like. 

I'll pay for admission if you 

: t','· i./· t ' ' •. 

CUT GHAlIif, 

BOOM B 4 

Fix 
Ships' 
hooters. 

i", . 

. I.:> ," 

l·,.··: . 
, 

STRONG: You can do that at six o'clock, 

whon we open. 

VENUS: All riGht. I'm very sorry. 
Sheba! 

VICTOR: ShG Got my picture. 

STRONG: I tthought I told you to 

keep inside. 

VICTOR: 'iihat are you going to do? 

STRONG: I'll tnke care of her. 

- 10 -

BOOM A 3 

GRAMS, (8) 

Sting. 



/';' .. 
\.-) 

(On Cam. 4, Shot 33) 

- 11 -

9. IN':r. lmCORDING l'TUl?IOE_, __ DAY. 

A. DRESSIl!2 ROOM .• 

34. MIX 2 J 

35· 

36. 

1 G 

M. L. S. VENUS 

CRAB L. as she 
goes to mirror. 
See her reflection. 

p/B as she comes to 
cllair. 

(R3 start move to POS.) 
( - Dressing Room ) 

As she gOGS PAN DOWN 
to C.U. Bag 

(As she shuts door -

CRJill her L. to 
Studio Door 

Let her go. 

Sce BETTY. Let 
hor come fwd. 

(2 CRJul L. to let) 
(3 on to POS. R ) 

PAN EET'rY to 
Dressing Room 
door 

(As she enters -

(Ca~. 2 next, Shot 37) 

B. COTIRlDOR 

C. DRESSING HOOM. 

- 11 -

DOOM B 3 -
Band warmi.n;;' 
up in 
distance 

BOOM C 1 

Band louder 
as she goes" 

SLUNG MIC. 

Band big 

DOOM C 1 

, '(.:", 
l ", , 



o 

37· 

38. 

39. 

40. 

41. 

- 12 -

(On CQJil. 3, Shot 6) 

Let her come to table. 

(As she secs brooch -

2 J (Crabbed L} 
c. U .. J3rooch. P7B 
and PAN UP as she 
lifts it. 

o FAST to G - Studio) 

As she moves pin to 
• ~~ ('< 
,1.,.1.. iJ • at Chair . 

PAN Dum to bab' 

See her empty contents 
and tal<e c=era. 

:D. CORRIIlOH 

1 G 
~!I. S. IlIJr'rY 
See her go round 
cornor. Stay on 
Studio door. 

PAN UP to sign. IQ SIGN LIGIlT UP 
~CORDING" 

_3"--"-0.. ____ ._ 
M.::3. VENUS with 
KENNY. 

As she goes Piu'! 
her H. to low-angle 
f/g, Control Gnllery 
big 

(As she tal{()S 
position -

Ln 
-cl;Ts PRODUCER C.U. 

E. STUDIO 

PRODUCER (v/a): 

try one. 

O.K. boys, let's 

nand louder: 

SJJUNG MIC. 

Dl~SK MIC. 

BOOM B 3 

R fiG' Studio big PRODUC;~R ( cont '..'hL: 
from now. 

In five seconds DESK JUC. 

43--::;G-; _______ _ 

KENl'TY, pinno, & 
cue light f/G, 
VENUS big 

4 bar piano 
intra. then 
T/r to M.S. 
VENUS (16 
bars) 

G. S_TUDIO 

"THErm's NOTHING I,Ilill LOVE" 

'fhero f S nothinG like lovel, 

It's a grand, grand feeling. 

It really is a gift from up above. 



1;2. 

43. 

44. 

46. 

- 13 -

(On Cam. 3, Sbot 41) 

5 B 

3 G 

4 D 

5 

V{hat else in the universe 

thrills you so? 

Nothin! No, there's nothin' like love. 

'I'here's no thin ' on earth that is 

more appeal in', 

'fha!l wo.lldng with your dar lin ' 

hand in glove. 

What else gives a person that sweet 

warm glow? 
____ .. _____________ NotE-in! No, 1118ro' s..._n.s&hin' ].i~e love.1 

PRODUCI<:H &, 
Engi.l1cer' ff 15', 
VENUS & :Sand 
in studio big 

M.C.U. VENUS 

If I overoeet the'boy 

What a lucJr"y Girl I'll be 

There migbt be greater joy 

But,if there is, you toll me!1 

There's nothin' like love when the 

davm comes stealin' 

And suddenly the stars have lost their light. 

Helll look in your. oyes and helll 

sigh and say 

Thanks for a wonderful night. 

C. U. VENUS 
_______ ~B~:u~t~/thon you're all alone 

The sky is bright above 

A girl is so aware that thero is nothin' 

No, there's no thin , like love. 

Nothin', nothin', notbin', notbin' 

Oh! 'rbere's no thin , like love. 

STT<:f:ii'&-EnGil"<"c-;-------
h :!",ODUCER f I IJ, FRODUCE.'R: 
Studio big 

PAN STEED R. to 
stairs. Let him 
go. PAN Coffee 
Boy L. to 2-shot 
with Producer. 

O.K., Yiell, H's a bit 

early morning. Vie '11 tr-,f anotber one 

in a couple of minutes. Have some 

coffee. 

Thank you. See that they 

get some dmmstah's, viill you'? 

MZY AllM 

(Cam. 3 next, Shot 47) 



48. 

49. 

50. 

51. 

(On Cam. 4, Shot 46) 

3 G 
I'i,-C • s-:-w.ifus 
CRAB her L. to 
Pinno. 

Let STEl"Jl enter 
II big, come fwd. 
to closo 2-shot 

.L]l'-=--=-c. u. VElms 

Let STET:;]) eo to 
big 

- 14 -

J. S'l'1JJ) 10 

STEE~: Hello, my dear. Enjoying 

yourself? 

VENUS, Yes, but I'm not used to 

singing at this hour. 'l'he next one 

will be better. 

STh'ED, Good. Rowls the photography? 

I hope youlre t~king care of my crnnera. 

VlmuS, Of courso. It I S a bit 

complicated./ I took those pictures 

at Wonderland for you. 

Good. 

DOOM B 3 

A friend of mine. He's thinking 

of openinG an arcade like that up in your 

part of the country. 

Ma.nchester'! 

Yes. I would have taken them 

myself, but_I've be2}! ..... rati~:r:_~_u~ Anyway, 

I thought yould enjoy using'" professionalls 

camera.. 

1111 b'3lievo you -- thousands 

uouldnlt. Come on, I'll show you what I 

took./ Peter! 



, 

52. 

53. 

'54· 

55, 

- 15 -

(On C~m. 3, Shot 51) 

Let thDm go. 
K. CONTROL ROOM 

.L)) M. c~ PRODUCER ~------
STEED, VENUS big VENUS (v/o): Give me a shout when BOOM J:J 3 

(3 to POS. R -) 
(Dressing Roor") 

L_L __ , __ _ 
lvi.S. STEED & 
VENUS 

PAN theme to 
Dressing i1oom. 

(As they reach 
door -

L..-[J Cra£1>e~. __ , 
Chnir close fig, 
STEED, VENUS big 

As VE1WS comes to 
chair PA'I DOWN to 
C.U. :Jo..g. 

As she lifts hands 
PAH lrP to Glose 
2-shot 

HOLD STEED fig 
See VJ<JNUS go to 
b/g 

Lot V11:1WS come to 
close 2-shot 

Sec photos. 

(.As he talcos them 
from packet -

you're ready. I'm going to my 

dressinc; room. 

PRODUCER, All riGht, dnxlinc. DESK MIC. 

We shun I t be long • 

. • 1. COIlRlDOR. 

------ --------
S"UNG MIC. 

11. DRESSING ROOM 

VENUS, Heck! Your cancra! It's }jOOJA C 1 

gonei 

STEED: Oh, no! When did you In.st 

use it? 

VENUS, Yesterday. 

And the film was still in it? 

VEl'<lJS, Yes. I took some pictures of 

Sheba this morning. Oh -- not yours 

not your film at the fair. I've had them 

developed. They're hare somewhere. Ah, 

here they are. 
i-__ ,--.--. ______ _ 

Photos in 
double's hands Good, well don 't worr-<J about the 

car.leru .. It was insured. Very nice. 



56. 

57. 

58. 

59. 

60. 

- 16 -

(On Cam. 4, Shot 55) 

Well, FS at 150 is double dutch 

-,/;<:;:/1 closer to fiG.-lE-

on 4th pioture. 

_LLL9r~2ed LL ____ STEl>'D, When .~,£,.Jl2)L~ou took these? I 
Tight 2-shot 

VENUS: Yesterday. 1 only 

collected them from the chenrist's 

this morning • Why? V/hftt's 

.1. vrronJ£!.J 
---C. U .-PhoTo-- ---------

See doubl~ point 

2 J 
Tight 2-shot 

This man. 

VJ~NUS: --- Oh, I didn't aGe him 

Ho, you wouldn1t. You caught 

his roflGction in the mirror. Very 

interesting. 

2-.R_____________ VENUS, 
C.U. STZED 

4 E 

~l start move to) 
,E - 11rcode ) 

STEED, He diod last week. 

1O._D1'l".J191TDEHLAl'lIl. DAY. 

A. .'JWAllE 

V. L. S. Arcade--- - ------------ . __ ..... _

Pc-per blowing fig 

(1 FAST to E - <) 
( ARCllllli: 

DET':rY en t e~' s • 

PM her L. to 
Cafe Door 

GRAMS: (10) 

Sting. 

Fix Ships! 
Hooters. 
Soft 

61. 1 E 
-Close 2-8ho1;"------------ " .. 
STRONG, DETTY BOOM B 3 

STRONG, An:;;- trouble? 
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(On Cam. 1, Shot 61) 

.. --, '1:1H-i,:t'~~1{'~~f::~~t~~~~ 
.. I 

i< 
J"' 

(C8~. 2 to Arcade -) 
siB POS. F ) RETTY, No. Here it is. 

Let ::JETTY come 
and sit C.U. R 
f/o;, mROIIG L big 

Let STRONG come 
fwd. and join her 
in tight.2-shot 

(Cam. 3 next, Shot 62) 

STRONG: 

sure. 

