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PROD. NO.2.2ll. 

A.B.O. TELEVISION LTD., 
Broom Road, 
Teddington. Middx. 
TEDdington Lock 3252. 

CAMERA SClUPl'. 

"TlIE AVENGERS" (5) 

'A CHORUS OF FROGS', 

by 

MARTIN WOODHOUSE. 

Story Editor 
RICHARD BATES. 

Designed by 
JAMES GODDARD. 

l'tod.der 
JOHN DRYCE 

Directed by 
RA YMOND MENMUIR. 

VTR(PJJO( 2488 

RENEARSALS. Held in REHEARSAL ROOM 3A from 23rd February, 1963 
to Wednesday 6th March, 1963. 

CAMERA REHF.ARSALS. 10.00 am on Thursday 7th March Md Fridny 8th March, 
1963 in. 

STUDIO ONE 
Teddington. 

6.30 - 7.30 po on Fridny 8th March, 1963. 
10.00 am to 1.00 pm on ThursdAy 7th March, 1963, in,-

STUDIO ONE 
Teddin&ton. 
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PROD. NO. 3523. 

CAST LIST. 

John Steed •••••••••••••• ;.PATRICK MACNEE 
Venus Smith ••••••••••••••• JULIE STEVENS 
One Six ••••••••••.•••••••• MICRAEL GOVER 
IPelago l }~son •••••••••••• ERIe POHLMANN 
Dr. Pitt-Norton •••••••••.• FRANK GATLIFF 
Anna Lee •••••••••••••••••• YVONNE SHIMA 
Aristos ••••••••••••.•.•••• JOHN CARSON 
Helens .~ •••••••••••••••••• COLETTE WILDE 
Jackeon ••••••••••• o ••••••• ALAN HAYWOOD 
Andreas Stephanopoulos •••• MIKKI MARSEILLES 
1st Officer ................ NORMAN JOHNS 
Steward (Barman) •••••••••• STEVE CORY. 
Bracken ( Man) •••••••••••• COLIN FRY. 

EXTRAS: 

VTR/ A:PIJ/ 2488 

Called for Fridoy 8th March, 1963 at 10.00 am. 

7 MALES. 7 FElI.ALES. 

N.~. One of the ~~les 
is to double for 
the dead body in 
INT. MORTUARY. 
Wardro be: Trousers 
fmd shoes. 

VTR INSERT (A) 
CAST. 
Steed (P. Mecn.e) 
Helenn(C. ;iilde) 

IDCATION: EXT. PART OF DECK. (NIGHT~ 
INT. 'OUTSIDE DOOR TO MAIN 
SAIDON (NIGHT ). 
EXT. PART OF DECK. (NIGHT) 

Jackson (A. H~ywood) • 
An=. (Y. Shima) 
Double (This is the D~,on 
for STEVE CORY doubling 
Jaokson. for shot ~!i th harpoon 

gun attnched to body) 

VTR INSERT (B) 
CAST. 

LOCATION: INT. LABORATORY (EARLY MORNING A.lo!.) 

Steed 
Venus 
Pitt~Norton 

An= 
1st Officer 
Mftson 
Helens. 

KENNY POWELL TRIO: Bass, Piano, Drums. 

Called for 2.30 pm on Thursday 7th March, 1963 
excluding Mr. POi/ell till "bout 3.30 pll. 
Clllled for 10.00 am on Frid?y 8th March, 1963. 
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PROD. NO. 3523 m(AJJc( 2488 

Production Asa1.stnnt •••••••••••••• Ruth Parkhill 
Floor 1~ager •••••••••••••••••••• Robert Reed 
Stp~ge Mannger •••••• , ••••••••••••• Shirley Cleghorn 

Technical Supervisor •••••••••.••• Peter Cazaly 
Lightine Supervisor •••••••.•••.•• Louis Bottone 
Senior Crumer~ ••••••••••••••••• Richard Jackman 
Sound Supervisor ••••••••••••• , ••• JOhn Tasker 
Vision Mixer , •••. , •••• " •• , •••• ,.Gordon Hesketh. 

Wardrobe Supervisor •••• , •••••••• ,.Francis . Hancook 
Make-up Supervisor •••••••••.••••• 10e Halls. 

****************.)1.*****'************ 

SCHEDULE, 

Thursday 7th March. 1962. -

catlora Rehef!.rsA.1 of 1st VTR INSERT.10.OD 10.45 
Camer,"\. Rehcnrsal of 2nd V~'R INSERT.10.45 ;., 11.45 
LINE UP 11;45 ~ 12.15 
VTR Recording of INSEllT NO. CA) 12;15 ~ 12.30 
VTR Recording of INSERT (B) 12.30 12.45 
Cle~ring of Inserts. 12.45 1.00 
LUNC H BRF,AK 11.00 - 2;00 
Croncra Rche ,rsa1(from top) 1.00 - 6.00 
SUPPER DRBAK 6.00 - 7.00 
Canora Rehe.',:rsnl 7.00 - 9.00 

Friday 8th March. 19631-

CPJnora Rehearsal .""'~I •..•..... IO.OO - 12.30 
LUNcn BRPJU[ •••••••••••.•••••••••• 12.30 - 1.30 
Camera Rohont'sal •••••••••• , ••••• , 1,30 - 3.30 
Tea Bre0k, Line up, 
normal sCGn, meKe-up ., ••• ; ••••• ,. 
DRESS REHEARSAL I ••••••••••••••••• 

Notes ............................ . 
Line-up •••••• " •• I •••••••••••••• I • 

VTR RECORDING, ................. .. 

CAMERAS: 4 l:ledestals 

3.30 ' 4.15 
4.15 5.30 
5.30 6.00 
6.00 6.31 
6.30 1.30 

VTR INSERTS, 
Stand/By 
for replay 
from 11.30 am. 

3 booms, 1 lazy arm. 
Mics for trio-
bnss, piano, drums. 
Mic for Julie 
Stevens, singing 
'live'. 

Slung mic for Bathyscaphe. 
Remote cie ""'eeding into 
Int. Contrt L Room. 
Distort. 
Intercom from Control Room to 
Int. Bathyscaphe • 

EFFECTS, 3 wind machines EXT. DECK_ 

VTR INSERTS, 

TELECINE, 

MUSIC, 

Two scenes. ACT ONE: Ext. Bo~t Deck to cnd 
ACT TIlREE I INT. LADORATORY • 

AJJC SYMBOL • 
CAPl'ION SCMrnER. 

KENNY POVIELL TRIO ( bass, drums, pinno) 
I LIVE I VOCAL NUMBERS _ JULIE STEVENS. 

of Act. ~~l 
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'sqlliD, 

Fjur, .£.Tl-"(C'--__________________ ---'S1.!."'O.!.£F ...... __ 

~ ~'~.:::;.c. SY]·:!,'JL. 

FIJI· 

FjU!'. 

se NNEllr 

SC,:JrNRi.{: 

'TIlE "Vi>NG . .IiS' (2) 

'TIP: v lTG : .. 1,8' (4) 

SC:NNBHs 

ST/JllLING 

JULli;; STEV.l·TS. 

NIX, 
lGiI 
DCU 
StGl'h. 
profile. 

(ne le"ns slorrly 
fud ) 
UIT L 
(tiith hiu to) 
see c1.inls etc. 

He 81";1 tchos 
."'nd turns • 

". 
Stcr-h. 

(~. 

Dials. 

GiiJiNS. 

Thane. 

.," 

Gn.,:.:'.:s. 

TIlT. SECTION 'lF jj"T!lYSC.,<.t lIE. 

lTecktie 

• 

! Co:>in:;- to 2 on Shot 2. -1-

i~f."(:,i~';,~ .. ;,~,.i~~!\~!\t;,~";~',!j!!;.i,~,"'*#;"i,r>.l;'t:1'''''''i:~'m.':'i''·''·,: '::iw:{~'~'*.1!'#lq"j(j,:i0"Z~.!lWl!';t"i$!I~~~~~9i~(, •.• <.,',· •. ',".' 
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On1 

2. 

3. 

4. 

Shot 1. 

\1e follows 
his hand 

as h~ slowly 
moves 
it bC!1onth 
h~tch 
And then we 
COr.1e to 
Y • 
iCU 

Steph. 

TILT 
to 
Steph's 
chest • . 
See frog. 

HOLD 
as Steph. 
1eMS bMk. 
Lifts Frog 
to face. 
His nouth 
r"Ue open. 

2(A) 
CU 
oonsole 
dials 
& 
Htt/N. 
hM.ds" 

BCU 
Steph. 

( struggling 
for "ir) 

cu 
Console. 

Coming to 1 on Shot 5. 

-2-

Q. 
(VOICE ON INTER~M • pit'iN. PITT-NORTON, 

}'ROM CONTROL ROCM TO BATHYSCAPHE) 

Twenty-five minutes. Twenty - fi~e 

oinutes. Change to line three, 

ChRnge now to line three ••.•....•• 

G. 
PIN. 

.' : 
INT. LABORATORY. 

Q. 
Steph. 

INT. SECTION OF BATHYSCAPHE. 

INT. LAJlORATORY. 

PITT-NORTON, (v/a) He'e back on 

tWO. 

SOUND. 

MUSIC 
(oont'd) 

Voice. 
a/v. 
DOOM A.l. 

,." 

,DOO!.! 11..1. , 
dinlob'Ue. 

Nook Mio. 

DOOM A.I.· 

Pitt/N. 
voice 
o/vision .. 
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On 2 Shot 4. 

5. 

Incl. Mason t s 
Hands in shot. 

BCU 
Steph. 

(As he sl=s) 
Hand e oraGS up 
with frog and 
lets it fell. 

STEPFUlNOPOULOS, (V/O DISTORT)' 

Eoergency •••• tWQ leacking •••• 

three unsatiafectory._ ••• 

PITT-NORTON. ~~t three should be 

all right! It's fifty percent 

oXygen~ ••••••••••• Stay ca~t 

Moving to energency •••••••••• 

MASON. (v/a) Get on with it. I 

can't hnve this run interrupted. 

Steph. 's 
voice on 
distort 
o.io .. 

STEFHANOPOULOS, Hurry - I can't breathel 

PITT-NOllTON, :;ut we're 

ohoking hin ••••••••••• 

GRAMS. 

MUSIC. 
INT. BATHYSCAPHE. Neek nie. 

6. i'¥!(AfL1 _____________________ _ 
BCU 

7 • 

Steph. 's 
fa.ce distorted 
agRinat lens 
of Bathyscaphe. 

leA) (cutaway shot) 
CS 
Frog 
on chain 
swinging ngninst 
black of diving 
sui t. 

EXT. BATHYSCAPHE. LENS AND FACE. 

!.DmO SHOT, 



On 1 Shot 7. -4-

8. 

2 to lOOS. D. 
I11T. SALOON 

ON SHOT 7. 

Title, 
'A Chorus of Frogs'. 

cu 
sunglasses 
swinging 

Q. 

DUPLICATE OF ".STEIJL\NOPOULOS I 

DIVING SUIT - CHEST ,JiEA. FROG 

SWINGING ACROSS IT. 

INT. MORTUARY. 

(Steed 
x's 

~ STEED AND DEAD IlOIlY ON TAIlLE. 

behind corpse.) 
He is in 
CS 
(Looking dovm 
at .onothing) 

CR..Ul L 
TILT 
(as he x's 
- stops and 
reet Md 
covers the!!l) 

CRAll & 
LO'.iER • 
(to shoot 
along bod)' to 
orucifix. 

(As One Six 
enters) , 

ELEI'1ITE 
to 
2. 
steed big. f .g. 
one six. 

Q. 
ONE SIX. 

ONE SIX, Morning, Steed. Still 

on holiday. 

STEED, I was. nut I suppose it's 

over now, 

, GlL\l,!S. 
Finish on 

Stinger. 
11. 

. \ 

BOOM B.l. 
~. 
X F>\llE TC. 
Per.! of 
llalla.. 

1!1U __ ~~~~gz~L-___ ~ONE~~S~I~XI This man was S,ephanopoulos, J(ll) (1/6's novel 
Andreas StephPJlopoulos ••••••• 

Slab with 

• 

, 

bod)' & 1/6. (liE TIFS CONTENTS OF ENVELOPE ONTO 

IlOIlY. INCLUntNG FROG.) 
T/IN 
see envelope 
contel'\ts 

-4-
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On 3 Shot 9. 

TILT UP 
(as Steed picks 
up frog) 
to 
Steed. 

CRAB~': R 
to 
2. 
tigh't 
Steed/I. 6. 

CRAll L 
HOLD 
2. 

(Steed x's 
to b.g. L.) 

HOLD 
2s 
(One SIx 
x's to 
L. of Steed.) 

HOLD 
2s 
(Lower) 

(Steed x's to H.) 

Coming to 2 on Shot 10 •. 

-5-

STEED = He's a beachoomber ••••• 

ONE SIX: A s~gler ••• , 

STEED: i'~ seller of harnless 

if technio~lly interesting 
postoRrds, He lived round 

here. 

ONE SIX. Also an ,gent. 

Part-time, incompetent, 

inefficient, mercenary, •• , 

STEED. Plans of the lntest 

battleship for n fiver. Too 
ba.d. 

ONE SIX. He was a shallow 

diver. One of the best, they 

tell ",e. Aqualung. \'hen 

he worked at all it was 

teaching or salvage. Yet 

he died of nitrogen embolism. 

STEED: The bends .... 

ONE. SIX, Why? 

STEED, Trying to break" record, 
going too deep. 

ONE SIX, ,\ccording to the 
surgeon the degree of IDu"JA.ge 

shows he went to something over 

a hundred ff'tthoJ:ls ••••• ', 

-5-

,,1,,-

SOUND. 
, . 

:,," 



On 3 Shot 9. 

10. 

T/IN 

3 to ros. C. 
INT. LADORATOHY. 

~og swinging 
(in Steod's hand) 

2(n) Q 

STEED:A hundred fcthemsl He'd 

have to be not only mad but R 

superman to get thnt fp.r downl 

'1ihO found the body? 

ONE SIX: A friends of his. Another 

diver. A mAn c~lled Jnckson. 

STEED: Another pCU't-time agent? 

QNE SIX: Yes. There were four of 

them, all friends, very close, 

nIl the SRIDe sort of chP-ractor. 

A",cording tr~ Jackson this onc wFI.a 

dropped· overboFlTd from a ynch~. Hugh 

Huge thing~ belongs to a m,'?J1 efl.lled 

Mason. 

S'1'EED; 'Archipelago' Mrtson? '" 

ONE SIX: "'Nc t ve lmown he 

was working on something unusue.l 

on board his ship for, oh t a 

,t • 

couple of yertr • Now, you're going to 

find out what, 

STEED: Do you think he found out? 

ONE SIX: !Imm •••• that would 

explain his getting into the water 

all right, but it doesn't explain 

how he got the bonds. You hElve to 

come up p~ive for the bends. You 

follow me? 

STEI.i;J): You w'ant me aboard that 

yacht? 

ONE SIX: Right. Try to find his 

friends. They cpJ.l themselves _ 

'The Frogs'. 



• 

On 2 Shot 10. 

11. 

TILT 
to 
WOtlftl1 in Fur stole, 
Mrm in evening 
qress ... 

l(n) 
CU 
Base 

T/QUT 
Extra x's shot. 
inel. 
]rp.cken 
& Girl 

T/IN 
CRAll Il 
to 
3s 
'1i th 
MP.son 
(M/GIB) 

Let Br,r,ek. & 
Girl lerwc Fr. 

:rg~1WFAN L 
to 
3s 
A/V/M 
(as Mrulon sits) 

L. 

2 POS. C. oJ 
INT. Sillf)j 

---_.-/ 

Cominn to2 on Shot12. 

GUESTS MILLING ABOUT 

SALOON. 

PRESENTS. 

MASON: Thank you. Countess, 

it is :\ plcll.sure to sec you 

once more. 

MAll(BRACKEll) H"ppy lJirthdp<y, Mc9.Son, 

you old rnscal! 

WillON; Braoken? My denr Brf".ckcn, 

thenk you so much. And this is ..... 

1'fy denr ........ 

SOUND. 

MUSIC. 
Drum solo 
cont'd. 

