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CAST:
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Jomm Steed de.olv-ilOIOOQCGOQOIIO
Catherine GAle soesersasanarsisne
CATl0 seaserressarssnsancssecnna
Riokie Bermetd sevierevavacniies
Sic& ...l.ll...l'.."lllll.l.l..
ATTUTO essvecesssvenrosvenstcnnes
GUbPAN savreeonsstsansasarcacnse
Terry .'...II'l.....‘".-l-.-.n...
JAMES snsossesrvsonasssbasssuncs
ProfesSsor senceaassenssesssasces
mt .O.QD.‘..-.’...I.."'l..ﬂ..
Circus Aot sassvsssssnsassconnce

PATRICK MACNEER
HONOR BLACKMAR
ROBERT RIETTY
SANDRA DORNE
ALEC MANGO
TOMMY GODFREY
ROY FURCELL
JOHN CHURCH
ARTRO MORRIS
WII'LIE SHEARER
TAY WILSON
ELIZABETI & COLLINS

PIUS 25 extras - as Cirous hands, circus acts

and audience.
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Production Assistant ce.vacesens
Flooxr Manager coesavssssvssssrcsn
Btage Monager ssesccacassessasas
Technical Supervisor *ce0nastOoNe
Lighting Superviaor ssesessaccss
Senior CamcramAaYl sesceassssorcan
Sound SUPGI'ViSGI' encmeseshosasno
Vision MiXer sscecssccssacscoaca
Wardrobe SuPGrViSGT anssmsncsras
Malceun SuPeTViSQr scocosevscEDne

Jill Hoxwood
Petrick Kemmedy
Betty Crowe
Peter Cazaiy
H.W. Ritehie
Michael Baldock’
Michael Roherts
Del Randell
Sally Ruassell
Lee Halls
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SCHEDULE
Prursdny, 28th Febroary, 1963:-

Camera ftehearsal SOBAUBIRIBCEROD
Iatioh Bre2k sessessscasecssssscn
Camera Rehearsal sesscsscsosvasn
Supper Break sessesssscesnosscsan
Camera Rehearsal sossssesorsssns

¥riday, lst March, 1963:~

Camera Rehearsal csvassserssanco
Tunch Dreak ssscenssceseevssrsnn
Comern ReheAronl sesessossanvsns
Tea Break, Line up,

normal goarn, NAKSUD sesssssaan

10,00 - 12,30,
12&30 - 15030.
13.30 - 18,00,
18.00 bl 199000
10,00 - 21,00,

10,00 = 12,30,
12.30 = 13.00,
13430 = 15430,

15,30 = 16,15,

Dregs Rehearsnl ou-oucnoueoonuao-lccls - 1?030&
Notes QODGOCDIDSOOCOBDOOOOODG(GUQ]-TQBO ~- 18,00,
Line up OIIOODGnun.-nﬂﬂoeﬂnnu-nuolaao{) - 189300
moccooo.ton--nca--o-ﬂlno.-aa.-lBQSO - 19030!:
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CAMERAS: 5 pedestals - one to be on rostrume,

TELECINE: ABC gymbol, 35 mm dubbed sound sgeguence
caption soamner and slides.

%ok X K K OE ¥ M OH XK ¥ H




. . THE AVINGERS = "CONSPTRACY OF SILENCE'

RURNING : ORDER

 CHARACTERS .

CAMERAS

L, OPENING ROUTINE .

 INT. JAMBS OFFICE

DAY

JAMES, SICA: CARLO. "

4he 3he

, TELECTNE . -

DAY

SICA. EXIRAS..

o INT. TRAIUER. - -

. DAY

RICKIE. SICA. ..

Bele

INT. JAMES OFFICE

RIE&T

JAMES. CATHY,STEED

Aele

+ EXT. BOARDINGS =

NIGET

FXTRAS

Cols

fTEXT;

TRATLER

NIGHT

CUTMAN

IQ;

EXT.

VERANDAH

N1GHT

RICKIE. GUIMAN,

30

De2e

16,INT, KITCHEN

NIGHT

RICKTIE. GUTMAN

2C.

B.2,.

. TENT.

NIGHT

ELIZABETH £ . .
COLLINS. GUTMAN -
LEGGO. ARTURO."

PROFESSOR.  CATHY

- |TERRY. EXTRAS. *

2D.

4C. 5. 1C

b A.20

TENT. . .

| w1cmm

GUTMAN. CATHY, -
LECGO. ARTURO. |

lC._

Ca24.

NP, TRATLER

Rrcut

TERRY. RICKIE: -
CATHY. FROFESSOR.

3B,
1D.

2Be 224"

Bals
?/POLE -

CTENT.

oy

ELIZADETH &

" {COLLINS, CUTMAN,

CATHY. FROFESSOR.

4,

5. 18,

-

TRATLER,

DAY

SICA. RICKIE.
TERRY, - . .

2B,

B.lq B

TENT,

o FDAY

ABLIZADETH &
JCOLLINS. : CATHY,: !

PROFESSOR . - LEGGO.

ARTURO. " EXTRAS. -

2D

1 4.

. 1c,

A2




- 1i -

SEp—

. GAMFRAS

SOUND

. VERANDAM, . -

NIGHT

CATHY, RICKIE. = -

iCe 20,
3B, 28.

Be2scels|

*TZGTFi2§{ :

, TENT,

NIGRT

ARTURO. LEGGO.

1c.

Ce2s

TENT.

NIGHT

EXTRAS,. . :

4C

La2a

ENDS

NIGED

PROFESOR

EXTRAS. LEGGO .
ARTURO.. GUEMAW -

1c

0.2. L

[P, JAMES OFFICE

NI'G_HT'

JAMES. STEED . -

Al

. TRATLER

NICHT

ARTURC

Cale-

KITCHEN

) wrem

ARTURQ

32

B.?._:l

mam

NIGET

PROFESSOR,

ARTURO. CATHY -

IZB' BBO 20.

lor 4

SV

NIGET

RICKIE, TERRY

20,

¥/POLE

. LECGOS TENT -

NIGHT

CATHY =

RXCKIE.'ﬁARLD 1m -

"1F. 2F.

CaTe ..

IR

INT. TATTOCIST

DAY.

CATHY,. RANT.

3D

Alls

|28

EXT';HOARbINGS'

NIGHT

EXTRAS. STEED

1B

. ....

-} NIcHT

EXTRAS.  STEED

QIV ,;i_x_; %”

WIGHT

STEED. CATHY. -

20, 40

! ‘iiLEéc?s.TEﬂT.

NICHT

chmLO. SIGA.

0.3,

‘:!:ﬁT:“

NIGHT

EXTRAS. STEED;,_

4Ce 2D,

A‘. 1‘.

n:?fINTE

Lsicos T

NIGHT| LEGGO. RICKIE

SR,

o3

‘NIGET, STCA. THRRY =

2B,

' F/P{}Lﬁ
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- iil1 -

TINE

. CHARACTERS .~ -

- CAMERAS

|soumD°

PAGE NOS{ .

" |NIGHT

CARLO. ARTURO. . .
|GUTMAN. STEED. . .-
SICA., EXTRAS -~

4C. 1G. 5
20 E

A:.i :

46 - 4T)

{36, InT, cagnots-

NIGHT

CATHY,
. [RICKIR

sICcA.

3D, 2B,

Tl

7. INT.  LEGCO'S TENT .

NIGHT

STRED.. ARTURO

1

Cu3

|w1cHe

CATHY, STUA.
RICKIE ~ - .

3B, 20.

S BLLC

~lwzemT

STEED: CARLO

5 40, 1¢._

2D,

Aol

| vzcH

SICA, CATHY. .
|RICKIE. STEED. -

33, 2B, .

.f;INTiTENT.:_%?E

WIGHT

STEED. CATTY - .

5. 4C.

ha s

-




MIX
2. 1 (A (dn 4's loop)

Ceiling
PAY X posters

{CAM.4 REPOS. L)

- b~ foming to 44 ~ shot 3

¥/U_T/C S.0.F.
FILM: ABC SYMBOL '
FADE TO BDLACK

F/U_CAPTION . GRAMS
IR AVENGERS® (1) Theme

*

CAPTTON
"THE AVENGERS" (2) -

CAPTION *
TR AVENGERS" (3) o

CAPTION
TRE AVENGES" (4) -

o y
CAPTION
STAIING PATRICK MACHEE
*
CAPTION
AND FONORBLACKMAN
*
FADE CAPTION %
F/Y INT. JAMES CFFICE. DAY. BOOM AsLe
1., 4 (A {70 R.) . : : ‘ !
Pillar, 8AN UY posters *
*




on 1A « shot 2

MIX

(1)

30 4 (A
' Piller
PAN DOWN posters

MIX

4 L (4
Corner wall.
PAN L. to poster
B, olown

SLOW. MIX ©oum

50 A {8

B, 1, Uavlo (matohing
14)
7,3, CLOSE

(a3 he turns)

JAMES s

that's what this place i1s.
I feel like?
T ook fliers for Bangkok,smake acts into

Lilke a 1lost and Feund' -~
You know what

A matchmaker.

6, L1 (A Hadison Square Carden - this is the firat
DEEP 3w time I found a man's brother-in-law for
Sica L.fg. James .
Carlo T. him, What next?
SICA: Who can tell? How long is it since
T saw Carlc? Sixteen years. Salerno.
Te 304

C.U. Janes

PAN DOWN & CRAD T,
with limp

X pillar

PAN UP TIGHT 2=s5
Sica/James

JAMES s

SICAs

(1)

Ah, Salerno - very nicel

Got some glasses?

Coming to 44 ~ shot 8 .

It's good, sh.




On 34 - shot 7 -2 -

JANTS ¢ Cups - I have., Glasses - no,

8IC4: I think a little drink is called

for,

JAMES:  You get no opposition from me
Hey, cheer up, Carlo. You found your

brother-in-law end lost your sense of

PAN‘LG oeg _ humour, He ower you money or something?
Carlo/Sica
James in back C, 5ICA: We surprised him,

He. exitsa,.

