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John Steed 4~.$""'~""···$··· 
Cathorine Gale .............. , ••• 
Carlo , ••••••••••••••••••••••••• 
Riokie Bennett •••••••.••••.•••• 

PATRICK MACNEE 
HONOR B1II.CKMAN 
ROBERT RIETTY 
SANDRA DORN'<: 

Sica. ••••••••••••••••••••••.•••• ALEC MANGO 

Arturo TOMMY GODFREY 
Gu t!pOO1 .................. ..... ~ ... .. ROY PURCELL 
Terry •••• 10 1 ••• 0 ............. ~ •• oo JOHN CHURl1H 
James ........................................ . ARTRO MORRIS 
Professor •• ft ••••••••••••• •••••• VmLIE SHEARER 
:Rant ." ...................................... .. 
Circus Act 9 •••• & ••• 0 ••••••••••• 

IAN WILSON 
ELIZABErrr & COLLINS 

PLUS 25 extras - as Circus hands, cirous acts 
and audience. 

* * * * * * * * * * * * * 
Production Assistant .................. Ji11 Horwood 
Floor MIlnager ..... 00 •••••• ~ ".,'('1 Pe.trick Kenned;y' 
Stage Manager .0 •• 00 ••••••••••• , Betty Crows 
Technical Supervisor .~""'GO*' Peter Cazaly 
Lighting Supervisor ••• 11' ....... 11" H .. 'H. Ri tchic 
Senior Camera~~n ••••• 3 •••• 0.~80 Michnel TIaldock 
Sound Supervisor •••••••• l~ ••• ~. Michael Roberts 
Vision Mixer •• o.~o.o •••• ~ ••• o •• Del Randell 
Wardrobe Supervisor ............... Sally Russe11 
Makeup Supe:-:visJr ."oo ••••• c ..... Lee Halls 

* * * * * * * * * * * * * 
SCHEDULE: 
lI!hursday. 28th Febru,u:y. 1963:-

Camera Rehearsal ••••••••••••••• 10.00 
L1IDOh Break •••••••• 11 •••••••••• 'I 12 (I 30 
Camera Rehenrsa1 •••• OO ••• O.· ... O~ 13030 
Supper Break •••••••••••••••••• Q 18.00 
Camera Rehearsal ................ 19.00 

fhiday, 1st March. 1963:-

Camera Rehearsal •• '1 •••••••••••• 10.00 
Lunoh TIreruc ••• ~ .... ~o ••••••••• " 12.30 
Cnoera Hehearsal •••••••••••••• '> 13.30 
Tea Break, Line up, 

normal soan, makeup ......... ~. 15.30 
Dress Rehearsal ••• o~ ..... o .... " ..... ~lGQ15 
Notes o •• ooeo"'Q .. o.cooo~ ... o~r"oIl17~30 
Line up o'lIoooooIl0"6~"~D,oQ.~~.18~OO 
VTB. .~ •••••••••••• ~ •••• ,, ....... o •• 18030 

* * * * * * * * * * * * * * 

12.30. 
13.3°. 
18,,00 0 

19.00. 
21 0 00. 

12.30. 
13,pq· 
15.30. 

16.15, 
17 .. 300 
18 0 00. 
18.30. 
190)00 

CAMERAS. 5 pedestals - one to be on rostrume. 

TELECI~: ADC symbol, 35 mm dubbed sound sequenoe 
caption soanner Dlld slides. 

* * * * * * * * * * * * * * 
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19. INT. TENT. NIGET EXTRAS. 4C A ... 2. 29 

,,'. I 
20 •. EXT •. TENT. NIGHT EXTRAS. LIDGO lC C.2. 29 

'.' ARTlJRO. GUID'JU! . . .' 
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.' . 
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. '-" 
. 21 •. INT. J AMES OFFICE NIGET JAMllS • STEED 4A A.l. 30 - 31 

i< '. I 
, 

22. ExT. TRAILER NIGET ARTlJRO ZA C.2. 31 
• • •••••• 'c. 

..\!C~; 23.'rilT •. KITCHEN NIGHT ARTlJRO 3lil B.2. 31 
<i' . . " .' 

'. '.' . ; , ... '31. '- 34 
. 

" ......•.. 24~. INT. TRAILER . NIGHT ARTlJRO. CATHY 2]). 3D. 2C. D.2. .. . ' :' ' PROFESSOR • 1 or 4 ':. 
.. ' .... , . . ' ..... 

:.; . .c· 
NIGHT RICKIE. TERRY 2A. F/POLE ,'34,,,",, 

.... i\ 25 •.. EXT. TENT. 
. . · . 

... ;..., " . 
.~ 
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26;'INT.LEcGOS TENT NIGHT RICKIE. C,IRLO IF. 2F. 0.3. 35;" 37 

, "';'i I"".,.'.; .' . CATRY . , . 

ACT THREE 

',' 27. INT. TATTOOIST DAY. CATHY. RANT. 3D. 4E. 31;:. A.l • 38 c. 39 
.. 
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28. EXT •. HOARDINGS NIGHT EXTRAS. STEED lD 40 
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i; ". )3.INT. LIDGOS TENT NIGHT LEGGO. RICKIE IF. C.3. 
. ... 44 - 45 

i; "., . .' . ' .. / ..... 
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';rNT. TENT. 

INT. C,\RLO' S 
TRAILER 

~ 

NIGIlT 

NIGHT 

- iii -

C!lARI\C TEaS 

C,IRLO. AHTUHO. 
GUTMAN. STEED •. 
SIC.\.. EXTHAS 

CATIlY. SICA. 
HICKIE 

:iNTo' LEGO'S TENT NIGIlT STEED. ItRTUHO 

38 •. INT. TRAILER 

41 . INT TENT. 

NIGIlT CATllY. SIVA. 
HICKIE 

.. N!GIlT STEED •. C,IRLO 
, TERRY 

NIGIlT SICA. CATlIY. 
HICKIE; STEED. 

NIGHT STEED. CATIlY 

- iii -
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IF C.3 48 - 49 

3D. 2D. D.l 49 - 50 

5. 4C. lG. A.l 50';; 53 
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FLu TLc 
FILM: ABC SYMBOL 

FADE TO BLlI.CK 

FLu CAPrION 
liTHE AVENGlh'RS lI (1) 

CAPTION 
"THE AVENGEi.1S" (2) 

CAPrIO!! 
liTHE AVENGERS" D) 

CAPTION 
liTHE ilVENGE:1S" (4) 

CAPTION 
STAl1llING PA~1(ICK Ji'lACNEE 

CAPTION 
AND JIONOIUlLll.CKMAN 

FADE CAPTION 

Flu 
1. 4 (A (TO R.) 

Pillar a BAN UP posters 

MlX 
2. 1 (A (in 4'8 loop) 

Ceiling 
PAl! X posters 

(CAM.4 REPOS. L) 

INT. JAM1'S OFFICE. DAY. 

_ b - Cocring to 4A - shot 3 

S.O.F. 

GRAMl 
Tii9iOO' 

* 

* 

* 

" 
'* 

" 

* 

* 

BOOM ~.l. 

* 

* 



. ' , 

on lA _ shot 2 

MIX 
3. 4 (A 

Pillar 
PAN DO,iN posters 

llIX 
4. 1 (A 

Corner wall. 
PAN L. to poster 
B.H, olavm 

SWW MIX Ql!l2. 
5 • 4 (A 

B.H. Carlo (catohing 
lA) 
T.B .. CLOSE 

("s he turns) 
6. 1 CA 

DEEP 3-s 
Sica Lqfg, Jamcs 
Carlo R, 

7. ) (A 
C.U. JaDes 
PAN DOWN & CRAB L. 
with limp 
X pillar 

PAN UP TIGHT 2~s 
Sica/James 

(1) 

* 

* 
•. J * 

* 

* 

* 

"':". 

Like a 1 Lost and Found 1 -

that's what this place is. You know what 

I feel like? A matchmaker. It 's good, eh. 

I book fliers for Dungkok,uuake acts into 

Madison SCll.lllre Garden - this is the first 

time I found a manls brother-in-law for 

him. What next? 

Who can tell? How long is it since 

I saw Carlo? Sixteen years. Salerno,/ 

~; lili, Salerno - very nice [ 

SICiI.: Got some glasses'? 

(1) 
Coning to 4A - shot 8 



On 31\ - shot 7 

PAN L. 2-s 
Carlo/Sica 
Janes in baok C. 
I-le exits. 

- 2 _ 

Cups - I have. Glasses - no. 

I think a little drink j s called 

You get no opposition from me 

Hey, oheer up, Carlo. You found your 

brother-in-law and lost your sense of 

humour. He owe~ you money or something? 