MUSIC OUT. 

MAll AND GIRL MOVE OFF. JUSOl! CROSSES' 

TO SIT AT HIS ~'AJLE. 

AlTNA: It is very wickod of you to 
pretend it is youx birthday. I 

know it is not .. 

I.li'l..SOU= Don't is'ivo Lle awft'y, Annn. 

< I'D onjoying myself. ..... (PICKS UP 

JADE PIECE) Dc you l~kc i t1 

VF.:NUS: It' 8 lovoly. 

MASCN: Annf\, I havc told you p.bout 

Miss Smith? Thnt I flov. her 

out to meet our boat nt B~xi? To 

sing for us? 

VENUS: You make me sound 

like n ornte of 

orr.nges. 

;.), 
" ~' " . ' 



.... .:, 

On I Shot 11. 

12. ~(c) 
Group s. 
at tc.blo. 
T/m 
PAN i{ 

to 
2. 
V/M. 

-8- SOUND. 

MASON: I'm sorry. I nm afraid that 

monGY sometimes makes ohe forget 

onels manners. Isn1t that 

so, Anna? 
BOOM C.l. 

~ But not often • To do 

you credit, Mason, not often. 

Not nearly as often 1).8 'these ..... 

(SHE GESTURES AROUND TIlE ReOM) 

MASON, L'lYsbouts. But cheerful 

laynbouts. You take a look 

round, Mi6 S SnU thy sine e you 

are working your passage - ' 

you are nearly the only 9ne. 
...... • ~' 'f 

d,:" 

",1(I.!!BL) ______________ --'-__ -JI. . 
3s 
A/V/M 

Hold 
Ann[\ 
rises~ 

Lot her 
le~vc Fr. 

F,IST CLEAR 
2 to I~OS. D 
IlAR 
T/Il! BB 
CP.M. I 
Trl".cks R. 

Coming to 2 on Shot 13. 

~ ~ •••• •• lly friends, all of them, 

. ANNA: Mason, if you ru:"G going 

to tr.lk the philosophy of riches 

agA.in I shnll hA.ve to leave you. 

Will you excuse me? 

-8-
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On 2 Shot 13. - 9 - SOUND. 

15. 

16. 

17. 

le. 

CRAIl L 
to 
CU 
Aris. 
(who moves deep into set) 
CRtJl R 
(holding Aris.) 
to 
3s 
Y/M in f.g. 
2s 

1ESON. Of course I 

nE GETS UP !lND ANJ!!, GOES. SHE SruiILES AT 

VEriUS ON TIlE \",:,y (NOT BITCIIILY) 

~: (TO VEE) .\nd do you 'like lllY ship? 

VENUS, It's not bad, is it? 
~2~(D~) ________________________ ~ ______ ~/ 
26 
M/v.. lIE GIVES 1\ SROli.1 BiRK OF LWGHTEH. 

liB) 
Close 28 
V/M 

!M.SONc No, it is not bad, I Buppese. 

V!:iHUS, :\1y f,':ither had bouts. I was bir.n 

on one, matter er fact. 

~. Oh? / 

!!ili!!§,. Barges. It was fun. 

MASON~ I expect it was. I too have barges .. 

~I In England? 
£2~{D~) ____________________________ / 

a7b 
llbSON I (SMILES) No. No barges in 

England. On the canals of Europe -

France, Belgium, Germany~ about three 

hundred I think. V{ould you like one? 

=¥.~--------------------------------~/ I?) 
a b 

VEllUS, \7J1a t? 

Ml\SON: A barge. To remind you of your 

2)D) 
ab 

,'#L-_________ --::C"h"i-::l=dhO"O-:d~( You shall have one. 
8~ng~ng so welt •••.• 

For -

-9-
Coming to 1 Shot 19. 



.Q!!. 2 Shot 18. -10-11-

VENUS: You're joking of course. BOOM C.l. 

19. 

20. 

21. 

22. 

MASON: (LAUGHS) Of course. 
'1'(~B1) ______________ ~~~~~;;~~~~~/ 
ts (RISE?) Jnid hbW I abi Afraid! 

M/V. 

(Hold M. IS IUse) 

Let M. GO Fr. 
T/IN 
CS 
Venus 
Incl. 
Frog 
swinging in 
front of 
her frtce. 

must le~ve you. 

is comfortable? 

Your cabin 

VENUS: It's mrvelloua, 

thanks. 

MASON: Good. If you-have 
FU1Y wish - anything A.t nIl -

just ring for the stewnrd. 

',!ill you excuse me) 

HE EXI TS. VliNUS LOOKS lIFl'ER HIM. 

A FROG SWINGS IN FRONT OF HER ' 

2(D) ( ) 
FACE., I 

V.'S Look uP. .~ 
Close 26 
V/Axis. 

Hold V. I B 

Rise. 

VENUS: Well ........ 
ARISTOS: Hello I You are 

English, I think? I am Riso 

'Ristol, it is short for 

Aristos, which. is Greek, a 

Greek name, Hit 

VENUS. Hi ••• (rUSES) 

hrmg on, I've got to sing. 

He right back •••• (EXITS) 
... l"'tJl'-') ___ -'(""A.'--'-"s--'s"-'i~t,"_) ___________ __'/ 
30 
Aris .. 'It. f .g. 
Hel. & J(lck. 
L. b. g. 

3(C) 

RISTO SITS TABLE TU11N S TO 

WATCH VENUS SING. 

2s 
Pi tt/N Q. Mason. INT. LABORATORY • 

t lyinG on hdch 
Mason's legs. 

I 
112 POS. E. 
,INT. LABORATORY. 

to 1 on Shot 23. 

SOUND. 

MUSIC. 
Band opening 
bars of 
number. 

'Hush 
"ittle 
Dox1ingl 

MITSIC mTT 

Slight 
echo 
on L."l.b 
scones. 



r-, 
I 
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'On 3 Shot 22. 

22. 

24. 

25. 

26. 

FAN 
ELEVATE 
to 
2s 
PIN, Mason. 

C. 

/ 
BOOM A.l. 

blliSON: Still leaking? 
Lab. macho 
noises. 

PITl'~NORTON : No. It's stopped 

now, but of course pressure's 

only ten feet. I want a dive gheck. 

MASON. Tonight? 

PITT-NORTON: Yes. (1EJ\NING ACROSS 

TO 'rIlIDiI SWITCH) 
~1(~CL) _______________________ ~/ 
20 
F/N. ][lRson. 

3(C) (P/N's sit) 
CU 

Pitt~Norton. 

Mason. 

MASON: Whore was it leRking? 

PITl'~NORTCN: \CROSSING TO SIT 

CHAIR CONSOLE) Through the'pncking 

glMd and along the cable. It·. 
a swine. really, we'll never get- '" 

MY real depth./SITS) Wh"t • 

happened about Stephanopoulos? 

MASCN. Nothing. Nothing that 

would concern you. Let's 

. leave it at that. 

~~----------------------/ 3)C) 
0. b 

PI'rr~NOIlTON: It was not rrr:f faultl 

.,," 