JAMES:  Well, he might look more pleased

GRAMS about it,. STX

: © . GESE
CARLO: I have an English wife. How do'I.
come to have an Italian brothp%ALﬁLIaﬁ. ﬂ

tH

SICA: My misteke
CARLO:  Look, I never saw you hefore ;ﬁl '

8s 4 (A (ORADBED L) my life,/ '
Slea x Carlo ,

L

: SICA: Orne wordl I tell you cne word "
FAST 1.1, CLOSE Sica then you remember,

9 3 {A S5TCA:  OMERTA! / CMERTO! CMERTO! ECHO
CLCSE Carlo
WHIP Re to Poster (A)

20, 4 (A
Pogter (L) —
(ct2am 3 70 pos.p OMERTA!  OMERTA!
“CARL-O-—:'S—CD}U""_;ELEL'{T ONERTA| OMERTAY ECHO 3
11. 2 (4
_ Ceiling. Poster (C) CARTO:  That's ell finished with.ieinbl
_ CARLO FRAIN
PAN DOWN TIGHT 2 heads PASSING
Carlo/Sica SICA:  'Cause you say so, Carlo. L{UD,

CARIO: But it's sixteen years A0 sevias

Itve never been back to Italy - not once.

-2 Coming to 44 = shot 12




On 1A - -3
shot 11 2 SFX contd

*

STCA: Doean't matter, You took the oath.

CARLO: So I took &n ocath - when T was a
Iid, *

SICA: Tt's the highest card in the pack.

Only cne thing cen trump it. *

CARLQ:  What's that?

(as he turns) e o
12, 4 (A . : 8rcA: A Death Certificate.

_ Carlo x Sice

/ *

CARIO: What do I have to do?

§T0A: That's better. - Much hetter.

This man.

130 1 (& CARLO: Yes?/ .
.0, Sica ; s

STCA: Kill him! . .
b A_(A / ——e
A/D K
PAN R. DOWR With CARLD: But seavan
photograph

Gun in to frame, STCA:  Ho buts., Just kill him,

SUPER CAPTION o . GRAMS
"CONSPIRACY OF S1LBNCET %ong

MIX

TELECINE *
35 mn dubbed sound
sequence (2,30 approx.) *

CLOSE STEED

- 3 - Coming to 24 = shot 15



ON TELECINE -4 -
15. 2 (A 3. EXI', CARLO'S TRAILER, DAY, GRAMS
T TRACKED 1IN Tengion
CLOSE programme %
Head: Guiman's Circus
Peets T,B. with Sica *
(Bxtras begl) M
*
®
*
16, % (B 4, INT., TRAIIER. DAY
Cages PAN {0 mirror DOQE.P'I'

It reflects Sioas

PAN L. DEEP 2-s
Rickie Rofge
Sica I,

(CLEAR 2 T0 POS,D.
INT, T3 LhR)

_ (ns they move)
17, 2 (D

RICKIE: The day gomebody ¥nocks I'11l have
a heart-attack,

SICA:  Mrs Bennet?
RICKIE: That's right

sIcar I'd like to see your hus#aﬁa}:=:f“
RICKIE: So would I!

SICA: Carlo's not here?

RICKIE:

No, He went to London, last week,
Wust've missed his conneotion back, '

SICA: May I sit dowm?

RICKIE:
him t¢ walk in, ZI've been doing that for

By all means. But don't expect

DEEP Z=s Sica L.fg.
Rickie Rebge

CAM, 3 CRAB R,)

three days it doesmlt do any good.
ST0A:  Carlo and I were old friends,

RICKI®: Really. In Ttaly?

STICA: Yes. I've seen him a few times since .
I came to Ingland., Maybe you lkmcw where he's
gone?

= 4,' Coming to 3B -~ ghot 18




On 2B - ghot 17 -5-

RICKIE: Ho, 1t'Business! he said,
That's all: Buginess, Like it was some

She goes menig club ~ and all women prochibited,

3I0A: Mrs Bennet, Your HAusband's in
trcuble, A lot of trouble.

Letters L.fg. RICKTE: How do youn know?
18, % (B BICA: Because I'm in it with him,/
CRADED K. D, KITGIEE.

Rickie at atove
. RICKIE: What's that mean?

SICA: Certain ‘people! are after us,

PAN T, Rickie to RICKIE: Fe toid me.

window

PAN L, Hickie to ] o o
stove, SICL: I see, Well, they want us- to work

for them, And I'm scared, DT e

19, 2 (D RICKIR: Why? What can they do to?you?/
Deep 2w=s ) L
Jica L, back to cam, -
Rickie I, SICA: Turn us over to the police,

RICKIE: Then what?

SICA:  We'd be deported: TUndesirable
aliens,

- RICKIR: Back to Ttaly?

5ICA: That's it,

{as he moves f/w)

20, 3 (B RICKIE: But that would mean he'd be killed/
FPANNED L, "
TIGHT 2 profiles
Sica/Ricka SICA: Exactly. Now you ¥now why I must
.- see him, Together we might manage it.
' (CLEAR 2 TO POS.A. - _ ' o8
EXT, THAILER) Alone - we're just fire-~wood. You sure

you can't tell me where he ig?

=5~ Coming to 44 = shot 21




On 38 - shot 20 -6~

RICKIE: He left last week, Since then
I've heard nothing, Not a phone call, post-

card , nothing!

SICA: Will you tell me when you de hear

frem him?,

RICKIW: Of course,

CRAD R. HOLDTNG SICA: Good,

DEEP 2wg
RICKIE: How do I find you?

PAN L. Rickie at

. 8 3 1 "
window SICA: Leave it to me., I won t be far away.

birdeage T . SEX
¥ DIrdcags Zeke : Budgies
© . ¢ X FADRE
21, 121}{(& WM 5, mm, JAMES OFFICE, NIGHT = 'TRAIN
M. CLOGE Jzmes _ " passing
"~ BOOM A4l
ST e
(CLEAR 3 7O POS.A, o
JAMES OFFICE) .
i'*'_
*
*

JAMES:  ¥o. Don't tell me, High wire?

T.D, DEEP 2~s Liona-tigers? NWo, no good. Give in,
Janes L. Cathy H.fg. *

_CATHY:  Actuslly, Mr, James, I need your
+*
help.

JAMAS: = That's what I'm here for. Nine +ill
22, 1 {4 : six, Monday to Fridey. /
CLOSE CATIY

CATHY: I'm looking for an Italian - a _
rather mild character, mbout your height, R

2%, 4 (A wears glasses,/
DEEP 2-3 James/Cathy
Table R.fgs

-6 -
Coming to 1A - shot 24




On 44 - shot 23 -7 -

e JIMES:  You'll have to do better than that.
Lot of people come through that door, '
Lot of them are Ttalians.

CATHY: These might help. They bhelorg to

hir,

JAMES: A clown, eh?

CATHY: Yes, Thatts why I came to you.
Don't they call this the Home of the Circus?

JAMES: L1ike a lot of other homes, lady,
its seen better days. If I took the posters
down, the walis'd eave in, : :

CATHY: You know this man?

S s ¥m, I might.
2%, 1 (_A. JAMES migh Y,
CLOSE CATHY x hand:
faige CATHY: He was supposed to kill an
acguaintance of mine. SEX '
TRATN
PASSING
JAMES ¢ Sorry matam you must have the
wrong man, ' *
*
CATHY: T don't think so. Somebody - I
den't kmnow who - hired him. At the last
25, 4 (A ~minute he lost his nerve and run oi‘f.j/*
DEEP 2«8

PAN L. with James *
JAMES: Just who are you? Why not go to

(as she rises) the police?
260 1 (A ¢ police? / "

Cathy x James

CATHY : Because this man's in trouhle# We
want to keep it to owrselves, Don't we?
o 27+ 4 (& /
- . Janes x Lathy ¥
JAMES ¢ Who'td want your friend killed;—

anyvay.

- T = Coming to 1A - shot 28




(a5 he looks)
28, 1 (A

On 44 -~ shot 27

CATHY: - Ttalians - that's all I ¥mow.
JAMES:  Why should I trust you?

CATHY: Because I came to you and not the

police,

JANMES That!s true.

PAN R, TO CLOBE

CATHY

7.3,

TIGHT 2-s Cathy/James

Pogter/Clown

CATHY: This him?

JAMES:  Wame's Carle Bennettl - kmown as
Bennet over here, He's no killer. This
man's gentle. Most violent thing in his
life is laughter, One day he'll become’
an anguste - everyone saysﬂSQ.f_Takes time,
though. o

CATHY: Vhat's an auguste?
JIMES:  The tops. The clown who'ls aiways
wrong - 'The Big Ioser! they call them, But

they F.‘.lw'a.\ys win in the end ssusvsn

CATEY: When did you last see Carlo?

JANES s Last wesk. Ris brother-in-law

met him here.

CATHY: An Ttallan?

JAMTS: Yes. Carlo didn't seem happy about

it, Hot happy at all., Relatives putting

a squeeze on him, something like that,

CATHY:  Were you here?

Cordng to 44. - shot 29




On 1A = shot 28 -9 -

JAMES: Yes., It was in this office. We

2 L(laahe Looks) all had a drink together., Kept the bottle
CLOBE bottle/lampsha,de Ior Wy IL1ttI8 girls oho's made a lamp-
T.Bs TIGHT 2-8 - shade for me.

' Very clever with her fingers.
Janes/bottle L. profile

Cathy R, _
CATHYs © Did they speak Italian or English?

JANDS English. There was the odd word
of Ttalien, I remember this other fellow
said something ....... 'Omertat, T used

to apeak a hit = Alla sua salute, etcetora,
CAPHY:  You sure it was 'Cmerta'?
JA8MES:  Yes

CATHY:  Mr. James, where can I find Carlo?

[ERewall

JAMES: It's only a small circus - thinge

—_—

arc not easy thesc days. Inmpt ekt ..,
PAN I, with 2-s J T pty, pockets....

CATHY: VWhere?

JAMES:  I'11 leook it up: one weelk here,

one weck there, You know how it is.

. CATIIY: T know,
PAN L. with Cathy —_—

Q STEED
(ag she looks) _ JIMES:  Excuse ne,
30 1 (4 Lo
Cailing f.ge Cathy L.
PAN DOWHE Deep 2w8 CATHY Tid you overaleep?
Cathy/Steed ‘

STFED: Horse threw o shoe, How are

you getting onf?
{ne he sita) gevLas
310 4 (A
TIGHT 2=g Cathy Lfge CATHY s Ee's bear. very helpful.
Steed R. (profiles

(CLEAR 1 TO POS,B,
“EXT, HOARDINGS)

. =9 - Coning to 34 - shot 32




tn 44 - shot 31

T.B. & PAN R. WITIH
(e REELRI%H, 107
32e 3 (AN " i

- 10 -

STEED:

never have done it for me.