SICM We surprised him. 

~~~ Well; he might look more pleased 

Q GRAMs about it. 
SFX 
GEYSrn 

How do I. 

8. 4 (A (CRABBED L) 
Sioa X Carlu 

FAST T.I. CLOSE Sica 

9. 3 (A 
CLOSE Carlo 
'iIHIP R. to Poster (1\) 

10. 4 (A 

11. 1 

Poster (lJ) 
(CLEAR TO POS.B 
CARLO'S TRAILER 

(A 
Ceiling. Poster (C) 

PAll DOWN TIGIlT 2 heads 
Carlo/Sica 

QARLO: I have an English wife: 

come to have an Italian brother~i~~law. 

My mistake 
•• c ,\.: '~. 

~: Look, I never saw you Qefore in' 
my life./ 

One word 1 I tell you one word -

then you remember. 

Go on. 

SIC,\, Ol!=,\! / OMERTOI OIOOlTO! !Q!!Q. 

ECHO 2 

OlllERTAI OMERTAI 

ONERTA I OMERTA! 

~: That's all ftniclied\'1ith.~~~E 
PASSING 

SICA: reause you say so, Carlo. LOUD. 

But it1s sixteen years ago 

I've "never been back to Italy - not once. 

- 2 - CODing to 4A - shot 12 



On U ~ shot 11 

(as he turns) 
12. 4 (A 

Carlo x Sioa 

13. 1 (A 
n.H. Sice 

14. 4 (A 
AID 

PAIl R. DOWN with 
photogrqph 
Gun in to frame .. 

SUPEE CAPTION 
"CONSPlIlilCY OF SILENCE" 

MIX 
TELEClNE 

35 mo dubbed sound 
sequenoe (2.30 approx.) 

CLOSE STEEn 

- 3 ~ 

SIC,\ : 

QtBLO: 
kid. 

SFX contd 

* 
Doesn't matter, You took the oath. 

So I took G.l1 oath - whAn I was a 

* 

It's the highest card i~ the pack • 

. Only one thing can trump it. 
* 

SIC,\: A Death Certificate, I 
* 

£l!JlliQ: What do I have to do? 

* 
That's better. Much better. 

This man. 

* 
Yes? I 

SICA: Kill him! 
I 

CARLO: But ... , .. 
!To buts. Just kill him. 

GIlAMS 
LOiig 
sting 

* 
* 
* 

- 3 - Coming to 2A - shot 15 

- 3 -
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ON TELECINE 

15. 2 (A 
TRACKED IN 
CLOSE progrl1l1lllle 
Read: Gutnnnls Circus 
Feet. T.D. with Sica 

16. 3 (D 

(Extras b.g.) 

Cage. PAN to mirror 
It refleot. Sian. 

PAN L. DEEP 2-s 
Riokie Rofg. 
Sica L. 

CLEAR 2 TO' POS D. 
INT. TllAILER 

(as they novel 
2 (D 

DEEP 2-s Sioa L,fg. 
Riokie n,bg. 

( CAM. 3 CHAD R.) 

- 4 -

EX']'. C1\llLO I S TRhILER. DhY. GRAMS 
Te"li'Sion 

" 

" 
* 
" 

" 
" 

TIlT. TRI,ITER. DAY 

RICKIE: The day somebody knocks I'll have 

a heart-attack. 

Mrs Bennct? 

~: That's righ't 

SIC11: I'd like to sec yotU' husband',' "" 

RICKIE: So would 11 

§1Q!: Carlo 1 S not here? 

Ho. He went to tendon, last week. 

Must've missed his conneotion back. 

May I sit dmm? 

RICKIE: By all means. But don't expect 

him to ~·m.lk in, I've been doing that 

three days it do ~sl'rl t do any good. 

Carlo and I were old friends. 

Really. ,In Italy? 

for 

SICA: Yes. I've seen him a few -eimes since 

I came to England,. Maybe you knew where he t s 

gone? 

4 - Cooing to 3D - shot 18 



On 2ll ~ ahot 17 

She goes 

18, 3 (B 

Letters L.fg. 

CRABBED R. 
Riokie at stove 

PAN n~ Riokie to 
window 
PAN L. Riokie to 
stoye. 

19. 2 (B 
Deep 2~a 
Siall L. baok to oao. 
Riokie n.", 

(aa he noves f/w) 
20, :5 (B 

PANNED L, 
TIGHT 2 profiles 
SicajRioka 

~ 5 -

RICKIE: Ho. 1 Business I he said, 

That 1 saIl: Business. Like it was some 

menls club - and all women prohibited. 

SIClI: 1~s Bennet. Your husband's i~ 

tr~uble, A lot of trouble. 

~: How do you mow? 

SICA: Because I'm in it Ili th him,! 
TNT. KITCHEN. 

RICKIE: What's that mean? 

~: Certain Ipeople l arc after us. 

RICKI~: Fe told me. 

N.Qb: I sce. Well, they want us to work 

for them, And I'm scared. 

RICKI.!!1: Why? What oan they do to'you?/ 

SICA: Turn us over to the polioe. 

~: 

aliens. 

Then what? 

We'd be deported: Undesirable 

RICKIE: Back to Italy? 

SIen: That's it. 

RICKIlj!: But that would mean he'd be killed; 

SICA: Exactly. Now you know why I must 

see him. Tugether VIe might manage it. 
Alone - we're just fire-wood. You sure 

you can't tell me where he is? 

- 5 - Coming to 4A ~ shot 21 



On 3D - shot 20 - 6-

CRAD R. HOLDING 
DE}l:;F 2"8 

PAN L. Rickie at 
window 
x birdcage i.e. 

MIX Q MIX 
21. 4 (A 

M. CLmE Jame. 

(CLEAR 3 TO POS.A. 
J IlIIfES OFFIQ[) 

T.n. TIEEP 2-8 
James 1. Cathy R.fg, 

22. 1 (A 
CLOSE CilTIlY 

23. 4 (A 
DEEP 2-s James/eathy 
T1lble lldg, 

RICKIE, He left last week. Since then 

Ilve heard nothing, Not a phone oall, post

oard, nothing! 

§ill' Win you ten me when you do hear 

fr~m him? 

RICKIE~ Of course. 

SIC ... , Good. 

HICKIE: lIow do I find you? 

SICA: Leave it to IDe, I won't be far away. 
SFX 

Du<4,'ies 
X FADE 

5. TIlT. HMES OFFICE. IIIGHTTMIN 
passing 

llooM 4,,1. ,. 
,. 

,. 
,. 

J.AMES: :Ho. Don't tell me. H.l.gh wire? 

Lions-tigers? Ho, no good. Give in. 

, CATHY, 

help. 

six. 

.. 
Actually, J.lIr. James, I need your 

* 

That's what I'm here for. Nine till 

MonJay to F'riday. __ --'I 

~, I'm looking fur an Italian - a 

rather mild oharacter, about your height, 

v.-ears glasses./ 

- 6 -
Coming to lA - shot 24 



On <lA - shot 23 

24. 1 (A 
CLOSE CATlIY x hand 
fi.fg. 

25. 4 (A 
DEEP 2-s 
PAN L. with James 

- 7 -

You'll have to do better than that. 

Lot of people come through that door. 

Lot of them are Italians. 

CATHY: 

hir.:.. 

These might help. They belo"g to 

11 clown, eh? 

Yes. Thatls why I oame to you. 

DonI;; they call this the Homo of the Circus? 

~: 1ik~ a lot of other homes, lady, 

its seen better days. If I took the posters 

dO'tm, the walls 1 d. cave in. 

You know this man? 

Mm. I might. / 

He was supposed to kill an 

acquaintance of mine. 

Sorry ma1am you must 

wrong mDll. 

SF]{ 

TRill! 
PASSll!G 

have the 

* 

* ~: I don't think so. Somebody - I 

don T t know vlho _ hired him. At the last 

,minute he lost his nerve and run off.;* 

* J AUES: Just who are you? Why not go to 

(as she rises) the police? 
26.~1~(~A~~~~~ ______________ ~/ * Cathy X Jo.nes 

27. 4 (A 
Janes x Cathy 

Because this manls in 

want to keep it to ou.."":'selves. 

trouble. We 
* Don't we? 
'/ 

anyway. 

- 7 -

* 
Who I d want your friend killett;-

Co~ing to lA - shot 28 



On 4A - shot 21 

(as he looks) 
28. 1 (A 

Poster/Clown 

PAN R. TO CLOSE 
CATIIY 

T.D. 
TIGlIr 2_s Cathy/James 

- ~ -

CATlIY: 

police. 

JM<lES: 

Italians - that I s all I lmow. 

Why should I trust you? 

Because I came to ~ and not the 

That's true. 
/ 

This him? 

Hame I S Carlo Bennetti - lrnown as 

Bennet ove~ here. Hels no killer. This 

man's gentle. Most violent. thing in his 

~.ife is laughter. One day he' 11, become 

an auguste - everyone says' so. Takes time, 

though. 

What 1 s on nuguste? 

The tops. The olown who 1 s always 

v~ong - 'The Big Loser' they call them. But 
they n.lwo..ys win in the end •••• , •• 

CltTIIT: Vfuen did you last see Carlo? 

Last week. His brother-in-law 

met him here. 

An Itn.linn? 

J~ums: Yes, Carlo didn1t seem happy about 

it. Hot happy at all. Relatives putting 

a squeeze on him, something like that. 

Were you here? 

- 8 -
Coning to 4A - shot 29 



29. 

Ot! lA - shot 28 

(as he looks) 
4 (A 

C10SE bottle/lampshade 
T.D. TIGHT 2-8 

James/bottle L. profile 
Cathy R, 

PAN L. with 2-s 

PAN 1. with Co.thy 

- 9 -

Yes. It was in this office. We 

all had a drink together ./ Kept the bottle 

102 my 11ttle g~rI. She's made a lamp

shade for me. 

Very clever with her fingors. 

Did they speak Italian or English? 

English. Thero was the odd word 

of Italian. I remember this other fellow 

said something ••••.•• 'Omorta'. I used 

to speak a bit - ~~la sua salute, etcetara. 

CA'fHY: You sure it· was I Omerts I? 

J1Jms.: Yes 

CNI'HY: Mr. James, where can r .. find Carlo? 
.,:" 

~: It's only a small circus ~ things 

are not easy theso da~s. Empty. pockets •••• 

CATI!Y: Where? 

JAMBS: I'll l'o?k it up: one week here, 

one week tnera. You know how it is. 

2£!lliI: I know. 

as she looks J l\}OO : Deaus e me f ( ) 
Q STEED 

30.~1~(~A~~~~-c~~~ ________________________ _ 
Cei1inB f.G. Cathy 1. 
PAN DOVIN Doep 2-s 
Cathy/Steed 

(ns he sits) 
31, 4 (A 

1'IGHT 2-s Cathy 1f\l' 
Steed R. (profiles) 

(CLEAn 1 TO POS.D. 
EXT. HOAHDIl!GS) 

Did you oversleep? 

STFED: Horse threw a shoe. How are 

you getting on? 

He's ceaL VAry helpful. 

- 9 - Cooing to 3A - shot 32 



On <lA - shot 31 

T.B. & PAN R. WITH 

( 
Steed.uasrt ~i11ar 

as fie Bp~ns llo 7 
32, 3 (A!.. ... ..i. 

CLOSE Sl'E]>])_ 

(as he turns) 
33. 4 (A 

Steed x pillar L.fg. 
CRAB L. with Steed 
to 2-s CathyjStoed 
X post~rs 

(C~\R TO POS.C, 
EXT. VERANDA]] 

- 10 -

It WM your honest facee He'd 

never have done it for me. 

Does omerta mean anything to you? 

Vllio mentioned that? 

Carlo's brother-in-law. They were 

in here together last week. 

It's an oath. 

W'lose? 

The Mafia. 

The Mafia! 