DET'J~Y~ 

STRONG: 

get that? 

BETTY, 

STRONG: 

Good girl. Just to make 

It's a nice camera. 

It's yours. 

Like this? 

Like what? Where did you 

It 'was around. 

Look, Betty -

What's it to do with you? 

You got me to follow the 52rl and bring 

back the crMlera, so don't complain when 

I make it wortl my while. 

STRON~' I would lk~VC taken care of that. 

Bi;,TTY: It's all right 

vfuen it suits you, you'll 

"hat hrrppens to us? 

for you to 

do a flit. 

STRONG: You oan COllie Vii th me. 

- 17 -

talk. 



o 

62. 

(On Car.!. 1, Shot 61) 

3 H 

WHIP PAN L. to 
BROWN. 

pin to 3-shot 
as ho COi.:'10S fwd. 

Let nETTY go and 
TII to Close 
2-shot 

- 18 -

Whore to? 

STRONG: If Iu going places. 7tarm and 

interosting placos. Are you'! 

I'll think about it. 

Think ho.rCl., Batty. Ilm closinG 

this place at tho and of the month. 

BETTY: 

that'! 

Vlhat do·cs Hr. Brown sny about 

STRONG: You can move on ru1d move up --

with moo 

BETTY, Doing what? Pinching camoras? 

BROYIN, strong. 

STRONG: I didn It. hear you knock. 

BROV/JIl, You forGet lawn this plneo. 

And her. So put your hDnds in your 

poekGts. 

S~'RmIQ.: Screan n little for 111'. Bro;m, 

Betty. It'll make hi!n f8cl wanted around 

hore. 

BROWN: Now look hore, Strong. 

STRONG: Go nnd put 

Mr. 
the kettlo on, J3otty. 

I wnnt to tclk to Brovm. 

NoYr, cot this straight, Brovm, 

betnuse Ilm only goinG to say it onco. 

You've boon hidinG' Trovclyan, not me. This 
is your placo. I only have to make an 



o 

66. 
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(On Cam. 3, Shot 62) 

BROWN: Listen, when I agroed to this, 
1 E 

.-"-;:--
C.U. STRONG 

I didn't know who rrcvolyan was ./ 

S~'RONG: Y{cll, you know now, don't you? 

You're an accessory beforo, during and 

after. That's ono of tho reasons you'll 
do exactly as I say. 

.::::l.::.l!-. _-=Im~~NBBRLLNB. NIGIlT • 

",A;.:. __ I",:Il!",.I~AGBR' S OPPIC)~. 

MIX 5_L _________ -:--________ _ 
HiGh-ancle croVld 
in .J.\rcQ.dc 

GRAMS: (io) 
Arcade 
music + 

____________ ~~x ___ 

4 A 

Soo STEED & V8NUS 
onter and GO to 
mEl.chino 

lcam. 3 to J - ~ 
Hall of Mirrors 
Cam. 2 to 11 -
i.l.rcn.de) 

S~'r:ED-&- VmHJS- ----
at Machin& 

(Cam. 1 to C - ) 
(Ghost Tunnel ) 

C • U. Machine 
( Cutm-my) 

B. ARCADE 

STEED: All the fun of the fair. 

I wonder if tho8o things work. 

BOOM C 3 

(Extras -
distant ) 

BOOM C 3 

67. ..!:;2-..£.11-;:.-._--;:;-_.,--:-____ _ 
Close 2-shot 

VG1roS: Chm'Ining! 

Wher~ \1oro you when you took 
Let them go. that picture? 

(Cam. 3 next, Shet 68) 

- 19 -



COo) 
- . 

68. 

70. 

71. 

- 20 -

(On Cam. 2, Shot 67) 

VENUS: Oh, in the Hall of Mirrorfl. 

Come on, r'll shov: you. 

C • HIILL OF' j\!IRRORS 
LJ ______________ _ F ... 'l.Dr~ GRM·,m --------------+ FIx to 

4 

2 G 

Reflection of 
STEED & vmws 
in mirror. 

As they come fwd. 
PAN L. to thCL1. 

Let STEED go. 

HOLD V'",'NUS L fig, 
mirrors R 'big 

See STEF.:D a.ppear 
in mirror. 

(2 to G - Tunnel) 

!A.-C.U. VENUS fjg; 
STEED ble 
T/r as she joins 
him. 

Let girls come out 
and go. 

Let VENUS go. 

'r/r C.U. S'rEED. 

(As he turns 
back to enter -

-L:S-:--T7r do,m 
Ghost Tunnol (to 
POS. lr.) 
CUTS AS DIREC'['ED: 

1 C --.- .---C. u. ¥Elms 

ble 
VijNUS: r thirJi. r was standing just DOOM A 1 

n.bout hero. 

STEED: When you crm see L-,y roflection 

in the nirror tell me. 

, ___ V~E~~NU~S~: __ ~N~0~'~7!1 The only place he could 

have como from is in thero. 

Like to come in and get scared? 

VENUS: After you. 

No, after you. 

"D:.!._-,GHOST TUNNDL!. 

FADE Arcad" 
music 

Flu Fix 
Laughtor 
X-FADE 

S~'. 3 ~ 4 as Reguirod 
lilasks rillill 4 to 'os. F - ~ Ghost Tunnel. 

CLEiI.R 3 to POS. P ) 
Control Hoom ) 

BOOM C 3 

VENUS: Steed! Where are you? 

(On cue - Steed? 

'1 F 
M.C.U. STEED 



o 

72. 

73. 

74. 

75. 

76. 

I,' r'!':;";~~"-~~"%'1:!~}'{Jfi~j~;4t*: • .' 

(On Cam. 4, Shot 71) 

PAN STEED L. 
to door. 

(As he enters -

Lp 

4 G 

M.C.U. STEED 

PAN him L. to 
Panel. 

(Cam. 4 to G -) 
(Control Room) 

As he turns WHIP 
PiJI H. to BROWN 

:2 :; P 
C. U. BROVlN' 

P/B to let 
STEED enter 
tight 2-shot 
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E. CON'l'ROL ROCM CUT Fix 
--------.-

1mmm, Looking for s2pething?/ 

STEED, No, someone, actuall)'. 

BROrlN: In here? 

STEED: Yes. You might know him. 
His name1s Trovolyan. 

Look, mate, I've a job to do -

(As Stead gives 
him photo -

I got to keop unauthorized pGrsons off 

thG premises. I don't want trouble 
no morG than you. O.K? 

4 G 
C, U. BROWN 

STEED: I've got a picture of him here. 

See photo BROWN, I'vG nevor seon him before./ 
2-~ __ .-:::;:-_--,-,/~.!!.::!.!.--'-~~:':''::..:.:~=~~..!:==..::.!J 

Tight 2-shot. 
Let STEED go. 
T/I to C. U. 
BROWN 

I just thought you might ho.ve. 

",F..:.._-O::.Gl",lOST Till'll\"8L 
2 G 

C. U. VENUS ----'''---' 

VENUS: Stoed! Stood, where =c 
Let h~r turn. you? 
As she goes 
T /1 with hGr 
along tunnel. 

Fix 

Ghoot Ttu1l1el 
lToises 

-"1-: .. 

;" -

!.,'. 
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, , 
" 'i 

""', \j.J 

78. 

79· 

80. 

(On Cam. 2, Shot 77) 

SGO STEED stop 
in front of hor. 

Scc thom go to 
Hall of Mirrors 

(As thGy reach 
curtain -

::J:4-o:!!A--;::;-;;--; 
M.S. Ihll of 
Mirrors. 

1 C 

TII to close 
2-shot 

PiJi thoLl to 
door and lot 
thorn go. 

See Day & Girl 
enter 

(As they exit -

Ols BROWN C.U. L 
r/lS, V'Ji:lHTS & 
S'U!ED big. 
Let thoLl go. 

PAN BROWN L. to 
steps. 

(As ho goes up 
steps -

.L.!.."...,,---,,_--: 
1.S. down stairs. 
Lot DROYIN como 
up to M.C.U. 
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VENUS (Cont'd.): 

Don't bo daft. 

about. 

Is that you', 

Please stop nuokhl('\' 

You groat nit, whore'VG you 

been? 

ST]i,'ED: Just lookinG' 11rotmd. 

VENUS: Oh, lot's Get out of here. 

This place frightens, mG. 

STEED: Coma on then. Through 

horo, 

G. HALL OP IDIL''lORS. 

FlU 

VEl:HTS: PhoVl! I didn't onjoy 

that OIW little bit. I don't know 
wh11t you seo in this place. I 

can't understand your friend Vl11nting 

to open one of those Arcades. 

STEED: Frankly, neither can I. 

Come on, 1111 tn.!{e you homo. 

H. iuT(CADE 

------, 

Fix Laughter 

.,~> 

CUT Fix 
as Steed 
ap:ooars. 

DOOM A 3 

GRAMS: (ll) 

Arcade 
music + 
~'/X 
Big 

Flu GRAli1S 
+ Fix Loud. 

FADE GRAMS 
+ Fix b/g 

DOOl!i n 3 



(On Cam. 5, Shot 80) 

PAN EROWN to 
2-shot with 
STRONG ut desk. 

l,ot BROVlNturn 
to C.D. R fig, 
S'fRONG L big 

Lot STRONG riso 
& como to tight 
2-shot 

SiB CAPTION 
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BROWN, Get your foot off my dosk. 

HO'il much am I paying you? 

BROWN: Not enouch. 

STRONG: HolV much? 

BROWN: Two hundred. 

S~: Two hundrud pounds just for the 

use- of this arcade for a few woeks. No 

quostions asked. Isn't that good enough? 

BROWN: If I I d kno\,nl "hut you "ore up to 

I would nover have agreed. 

STRONG, Dut you did -- and now you I re in 

this as deeply as wo arc>. 

what do you want? 

O.K? 

BROWN: You remembor the girl v/ha came 

in with the dOG the other afternoon? 

Vlhat about her? 

BRorm, She was horo again. Just now. 

STRONG, So? 