Tt was your honest face, He'd

CaTIIY Does omerta mean ahything to you?
SMEED:  Who mentioned that?
OATHY: Carlo's brother-in-law. They were

in here together last week,

STEED: It's an oath,

CATHY: Whose?

ATEED ¢ The Mafia.

CATRY:  The Mafial

STEED: Congpiracy of Silende.anﬁiktand

you die, Xeep your mouth ghet - we'll look
aftexr yon! That's the general arift of it.

The ¥afiz - now that's interesting.

~CLoST Stmm

(as he turns)

53. 4 (A

M Tire-tupepetd Ting—in England.
-It's the job I teld you about. ZIordon -
Montreal - Wew York, Part of a five
million dollar network. .
Cbviously they have some hold over this
clown, Relations in Italy - that sort of

Steed x pillar L.fgz,.
CRAD L. with Stced
1o 2=g Cﬂ.'{’.hy/steed

x postors

(CLBAR 3 TO POS.C.
EXT, VERANDAI)

thing. / SFX
TRAIN
PAGSTHG

CMEY:  So Carlo had fo besome a gunman

or -

STEED: That's about it - yes. ILook at

that., I'11 tell you what you have tc de
later, Ther:z's the matter of protecting
my neck., Of covrse, that's incidental,

CATHY: 0f course.

Coming to 1B ~ shot 34




On 4A - shot 33 -1~

PAN to poster ' STEED:  Fancy being fired out of a canncn.

GRAMS
Q& MIX Lisk
MIX 6. Exp, UCARDINGSgygpe - azz
Eoarding
CRAB R. See group "
thru breaks
*®
(Extras
*

{CLEAR 4 T0 POS.C.

INT, TENT) *

*

*

*

Q_CUT , S

35, 2 (4 7. EXT. CLILLOYS TBAILEL{'@_-_IGHTE-‘*
TRACKED DACK g
CRAD R. x washing ‘ o

Gutman Yo door .

¥

(CLEAR 1 TO POS.C -~ -

TNT, TENT,
*
*

8.  EXT. VRWADAIlwiciesi, NIGHT *

36, 3 (C
Tickie DOOM 1435
PAN L, with itickie -
to 2-s Gutmen/Rickie _ *
(CLEAR 2 TO PO3.C. ¥
INT, CARLO'S TRALLER)
: *
*

RICKIE: Hello
QUTMAN: Rickie. Jny word from Carlo?

RICKIE: Yo,

ol - Coning to 2C - shot'.j'{r




On 3C ~ shot 36

GUTMAN It's a week now,
RYJKIEs Yoa.

GUTMAN:  Does he think we keep a cardle

bLrning in the window for him?

Who dces he think he is, A clown grows

too big for his baggy breeches,
RICKI®: Anything else?

QUTMAN: Fow liston Rickie 4..sis

10. INT. KTTCHEN NTGET

h ' 3. 2 (¢
. " Rickie P
PAN L. TIGHT DEEF 2-g RICKIE:s  You iisten. Carlo's’the big
Gutman/Riekie - . Lo ‘
draw in this dump -~ and don't you forget

FAST - INT, THALILER)

(CLEAR 3 T0 P0S.B, it. You'd be Tunning a bingo parlour if it

wagn't for him.

QUMIAN:  So who does he think T am -

Doctor Barnardo?

. RICKIE: You can stand him a little
{ charity. ’

CRAD L, via ceild : i
with Rieldie to DEE% GUIMAN:  Circuses don't run on chariby.

3~g Rickie/Guinan

RICKI®N: ‘What do you cxpect me to do about

(as ghe sits) it?
38e 3 (D
C.U. RICKIG
T.3. TIGHT 2-s Rickie/ QUTMAN:  Get him back,
B Gutman
it (CLEAR 2 TQ POS.D, FAST RICKIE: Do you think I don't want him
: INT, TENT) back?

GUTMAN: Bvery time I come in here it's

- a battlefield, What's wrong with you? -

- 12 - Staying on 3B -~ shot 38 . . R




On 3B -~ shot 38

EASE IK
Rickie. Gutman in Rybge.

-13 -

RICKIR: Maybe it's you.

GUTMAN:  Okay. Juat let me deliver the
message., There's a fomale journalist

coming to write sbout the cireus.
BICKIE:  About us?

GUTMAN:  Why not?

RICKTE: Nothing

GUTHMAN . 3e'll be here for a few days.
So I'm putting her in with you,

RICKIF: Why me?

GUTMAN:  Because yoa're so sociable, .,
This is a double trailer and therets only

you in it,

¢

RICKIE: Thanks, Wwhat if Carlo comes
bhack,

GUTMAN Tetts ﬁorry about thatwhen it
happens, shall we?

RIOEIF: You've no rightes.es..

GUMMANT: Don't talk to me ebout right.

I owm thiz trailer and everything in it.

Ho, the bird-cages are your's, You drink

T it's out of my cups. You sat - off my
plates, Remember that, And if Carlo doesn't
get back 'fore Saturday you'll be in the

gtreet, Understand?

RICKIEs When doesdhe arrive?

- 13 - Cohing to 2D - shot 39
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On 3D - shot 38 - 14 -

GUTMAN: Sometime foday.

RICKIE: ¥hat!'s her name?
T.I, Rickie & letter
QUMM : Gale, Mrs Catherine Gale,

1

- GRAMS

MIX i
39, 2 (D SMIX 37, T, TENT, WIGHT Tink Ja22
TOW /. Tiw on disc BOOM A+24.
revolving, 3 knives, - -
480 4 (G | o | |
PAN X oniookers to _ e W*
_ Collins on wire, Throws 4th knife, : _
414 5 (TOWER) _ - Lo .
Uroup thru net, 5th knife,
42, 2 (0 o o o _‘,i: *
Dise x Colline, Hth & Tth : ' T
Inife, : o
43! 4 (C ] :'.‘-‘j"’\;‘:"“
Entrance Gutman _ - . B
i .&.‘
*
CUTMiN: Hey come on. What's this a
! . holiday. There's only one person working
44+ 5_(TOWER) v
Group as they disperse A uLRI eI A LER I
45, 4 (@ . L . \
TEEP 2-3 Gutnan/Legzo OO T——Howtre—the-beelings, Mr,. Gutmen?
X wire,
GUTMAN: I've seen hetter.
LEGGO: Sure., But have you seen worse?
- CRAD R, Cathy/Terry x GUOMAN: Perhaps n long time ago..

Liz on disc, T.I. with

Cathy. Group x Cathy LECGO: Hey. What's this?

-4 ~:Coming to 1C - shot 46
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On 4C - shot 45

TERRY: Mrs Gale said you were expecting
her,

GUIMAN: That's right. How d'you do,

Mrs Gale, Welcome to the cirecus.
46. 1 (0 /
Cathy x wutman
CATHY: Thonk yous Hice of you to let
me stay.
L QUIMAN: No trouble at all. ,We ean use
47, 2.(D T i /
LOW /_ TIGHT group a slice of Iree publicity.
X Ca.‘bhy. T
LEGG0:  inl how!
CATHY: That's what I thoughi, :You mist:
excuse all this.,., I feel Zike an’
American Tourist. R
LEGGO:  Straight from the Eiffel Towsr and
ready for the louvre. K e
QUTHMAN: Thie is lesgo, one of our olowns.
CATHY: How do you do, Leugo.
LEGGD: TPleased to meet you, Mkrs Gale.
SUTMAN: That's irture up there:
48. 4.(¢ P /
M.L.Y. Arturo .
CATHY: Hello. ,They all sound like
49. 1 (¢ — /
CLOSE Cathy Itallans,
50s 2 (D /
A/D

GUTMAN: Ttalian names - yes, bui jrturo's

a cockney boy., Terry, you obvicusly kmow.
He's one of the back stage boys. Take Mrs.
Gale's things to Carloels cajyavan,

TERRY: Righty-ho, bosas,.

~ 15 - Coming to 40 =~ ghot 51
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fh 2D - shot 50

T.Be with Gutmen GUTMAN ¢ I've put you in with Mrs, Bennet
2~3 Gutran/Cathy :

" = one of the clown's wives,
_CATHY: She doesn't mind?
GUTHAN:  Not ab all, Her hugband's away.
CATHY:  Sick?
GUTMAN: No, business. He'll be back in o
(as she turns) .

51, 4 (C few days.

2=8 Gutoan/Cathy
x juggling Refg.

CATHY: T see, Moving arounmd all the time

< it must be difficult keeping everyone

PAN R. with Arturo Pite

%0 Leggo x Avturo L.fg.

GUTMAN: It is. Thore's never time to get
to a doctor's., Take Leggo, I thought he’
was coming down with a bad neé, Seems all

right now, thank goodness,

52. 2 (D _
TRACKED BACK o .
DEEF 3-g CATHY: You're going %o get very tired of
Gutman/Cathy Lefg. i 53 ’ o
Leggo Rebge me asking questions. o
- QUTMAN: I won't have much time to answer
them I'm afraid, You should see thepaper
o
work it tokes to keep this lot in business.
CATHY: I can imagine.
(a8 he throws (1) GUTMAN : It1l get someone to help you.
53. 4 (¢ Legg0.
Cathy. Dall fg.
54- 2 (D “ R fog it
A/D R Loiiiw
55, 4 (G (as he throws (2)
. A/ _ o e
56, 2 (D
A/B ——
HOLD TIGHT 3-8 Gutman/ GUTMAN: Vhan you've finighed; ™™ '
Cathy/Leggo

LEGGO: You were suying.
CRAD L. with 3=g
? " GUIVAN: Who knows mogt about
circuses round here? °
- 16 =

Coming to 1C = shot 57

o




On 2D - shot 56 - 17 -

MThere's only one parson,

CATHY: Vho! that?

LEGGO: The Professor.
ga?cshe goea) gﬁTHY: Professor,
57« » .
THACKED [ACK 12, TXT. TENT. WIGHT

TRACKING BACK with 2=s

GUTWAN

Clowns bage = if it!

The bigg

(CLEAR 2 TO POS,.DB,FAST tollest,
INT, CARLO'S THAILER)

ask him.