~~------------------------------_/ I)C) 
0. b 

I see. 

~~~~~)---------------------------/ 

-l2-13-l4-

..,'", 
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On 3 Shot 27. - 15 - ~. 

28. 

30. 

31. 

32. 

33. 

34. 

PITT-NORTON, No you don't. You think I'm 

the traditional cold-blooded scientist, that 

a huwan life means no more to me than guinea -

pig's. You're ,wrong. I shall pe making 

the next dive ~self. 
=l~CC~) __________________________ ~/ 

CU 
~ No, you will not. I \Von't permit 

it. 
~3C~CL) ________________ ~/ 
CU 
Pi tt-Norton. 

1 SWING. 

PITT-NORTON, There you are, you see. It is 

you who are cold-blooded. You've invested 

money in this experiment, and you wonft let me 

invest ~ life in oage you lose. 
=lfCC~) ________________________________ ~ ___ / 

cs 
:Mason 

Let hiLl go to 
IAS 
b.e. 

~ I won't quarrel. Idealists .and 

money-makers have always quarrelled, isn't 

that so? A shot-gun weddi1l!i? 

r-----------------~/ 
"'3ii';C"-C)L-__ --"CM"'.:..:'.'!.s_t!!!urn=L)...// FOR A tlOlAENT A FAUlT FLICKEJl OF A SMILE 
CU 
Pitt-Norton. 
(re"c ti on) 

APPEARS ON PITT-NORTOll'S F!.CE. HE NODS 

.~SSENT. 

r-----...I/ 
~lC~C~) __ ----------~/ 
):;S ~ So you killed him - with the best 
Mason he 
walks to Lg. 
CS 

Q. Anna. intentions - and, I disposed of him ••• 

A '·'0"1111' S VOICE cmlEs FROl! BmIND TIEl.! .... 
ANN! voics 
out of 1@!!!.!. '.7ith the best intentions. 
vision. 

~3~CC~)~ ____ ~(M~'.'!.S~t~urn~)~ ________________________ -J/ 
38 /' I THEY WRN ROUND. AID!A HAS COI.IE INTO THE 
P.N. ",M. 

28 
A/M 

LABORATORY. Almt. HAS j, GLASS OF '.'INE, 

IS DRESSED FOR THE PMlTY UP III TIlE SALOOn. 

SHE LIFrS HER GLASS TO l:TASON IROIIICALLY. 

~ (COlITROLLED A~m POLITE) Nobody 

is allowed in this part of the ehip. I 

thought I made that clear to you? 

Coming to 1 on Shot 35. - 15 -

. , 



"-. 
\ ' 

On 2 Shot..J.1.. 

35. l(C) 
2s 
A/J.! 
(Anna crosses) 
Bring her'to 
R. of FIN. 
HOLD 
3s 
P.N./M/A 

Mason 
r~rOh0:3 out 
tf\kC8 her gln,ss. 
droi)s it basket. 
HOLD 
3s 

-16- S01lNll. 

~ Nobody? But surely, that 

doesn't me.~ me? (SHE PATS MASON'S 

CHEEK AND CROSS TO PITT-NORTON)I DOOM A.l. 

I can go where I like ••• r am 

here for keeps (SITS CONSOLE) 

MASON: You arc here ••• (CROSSING 

BETWEEN PiN AND /,NNA) .. until 

I can persuade you to go b~ck 

where you CMle from ••••• (THERE IS 

EXCHiINGE OF LOOKS BETl1EEN ANNA 

AND lv'"IOON) .... or until you just 

get tired of the uhole 

business and go away. But, 

meRnwhile, I admit, you 
are on my bnek. (HE HEACHES FOR 

HER GLASS AND TIlliOIVS IT IN 

WASTE-PAPER BASKET) ••• 1 do no~, 

allow drinking in here •••••• ~ 

PITT-NORTON, I do wish you 

could keep her out of here, 

Mason. I don1t like being 

disturbe9-. 

,." 

~3(~CL) ______________________ ~/ 
2s 
F/N. Anna. ANNA: Ah t the scientist. 

You do not understand politics? 

PITT-NORTON: I do. Politics 

are unreliable and imprecise, 

37. 71(~CL) ________________________________ ~1 
3s 
IN./A/M. MASON STARTS TO LAUGH 

WHICH FORCES ANNA OUT OF THE 
Let Annu Lcrve Fr. 
HOLD llOOM. 
2s 
PN/M. 

38. ~C"-________ --1 

CU 
Mason. 

FAN 
(with Mason) 
to 
2. 
Pitt. 

Coming'to 2 on Shot 39. 

~ , Hey, boy. I love your 

You mow that? 

-16-



On 3 Shot 38. 

HOLD 
2s 
(Mason b.C; to 
f.g. Fr. R.) 

CHAll 
HOLD 
2s 
(Mason 
circles R. to L. 
behind Pi tt. 
to Fr. L. f.g.) 

CHAD 
HOLD 
2. 
(Mason circlos 
L. to R. b.g.) 

Coni~g to 2 on Shot. 39. 

-17-

PITT-NORIDN, You live in a 

dangerous world, though. You 

should stick to soienc~. 

7lASON: find then how mny 

millions dollars would I have 

made? (CROSSES TO NOItTIJl!) 

You don't dive tonight, though. 

Just test it, hey? 

PITT_NORTON, All right. 

~tSON, Good boy. 

PITT-NORTON, Aren't you 

afraid somebody'll stick a -knife' in 

your bRCk, some day? 

~\SON. If I went around 

counting all the people in 

this world who wanted to 

.tick a knife in my back I 

wouldn I t sleep nights. How 

do you think I go t all my 

money? Pl";ring both 

sides ngainst the middle, and 

I have been stabbed once, 

only. 

-17-



• 

)~" 
\, On'} Shot }8. 

39. 

Let Mason go 

FAN 
CS 
desk .. 

.?Dll 
Group shot. 

CHAD L 
to 
Venus 
on stool 
at b."!r. 

HOLD 
Vcmus. 

PAN R 
with V0nUB 
HOLD 
her • 

T/IN 
with her 
to 
2s 
with Aris. 

b.g. 

Q. Music. 

sitting Fr. H. f .g. 
Venus 
standing L. 
till end of 
number. 

lIB) 
2s 
tight 
V/A. 

(v. 's sit) 

. '. ,,' .. 

, 
SOUND. 

PI'lT-NORTON: Who by? East? 

West? 

MASON: I don't know. Long tioe 

ago. It wns 0. WOI!L'lrl ••••• (lIE LAUGIIS) 

unreliable pnd i~preciscl 

SOUND. 
I Live , 

INT. MAIN SALOON. 

VENUS SIlTGllTG NUMllER: 

Trio & 
Venus. 
'Hush 
Little 
Dnrlingl. 

HUSII LITTLE DAllLING, IXlII'T SAY A WOlill. 
, (1.35a.) 

MDWM'S GOllrG TO llUY YOU " MOCKING B=, 

.\ND IF THAT ImCKING BInD DON'T SING, ~~o~or 
~ MDMII!A'S GOIN' TO BUY YOU A DIAMONll RING, for 

All]) IF THAT DIAMONll IlING IS iJRAsS, 

MaMMA'S GOING TO DUY YOU A LOOKING GLlJlS, 

AND IF THI.T LOOKING GLleSS GETS JJ1lOKE, 

MOI.mIA' S GO IN' ~'O DUY Ye'u ,\ DILLY GOAT. 

, MTD IF THAT DILLY GOAT DOII'T PULL, 

MOMIM 's GOlll' TO BUY YOU A C}lIT 1\ND DULL, 

11l'ID IF l'Hi,T C·.liT AND DULL TGliN OVER, 

MDMlI!lJ.' S GOIN' TO BUY YOU A ])QC HAMED ' 

ROVEIt, 

AND IF THAT DOG NAMED IiOVER DOlT' T BARK, 

),mmA'S GOll!' '('0 BUY YOU A lIOIlSE MID 

CAHT, 

MID IF THAT lIOIISE Mm CART FILLL IXl',VN, 

YOU'LL STILL BE THE SWEETES'f LITTLE 

BABY IN T();VN. 

Venus 

END OF 
NUMllER. 

(END OF NUlIDEH) 
-18- BOOM C.l. 



. ,-," . 

On 1 Shot 40. -18(a) SOUND. 

41, 

42. 

43. 

44 • 

ARISTOS: You sing very well, I 

l(B) like it .. .,You know something? 
==------------rTT.'J:l::-;,:i'rh:::n"t-;f,you mie:ht cR11 n real 

bastard. My r,lOther UI\S Greek. 

Aristos, Greek ~'lJ!lC.· My r,..,thcr, 

Swedish. Aristos Holmqvis~. 

Tbat's ~e. I hnvc a SpRnish grandmother, 

pnd an English grandmother. Irish, 

Sa..'il0 thing , anYWRY. 

~2(~D~)----------------____________ ~1 
2s 
tight 
V/A 

l(n) 
2s 
ti8"ht 
A/V 

2s 
tieht 
V/A 

lIOLD 
2s 
(V. rises) 

vmros: It1s not! 

ARISTOS: No? 

VENUS: Irish isn't the same 'RS 

English~ You try 'it on an Iri~'"U'l;' 

gnd sec 1 Anyway t what I'l.bout, < 

your 6l'Mdfnthers: ..J 

Jl1!ISTOS: I don't know. lIo," did 

you get oh bon.rd? 

VENUS: I've got Rn ~~ent. I'm 

workins. 

ARISTOS: Oh, the singing, yes. 

VENUS: Oh, the singing yes. 

~md l've got to 

hoJ.f an hour so 

I 

[ 
ef".rdruraa. Now I 

CLEAR 1 
POS.D . (SIIE RISES) 

siIlG n,gtdn in 

hold onto your 

must be off. 

EXT. nOAT DECK. I 

Comine to 4 on Shot 45. -18(n)-



• 

On 2 Shot 44. 

(A. riaes) 

CHAD H 
TIIN 
Hold A. f.g; 
Venus exits. Fr. L. 

T/m 
(with Aria.) 
to 
3s 
H/J/A 
at table. 

FAN 
to 
CS 
frog on llolenn1s wrist. 
ARIS. I s\vining in fr. 

-19-

ARISTOS I (HALF RISES) Where 

El.ro you go ing? 

VENUS: Practise my scales. 

I'll be back. 

SHE GOES L. HE LOOKS AFTER 

HER THEN RISES ,IND CROSSES 

TO RELENA ,IND JACKSON WHO 

ARE SITTING 1,'1' l1NOTHER Tlillill. 

J ACKSON. You're no t having 

much luck, 'Riato, are you? 

AIlISTOS: Onc has to have 

patience. And persistence.' 

HELENlu Persistence, IRisto?." 

BOOM C.l. 

Is that what you have? Fo'r';girls, 

yes. For "'/hat wo hnvG to do - " ... ', 

nothing. 

45. ~4¥(B~) ______________ . _______________________________ _ 
MS 

46. 

47. 

door. 
Tin 
PAN L 
(vfith v) 
to wardrobe. 

2s 
Venus 
Steodts hand. 

HOLD 
2s 
(V. to foe.) 

Q. VENUS. INT. VENUS 1 STATEROOM. 

VENUS EN'l'ERS HmJffiW. CROSSES 

TO W,U1DROBE - STARTS TO UNZIP 

DRESS - SEES STEED. I 

STEED. (LYING ON BED) Carry on. 

I promise not to look. 

~ (GOING TO HIM- PULLS 

HIMM OFF BED) That's right 

you won't. Out! O.U.T.t 

Ontl 
~4~(B~)L-____ ~(S_. __ ri_s_eS~) ______ . ______ ~1 
26 
close 
slv 

STEED: Hold on a minute. Where 

Am I sup~osed to go? 

-19-

BOOM B.2. 
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On 4 Shot 47. 
- 20 - SOUND. 

48" 

49. 

50. 

51. 

52. 

53. 

VENUS. Don't make me say anything I'o be 

sorry about' ~lhat are you doir'g here? 

"'im=(D"')'---_-'(.!<s .... ;..s' s~mo~v"'e.J..) ___ ==--:-:-:-__ --::-_--:-__ --: __ 1 
Stovo ~. It's a little oomplioated ... 

PAN L 
(with him) 
to 
2s 

~ It's not you knowl Out I , Haven't 

you got n room of your own? 

~ CUbin. Uo, I haven't. I huve to 

beg your hospitality. 

Ylilll!§.. ,'hatl ':'here do you think you're 

going to stay? Uncer the bed? 

~ Bunk. 

"1~(B,,),--__ -,(.!V .... .:.., S;;,....;S~i'"t:L) ___ ""'V;-E ... NU=S+. rB_e_d-.J1 I I don't care if ,.re are on 
CS a boat! 
Venus. 
3(D) r-----I 
~c'"S=--------~( ~. Ship .... BOATS ,re what you 

V. 
Steed sits in to 
2s 

row on e orpentine. I Qhould,have thought 

you knew, coming from nn old seafaring 

fflmilYt 

VENUS, THOilOUGlJLY I1'FIJRIATED AND SUSPECTING 

SHE'S BEEN 'CONNED' INTO SOI'ET'lING ANY'7AY. 

-::3-"(D"-)'--__ --"(VC! • .:..'E.S~I'l"'·'"s!:i.e.l..) __ GRABS A SCENT BOTTLE FROll TIlE Dl1ESSING T,\BLE 
2s 
V /Stoed. ,IND PRRP·\IiES TO TI!RO'7 IT AT STEED. 

2s 
tight 
ViS 

(S.'s sit) 

STEEDs Hey, Now wait a oinute fU 

VENUS DROPS llER',m.I• STF..ED 11E"lOVES TIlE 

BOTTLE FROI~ IlER HAND. SNIFl'S IT. 

~ "'hot an escnpel 

~ This had better be good. 

Coming to } on Shot 54. 
- 20 -



.. ,', 

• 

On 4 Shot 53. 

HOLD 
2s 
(Steed t rise - sits) 

Coming to 3 on Shot 54. 

- 21 - SOUND. 

~ It's very simple. I had to get 

onto this ship shmehow. so when I found out 

you1d been flown out here by old Man 

J:ason to entertain 'he guests I thought 

I could just stowaway, you know? 

~,Fibbcr. You fixed it for" start, 

I'll bet you did. 

~t I sweur-

.'m!N§.. I'll do the swearingl I'm the 

one whots aluays getting lumbered! 

(Cl!ANGES UER TONE, GETTINGCIJJlIWS) 

You !!lean nobody knows you fre. ob b~'ard? 
I could tUrn you in? Say.". 

.':" 

STEED, I can Bee I'm not wanted. Oh~' well. 

VENUS I No wei t a minute. This sounds 

. exciting. Phy did you ~ to gat on 

board? 

- 21 -



(-

• 

On 4 Shot 53. - 22 SOUND. 

54. (v. 's rise) 
2s 
olose 
vis 
HOLD 
V.'S rise. 

PAN R 
(with 
Steed. ) 

Let V. su. 

RELEJ .. SE 4 
POS. C 
(On. v's. 
risc)·i\-

INT. 
PAN L IlllLENA'S. 

(with Steed) 
2s 

PAN R 
(with Steod) 
Los0 V. 

Incl. V. 
2s 
she COtlCS to f.g.L. 

Coming to 4 on Shot 55. 

o 

- 22 

~, Well. You see, I just had to 

get to America. (HE LlES BACK ON THE BED) 

VENus. Well we're going the' wrong way. 

STEED TURNS HIS HEAD AND LOOKS OUT PI' THE 

PORTHOLE. 

~I You're right. We're in the' Med • 

.Y!!ili!!§.' How would you know? it's pitch 

dark I 

STEEDs The stars, my dear. Don't you 
roo.d your charts. ,Vhnt time is it? 

.Y!!ili!!§.' Half eleven./ Grief I 

to be doing another number. 

the way, will you? 

"I'fm'supposed 

Get out of 
".'. 

All right. Look, I shall. probably 

0!'11y be using this place v{hen you're not here--

.Y:ENUS1 Viell, thank you! 

STEED I I .on't be in your way. And I've 

got to try and find somebody, a man called 

Jackson. You know him? Hels somewhere 

on board. So I'm told. 

HE HAS GOT UP AND IS ABOUT TO LEA 'lE , '!lE 

PULLS OPEN THE DOOR AND PE ;:HS RAPIDLY 

LE"'T AND RIGHT. 

~I No? Look, if I ha.ve to coma back 

in I'll knock like this. (HE RAPS ON 

THE DOOR) Be a good girl and let I!l3 in, 

no messing about, eh? 



• 

On 3 Shot 54. 

Let St"ed go. 

HOLD 
Vonus. 

-23-

STEED EXITS. 

55. i(~CL) ____ ~~~ ___ ~~~==~~==~ ____ ~==~~ 
Q. Frogs. DlT. HELENA'S STATEROOM. nOOM ".2 

cu 
t"ble 

Hclcnf1 .• 

nnd frogs. 

pin 
PAN ill' 
to 
2s 
H/Ari8. 

'\ 

3 POS ilri:mA ' s} 
DlT.::; 

Incl. Jack. 
Fr. L. 
3s 

HOLD 
28 
A/H 
(e.s Aris. rises) 

HOLD 
38 
(Aria. x'e to c.s.) 

HOLD 
3s 
H/A/J· 
Incl. frog. 
dnngled into shot. 

Coming to 3 on Shot 56« 

TABLE JUTD FROOS ON IT. HELENA, 

ARISTOS, AND JACKSON ARE STJillDDlG 

ROUND TABLE. 

HELENA: One missing. Remember 

that, IRistO! 

ARISTCB. (SITS) I remember. 

HELm/A. 

did not. 

I thought perhaps you 

JACKSON. (LEANS IN TO HH) Wh"t 

uhc ~OAns is, you're chnsing 

girls again inste,"d of keeping' 

your mind on the job." •• 

.. "' 

1,.nISTOS: And so? Because we DOOM A.2. 

seek revenge(RISES X'S TO WARD110BE) 

aoes thftt mOM we have to eat, 

drink and sleep revenge? 

HELENA. (CROSSES ~\l HIM) No • 

. But remember, RIl the snme. 

JillISTOS. It is ,,11 right. Phile. 

I remember. ~bora is a time for 

everything. She is n plefisRnt girl 

to tnlk to, she is not 'stuck Upl 

(CHOSSING BETViE,~'N THEM) you know. 

(MIMICS) 'Old boy, old boy'. Not like 

that. 

J ACKSON. Okay, 

Look, live got 

UP FROG) 

-23-
.0 

it .... (HE HOLDS 



• 

On 4 Shot 55. 

56. 

CRAB R 
with Aria, 
(to sit) 

HOLD 
28 
(Jack. to b.g.L.) 

Incl, H. 
into Fr. 1. 
IIOLD 
3s 

2s 
A/H 

HOLD 
'2. 

(A. 's turn) 

(H. x's to b.g.) 

Incl. Jack. 
in Fr. n, 
HOLD 
3" 

Coming to 4 on Shot 57. 

-24-

HELENA: "here? Vfuere did you 

get it? 

I1ACKSON: It "ft. beside my 

pInte, On the table. Ono moment, 

nothing. Thon I lookod m'fp:y, and 

ph-h-h •••• when I look back it 

was there. This, too. (HE 

PRODUCES NOTE FROM POCKET) 

HELENA: 

12.30 pm. 

ARIs'.ros: 

Starboard promenade. 

(CROSSES Sl'I'S END 

OF BUNK) What will you do? 

JACKSON: I shnll go there. 

(CROSSES TO END OF llUNK R. )' 
Not you. Just me. I told them . BOOM A. 2. 

about ~.ndre l s death. Somebody 

had to find out how he died. I 

think they hnve porh~ps sent 

someone to tell me. It is e 
Mr. Steed, I think. j\nywny 

"we shnll sec. 

ARISTOS: Tell him nothing. 

Unless he pays you. / 
\18 are not hefe to keep British 

Intelligence happy. (HE FLOPS 

DOVIN ON ELBOW ON l3UNK) 

HELENA: No. We're not. 
(SHE PICKS UP FROG AND CROSSES 

UP/S.) Sh"ll I keep it. 

-24-



• 

On 2 Shot 56. 

HOLD 
38 
(A. loons up on bed 
f.g.) 

HOLD 
38 
(J. le""s in to 
A. f.g.) 

HOLD 
3s 
(for coin business.) 

-25- SOUND. 
~ 

JACKSON. Sure, phile-mou HE GOES 

UP TO HER) You keep it. 

HELENA: And this - this Englishman 

- you talk abuut. Mr. Steed. We 
don I t want him interfering. -;Yc 

hP..vc to dive tonight. Huh? 

ARISTOS. (LEANS UP ON ELDOW -

RACE TO CAlllERA) One of us. Mo, 
I think. I know what to look 

Yor. 

JACKSON. (CROSSES TO HIM) What? 

ARISTOS. It must be about 

hA.lf-way along the ship. 

I think he has All underwA-ter"" 

laboratory or workshop or 

soruthing. 11.11 where Adre 

Andre was killed. 

JACK301l. Tbat's right. Clever 
boy. Only one thing. I am 

the better diver •. 

ARISTOS: Sure. 11 ••••• Here ••• 11 

BoOM A.2. 

57. 

HE FLIPS A ,com. HELENA CATCHES 

. IT. JACKSON FLICKS HIS FINGER 
lXl\,N. llELENA OPENS HER JlAIID. 

JACKSON ';;INS. 
*4~(C~) ______ ~(A~'~'~s~r~i~s~GL) _____________ -J/ 
28 
:!right. 
A/J 
(hold fingor's 
eye's fieht) 

~ 3 ros. J. i 
INT. ' 
HELENA'S,/ 

Camin to on Sho 

AHISTOS LEAPS UP PROM THE BUNK. 

FINGER - EYES FIGHT BUSINESS. 

-25-
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i .. " 

On 4 Shot 57. -26- 27- SOUND. 

58. 

JACKSON: In one hour I'll go 
J. lea.vos. b.g. over the side. (lIE EXITS) 

3(J) (A. '8,_M"'o"-v'-'o"-) _________________ , ___ _ 
l;~m. 

basin f.g. 
Aris. 

Incl. H. 
into 
28 
Fr. L. 
T/IN 
CS 
elnss. 

ARISTOS: How dODs R. mPn u:i,. th 

an English mother Md P.. IJortuguese 

f~ther always win? 

HEL£NA: Grunb1er's luck I 

He's always had it. You should 

have learnt by now. 

59. ~l(~D~) ____ --__ --_---------------------------~~~~--
CU ~~ 

Q. Steed. 

& Jack. EXT. BOAT DECK RAIL (NICHT) 

F.M. ,GRAMS. 
I'AN UI 
to 
Steed. Pr::!c. wind. STEED NEAl-IT.Y HIDDEN BY DARKNES3'.:, : ihnd -effect. 

. SOUND. 

Inol. 
Jack •. into 
Fr. L. 
HOLD 
2. 

3 I'OS. G. '\ 
INT. SALOON.) 

'\ 
4 POS. H. \ 
EXT. DECK. 1 

) 

Coming "to 2 on Shot.60. 

lIE LOOKS AT HIS WATCll. JACKSON 

COMES no;iN LilDDER. 

~: Jackson? 

JACKSON: Thnt's right. 

Did you send me this? 

STEEDs Yes. 

JACKSON:'i \'hn t do you want? 

~ You told a friend of 

, Footsteps 
,o/v,come 
, donle,dder 
into vision. 

min~ nboutAndrcas Stephnnopoulus. 

JACKSON: You are English? 

STEED: Yes. 

JACKSON: WhA.t hp.vG I got in 

I'!lY pocket? 

STEED: What have you •••• ? Oh, I 

see • .iI.. small gold frog, I expeot. 

JACKSON: How did Andreas, die? 

-26- 27-



On 1 Shot 59, 

60, 

HOLD 
2. 
(Steed to b.g. R.) 
JackSon follows. 

HOLD 
2. 
(Jack. !'loves L. 
to ladder. 
Steed f .g, R.) 

Jack goes up 
ladder. 
HOLD 
Steed. 

T/IN 
to logs up 
Ip.dder. 

Wn..L.'s Eos, B,) 
CS 
LaddGr 

P/B , ' 

incl. Pitt. 

[]

rnEFClS. E. 
INT. LAD. 
(After 2 
Pull's Out.) 

Coming to 4 on Shot. 61. 

... 23 -

STEED. The bendo. 

He 'lent to deep. 

. 

SOUND. 

wind 
contrd. 

STEEDs More than a hundred fathoms, 

a.pparon tly • 

JACKSON: Thet's impossible. He was the 

best of us. 

AS VlITH OTHER 'FROGS' \7llEll HE GETS EMOTIONAL 

IM! ANGHY H:i:S ACCENT TENDS TO GET LOWl 

EUHOPEAl! - GllEEK. 

STEEDs He 'Went to da.ep. That is how h2 

died. I didn't come here to ~ell' ~ou 8 

lot of lies. 

JACKSOlI THINKS FOn A MOMENT. 

JACKSOll. Very well. Now I must go" 

§~I Just a minute. Who is tus'? 

JACKSON: I told you people Andre 

was dead. Now you ha,ve told me how he died, 

BO Vl';) are level. 

HE STAHTS TO GO UP THE UUlDER AGAIN. STEED 

DOES i~OT T[(Y TO PIlEVENT :ml. 

/ 9. lilT. LABORATQ[(Y. 

BOOM C.2. 

PITT-NOTITON IS BY TEE SNTRANCE HATCH OF 

TEE BATHYSCAPIlll. MASON IS SITTING AT TEE 

CON,'IlOL PANEL, SPEAKIlIC TO THE BllIBGE OVER 

THE MICROPHONE I Tllll OFFICER'S VOICE COMES 

OVER A SMALL SPEAKIlH INSET. 
Stand Mic 
for lst 
Officer. 
Voice on 
Distort 

SOUND. 
Slight . 

~_,_, eoho on' scene.:< ._,:. 
- '" ~" .,i·\\':;;;.,i';:M ~jft:; t"'.P'i~'l~~~;";>_~-;_~~"~_" ,<~~;,.' .' 



. ' 

On 1 Shot 60. 
- . 29 • SOUND. 

PITT-NORTON: It's ready for the test ••• 

try the hatch •• alright ••• open. 
; •. , GRAMS. 

61. :.,:~T~) 

Cs 
Hatch. 

62. 2(L.o£ A.) 

2s 
Fitt/Mnson 

HOLD 
2s 
(Mason rises) 

T/IN 
CS 
Pitt's h<."mds. 

COMING TO VTR INSERT (A) 
~ 1. 50s c.pprox. 

VOICE OFF: (DIS·i'Of.T) All stop, sir'Mcch. 

Hatch. 

~: ,ieather? 

V.O. DISTOllT, Calm, sir. 

!!\§Q!!' Good. Depth..... (HE LOOKS AT 

ECHO SOU1IDER) Thirty fathoms •••• is 

that enough? 

HE TURNS TO ADDHESS PITT-NOitTON 

PW-NOIlTON: Quite enough. 

],!!§Q!!. (INTO MIKE) Thirty f .. ~iiom~" bridge. 

Drop anchors, how and kedge •. We Ire. 

doing a dive. ·l.'· 

VOICE OFF. DISTORT. How long, sir. 

Ni\SON. (SWINGS TO PITT-NORTON) How long 

do you want? 

PITT-NonTON. Four hour8. 

!!ASOII, (INTO MIKE) Four hours. All right? 

V.O, DISTOnT, Aye aye, air. 

MASON FLICKS OFF INTEHCOM SI/ITCH AND GETS 

UP, 

.m&Qli1 Just El check, mind. You're not going 

down yourself. My money, remember? 

- 29 -
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On 4 Shot 6·~. 

VTR INSERT. (A) 2488. 
63 ..... 4!UJHu..l ____________________ --'-__ 

CS 
Door handle 
InQl. 
Stead IS h!llld 
in Fr. R. 

PAR UP 
to 
liteed. 
Lot hill [:0 to b. g. 
(he tries doors) 
Inel. Jnck into 
Fr. f.g, 

64. 1 H . 
llS 
Steed. 
(Looks at 
equip) 

HOLD 2s 

(,," Steod thro\7s 
Jack. ) 

Incl. Hel ena 
into Fr. Lt 

HOLD 
30 

HOLD 
3. 
(H. x's Fr. L. 
to R.) 

Cor.dll6 to } on: Shot 65. 

EXT. PART OF DECK. NIGHT. 

CAREFULLY, TRYING THE 

CABIN DOORS. JACKSON INTO 

FRAME FOLLOWS HIM. 

HE SEES DIVING EQUIPMENT 

ON DECK GOES ro LOOK AT IT. 

J ACKSON COllIES UP BEHIND HIli! 

llND rUTS ARM HOUND HIS NECK •.. 

STEED INSTARTLY THROI,S HINl. 
" ., 

HELENA COMES INTO SHOT HOLDING 

GUN, 

HELENA. (TO JACKSON) Is this 

hi,,? 

JACKSON. Ye •• 

HELENAt You, 'I!hat are 

you doing? 

STEEDs Excercise. 

BOOMB.~t 

MUSIC; 
Q • .20.N.T. 

.. 

I 
! 



• 

On 1 Shot 64 

4 ros. J. \ 
EXT ... DECK. ) 

'-.........// 

Let H. and Steed 
lea.ve ,Fr. b.G. 

HOLD 
Jackson 
putt::'nl5 on 
equipment ... 

*,3(~G),--___ -f 
2" 
Stoed 

, Helena 
entering. 

They "top 
turn profile 
2s 

Cooing to 4 on Shqt 66. 

VTR INSERT (A-L (cont 1d) 

-31~ 

HELENA, 

fo-::: it", 
Well, eo sOClewhere 

JACKSON, Shels right. You're 

in the way. 

§1...~ What would you like 

oe to do? Jump overboRrd? 

J ACKSON, Take hir.1 dOlm to hi s 

cabin. 

~ I'r.1 sorry. I haven't 

got one, 

.. ~§..CllI: No? Where would 

you like to be taken? You 

cnnnot stny here. And if you 

get in Qvr way ver,y much norA, 

we "h?ll probably kill you. Take 

hiQ own below, Helena. 

llELENA, Everything you need 

is over there, (SHE 'INDICATES· 

EQUIFMENT. ) 

JACKS0N GETS INTO DIVING 

EQUIIlIlENT. 

INT,' OUTS:DF, DOOR TO MAIN SALOON. 

STEE.D IS IN FRONT OF HELENA \mo 
HAS THE GUN AT HIS IJ.ACK. 

~ ~~here are we going? 

SOUND. 

DOOM D,3, 

DOOM C.3. 



VTR mSEllT. (A) (cont":) 

On Shot 65 on Can. 3. 

66. 

Steed to b.g. 
HOLD 
Relen" Lg. 
with /lWl. 

IIE1EN.L~: In thore. 

STEED: I shoultl rut thn.t thinG 

mmy for the ,·'or.lent. . 0 don 't 

'imnt tc l::,.ok t(lO conspicuous .. I 

prooisc n-:.;t to hi t ~rou \7i th 

c, sodn .. sp syphon. 

!IEI~lL: Go in thero, ordor r! 

rlrink ['.n(' sit n.t the bar for 

half rn h1ur. I shnll be close. 

i th this. 

SirEM:'): If you'll put thnt 

D.un.y. I'll order t\JO! 

4(J) " 
~--~-~-----------~-----------.--
cs EXT. ji.;;T 'JF DECK _ NIGIIT. 

Q_ JACK. Jackson 
finishing putting 
on l1U\sk. 
Inc. door. b.g. 
Fr, L. 

CS 
Anna. 
(she 
picks gun up 
from deck nnd 
rp..ises it) 

LIGlITING_ 
JInn" 

TIll DECK IS DJ J.iK ~".ND 1ES3 ll.TB}j, 

J."CKSSN IS FIllISI!ING ; U'£'rmG :N 

DIVmG E(OI.l~J1T. CHECKING IllS 

IL3K. lIE FINISII:8S 

silhouette';'~NnA SILII:JUETTED IN TIlL; C, . .:;:nl 

JJight R:'C~~ , ... Y ~J .1LB Di)' .. N :"Jm ._ rCleS Ui 
shaft on 
/lWl on 
deok. 

THE IL._':' ·JON mm FJEU TTL~ DECK 

...UD .lL!\ISE:- IT TO FIllE. 

, .. ' " 
" 

68. 4(J) (On J. 's turn) (DOUBLE INID POSITION DUltI11G TIlIS) 

2B 
O/shoulder 
Jack. IN . .NIT.. 'S DLECTI'JN. 
(double) 
fnv. ilnnP .. 

69. 

Anna (fires) 
ANNA FI!lES. 

70. 4(J) 
CS 
Double with harpoon /lWl 

, , . 
Coming to --3-2-
Scanner on End Cnption. 

.:c_-, 



---,_ .. '-... '-

On "4 Shot 70. -3'}-

Let hio rnll 
out of Fr. 

JACKSON I S roUBLE WITH 

HARPOON GUN EMllEDDED IN 

HIS DIVING SUIT,FALLS 

T/IN 
to 
Anna 
at door.-

HOLD 
door shuts. 

lEnd of Act One I Caption. 

COMMERCIAL Dm;'IK. ( 2.058 ) 

CAMEBA 1. " FOS. D. INT. SALOON. 

POS. C. INT. SJlI/JON. 

POS. G. INT. SALOCN. 

CAMERA 4. POS. D.INT. HELENt.' S. 

SOUND. 

GRAMS. 

Splash 

of bado' 

fal!ing 

over the 
side of 

ship 

into sea.. 
FADE UP 
MUSIC; 
Q. 13; 
for 
caption. 

', .. ~ 



-34- , 
~~~S~C;~'illNE~~R~' __ ~ __ ~~ __________ ~ _______________ GfuU~. 