BRorm, Thoro vias a man. with h8r. I 

found him prowling around the control room 

in th" ghost tunnel. 

STRONG: Did he find anything? 

- 23 -



- 24 -

, '. (On Cam. 5. Shot 80) 

CAPTION H 

BBQRN: 'No, of course,not. But 'he 

had a photograph of Trevelyan. 

STRONG. What? 

lillQlili: ,He 

Where 

DROVlN:, He left: with the eirl. 
~"hi~";;;"'e is ,Steod. I heard ,the , 
'girlcal1i,{g,for,him. 

, ,::; .. -.', .' '., : 
STHONG, ",Keep,an eye open for him. If 

he comes' h~~,~ _ ,a.~~in" . .. YOU,lll hav~" t.? . BtBrl 

earning,' yOU! 1.;wo hundrod pounds, wonl,.t' you? 

END OF ACT ONE 
Gll1J!,s, (12) 
Theme 

COMMEllCliL DIlEAK ' 

CAl\!. 1 IDV'" TO POS. ,F - PRIVATE CINBl.!li. 

11 POS., n _ 
" POS. D -

" pos. Il 

;," I1 

" It 

)TIXT; STRIPPER CI,UJ) , 

CAI;!. 5 STH AT POS. A - lililiAGER I S OFFICE 

noOJ~A MOVE TO POS. 2,-:EX'r. STRIPPJll[,CLUJ) 

DOOM:D 11 " POS",1,-,PRIVA1'ECINEMA 

BOOM C 11 It pos.~; 1', ~;;:T~Vm.Y1J:S I -:lfllAT 

- 24-
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UP ClU'TION J 
liTHE AV5iiGBRSi,-----
ACT TWO 

AID( 1 F 

3 n 

Low-anG'lo ;1i.L.S. 
Olm-sIX fig, 

.:.-. --c.U:-Or'iE':-SIX--·· 

nIT.; P~IVAT~ cnm1lA. NIGHT •. ' 

,e., 

, ;' 

" ONE-SIX: So the man on the ,railwf!Y ' 
'. " " ' 

l,~n~"~\ :;i!~aring 'J.1revelyan! s clothes,':' 

. ide~tif,ied i,.by T,r0vely~' S iYif.ci ,':, ,'M4' :',: .. ,,, 
,. • <, " , ''':''(:' ,""' ,"' • , ~ • ' • 

with;E{,Sw.cide note in his p'ookot:in," 
, ',: \". ',\ "~""')' ' , , ' .. , .' . 

,r:t~e~~ly,mM' s 'handwri t'in6"z !'7¥. ~~t',':: ,;: 
, '.,' " ",;., ~, J"r,~-.' . . , , 

·83.'·'2 A ,:\ ;:-:.,'/lr', ----C-:U~ST1~D--~-
" ,· .. ";rre,-:,~lya.n'( "",/: .. 

, ,;;' ,;,: '" r.", '-, ~'l"?> .' '. 
"'" 

'/ 

86. 

.,-, ' 

," J' 

3 B 
c. U:-Olll;':-SIX--

. As he COr.1es & 
sit" riD to C.U •. 
STEED L fig,. ONE7 
SIX b/r; R. .' 

" '," . ~ : 

STE';;;;!;; ··.·.No', 
\ '" ',/' 

sir. 

So? 

STEED:"···· lIe's still' alive.! 

. ':::~i~~~~4',' _: ',,' .. 
:ONE-SIX:.::;", k sna,pshot' of a 
',. -",."",;,:'~'';'Y~'<,.,··'" ,'.";",, ,¥, 

",reflected' in'~'a' mirror. isn! t 
:' ',' -I",i ·:>~;Zi,~; ~l', "'~ . 

'go' on' ~>is:! i t'f, V/hn.t about Mrs." 
• "l', ,,' ;:.:, ,,'\ . ,. , 

",2-,-",A'c-;;_ · _____ · _____ ~~91ya.n? I 
C.LT. S'l'Eili) '. j'-'~""'> :;,:'.:" 

3 B 

2 A 

3 B 

(S\'ling 3) 

C.u. STBKo--'--~ 

(Svling 3) 

Tight 2-shot . . . 
(Cam. 2 next, Shot 89) 

. .,; ..... ,' 
STEEI;:~: ,:' Shc could bo lying." 

ONE-SIX,:·' Why? 

,~llat,ls what,'Ifve got ,to find 

ONE-SIX,' ~ And t~§lll",' c",i"d",e-,!:=,-," 
. , , 'i ~>O ~ 

~, ' <Afforgery. If 
alivo, 'Sil' he could . , 
de~l./ :.~ ~o:thi,nG like a death to 

up . your ::tracks. 

- 25.-

,. ,',', -', .' , 

~-,-., .... :" .. ~~.-~-~.,~~ .. 

'. ",.: 
":,'l, .. 

, .. 

:JlOOM'B 
.:., i 

.;},h':' 



90. 

(On Cam. 3, shot 88) 

- 26 -

If we only kney, for certain 

tho.t Trcvelynn had. defected then 'wc 

could chcnge all the codes. 

Shouldn r t Vte do that arry';'fD-y ...... 

PED. UP as they 
rise 

to be on the safe sido? 

It I S .not that sir.lple. 

In the meantime I think v,e I d botter 

alert all sen ~d air ports. 

If he takes fright and €l"Oos, 

t~ ground welll lose him altogether. 

Look -- givo be forty eight hours. 

OIm-SIX: E'er 0. l!1ru1 \1110 says he r 8 
HOLD ST1'ED C.U. 
fig. Ld ONE
SIX go to big 

such 0. long way f'J.lcn.d, twenty four hOUTS 

2 A shoulJ be enough. / 
C. u. sl.ri:j<:::D ------~---

As he turns CH.AE 
L. to O/S STEED 
C.U. L fir;, 
Screen blr; 

Touche". 

.L.E.----;;;-;-:o----
C.U. IRIS's 

. ____ ----'FLL_ 
Traffic 

feE:!t. 

P .. 'l.N UP as she 
goes. p/n to 
let ONE-SIX 
enter tight 
2-shot 

(Cam. 2 to H - ) 
(Trav. 's flat ) 

(Cam. 3 - c -
(Trev.'s flat 

(Cam. 2 next, Shot 91) 

BOOM A':" 

Good avenine, sir. 

Good 0VOnirlG, Iris. 

Cold night again. Doesn't show 

much sign of lottil10 up, does it? 

No. 

ONE-SIX: Is your Iilother better? 

- 26 -
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91. 

92. 

93. 

(On Cam. 4, Shot 90) 

- 27 -

1lll§.: Much botter, 

doctor snys she'll be 

thank you. The 

able to get up 

soon. WeIrd very b'ratcful to you for 

all you1ve done" sir. 

ONE-SIX: 
nothing. 

Not ut all, my dear, it1s 

14. INT. TRE)7ELYANS' FLNr. ..12l!L.. 
MIX 2 H _________ .. ~ __ 

C.U. STEED H fIg, 
JEAN j, big 

C11'1; Fix 
BOOM C 1 

Let srfEED rise 
and go. T/r to 
M.C.U. JEAN 

.LQ... 
c. U. STI~ZD 

~: r loft r;ry husband because I 

could.n't bonr 1i ving with him. It 

~ould be hypocritical to pretend Ilm 

heart-broken. 

You donlt blame yourself in 

any way for his death? 

~: Why 3hould I? 

I expect you'll be glad to 

get aVr-ly from these surroundings. 

I'Ll not runnil1.C' away from 

poignant tlGmoriGS, if tha.t1s whet 
you mean.! 

You must have been living under 

Cl. considor.a.blo strain - .. it couldnl t have 

beon easy to carry out that identification. 

It wasn't. 

~: I suppose you just glnnced and 
2 l! 

C.U. JEAN 

(Swine; 3) 

_____ lO!o~o!.!k~ed i1Vmy.1 

(Cam. 3 noxt, Shot 94) 

- 27 -
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94. 

97. 

,~ , 

(On Cam. 2, Shot 93) 

3 C 

2 H 

M.C.U. ST.c.:ED 
As he le.:'Uls down 
pin to C.U. JEilN 
fig, STEED big 

pin as JEAN 
rises to c. u. 
fig, STEED big 

Let him come to 
her. 

O/S C.U. STEED 
R fig, JEAN L 
big 

(Cam. 3 next, Shot 98) 

"''''''"W""P'''C'~'''''·'''''''::''f''·~if.,iJIf:,~~ 
,f 

- 28 -

JFM: I didn't need to exn.mine the 

body for birthmarks./ 

Could you have been mistaken? 

What makes you think I might 
have been? 

You soe that man reflected in 

the mirror? That is your husband, isn't 
it? It vms tnkcn nearly a week 

. after tho body wns found on the railway 
line. If m sorry if this is n. great shock 

to you, Mrs. Trevelynn. 

.i!M!!: 
alive. 

It isn't . I lmow my husband is 

Then you deliberately identified 
another man as your husband? 

I had to -- they'd have killed 
Victor if I'd refused. 

Vlho are they? 

I don't know. Somebody tried to 

bribe him, and·when he refused, they 
threatened him. 

~I Why didn't you go to the 
, )loliee? I 

.i!M!!: Mr. Steed, I lied when I told 
you I'd left my husband. Wo love each 

lother very much. You see, 

- 28 -
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Q ..••. 

98. 

(On Cam. 2, Shot 97) 

3 C 
C.U. STEED 

*p ID to tiC;h t 
2-shot 

p/D as JEAN 
steps fwd. 
Let STEED oome 
to hor. 

(COL1. 5 next, Shot 99) 

- 29 -

JE1.N (oont'd.). other very much. 

You see, lid rather be married to a 

live traitor than a dead hero./ 

And the man v.ha was found on 

the rail wny line wearing your husband 1 s 

clothea?* 

I don't know. 

STEED. llut 

agreed to the 

your husband must 

whole thil1i!. 

have 

J&IN. No -- I can't beliove that. 

~: Are you sure you don't know 

where your huabrmd is, Mrs. Trevolyan? 

JEAN. Quite sure. 

STEED. Then why are your bags still 

paoked? I thought you were going to 

Ireland? 