Conspiraoy of Silence. Taik",~ and 

yO'l die. Keep your mouth shut - we"ll look 

a.fter you! That's the genera.l d;rift of it. 

The 11a.fia - now that's interesting. 

llie lhafla one dope peddlirrg-in England. 

It I s the job I told you about. Lor.don

Montreal - !few York. Part of a five 

million dollar netvrork~ 

Obviously they have some hold over this 

clown. 

thing. 

~lTIfY: 

or -

Relations in Italy - that sort of 

/ SFX 
TRAIN 
PASSING 

So Carlo had to be.ome a gunman 

Thnt's about it - yes. Look at 

that. I'll tell you what you have to do 

later. Thel':" s the matter of protecting 

my neck. Of C0~oe, that's incidental. 

CATHY: Of caurs e , 

- 10 .. 
CooinG' to lD - shot 34 
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: :, 

On 4A - shot 33 

PAN to pOB ter 

Q. & MIX 
MIX 

34. 1 (D 
Hoarding 
CRAB H. See group 
thru break. 

(Extras 

(CLEAR 4 TO POS.C. 
INT. TENT) 

35. 2 (A 
TllACKED llACK 

CRAD R. x washing 
Gut= to door 

(CLEAR 1 TO POS.C -
INT. TENT). 

36. 3 (C 
Hiokie 
PAN L. with Hickie 
to 2-8 Gutmun/llickie 

(C1E1J1 2 TO POS.C. 
INT. C,UlLO' S 'l'W\lLill) 

- 11 -

6. 

8. 

Fancy being fired out of a. cannon. 

~ 
Link 
Jazz 

BOOM C.1. 
* 
* 
* 

* 
EXT. C.;](10'8 TBAI1m.i1:1UGIIT. * 

"": 

* 

* 

* 
* 

* 
* 

* 

* ".1 

IIdlo 

~: Rickie. ~my word from Carlo? 

RICKIE: 110. 

- 11 -
CoDinq to 20 - shot 37 



On 3C - shot 36 

31. 2 (C 
Rickie 
PAN L. TIGHT DET!:P 2-s 
Gutman/Rickie 

(CLEAR 3 TO POS.D. 
FAST - INT. 'l'RAILEH) 

CRAD L. vi~ ceiling 
with Rickio to DEEP 
3-8 Rickie/Gutnan 

(~s she sits) 
38. 3 (D 

C. U. llICKIE 
T.n. TIGHT 2-8 Rickie/ 
Gutnan 

CLEiIR 2 TO POS .D. FAST 
IN'f. TENT 

- l~ -

GUTI.L\l'! : It's a week now. 

Yes. 

Does he think we keep a car:.dle 

bt..rning in the window for him? 

'Who does he think he is, A clO'im groW's 

too bIg for his baggy breeches. 

RIClaE: l"mything else? 

Now listen. Rickie 
, 

•• <I ••• 

10. INT. KITCHEN IIIGHT 

You liste'1.. Cat'lo I,S . the big 

draw in this dump - und do!).', t you, ,forget 

it. You'd be runnjng a bingo parlour if it 

wasn 1 t for him. 

~: So who does he think. I am -

Doctor Barnardo? 

.~: 

charity. 

~: 

You call stand him 1\ 1i ttle 

Circuses don't run on charity. 

RICKIE: 1,\'hut do you expect me to do about 

it? 

GUTI!i\N: 

RIIJKIE: 

back? 

Get him back. 

Do you think I don't want him 

EvGr~ ... time I come in here it I s 

a battlefield. What 1 s wrong wi tll you? 

- 12 - Staying on 3D - shot 38 



On 3D - shot 38 

EASE IN 
Rickie. Gutnan in R~bg. 

- 13 -

If.aybc it t s you .. 

Okay. Just let me deliver the 

message. There's a female journalist 

coming to wri to ubout the Cir&"ls • 

lill1lill! : . About us? 

GUTIWl: Why not? 

!!othing 

GUT!;!A!!: 8:18! 11 be here for a few days. 

So I'm putting her in \'Ii th you. 

Why me? 

GUTIiLUf: Because Yo..l're so sociabl"e,.,,:,., 

This is a double trailer and there's on:ly 

you in it. 

RICKIE: 

back. 

Thanks. What if CurIa comes 

Let's worry about thatihen it 

happens, shall wo? 

You've ~o right •••• , •• 

Don't tnlk to me about right. 

I mm this trailer and everything in it .. 

Ho, the bird-cages are your1s. You drir..k 

it's out of my cups. You eat - off my 

platos. Remember that. And if Carlo doesn't 

get back 'fore Saturdny you'll be in the 

street. Understand? 

RICKIE3 V!hen does she arrive? 

_ 13 _ Cotring to 2D - shot 39 
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On 3Il - shot 38 - 14 -

T.I. Rickie & letter 

MIX 
39. 2 (D 

48. 4 (C 

JJJW L Liz on disc 
revolving. 3 knives. 

PAN X onlookers to 

~: SO~GtimG today. 

~: Gale. Mrs Co.therine Gale. 

11. INT. TENT. NIGlIT 
GRAMS 
Link Jazz 
DOOM A.2 •. 

* 

* 
Collins on wire. Throws 4th knife. 

41 • .<5~(~Tim~~~!;)th~~~ITh~~~~~~ __________ ___ 
ih'oup thru net. 5th krrl.fe. * 

42. 2 (D 
Disc x collIns. 6th & 7th 
knife. 

43. 4 (C 
Entrance Gutmn 

44. 5 (TOWER) 

45. 4 (C 

Group as they disperse 

DEEP 2-8 Gutoan/Leggo 
x wire. 

CRAD R. Cathy/Terry x 
Liz on diso. T.l. with 
Cathy. Group x Cathy 

* 

, , 

* 

Hey come on. What's this a 

holiday. There I s only one person working 

Idwroo hOIG. 

LltGGOf ROi/IIG the b061tHl.gS, Mr. Gutmon? 

~: I've seen better. 

Sure. But hnve you seen worse? 

~: Perhaps a long time ago. 

~; Hey. What's this? 

- .14 - ;Coming to le - shot 46 
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46. 1 (C 
Cathy x ~ut= 

47. g (D 
LOW z: TIGHT bcoouP 
x Cathy. 

48. 4 (C 
M.L.S. Arturo 

- 15 -

TERRY: Mrs Gale said you were expecting 

her. 

~: 

1dr8 Gale. 

.cATl!Y: 

me 8tay~ 

That's right. How d1you do, 

Welcome to the circus. I 

Thank you.. Nice of ;rou to let 

G1l'rIMN i 
a' slice 

No. trouble at all. / We 

01 free publ~c~ty. 
oan use 

.lm'1 how! 

That t s what I thought. You. must· 

excuse all this •••• 

~\merica.n Tl)urist. 

I feel· like an' 

!£GGO: Straight from the Eiffel TO;;~;' and 

ready for the Louvre. 

GUTI\L~N: This is Leggo, one of our olowns. 

CATl!Y: How dn you do, Le~go. 

!£GGD: Pleased to meet you, JIlI'S Gale. 

GUTMAIT, That's ilrt:.urO. up there ~/ 

49. 1 (C 
CLOSE Cathy 

OATlfY: Hello. / They nIl sound like 

=-~""~~~~--------------ITt"["~In'''nnw.~&~.------J 
50. 2 (D 

AID ~~----------------~/ 
GUTIIAN: Italian namas - yes, but J\rturo' s 

11 cockney boy. Terry, you obviously know. 

He's one of the back stage boys. Take Mrs. 

Gale 1 s thing::.; to Carlo 1 S Cal'avan. 

TERRY: Righty-ho, boss. 

- 15 - Coning to 4C - shot 51 
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IJJh 2D - shot 50 

TID. with Gutmnn 
2-. GutmanjCathy 

(as she turns) 
51. 4 (C 

2-s Gutcnn/Cathy 
x juggling R.fg. 

PAN R. with Arturo 
to Leggo x Arturo L.fg. 

52. 2 (D 

53. 

54. 

55. 

56. 

TRACKED l1\CK 
DEEP 3-s 
GutmanjCathy L.fg. 
Leg-go R.be. 

(as he throws (1) 
4 (C 

Cathy. ]Jall fe;. 

2 (D 
AID 

4 (e (as 
AID 

he throws (2) 

2 (D 
AID 
HOLD TIGHT 3-s Gutnanj 
CathyjLeggo 

CRAD L. with 3-8 

I've put you in with M:rs. Bennet 

- one of the clmmls wives. 

She doesn't mind? 

QVII.!JlN: !Iot a~ all. Het husband I 8 away. 

CATHYI Sick? 

CUTYlliN: No, business. He'll be back in a 

few daye. 

Q&1I!: I see. Moving around all the time 

- it must be difficult keeping everyone 

:Pit? 

It is. There's neyer time to get 

to n doctor's. Take Leggo, I thought he 
'." ..•. 

was ,coming down with a bnd lmee. Seems all 

right now, thnnk goodness, 

.Q£I!!:!I: You're going" ,to get very tired of 

me asking questions. 

I won' t have much time to answer 

them I'm I';uraid. You should see theJnper 
/ 

work it toJ::es to keep this lot inbusjness. 

Cl\THY:' I can imngine. 

!LUT~L\N: I'll get someone to help you. 

Loggo. 

LEGGO J You were su.y~.ng. 

~4!!.' \1110 knows oost about 

circuses round here? 
- 16 ~ 
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On 2D ~ shot 56 

(as sho goes) 
57. 1 (c 

~'RACKED IlACK 
TIlACKll'IG nACK with 2~s 

Clowns b.g. 

(CLEAR 2 TO POS.D.FAST 
INT. CARLO'S TllAILER) 

T.I. Catty R.fg. 
Clowns b.e. 
As she goes T.l. 2-8 
Arturo/Leggo 

MIX Q MlJC 
58. 3 (D 

CLOSE luggage 
T.n. 2-8 Terry 1. 
Rickie U.fg. 

(CLE~ 1 TO POS.D. 
EXT. TRAILER) 

- 17 -

LEGGO: ~lere's only one person • 

.'lATHY: Who' thll t? 

.LEGGO: Tho Professor. 

.9llTIIT: Professor. 

12. =. TJi:llT. NIGllT DOOM C.2. 

GUTMMl: That I s right. Whatever it is 

_ if it's circ1:..s - he'll knOVl about it. 

The biggest, the smallest, short-est, 

t['.:lest t richest, oldest, henviest - just 

ask him. 

How de I find him? 

LEGGO! Easy. ~lsk anyone. 

C~THY: Is this some kind of joke?' 

GUT]..\AN: !lot at all. 

GATIIY: I J~sk the Professor I - okay, 

tha.t's what I'll do. 

GUTljMI: 

qunrters. 

COr.1C on, IT 11 show you to your 

Cl\TIIT; Thank you. 

LEGGO: See ycv. arounri, miss, 

13. INT. CARLO'S TRAILER. 

grams 
LI\jK 

NIGHT 
DOOM D.l. 

* 
* Don1t take it cut on me. 

There's nothing I could do. 

- 17 - Cooing to 2B ~ shot 59 



(" 

On 3ll - "IIot 58 

HOLD DEEP 3-s 
Cathy/Te~rY/Riokie 
R.fg. 

59. 2 (n 
CLOOE ltickie 

- 10 -

nice cnses. She must be a. 

sucuessful journa.list. 

One of my dreams - ma.tching suitcases. 

From jewellery box to trunk. Dreams! 

TERRY; I'll seG you m-ound. 

RICKIE: How's the job? 

TERllY: Not so bad. Get a bit dirty at. 

the cnd of the dny. Otherwise okay. 

CATHY~ ~~s Bonnet? I 1m Catherine Gale. 

It1s kind of you to take me in. ____ -11 

I didn't hlwe mucl,. '6hoic~,. 

Actually, PlI be glRd of OOClG compnnyo'-: 

60.~3~(~n~~~~~~ ____ ~==~~~ ___ ~~ __ ~~~~/ 