2(C) 
-W.S.
",Group, ,t~bles. f.g, 
Julie ,. ~ Band, 
b.g .. 

crosses 
down to 

<.-., Mason I s 't-:~bie", 
-" " ' 

<: Ho ,ri~e-~. " 

, l(n)' "(M. 's sit) 
, 2s 

VIM·' 

-' ! 

INT. 1t~IN SAIDON. 

THE FOLID\'iING EVENING. 
, I 

VENUS IS SINGING END OF A 

NUMBEllEND VENUS COMES TC 

l.L\;()N ,ST.WtE. HE RISBS TC 

G R)':ET HElL 

VENUS., \7e.s it ,~ll right? 

MASON. SNAPS FINGE)JS TO llAllMAN. 

~: Is 'IUlYthing the matter. . 

~: Plense forgive me. It is 

just' th.--:i.t'1 hf\ve to rrL."lka an 

Theme. 1 

Av. 'Q. 13.-

'.LIVE' 
Vooe.l'and 
Trio -
'KIPPERS', 

,'-, 

:oo:ll.! C.l:. 
,':; " 

.' ; 

TRIO. STOP 

(On M. rise)announ~e",ent'l (HE RISES) 
21~~----~~~~~~~~MY~~f~~~i~e~n~d~s~,-,~please excuse me. I 

f,'g. 

~. 

.'2(d)'··', 

, Group, shot. 

"'. <. 'y 

shall: only tFl.ka a momont of you:r' 

ti;U~" bU't.; thero is something I ha.ve 

to":-tel1~;you~ something Unpleasfll1~. 

There ,:/1\8 an accident last ntght 

ou"bOA.rd' ~ -ship, c. fatal f',ccident; '( 

A young man was drowned whifo skin 

diving. With" an aqualung, you 1U1dorstrmd. 

He we .. s diving by himself, nt night, he 
had told no-one he was doine so, This 

is very dangerous, you must sce, 
~1(~D~)~ ________ ~ ______ ~ ______________ ~/ 

ncu 
, Mason. 

I ao •• deaolRte this should hRve hnppen4d 

to p, guos.t of nine ••• I only tell you thi;s' 

to warn you, nobody would nnnt it to 



c 
On 1 Shot 79. 

- 35 -

80. 

81. 

82. 

83. 

84. 

2(C) (M.'s sit) 
Group shot. 

MASON," happen ogain ... thmk you, that 

is all. Ploase cal~y on. 

MUSIC STARTS 
UP AGAIN. 

l(n) / 
-=2J.s'""----------~ :v;ElIUS, I'm sorry. I didn't know. Who 
V/l.~'ison sits into it. ViaS it? 

2(D) 

2 POS. D. 
IN~'. SALOON. 

CU Mason. 

~J 11 young man called Jacksbn. 

I didn't know him yery well.. Please 

try not to upset yoUrself."/" (RATHER 

BITTEliI.LY) Everyone will have forgotten 

about it tomorroq. Excuse me ....... . 

~gsf(G~)--------------~~~;;;;;;===~-/----~_=~1 
Bar group. HE LEAVES HER. 

1 D (M. '. ris 
B 

vIM 
~fuson comes to f.g. 

CU 
p~stol 

TRACK OUT 
to 
2s 
H/A. 

(H. sitting R. 
A. stMding L. 

PM L 

Q. HolonO-. 

(with A.) 
Hold 2. 
(Helen. sits 
Fr. 1. f.g. 
A .. pross-ups Fr. R.) 

MuSIC OUT," 

) / 12. INT. HELENA'S STATEROOM. "BOOM l.2. 

HELENA AND Af<ISTOIl, , ....• 

BELENAt Yeu heord him? 'lwo'i' Two? 

First Andre, n0W' Ja.:kson. "DJe'own6idiving •••• " 

ARTSTOlll You' do .lot knew ...... 

~, Know? You do not know? You 

think perhaps A1IDRE forgot how to swim? 

We have lived togethert ¥'orked togethar 

since we were children in Evvoia., vie 

were the best swimmers in the islands

B,nd, you think they drmmedf Ha 

killed hoth of them. V(hy else the lios7 

ARISTON. You still do not know. 

Coming to 3 on Shot 86. 35 



On 4 Sr.ot 85. 

86. 

;'Coming 

\ 
2 HEPOS. A. 
mT. LAll. 

1 HEPOS.E. 
Iwr. LAB, 

PAN UP 
HOLll 
2s 
H. & A. rise 
come to f.g. 

pIB 
CRAll 
(with them ) 
HOLD 
20 

HOLll 
2s 
A. to b.g. 
H. gun f .g. I" 

T/IN 
to gIDl. 

3(F) 
CU 
Razor 
(in Stoed' 8 hnnd) 

TIB 
to 
28 

(Steed f. a. ll. ) 

to ion Shbt 87. 

.. " ", 

"'"'~";""'-".\' 

- 36 

HELENA •. lIbo then? Your Englishman? 

I think not. (SHE R:MS HOME THE MAGAZINE 

SAVAGELY.) But this too we will find out. 

ARISTON. Oh? How? 

HELENA. \1e will aSc him. 

ARISTON. Perhaps we can also ask him 

why a millionaire sqo~ld WAnt to till 

two men he does not even know? 

HEIEN'A. Risto, you have no head. No 

head, and no heart •••• 

ARISTON RISES VERY QUICKLY, SUDDENLymrnIOUS • 

• 
~ 0:"",' ... " 

~. 

but it.s 

Ilm sorry, Risto. I do not mean, it, 

plain, isn't it? ~here is something 

g'An;, on in this ship which he does not want 

anybody to know about. Perhaps Andrefound 

out tqo. Perhaps it is important enough 

to kill for. 

ARISTON. (SCORNFULLY) And so you will use 

that? (HE pcmrs TO THE PISTOL) fii thout 

knowing? Hithout being sure? 

REIENA I AIri ·.~ht.... We will ask the 

Englishman first. But I 00 n't 

think he knows anything. 

- 36 



On 3 Shot 86. - 37 

13. INT. VENUS SMITH'S STA$l\OOM. 

Q. Steed. 

PAll R 
HOLD 
2s 
(V. moves. ) 
Steo(l f .g. L. 

Coning' to 1 on Shot 87. 

STEED IS SlIA VIllG, AS HE ONLY HAS All OPEN 

'KHOPP'RAZOH TO DO THIS ,!ITH --- VENUS 

HAS BOURO'IiED IT F0l1 Rn! --- SHE 18 LOOKING 

Ol! ViITH SOInE INTEllEST. 

~I lIon;) - hrwo ~rou boon Iaissing your 

beauty sleep? 

STEED DOESN'T A11SYiEll. 

~I You don't look too good"~' you knOw. 
' .. 

STEED LEANS ON THE BP.SIII. 

STEED, Thank you. Is this ~ll you 
could find. for me? 

~: lid. wash some 80cl:6 for you, 

":"' 

o.,ly who.t would they think when they 

came. to make the bed a.nd saw them hanging 

ll.p to dry? I r.lean it wouldn't do, would it? 

You still haven't told me why you're 

on board. 

SHE IS CHATTERIIIG Ol!, PARTLY TRYING TO 

A."NOY Rn! (AND SUCCEEDI!!G) STHlED STOPS 

AND ;,IPES !lIS FACE ON HER T(Y;IEL. 

STEED. Ha.s Mason said anything to you, 

about Ja~kson drowning? 

- 37 -



On 3 Shot 86. 

HOLD 
28 
(Stedd X' •• b.g. 
v. f.g.) 