JEAN:' They told me to wni t for a. 

message. ~la;ybe they'll tell me "here 

Victor is. 

I hope so -- for all our Bakes. 

- 29 -
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(On Cam. 3, Shot 98) 

15. INT. VlONDERLAND. NIGHT • 

/iUJlAGER'S OFFICE 

99. 5 A ( G1l/U1lS , ( lJ : 
Arcade 
music + 
Fix 

L.S. Jlrcade 
through window. 

P ID to STRmTG 
at desk 

PAN him to door. 
13RO'iffi enters 
close 2-shot 

Let STRONG go. 

T/I to C. U. 
DHO'iIN 

big 

STRONG: Yes, yes, I know -- but L.A. 

I I vc got to close dmm here Boon. 

Thursday at the latest. Things are 

hotting up. What about Jimmy's 

place •.• it's nlways worked before. 

All right, but make it soon. 

Do you know ,",hen you fro 

loaving yet? 

STRONG: Don't be impatient, Drown. 

Only a. few more days. It seems the 

police are not satisfied that Trevolyan's 

dead. We shall have to lie low for 

a while longer. 

1lliQl'ill ' All right. 

S'~RONG, Of course it's all right. If 

you've got any other pinna you1d bottar 

forget them. 

16. IN<. REGOHDING STUDIOS. DAY. 

A. STUDIO 
100. ~4~D~",~~ ____________________________ , ______________ _ 

C.U. DrU;JlB 

vmIP PAN to 
C. U. Bass 

101. .3~~G~~~~~ ________ __ 
ImNNY & Group 
fig, VENGS big 

(Cam. 4 next, Shot 102) 

- 30 -
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106. 

107. 

". ,'C(""", '''''''''''iN''' "",'" ~~I;lIlIl.4111"'r'~~ 

- 31 -

(on CaQ. 3, Shot 101) 

TII to 
Il.C. u. 
V2,1lUS 

POSS. SIIOTS 
102 and 103 
on4and3 

(2 to Pos. J -) 
(Dressing Room) 

I know 'where I'm going 

I kno~v who's going with me, 

I 1010'.1 who I love, 

Dut the Dear knows who I I 11 marry. 

I hnve stockings of silk. 

Shoes of fine green loather, 

Combs to buckle my hair, 

And n. ring for every finger. 

Soue soy hels bl~ck, 

Dut I say he's bonny, 
• The f.'1.irest of them nIl, 

My hondsome, winsome Johnny. 

Feather beds are soft, 

.Jl.nd. painted rooms ('..re bonny, 

nut I 'iould leave therJ all, 

To go with rrr:r love, J ohnny. 

I knovi whero I I ~ goill£;", 

I know who's going with mc. 

r know who I love, 

nut the Dear knows who I I . 1 .:Iarry. 

». CONTHOL llOOM 

~S PRODUCER -------------
rig, Studio 

3 G 

below rnODUCEH: Tho.nlcs, everyone, tha.t1s 

(Co.m. tt to H -) 
(Arcnde ) 

1.S. 'studio. 

See VF1NUS go 
to door. 

coming 

todflO'. 

E"~long nicely. That1s it for 

Seo you at 4.30 tomorrow. 

C. STUDIO. 

YIl!!!§.. Good night, Peter. 

(Cam. 1 noxt, Shot 108) 
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,', :',:,.-.-".:: -.' .. 
":,--; . 

t) 

(On C~. 3, Shot 107) 

(As she reachos 
door -

- 32 -

PRO!lUCER (v/a)' 'Dye. 

Good night, everybody. 

D. CORRIDOR 

108. "'l--"GC-,;.."-....,,,.,=_-;:-:--___ _ 
C.U. Sign. As 

109. 2 J 

light goes out 
PiJi DOWN to M.C.U. 
VENUS 

PAl! her R. to 
Dressing Room. 

II.S. table fig 
VENUS comes fwd. 

As she lifts 
photos T/I to 
M.C.U. 

As she )?uts them 
down P/IJ to M.S. 

PAN her R. to 
clothes. 

(3 to POS. C - ) 
(Trev. I s flat ) 

(As sho starts 
to change -

IIlllCORDING r.IG!lT OUTI 

E. DRESSII!G ROOM 

17 • INT. WONDERLill'lD. NIGH'.i'. 

ARCADE. 

Desk Mic. ' 

])OOM ]) 3 

SLUNG I[lC. 

BOOM C 1 

110. ~4~H~~~ _~-------__ --------------_--------------C.U. lJROWN "ith 
TIiflo. As he 
fires Pin 
See moving targets 
R fig 

(Cam. 3 next, Shot 111) 

- 32 -
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(On Cam. t" Shot 110) 

As JJETTY jOins 
hi" T/r to 
closo 2-Ghot 

(2 to POS. H -
(Trev. I s flat 

(1 to POfJ. H -
(Buck Haom. 

r/r to C.U. 
JJUOilN & gun. 

(As he fires -

111. .L..Q. ____ . ____ _ 
C • U. iiTilED 

P /n to C. U. JEi;}! 
L f/g, STEED R 
b/g 

Lot SffL'T~ 60. 

(Corl. 2 next, Shot 112) 

- 33 -

SLUNG lIIIC. 

Have you givol1 Trevolyen 
his dinn(;)r? 

How is ho? 

All riGht. Although personally 

I don't understand why hulo so vnluable. 

Apparcntly ha is. 

lillITI: Whero's he going to? 

I doni t know. Somelmere 

where bellI be appreciated. 

.lill!:TI: 

!lliQill!: 

wife? 

Wbat about his wife? 

How do you Y..llOW he's got a 

He told me. I '.'formor Hhat 
it Y!Quld bo 'Ivorth to her to be re-united 

with her husband. 

.ll1lQJlli : Don't be silly,Betty • These 
people will stop at nothing. 

18. lIlT. TllEVJlLYANS I tl±AT• NIGHT. 

BOOM C 1 
Mn,y 17 

Again, 1oli'. Stci.Jd? 

- 33 -
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(On Cnm. 3, Shot Ill) 

112. 2 H _ 
M.C.U. STEt;]) 
R f!rs, JI:AN 
L b/{$ 

(3 to POS. K -
( Arcedo 

pin and let 
JE...1N COOG to 
C.U. 1 fig, 
sri'EED R big 

(4 to POS. E - )) 
( Arcade 

Let STEED cone 
fwd. & join her 
in tight 2-shot 

113. MIX 3 K _. ___ _ 
V.L.S. A~<ldC. 
Cr~li!1 x f g 
VENUS cp vars. 

Lot h(;T com~ to 
Id.S. PAU ho::" 

- 34 -

I just dropped by to soo 

if there WE'S ~~ws.1 Didn't 

they gi VG you any ideo. how long it 

Vlould be before they contacted you? 

J,lAN: 

today. 

No. 11 worJc.'1.J1 tolophoned me 

Sh(;! said she knows where my 

husband is. live got to ~oot her 

tomorrow nia;ht at nino o'clock with 

£500 cash. 

At 'Ilondorland? 

Yes. 

I'll bo thore, too. 

JEAN- Good. 

to Ghost Tunnol. 
SCQ:, ext.raa .. co.TB.s out 

'. '~~". ~':'~;-'~!l,b .. ]3. 
114. 5 A Cls she en_t_G_r_s_-____ _ 

MANAGJi:R I S OFFICE. 

1 H 

C.U. Phone 

PAll UP to C. U. 
S'rROUG ns he 
lifts it. PAN 
hiD to door. 

Sce hin GO doy,n 
stairs. 

--M. C. S. D1'T'fYLfJg 
at sink. DROWN 
Ol1to:C's R b/ G 
Sf].lROHG enters. 

(Ci1lil. 4 next, Shot 116) 

s'rROIIQ: Hello. Yos. Good. 

Right. 

C. BAOK ROOM, 

- 34 -
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i 

/ 
GR'U!s'~ 
Sting. 

X-FADE to 

GIUJJS: (16) 

Arcade 
DUBic + 

Fix 

F/],/X 
Telephone 

1.1.. 

FADF. 
Arcade 
Music 

. '", 



o 

116. 

117. 

(On Cam. 1, Shot 115) 

:'I E 

3 II 

p to POS. H -
Cafe 

(2 to POS. K -
Ca.fe 

Let DROWN go 
and STnoNG como 
to close 2-shot 
yli th DET'I'Y 

M.S. iiLNUS 
coming out of 
crl-jost tunnol. 

;<lW; ).ir,~r!,. 

·ki:H~'\er L. to Cafe 
ThrouGh window 
sec hor go & 
sit. Sec 
BETTY enter. 

I';.C. u. K;}T-'l:Y 
L fir;, VENUS 
Rb/r; 

(Ctl1il. 2 next, Shot 118) 

- 35 -

STRONG, 

night. 

We 1ro leaving tODorrow 

OrGn,nis0 a cnr ltt 11.30 for 

BOOM B 3 

thruCJ of us. 

~, 

third? 

going. 

STRONG, 

Botty. 

tIo. 

STRONG, 

All ri"ht. Vlho 1 s the 

Just In.y it Oh; Drown. 

Anything as long us you1re 

Thi.s is your last clul.nco, 

You'ro not interested in 

No. But if IIVG got you 

helll keep his I:iouth shut, wontt he? 

D. ARCADE 

R'lllo. 

_____ GRAMS: (17) 
Aroade 
music + 
Fix 

FADl~ 
Music & ------·---.;:;F"'/xFbJTg'--

DOOM C 2 

Tea or coffoo, love? 

- 35 -
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118. 

119. 

120. 

- 36 -

(On Cum. 3, Shot 117) 

As sho COf.lea fwd. 
rln to M.C.U. BETTY 
wi th cclces, VENUS 
big 

jU£NUS: Tea, please, no sugar, 

no milk. Have Y'jU any cakes? 

StraiGht tea. Little 

cnkes coming up. 