AT
LEGEO:

CATHY:

That's right.

a girous - he'll know ebout it,

richest, oldest, heaviest - just

How dc¢ I find him?
Boay. Ask anyone.

Is this some kind of joke?: .

Wot at all.

tAgk the Professor! - okay,
that's what I1'11 do.

GUTMAN:  Come on, I'11 show you to your
quarters.
T.I. Cathy R.fg. CATHY:  Thank you.
Clowng bege ’
Ap she goag T.l., 2~3
Arturo/Leggo IEGGO:  See yov avound, miss,
v g ‘
' ‘ MIE 13, INT. CARLO'S TRAILER.
58+ 3 (B
CLOSE luggage
v T,B, 2ws Terry L.
Rickie R.fg, TERRY: Don't take it cut on me, __

Thore!s
(CLEAR 1 TO FOS.D.

EXT. TRATLER)

nothing I could do.

- 17 - Coning to 23 - shot 59
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On 3B - ashot 58

HOLD DEEF 3wa

Cathy/Tecry/Rickie
R.fge

59. 2 (B

- 10 -

RICKIE: Nice caged., She muat be o

auccessful journalist,
One of my dreams - matching suitcases.,

Fron jewellery box to trunk, DIreams!
TERRY ¢ I'11 see you around.
RICKIE: How's the job?

TERRY: Not so bad, Get a bit dirty at,
the end of the day. Otherwise olay.

CATHY ¢ Mrs Bennet? I'm Catherine Gale.

It's kind of you to taka me in,

Lo

CLOSE Itickie

60. 3 (1

RICKIE: I didun't have much =hoicas

Actually, Itll be glad of oome'company+r',

/

2-p Cathy/Rickls
CRAD R. with Cathy

CATHY ¢ T understond your husband's‘awaj

for a while. . o

RICKIE:  That's right., Shove some of

CATHY: Thanks:/ Ta thet Carlo,

HOIDING Zwg
your things in here.
6l. 2 (B S
TRACKED IN
Mirror/photogrehs RICKIE:  Yes.
reflscts 2-s Cathy/ s
Riokie ’

SLOW PAN UP AND ROUND
photographs

CATIIY: TWas he alweys becn with the other

two?

* RICKIE: Bince the war.

CATHY: it helps - working in a team?

RICKIE:  Yes.

- 18 -
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On 25 ~ shot 61 - 19 -

CATHY : How do they decide what sort
of maoke-up they'll wear?

RICKIE: A clown's make-up is his
copyrights It's the only thing he can

 6all his own. You can stenl his
materinl; hot his make-tp. Once he's
gottled on it -~ he keeps it.

62, 3 (B Tt's his trade-mavk. /
DELF 25
Rickie/Cathy Lfg.

CATHY & That's irnteresting, Where is

he now®

. ] It
Hickie exits deep Ly RICKIE: I don't lmov. Meke yourself

PAN TP ceiling at home,
Trumpet/flag fae

2 (B LU - GRAMS
Face/Window . - T Sugpénse
WHIP R. to nirroxr
PAN DOWN drawer .

See pistol, See bottle, ‘%
AN UP with bottle to -
Cathy

64, 3 (3
PANNED L.
Face/Window

63

CUR - «

65. 2 (B *
M.S. Cathy
PAN her to chair
Rend envelope . : #

66, 3 (D
A/B
PAN R. to door
TeBe 2-8 ProfesSor/
Cathy

R (CLEAR 2 TO POS,.Z
- FAST -~ 4th wall)

PROFESSOR: You wanted tc see me.

CATHY: I'q scrry, who ars .you,

-19~
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On 3B - shot 66

He exits L. fr.

- 20 -

PROFESSOR:  I'm the Profeusor,
CATHY: Ch, T had no idea.
PROFESSOR:  You want to know any-thing

about the circus sak me., This circus -

any circus.

HIGH / _ Professor

UATHY:  Thank you, That will be very
useful, /
DROFESSOR: My family have been in the

business since the fifteenth aentury ...,

68, 3 (B court-jesters ~ that's what ,'they;wére./.
. )
Low /_ Cnthy
CATHY: That's interesting. .
69. 2 (%
i/5 _
PROFESSOR: Do you xnow why a'lion !
700 3 (D trainer earries a chair?/ .
ﬂ./b
CATHY: To keep the lions at o distance.
Tle 2. (2 -
Y4 .
PROFEIS0R : But the lion doesn't lknow
the chair isn't part of the man., When he
snaps at the chalir-leg - he expects it
to wound him. When it doesn't he gives up.
Do you know how many trainers died of
72, 3 (B injuries last year?/
A/B
73, 2 (z CATHY: No, I don't, /
A./B Hxite Refre
B4, 3 (B PROFESSCRH Tv.renty-‘l:wo./ Have you got any
Cathy. Professor in L. money with you?
HOLD 2ag
[ (DDEEP 5 CATHY: Yess A little,

- 20 - Coming to 3B - shot 76
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PROFESbOR: For a ‘fiver I’ll tell you wha‘b
you rcally went - to know. R :

\r.

ey ';-wha_tfa that?

CLOSE Professor s

T T

¥ PROFDSSOE{'I ' .Whei'e Cario 19"‘/ .

| ‘i"'cATIIY- - Carlo’ ....I'm Just here o 'Bake

i aome p:.ctures - and Wr:l.te an artlcle.

- :PROI"]"éS'OR'l Then you won't vant 'bo know :
a whc:re he 18 w111 you'? ‘ L

o _QJ}._'I_’H_Y_: -}:,,'E'o'.'

PANL. 'Profe“ss_o'r'.‘goes‘“ ' ‘_.K_P_I_?Q_F_QSS_OR_: Okay. But if you change ycmr |
deep x washing' o m:l.nd-- just esk for the Profeosér. ' -

LONG T, I. [TS truckerfl
f.g. S:Lca in Re -

: M'.IJC CAPTION
oo UTHE AV]:‘.NGD{S'" END OF
‘ ACT ONE

FADE TO BLAGK
" COMMFRCIAL -~ EREAX

',;cAM 1..TO POS B, mevn,
' CAM.2. TOPOS. B & INT. TRATLER. -
. cAM.3 50Y TN 08,D - INT.. TRATLER,

. CAM:4 STAY IN POS.C - INT. TENT.?' g
CAM.S sm\: N POS, -




\ F/U.CAPTION: -  ACT TWO.
WIS AVENGRGST = ACT TWO.

Q8% B 15; TP, TENT. DAY.

;,~CHABBED L. _
i CLOSE knife, NHI? H.
¥ Cathy on diso.
S P RS Cathyfcamera

CRAD R, 2-s Gu'bmn/

Rt b mmw Hold ite:;
,-L{thru net) - .

TIGHT. 2-s Gutman/

_'Ca.thy ,

g (as she turns) ) e i
80 1 (E a S . R T

—TIGET 2mm
“. Gutmen/Cathy

| GUIMAY: And vhen's the arfcigle'c'oming'_k‘»ﬁﬂ

CATHY: Oh, Idon't imow that, When the

(Bhe aing camera)_: _editor sees fit. A1l right Professor.‘ff;':f;.

PANNED L. - -
‘LiSs professor in banbox

i - (che aims'camera) . o . - L
Cend(en 3 : - -
oo T PINNED L. o _ _
Ls3« Professer in seats -~ - . ST

- 22 - Coming %o 4C - shot 85
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(aims oamera)

R

GUTMAN: Why did you pick on

- a 'gmall circus like ours?

CATHY: The article is ohe of a
series. Showing Mow the little
men struggle against the mogulad
The corner grocer against the
Superrarketecr +.a you with

mNe. /

85. 4 (¢
. Professor (he swings)
HOLDL hin to close.
CRAB L. 3-8 Professor/
Cathy/Gutoan,

(CLEAR 1 TO P0S.C.
SAME SET

GUTMAN: “Yes T suppose S0.

- 22 A~ Coming to 3D - shot 86
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T,I, as they exit

- 23 .

PROF: Mrs, Gale. We must go and look at

Gutnan R.fge the tigers. Time for their feed,
CATHY: Excuge mo.
GRAMS
Link
GUTMALI:  Sure, %
gmx 16 INT. CARLO's TRATLER DAY, ¥
686, MIX 3% (8 . BOOM B.l.
CoUs Rdckle * )
* watohchain .z,
. *

(CLEAR 4 TQ POS.D.
SAME SET

EASE DACK
TIGIT 2-s Rickie/Sica

She kicks

PAN DOWN to legs
PAN UP TIGHT 2-3
Sica/Rickie .

S5ICA: No news ch, Mra., Bennet?

RICXIE: Mo, I'm worried, It isn't like
Carlo. .
SICAt,uass That was lasi woek'd fish,
YWow, come on, tell me - where is he?

ERl)

RICKIE: T told you, I don't know,.
SICA: You masti A man doesn"{: vanish

into thin air,
"RICKIE: This onc did,
SICA: I don't beleive you.

RICKIE: If I ¥mew - why wouldn't I tell -
you? It's no good trying to foroe it out
of me = I told you I don't know where he

is. Leave me alone, What's it to you

anyway'?

5I0A: I have to find him, We've got
buginess together.

RICKI®: Tet go - you'lre hurting my arm..




B?a 2 (B

On 3B -~ shot 86

PAN R. Riskie to
slt

SHE SCREAMS

WHIP L. to Terry
at dcor

- 24 -

SICA: Do that again - I'11 break it off,’
RICKIL: Lot go!l
STCA: Keep quiet!

—_—m

RICKIE: How many more times - I don't
know where he is, I don't know!

TERRY: Let go of her. Who is he Rickle?
/

TIGHD 2-8 Sica/Rickie

R, 3 (B

RICKIL: I don't know him,
TERRY: Whnt do you want?

S5ICA: I'm looking for Car197

Terry, HOLD TO CLOSE
He strikes x screen

(CLEAR 2 FAST TO POS.D.
INT, TENT)

Turn about
HOLD Sica x Terry
to door deep

PAN Re Terry to
TIGHT 2~g Rickie L,fe.
Terry R.

HOLD Riokie

- 24 - - Coming to 2D =~ shot 89

[

IERRY: MNo-one knows where he is, So‘&ou

stay away from here, I see yoﬁr nose
round here again, I'11 push i% thrbﬁgh your
head.Understand? I asked you a questioﬁ,
Understand?