2-8 CathY/Rickie C.J-iTHY: I understnnd your husband I S ,d.Wny 

CRAB R. with Cathy 
HOLDING 2-s 

61. 2 (n 
TRACKED IN 
Mirror/photographs 
reflects 2-s Cathy/ 
Riokie 

SLOW PAN UP AND HOUND 
photographs 

for a whi~e. 

That's right. S~ovo some of 

YO\U' things in here. 

HICKIE: 

CATIIY: 

two? 

Yes. 

Has he alwo.ys been with the other 

Since the war. 

It helps - working in a team? 

RICKIE: Yes, 

- 18 -
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On 2]) - shot 61 

62. 3 (D 
DEEP 2-s 
Rickie/Cathy Lfg. 

llickie exits deep L, 
PAN UP ceiling 
Trunpet/flag fg. 

- 19 -

How do they decile what sort 

of make-up theylll wear? 

RICKIE: A clown's make-up is his 

copyright. Itls thc only thing he can 

00.11 his own. You can steal his 

material; not his mnke-up. Once he's 

sottled on it - he keeps it. 

It's his trade-mm.'k. / 

C,lTl!Y: 

he now'? 

Tha.t'3 ir..teresting. Where is 

RICKIE: I don't know. Make yourself 

A.t home. 

63 • .;:;2~(~D~~~~~ ____ C_UE_, ________________________ __ 
Face/Window 

~ 
. Suspense 

WHIP R. to Dirror 
PAN DOWN drawer 
See pl.stol. See bottle. 
PAN UP with bottle to 
Co-thy 

64. 3 (D 
PANNED L. 
Face/Window 

65. 2 (B 
M.S. Ca thy 
P~'\lf her to chair 
Uea.d envelope 

.£ill[ 
66'..i.3~(~D~ ____________________ . ____________ _ 

A/n 
PAN R. to door 
T.E. 2-8 Professor/ 
Cathy 

(CLEAR 2 TO POS.Z 
FAST - 4th wall) 

PROFESSOR: You wanted to see me. 

I'Ip sorry, . who are' .you. 

-19-
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On 3D - shot 66 

He exits L. fr. 

67, 2 (Z 
HIGH L Professor 

68. 3 (n 
ww L ere tby 

69. 2 (Z 
AI]) 

70. 3 (n 
A/JJ 

71. 2 (Z 
AlB 

72, 3 (n 
AID 

73. 2 (Z 
A/n Exits H..fr. 

~4. 3 (n 
Cnthy. Professor in 1. 
HOLD 2-s 

- 20 -

PROFESSOR: I'm the Profe~sor. 

Q!1:llil: • Oh, I had no idea. 

PROFESSOR. lou want to know a..'1y-thing 

about the circus e~k me. This circus _ 

Any circus. 

Thank you. That will be vsry 

useful,; 

PROF:<SSOll: MY family have been in the 

business since the fifteenth oentury •••• 

court-jesters - that's what .they,were,! 

~. That's interesting. 
; ",", 

PROFESSOR. Do you mow why a:' lion 

trainer carries a chair? ! 

To keep the lions at a distance. 
; 

PROFESSOR. Bu~ the lion doeEn 1 t know 

the chair ian I t part of the man. 1tThen he 

snaps at the chair-leg - he expects it 

to wound him. ~fuen it doesn't he gives up. 

Do you know how many trainers died of 

injuries last year? I 

~. No, I don't, ; 

PROFESSOR: Tvmnty-two1 

money witn you? 

Have you got any 

75. 1 (D ;'--C-AT-IlY-'--Y-e-S'--A-l-i-t-t-le-,--
DEEP 2-s 

- 20 - Coming to 3D - shot 76 
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- 21 -

,On lD - shot 75 

3 

1 

(B 
CLOSE Professor 

(D 
.' A/n DEEP 2-s. 

' . .pAl'i :L. Professor gOGS 

deep x washing 

LONG T.I. to trucke1 
f.g.-'Sion in R. 

1! .. ElIT. TRAILER 11IGll'.P 

PIlOi'ESSOR. For a fivor I'll.toll Y~Vlha:t . 

you really want to know. 

~. What'. that? / 

PIlOFESSOR. Where Carlo is? / ' 

CATHY: Carlo! •••• Ilm just here 'to 

some ,pictures - and write an article. 

PROFESSORs Then you won't v;·tmt to kno~ 
whore" he' 'is will you? 

CAT]g) 110. 

PROFESSOR. Okay. But if you chan,ic,' you" 
min~ - just ask for the Profess'6i'." '",-

: ;, ... ', ' ',it: .... 

*, , . 

* 

MIXCAPrION * 
liTHE AVBNGEH,S"l END OF 
'ACTONE 

FADE TO DLACK 

COMMEHCIAL BHEAK 

;CAM;l •. TO POS.E - IIlT. TENT. 

CAM.2. TOPOS'.,B ~ INT. 'l'MILEH. 

CAM.} SAY IN POS.D - INT. TRAlLEH. 

CAM'4 STAY IN POS. C - INT. TENT'. 

C,\M.5 STAY IN POS. 

- 21 -

* 



- 22 -

. Flu CAPTION, ACT TWO, 

,I "THE AVENGEUS" - ACT TWO 

:: .. "'t . '78'.!l:rr~(U01,;,;",",""'T",--_---..:Q=&=F I=U:.:,:.:1::;5::, =I;:llT=, ::T:;ll;:llT::,=DA;:Y;::, ___ _ 
T'~,!'" 'i;YD~~,;t (,-i"; : ' . CRABBED L. 

,* 
DooM A.2. 

' •• :,: OLOSlllmif e, ,IHIP R, 
cc: ••. ",., Cathy on diso. 

• .':":::.' T.I, Cathy/camera 
\:: ,; ;,' OIU\D Ii. •. 2-s Gutrunl 

'",'}> '(;"B~~!~B) 

,,'" ' 

79. 5' 
(thru net) 
TIGHT 2-8 Gutrun/. 
Cathy .. 

( Bhe aims oarner •• ) 
81. 4 (C . . 

PANNED L. 
L.8. 'professor in b!lnbox 

82. 1 (E 
AID 

(shS aioscamera) 
83. 4 (C 

PANNED L. 
L.8. Professor in seats 

84. 1 (E 
AID 

* 

Hold it. I 

* 

* 

* 
,:' 

}' i *'~ . . ',' 

., .. 

" , 

GUTMAH: .Lind when's the article' coming ,Hut? 

CATHY: Oh, I don I t lmow that. When the 

cdi tor 'sees fit. All right Professor. 

.' .. , ~ 

- 22 - Coming to 40 - shot 85 
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On lE - shot 84 

(aims oonera) 
85. 4 (C 

Professor (he swings) 
HOLD hin to olose. 
CRAB L. 3-s Professor/ 
Cathy/Gut=. 

(CLEAR 1 TO POS.C. 
SAME S];'l') 

- 22 A -

G1J'l'MAN, Why did you pick on 

a small circus like ours? 

~: The articlo is one of a 

series. Showing how tlle little 

~en struggle against the DOgulS. 

The corner grocer against the 

Supernarketeer ••• you with 

me. I 

GUTMAN: Yes I suppose so. 

- 22 It - Coming to 3D - shot 86 



On 40 - shot 85 

T.I. as they exit 
Gutrnn R.fg. 

- 23 -

PROF; Mrs. Gale. Wc must go and look at 

the tigers. Time for their feed. 

Q!TI!! I Excuse me. 

~: Sure. 

~ 
Link 

" 
9 mix 16 HlT. CARLO'. TRAILb"'R DAY. 

86.MMU~3h(~B~~ ____ ~~~================~ 
* 

DOOM D.1. 
e.u. Rickie 
x watohchain f,g, 

(OLEIIR 4 TO POS .D. 
SAME sm) 

EASE BAOK 
~'IG!lT 2-s Rickie/Sica 

She kick. 
PAN DOWN to legs 
PAN UP TIGllT 2-8 
Sice/Rickie 

* 
* .§lgA1 l{o news oh, Mrs. Bonnet? 

RICK!]]: Ho, I'm worried, It isn't like 

Carlo. 

sreAI ~ •••• That was last week'S fish. 

!iow, come on, tell me - where is he? 
",.,. 

~l I told you, I don't 'knOV1", 

§IQ!!. You must! A mnn doesn't vanish 

into thin air, 

~, Thi. onc did. 

SICA: I don't, beloive you. 

RICKIE. If I knew - why wouldn't I tell 

you? It's no good trying to foroe it out 

of me _ I told you I don I t know where he 

is. Leave me alone t Whut I Bit to you 

SICA, I have to find him. We've got 

buoinoss togpther. 

~, Let go - you're hurting my arm. 



On 3D - shot 86 

PAN R. Riokie to 
sit 

SHE SCREAMS 

- 24· -

§1.!!.i!:. Do that ogron - I'll break it off. 

~s Lot go! 

S!C.!, Keep quiet 1 

RICKI]] ~ How many more times - I don f t 

know where he is. I don I t know I 

WHIP 1. to Terry ~. 1et go of her. Who is he Rickie? 
at door ( 

87. 2 (ll /,----------__ --J 

TIGIlT 2-s Sica!llickie lllQ!Q]l. I don't knOI·' him. 

RA. 3 (ll 
Terry. HOLD TO CLOSE 
He strikes x screen 

(CLEilR 2 FAST TO POS.D. 
INT. TENT) 

Turn about 
HOLD Sica x Terry 
to door deep 

PAN R. Terry to 
TIGHT 2-s Rickie L.fg. 
Tarry R. 

HOLD Riokie 

1ERRY, What do you want? 

I'm looking for Carlo •. 
/ 

"." 

Ho-ono knows where ho'is. So you 

stay aw~ from here. I sec your nose 

round here again, I'll push it through your 

head.Understand? I asked you a quostion, 

Understand? 

~l Ye::;, I urldcrstond. 

~t And. if you know whnt 1s good for 

you - do as you're told. All right, 

Rickie? 

lllQ!Q]l. Thaaks a lot. 

~. ~~ time. I'll get the boys to 

look out for him. 

- 24 - Comiug to 2D - shot 89 
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On 3D - shot 80 
- 25 -

MIX 
( 1 7. Ill'!'. TENT. DAY 

B9.~2~~D~~~~~~~ __ ~-~-===-======~ DEEP 2-s COl1ins/Liz 
DOOM A.2. 

* whip L,fg. 

Craoks twice 
WllIP R. to Cn thy 

(CLEAR 3. TO PQS.C. 
EXT. VERANDA!!.) 

* 

* 
90.~4~(~D~ __ ~~ __ ~~ ____ . ____________ __ 

3-s x Ca t:1Y on ladder 
R.fg. 

T.r. with Cathy 
to group x Cathy 

91. 1 (C 
C.U. Cathy 
(CL&\R 4 TIACK TO POS.C) 

92. 4 (C 
LO,/ L group x Ca thy 

93. 1 (C I 
AIB / 

94. 4 (C 
AIB 
T. I. Clovms 
T.r. CLOSE Professor 
T.], 3-5 Clowns 

(as she turns) 
95. 1 (C 

CLCBE Cnthy. CaLl, f.g, 

96. 2 CD 
,Motor horn 
PAN R. to Jlrturo 
EIlSE L. to 3-s 
Leggo~rofessor/ 
Cathy 

* 

* 

* 

* P,lOillSSOR. Come and soo the birdl:l;."" 

, '. 

CATllX: Why do you keep runiling' aw"O'? 

l~GQ.1 Wc' re nervous. 

CATHY, What of? 

LEGGO I Everything. I 

.CATIIT: Keop still. Can't you ~ovc your 

hands out of the w"O'?(Why not? Please! 

~J Sorry. Union won't allow it. 

: ", '. <t, •• 

- 25 -



On 2D - shot 96 - 25 11.-

CATHY. What.s wrong with h:iI:l? 

LEGGOr He's in a funny ~ood. 

CATHY. Did I do sooething 

wrong? 

1i!:lli!Q.: No. Don't worry. 

He's always like this. Touchy. 

mQEllSSOR: lIe':;'l est over 

it. 

1i!:lli!Q.. He I s only been do~g 

it about sight ySllrS. 

Arthur's a uew boy. 

- 25 A - Coming to 4C - shot 97 
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PAN R. with Cathy to 
DEEP 2-s Arturo L.bg. 

- 26 -