~2,--..!K,-__ ""'=,-______ VE!:£!'!!!lU!!.S"-'-. _~Ex~' c~E!.. ... I~.J./but may I 
C.U. V" .. iTIJUS I 

ask 

wh or'£';['!!!.£.crt..ill£1.!_.bro 0 ch ? 
(SViIllli 5) I 

..iJi ----.I ~Y: I ",ms 6i von it. 
C. U. -Brooch. ---] f' 

ago. y a r~end. 

Years 

2 K 

PAH UP to d.e. 
DGTTY 

pin to let 
VENUS enter 
Rf/r:; 

C.U. VENUS 

(Swing 3) 

VENUS, 

it? 

It's ve~J unusual, isn't 

Do you like it? 

Yes. My mothe::r.: gave mo on 

identical ono for II'.y eighteenth 

birthday. 

nErTY, ]~ucky you. I 

Look, just cive 
and 

me bD-ok my 

we'll forget 
121. 2._H ________ . 

c.e. 11ErTY 

brooch and !Try camora, 

the whole t\ll!!ii:/ 

~: 

this? / 

J'1:re you accusing me of stealing 

122. ~2,-"K-=--=-..."", 
c.e. VENU3 

123. 
(plB l!'AS'f 3) 

2. H 
-Cils C. U. VENUS 

R f/ g, nNf'1~Y TJ 
big 

(Cam. 1 next, Shot 124) 

'tENUS: Yes. 

STRONU, (v/o) I 

goinG on"? 

- 36 -

Yos, I amJ 

Batty! V/hntls DOOM B 3 
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(On C~. 3, Shot 123) 

(As she onters - Excus c r:10. DOOM C 2 

124. 1 H CUT GRfJ!S 
M. S. smo}lil"'Ca"t:-----'--------·-----------"+""F /7X:T"='-

125. 

Curtdn. 
DElI!].'Y orttcrs. DErrry; It t s that birl lli th the DOO~1 n 3 

r/n. HOLlJ 
C.C. DETTY L fig, 
STRONG R b/r;. 

Let S'rROl'm COr,lG 

to hor. Soo 
v.~~ms enter R 
biG 

clJI!lera. 

.§...THONG: I cnn ace that -- what's 

she saying? Is thoro sooething I 

C::ul do for you? 

VgNUS: 

p18.00? 

Aro you the ovmcr of this 

I [10. 

Then will you please l>lake 

2 K this airl p;ivG me back l~roperty? I 
Close 2-shot-·------
STHONG &; B.TI .... .r'ry 

She snys I pinched her brooch. 
(SwinG 1) 

And my ca.r.1cra! 

I never set eyes on you before. 

STHONG; 

126. "l~~H-o,,_,,;~~-------~;~li~s~s~./ 
C.U. VI;J\TUG 

Possibly youlre Qistnkon, 

I assUl'O yon I UJ.l not. Are 
127. L-IL. ________ ~0U goinr; to hand ovor that broo~or 

2-shot "fl, 
an I go~ng to call the police? 

128. 1 ', .... 1 ",0;-;;;,;;:= __ 
c. U. VE:NUS. 

Lot her go to 
2-shot with 
Dl10WN. 

(Crun. 2 next, Shot 129) 

]l!)lITY: It's r.~y broo~ 

w~rll Soon see ubout that. 

- 37 -
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1, Shot 128) 
, -: . ',.,', 

Vb1lUS (ContlQ:;): "",ouse moo 

.=.. ..... -;:-~,..-;ST,;;no;;;;;N~G---...,.--'G"'o"'t_o7,u~.t7f':';O"'f:--,,"'''',y':;,:,.:w",",-ay.:.1 I; 

130. 1 H' 
C.U. VENUS. 

(As shc turns & 
loc;>ks -

131. ,",,2,--,K~C'-. U"'.~S=TRON;;-G --_ 

Let hiD step 
to B.C.U. 

132 • 1 ."H,-=-."...,.,-" 
D.C.U. VENUS 

C,\PTION K 

L 

STRONG:" That,w[1sn't vcry 

< ~~'fovr, ivhnt'arc we 

do about yoE1/ 

---B1UlOF !J~,C~T~~~i~;---------------

CAJ.!. 1 JOOVE TO POS. G -, RECORDI!!G STUlJIO (Corridor) 

C1J~. 2 " " POS. J - ' " " 
G1J.1. 3 " " POS. L - RECORDINUSTUDIO 

• ','';:.i 

G1u',1. 4 smy 10:1' 7'OS,. ,I':, ARCAD;,) (Cafo) 
. ': i'", , 

" , 

BOOM A MOVE TO POS; 4 - ARC,illE (Junk ROOD) , 

BOOM B STAY AT POS.' 3 - RECOmm;G S'rUDIO 
, ""', 

BOOM C MOVE '1'0 pas. '1 RECORDI!!G Sj~UlJIO (Dressing Ro~m) " 

- '" 

- 38-: 

(18) 



135. 

U£' CAPTION 1 
"Tli""E AVENGERS" 
ACT. THllEE . 

:L.8. Corridor. 
STElill:l e.PPQars. 

PAl! him R. to 
Dressint; Hoom. 

(As he roaches 
door ~ 

I,. S. Dressing 
- ·Room. 

'STEED enters. 

Lot hia go. 

(As he shuts 
door -

PAN him L. to 
Studio Door 

(As he enters 

2-L_ 
I,.3. Studio. 

STEED enters. 

(As he looks 
': round '-

"'···"--"""T······ 
ACT THREE'. 

: Ilff. RECORDll!f) STUDIOS .• 
';, , 

20. 

A.' ' "CORRlDOR 

n;"DRESS THG ROO!!.· .. 

!). CORRIDOR 

D.' STUDIO 

l'RODuc:m (v ill, 'Steed! 

.~ii:_ 
all..U~s'(19) "I, •.• 
~.hGm~< ~.:!::~~5;\:,~:·,· 

. .,';':: .-.,,,.,, 

i.~~;:l',l ., 
.;,,'. i,.2~~ (2o)M 

SusponseY>:·':"," 

. :lLUNG.MIC.::fi:i 

BOOMC;l 

SLUNG lI'llC; " 

>'.:: 

Desk MIc,., i,,\- ',J 

2 J (Crabbe\LR~},--___ _ 
,C. U. STJiJlD 

B 
Side of Producer 
C.U. R fig, 
STEED big 

3 noxt, Shot 139) 

PRODUCER (v!o) , Steed? Stay DE3K ,MIC. 

ll: CONTHOL llOOM 

-39 '~ 



o 

139. 

(On Cam. 5. Shot 13S) 

PAl, PRODUCER R. 
to door nnd let 
him go downstairs. 

- 40 -

F. s'runro 

2~-:lCs'iiiDRf;g,---·--·----
PRODUCER enters 
l{ big and comes ~: Good eveninG_ 
to tight 2-shot 

(1 to H - ) 
(Bnck nOOtl) PRODUGE1:\: Good evening" Perhaps 

YO,U OM toll me ".ha.t I s hnppenod to 

your friend Miss Smith? 

STEED: 
you that. 

PRODUClJR, 

I VillS just f;"OinC to ask 

She should have been horo 

140. 2 J . _______ -.i!.tl!!'l.f past four this afternoon.; 

141. 

C.U. STEED 

(3 FAST to ) 
(M - Cme ) 

That's not like Vunus. 

PRODUCER, I hopo nothing's happened 

to her. 

So do I. 

21. IN'P. ·"'OllDERLl.ND. NIGh'T. 

____ C"'A""FE. .• __ _ 

.L1L_. __ .. ___ .. ___ . _______ _ 
C.U. Hand cloruring 
counter. P ID to 
Closo Bb'TTY 1 fig. 
Mon R b/r;. HOLD 
DEr.r':"lY riG', soo men 
GO to door, DROVlN 
enter. 

BR9~ Gi vc us a cuppa., lOVE), t1Y 

feet arc killinc ne. Quiet tonight. 
ClUB L. to ols JJllT'fY I III 
1 fir;. DRO'm R big I'll 

cive it anothur half hour then 

lock up. 

(Co.n. 4 next. Shot 142) 

- 40 -

'; ,', 

.• 

BOOAl B 3 

GfuOO, (21) . 
.Arcade 
Music + 

Fix big 
ROOM C 2 



o 

(On Cam. 3, Shot 141) 

(SwinG 3) 

143. 3 M 
--c.u-'--IlH.o':iN 

* pin to tight 
2-shot 

- 41 -

Have yO'J. fixod the car? 

BROWN; Yes. j III be glad to see --,-
the back of tl]._~ £:.J 

He wants Le to go 'with hie. 

,/by? 

He wnnts to t. 'ako sure 

nobody cglls the police Yfhen hels ::jone.! 

Do you want to 10? 

Of course not. 

Hcls got money.* 

VIe will have soon. 

Who. t do you m-3a:n? 

:BETT'y': You know Trevelyan? 

144. 4 E BROWN, What about hin?/ 
0/8 C. U. 1>lOiN, 
R fig, Bl!:TTY L big 

(CnQ. 3 next, Shot 145) 

I think his wif(;l miGht be 

interested to knml'" where he is. Se 

interested, in fact, that she might 

be prepared to pay for it. 

BROWN, Look, Bctty. You can1t 

fool around with strong. 

Welve got to do something. 

- 41 -
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(On Cam. 4, Shot 144) 

1lliQYill: Look -- he pays me to keep 

my mouth shut. You should do the 

same. 

~: How much longer are you 

145. 3 TiT _, ___ • ___ ---'t9~ing to 
07s C.D. nJl.1l'l,(IY 
L f/ g, llROWN R 
big BROVIN, 

go on runnin..B:...i.his~ade? I 

It1s my life, netty. You 

know that. Your brother and I sank, 

every pol1l1Y of our Arrrr:f gratuities in 

146. 48 ~~ _______ ~t3h~i~s-p~1~a~c~e""./ You1re here because your 

147. 

149· 

C.li. DJ!.TrY k -~ brother as ed mo to look u.L tar you .. 

.l..JL o:-:~~==,-__ -£BE"'TST!o.!Yl.J,--'TO!.ha~·"'t.:.'!LS ns.i..tl>e reason./ I 
0]3 C.li. BErTY 
L f/;;, llROVIN R 

3 M 

big 

(As she smiles -

A/r; 
HOIJJ Bm'~Y C. li • 
L f/c;. Sec 
BROYlN go to door 
and STEED enter. 