3 HEPOS. 
OUTSIDE 
MASON'S i 
CABIN, / 

/,/ 

(v. to b.g. then 
to f.g. bed) 
T/IN 
Hold 
2s 
Fnv. Steed. 

HOLD 
2. 
(Stoed rise. b.g. n.1 

Let Steed lop.vc. Fr. 

HOLD 

- 38 -

~, No. He seemed rather upset, 

though. 

~I I expect he was. HA-s he shown 

you round yet? 

~I Oh, yes. He has. It1s a 

marvellous boat--- (STEED IS ABOUT TO 

connECT HEll AGAIN) ship isn't it? 

~I Have you seen all of it? 

~t All except the laboratory. He 

doesn't let anyone in there. Ke keeps 

fish and theY're very delicate. , . 
STEED. He keops fish Emd theY're· ,delicate? 

~t That's ..... hat he sfiid. Didn't you 

know about it? 

.,:" 

§!~. No, but I think I'd better find out. 

I shall be out all night. 

¥ElIUS. Too rii:ht you will 

Venus .. / 87. l(E) 

14. IN'!'. LABORATO"'Y. FOOM A.l. 

CU Q. 
lInnn 
standing by 
ladder. 

p/n 
incl. 

Pi tt . coming 
down ladder. 

Let him leave Fr. 

HOLD 
2s 
Mason, Ann". 

Co~ing to 2 on Shot 88. 

ANNA 
PITT. 

MAson, PIT'P-NOi:TON, AIlNA :2ITT-l1or,TQl1 

IS CHECKING ovrm TIm GAS CONTROLS MID 

COMPLAINIl1G FIlETFULLY TO MASON. 

PITT-NOFTON: I do wish you'd get rid of 

this gir1t Mason. She always seems to be 

he~e. 

MASON: (TO ANNA) You heard him. 

- 38 



On 1 Shot 87. 

CRAll L 
(with Anna) 
HOLD 
2. 
(tight. M/A) 

Let Anna 
lenve Fr. 

HOLD 
Mason. 

QRAll R 
twith Mason 
HOLD 
28 

CMB L 
HOLD 
3s 
(Ann~ to b.g. L. 
sit) 
Incl. Pitt. at 
hatch. 
~~son Fr. R. f.g. 

Co~ing to 2 on Shot 88. 

- 39 

ANHAJ Ilm only making sure you aren't 

disturbed. (THE HARPOON GUN IS AGAINST 

TIlE IIALL, SHE TAKES IT UP, CASUALLY.) 

~. I t.ke it you did kill him, then? 

ANNA: Vie did. Do you know vrha t he was 

doing? He was just getting rea,dy to watch 

you • 

.!!!I§Q!!' HO':V? 

-1d!!!,A: (nlDIc •• TING l'ORTlIUU,;) ThroU[;h there. 

• •••• He was going to dive. You ma.de.' 

a littla speech ahout it, didn1t'· you? , ' 

MASON. You needn't have killed hi~. 

I have a sick-bay. He could have been 
:,:" 

:oonfined there until .r could put him ashore. 

~. And what about his friends? 

~, Friends? 

ANNAI Rea.lly, for a rich man you Beem 

to have forgotten how to observe people. 

You reelly did not know he had friends? 

I "have navrs for .rou, Mas"n. I think 

they're trying to kill you. 

MASON HAS RECOVE<:ED HIS SMOOTH COMPOSffi\E. 

MASON, Really? Why should they? 

ANNAt Because of your •.•• unfortunate accident 

with that----

- 39 



On 1 Shot 87. ~ 40 ~ SOUND. 

BB. 

90. 

91. 

92. 

93. 

94. 

SHE INDICATES THE ENTRANCE HATCH TO 

THE BATHYSCAPHE. 

A~lAs --you remember? Your experiment 

which 'went wr~ng?' 
~ _______ ~(p~·~s~.~r~i~s~eLl ________________ --J! 
2s 

. tight. 
(A. Pitt.) 

lE 
eu 
.lnne 

PITT-NORTON. It did not go ,/rongl 

ANNA' (IROllICALLY) Oh? So you say. 

Well, perhaps not. But a man died, didn't 

he? And you (SHE POINTS AT MASDll) 

panicked nnd dropped him overboard. Is 

that not so? Now his friends are trying 

to kill you. It is - a vendetta? 
.:;-2':"(A"-l ____ ----___________ --J! , 

:son MASON: I could not afford interi~renb~ ,here. 

PAlT L 1 MOVE 
to LEFT OF 
35 FOS. E. 

(A. Pitt. f.g. 
M. x. to b.g.) 

(HE GESTURES ABOUND THE ROOM) 

ANNAI Good. Nor can we. You see, 

we are on the same side really, when you, 

look at it. You want to finish your work 

'<:" 

(TO PITT-NOl1TOIl) because you are a scientist. 

You (TO MASON) ":ant to finish it because 

.;;l7;(L"' • ..,O"'f'-"E"'.L) ________ O_f_mo_n..:..e..:y..J.! And I want you to finish it 

CU because of politi(ls. So none of ES wants 
Anna. 

anybody to interfere. Which reminds me, 

by the way, you have an uninvited b'Uest on 

hoard. 
~2(7A,,-l ____________________ ~! 

eu 
lImson. 

I(L.of E.) 
eu 
Anna. 

CS 
Steed into 
door. 
(Hc looks round) 
GaGs in door. 

~J I hs,ve many uninvited guests. 

Money is like flypaper. Perhftps it is 

the same vii th politics? 

/ 
.Mlli!!.J This is an Englishman. His 

name is Steed. 

- 40 ~ 
,Music Q. 
Suspense. 

==",-,,,,-,4,,-,,on!.!...=S~hot 8 95. 



On 3 Shot 94. 

95. LIGIITInG. 
LightlL 
switched on 

EXT. roOR OUTSIDE J,:ASOJPS STATEllOr,lI. 

STEEL OUTSIDE roOR. 

TRIES IT)FlllllS IT OFENS. 

SOUIID. 

'" 
Drinks 
Lg. 
Steed 
enters. 

l!J: InT. MASON IS STATEllOOM. 
MUSIC. 
cont I d. 

96. 

Hclonn.. 
T/n 
Comes 'to 
f .g. 
desk, 

Q. Helonfl.. 

CHllll L 
low 
incl. 
H. A. 

3s ~"-"''''' 
{IlETOS. H. \ ( fu~. 1~\SONIS) 
\C1DJm. ' 

1-2 10S. E. I 

OUTSIDE LAL.' 

"-
I POS. R. ;~ 
C. ) 
InT. LAll. / 

----./ 

STEED ENTERS - GOES TO DESK. 

STEEL: (SEEInG HELEl!A AND .UlISTOS) 

Evcrytine I sco you, you hrwG 

a gun~ Do you sleop with it 

under your pillow? 

AH.ISTOS: Shc WE'.S born ID th 

it in her hnnd. 

HELE.HA: '.'ihnt do you know about. 

tho dc"th of' Jackson? 

STEED: How could I 1alfm nnything? 

AHIS:.L'!JS: You had better ['nswer 

o''''..I'cfully,. ..... er •• what is your nplnc? 

~ Steed. 

.lllISTOS: Stoed .... Dr shc will shoot 

you nnd drop you over t.he side. 

STEED: 

HO'i'"{cv~rJ since you were kind 

enough. to escort 00 belm1 lnst 

nir:;nt ':"" while Jackson was still 

alivo - (SITS) I don't see why 

you think I know everything p.bout i t~ 

Why are you so concerned. 
97. 

t 
~4~(~FL) ______ ~(~A~'_'s~·~i~o~~~i~n~) ____________________ 1 
2. 
ti,~t. 
S/A. 

Cor.ring to 3 on Shot 90. -41-

" , 

:';'" ': 1 ',,, .' 

ARIS'IDS: 

enough .. 

He W·'"'.B our friend. ThP.t I B 

You Bec this? You took 

it f om the body of Androas 

.,.'. 



On 4 Shot 97. -42-

98. 

99. 

100. 

Incl. 
H. in Fr. H. f.g. 
HOLD 
3s 

ARISTOS, (cont'd) 

Stephanopoulos. We grew up 

together. We SWru:l together. 

The four of us .. Your government 

mows us as agents, isn't that 

so? And smugglers? We have no 

country, wo only h~ve each other, 

Now two of UB nro deud. r t is what 

you cnll n vendett~. 

HELENA: So now you lmow nbout US , 

Mr. Steed. Wc fixe the Frogs. 

How whR.t E'.bout you? 

STEED: Oh, Il m just trying to 

find out n little of whc'1.t Goes 

on ('.round here. 

ARISTON: Lot's sce how good 

you RXe. Stend up. 
~3-"C He.l'--___ ..,C S",' ._r""",,," "=0 ~ l I 
3s 

2s 
tig:ht. 
1../S 

HOLD 
2s 
(for throw) 

(A. goes to 
setto. ) 

HOLD 
Steed. 

STEED RISES. ARISTON TA](ES THE 

GUN FROM HELENA. 

(S. rise 

for throw) STEED STlllS ROUND AND THtlO\iS 

ARIS'I'OS TO THE SETTEE. TAKES 

GUN, 

STEED: Right. Now you listen 

to ne. I don't cnrc R dnmn for 

your vcndettn. If you cnn't do 

uny hotter thnn this I should 

think you'll both trip over 

a recalcernnt bollp~d. I've got 

no job to do, rmd I don't WMt it 

messed up by p~ntcurs~ I crn't 

stop you plrt.;~!ing Red Indi:"ns 

up nnd clo,,-m the corridors but if 

you eet in my wny I'll tan the 

hides off you. J Both of you.. 
-::3-"CH"-_l'--___ ...lC"'S,~. ::-t"-"h",r",ov,,,·IS,-- ' 
2. gun) 
ll/A. 

Shot lOb. 



• 

On , Shot 100} )4'~ SOUND. 

101. 

101. 

102. 

103. 

HE THROWS GUN AT HELENA AND / 
44~(F~)~ __________ -n~~ ____________ ~ 
Steed 1EJI.VES. 
exits. 

4(F) 
Steed 
exits. 

HELENA DHOPS GUN. 
___ -'I 

STEED LF..AllES. 

r-----'I 
3(a) I 
~2"'8"-'----------'HELENA PICKllm UF GUll. 

H. on floor. 
a. on sctteo. 

TIIN 
CS 
Gun. 

-~'" 
4 HEPOS. D. '\ 

IHT. VENUS) 
CABIN. . 

.. / 

ARISTOS: Mnybe we had better b. 

goocl, eh? 

IIELENA: 'l'fhy do you al na.ys lnugh 

at everything tht1.t hnppons? 

SOIJotimes I think you arG n fool .. 

AL1ISTOS: Oh? Perhilps it is you' 

who should laugh more, Helcnn.. 

I like him. 

GRAMS;" 

MS 
Venus 
se,"tcd. 

~ENUS I STATEROOM. . TLa:U0U2,;:;C I 
llECOllD' oH~~rd on VENUS ;,ITH DOOK. SHE Tur.:nS 

,(D) 
3 HEros. D. ENOCK ON DOOR. 
V!flt~~ S ris 0 ) 

STEED ENT)J:llS. end trnck 
It finishes. 

pin 
with V. to 
record.plnyer. 

Incl. 
Steed' (enterinG) 
Fr. R. 
28 

aOLD 
28 
(Stoed sits heel) 

VENUS: You look R hit hot and Fix. 
b0thered. Have you ~GGn pl~ying 

Knock n.t door~ 

gnmcs? )30CM A. 3. 

STF..ED: Yos, with soma VGry nnughty 

children. 

VENUS: Where did you get those? 

STEED: I took thcn f\.wny from A. vory 

enthusinstic yo~Z ffifJ1d And a young 

lA.dy. They mnkc H chp ... rming couple. 

VENUS: Chl1xr.J.ing. Hnvc they got MY fJ.ore? 

STEED: ''rom the look of them I 

should sP;Y they're n WR.lking nrsenal.·. 

Coainu to 4 on Shot 105. . , 
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On 4 Shot 104. 

HOLD 
2s 
(V. rises goes to b.g.) 

105. 

Inol. Mason 
( entering) 
3s 
sl.f .g. 
1i/v. 

HOLD 
Steed rises 
go to Mason. 

HOLD 
2s 
Mason/steed. 

(M. x's 1.) 

2s 
m/s 

(s. turn) 

.. ".' . 
"'"" . 

-44-45-

, VENUS I Look, you eRn Its tay here. 

It's late. 

.§!,EEJ). I'", getting a bit tired of this 

Box and Cox arrangement myself ••• 
F/X. 
KNOCK ON DOOR. 

THERE IS ANOTHER KlIOCK 011 TIlE DOOR. 

VENUS LOOKS ALARI'!ED. 

~ ••••• fortunately it looks 

as though it's coming to an end now. Let 

then in, whoever they are. 

VENUS OPENS TIlE DOOR AGAIN. ITIS 

l'<~,SON. HE LOOKS AT STEED Ain'coi~s INTO 

TIlE nooll. nE DOESN'T SAY ANYTHING. 'NOR 

DOES STEF:D. .,,", 

~I This is ---- er --- my agent,. 

" : 

MASON: I sae. 

VENUS. Also he's a very old friend -.--
of mine. 

~: But not of mine. 

STEED RISES. 

STEED. I'll' ne",e is John Steed. I'm 

a stowawaY_ Ilm sorry. 

lIASON. I only heard about you a few 

I:li:ril-tes ago. A stowaway? I hope 

you haven't been too unoomfortable, Mr. 

Stead. 

~ Host oomfortable ship I ever 

stowed away in. Also one of the most 

interesting. 
106. 3(D)(R. of Sot) (M's. turn) / 

CS 
-44- - 45 -



On 3 Shot 106. - 46 - SOUND. 

107. 

108. 

109. 

110. 

PAN 
(with M.) 
2s 
Steed. ),IASON. '/hat interests you in particular? 

(M. 's turnJ T~ __ ...J/ 
2s 
tight. 
Mis 
PAN R 
2s 
S/V. 

PAN L 
2s 
Mis 

HOLD 
shot 
(M. x to b.g.) 
Let him leave Fr. 

T/TII 
to 
CS 
Steed. 

STEED. (LOOKING AT VENlJS) I'm faacinated 

by delicate tropicql fish. But most of 

qll I'rr. fascinated by deep-sea diving. 

I!ASON CONSIDERS THIS FOR A 1!01,1ENl'. 

l'rASONs I see. Perhaps you would care 

to cone to my stateroom, Hr. Steed? There. 

are some people I would like you to meet. 

Jass Sroth, too, if you would oare to. 

Shall we say in ton minutes? It's u little 

late, but perhaps we can manage some,ooffee~ 

HE GOES OUT. 

.,:" 

3(D) STEED. Coffee./ Now there'e eomething I've 

~c~s"-L---;:::-:====::;-~m~i~s~s:;;edd:-. lI'ttt,;1s a hard life being a stowaway. 
Steed. 

Incl. V. 
Fr. R. 
HOLD 
2s 

4 REPOS. R. 
of F. 
TIlT; 
MASON'S. 

(V. crosses ""-•• -"'t(O"----' 

~ Turn round. Go on turn round. 

I've got to g9t sorne clothes on. I'm not 

mis.sing this. 

wardrobe) I~--------~------------
Finish Steed. 17. INTERIOR. PASSAGFl"J\Y OUTSIDE LABOHATORY. 

"'2"'(F'-') _____ --I1 BOOM C.l. 

2s Q. H. e.nd ABOUT A QUARTER OF All 1l0'!R LATER. ARISTON 

A/H. 4. AND lIELENA COLIE CAUT IOUBLY ALONG THE 

(at door to lab.) PASSlIGE AND PAUSE OOTSIDE THE DOOR. 

ARISTONI This oust be it. 

lIE TRIm THE DOOR, ',mIcn IS LOCKED, BUT 

'-- NOT VEIlY EFFICIF.1ITLY. lIE SLIDES A TllIll STEEL 

Tl(~I"'l.7"fof"_'C"-.t)_,_-----IlULE IN BESIDE THE LOCK AIm TIlE TONGUE CLICKS 
(Inside Lab.) 