SICAt Yes, I understond,

——

TERRY: And if you know what's good for
you ~ do az you'lre told, All right,

- Rickie?

RICKIN: Thanks a lot.

TERRY: Any time, 1'11 get the boys to
look out for him, CRAMS
Tension
link
*




On 3B - shot 88

- 25 =

MIX Q MIX . |
89, 2 (D’ 17. INT, TENT. DAY BOOM 4424
DEEP 2~-g Collins/Liz «
Whip L.fg.
Craoks twice
WHIP R. to Cathy *
(CLEAR 3 TO P0S,C. _
EXT. VERANDAH *
90, 4 (D _
3-5 x lathy on ladder o
Rafg‘ ¥
Tc I. With Cﬂthy' *
to group x Cathy
#*

*
PROFE5S0R:  Come and go0 the birdfT:

CATHY: Why do you keep ruﬁﬁiné:éwﬁy?

LEGGG: We're nervous. o
CATHY: What of?
9L, 1 (C LEGGO: Bvorything, /
C.U. vathy
(CLEAR 4 TACK TO POS.C)
92. 4 (¢ LCATHY:  Keep still, Can't you move your
LOW /_ group x Cathy hands out of the way?/Why not? Please!
93, 1 (C /
4/B
94 4 (O ARTURO: Sorry. Unien won't allew it,
A8
T.I, Clowns

7.1, CLOSE Professor
TyDe 3«5 Clownas

(as she turns)

95, 1 (C

CLOAE Cathy. Came f.72

96, 2 (D

~Motor homm

PAN Re to Arturo
EASE T to 3mg
Leggo/frofessor/
Cathy




On 2D ~ shot 96 - 254 -

CATHY: What's wrong with hin?
IEGGO: He's in & funny nood.

CATHY: Did I do sonething
wrong?

IJEGGO H No. Dontt WOI‘W.
lle's always like this. Touchy.

PROFBSGOR: He'il get over .
1%,

LEGGO: Hel's only been dojug

it about eight years,
Arthur's a new boy. s

~ 25 A - Coming to 4C -~ shot 97
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On 2D - ahot 96
- 26 -

CATIY: JTt's a good whing to work in a

team,

LEGGO: Yes, Takes +ime to build up an net.

PAN R, with Cathy %o Years,
DEEP 2~5 Arturoc L.bo.
Cathy R.fz.
(she aims camera) CATHY: Can I have some nore pictures?
97e 408 J—
TIGHT 2-= Leggo/
Professors 3 poses. LEGGOy  Help yourself.

WHIP He L.S4 Arturo

(CLEAR 2 FAST TO POS,C.
INT, CARLO!'S TRATLER)

MIX 158, [XT, VERAIDAH. BIGHT,. . . : ANINALS
98. 3 (C 9.5 MIX © .. BOOM B2
Treeg. Lighta, L.+ 'Cll,

PAN DOWN, Cathy go (LIGHTING Q)

L. with her to Ny S
: DEEP 2-5 Cathy L. RICKIE: .... Woak - that's his trouble.

Tiickie R.fgs profile, Evoryone wipas their feet on him. You'd

think he was a doormat,

CATHY: You hardly oxpcet a clown t0 BCesas

ﬁICKIE: Beoause' he's a clown dossn't mean -

he cantt be human,

CATHY: Isn't he?

—_—

RICKIE: He's zot so litile abmition -

sometimes I wonder.

CATHY: Where would ambition take him?

~26 ~  Coming to 20 - shot 99
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(es she goes I~

99. 2 (C ‘ RICKIE: To a better circus. You think he
Rickle, Then 2-s courdn't do beticr than thic heap? He's
Cathy/Rickie

g0 loysl - he's sick, A fatal dose of

(CLEAR 3 TO POS.B loyalty, that's what'he's got.
ey :
INT. TRATLEL e

PR S

CATHY: Who's he owe his loyalty to?

PAN L, via ceiling RICKIL: Gutman, the boss. He gave Carlo
to 2«3 Cathy Lfe, . . : helsg .
Rickie R, hig first job over here, Since then he's

been on Carlo's back like a hump, Bven now

Carlo's slkuliking around, hidingesseveess

CATHY: Hiding?

PAN L. X typowriter RICKIE: Woll. T don't know where he ‘ig.
with Rickie to sit Do 7 RS

LA

CATHY: I suppose not,

RICKTE: He should be doing well for

himsclf, Two years ago we did a show on

Boxing Doy - remember how cold it was?

Too c¢eld for a decent house - about six

kida and a dog. Doesz Carlo skimp? 1o,
he does the whole act - the bag spd the
~ tricks? Gots soaking wet, Had a cold ever
Cathy in R.bgz. since, Wo live like Bedouins, Oh do you

rind

CATHY: They tell me Carlc's a riot in the
ring. But outside he looks ged, Why is
that?

Coming to 3B - sghot 100
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CRAD L, TIGHT 2wa RICKTE: Mrs, Gale, I'1l let you into a
Rickis/Cathy gecret, Clowns get tired. After three shows

- he comes back herc. What do you c¢xpect
him to do -~ dance? He wants his supper,

8 glass ob beer, and his bed, Reasonable?

CATHEY: If he loves children so much. How
come you don't have any?

RICKIZE: You like to bl'ing np your
childrer in this? Horse marmre and
aawdust)

CATHY: Maybe not.

oty
[

RICKIE: We had a baby, A little boy. He

dicd-
100, 3 (B CATIY: You didn't want any more? 7
CLOSE RICKIE . h
(CLEAR_2 TO P0S,B. RICKIE: Hot if they dic in a blizzard on
34
‘ M) Balisbury Plain,
101, 2 (B
A/D
_ OATHY: 1I'm sorry.
RICKIE: Carlo's scard of kids.
PAN R. Cothy to sit CATHY: But he spends his whole life

entertaining them.

RICKIE: That's why,

{she rises)
182, % (B CATHY: Borry I don't follow. /-

CLOSE Rickie
= birdeage,

o8- Go_mipg to 2 - shot 103




On 3B - shet 102 - 29 -

RICKTE: In 1943 Carlo was in the

Ar Forece, There was a bombing mi

There was a misteke - the navigato

fault. But Carlo, of course, holds
103, 2 (B himself responsible, /

Cathy/typewriter
PAN R. with Cathy

CATHY: What happened?
104« 3 (B /

Riclie '
RICKIR: They dropped o bomb on o convent
{CLEAR 2 TO POS.A, T , . .
X7, TRALLIR near Sienn, Eighty children were killed
KFLTLE and some nuns, SFL
PAN 'her D, HOLD Cathy KETTLE
QA'E_IY_: I sced
| | 'BOOK C.2,
IX QGRS 19, XD  TENT, WIGHT, o GRANS
105, 1 (¢ , T ONE MAN BAND
Lights AYD THE SAME
7,1, oeiling LIGITLING - "o ‘Youn
PAN DOWN ' (RN
L4Bs 2-8 clowns '
%
*
26, IWT, TEUT, WIGHT.
106, 4 (¢ _ BOOM 4424
CRABDED L. :
Group audience. *
PAN X L. See girles entr. X FATE
APPLAUSE
*
107 2 {C EXT. TENT, NIGHT, DOOM C424
GiTls Lefge Glowns W, *
T.B- with clOW'nS
TNEY exit L,
In to 2 TIGHS olowms
thru' polythene, ¥
EE{’.N I.In‘ to hat. PAN
. UP Ls5, Professor/
. Gu‘bm.&.n.
»*

CLEAR 4 FAST TO POS.A.
JAMES QFFICE )

Italian
gsion.

ris .-

Coning to 4A - shot 108 -
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MIX § MIX

108, 4 (A

- 30 -

INT, JAMES OFFICE. NIGHT. DOCM Aale

Wall of posters

 PAN R, Jmmes to
2~-3 Jomes /Steed,

(CLEAR 1 TO POS.F.
INT, LBGGO'S DENT)

A2 TONE

CRAD R. x pilliar
to Steed L,fg,
James K.ba.

-3¢

Ll D Funny! Jg3t as though he'd .

disappeared,

STEED:  lione of your other contacts has
aoen him? |

SFE. -
JAMES: Hos I asked around....Ycs JI.JWEE
for you.

STEPD: Thank you, Oh Mrs Gale. Yes it's
the'Editor!, How are youT......Good, You
ghould try ringing & oirous sometime -
great exporience, Ilve spoken to everyoﬁe
from the Ring Megster downwards. Hot o good
line 1s i%7....0h, it's clear down your
end, Good! What's the nows?... o, well

you stick with her, He's bound to contoet her,

ond if not, the 'Opposition’ might,...No
I'm with him now - not a word.....you're
posting some photos ~ fine! I'11 look out
for them,...Arturo, ckey Itll ask aboub

him, . ofnything you're wanting?eaivess

Afraid you'll have to wait - then I'1) scrub
your back for you......Thank you!

Wt Arture?

T 'C'oming-to.v.‘ZA_.—.. shot 109, ...




On 4A - shot 108 -3 -

JAMES: Another of Gutman's clowna,
Cockmey boy. He's all right. Becn around
for years, No news of Carlo? Vhat if these
people knew he hadn't killed you - that he'd
failed them? What if they got on to him?
What sort of a gang is it7

WHIP L. to cirous

pogter STEED: Dope pedlars, Heroin, Large
quantities of it, GRAMS
Buspenge
-
*

LIGUTING 23, TXT, CARLO'S TRAILFR. NIGHT,"

109. 2 (A - ROOM ©,2,
Le3+ cages = Tent ‘ BRI
x :f.g.
T,B. with feet. * - .
PAN R. to door, '
PAN R. to window light.
* t
*
24, INT, KITCHEN, NIGHT,
10, 3 (3 4 - BOCM Do 24
PAN with torchlight . ‘
to phobographs -~ table, ' *
PAN photos to CLOSE
Arturc,
{CLEAR 2 TO POS.D. *
INT, TRATLER)
CATHY
111, 2 (3 S CATHY - —
Mirror CATHY: Good ovening, What do you want?
Refleots Cathy/door
Cathy f/w L , '
. t 3 1
PAN L. with Arburo ARTURO: TI'm locking at your rhotols n't
to 2-3 Cathy/ Arthuro Iz
_" CATHY: In ihe dark? Why: are you #o in-
terested in photos and so reluctant to pose
for them? You arentt that modest, surely.
ARTURQ: Those pictures are going in a magazine,
n't thoy?. Magozine's going all over the
112, 3 (B sountry,ntt it? /
. CLOSE Cathy

-3k - : e
 Coning to 2B - shot 113
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- 32 -
113, 2 (B CATHY: Yes. Are you wanted for something?/
“Arturo x Cathy
‘ ARTURO: It's the missus, I been blistared
114, 3 (B once and that's my 101:./
{TIGHT 2~g profiles
Cathy/Ar :
hy/ tuzo CATHY: I sce. I can promise you your photo
won't be published, '
{as he goes) ,
115, 2 (B . : _ _ARTURO:. Thanks, Goodnight, Mrs,
Mirror

-See Cathy and exit

{3_PULL oUT

CRAD % via coiling

t0 TIGHT 2ws Cathy Lfa.
Professor L, at

window (firish Pos.C.)