Let STBED come & 
sit. 

(CC". ", next, Shot 150) 

cn.n't bear to v.ratch StronG' \;rnlking all 

over yeu. Vle've got to get out of here. 

When he's done this job he'll only pe 

back for nora. 

I'd rather that than see you 

in trouble. Just keep strong heppy./ 

Do anything he says. Will you? 

All right. 

'.V011 11 1'11 go and lock up then. 

Coffee;: please. Black. 

You're quiet hero tonight. 

BEl£TY: -,-- This place laid down and, 

died after the first week of this cold. 

Wb.,-''\.t are you doing dm'm here, arryway? 

Ycu un eccentric li1c~s lousy wecthor? 

- 42 -
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~ 

,:::~ ............. . 

~ .............•.•.......••..... :.i 
, " - , 

. -',', 

150. 

151. 

- 43 -

(on c"",. 3, Shot 149) 

~: Could boo But as a matter 

of fact, I'm looking for a girl in a 

LE me.c • .J --078 c. U.STEEn------
R fjg, ]JETTY 
Lhjg 

(Swing 3) 
..L!L________ BE":rTY~ _._.)lhnt sort do ..Y...2..~Gfer? I 

C. u. S'rEE:D 

STEED: Th13 onels ubout twenty, medium 

152. 4 E . __ -,h"o",'i",i>;l!i:., blonde, 'Wearing n bluG ESC./ 
C.U. nEr'ry-'--

pin to o/s c.u. 
s'r= R fjg, 
llE.'TI'Y big. 
Scc her [;0 to 
curtain. 

(As she pulls 
curtain -

No, I haven1t soen onc like 

that. Exouse IDO. 

B. BACK ROO1! 

153. 1 H 
""--'"'""';'"',1.'"'3""'. IlE'fTY'-.----

PAll hor L. up 
stairs 

154. 2-.4..._ . __ _ m~;rllfrY: . .1Ltronf,L/ Stl~Ol1{;. You 

155. 

156. 

L.S. DETTY on 
stairs. STRONG 
enters L f/ g, 
gOGS to her. 

(As he goes -

up there? 

l_l_! _. ____ . ______ . __ ._ 

2 K 

i,'1. ~3. Bb'Tl'Y 

'1/[ to close 
;:-shot as STRONG 
joins her. 

pin as th0Y cmI<;! 
fwd. ORAB L. 
HOLD D1-.rr'1'Y C. U. 
L fh, STRONG 
Rbfg 

(As he pulls buck 
curtain -

STRONG: What do you want? 

Thero1s a man looking for 

that, girl youlVG got. 

STRONG, How do you know? 

ll!'n.'£.TI: He described her ·exnetly. 

M. c.li:-im,~c:n 'f7i.;---
curtain b/ G 

(C8Jll. 1 next, Shot 157) 

- 43 -

oU'r GRAMS 
+ Fix 

BOOM B 3 

• 
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157. 

158. 

- 44 -

(On Cam. 2, Shot 156) 

2 K 

(As Stron~ turns 
back on CUJJ.. 1 -

Let DEfTY GO. 

(As shc enters -

So he's turned up aGain, 

hlls he? !.!r. Steod. Ce.rry on as 

thoU!;h nothing h"d he.ppcncd. I'll 

hc.ndle this. 

All right. 

oTsC3i. ST.TI:iil-------------
R rig, BETTY BETTY: Like another cup of 
b Ir; :;;;;; o? 

No, thn.nl.:: you. 

Go on~ It's on the house. 

You got a date or SOL1C;thing with that 

'-;1, " 

BOOM C 2 

159. LlL_., _______ __ ._ girl 'you_were looking for'!/ 
0/3 C. U. K~T'.rY L 

160. 

f/r!;, STE:;] R b/ g 

As she comes 
fwd. I, site p/D 
& CRiill R. to hold 
V&lUS C. U. n fir;, 
VICTOR L big 

(C=. 2 next, Shot 161) 

D'You know, if I had I think 

I might forGot it. 

Really? 

yprWS: You know, I c01.'tlc.n't believe 

oy eyes -- the check of it I Wearing 

it, tV10 minutes after she'd pinched it. 

So I said to her, thore and then -

Givo me back my brooch -- and the 

camera. Defors you can say Jaok 

Robinson Ilm locked in hcr~. steed 

land his photographs ••• 

- 44 -

BOO!.! A 4 

• 
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(On Cam. 3, Shot 160) 

* 'f/r to C. U. 
VICTOR 

161. 1.._.1-__ . ___ . ___ .-.1 
C.U. VENUS 

163 •• 1_F ___ _ 

2 L 

Ghost tWlllel 
entrance fig, 
Sil1R02~G b/ f!,. 
Let }rli:t1 COine to 
M.C.U. =d tn.ko 
him to -Control 
ROOTJ door. 

(/J.s he enters -

PAN him L. to 
M.C.S. at Panel. 

Sou door big 

--0/8 VJ'iNUS R. fjg, 
VICTOH L big 
CllA13 L. and lot 
STRONG enter R 
big 

Lot STRONG go. 
T/I to VICTOR 

!, '.V!~~~"~~1r'"""""~"'.I\lt~;~(.,,,, 

:.,. ,.,:~ 
".' 

- 45 -

VENUS (cent I d. 2: and his photogr~phs ••• 

I should nevor have let hiQ send me here 

in the first place. 

VICTOR: Send? Who scnt you? 

V;:"GlII-US. Ah - Hey! ·r, You're the man 

in that photograph!/ But you're dead! 

.. _--------_._-----

STRONG: How are you feeling? 

VICfOR: Bored. 

STRONG: You needn't ba much longer. 

We1re moving you tonight. 

1300M C 

F/X 
Door 
Sliding 

BOOM A ~ 

.> 

166. .:L.§._. ___ ._._.. .CT;: ___ V""I",-CT""O",R.:..., 
c.u. srrROlTG fig, 
VW;'OR b/r; 

Svatzcrlnnd, first. ~hcn on 

from there by rail. 

(CilJll. If noxt, Shot 167) 

- 45 -
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167. 

168. 

- ~,6 -

(On Cnm. 3, Shot 166) 

Vlc'rOR, What if someone rocognises 

r.w? 

',Ehey won't. 

Vlc'rOR: How can you bo sure? 

PAJif DOilN to STRONG: ]3ccC\.uoe you'll be travelling 

.:Lll_ c.':.ff~~ _____ .. _-=i"'n_tJc~_".:.! 

2 1, 

Tight 2-shot 
S1'RONG, VICTOR 

('rhey react) 

---c.-u.--0::f:ifS 

pin V~Irus fig, 
STROl'l"G R b/g t 

nCel'OR L bfg 

As STl101lG gra.bs 
her T/I to C.U. 
V2..lWS 

(4 to pas. C FAST) 

}JETTY L fig, 
S'fEED n b!g. 

Hold IltTl'Y rl (1;, 

See S'llli"'ED GO 
to door. 

(CaLl. 5 next, Shot 170) 

VENUS: '{/hut about ::lo? 

Don't worry. I have one 

of those for you us well. 

place? 

STEED: 

he in? 

• •• then who owns this 

~~. DrO\ID. 

I'Ve heexd that before! 

No, I don't th::i.nk so .. 

I do a.nything for you';' 

Is 

Can 

Not at thiS moment, thank: you, 

BOOM C 2 

I think I must be getting alonG. Thank 

you f,or the coffee. 

an excellent wit€:. 

You'll coke someone 



o 

170. 

171. 

(On Cam. 1, Shot 169) 

(As he reaches 
shot -

(As ho goes -

PAN her to door. 

Sce her go down 
Arcade. 

- 47 -

172. .L.S!..-_ ••.... _. .,r;:------. c. U. S'fli::tD fir; 

173. 

174. 

2 K 

DETry enters big 

See her enter 
Hall of Mirrors. 

I,et STlll>1J ~-o. 

---------·6"ko stand 

1 H 

rjg, s'r= bjg 
Let hio cor-10 fwd. 
t'.lld PAN him to 
curtain. 

(As: he enters -

-- JJ!.C:-U-:-STBEn:---

l}.\l'i hiI;l L. to 
Stairs. 

Let him go. 

1
cO£. 4 to pos. A -j 
Hn.ll of Mirrors -
on this shot 

You1re wolcotl.le. 

175. 2.....lL ____ ..,--___________ . 
L.S. stairs. 

Let S'llEEJ) come to 
c. U. 

PAN him to desk. 

PP..N DO.7l.T and sce 
him take camera. 

PAN UP as he lifts 
it. 

(C<1"'. 4 nc"t, Shot 176) 

- 47 -

GRANS: (22)· 

Music 

LAZY ARM. 

.• 



(On Cam. 5, Shot 175) 

As ha turns to 
window T/I to 
O/S C.U. STllii:ll 
R f/g, JE:t.N enters 
Arcade L b/ g. 

(1\..s Steed turns p.nd 
YiO SGe him smile -

M. HALL 0]' lmmOHS 

176 •. LA c. u ,-jiliT'rYL"-:i'/i;-;-----------------.---. 
JEAN R b/g 

178. 

179. 

180. 

181. 

182. 

P IB as they Cm1€! 

fwd. to tiGht 2-shot 0BETTY ~ Mrs. Trcvo lY<U1'? 
CRAn R. to f&vour 
lli!.T'J:IY. 

" A "'-"-----
C.U. BllTTY 

2 D 
C,U. J&\N 

~ A 
C. U. EI:Tr.Lly 

2 D 
C.D. JEAN 

..L.L ____ 
c.n. STEED 

( Cn'J. 1 next, Shot 183) 

JllAN: Yes. 

In here. Did you bring 

the IJoncy? 

,TEAN, 

right? 

Yes. 

Five hundred pounds? 

Yes. 

How do I know my husband I S 0.11 

The svoner you Give ~t to me 

the sooner you'll know. 