B,"CK. TlIEHE IS AN ALAID.I AIlISTON PlJSu;,:S TllE 

Console f. g. 
door open b.g. 

Group nhot. 

DOOR CAUTIOUSLY, SLIDES HIS FINGllRS UP ALONG 

TIlE OPEN CRACK AIID FINDS THE ALARM TRIP. 

HE I!OLDS TIllS ChRllFllLLY IN POSITION AIm 

PlJffilES TIlE DOOR 'IIDER. THEY GO nl. BOOM A.l. 

- 46 -



r' 
'. . On 3 Shot Ill. 

Ann...'l bnck 
to Cll.In. f .g. 

-41-

MASON: May I introduce you to 

ench other? Annr:'., thi~ is Mr. 

Stood, Md Miss Soith - you've 

\\ alrcA.dy net.. They p.re Lri tish. 

A. ~ This is Annn Lee. 

HOLD 
GroU": b.G. 
(Steed pace to 
f.g. 26 with 
Anna)~ 

( 1 HErOS. :. 
INT. will. 

Cllilll !l 
Hold [:;I'Oup 

(Stce(] to b.". 
"i th }'i tt .. 
1l£.o1.son c .. s • ) 

J 
STEED: Delighted. I Imow I.'fiss Lee. 

M:JfA: Oh? 

~o haven't mot, but I knOVl 

your'fnce very well. I must 

have seen p. photO{~Tfl!Jh - perhnps'? 

MmA: I do not think so. I 

haVG not often been photogrnphed. 

STEED: I can't think why? I h 
" 

Perhaps there are n f'3w you don (t" 

know ['.bout? 

llim@. 

DOOM ll.2. 

.. 

112. 

~ And this is Dr. ritt-Norton, 

my hend of rescnrch. Res0Pxch in 

which yoti arc nIl interested ...... 
~4~(I~1.~0~f~F.u) ___ ~(~M.~turn~~) ________________________ ~1 
Desk f .G. 
M/A. 
2s 

fo~ onc renson or ~other •••• 

%(liL, _______ 1~!.~'~s~t~ttrn~)~ ___________________ ~/ 

cs 
Steod. 

2& 
H. A. 
ut dibor. 

LIGHTING. 

,£.oming to 2 on Shot 115. 

So I thoUght you 17Quld 1'111 like 

to got together ••••• 

-47-

Sli"ht 
Echo on 
sG'cne. 



On 1. Shot 114. -48- 49-

TIlT. LAllORATORY. 

AIUSTOS MID llELENA TIlSIDE DOOR. 

115. 2(A) (A. IS movo)THE FIJtCE IS LESE,.,TED. /LIGHTS OFF. 

ifS 
Aris. 
crosses to 
f.e .. console. 

PAR L 

Hold 
2. 
(H. x' 8 to 
console) 

PM! R 
(with Hel.) 
10se A. 
seo portholes h.g. 

A1.1IS1IOS GOES TO CONTROL I'ANEL 

.·ND EXAlIlnrES IT. 

ARISTOS: So th~t is whnt they 

nre doing ••••• 

HELENA: What? 

.tI.RISTOS: Look .. You c.?,n rend? 

Dep~~ in fect, pressurD. 

This is ~ diving stntion. But 
I 

I don t see •••••..•• 

HELEl'TA: 'ifo arc undor wn.ter ••• 

~. 

116. ~lW'(E<L.) ___________________ -'-_ .. __ _ 

hIS , 
Hcl. 

Incl. A~ 
into Fr. 

HnLD 
28 
(at hatch) 

11.HrSTOS: Of course. Dut how dOGs •• ? 

HE GOES TO ILITCH. LIFTS LID. 

}ih:LENA: What fIXe you doing? 

ARISTOS: T think •• this is -...., 
\. sot:.c sort of submarino or a 

HOLD 
28 

MASON'S • .' 
I 

/ 
......... _---// 

(H. x's Fr. 
R. to L.) 

diving bell... (HE PEERS INTO 

llATCll) Thore is a sor.t. 

Like 0n Arcoplpnc ••• 

(rill CLD.!llS INTO HATCH) 

HELENA: Histo ••••• 

AIUSTOS: StAY there •••• 

Coning to 2 4 on Shot-1ll... -48-49-

.' ' 



On 1 Shot 116. 

(CU's on CAM. 2(Aris.) 
Cam. 1. (Hcl.) 

T/IN 
CU 
Aris. 

r/B 
to 

(~/A/M. f.g.) 

2 REP08.'~ 
INT. LAB; ) 

Coming to 3 on Shot 118. 

- 50 -

HELENtu You don I t know twha t you are 

doing! We have seen enough! 

ARISTON: I have not seen enough. Helena, 

I have listened to you patiently for a 

long time. All you are concerned with is 

revenge for Andre and Jackson. 

!lELENA. That is what concerns usl 

IJlISTON. !low like "woman (HE SPEi;KS 

WITH REAL SCORN) Don't you even want te 

know what it was they died for, how they 

died? Aren't you even curious? I am. 

If - this (HE GESTURES DOY,'N AT THEIIATCH 

INTO TIlE SCf,PHE) was enough to get them 

killed, then I say it concerns us. Now' 

let me alone, Helena. Do as I sayl. 

HE STARTS TO LOWER HIMSELF INTO THE 

B:,THYSC!.PHE: ,HlEN HIS LEGS ARE DOI,'N 

INSIDE MID HE IS '"RIGGLIlIG THE UPPER 

PMtT OF RIS BODY DOWN, HE STOPS AND 

SlULES AT IlER • 

• ',RISTON. Besides - it !ll1!y be worth money. 

To ~~. Ste'd for instance! 

20. INT. MASON'S STATEROOM. BOOM B.2. 
MASON, PITT-NORTOIl, STEED, VENUS AND ANNA. 

~ And what now? Now we are all 

friends? 

~. I think \7e might all go below 

and Dfike a look around my laboratery .. 

PITT-NORTOIl LOOKS UP SHAHPLY. AIIJ'TA IS 

FURIOUS. 

- 50 -



On 4 Shot 117. - 51 - SOUND. 

118. 
1I1lNA I Nol 

~3(~HL) _____ . ___ ~/ 
28 
0/shou1der 
Mason • Fnv. Steed. 

E. 

Very kind of you. 

~iSON: Anna is already familiar with 

my work. I think she feels she has a 

certain proprietary interest in it. 

Am I right? 
119. I 

120. 3(H) 
MS 
Steed 

Incl. 
Mason into 
28 

~ MtlSOn, you are a fooL 

~ffi30NI So you keep telling us. Yet I am 

(on rise) still alive ,nd healthy. I In any case, 
if I do not show ~ work to Nrr. Steed 1 

am quite sure he will find his own way 

int., my la.boratory sooner or lat~r:. I, 

propose to sntisfy his curiosity now,'., 

121. =l~(E~) ______________________________________ ~~ ____ _ 

2s 
A. H. 
e.t h"tch. 

Coming to 3 on Shot 122. 

21. INT. UBOIIATORY. BOOM C.2. 
Slight echo 
on scene. 

f.f<ISTON IS !lOll INSIDE. T·.E 'SC],PllE' BUT HAS 

LEFT BOTll HATCHES OPEN FOR THE MOMENT. 

' .. 
ARISTOSI Hclennl~' 

- 51-



On 1 Shot 121. 

122. 

Comina 

HOLD 
Holena. 
(she x's to 
control pr..ncl 
then to hath 
hatch. ) 

HOLD 
Holenll. 
(She XIS to 
control to hRtch) 

3(H-) 
CS 
piN. 

to 4 0n Shot 123.. 

- 52 -

HELENA. Well? 

AHISTCN'S HEAD APPEl,HS TlmOUGH TilE 

mNER llATCll. 

SOUND. 

ARISTONi , Just as I thought. This is 

a submarine. It fits beneath the hul~ 

of the ship. There must be a winch, the 

controls are over there •.•• go nn<!. look. 

HELENAJ Not Let's get out of herel 

AmSTON. Not yet. 

ImLENA: Risto.· 

ARISTOS: Go nnd look! 

" • • .OJ 

GllAlllS. 

Metallic " 
clr:ng Gtc.· 

SHE GOES OVEJ;l TO THE CONSOLE. ". THERE 

-

IS 11 l.1ET!<LLIC CIJ.N'G BEllIND HEH AND SIlE TURNS 

hOmm TO SEE THE 'OUTEr(' HATCH CLO~ING _ 

IT HAS BEEN CLOSED BY J\N J.UTCMATIC TRIP 

MECHANISM ',IlElI }lUSTOl! TOUCHED 11111 CONThOL 

Il!SIDE IT. SHE hUllS ',CROSS, TlIUMPS ON IT, 

FLl1lLS FOil le C:. TCll llllT THERE ISN'T ONE .. SHE 

GOES B/(CK TO THE CONTf.OL PANEL n, J\ PANIC 

STARTS TO SEARCH FOR A":CONTROL THAT WILL 

U1'LOCK THE HATCH, FIDDLES WITH SEVERAL 

COIITHOLS AlID FIH:,LLY PUSHES ONE OF THE 

'AURO-PnOGHiU,fiIiED DIVE' KEYS. THEm: IS A 

MECH~NICAL 'iIIIIilIiING AND TIIE ;,IITOMATIC 

SE~UEIICE STARTS. THIS T;mO;iS HEll INTC 

ST ILL J.fOl(E (lIF A PANIC AND SHE GOES BACK 

TO TIlE' !L',TC!I .\IID ST, RTS TO RiNG 011 IT AGAIN. 

HELENii.: tRiso Risto! • 

52 -
, .... ;. 

'1 . 



r 
I, ," On 3 Shot 122. -53- SOUND. 

123. 

124. 

125. 

126. 

127" " 

CR.\]) R 
sae group. 

~O:)' 
\ C. ,I 
~. IJUl. ! 

----"~ 

INT. Mi\SON'S STA=JOM. 

BY THE DOOR A LIGHT IS \:INJa:NG. 

HTT-NORTON AT DOOR NOTICES IT. 

MASON. whd i. it? 

rITT-NORTON. 

ME) 
cs 

It's my little 

mouse-trnp. (HE GOES) 
~L-______________________ ~/ 

v. Vl1!NUS: \~h!"'.t does he mcnn.? 

l'louse-trftp? 

3(H) ~L-________________ ~/ 

DOOM D.2. 

cs 
4 S"DlG Mason. MASON": Just another of his gR.dcrets. 

,--________ ----_---1/ =OS. 
4(E) FAST! • 
2s 
~~----~~~~I 

S/l-!. 

3(H) 
W.S. 
drinks f .g. 

Let iinnl'l. como to 
f ,g, 

CHAD R 
(Stood rises) 
to 
3. 
S/M/A 

Lot ,. 
Leave Fr. 

T/n< 
CS 
Vonus. 

STEmD; \llir .... t a Gouri ty arrfll1gcocnts 

have you lJ.p.da in your .In-born tory? 

MASON. 

~ Pcrh~ps our scientist 

has nore sense than you after nIl! 

~.(!uSING) She's right. I 

think some body I s nlrcady nccepted 

your invitation to hnve n look 

o.ro1ll1d. (TO VENUS) You .try put. 

HE GOES FOLLO'dED BY ANNA ANI MASON. 

.,," 

l(c) /

/ INT. r.aDORATORY. 

HE):F.lIA AT CONTROL rAlTEL. 

i'i;\~-----~ RUSHES IN. 

DOOM A.l.' 
Sli1';ht 
'echo on 

rI~-NOnTONBc(mo. 
MS 
Hal. Fr. L. 
nt console. 

Incl. 
Pitt 
to 
f.e. 
2. 

HTT-NORTON. Hewe you touched this? 

The winch is moving? 

COr.J.ing to 2 on Shot 128.. -53-



-54-

The door ••••• shut! 

PITT-NORTOK: I !mow. I arrnnged 

it thi-.t 'vmy~ Somebody'::; in the 

18 0[1 .. :01113 , n.ren't they? nut ,r 

'ci.'idn I t rec'kon on sOr.lebocly alse 

'plr,yfu~ around with this nt the' 

HEI,m.Ar Dring him up. ~uickly. 

PITTjNCRTON: I am •••• 

\/inch 
slowly, 

_ ,.st6ppin,~., ,: 
Acc'elern te 

:, in:'revcrs€':.' 

~i~(C~)~~ __ ~(~S~.~e~n~t~or~s~) __ ~~ ____________ ~/ 
'3s 
H.Htt.' Lg. 
Stood enterinG' ' 

f •• g. 

.Incl'. 
lfu'son, Annll. 

, :in b.g. 
following to 

,-Group'shot. 

I'JIN n 
(with Hc1.) 
to 
HOl'd gr;,,,p 
nt hntch. 

T/lil 
, to' 

3s' 
Hel; 'Fr. L. 

;:.itri's;~1 _CO. s. 
;' (1\8': th'ay Got 

, ,Stoed (lots hb out of 

"'-, Steed Fr. n. 
, , ' 

::Aris. 
'(who "p':.c,-rs. dCf".d.) ,,"-' . 

. ,or'," 

STEED: (nUSHDW Ill) Oh, put 

thnt",-thinc 'dmm, there's p. good 

Girl,- it's getting monotonous • 

~ .. ', . 

MASOI!: (ENTGlmiG) I'M t I s ',--- hnppcning?;~,,',,/,.,. :i'~ 
l,,, 

·PITT .. NOHTON: Thore's S0r.10body in--

the lscRphe 0 ~ nnd they're on 

the v,Tong rdr rrixture .. 

TIJE GROUl' HUS!! TO GET AlUSTOS 

OaT OF HATC!!. 

HE SEEiVrS DRAD. 

HEL:ENA: l...ristos 1 

" GIiANs. 
Winch stops~ 
Hateh: spriilgo , 
open. r ", ' 

Then, 
inner he: tch 
oPen'.' 

" '- :_,.\/ ,-,',{.-,:,.., ,.,; 
'F/u'P SCMmER. GlliW.s."" m!£..i~:!J:IB!~-':'_~-':'--,_-,-,_-'-_____ --"", "','iii

MITS1C
':,"",:,-'-,"''-' ,,-'-

End Of--J1Ct Two. 
" "'Av. 

'Q. 13;';,,' 
";1-;' 



cu 
- 'fe~t' f .g~ , 
, Ariston 

·.lyirig ori 
I-;bod~ . 

-55 -

lrCTTHHEE 

22',' 'INTFllIOR. IIELENA '5 

AllISTOl!IS OIl TlIE BED, OOVERED "IITll . • 

Bt~~nOOS; lIE W,S HECOVEllED SOlm.'ll1I.T. 

li'~E.;.:.\-.·-'-( J.",).=. .;.,--'i<l=l':-:-:-=r-' ,,-STEEIlIS .BESIDE Rn! QUESTIONIl!G. Rn!. 
-' . kneels !, HELENlr IS STANDIlIG BY. 

", ,Steed "Fr', 1. 
seate~d~ , 

,Aris.,on 
bed. -
H~ c.s~ b.g. 

P.RISTOlT. 

Better? 

Hy he~d hurt s. 

""H 

. . 
" 

I expeot :It ·.doesf. YOU: were 0.--

.... : .. . , 
1i ttle short of oxygen. HorT did it hapl"ln', ' 

lrlUSTOl', I don't knOil, 

the ontrnnce -- closed ... 
... 

, . 
... the door, 

I touohed 

nothing 
IIELENA: It was a trap, Pitt-Norton fixed it 

And she (NODDING J, T IIELElI.l\) , wus 

in the room nIl the time? 

, AHISTOli: Yes. 

STE:.m: -, Ho - one else? 

ARISTN'. ,No, 

ST= ,LOOKS I~TQUmINGLY AT IIELEN.I\ FOR 

C()J'F±m!~.TIOl!, SRE SHAKES !!ER lIE!.D.'· 

- 55 -



c 
On 3 Shot 134. - 56 ~ SOUND. 

135. 

136. 

139. 

141. 

142. 

TILT UP 
(Steed rises) 
T/JN 
to 
CS Steed. 