~: It I D a good t:;lling to work in a 

team. 

LEGGD: Yes. Takes "':imo to build up un act. 

Yoars, 

Cun I have some T,lOre picturos? 
Cathy R.fg. 

(she aims camera) 
97.~4~(~O~~~~ __ ~ ________________ _ 

TIGHT 2_8 Leggo/ 
Professor, 3 poses, 
WHIP H. L.S ~ Arturo 

MIX 
98. 3 (C 

CLEAR 2 FAST TO POS.C. 
IN • CARLO'S TRAILNl 

@&MIX 

Trees. Lights. 

~, Holp yourself. 

18. EXT. YJi'..RAIID.AlI. NIGHT •. :' 
SF]( 

. AiffiiALs 
·DOOM B.2 

+'C,l. 
PAN DOWN. Ca thy gc (LIGHTING Q) 
L. with her to 
DEEP 2-s Cathy L. 
Rickie R.fg. profile, 

RICKIE ..... Weak - that's his troubie~ 
Everyone wipes their feet on him. You'd 

think he '.vas f\ dooma. t. 

CATHY I You hardly expect a clovm to be. f •• 

RI CKIE I Beoause"he'o a clown doesn't moan 

he can't bo hume.n. 

~: Isn't he? 

RICK1Q: Ho's got so little abmition -

8oQotimos I wonder. 

CATJIY, Whore ,lOuId runbi tion take him? 

- 26 - Coning to 20 - shot 99 
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(as she eoes 1-
2 (C 

Riokie. Then 
CathyjRiokie 

PAN L. via oeiling 
to 2-s Cuthy Lfe. 
Riokie R. 

PAN 1. x tYJ)ewriter 
with Riokie to sit 

Cuthy in R.be. 

- 27 -

~. 

coUldn't 
S('I loyal 

loyalty, 

To a better Circus,/You think he 

do better ihru1 thlS heap? Hots 

- hc's sick. A futal dose of 

thnt's what'he's got. 

CATHYt Who's ha owe his loyalty to? 

RICKIE. Gut~an, the boss. He gave Carlo 

his first job over here. Since then he's 

been on Ca.:rlo' s back like a hump. Even now 

Carlo I s skulking around, hiding." .•. "."" 

~: Hiding? 

~. Vloll. I don't know';';here' he is. 

Do 17 

fATHY: I supposo not. 

~: He should be doing well for 

himself" Two years ugo W'8' did a show on 

Boxing Day - remm!lbor how cold it was? 

Too cold for a dccent hJuse - about six 

kids and a dog. Does Carlo skimp? no, 

he does the whole aot - the bae ~ the 

tricks? Gets soaking wut" Had a cold ever 

since. Wo live like Bodouins. Oh do you 

mind 

~. They toll me Carle's a riot in the 

ring. But outside he ) oaks soo .. Why is 

that? 

- 27 - Coming to 3D - shot 100 
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CRAB L. TIGHT 2-s 
Riekie/Cathy 

- 26 -

RICIaE: Mrs. Gala, Itll let you into 0. 

secret, Clovms get tired. After three shows 

- he comes back here. What do you expect 

him to d.o _ dance? He wants his supper, 

a Glass ob beer, and his bed. Reasonable? 

~I If he loves children so muoht How 

come you do~lt ~vc any? 

RICKI!':. You like to bring up your 

children in this? Horse manure and 

sawdustJ 

~. Maybe not. 

RICIITl!' Wo had a baby. A little boy. lIo 

died. 
, , "~ " 

100. ~3~(n~~",~~~ ____________ -=C=A=~~IT=._' __ Y_O_U __ d_i_dn __ 't __ w_an __ t __ an_y~m_o_r_e __ ?! 
CLOSE RICKIE 

(CLEAR 2 TO pos.n. illQ!illl.. Hot if they die in a blizznrdon 
SAME SET) 

Salisbury Plain. 
101 .... 2~(~nTt.,-__________________________ ~! 

- AJn 

P,LN R. Cathy to sit 

.Q!.Tl!r; I I m sorry. 

RICKI!':. Carlo's seard of kids. 

~. But he spends his whole life 

ontertaining thorn. 

illQ!illl.. That I s why. 

(she rises) 
112, -i.3~(D~7RR1~~:-__________ ~C=A=T=HY=-' __ S_O_r~ry~I~d~on __ 't~f_O_11_o_w~ • ..J! 

CLOOE Rickie 
% birdcage .. 

_ 28 _ COoing to 2D - shot 103 



On 3D - shot 102 - 29 -

RICKIE. In 1943 Corlo VTaS :Ln the Italian 

Air Forco. There was a bombing mission. 

There 'ms a mistake - the navigator1 S ." 

fault. But C8~lo, of couroe, holds 

103. ~2~(D~-r,~~~~~ ____________ h_i_n._se_1_f __ r_o_s~p_o_n_si_b_1_0_' __ 1 
Cathy/typewriter 
PAN R. with Cathy 

.QbTIIT: What hapPoIled? 
104. 23..1(.!2;D== ______________ ( 

Riclde 

(CL~\R 2 TO POS.A. 
They dropped n bomb on a convent 

EXT. TRAILER) near Siena, Eighty children were 

Q. KEI'TLE and some nuns" 

killed 

P.ilN 'her~. HOLD Cathy 

MU ,~~~~ ______ ~:Q:mrns:::.~1~9~.:D~~~·~T~El~~~.=)~1I:G~~. 105. ], (C 
Lib-hts 
T. I. osiling LIGI~ING Q, 
PAN DOIIN 
L.3. 2-8 olowns 

6 .!.Li~~rrm~;---------------~2:&:.::I=1~::.:T:E1:'~~:.~N~I~G~~~.-----10 • 4C 
CRABBED L. 
Group audience. 
PL\N X L. See girls entre 

107. ll~(~C~~~~~~~~----=~==.=TENT===.=N=I=G=I~~.~--
Girls Lofg. Clowns H. 
T.D. with clowns 

TIlE'! cxi t L. 
In to 2 TIGHt olowns 
thru l polythene. 
lOOl L. to hat. PAN 
UP L.B. Professor/ 
Gutman. 

FAST TO POS.A. 
JAMES OFFICE 

'DOOM C.2. 
GRAMS 

, ONE MAN BAND . 
tl~m THE.S.AME 

'. TO ''!Ou'' 

.-.* 
, . 

* 

* 
DOOM A.2, 

* 
X FA.llE 
APPLAUSE 

* 
DOOM C.2, 

* 

* 

* 
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MIX 
108. 4 (A 

On lC - shot 107 

,Vall of posters 

PAN R. James to 
2-5 J~ne8 /Staed. 

(CLEAR 1 TO POS.F. 

- 30 -

TIlT. JAME1l OFFICE. NIGHT. roOM A.l. 

INT. LEGGO'S TENT) 

CRAD R. x pilla:r 
to Steed L.fg. 
Ja.Des It .. bg. 

,.,","";;, Funny I J.",t as though he'd 

disappeared. 

STEW.: lIone of your other contacts, has 

soen him? 

SFX .. 

iIIJ."ONE ~. Ho. I asked around .... Yes f~9lfE 
for you • 

.§1E!ill' Thank you, Oh"Mrs Gale. Ye. it's 

the'Editor l , How are you? ••••• Good. You 

should.try ringing a oirous sometime _ 

grent experience, I've spoken to everyone 

from the Ring Master dowmlards. !lot a good 

line is it? ••• Oh, it's clear down your 

end. Goodl What's thE! news? •• !fo, well 

you stick \'lith her. Helf] bound to contaot her, 

fmd if not, the 'Opposition' might.o •• No 

I'm with him now ~ not a word ••••• you're 

posting some photos - fine I I'll look out 

for them •••• Arturo, okay I'll ask about 

him •••• Anything you're wanting? ••••• 

Afraid you'll have to wait - then I' 11 scrub 

your back for you •••••• Thnnk youl 

Will,:.':. Arturo? 

- 30 - Cooing to2A - shot 109. 



On <lA - shot 108 

WHIP L. to circus 
poster 

- 31 -

JA'MES: Another of Gutmnn 1 s clowns. 

Cookney boy. He's 0.11 right. Boon around 

for years. No nc3'WS of Carlo? Vlhat if these 

poople knew he hadnrt killed you - that he'd 

failed them? What if they got on to him? 

What Dort of a gang is it? 

~: Dope podlars, Heroin. Large 

quantities of it. GRAMS 
'StiS'P€nse 

* 

LIGHTING!\ ~ llX'J'. CARLO I S TRAILER. NIGm.· 
109. 12...!(IlAT.-<r==-=-m::;;::.:.....==--=============- 1!OOM C,2. 1.S. oages - Tent 

x f.g. 
T.D. with feet. 
PAN Ra to door. 
P.AN R. to window light. 

* 

* 

* 
110 7 (n 24. IllT. KITCH8H. I1IGm • 

• ~d...!~~~~~~~~ ____ ~=-==========~====~ __ nOOM n.2. 
PAN with torohlight 
to photographs - table. 
PAN photos to CLOSE 
Arturo. 

(CLEAR 2 TO pos.n. 
INT. THAILEll) 

* 

* 

l...!U~~~ ______ ~Q:,:C:AT:J~rr--__________________ ___ 
Ill. 2 (n r 

Mirror CATHY: Good evening, What dQ you want? 
Refleots Cathy/door 
Cathy r/w 
PAN L. VIi th Arturo 
to 2-8 Cathy/ Arthuro 

~: I'm lookine ~t your rhoto1o n't 

I? 

In the dark? Why ... are you so in-

terested in photos and so reluotl)J1t to pose 

for them? You aren't that modest, surely. 

~\RTURO: Those picturos are going in a magazine, 

nIt they? Magazine's Going all over the 

112. ~3~(~DCI~;r~~ _______________ o~o~u~n~t~r~y~,~n~'~t_l~·t:?~1 
CLOSE Cathy 

- 31 -
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On 3D - shot 112 

- 32 -

11,. 2 in £!!!!!X. Yes. Axe you wanted for something'! 
=-~'1ArrturEll;o~x~Ca~tITny~------~==~------------------------__ ~ 

~t It's the missus. I been blistered 

114. 3 in once and that's my lot.! 
~~T~IG~HT~2~-~s~p~ro~f~i~1~e~s------------------------~ 

Catny/Arturo 
£!!!!!XI I sce. I can promise you your photo 

~ be published. 

(as he goes) 
115. ~2~(nliG;~ ________________ ~AR==T=UR==O~I~T_h_Mk ___ S ___ ',_G_O_Od_n_i~g~h_t~I_Mr __ S_. 

Minor 
See ca tny and oxi t 
Ci.RYLL OUT) 

CRAn ~ via ceiling 
to TIGHT 2-s Catny Lig. 
Professor L. at 
window (finish Pos.C.) 

PAN DOWN to photograph 

PAN UP with photoeraph 

£!!!!!Xl Goodnight. Come in, Hello. 

PROF. Arture getting friendly? 

.£l!:TI!!z He wanted to see his picture,," 

;mQ!. Not bad. Hey, You1re good. You Imow 

that? 

Thank you. 

Real good. Still havn't taken me up 

on that fivo pounds. 

illlIT..t No, I he.vu't have I. 

PllOF. Lot it lie, 

~~I How well do you !mow Terry? 

mQEl So-so. Ho hasn't been with us long. 

~. Is it difficult to get a job like 
his? 

":',' 

£EQl: Not if you're around at the right time. 

Look at this •••• see the band~c. 

- 32,-
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~ 2D - shot 115 - 33 -

PROF. Nothing odd about that, Mrs. Gale. 

Accidents in a circus are like coffee 

116. ~3_(~D~~~-ru~~~~~ ____ ~b~re:ak::s_":'n~an=-o:f:f:i:ce~'1 
TBMKED BACK DEHIND 2) 
Cathy/photograph 

117.1or4 
Double photograph 
Terry/tattoo 

CATHY: Of course. Now look at this one ... 