JllI,II, Al~. rie1ltl_ Take me to h~.E!.:.I 

n1TTY~ T1:!.~~~£l.jirst./ 

JElL'N,.= When I see my husb~_d 80:£0./ 

BErTY: The "2!!!i!X.!I 

J~d\lI, JI!L hUB band. / 

- 48 -

• 

FADE G.!ill'lS. 

BOOM A 1 



'~-"-~ ...... . 
.•. .•...•.............••.. <i··· 

183. 

(On Cam. 3. Shot 182) 

1 J 

P ID to BB'NY 
1 fir;. JEAN R 
biG, STEED 
oentra big 

C. U. BllOWll f/g. 
Group b/g 
Lot BROWlT go to 
them.' 

(its he rea.ches 
them -

184. 3 J 
'l~iGht 2-shot 
DROWN, STEED. 

As he turns PAll 
L to tight 2-s. 
BET'fY, DROWn 

(Cam. 1 to E - ) 
(Cafe ) 

* pin to C.U. JEAN 
R r/r.;. STI~W R big 
I1110WlT, BT,'T'rY L big 

~ cam. 4 to Il -J 
Arcacle 
Let JEltN & DE Y 
eo. rr'/r to tie-ht 
2-shot S'l'EIill, 
llHOWH. 

(Crnn. 2 next. Shot 185) 

- 49 -

The husbnnd. My vote deoides. 

Where is he, :letty? 

It t S worth [.lore then that 

f:.VC hundred to tell you, Mr. Steed. 

I must know wher~ he is. 

Give it to her. 

Come on./ 

1lliQYill: Bottyl Don't tell him 

thing.! tJho are you, anyway? ,---

I wn.nt t,o know where Victor 

Trevelyants hidden. 

DROWlT: 

shut. 

1lliQYilll 

in this.* 

! told you to keep your mouth 

I did it for us. 

I told you not to get mixed up 

BRO,~q~ Take that money up to the office 

and put it in the sDi'o. Go on, do as I 

suy. Vle'll talk about that later. 

sr.!:gED: 

is? 

DROWN.: 

Do you know where Trevelyan 

I donlt mow who you axe, 

mister, but you1re dealing 'id.t.h something 

bigger than you c{m handle. 

- 49 -
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185. 

(On Caa. 3, Shot 184) 

2 M 
Low-angle Close 
STaONG fig. 

Sec [,"Ul1 5 ST1:ED 
& DROm, big 

As nnOWN steps 
fwd. PED UP to 
lose gun. 

CRAll H., HOLD 
STRONG rig, See 
STbED go to door. 
See him lift gun 
into shot & fire 

p ID A.lld PAN L. 
wi th Sl].lROHG as he 
goes. 
Sec STEF.:D big 

(As he renches 
Rifl e Ilange ... 

- 50 -

Trevelyan's an important uall. 

He was y.,oorking on sec~~et goverrunent papers. 

It's imperative thc..t I find him. Now, if 

you1ve been hiding him you'll be in trouble. 

But I could make it easier for you -- if you 

tell me where he is. 

W~l1 --

STRONG. 

Strong. 

Don't worry. I< 11 talce coxe of 

BROVIN; .. .-i).K.I It I s through here -

You're a fool, TIro"l'm. )'ou 

never loaTI1, uo you? This time 

Now, look here, strong ••. 

As he fires, 

GR./J.IS, (23), 

FiGht 
JaUsic 

186. .!L-..H"," __ ~_. __ _ 
LOV/-<Ulb1Col 

M. C. S. S'llBI{[). 
See rifles above 
him. 

PED. UP as ho rises. 

Sce bullet explode. 

PED. or PAH down 
to lose top of 
counter. 

(Cwo. 1 next, Shot 107) 

BOOM C 3 

- 50 -
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(On Cam. 4, Shot 186) 

(As he Bees rifle 
is empty -

187 • .:.l-"ll-;:;--;;-;~=. 
lil.C.S. STRONG. 

Let hiD. come r".-d. 
As he rises FI!:D. 
UP. See STEllil 
in b/g 

PAN STllONG to 
Curtnin. 

(4 to POS. H) 

(As he ronches 
curtain -

- 51 -

DOOM C 3 

P. CAFE 

H. 
188. L1L. .. _______ -'-_______________ _ 

M.C.s. STEllD 

PAN him I.. and 
let him go to 
Hall of Mirrors. 

S. iJACK ROOM 

189. ~1~1l~~~~~~--- ______________________________ __ 
M.C.S. STRONG 

2 N 

Pllli hie to Stairs. 

1 .. 8 S'I'EEl) enters 
T/r to close 
2-shot. 

(As they go back 
down stairs -

T. Al"1CADE 

190. 
---Tigl;-C2-shci1'--·-·····-·---.. ----·-------------.-----

PAN them R. to 
Rifle Hange. 

(As they reach 
Rifle Hangs -

191. ",5~A,-;--;:--_=="...-,,-==,,"; 
L.S. STEllD & STllOliG 

P /JJ and HOLD DE'£'U 
fig 

192. "'3----"N~~ 
Tight 2-shot 
STEllD & STllONG. 

Lot STRONG fall 
out of shot. 

(Cam. 2 next, Shot 193) 
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On Gun shot 

CUT GRAlIlS. 

".-" ...... ~ .•.........•........... 

......., ..... > ••.............••.•... 



o 

<~ .. :' ... ' .....•.. ' .. ' .. : •.... ' ........ : .. ,.-".,., -' '- ," 
" -' ' ".' ' , , ' . :.": '- - :~ 

. . 
" " . 

- 52 -

(On COIn. 3, Shot 192) 

193. 2 N 

(As Steed looks 

C. U. Gun. 

As she lifts it 
P /D and P;,ll UP 
to M.C.G. JEAN 

193A. """3-,,N--,.;--;:-~= ____ _ 
I>I.S. STEED. 

193D. 2 N 

PAN DOWN \'Ii th hio 

PfJf UP as he lift. 
Strong. 

M.C.S. JEAN 

194 • 2._N"-;;-,-:-: 
Close 2-s11ot 
STBI::D, SII1HONG, 

(As Steed moves -

See VICTOR enter. 

'r/r to lIed. close 
2-shot 

1\.8 they come fwd. 
CRAD ll. to behind 
them, VICTOH C. U. 
L f/g, JElU1 R f/g, 
STEED, STRONG C. 
b/g 
TJet STRONG go. 

Let S1'IillD come 

Got up, Strong, come on. 

Not yet, Mr. Steed ___ ---.I 

VICTOU: Stny vhere you are. strong, 

go and find Betty. Get that arm fixed. 

Steod, cooe here. 

fwd. As he 
walks bE.ltween 
them let bin go. 

Congratulationsi Tim traitors 

196. 1 H 

in the family. 

CR1Jl L. holding 
VICTOH, JEAn :Med. 
close 2-shot 

Let thOl;) go. 

M. S. :.JE~PTY coming 

J. 

dovm stairs STHONG: 

PA}T her It. to Going? 
close 2-shot Vli th 
STHOIlG. 

BACK ROOl'! 

Hello -- where are you 

Nowhere. 

P /n as they corle 
fwd. See sink. 

~ONG, Good. Then you ?nn help me 

T/r to tight 
2-shot 

with this. 

How did you do this? 

(Cam. 2 next, Shot 197) 
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DOOM] 3 



>t.Y 
/ ' 

197. 

(On C",.,. 1, Shot 196) 

See BDrTY go to 
curtain. T/r 
wi th SlrnmlG to 
O/S C.O. STRONG 
]. f/ g, I1L'T'J'Y R 
b/G 
Let them 0;0. 

- 53 -

STRONG: Never you mind. 

There's u bullet in thero, 

isn't there? 

STRONG: Don't ask so many questions. 

Vfuat's happened to Brown? 

Where is he? 

STRONG: r told you, don 1 t ask so many 

questions. Get on with it. 

l\~'TTY; Where is he? 

STRONG: He 1 s dead. 

STRONG: 

it. 

I did. Come on, get on with 

Look, this is bad. 

better got a doctor. 

No, you don1t. You stay right 

here. Where werG you Going just now? 

yo~ were going to give me the slip, weren l t 

you'? 

2 K =-_..-__ "",BE",'r!.-'T~Y,",":_-!y'e!!.d 
- - C. U. Krrl.re. AB 

she lifts it PP.N 
UP to 0/8 D.C.U. 
BN.rrl1Y R f/ gt 
STItO:m L big· 
Let him come to 
her. 

(Cam. 3 next, Shot 198) 

- 53 -



(On Cm.1, 2, Shot 197) 

198. 3 S 
C. U. V.8NUS 

As she looks 
PAN to STEED. 

As he comes fwd. 
pin to M.C.S. 
STEIW [; VEHUS 
rh, VICTOH, 
JEAll big 

200. 2.....§ _____ _ 
C. U • .P&.IT 

(Cam. 4 next, Shot 201) 
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STRONG: I).'hat was silly of you, 

Betty. Very silly. 

Boy, am I glad to scc youl 

S'EEllD: Sorry I've been so long. 

I I d have bret here earlior if I could. 

I hope they've been looking after you. 

Ilo still alive, if thnt 1s 

what y,0u mean. 

VIC~POR~ li.ll right, ahut up. Keep 

hir:l covered. 

'rhat 1 S nOllG of your business. 

But it is. You've no idea of 

the forms I have to fill in when one of 

you chaps decides to disBDpear. 

VICTOR: You won't have to worry about 

that this timo. 

- 54 -

GRAJ.IS: (24) 

stine. 

llOOM A 4 
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o 
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(On Cam. ), Shot 200) 

I cnn answer tha.t one, Mr~ 

Steed. looney. It's as simple as 
201. LlL __________ --"th"'a"'t.!J./ 

C.U. STEED 

202. 3 S 

203. i...Jl 

C.U. JEAl1 

Close 2-shot 
VICTOn & STEED 

P /D with \'lCTOR 
as he comes fwd~ 
to R f/ g, with 
gramophone, 
VENU:J, STEED I 
JE.1N L big 

*P.I.N DOWl1 & 
T/I to C. U. 
Gro.mophone. 