~ Then we t 11 aBsume it una an 

nocident. 11,..'1. t did you find out? 
,..--__ -i( 

Mc) (s. turn) / ~2;1.s~L-----"'''-li.!!f:!.!L..J ARISTO~~: (:/ITH A SUDDEl! GRIll rmICH 

Close HUHTS HIS HEAD) You "re buying this 
H/A inform.':'..tion? 

3(J) 
CU 
Steed. 

( 

~ Yes, I suppose we!re buying 

it. Come on. I got you out of there 

you knOll. 
'~l~CL) ____________________ ~( 

CU 
Aris. I .. IlISIDHI It was n subrrk~rine. No, not 

a submarine, that is not the uord; a .t. 
~3(~J~) _________________________________ ~ __ ~( 
CU 
Steed. 

cu 
Aris. 

~ fk~thySCUPhB. 

Greek. It!s your language,' ( 

lillISTOH! Thllt's right. Only';;. 

J~jlI$TO~~: These things are Bupposed. 

to go deep. 

STEED, Very deep.' 

IJlISTOH. \lell, then, the hull is 

too thin ... it would not stand the 

It rlould leok. pros sure t you know? 
L3~(JL) _________________________ . _________ ( 
tu 
Steed. ~ SUPPOSing it \"Ias pressu:rised 

inside? 
*4~(C~) _____________________ ( 
CU 
.Aris. 

3(J) 
MS 
St~~ed. 

.\nrSTONI Then it still could not go 

very deep. Dec~use the. diver could 

not stand the pressure, inside, -:. H~ 

do you understand me? 

(S.'mo~v~e~) ___________ ~( 

Coming to 4 on Shot 143. 

f 
',' . 

·· .. 11 
.;\'.~ ,-. I. Y'-.'!\i:\~"I;_;'''-l ',/1V" ""C';f.zj~-. 



c 
On 3 Shot 142. - 57 -

143. 

144. 

145. 

146. 

147. 

TILT 
CRAB R 
(withmim. ) 

STEEIlr Y08, I kno\"f "1hnt you mean. 

It h'J,ppens \n th men working under' wnter 

buildina bridges, they get caisson 

clis(J[tse. 
4!-!4C~CL) __________ -'1 
2s 
H/A. 

T/IN 
2s 
H/S 
(H. rises x's to him) 

3(J) 
CU 
Aris. 

/.RISTOl!: That's right •••• 

HE FnO~,lJS, TRYIlW TO C01ITCENTRATE, Mm 

~,'D!CES. 

Le:1ve him alone! He needs 

rast. 

BUT lillISTCN H!,S 110,: DECIDED TC f.CCEPT 

STJJ-.]) /.3 l\N ALLY MID 1. GOOD DEfl.L' i,:D~ill;' 

CO· PETEllT TIt',;! III"EELF. 

fill]1'2JI.:.. Be quiet, 'tena. ;r runtrying'~'" 
to think ••• uhy do you s~y I W~8 not 

Getting enough oxygen? 

eu" .' 
(S. bonds in) / 

:Uoed. 

3(J ) 
3s 
A/Steed/n. 

(A. 

STEED: There's c section of the control 

boo.rd nhich supplies vf.trious mixtures 

of oXygen, nitrogen,. helium ••• other 

~ses I think '" to the bathysoaphe. 

You ',;01'0 on the \7rong mixture. 

turn) 1 
Different mixtures ••• I am 

tryinG to rem~mber - something I remember 

nb.:mt n man usinB' different Mixtures 

of Gns to prevent co~pression sickness , •• 

do you think thv.t might be it? 

~4~(:::,C1..) _________ -=S=T=E=]=): __ P_O_S_s'_·b_ly..:::.; Look "fter him, Helene, 
MS nnd keep out of my YJOY, there's a good girl ... 
Stoed. 

TILT UP 
(with Steed) 
to 
2s 
S/ll 

- 57 -;'," 
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(' 
On 4 Shot 147. -58- SOUND. 

Lot Stoed eo b.e. 

PAN DO-.VN 
to 
2. 
(As Holcnp. kneels 
beside ,",ris.) 

~ 
3 ros. F. 
INT. VENUS ; 

HELENA:' I will not promise_ 

ARIs'ras. I don't think they 

murdered Ilndres. Ho WA.sn 1 t lucky 

as I was. He Ii1U..9t hnv(! boo:p. 

dead v:hcn they go t him out -

so they durJped him overboard. 

HE1EJ.ilA: ·i~l}].r.t nbout Jackson? 

You're wrong nisto. They murdered 

/" Jaokson. \~'hy not Andre? NOil it's, 

our turn. 

ARISTOS: WP.it ""d see who.t 

Steed finds out. 
140. ..3"'CF:..,l'--_____________ _ 

CS 
Venus p".inting 
toe mdls. 

TIlT. VElIUS' STATEllooM. DOOM ll.2. 

pID 
(she rises) 
as she cones to 
bod f.C;. 

Incl. 
Steed 
enterinG b.{!;. 
Hold 
28 

HOLD 
2s 
(Steed to b. g'l 
Venus follows. 
at d/tnblc. 

VENUS PAINTING '[YJE-NJULS. SHE 

IlISES '[YJ CROSS '[YJ TIED F.G. STEED 

ENTEHS. 

VENUS: ])on I t lmock ••• 

E~ Look, I Wl'l1t you to clo 

soncthing for me. It.'S ioportQl1t •• 

Have you r~ot n piece of pA.per •••• 

VENUS: It's ovor thore. Fetch 

nnd cp.rry. (AS STEED PUSHES 

. HEll S~:rtJFF ASIDE ON n/TiI1JIE.) 

Do you mind? What arc you doing? 

Whnt hnpllencd to thnt Greek lad? 

Is he all right? 

STEED: rorfcctly nIl riGht. 

I think ho'd n.pprccir..te a visit, 

VENUSt l,;'hnt, with that girl around 

with a gun? I should think BO!!. 

STEED I I shouldn't pay wy nttention 

to her. She's excitable, thn.t's all. 
Now look, I yu'\.nt you to go to the 

pursers office or w1k~tcvor it is and 

send this cnble •••• 

. ,:" 



On 3 Shot 148 

149. 

HOLD 
2. 
( Venus to f.g.) 

HOLD 
2. 
(Steed rises to FT. 

HOLD 
28 
(V. to fog.) 

Lot V. lcnvo 
Fr. 
HOLD 
Steed. 
TILT 
to 
wrist watch. 

l(R. of C.) 

28 
Pitt/Annn. 

Coming to 2 on Shot 150. 

- 59 - SOUND. 

HE GIVE3 HER THE PIECE OF PAI'ER. 

~ Who to? 

~ (PATIENTLY) The addres" is 

at the top. 

~ But I don I t kno" anyone in 

Rottingdean! 

~ 
R. e) 

But I do. I have an aunt there. 

VENUS. Then why not send it yourself? 

~ Because you look more Uke,.,the ' 

sort of person vlho'd have an aunt in' 

Rottingdean than I do. 

~ There's something funny gOing ori, 

isn't there? (SHE REAllS) 

Malaga threo weeks stop. 

Hector ouah worse stop.,,~~ .•••• 

W:''10 I S Hector? 

~ The dog. All right? 

~ Yes. Sometimes I wonder 

if you're going bankers - okay. 

SHS TAKES THE :.iESSAGE AND GOES OUT. 

STEED LOOKS AT JUS WATCH. 

24. INTERIOR. LABORATORY. 

: ~ . 

BOOM A.l. 

PITT-NORTON AND Al!1lA ARE THERE: PITT-NORTON 

IS CHECKING OVER THE BATHYSCAPHE I THE 

HATCHES I Al1]) THE CONTROL PANELS TO SEE THAT 

lIO DAJiAGE HAS B~N DONE. HE IS ANXIOUS 

A:t-'!J) IRRIT!J.TZD ... 

- 59 -



On 1 Shot 149. 

150. 

151. 

HOLD 
28 
(Pitt ril<es) 

Cylinder 
Pitt 
followed by 
Anna to 
f.g. 
28 

HOIJ) 
2s 

in door 

(Pitt sits f.g.) 

Coming to 2 on Shot 152. 

- 60 - SOUND. 

PITT-NORTO!l, Can't I trust anybody 

in this plnce? Fnilure after failure, 

and nIl I need is one test run. It's a 

madhouse. BoeM C.1. 

AI~A, Only one run? Is that all 

you need.? 

PITT-l'DRTON, 

to get it. 

I've been tryine for dcys 

ANt'A, I o~n probably arrange it. 

PITT_NORTmT, (IRRITATED) ~ can? 

I'm not \'forking for you. 

Alnv~: No. You nre working for 'y'6urselt;. 

I h(wG no.. tched you long enough to .,," 

'kno" tkt. • l;"son provides - all this -

but you work for yourself. 

PITT-lTOHTON, Politics again? 

~. I am talkinG' comnon sense. All 

you Imn 18 0 ~nlS your experlments, 

isn't thnt so? 

BOOM A.1. 
PITT-HORTON IS STILL CHECKING THE CONTROL 

Pl~lEL, ],IllKING NOTES OIl A JOTTER. HE 

DO~BSUI'r f,NSWER. 

A}n~A1 This I can arr~~e. I do not 

think l'.baon cnn do so. Not any more. 

PITT-NOHTOlI STOPS HIS ',rOm( AND FACES HER. 

I:JJT-HORTC,lTl You knovT, I still don't see 

your interest in 0.11 this. 

- 60 -



. On 1 Shot 151. - 61 -
SOUND • 

152. 

!Jnl~: No, you don't, do you? You really 

don't. 1111 right, tell me what you are 

. doing. / 
~2(~F7J~)~~~(P~'~'s~r~~s~oL~ __ ~· 
Pitt L. Fr. 
for cut. 

Anna b.g. to 
f.g. 
2s 

~) 
INT. LAD. 

PITT-l'ORTO;l, You know perfectly "ell. 

I hope, by supplying n series of different 

mixtures of oxygen and othe~ gases to n 

diver under pressure, to enable him to 

sby nt much greater depths thnn so feu: 

possible, for longer at n time and 

without his having to spend many hour. 

in slow deoompression nfterwnrds, 

; .... 
(TO PITT-llORTON) And whe~.' you've 

succeeded, you ~ill go ~round giving 

lectures ~bout it to scientists, 

I sUP . .'·OSG? 

I sup:?'Qse so. 

ANHid Imd why do you think No-son is 

paying for all your experiment~?, For 

thG,lovc of science? 

you know...... • ·he intends to use my 

diving equipment •••• 
for 

rocovering antiques, pcc.rls, something, I 

donlt kno\1 whn.t - froe the sea bed. 

COQing to 3 on Shot 153. - 61 -



.,~. 

'\ . 

On 2 Shot 152. - 62 _ SOUND. 

152. 

HOLD 
2s 
(Anna lcnns in L.) 

HOLD 
2s 

Aln"~, A sort of hobby. 

PITT-NORTOE, 

of it. 

Oh, he'll mnke money out 

DOOM C.l. 

~ He is nlrendy dOing so. Out of 

~ B0cn.use uhen your li ttle diving 

mnchine io ready, \,lhen it works, uoot 

havo you made? A submarine. A midget 

Bubmnrine. 

l'IT'.r-llORTON, ( CONTEl,IPTUOUSLY) Oh. 

(Pitt, Ann" to 
b.g. then f.g.) 

·Politics age.in. I 8ee. 

HOLD 
28 
(Pi tt bends to 

console) 

~(K) LIGHTING. 

Aln-Tld But it's true? With fins !:uld.'· 

a propellor, ~ 

ba n. submnrine. 

(POINTS) would, 

PITT-l!ORTOll, (TIREDLY) Oh, yes" 
I suppose so, DOOM ,A. 1 • 

. ' , 

~ One that nould dive deeper o.nd 

surfaoe quicker thnn cny midget submarine 

80 fl}r? 

PITT-lIORTON, Yes, I suppose you're right. 

At present they only go ne deep as 

ordinary frogmen cnn dive, ia thnt it? 

I cnn soe the possibilities ••• but of 

course tho.t has nothing to do with me. 

£:J.lli.4!. Of course not. l,'lell, we shall 

see , •• 

.• + . ,.:,,'; - •• 

W.S. E~U' 1;[ mornina: 
]land 

llOOM C. L. 
,jus t beforo 

empty dawnish 
room effect. 

Inol. Venus. F.M. 
in she Goes IJI bl 62 -
to barmnn 11 • es 
h . i' chalrs UP. 
Wo~swplng 

glRsses. 

'", . 



, . 

r, , . 

i 

t , 
1 

'. j 

. 

On 3 Shot 152. 

pin 
PAN L 
with her 
2s 

(Go with Vonus) 

pin 
PAN R 
to 
2s 
with Officer. 

. FIl'IISIl POSITION I 
133 L. 

o - 63- SOUND. 

2 5. INTERIOR. IIIAn! SJ,LQoF •. DAY. 

DURIHG TIlE DAY TIlE SALOO/.: FUNCTIONS AS 

A SORT OF FIRST-CLASS DECK. A BAR OPENS 

AND GUESTS CONE AlID GO AS THEY PW,SE. 

THER;;: IS ",'0 FORlfu\L PURSER t S OFFICE AND 

VEllUS IS AT THE BAR. 

~ Hey! 

THE illUlliiAJT GOl'lES OVER. 

~ I want to send " c<lb10. Ho" 
do I do it? 

.' ·B.\R1';i1.X: Tnlk to him, 1(18S. 

HE POIlITS TO A EAN IN VIIIITE UNIFOll!.I 

SITl'ING AT TABLE t ••• •• • • • VENUS GOES 

ACllOSS Tv Hn.!. HE RISES. 

.' : 

~ I wnnted to send " cable to 

England. Do you !<no" wlmt I do about it? 

OFFICJ!R. Certainly" If.adom. If you t 11 

let me knon uhat you -;mnt. sent If11" have 

tho Signals office send it for you. 

VEi'lUS GIVES Hn·! STEED'S liESSAGE IN All 

ElWELOPE, THE OFFICER T/.KES IT, SMILES 

J~T HER • 

OFFICER. I'll take it over now. 

~ Thanks. (SIIE GO;~S TO BAR) 

Pianenpple juice please • 

.,.", 

153. 44c~{G~)----__________________________________ iG~rurn~s~. __ __ 
nu Record 
record plnyer being 

COMing to 2 on Shot 154 •. - 63 -

put on. 
'Crncker
barrell'. 



• 

On 4 Shot 153. 

154. 

PAN UP 
to Steed. 
Hold him 
'lS he lies 
on bed -
looks ~t \mtch. 

l(~ -'-___ -'1 
1Is lmna. 

Incl, 
Pi tt. 
2s. 

:LITT-U'.:_~T;jlT :\T Cd'I':.i':LE. 

i'Jm .• \' N rI3lJ~I!IJlTD. 

~ JJ .. C', ~;lc? i~c,",d it to no. 

LS'i')'FICE: (Voice en Dintort) 

Hoctor ! :uch -:, erne f!t()~; Gct' . .'Jtick 

atoll run out i~ink : ills ••• f 

.l'J1Nid (CTJ'l'TU:C uIl.:l;.T) vrin~': it 

c1O'.~n here. YOD, no", 

ere you 1i.8 tonin.:-? 

~. 

DOO1l B.2. 

Slim t eoho. 
BOOM A.l. 

\ ~ Hut I,C. Tho .trl, the 

lllT. 
HELENA'S. 

. _-./ 
3 ros. D. \ 
INT. VENUS· 
CABIN. / 

~ 

Cooin"'" to 2 on Shot 153. 

oin. 'or, ; :ioo S-.1 th, tried t ' 

ncnr:'. onc. To -ri tish Intclli :ancc, 

I think • 

~ :;'ro1x:..1"ly ,~~)out UD _ 

\:hr.t '\:c r.-ro (1-; in,,', 

~ __ ITtll_H. ,T'"'l'1: irob,.bly? .. h, 

in 0:)(10 ur sO,'.h:thinl'·? I oxroct 

you cr:n 

\-;ord 

-.:'hnt i~ thQ t0clmic{'1 

hrc[\k i t, . ~n It y(;u? 



(', 

On 1 Shot 152. 

Incl. 
1st Officer. 
3s 

~. 