taken a day Inter. 
I 

PROF: A tattoo! 
118. ""3-'("':D;:-rn __________ -'-__ ---J� 

AID 

Tattoo arQ in f.g. 

.£!TIIT. Obviously he was trying to hide it. 

,Vb)' would he do that? 

~~ Coma on, Profossor, you're 

supposed to be my Bible. 

PROFI Evoryone in the circus has got 'em. 

~. !low what would make you want to" .. 

119. ~2~(C~~~~~~_r--------~h~i~d:e~"~·t~?! 
TIGHT 2-s Ca thy/ 
Professor 

PROF. Who says he did? 

CATHY: VH1Y else would he cover it? 

PROP; Perhaps it was sore. The first few 

120. ~3~(D~~V_------------------~d~a~y~S~c~an~:be~p~a~i~n~fu~l~.~1 
Cathy 

CRAD 1. to 2-s Cathy 1. 
Professor R. 

CATIlY. The first rew days! 

PTIOFI Yes. It's rod and sore from 

pricking the skin. 

CATHY: That's the answer. The tattoo was 

a neW one, It was a bit of camouflage. 

To help hin, into the circus • 

EEQE. Could be. 

_ 33 _ COL1ing to 21\ - shot 121 



On 3D - shot 120 

MIX 

- 34 -

~: Thanks for your help, Professor. 

PROFI Don't mcr.tion it. Not supposed to 

have these, you know. Bed for tho wind. 

CA![[. I won't tell anybody, 

2 ( ll.. EXT. TEIIT. IIIG HT 121.~~A~~~~~~~~-2============~ ___ 
9. & MIX 

GRAMS 
'Teii'SIon 

* (working L. of washing 
; poles) 
M. CLOSE Rick!e ~ 
trucked f.g, 
LONG CRAn L. with her 
to DEEP 2-s Rickie L.fg. 
Terry R,bg. (thru cage) 
(FIN, Pos. E,) 
PAN L. with Terry & 
T. I. TIGHT 2-s Rickie/ 
Terry 

HOLD Terry L.bg. 

* 
~: Arc you .following me? 

FISHPOLE 
~: Of course I SlIt. 

~: Why? 

~I To mako Sl'.re you get wherover 'y()Ut~e: 

goin,g. 

RICKIEI Look. Ilm safe now. You don't have 

to bother. 

~. How a,lyou know your friend won't 

como back? 

~: He won't. You stJarcd him off. 

TERRY, If you say so, 

RIQlQ;!l,: llhanks, rmyway. 

TERRY. Any time. 

EICJaE: Goodnight. 

- 34 -



On 2E - shot 121 - 35 -

(as she enters) 
122. 11~(F~S7~~~~~~~~~2=8=.==r=I=~=.=~=='=G:O:S:C:ARA::V:A:N:.::l:rr:G:ln~ 

- 1.S. rickie x supports 
CRaB L. to nirror 
Reflects Carlo. 

DOOM C.3. 

CRAB L. with Carlo 
to DEEP 2-s Carlo/ 
Rickie R. :x: hangers 

(CLEAR 2 TO POS.F. 
INT. LIDGO'S TENT) 

CRAB L. with 2-s 

CRAB R. with Carlo 
to DEEP 2-6 Rickie L. 
Carlo R.fg. 

T.r. CLOSE Ricki •• 

.9.!B1Q: How are you? 

EIQ!.£ill.; Fine, How I s the oold? 

CAHLO : The same. Any news? 

~I No. no. more snoopors~" 

CIlllLO, Good. Been to the ilOspital today? 

HOWlS 1cggo? 

EIQ!.£ill.' Better. Rein getting up.~omorrow -

crutches, you know. And hc's got his 

cr-rtilige in n little jar on his locker. 

CARLO, He would, 

~: He's getting inquioitivo. Wants 

to know about the houses - how we I:cO 

getting on without him. lJ.sQ how much 

longer you're going to noed, I'd like to 

amn-ver to that too. 

CARLO: What do t're do, Hietic? 

RICKIE: Itts your decision, Cm-lot 

CARLO I I'm E3oarod~ Scared of hiding, of 

the threats, of doing nothing. Onc man can't 

fight an organisation like that. 

_ 35 - Coming to 2F - shot 123 
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On IF - shot 122 

T.I. oirror 
Reflcots 2-s Carlo/ 
Rickie 

PJIN R. to TIGHT 2 heads 
Carlo/Rickie 

T.I. See Catty thru 
Tent flap 
T.ll. 2-8 Carlo/Rickie 

123. 2 (F 
CLOSE Carlo x Rickie 

124. 1 (F 
TIGHT 2-. FAV. lUookie 

- 36 -

~: Even in }ijngland? 

.QMY&: Anywhere. The Mafia known no 

boundaries ~ 

RICKIE: Thcres onc way out. Do as they ask. 

This 3teed ... I'vo nover Ewon him, bnt I hate 

him. Don't you see - it's as if he was 

standing across our graves. Either he dies 

or wc do. 

~I I can't shoot someone in cold blood. 

~: I could. If my life, my family 

everything depended on it. Scruple s are·' 

fine, Carlo in the right plaoe, bti't" ask 

yourself ••• ~nre the;r in season? Are' they 

being worn this year? 

~i What do you mean? 

~I They know mc, don't they? What about 

that man who beat me up? 

~I Yes, but it's not you they're after _ 

it's me. 

~: Couldn't they get at you through me 

- force your hlUld. You"~re all ostrich, Carlo. 

You know tha.t. Your own little head is buried _ 

thnt's all you oure.; 

RICKIll. 

choose. 

That's not true 
'/ 

They can take me any time they 

CARLO. If they did, I'd ••••• 

_ 36 _ CoQing to 2F - shot 125 



On lF - shot 124 - 37 -

/ 

~: Isn't it easier to'do what they;' 

ask? Do I have to die bof0re you do something. 

2 (F 
CLOSE Carlo 
x hands 

MIX CAPTION 
liTHE AVENGERS" 
END OF ACT TIIO 

FADETOllLACK 

COMMERCLIL 

CARLO: It's possible. 

~, If it's only just possible, then 

isn't' it worth trying? 

CARLO; Maybe~ 

RICKIE, It has to be better than 'maybe 

, This envelope has two tiokets iuftfo'; 

, Saturday - the finol performlll1oe. Send, them 

to Stead. You've go't his address. He'::, 
won t t 'leave the circuB alive" .~,I,f \yo~ '~"" 
don't doit. I will! ! 

CARLO; You! 110 not you. One of,U:~ _haD~'tO' 

stay clean. The final performnnce,:'c,h! u_:.:·,,· 

" *' :, 

" 
* 

BREAK 

, CLEARiW :POS,D- IIOARDINd\;;' 

CLEAR '2 TO POS.A - EXT. TENT 

CLEAR'~ TO POS.D - TATTOO PARLOUR 

CLEAR 4 TO POS.E - TA'l'J'OO PARLOUR 

- ~7 -
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FlU CAPrION 
liTHE AVENGERS" J~CT THREE 

. .MIT 
126. 3 (D 

': Steps. PAN 1. legs t 
HOLD Tattoo signs 
window 

(as. it .rines) 

I1lT. TATTOO PlillLOUR DAY. 

* 
* 

BOOM A.l. 

* 

* 

* . 127; 4(E 
~~CHa~n~B~ED~R-.---------------------------------

* Bell.· 
. ·PAN DOWN door 

CRAB 1. with Cathy 
'wwL Rant reflected 
'in ceiling mirror 

(CLEAR3TO FOS.E. 
,FAST - SAME sID 

CATIIY,' Mr Rnnt? 

CATHY: Could you copy this 

iho.t meim: yes or n'o? 

n.4TI!: Depends. 
} " 

~,,' 

" " 

.Q!TIOCI )Just take a 10-1; of, Ski~'l(,'.'" ::'!~2' .. 

Designing the original pa.ttern ,- then' 

.copying it. After all, must be' di~fi:c'~l1; 
to' rub' out. Of course, if it's beyond 'you 

-: porhaps you could recommend another 

, 128. ",,3_' "'(E"""=-r-;-:-==:-____ t_a_t_t_i_OO_'_' o_t~.! Someone you think might be 
,HIGH L M. CLOSE, able to hc!.p me. 
Rant 

4 (E 
As at end of last .. 
Cathy to 2-0 Rant/ 
Cathy 

R...,\NT: It' B one of my Opccilllities', 

m dene one like it only the 

other week.! 

COming to 3E - shot 13D 
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On 4E - shot 129 - 39 -

CATHY, Oh! Really? 

CATHY: If it's all that common I'm 

130. 3 (E afraid it'. no use. / 
~~C~LnOS~E"'R~an~te-----------------------------J 

131. 4 (E 
2-8 Hant/Ca thy 

RANT: It was the first this y~ar. 

Expensive job that. 

Mermaid and I'kiss me 

None of your 

quick' touches.! 

8A~lY: One can tell. There's per~pective,., 

proportion - could I see it? Th~ o:ri:g:tnal. 

R.ANT: You mean on the geyser I s arm?' 

CATRY. Yes. 

Rl,NT: I haven't got him tacked up in 

132. ~3~(~E~~~~~?O~~~~ __ ~~t~h;e:b;a;C;k~-~r~o~o~m~,;y:o~U~kn~o~W;.~!~A:2:1~r~i~g:h~t~. 
Dag in tattoo !Sear lwo generation .... of Ranba have Nel"lEea / 
PAN with note to Cathy 
PAN note to llant 

13,. =->-"E;-:::;=~-=-~-,---;:---' 
Ledger f.g. Cathy R. 
Rant from below 
frame C. 

(CIJk1R 3 TO POS.C. 
EX'r. VERANlliUI) 

in this book. 

C~"T}IY; Amazing! 

RANT: Now let's see •..•.• pair of rampant 

lions ...... '1 love you Lomse' ....... an 

inlaid eagle •...•• ah, here we are. A 

fourteen stroke B no. 4 ink. 

CATHY, Is that it? 

RANT: The work order • 

CA THY , Of course. 

HART. Mr. Terry of Gutmn's 
Circus. 

_ 39 - Coning to lB - shot 134 
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On 4E - shot 133 
- 40 -

MIX Q & MIX 
134. 11~(B~~~~~~~ ________ -=EX=T=.=I=JO=A=R=D=IN=G=·S=.=N=I=G=H=T~. __ __ 

Hoarding. Poster. 

GRAMS 
contd 

* CRA]) R. to Steed b.g, 

135. 2 (A 
Extras x tru~ked f.g_ 
Steed 1. to R. 

EJIT. TENT. NIGHT. 

;" ~: " .... ' 

* 

Q "CUT ElIT. VERANDAH. NIGHT. 
136 • ..2.3J.(~' =::::-;;=::-=~=,,-_---=======_ ~{a.ter Cathy refleoted 

* 
DOOM ].2. 

1'l,N UP DE,]P 2-s Steod/ 
Cathy H.fg. 

(CLEAR 2 TO POS.G. 
. FAST - BlC'r. VEUilNDJUI) 

CLEATI ' TO LIMiJO 
FOR PHO'm SHOTS 

CLEAR 1 TO POS.F. 
LEGGO I S TENT 

CRi,;) L. with Steed 

* STEED: live always fancied I). girl with 

a caravan of her ovm. 

* CATllY: What are you doing here? 

Came to see the circus. Thanks 
* for the tickets. 

CATHY: I never sent you any tickets.' 
*. 

STEED: You didn I t. Not two for the 

last performance? 

* 
CA'I'HY: 110. 

* STEED:. Things must be warming up_ 

CA1JlY: 

you? 

Did you get all the stuff I sent 

* 

STEED: I did. Thank You. 
* 

"":", 

CATHY: I WIlS riGht about Terry. He was 

t:1.tooed a conplo of days before he joined 

the circus. So heTs probably a phoney. 

~ tatooTs like a passport round here. .. 