PAN DOWN to pPhotograph

PAN TP with photograph

=32e

Goodnight, Come in, Hello,

Arturo getting friendly?

CATHY: He wanted to see his picture{,-1 
PROF. Not bad, Hey, You're good. You lnow
thet?, B
CATEY: Thank you,

PROT's" Renl good, Still hawn't taken me up

on that five pounds,

CATHY: Wo, I hevn't have I,

FROF:  Let it 1ie,
CATHY: How well do you kmow Terry?

FROF: So-so, Ile hasn't been with us long,

CATHY: Is it difficult to get a job like
hia?
PROF: Not if you're around at the righfrtime.

CATHY: Look at this.... see the bandage,




o1 20 - shot 115 - 33 -

PROF: Nothing odd about that, Mrs. Gale,

Aceidents in a circns are like coffee

116. 3 (B vreaks in an office.
TBILCK.';ID BACK BELIND 2)
Cathy/photograph
erep CATHY: Of course., Now look at this one ~
137, 1 ox 4 token a day later,
Double photograph
Terry/tattoo PHOF: A tattoo!
1l8. 3 (B ‘ /
A/B
CATHY: Obviously he was trying to hide it.
Why would he do that?
CATHY: Como on, Professor, you're
supposed to be my Bible,
Tattoo arn in fegz, PROF:  Everyone in the eircus haé‘éof-‘em.
CATHY: Tow what would make you want to .
119, 2 (¢ hide 1%7 / -
_ TIGHT 2-8 Cathy/ _
Professor ’
PROF': Who says he 4id?
CATHYs Why else would he cover it?
TROT: Porhaps it was sores The first fow
120. 3 (B days can be painful. s
Cathy

GLEAR 2 TO F0S5.A, FAST CATHY: The first few days!
EXT, TRAILER :

PROF: Yes, It's rod and sore from
pricking the skin,

CRAD L. 1o 2-g Cathy L. CATIY: That's the answer, The tattoo was
Frofessor R. a new one, It was a bit of camouflage.

Ta help him into the circus,

PROF:  Could he,

- 33 . Coming to 24 « shot 121
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- 34 -

CATHY: Thanka for your help, Profesaor.

FROF: Don't mention it. Not surposed to
have these, you know, Bad for the wind,

il

CATHY: I won't tell anybody,

M. CLOSE Rickie %
trucked f.gz.

(FIN, Pos. E,)
PAN L. with Terry &

Terry

HOLD Terry L.bg,

LONG CRAD L. with her
to DEEP 2.3 Rickie L.fg.
Terry Rebzs (thru cage)

ToI, TIGHT 2-8 Rickie/

GRAMS
¥ix & MIX s
121, 2 (A —— 27, EXT, TEUT. WIGHT Tegﬂfm
' (working L. of washing
{poles) N

RICKTE: Arc you following me? —
FISHPOLE -

TERHEY: Of course I su,

RICKIE: Why?

TERRY: To make snre you get whore#er*ybu*ren

going,

RICKIE: Look. X'm safe now, You don't have
to bother,

IIREY: - How d'you know your frisnd won't
come back?

RICKIE: He won't. You scared him off, .
TERRY: If you soy so.

RICKID: Thanks, DIYWEY o

TERRY: Anytime,

RICKIE: Goodnight.

Coming to 1F - shot 12
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(as she enters)
122, 1 (F
- LaSs rickie x supports
- CRB L. to nirror
Reflects Carlo,
CRAB L. with Carlo
to. DEEP 2-g Carlo/
Rickie R. x hangers

28, INT, LUGCOS CARAVAN, HIGHD [oom C.3.

{GLEAR 2 TO FOS.F.
INT, LEEGO'S TEAT)

CRAD L. -
L. with 2-s CARLO: How are you?

RICKIE: Fine, Eow's the cold?

CARIO: The same, Any news?

RICKIE: Mo, Mo, more smoopers.: .

CARLO: Goods Been io the hospital today? .
How'a Leggo? R

RICKIE: Better. Be's getting uwp. tomorrow -

crutches, you know. And he's got his

certilige in a little jar on his locker.

CARTO:  He would,

RICKIE: He's getting inquisitive, Wants
to know about the houses - how we're

getting on without him, Also how much

CRAB R. with Carlo longer you're going to need, I'd like to
to DEEP 2-p Rickie L. '

Carlo R.fg, angswer to that too,

CARLO: What do we de, hickie?
RICKIE: It's your decision, Carlo,

CARLOt I'm poared. Beared of hiding, of
the threats, of doing nothing, One man can't’

T.T. CLOSE Rickie. fight an organisation like that.

w 35 «  Coming to 2F - ghot 123
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T,I, mirror
Reflents 2-s Carlo/
Rickie

PAN R. to TIGHT 2 heads
Carlo/Rickie

GO R, with 2:s

T.I: See Cathy thru
Tent flap
T.H, 2-g Carlo/Rickie

123, 2 (7

- 36 -

RICKIE: Even in Engiand?

CARLOs Anywhere, The Mafia knows no

boundaries,

RICKIE: Theres one way cut., Do as they asks
This Steed - I've never geen him, but I hate
him, Don't you see - it!'s ag if he wag
standing across our graves, Rither he dies

or wa do.

CARIOs T can't shoot someone in cold blood,

RICKIE: I could. If my life, my family
everything depended on it. Soruplés are’
fine, Carlo in the right place, but agk
yourself,...are they in season? Arefthéy
being worn this year? )

e

CARLOY What do you mean? o
RICEIE: They know me, don't they? What about

that man who beat mo up?

CARTO: Yoas, but it's not you they're affer -
it's me,

RICKIE: Couldn't they get at you through me
- force your hand, Youtre aun ostrich, Carlo,
You know that, Your own little head is buried -

thet's all you oare, /

CLUOSE Oarlo x Rickie

124. 2 (F

CARIO: That's not true./

TIGHT 2w»s FAV, Lickie

RICKI®: They can toke me any time they
chooge,

CARLO: If they did, I'd.,...

Coming %o 2F - shot 125
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HICKIE: Isn‘t it easier to do what thev
ask* Do I have to die bofore you do somethlng.&

CABLQ:f_It's‘poséiblé.

" RICKIZ: If it's only just possible, then -
:i;isnit‘it'worth trying? : o

'RIcKiD. : I‘b has to be better. thc..n "miybe
' This! envelope had two tiokets’ in 1% for
.nySaturday - the flnal performanoe. Sen' them
. %o Stead,  You've got his addreas, CHE

_ If you

won't 1eqve the 01rcu3 allve.

- '_-_donit do it, I mu! / g

2" (F

\1.25. n R
: CLObE Carlo _
x hands

CARIJOsf You! Mo mot you. One of us-has to

stéy_clean.

| MIXCAPTTON L L el .
~ VDS AVERGERST T
“'END OF “ACT TWO - ‘ T

CEADETOCDLAGK - 0 oo

COMMERCTAL  TREAK = -

" CLEAR 1°16P0S.D < momwomes

" CLEAR 2 TOPOS.A - EXT, TEND .
~+ CLEAR 370 POS.D = TATTOO PARLOUR
‘CLEAR 410 POS.E TATTOO PARLOUR

l




. F/U CAPTION ' - GRAMS ©-
"W AVERCGERST ACT THREE .' Thhom .

#
N L
L TOOM AfLa

; MIX o : ’ R S :

26;a5 (D;ﬁﬁ s S - » INTe  TATTOO PARLOUR DAY.
sty sStepa.  FPAN L. legs,
“HOLD Tattoo. signs
TZW1ndow e

o (as 1t rln s)
127. 4 (E

CRAD L. with Cathy - 5.0
LOWVZ__ Rant refleoted
in’ ceiling mirror

' GATIIY: ' Mr Rant?-

~ (CLEAR 3°T0 POS.R,” _ =t_['RANTéJ'Thut's mes
CEAST - SAME SED). T oo ‘

V:CATHY-; Could you copy th15 for me¢ Does

'_ffhat mean yes or no?

4':.“ﬁﬁﬂT=5.bependé.

”\CATHY: Huut take & Lok of skill
fDe51gn1ng the original pattern.- then

;’copylng 1t. ﬂfter all, must be difflcult

to rub out. OF course, if it's beyond you
- perhaps you could recommend another

128. 3 (E

: . ﬂ:tatt1001st 74 Someone you thlnk mlght be
- HIGH 1;'M. CLObL _ :

'abla to he‘p me.';

 :RAﬁ It's one of my speeialities
o dcne one 11ke it only the R
. other week./

< :Ag at. end of : last.
Cathy to 2-s Rant/
Cathy o

: ; ~ Coming to 3E - shot 130
- 38 < T
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CATHY: Ch! Really?
RANT: What's up?

CATHY: If it's all that common I'm

130, 3 (E , afraid it's no use. /
ULOSE Bant

RANT: It wes the firat this year.

Expensive job that. None of your

1%1. 4 (B . Mermaid and 'kiss me quick! touche37
2~ Rant/Cathy

JATHY: Ome can tell, There's perspective, .

proportion - could I see it? Thé original,

RANT: Ycu mean on the geyser'é'érm?"

CATHY; Yes,.

I

RANT: I haven't got him tacked up in

132. 3 (R the back-room, you know./ A1l right,
Bag in tattoo gear B
FiN with note to Cathy , -
PAN note to Rant in this bock.
133. 4 (E
Ledger f.ge Cathy R. CATHY: Amazing!
Rant from below :
frame C.