(Cam. 2 next, Shot 206) 

STEED: Sinoe '7hen have you had to 

worry abou~ money?/ 

All our lives. And what have 

we got to look forward to tit the end of 

it all? A miserable little pension. 

We're nobodies, Steed. Victor, and you, 

and everybody else who does this sort of 

work for this country./ 

There are 0. lot of people who 

appear to be nobody. 

Yvhy the gramophone? 

When the record finishes it 

completes an electrical circuit and sets 

off an incendiary boob. Simple. 

Ilnd usually quite relia.ble. 

Are you giving us a choice of records? 

VICTOR, I'm sorry. I've only got this 

one. 

Ready? 

VICTOR, Ye8.* 

us ten minutes. 
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This'll only give 

GRAMS, (25). 

Record 

'<l 

, , , 

• 



(On Cam. 4, Shot 205) 

(See record 
playing -

206. 2 K 

207. 

---i,1."" c. S. llET'rY, 
STRONG 

1 H 

PAN UP with 
DETTY 

Lot her go. 

C.O. Sinkf!g, 
llETTY big 

Let her \ come 
fwd. See her 
put hD .. nd under 
tap. 

As she dries hand 
T/I to C.O. her 
face. 

206. ",2--,K"--;,-:;--,,==-__ 
11. S. Cafe 

See VICTOR & 
JEAN lea.ve 
Ghost Tunnel 
& enter. 

Lot VICTOR come 
fwd. and sit. 

AD Jgil.N comes 
FWD. T/I to 
Close 2-shot 

209. =.l-"H'-;;-"';T-rn;;;;;; 
C. O. DErTY at 
curtain 

(Cm1o 2 next, 
Shot 210) 

-; ; '''" 

- 56 -

X. CAFE 

JEAN. 

hex:e • 

Y. BACK ROO!.! 

2. CAFE 

StronG I Strong -- he isn't 

VICTOR, Where is he? 

noml C 2 

BOOM B 3 

BOOM C 2 

I don't knOlt,_ Well, what are 

we going to do? 

VICTOR, We co.n't do o.nything without 

him. He I s got the passports and all the 

coney. Why did you come here? 

A.l. BACK ROOM 

JEAN (v/o), Decause natty said she'd 

show me where you were. I'd told 

Strong she ~as double croasing him and 

trying to ge~ money out of us. 

- 56 -

, 'i 

• 

, I 



C' 
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(On Cam. 1, Shot 209) 

B.lo CAFE 

.. , ...... ".,"',;'.,., ......... ,,"~l~~~r7~~*I"S:' 
, , 

.• 

210. "'2.-"K-"..-,--..,., ________ , ____________________ , 
2-shot JEAN 
& VICTOR 

211. 1 H 

PAl! her L. to 
door 

Let her go. 

212. LlL-.. 
C.U. Gramophone. 

PAN UP and T/r 
to C.U. YEImS R 
f/~, S'rEEll L big, 
throl bars of 
bed. 

(Cruu. 3 next, Shot 215) 

roOM C 2 
Why did you bring it?' 

Wo had to get Sto0d here somehow. 

Don I t be stupid it vmsn I t money I gave 

her. When did we evor have £500? 

VICTO)1, (yicl, Look. 

JEl,N, It's Strong. 

YIc'rOR: Hels deo.d! 

D. 1. JUNK ROOM 

. ______ .GRAlIIS, (26L 

lIo ha.rdly said n. word to me -- BOOM n 1 

he just eta thtere. Then do you YJlOW 

what? They were G'oinC to take him out 

in a coffin. 

STBlID: 

chance? 

.YJ!!NUS: 

Houdini? 

- 57 -

Very nice. 

Hc miGht hovu been hore for weeks. 

Can yc>u rCl1ch oy pocket, by any 

Who do YOll thin]{ I nm.? 



c 
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(On c~~. 4, Shot 212) 

STEED: I wish you were. 

215. .LlL _______________________ _ 

216. 2 L 

M. L. s. Dl~\rTY 

Let her come 
to C.U. 

2-ohot STEED, 
VEIlUS 

(3 FAST to P -
(Control Room 

DOOM A 1 

Brown! ,\Vh,ere 

are you? 

G.l. JUIlK ROOM. 

--_._-----
TlOOM B 1 

Ssshl I he<U'd SOl:leOne 

- 58 -



c 
.,' ''''';\I'~',"'''h((i~~'''''''r'.r.:'~,~~l$ . .'... I>' ·'ii 

I 
I 
I· - 59 -

>"i 

(On CaL". 2, Shot 216) 

Are. you sure? 

Steed! Steed I BOOI!. A 1 

Itls ::Jetty. Betty! BOOM B 1 

217. 3 P =.-:::-0;----.------.-.- ... --.-
H.S. Control 

FADE GRAMS 
-----------~under~-----~ 

219· 

220. 

!toam. 

DETTY enters. 

1 K 
--C-:-U. STljfu). 

Hc smiles. 

YlHT.f' PAN to 
C.U. VJ~NUS. 

She smiles. 

",3_
P
"-I"r.-;. C. S :"})Eril1Y at------------·--------·-·-------· 

Panel. She turns 
svritch. 

(As door stnrts 
to rise -

11. 

BOOM A 2 

GRAlJlS, (28) 

ml~r ?R.1JlS 

Fix 
Door risine 

BOOM A 2 

221. ,,-2--1,,-oC-. U;c-."'Gor::c:c:U!i.o-pn-o-=n-::e-.-- .. --.--.. -.-------.---------___ _ 

PAN UP to 11L'Tilly. 

PAN her to SllIE;!:D 
& VRNUS 

STF.ED.= Quick, Datty, donlt worry 

o.bout this. Put doml 'Ill the switches 

BOOM B 1 

2Z3. 2 L ______ -2..IL tll9....£9.ntrol panoy 

224. 3 P 

c. U. Gramophone 

lP· CONTROL ROO!:I 

M.C.S. Dt:TI'Yat--------·---------
IJaneJ. • 

(COJrl. 2 next, Shot 225) 
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FAllT, GRlJ.!S 
Under 

---,sBOl)'"J.I=-A~2--

• 



(On Cam. 3, Shot 224) 

See nNi"rY working 
switches. 
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.!LL. .. _ JUNK ROOM 

225. 2 L.-=-=-~. C. U. GraniophOne:------.---------~·-'--· 
SeE;; it stop. 

Let them GO. 

Good Girl. Just ill time. 

In [ilY pocket thl:3rc l s a knife. 

Well, thr:.t reccrd Vlould never 

have reached the top ten. 

Come on, Dolly Daydream, 

weld better go and phono the police 

before the Trevelyans get too far. 

R..l.:...--RA1-,L Cl? j.iI~mOnS 

It runs 
do\m &. 
stops. 

ilOO!;; B 1 

227. .:LJ'l ______ . _______________ . _________ . ___ . 
M.L.S. DRovrN. 

PAN him to mirror. 

:PAll DOWN as he falls. 

pID to V.L.U. 
Let DEr11y entor. 

.22. riff. ImcormnlG S'j'UJ)..I.9~._ . .JlAY, 
223. 2_lL ______ . _______ _ 

L.f':o Stairs. 

TBl'lUS appears. 

Let her come to 
M.C. U. 

PAN L. to 
Control PaneL 

See her lift 
music. 

rAn her U. & 
let her BD down 
stnirs. 

(Clllil. 1 next, Shot 229) 
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As he falls 

GRA.MS (30) 

lA 2444.1\., 
Band 6 

BOOM j, 1 

• 



(On Cnm. 5, Shot 228) 

(As she enters 
Studio -
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D. S1'lJDIO 

229. =l~E~~~~~~~ ____ ~~ ____ ~ ______ ~~~~~~~--
L.S. Studio. 

230. 

Sec V!Gt"lJ3 enter, 
come to M.S. fig 

STEED & She ba. 
enter big 
1.s Th,}IDS lifts 
dog tight 3-shot 

ClllJJ R. & p ID 
as VJ~NUS comes 
to M.C.l:. L rig, 
s'rEED R b!g. 

CHAD 1. a.s STEED 
comes fwd. to 
tight 2-shot 

/s/n CAl'nONS/ 

pill with Th'NUS. 

HOLD her M.C.U. 
fig, ST)~ED big. 

Let hiLl come to 
her. 

(As he pins 
brooch -

..L.l!. _____ 
C. U. Drooch. 

~: 

leave. 

~: 

Sheba. 

Hullo, my dear. Ready to 

Hullo. Just about. Hullo, 

:My favourite model. 

I found my camera.. It wos in 

IlrOlm's office. 

Oh, I am glad. 

If you wa.nt to borroVl it 8IJ.Y time 

you1re welcome. 

VENUS: Not on your life. I'm going to 

take up knitting. 

IIere's a. little memento for you. 

Oh, what .... 

I hope it'll make up for the one 

lletty took. 

VENUS: It's gorgeous, vilmt is it? 

STEED. It's the astrological sign for 

Venus. 

(Cam. 1 next, Shot 231) 
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I. 

r··'~_ f·,· 
('.""'.' -1") 

"I'. 

·.,i .. 

(On Cam. 3, Shot 230) 

PAN UP to c. U. 
VENUS • 
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. CAPTION_~ __ .. ~=-;-;= 
H.\.YDN JONES, hllClUd':L GOVEIl 

CAPTION n 
DA"'V;;m"-;G"'ru""\H.\.M, . FHIEDA IOORR'"--

CAPTION S 
THE !illi~i!1Y PGWELL TRfo 

CAPTION T 
GEOFF,iEY ORME, iiliTHONY TERPIWFi 

CAPTION U 
RICI!AJ.1D DATES, JOIllINY DAlIKI/ORTH 

CAPTION V 
AlINE SPAviN -----,-. 

CAPTION W 

. -,: ) .. -., 

JOHN mIY"'C""E-------------· 

CAPTION X 
KDI MILLS 

FAD,S CAPTION 

Cl.PTION Y 

~-----,-,~ .•. 

AN lILC PllODU"'CmTIvO"N;---....,.--:--,-~---:--·-.,..--c-,-----:--:--' 

F.tDE SOU1IDAND VISION 