STEED: How come you know so much about 

tattoos? 
* 

- 40 - CominG to 2G - shot 137 
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On 3C - shot 136 

T.r. Briefoase 

- 41 -

GRAMS 
contd 

C~THY: I took it at school - instead .. 
of woodwork. 

.. 
STEED: Now theso two pictures. 

137.~2~(~G~~~~~ ____________________ . __________ ~! 
TIGlf£ 2 lID,m .. 

138. 

139. 4 

Steed/Ca+,hy 

TIGHT 2 photographs 
FAV. eyes 

CATHY: If someone comes in vrho do I 

say you are? * 

STEED: Exae&ernte ~ say I'm a friend. 

Tha. t I s the one of ':arIa you took off 

the wall. This is one you took of Leggo 

another clown. Notice any similari ty? 

Look at the eyes .f Well? 
.. 

Q.ATIIY: They seem glazed - a bit finh like • .. 
STElm: - Contact lonses .. 

,.'. 

140.!:.2~(~G~rno~ __________________________ ~ 
TIGHT 2-s 

CP.T1!l: sure? I Are you .. 
Cruel< L. with Stood to 
Steed L.fg. Cathy R. 

(CLEAR 4 TO POS.C 
INT. TNfr) 

ST3!:ED: Absolutely. And I know Carlo has 

bad eye-siGht. When he 1 s in rIufti, he 

wears glasses. lIe certainly dODS ".,hen 

he goos sho8ting. 

CATEY: Of course that blue bottle in hi8 

drawer - for contact lens. It 1 s saline 

solution for slipping them in and out -

Do you think Carlo and Leggo arc one and 

the same person. 

S'mCD: Could be. 

CNmy: What now? ! 141 • .2.3~(~C=-=,.". ___________________ . 
CIlll..0DED L 
C.Ut Steed 

S~JID: Title to draw them into the open. 

CATJ~: Think they'll co-opernte. 

_ 4.1 _ Cooing to 2G - shot 142 
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On 3C - shot 141 - 42 •. 

STEED: We've got Carlo. At least, we 

142. ~2~(G~Tr",~~ ______________ ~kn==o~W_'~'h~e=r=e~he~_=i=S='~1 
C.U. Cuthy 
Steed in & out 

L. profile (as chair 
rocks) 

CATTIY: II~ must be scared. 

STErD: He'll be a lot more so, by the 

time I've finished with him. 

CJ\TIIY: Is that a good idea? 

~: We've got to find out who 

hired him. They're our only lead to 

the dope smugglers. 

CATI!Y: Even so. 

f>TI:ED: This is no time for kid gloves. 

CilTI!Y: You're not so likely to get 

him to co-operate this vray. / 
143. 3 (C . ~~C~L~OS~E~'7S~t~o~ed~--------------------------------------~ 

STF~:n: I'm not going to stand there and 

sppeul to his better nature. I'm going 

to threaten him - either he comes up with 

the information or I'll have him deported. 

By Monday he can be back tinning tomatoes 

144. 2 ( G in lIaples. / 
~~TrrIG~H~T;o2_~s~s~t7eG~.d~/r---------------~ 

Cathy CAT1IY: You'ro fiGhting fire wi th fire. 

STEED: This man's scared - it's the only 
(as ho rises) 

14'. ",3~(C~;:~~~~;-__________ lnn __ ~ __ ge ___ h_e_kn __ Ol_"S_' ___ . 

2-8 Steed/Ca thy 
CHAIl H. with 2-s 

GBAMS 
CirC'Us 
bg music 

CLEAR 2 TO POS.D. 
INT. TENT 

CATI!Y: You're wr6ng. 

STEED: Ho's not scared? 

C.{l.TItY: No, I mean the way you're 

playing it. 

- 42 - Coming to IF - shot 146 
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On 3C - shot 145 

Steod deep 1. 
Cathy H. 

- 43-

GRAMS 
contd 

" 
Mrs. Gale, let me remind you we'"re 

fighting the Mafia, not the Boy Scouts. 

" 
eATItY: You offer him a satisfactory 

altc;:rnative to the Mafia and he'll * 
help you. 

" STEli:D: You're an idealist. 

C/,THY: You're a cyni~ " 

STEED: We've beon over this conversation 

beforo. UO doubt, we'll do it again -

but not now! Time's too precious. * 
(STARTING O.V.) 

CJ\ THY: Where are you going? 

" 
CN.J:IHY: Don't forget you're expected'. 

" 
I don't want to desappoint them. 

* 
146. Jl~(UF~kffi~~~~~~ ______ -=IN=T=.==LE=<G=G=O:'S::~=<:!~:':N:I:GHT::_ 

- Makeup!sun on ~~blo 
Plili UP Carlojr.rlrror 
8ioa refle.t8d deep L. 

DOOM C.3. 
SAME 
LOUDER 
NEARER 

(C1Eiill ., TO FOS .n. 
INT. 0,.](10' 3 'lJ.lAILJill) 

T.l. 2-s in Qirror 

Can I help? 

SICh: Yes, I think you can. 

" 

Not a:~ all. Nor are you, Carlo. 

" 
147 • .!l4~(~C~~~~~~rlT~ ____ ~=n=!T=.=~===T=JIT==GI=ff~ __ ___ 

Audience and bustle BOOM A.l. 

- 43 - COIling to 2D - shot 148 

" CLOSE 

* 



On 4C - shot 147 - 44 - Gllf,MS 
contd 
CL alE 

* 148. ~2~(~D~~~~~ __ ~~~ ____________________ __ 
CIlJ\JiJED H. Looped. in 4 
steed into box 
x ropes f.g. 

149. 1 (F 
Q & MIX 

DEE!' 2-s 
LegBu 1.fg. llickic R. 

(CLFllR 2 TO POS.E. 
EXT. ~'ENT) 

CRAD L. with 2-8 
x hant.,""tlrs 

* 

* 

UT. LEGG08 'rENT. NICHT 
BOOM C.3. 
NEI.nLY 

LEG(,~! ••••• • then when the crowds are 

leaving I'll come up behind him and 

it'll all be over. A jostling crowd, 

a shot, panic and that's it. * 

RICKIE: ~t last 

* 
LEGGO; Yes. He IS already here. 

RICfJE: ArG you sure you can go through 
wi th it? 

* 
LEGGO: I'm sure,. 

* HICJqp: You didnit 'lasttime. 

LEGGO: Things were different. 
* 

nIgg: I'll wait for you in the trailer. 

LEGGO: Sce if you eRn Get Terry to 
stay with you. * 

RICKIE:, VIhy? 

* 
LEGGO: A 1i ttle prot€:ction might be 

a good idea. 

- 44 - Coning to 2E - shot 150 
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On 1F - shot 149 

HOLD exit deep L. 

HOLD DEEP 2-s 
Leg{;o/Arturo 

- 45 -

GllAMS 
Ciiiiltd. 

RICKII::: Vlon' t be neceosary - if. you 

do your job. 
* 

LEGGO: I've said I would, now don't 

kecp on at roc. 

* 
RICKIE: All right. See you later. 

ARTURO: Hello, hello, how's things? 

* 
LEGGO: All right. 

l!.RTURO: Rickie boen to S0e Lcggo. 

LEGGO: Yes. He I s a lot botter. 

Stnrting to walk. 

* 

ARTURO: So that's good, in't it? 

" 
LEGCQ.: He'll be back nest week. 

ARTURO: That sui t you? 

* 
LEGGO: Well enough. 

ARTURO: So don't tell me. I only 

work here. * 

.. " 

150 • .=2'-"(E~iReTT:r;;;:rf:.:;:---____ ~n~IT!=.=. :::;C,!!A;:=GE="::. ~N:!I=G=lJT=:... __ _ 
Cage/Tiger f. g. 

FISHPOLE 

Sica deep L. then out L. 
Sioa in L. CLOSE 
CRAb n. with Sic~ to 
DEEP 2-s Sica/,!erry .. 
(CLElili 1 TO POS.G _ 
F'ilS'! - INT. TEll'!.) 

* 

SIC!I: Steed I s here . 

Carlo know? 
* 

SICA: I just told. him. 

TERRY: Is he going through wi th it? 

* 

- 45 - Cor~ng to 4C - shot 151 
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On 2E - shot 150 

Ter.l'Y out R. 
T.r. Sicll 
He goes 1. 
HOLD Terry in cage. 

- 46 -
GRAMS 
contd 

* 
SIC/.: I think so. Hers scared that I 

might harm his wife. 

* TERRY: 'What do we do with him afterwards? 

~: If he bungles his getaway and 

gets caught - that would be just great. 

If not, then we'll ~~ve to take care 

of him. He's so scared ho shakes. * 
He couldn't wni t to talk. 1'11 see you 

after tht) sho'\{. 

* ~: I'll be around. 

IN SPOTLIGlITS,. 
151. 4 (C "iNT. ']'LilT NIGHT. 

CaW13ED L. 
Duelline pistols 
T.Il. TIGHT 3-0 iirturo/ 
Gutman/Let:tlo 

(CLEAR 2 TO POS.D. 
FlIST - INT. TENT) 

152 • .o.1..l(~G ;:;;--;-;;-;::;;;;:, ____________ _ 
3-s x Steed 

153 • .!t.4..l(~C =~;,--___ ' ___________ _ 
PANNED H. 
2-s Sica/Steed 

154. 1 (G 
AiB 
walking baek to back 

155 • .!.5_~~~~~ _____________ _ 
(face slappinJ) 

156'!±4..l(~C~~L7 ______________ __ 
TIGHT 3-s 
GRAB R. with Legeo 

157. 1 (G 
Leg~N x Steed 

158. 2 (D 
=-~C~LOO~E~S~t~e=ed~--------------------------________ _ 

PAN DOiiN hat/gun 

" -,46 -
Coming 
, .-' '.' ',-. 

BOOM,A.l. 



On 2D - shot 156 - 47-

159. =l~(~GTr.~~~-C~~ __________________________ ___ 
AID Leggo j Steed 

160. ~2~(~D~~~ __________________________________ ___ 
PANNED L. 
Leggo. 
PAN L. to Arturo (collapses) 

161. 4 (C 
~~M'.ICTIL~O~SER,<s~t~e~ed'---------------------~~--~------

Sioa L. He goes. 
(QI,EAR 2 TO POS .D. 

"INT; CJ>RLO'S TilAILER) 
162.~5 __ ~-o~~ ______________ ~ ______________ _ 

1.S. Clowns 

163, ~3~(B~~~~~~ __________ ~lN==T=.=C=A=R=L=0='S==T=lli='I=L=ER==.=N=I=GHT~.~ llOOM.D.l. 

- Cameras I chair 
PAN L. to Cathy R.fg. 
Sica L. 

. . <~., 

810A: Good evening, Mrs '. Bennct not in? 

CATRY: She's gone out. She'll be back 

in a minute. 

SIC~'\: Mny I wait? 

CATHY: By all means. 

SICiI: I donlt think we!ve met. 

CATHY: Ilm u reporter - doing a story 

on the circus. 

S1C1\: Sounds in"teresting. Do you 

specialise in circuses? 

- 47 - Coning to 2D • shot 164 
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On 3D - shot 163 

EASE BACK to 
DEEP 3-s Rickic/ 
Cathy/Sica 

- 48 -

CATUY; Oh, no. This is the first one 

I've had anything to do with. 

Fascinating places! 

RlcrCIE: You! What are you doing in pere? 
164.=-2~(~D~~Mhl~~~ ________________________________ ~·/ 

. -- Sion. Plill him li. to 
sit Come inside and I'll tell you. 

165 • .L3~(~~~~~~~~~ ________ s_or_r_Y __ Y_O_U_ha __ d __ t_o_b_c __ i_nv_o_l_V_C_d __ " / 
2-s GathyjRickie 
x Siea 

166. 2 (D 
M.S. 8i06 

RICKIE: She docsn' t know anything~ 