RANT: - Fow let's see...... pair of rampant

(CLEAR 3 T0O P0S.C.
BXT. VERANDAH)

lHionSesessss I love you Lonisels..v.s 8D
inlaid eagle...... ah, here we are. A

fourtéen atroke B no, 4 ink.

CATHY: Is that it?

RANT: The work order.

- —_

CATHY: Of course.

BANT, Mr. Terry of Gutman's
Circua. GRAMS

Cirous

into bg

- 59', Coming to 13 - shot 134 diitort_
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- 40 -

GRAMS
. M
L34, JI%B 88 MIX  wo, wounpINGS. NIGHT. contd
Boarding. Poster. *
CRAB R. to Steed b.ge N .. - V.o s,
135, 2 (A. EXT. TENT, NIGHT. *
Extras x trueked fog. '
Steed L. to R,
& CUT ' Lo x
1364 3 (.: . EX?, VERANDAH. NIGHT. BOOM B,.2.
water Cathy reflected
BAN UP DEEF 2-g Steed/ -
Cathy R.Tg. *

{CLE4R 2 TO POS.G.
TEAST < EXT, VELLNDAH)

(CLEAR 4 70 LIMBO
FOR YVHOTG SHOTS

{CLEAR 1 TO POS.T.
'LEGGO'S TENT)

CR43 L. with Steed

=40 - ‘Coming to 2G

STEED: I've always fancied a girl with

a caravan of her own.

*
What are you doing here?

CATHY:
éTEED: Came 1o see the circus. Ehanks
for the tickets, '

I never sent you any tickets,"
* .

CATHY:

STEED: You didn't. Not two for the = '

last performance?

*
CATHY: No.

*
STEED: © Things must be warming up.
CATHY: Did you get all the stuff I sent

*
you?
STEED: I did. Thank You. x
CATHY: I was right about Terry. He was

tatooed a couple of days before he joined

the circus. So he's probably a phoney.

A tatoo's like a passport round here.
*

STELD:

tattoos?

How come you know so much about

*

- shot 137
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CRAMS
contd

CATHY: I took it at school - insteg&

‘ of woodworlk.
T.I. DBriefoase

*
137, 2 (a STEED: Now these two pictures. /
TIGHT 2 HEaALS *
Steed/bathy CATHY: 1If someone comes in who do I
say you are? *
STEED: IExaggerate - say I'm a friend.
138, 3 {G That's the one of "arlo /o you took off
4~y Steed/Cathy ) e s ‘
photographs the wall., This is one you took of Leggo
another clown., Notice any similarity?
139, 4 _ Look at the cyes./ Well? *
TIGHT 2 photographa
FAV. eyes
CATHY: They seem glazed - a bit fish like.
CLK
STEED: - Contact lenses ‘ .
ATHY : ? : K
140. 2 (¢ CATHY: Are you sure / *
- PIGHD 23

CRAL L. with Steed to

T i o] . : *
Steed L.fz. Cabhy R, ST¥E Absolutely. And I know Carlo has

bad eye-sight. When he's in mufti, he

(CLEAR 4 TO POS.C wears glasses. He certainly doecs when

INT, TNT) he goes sheoting.

CATTTY: Of course that blue bottle in his

drawer - for contact lens. It's maline

selution for slipping them in and out -
Do you think Carlo and Leggo are one and

the same person.

STEED: Could be,

CATHY: What now?

1413 (¢ /

STEED: Tinme to draw them into the open.

CRABBED L
CuU, Staed

CATHY: Think they'll co-opernte.

- 4i - Coming to 20 - shot 142
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142. 2 (g

- 82 -

STEED: Wae'lve got Carlo. At least, we

know where he is. /

C.Ua C&thy .

Steed in & out

" Ls profile (as chair
rocks)

143, 3 (C

CATHY: Ie must be scared,

STEED: He'!ll be a lot more so, by the
time I've finished with him.

CATHY: Is that a good idea?

3TERD: Welve got to find out who
hired him. They've our only lead %o
the dope smugglers.

CATHY: Even 80.

STEFD: This is no time for kid gloves:

CATHY ¢
him to co-operate this way./

You're not go likely %o get

CLOSE Steed

144, 2 (G

ETELD: I'm not going to stand there and
sppeal to his better nature, I'm going
to threaten him - either he comes up with
the in}ormation or T'1]1 have him deported.
© By Monday he can be back tinning tomatoes

in Haples,
Pesy

TIGET 2-3 Steed/
Cathy

(as he rises)

145, 3 (¢

CATHY: You're fighting firc with fire.

STEED: This man's scared - itls the ohly
language he knows. '

- 42 -

GRAMD
2-8 Steed/Cathy Circus
CRAB R. with 2-a CATHY: You're wrbng. bg music
CLEAR 2 TO POS.D. *
ANT, TENT STEFD: He's not scared?
*

CATHY: No, I mean the way you're
playing it.

Coming to 1F - shot 146
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Steed deep L.

—- 43 -

GRAMS
contd
*
STEED:  Mrs. Gale, let me remind you we're
fighting the Mafia, not the Boy Scouts.
*
CATHY: You offer him a satisfactory

alternative to the Mafia and he'!ll =

help you.
*
STEED: You'tre an idealicst.

CATHY: You're a cynis . *

STECD: Welve been over this conversation
before. No doubt, we'll do it again -
but not row! Time's too precicus: ©
(STARTING 0.V.) ‘

CATHY: Where are you goling?

1 The cireus.
*

Cathy . CATEY: Don'i forget you've cxpected,
*
STEED: I don't want to desappoint them.
. *
INT, IERGCO'S TENT WIGHT
146, 1 (F . DOOM Ca3s
Mekeup/zun 0? table ‘ SAME
4l UP Carlo/mirror O - iy
Sioa refleeted deep L. ZEGED:  Can T helpt ;ﬁﬁg
(CLEAR 3 TO POS.D. 3ICA: Yes, I think you can, "

INT, CaRLO'S TRATILIR)

T.I. 2~8 in oirror

147, 4 (¢

BEPPQ: Are you loat?

SICA: Not a% all. Nor are you, Carlo.

*
NT. TENT,NIGHT

BOCW A.l.

e _ Andience and bustle

=43 - Couing £0'2D « shot 143

*
CLOSE




(.
On' 40 - shot 147 ~ 44 - GRAMS
. gontd
CLOSE
: *
148, 2 (D
CRAGBED Be Looped in 4
Steed intc box *
X ropes f.z2.
*
& NMIX . . )
149, 1 (F . IXT. LEGGOS TENT, WIGUT BOOM C. 3.
DEEF Zwsg -
Legwo Lefg. Dickie R. NEARBY

(CLEAR 2 TO POS,E.
BXT. TENT)

CRAD L. with 2-g
X hangars

"~ 44 - Conming to . 2E - shot 150

LECCO: ...
leaving I'11 come up behind him and
it'll all be over.

.+ then when the erowds are

A jostling crowd,

a shot, panic snd thatls it. %
RICKIE: #t last R

*
LEGGO: Yes. He's already here,

RICKTE: Are you sure you cesn go fhrouéﬁ

with 1$? o
#

LEGGQ: I'm surc.

. *
RICKI%: You didn't lasttime,
LECGO: Things were difforent. *
RICKIE: I'll wait for you in the trailer.

LEGGO: Boe if you can get Terry to

stay with you. *
RICKIR:  Why?

%
IEGGD: A little protection might be

a good idea,.




On 1F - shot 149

HOLD exit deep L.

HOID DEEP 2-s

- 45 -~
GRAMS
cﬁn‘bd.

RICKIZ:  Won'!t be necessary - if you

do your job. %

IEGGO: Ifve said T would, now don't

keep on at me.
*

RICKIE: All right. See you later.

Leggo /irture ARTURO: Hello, hello, how's thinga?
*
LEGG0: All right.
ARTURO: Rickie been to see Legeo.
*
LEGCO: Yes. He's a lot bobter.
Starting to walk, L
ARTURO: So that's good, intt i4?
IBGC0: He'll be back nest week, ‘
ARTUHO: That sult you?
*
LEGGO:  Well enough.
ARTURQ: So don't tell me. I only
work here, *
156. 2 (B INT, CACE, WIGHT.
Sica deep L. then out I,
Sisa in L. CLOSE TERRY: What'!s new? %
CRAL Ri. with Sica to
IEEP 2-3 Sica/Terry
w SICA: 3teed's here.
(CLEAR 1 T0 POS.G -
FaST - INT, TRET, )
TERRY : Carlo know? %

- 45 ~  Coming to 4C - shot 151 .

gICA: I just told him.

TERRY: Is he going through with it?
*




On 2E ~ shot 150

Terry cut R,
T.I. Sica
He goes L.

HOLL Terry in enge.

151. 4 (c

GRAMS
contd
*
B8ICAr I think s¢, He's scared that I
might harm his wife,

*
TERRY: What do we do with him afterwards?

SICA: If he bungles his getaway and
gets caught - that would be just great. -
I not, then we'll have to take care

of him. MNe's 80 scared he shakes. x

He couldn't wait to talk. I'1l see you
after the show.

»*
TERRY: I'1ll be around.
IN SP : R
OTLIGHT NT. TCHET NIGHT. "ﬁb ,:--"
CRALLED T, OM- A1y

Duelling piatols

ToBo TIGHT 3~3 Arturo/

Gutman/Leggo

(CLEAR 2 TO FOS.D,
FAST = INT. TENT)

152. 1 (¢

3-8 x Steed
153. 4 (¢

PANNED R,
2-5 Sica/Steed

154. 1 (G

&5

155. §

walking baek to back

(face slepping)

156. 4 (C

TIGHT 3ms
CRAB R. with Leggo

157 1 (¢

o Leggo x Steed

158. 2 (D

CLOSE Stesd
PAN DOWN hat/gun




159,

160.

161,

162,

163,

On 29 - shot 158

1 (g

4T ~

A/D Leggo 3 Steed

2 {D

PANNED L.
Leggo.

PAN L. to Arturo (collapses)

{CLEAR 1 TG POS.F. -
FAST_~ LEGCO'S TENT)

4 (C

M. CLOSE Steed
Sioa L. BHe goes.

(c%mm 2 TO P0S,D.
-+ INTs_CuRLOYS TRATILER)

>

L.5. Clowns

3(B

INT, CARLO'S TitaILER. NIGHT. BOOM B. 1.

Cameras/chair
PAN L, to Cathy R.fg.
Sica L.

SICA: Good evening, Mrs. Bennet not in?

CATEY: BShe's gone out. She'll be back

in a minute.
S8ICA: May I wait?
CATHY: By gll means.,
§lggé I don't think we've met.

CATHY: I'm a reporter - doing a story-

on the circus.

SICA: Sounds interesting. Do you

specialise in ecircuses?

L 47 - Coning to 2B = shot 164
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On 30 - ghot 163 : - 48 -

CATHY: Oh, no, This is the first one

FASE BACK to . )
DEEP 5_3 Rickie/ It've had anythlng to do with.
Cathy/Sica
3ICA: Fagcinating places!
RICKIE: You! What are you doing in bere?
164. 2 (B —
Sica. PAN hin L. to _ :
sit _ ~ SICA: Come inside and I'1l tell you.
: i Sorry you had to be involved.
165. 3% (3 . /

2-s Cathy/Rickie _
x Sioa RICKIE: She doesn't know anything.

SICA: TIess than an hour ago, she was in

here - talking to Steed.
QATHY: Steed! The gentlemen with the bowler?

166, 2 (B RICKIE: What is it you.wanti/ ‘. i,ﬁw“qwi;
M.S. Sica o

SICA: To see your husband carry through,

his promise. Carlo doesn't glways do '’

167, 3 (3 - what he says. You should know tnat./
A/D

RICKIE: He meant it this time,

SIC4: I'm glad. So you won't mind if
I atay - till we know for sure.

RICKIE: Make yourself at home.

SICA: hank you, We'll just sit quietly

and wait, ahall we?

A INT, LEGGO'S TENT, NIGHT
168, 1 (F =ze LA o : TOOM Ca3a
o ) L.5. Legzo x supports :
Lo CRAD L. with Legzo to , :
. clothes hangars STEED: Good evening, We meet again.
Steed in L. Didn't you bring your gun with you this

HOLD TIGHT 2 profiles . :
time? Or do you only use that in the

park?

~ 48 - Coming to 38 - shot 169
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STEED: Whe are you?
LEGGO: Arturo,

STEED 1 Where's Carlo,

LEGGD: Waiting for you in the ring.
MIX G & MIX
165, 3 (B INT, CARLO'S TRATIER., NIGHT

Cathy profile L.
Gun 1,

DOOM Bel.

CATEY: Shouldn't you be with Carlo -

to see that nothing goes wrong?

T.B, 2-4 Cathy/Rickie SICA: He'll manage.

Gun in R, —
(CLEAR_1 TO _POS.Gs P i e e
TV7, TRNT CATHY:- Porhaps you're under es;t:gmatir.lg.

this..... what did you say his namel‘w's;.s'?

PR

T.Be 2=8 x Sioca - : .
SICA:  Steed! And if you were a

journalist you'd remember namea, Yo»u,"l‘l‘

hear just two shots,

CATHY: VWhy twe?

SICA: One for Steed. And one for Carlo.

RICKIE: Carlo.... why? He's doing what
170. 2 (B you wanted, isn't hc?/
CLBE Sica

SICA: Itte too late though., Carlo
 ghoots Steed, Terry shoots Carlc - with

17, 3 (& Steed's gun. What could be simple,r./
4f/B 2-8 x Siea

CATIY: Perhaps something will go wrong,

SICA: Nothing's going wrong. Terry'll
see to that.

172, 2 (B RICKIE: Terry?j
A/B
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On 2B ~ shot 173

- 173. 3.(B

- 50 -

SICA: Oh, didn't I tell you? He's my

number two./

A/D 2-3 x Sica

PAN L. to Cathy/ashtray

(és she throws)
174, 2 (B

RICKIE: But the fight? The time he .

threw you out?

" 8ICA: Convinoing, wasn't it?  He gets

. quite carried away.

M.3. Sic.‘l 5
catehing ashtray

(as ho indicatea)

175, 3 (B

SICA: You're in luck. If I hadn't

2=8 x Sica

176. 2 (D

caught it ~ I'd've killed yoﬁ./ g ‘wft )

CATHY:

177. 5

(as Cothy riges) I can believe it.
Chair legs/foet
PAN TP Cathy C. x
Rickie & Sica
CATHY: That's better.
SICL: You're wasting your time.
RICKIE: I must go and warn Qarlo.
CATITY: Sit still. Stced knows all about
TerTy.
¢ RATN "8FX
RAIN
SICA: I thought you were a reperter!
*
INT, TENT, NIGHT *
: . ' " BOOM A.l,
LaS+ the ring. Entrance L. X FADE
(CLEAR 2 TG FOS.D. TIGERS
FAST - INT. TENT) *
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On 5 - Shot 177

- 51 ~
178. 4 (¢ *
‘Entrances PAN R. x seats
to exit. *
179. 1 (¢
T.I. x ropes to net ¥
PAN DOWN MLS. Steed
Q SPOT
180. § ' *
L,3. Steed in spotlight
He fires. IT GOBES QUT
(ag me turns)
181, 4 (C STEED:. Carlo / Carlo,
Steed. & SPOTLIGHT *
WHIP L, to Caxlo CARLO:  Mr, Steed.
in bandbox. -

Steed in R. of fr.
STEED: Itve come prepared this time.

*

182, 2 (D CARLO: So I see. /
CLOSE Steed

STEED: Why the change of heart, Carlo?
I thought you'd thrown them over.

163, 4 (c __ Declded to fight them. B
LoW /_ Carlc La.bga : - ,

x Steed R.fg. . Ky
CARLO: Tt's the rain., Liona hate rain,

%*

"Best lion-tamer I ever knew ~ he wouldn't
go on if it was raining. Had it in his

contract,
*

STREED: You didn't answer the question.,

CARLO: You can't walk away from the
¥afia, Mr. Steed. It's not a social

184. 2 {D elub. / *
AfB

SYLFD: T know. So do thousands of

junkics in America. Merchants of Slow

185. 4 (C Death - thatswhat they call them,
/B ) /
f . (CLEAR 2 T0 P03.D .
: Lo CARIQ: I'm sorry. - there's nothin
A FAST - TNT. TRATILER) —_— v g
I can do.
PERAY STEED: There's a lot you can do = if
186, L (G you wanted %o. / *

L.3. Terry x ropes
SLGW CRAD with Terry

(4 craB L)
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TeIs Zun
PAN UP TIGHT 2-s3

- 52 -
*
STERED: I'11 helyp you. What's their hold
over you?
*
CARLO: TI'm a member. I joined the Mafia

when T wag 2 kid, It's too late.

TERRY: DMuch too late, Mr. Steed. Drop
187, 4 (¢ your e *
CBAGBLED L,
Bandbox. Carlo STEED: The Gang's all here,
PAN L. to 2~g Stecd/ -
Terry x Carlo L,
TERRY: That's right. Didn't know that;

did you, Carlo? -Faney trying to brainwash
poer Carlo, It's like he says,‘thex‘won"t-

let you wnlk awny, RS * .

STEED: I think you've under-rated him, . .

188, 1 (¢ TERRY: I don't, Remember Rickie‘./ :
TRACKED TN *
CLOSE Carlo '
CARLO:  Rickie!
1859. 4 (¢ TERRY: Sica's with her now - waitingy
A/B Better get on with the job, Carlo.
*
BTEED: He's got a gun. Why doesn't he
do it?
) TERRY : Ask him if he wants to see his
190. 1 (& . wife agein. / *
DEEP 3-8 Carlo/Steed/
Terry
SLOW T.1I. STEED: And what happens to him afterwards?

T0 B.H, Carlo

You're going to allow him to walk around -
knowing all that he does?

*
TERRY ¢

over with.

Come on, Carlo, Letls get it
. See Mr, Steed., Welve got
him well trained. Just like a %

nonkey.
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191, 3 (D S.3H0F 1 INT. CsRLO'S TRATLER. NIGIT, TOOM Dale
“Roof props
PAN DOWN CLOSE Siea Ce
Q _SHOT 2
9I0A: Two shots! What did I say.

PAN DOWN CLOSE E—
Riekic _ _
T.D. TIGHD 3-s RICKTE: It's my fault. He didn't want
ftickie/Cathy/Sica —

T.I, 2-s Rickie/Cathy

" to go throwgh with it. I forced him into

X S

STCA: Two shots - didntt I dell you?
CATHY: Now tell me how many more?

SICA: Wone if your smert. Just put the
gun on the table and I'1ll walk dut;
You'll never sec me again. . . -

CATHY: But I want to.

BICA: You do?

CATHY: In the dock.

STCA:  You've got a sense of humour,
That's gotd. Put it's giing to take more
than that to stop Terry.

CaTHY: Guieb, Speak or shout -

you!ll die even sooner.

¢t -

O _STEED .
192, 2 (B GRAMS
Side window. FuN R, Suspense
door, FAN R. centre .
window *
193, 3 (B
PANNED R. *
Verandah door.
PAN L., with feet
194. 2 (B ' %
TIGHT 3-8 Cathy/Steed/
Sico —
STEED: what an atmosphere.
Don't you ever open any windows,
195. 3 (B Mr. Sica I presune, /

Rickie at door
Steed in R. HOLD 2-3

53 -
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On 33 - ghot 195

She exits. HOLD Steed

- 54 -

RICKTIE: Where's Carlo?
STEED: He's in his tent waiting.
RICKTE: For me?

STEED: For the police, TYou'd

- better go and see him while

you can,

GRAMS
Link
SLOW MIX
196, 5 INT, TENT. NIGHT,
L.S . c&thy *
Bteed joins her L, _
{she looks up} x

197. 4 (¢ -
Nets
PAN DOWN TIGET 2-s N
Steed/Cathy CATHY: What happened?

STEID: Carlo came up trumpa -

he shot Terry, instead of me. o

CATHY: DBut there were two

shotsg.
STEED: That was Terry -

nogediving into the sawdusgt,
You look a bit shaky. .

CATHY: I'm not surprised.

STEED: Did you really think -
I'd been killed .

CATHY: I did for a while,

STEED: Well I'm blowed, You
really thought you'd lost me.
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