SICA: Less than a.n hour ago, she was in 

hero _ talking to Steed. 

C.ATHY: Steed! The gentlem!lIl with the bowler? 

RICKIE: What is it you want'? I 

SICA: To sce your husband carry through: 

his promise. Carlo doesn't always do' 

wha t he says. You should know tna t. / 

RICKIE: lIe meant it this time, 

SICA: I'm glad, So you won't mind if 

I stay - till we know for sure. 

RICIaE: M"ke yourself at home, 

SICA: Thank you. We'll just sit quietly 

and wait, shall we? 

MIX Q & MIX 
168. ~l_(~F~~lc.~~~~~~~ __ -=I=N=T=,=LE=,=G=G~O='S==TE='=N=T=.=NI==G=H=T=, ___ 

L.8. Leggo x supports 
DOOM C.3. 

CHAD L. with Leggo to 
clothes hangars 
Steed in L. 
IIOIJ) TIGHT 2 profiles 

~: Good evening. We meet again. 

Didn't you bring your gun with you this 

time? 

park? 

- 48 -

Or do you only use that in the 

COLling to 3D - shot 109 



r 
On IF - shot 168 

Q&MIX 

T.ll. 2-6. CathyjRiokie 
Gun in R. 

(CLEAR 1 TO POS.(); 
INT. TENT) 

T.ll. 2";6 x SleD. 

170. 2 (D 
CLCSE Sico. 

- 49 -

STEED: tiho are you? 

LEGGO I Arturo. 

STEED I Where's Carlo. 

1m.QQ: Waiting for you in the ring. 

DOOM n.l. 

~, Shou1Un't you bc with Carlo -

to sec thrd nothing goes wrong? 

!llQ!' He 1 11 manage. 
',' ' 

ClITIIY: P~rhaps youtre under-es~imating 
this ..•.. wba t did you say his name. w'as? 

".:,.:" 

Steed! And if you were a 

journalist you1d remombor names. YO~'11 
hear just two shots. 

Ci\~: Why tW'o? 

SICA: One for Steed. And one for Carlo. 

RICKIE: Carlo ..•. why? He's doing what 

you wanted, isn't ho?; 

It's too late though. Carlo 

shoots Steed. Terry shoots Carlo _ with 

171, 3 PI Steed's gun. What could be simpler,! 
~~A~7~D~2--s~X~S~ic-a------------------~------------------~--~ 

Cl;THY: Perhaps something will go wL"Qng. 

SIC/I: Nothing1s going wrong. Tcrry'll 

sec to that. 

172. ~2-D(B~~ __________________ -=RI=C=K=IE=~~'~T:or~ry~? ! 
.ljD 

_ 49 -' GOIaing to 31; - .shot173. ",;. ,>:" "(;"'.'(,\",;1 



On 2B - shot 17~ - ')0 -

SICt.: Oh, didn't I tell yOll? He's my 

173 T (B number two./ .... d....>=,-.";c-;,.....,..-,,,,---------~. 
AID 2-s x Sica 

PilN L. to Cathy/ashtray 

(as ehe throws) 
174. 2 (D 

M.S. Siall 
catching ashtray 

RICKIE: But the fight? The timo he 

threw you out? 

~: Convincing, wasntt it? He gets 

quite carried away. 

SIeAI You're in luck~ If 'r' hadn't (as ho indioates) 
175. l-(B caught it - I'd'v0 killed you./ 

~2'_~S~X~S~1'·o~a~--------------~~~~~~~~~~~~~~~!J 

(as Cathy rises) CATHY: loan bolieve it. 
176.~2....>(~B~~~~~~ ____________ _ 

Chair legs/foet 
PAN UP Cnthy C. X 
Rickie & Sica 

CATHY: That's better. 

SIC~: You'ro wasting your time. 

RICKIE: I must [,-"0 and warn Carlo. 

CATJIY: Sit still. Steed knows all about 

Terry. 
SF]{ 

RAIN 
I thought you wore a reporter! 

* 
* 177 INT. TENT. NI GRT . 

'25~~~~~~~~~========~ ______ _ DOOM A.l. 
1.S. the ring. Entrance L. 

(CLEAR 2 TO POS.D. 
FAST - INT. TENT) 

- 5') -

X FADE 
TIGRilS 

* 



On 5 - Shot 177 

178. 4 (C 
" Entranoe. PAN R. x seats 
to exit. 

179. 1 (G 
T.I. x ropes to net 
Pi\N DOVlN M.S. Steed 

Q SPOT 

- 51 -

* 
* 

* 

180':J.5~~~~~~~~~ __________________ __ 
L.S. Steed in spotlight 

* 
He fires. IT GOES OUT 

(as );le turns) 
181. 4 (C 

Steed. Q SP(J]'LIGHT 
WHIP L. to Carlo 
in bandbox. 
Steod in H. of fr. 

182. 2 (D 
CLOSE Steed 

STEED: Carlo I Carlo. 

* 
CARLO: Mr. Steed. 

~l I've come prepared this time. 

* 
C/.RLO: So I see. I 

STEJ@) Why the change of heart~ Carlo? 

. . ,,:0, I thought you'd thrown them bver • 

183. ,,4~(~Crcmr? __ ~~~~~~ ____ ~ __ ~D~e~c~id~e~d~t:O~f~i~g=h~t~th~e=m='~1 * 
LOW L Carlo 1. bg. . 
x Steed U.fe. 

CARLO; It 1 s the rain. Lions ha.te rain. 

Best lion-tamer I ever knew ~ he wouldn1t 

go on if it was raining. 

~ontrElct. 

Had it in his 

* 
STEED 1 You didn't answer the question. 

CARLO: You can't walk away from the 

Mafia, Mr. Steed. It's not a social 

184. ~2-'(i..:D7:nr _________ "",:::,Cl~U:b.:..... I 
qJJ * 

STEED: I know. So do thousands of 

junkies in America. Merchants of Slow 

185 • .!J4~(Clc,'rI ________________________ ~D:ea:t:h~-~tha~W::W:ha:t~t:h:ey~c:~~l~l~th:e~m~'~1 
AID * 

186. 1 (a 

(CLFJU( 2 TO FOS.D. 
FAST - INT. TRAILER) 

Q TERRY 

L.S. Terry x ropes 
SLOil CRAD with Terry 

(4 CllAD L) 

CARLO: I'm sorry. - there's nothing 

I can do. 

STEED: There's a lot you can do - if 

you wan ted to. / * 

. - 51 - Cor:d.ngtoAC-.shot 



On lG - shot 186 

T.I. gun 
PAN UP TIGIIT 2-0 

- 52 - .. 
STEED: IIll help you. What's thoir hold 

over you? .. 
I'm a member. I joined the Mafia 

when I was e kid. It's too late. 

~t Much too late, Mr •. Steed. Drop 

your gun. .. 
187. 4 (C 

~~C~HA7'D~'D~'ED~L~.----------·--------------------------
Bandbox. Curlo 
PAN L. to 2-8 Steod/ 
Terry x Carlo 1. 

STEED: The Gang1s all here. 

TERRY; Tho. t I S righ t. Di dn f t knOVi tha t, 
did you, Carlo? Fancy trying to brainwash 

poor Carlo, Ttls like he says, they"won1t· 

lot you walk away, 

I think you've under-rated'him •. . ':',' 

188. ~l~(~G~~~~~ ____________ -=TERR===Y=-: __ I __ d_o_n_'_t_._R_o_rn_o_m_b_e_r_Ri_'_c_k_i_e~'1 
TRACKED IN .. ' 
CLOOE Carlo 

Rickie! 

189. ~4~(C~h> __________________ ~TE==IlR==Y~:~S~i~o~a~ls~'_w~i~t~h_h~e~r~n~ow~-~w~a~it~i~n~gi 
A/B i 't Better get on w th he job, Carlo. 

* 
STEED: He t s got a gun. Why doesn 1 t he 

do it? 

Ask him if he wants to see his 

.. J90. =l~(~G~VDZ-~~~T07~~ ___ w~i=f=e~ag~a=i=n~.~/ 
DEEP ,-s Carlo/Stsed/ 
Terry 
SLC!'l T.I. 

TO D.H. Carlo 

~: And wha t happens to him afterwards? 

You're going to allow him to walk around -

knowing all that he does? .. 
~: Corn€; on, Carlo, Let1s get it 

over with. See Mr. Steed. We 1ve got 

hie well trained. Just like a 

monkey. 
* 

• 



On ,G - shot 190 - 53 -

Q SHOT 1 INT. C"RLO'S TIUl.ILER. NIGL'T. 
191'23~(~D~~ ______ ~==~~================~_ 

IlOOI>! D.l. 

Roof props 
F ilN DOWN CL OSE Sica 

(1 SHOT 2 

PAN DOWN CLOSE 
Ri.kic 
T.D. Tram 3-s 
rlickio/Cathy/Sica 

T.I. 2-s Rickie/Cathy 

Q STEED 

SIC,\: '[wo shots! What did I say. 

RICKIE: It's my fault. He didn't want 

to go throu~h with it. I forced him into 

SICA: '[wo shots - didn't I ten you? 

C~THY: Now tell me how many more? 

SIClI: None if your smart. Just put the 

gun on the table and I'll walk out. 

You'll never see me again. 

CATHY: But I want to. 

BICA: You do? 

C.~THY: In thc dock., 

SICA: You've got a scnse of humour. 

That's goed. Rut it's gying to take more 

thdn that to stop Terry. 

CATHY: Quiet. Speak or shout -

you'll die even sooner. 
. -

192 • .;2~(~D~~~~-c~n-________________________ __ 
~ide window. hili R. 

GRAMS 
Suspense 

door. }lAN R. centre 
window 

193'23~(~D~~~ ____________________________ _ 
PANNED R. 
Verandah door. 
PAN L. with feet 

194. ,,-2~(~D~~~~~~47.37 ______ ' __ ~ __ ~ ________ __ 
-- TIGHT 3-e Cathy jSteedj 

Siot). 

195. 3 (D 
Rickie at door 
Steed in R. HOLD 2-s 

STEED: What an atmosphere. 

Don't you ever open any windows. 

Mr. Sica I presune. ! 

- 53 -
Coming to 5 - shot 196 

* 

* 

* 



On 3D - shot 195 

She exits. HOLD Steed 

- 54 -

llICKIE: Where's Carlo? 

STEED: He's in his tent waiting. 

RICKIE: For me? 

§TEED: For the police. You'd 

better go and see him while 

you cnn. 

SLIJII MIX 
196, !5L-~~~~ ______________ -=IN=T~.~TEN~·~T=.=N=I=r.=I~=:. ______ ___ 

L.S. Ca thy 
Steed joins her L. 

(she looks up) 
197. 4 (c '. 

Nets 
Pl\N DOWN TIGHT 2-s 
Steed/Cathy ~, What happened? 

STEED, Carlo oane up t=ps, -

he shot Terry, instead of co. 

CA!ffI: nut there were two 

shots. 

~: That was Terry -

nosediving into the saWdust. 

You look a bit shaky. 

~: I'n not surprised. 

~, Did you really think 

I'd been killed. 

CATHY, I did for a while. 

STEED, Well 1'0 blowed. You 

really thought you'd lost me • 

. ; 

- 54 - Cooing to oaptions 

GRAMS 
Link -

DOOM A.l. 

* 
* 

<, ,," 



, on 4C - shot 197 - 55 -

~, Disappointment isn't it? 

~. Thank you. 
G!11\MS, 
Tiii!iii 

MIX CAPTION 
PATRICK M/,CNEE JIND HONOH. UL/l.CKMIIN 

,* 

, CAPrION 
ROIlERT RIETTY AND S.INDIlA DORlIE 

*. 

CAPrION 
liEC MANGO ,IND ROY PUl1CELL 

CAPrION 
TOMilIY GODFREY, JOHN CHURCH ,00 ARTRO MORRIS * 

,', . 

CAPrION '," . 
WILLlE SIIEbRER, IAN WILSON JiND ELIZJI:JETH & COLL:G1S 

',','." 

.' , 
CAPTION 

ROGER MARSIIALL 

* 
CAPTION 

RICIWill Dl,TES/JOHNNY DJlNKvYORTH 

CAPTION 
STEPIIEN DONCASTER 

·.CAPTION 
JOHN DRYCE 

CAPTION 
DIRECTED JJYl'b"TER Jl1lM1IDND 

FADE TO DLI>CK 

F/UT/C * 
SLIDE. AN A.ll.C. I'RODUCTION 

FllDE'SOUND & VISION 

- 55 -

i ":,', , , 
i 