~ I Llon1t even rroposc to try •• 

(ri'lI;8 1st ~ 'FFICE!\. l!iHTl;L:$ II NZ' ITCH 

C,,'; 1:.&) ......... Very ':.'011., I 

1st :;FFlCE", Very ':ood. (EXIT) 

I"ITT-l'T ~~T' ~H: liO\m here? If thio 

is 'oin"; to loo ~:oro r-oli tieD I 

y:ioh yeu In. '0 Do;:o\":hcrc else. 

This - in c~'.sc you hnc:n 1 t 

noticod is n scientific 

lo.uorr-.tory .... 

~ I ."'1: tircc: of this. You 

n;rc r-n intelli. 'cnt ·~"'.n, se, listen 

c~·.rcfully, ,;hothur yeu like: i t '~lr 

not, you h.'wc [;.cccI:tcd : .. 0noy froT.! 

iJllson. This is l"-'oliticcl r'.oncy. 

(lIE -/l\liiTS rr ~.,._'::T'':!sT) ... :md 

nOt: you erm ; "n.k .. :; f'; :~cliticr·.l 

153. 2(J1 docision. ! ::'lS0n is C oi.:; UCl1t 

·!'~t.:jt~7"'A=nn-a-.-------1C")U-t""',-,c-. -e:::"U"(! hi :,;;cr. Yeti CI'n do 

154. ICE) 
CS 
Pitt. 

p/u: 
2s 
1'i tt/Ann" 

Coning to 2 on Sho~ 

on8 of two thin[,s. Yeu cr~n l[:)rk 

for \to, in ilhich cr'.St) I think 
, 

you i~:ill find life r\.'·,-.":'l"t'.in,--. 

Or y~lu c::n refuse, in ',:hich Ct.so 

I sh",11 f'.rrM;;O fer you to bo :Jhot 

\"Then "iC: t~.kc: ,,:;vcr :':r.son, this J 

:::hi':Jt rnd your \i.Jrk. If you (10 

not holieve ~.lO, tlwt io your 

~ff[',ir. "oIl? 

rITT_w,l~Tl'::}h I ncccr t your offer. 

(HE s: \ILE~3) ,;i th onthusinsn. 



2 PaS. H:\ 
DOOR ) 
TO SALOON. , 

/ 
-.--/.-

~ (SeIILES) Good. 

,ITT_N:' ,;T(.N: I shall need 

nnothcr diver. I expect you 

C,n.n r-:.rr::'n,"'Q th:~t, tc'o. 

~ Yes, I think \;0 Q,'n. 

156. :-..2-'-':(H!.L) ____________________ _ 
Vol. S. 

157. 

Saloon. 

Venus Rt pitmo f./j. 
J3n.rnnn b.G. 

Incl. 
Officer 
to r. g. 
2s 

Let Venus 
lonve PAst crum. f.g. 

Officer 
follows her. 
pn.st en-m. 

3(n) 
cu 
Stoed. 
(eyes shut) 

(Reco:i'd stops) 
He rises 
gocs out. 

nIT. ;.:'~IlT 3~ ... 10 '.:U. 
~ ... J.i'J~. • nWTi~ L. ... T!2~. 1,r.&,IUS 

\T : L·.}!~). :.:FPIC1m ~~HT: .. ~lLS. 

1st ~·:FJ'ICj~J.~: :.iiss S; li th? E cuse 

no? It's rl~)out y ur c..-:,~~le, cvuld 

you co:·~o ':. i th :.'.0 f()r ;'. ;:'0. ~ont, 

FC:LLC;' .. S, 

LlLVE TIlE C .. : In. 

l!QOM C.l. 

GRAMS. 
Lf\st bnr 
of record 
conine to end, 
ond. 

DOOM D. 2. 

158. .!I4~(C"'_) _______________________ _ 

CS 
Gun in 
Hclcnats hrmds. 

P,\N CllAD R 
to 
2a 
(as Hclena 
x's to door) 
with Aria. 

Coning to 3 on Shot159. 

llOOM A.2. 



159. 

2 POS: A'\ 
INT. LAn. ) 

, , 
/ 

~-_/ 

SOUND. 

ARISTO}! IS STILL LYING 011 THE BED. HE 

SEEMS ASLE:8F. HELEI1A IS CJIECKIlTG OVER 

THE Gun. SHE GETS TO JlE:R FEEl' A1'D l!DVES 

QUIETLY TO\JARnS THE DOOR. BUT TIlE CLICK 

OF HER ILI}IT'ING THE !,'1GAZIl~ HOI,;E HAS VIOKEll 

ARISTON. 

ARISTOi": ,!here are you going? 

SHE STOPS AND COI.!ES BACK. 

HELENA , Nowhere. 

ARISTorr, Are you still looking for; 

someone to shoot? Leave it to the Engiishamnl 

IIELENA, Christemo I 

ARISTOS. Yes, at least wait until 

ha tolls us what he's .found out. 

,."' 

HELENA: Wait .... This is all you ce.n say. Wait" 
.23 .. (L"')"-_____ --I130 • IHTERIOR. IMIi! SALOON.' 
CU 
Glass 
(Darmon picks 
it up.) 

clLm L 
(with hil1) 
to 
20 
nls 

DOOM C.l. 

Steed.STEED GOES TO J31ut. TIlE BAID.W! COl.IES 

OVER TO HTI'!. 

~ I'm looking for Hiss Smith. You 

knolT, that girl who Sings? You haven I t 

seen her anywhere about, have you? 

4 Fos.:j. 
\ INT. 

\\MASON'S. 

BARJlJ1'\.N1 Yes sir. She was in here about 

fifteen mins. n.g·o. \7.o.nted to send a oable. 

~ ~ And did she? 

Comine to 1 on Shot 159. -65 -



On } Shot 158. 

159. 

See Steed exit. 
T/IN 
to be..rman. 

CU 
cftblc on 
ladder. 

PAN UP 
Incl. Venus 
coming fwd. 

T/B 
incl~ 

Ann". 

~ 66 - SOUND. 

R\Rl:iAlI. I believe so, sir, She gave 

it to the officer. The~e seemed to be 
Borne difficulty. 

~ Difficulty? 

BI~RJ1ilI.N t Re oame ba.ck a. ;few minutes 

later, sir. The young bdy left with him. 

~ Did she nou? Thank you. 

31. UlTERIOR • LABORATORY. BOOM A.l. 
Slight 
echo on 

THE OFl?ICER SITOVIS VENUS INTO THE ROOUll~ 

ANI/A IS THERE. SIIE HAS Tm; 'CABLE'. 

~ Ah. 1.7elcome, 1!iss Smith:': 

":" 

~ What's this 0.11 about, then. 

!ill1b.!. This cnble you have just tr:i~ 

to sen,~ .• _ .. _~t "~~ _.~~ .. ~~,~_~: ___ / 
~~---------------

160. 2(A) 
CU 
Vcmus. 

1 S'iIING. --'-." 
\ , 
\ 

3 1'OS. R. i 
I nIT. I 

MASON'S., 
; 

161. 1 E 
CU 
Annn. 

162. 2~A) 
C 
Venus. 1 SWING 

FhST! 
163. l(E) 

3s 
Off./A/v. 

Coming to 3 on Sho~ 

Ymms. 
a.bout n. 

~ 

I 
~ 

I~ 

- 66 -

What do you mean, code? 

dog. 

About 11 dog? Your dog? 

Er, yes, Hector. 

/ 
Ras she" dog? 

It's 

/ 

!IT 

IUlLE 

T 



On 1 Shot 163. 

TIIN 
CU 
Anna. 

-67-

1st OFFICER: No, ma'am • 

.!ill!B:..:.. No do g • Sorry, 

Miss Smith. 

VElWS: Wo 11 , it's RH ~ bit 

difficult, you see. Anyway 

what's it got to do with you? 

164. ~3~(H~) ____________ ~;-7.7,~~~~~ __________ _ 

CS TIlT. MAseN' S STATEROOM. 

:rtJason 
in lift. 

TID 
(with him /lS ho 
co~cs out of lift) 

MASON IN LIFT. HE COJ.!ES OUT 

INTO ROOM. 

Mm ENTERS. 

STEED KlTOCKS 

DOOM D.2. 

Fix, 
KNOCK ON 
DOOR. 

(M's (' 
'-----_. __ ._. 

2s turn) MASQ}T: Mr. Steed? Is there 

Steed 
entoring b.g .. 
Ml".son f .. c:. 

HOLD 
2s 
(oteed in to f.g.) 

2 ros. D. 

HIT. LAD. 

anything I can do for you? 

STE!ED: I'm looking for 

Miss Smith. 

MASON: I don I t mow v,here 

she is, should 11 

STEED: Last thing anybody 

B ClW of her she was w'i th your 

1st Officer, just after she 

tried to send a cRble. She 

doosn I t know 'i.'hat all this 

is .about, you lmow. 

COMing to 3 on Shot 166. -67-



On 4 Shot 165. 
- 68 - SOUND. 

166. 3(!H) 
28 
Pillar f. r;. 

HOLD 
2s 

ll.'lliQfu Itm afraid,. J~r. Steed,. that the 

same may be said of me. I have not seen 

(M'sr.IOve~'iss Smith./ Look in n fow cupboards if 

you like. 

(Stoed pnee to R.) 

~ I think I'll tnke a look in 

your laboratory first. If you've no 

objection •••. 

(M. stops 
Steed) 

HOLD 
28 
".hs on turns 
to f.g. R. 

HOLD 
2s 
(Mason turn into 

Steod) 

HOLD 
28 
(Steed x' s to 
Fr. R.) 

HE STARTS FOR THE DOOR. 

~ I wouldn't advise you to. 

~ Why not? 

!'J~Sm~f Because thE! last time 1. trt~d . 
to I uns, er, invited to lenve at't:p.e· 
point of a gun. Anna is there. 

~ You mean she's tnken over the 

plnee? Why? 

Th~ She appears 0.180 to have taken 

over Dr. Pitt-Norton., 

STE':::n MUGHS SHORTLY. 

~ You've been plnying pomitical 

pig-in-the-middle too long. Aren't 

you going to do anything about it? 

hl@Q.!l!. ,/hot should I do about it? 

Storm the b.:trriceodes? 

~ Well, if you don't, I might. 

Comine to 4 on Shot 167. - 68 -



c 
On 3 Shot 166. - 69 - SOUNIl. 

168. 

170. 

HOLD 
2s 
(M to b.g. L. 
turns to C[l.tl • 

Stoed F.g. R.) 

CU 
Stoed. 

3(H ) 
28 
sib 

~ Hr. Steed. 

STE:~D CO!iES l3J\CK BUT DOESN'T SIT. 

~ You must not assume, 

thnt because I am hnving n little 

difficulty vd th Anno., I am o.utomo.tico.lly 

on your- side. This is an attitude 

typical, if I may say so, of the British, 

nho arc t:". rather straight - forward na.tion, 

naive even. I donlt propose to get them 

out of my laboratory and I don 1 t propose 

to lot you do so. 

~ Then you'll lose your :ii1Ve,s~ment, 

uon't you? 

~ On the contrn.ry. I have :,:"' 

o.lrsndy been paid n good denl by Hiss 

.!l4~(!eEL) ___ --I(.!!!'Il:.'.§I.S...!S!.:i~tU)"'7-_:__:_!--=Jl-r-in-c_:i~Jl'-a-l~S I and I shall pr,obably 
CU be pcdd more. On m.Y investment in this 
Mason. 

Incl. Steed. 
into Fr. R. 
HOLD 
28 

lo.borntory cnd in Dr. Pitt-Hort-:>n I shall 

probably v18nr about four percent. 

!Tot "tartling, but not n loss. 

~ What makes you think they >7on't 

fit you ,nth little coment boots inste~d 

and drop you overboard? 

f'JlSON. Why should they? Money is only 

monoy, Dollars, roubles, pounds, But 

murder 1 of someone, if I rnn.y sny so, 0.8 
2.~(H~) ______ ~(~M'~s~~~-= 
28 look) \mII .. h!llmffi n.E3 myself - is trouble. If 

M/S. I lo~ve tpem alone _ nnd you leave them 
Fav. M<."'\son Fr. L. 
Steed f .C;. R. alone - they .. lill finish ,"Thnt they m:mt 

to do and then go. Believe me. I hnve 

lived ~ long time. 

Coming to 4 on Shot 171. - 69 -



(', 

....... 

On 3 Shot 170. 

Stood 
rises 
x1s R. to L. b.g. 

- 70 -

/.nd "hat are they doing? 

~ Dr. Pitt-1!orton is, I think, 

performing his finnl exporiment • 

.§.T=. And theY've probably got nss 

Smith? 

SOUND. 

171. ~4(~EL) ____________ ~~1 
2s 

PAN L 
with Steed 
to 
MS 
on telophone. 

PAN TO 
telephone. 

~ I don't knout You want to 

press the required button. 

STEED, Thank you. Is tJi~t you cry 

dear?' I never did get you that drink. 

I eot to rectify it. \That about now." 
• "'1 

Mason f s stateroom.' 

172. ~2c1.(",lJ.L.) ______ 1 32. IllTllRIOR. LABORATORY. 

CS 
Bench 
/ 

PAN UP 
to 
3s 
(ruma f.g. to 
b.g. ) 

4 ros. 
INT. 
MASON'S. 

I 
~/ 

Conine to 4 on Shot 178. 

PIT;I-NORTOV IS SETTII'C UP FOR A 

CHECKING AI1D ADJUSTIlTG BUSILY. 

'BOOM 11..1, 
Slight 

DIVE,' "echo on 
" . Crib 

THE 0E'F~'6rut • 

HAS I. Gun. HE AlID AlmA ARE WATCHmG VENUS. 

y'EINS I I s ti 11 don't know ',11w, t you're on 

about, 

l1!lli£U. Ho? Yet you 'are here '7ith Hr. 

Steed? 

~ Ho, I'm not. I come here to 

sing. First I ami of him he was n 

etommny. ''''hat is 011 this? 

OFFICEll. I don't think you're doing this 

tho right \Jay, l:ro..'nm , •• 
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On 2 Shot 177. 

HOLD 
group. 
(Pitt tekes 

spromor from 
Venus) 

Pitt. to C.3. 

thon b.g.) 

HOLD 
Group 
(Ann" Officer 
f.g. Venus 
c.s.) 

- 11 -

ANNA LOOKS AT VF.E IlIQUIRHTGLY. JEllKHTG 

HER I-IEl.D TO'."lARDS Hn.'~. 

~ You henr him? I'm afraid 

he Viould like to be " little more 

violent. 

Yll!:![~ He'd better not be or t'll 

bend this over his ear. 

SHE R::JlGHES FOR AND PICKS UP A SPAIINER 

LYIl!G Oll A NEI.RBY BENCH. AS IT HAPPElIS, 

TIIOUGl!. PITT-NORTON WfJ-ITS IT. COl:ES BY 

!J'll T.'1QlS IT OUT OF HER HAlID. 

PITT-lfORTOl! , 

things clone ..... 
VENUS, Why don't you go nnd 

jump over the side! 

ANNA, (LAUGHING) I You know, I 

begin to think that Miss Smith is 

just what she says she is, a singer. 

~ Marvellous. Now crm I go! 

~ No. I don't think sa ••• 

.,;. 

178. "'-4"'(FJ,.) _____________________ _ 

179. 

2s 
Steed f,g, 
Mason sentod b.g. 

2s(1<l>w) 
Drinks table 
Lg. 

(s. 's 
turn) 

Coning to 4 on Shot 179. 

INT. MASON'S STATEROOM. 

MASON ON SETTEE. STEED CROSSES 

FROM DESK· TO llESIDE HIM. 

STEED: I'll do you the credit of 

aS8~ing you didn't kill Je~kson. 

What about the first man, 

Andrens StePhanOPOUIOS?j 

~: He dies in the bathyscaphe. 

BOOM B.2, 

~: So you dropped him overboard in a penic,. 
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• 

(, On 3 Shot 179. 

HOLD 
2s 
(M. rises) 

HOLD 
2s 
(Mason to tabl<o 
f .g.) 

HOLD 
2s 
(Steed to r.". R.) 

-73- SOUND. 

MASON: Not in a panic. He died at sea, 
.~ t 

I buried him at sea. I did not want 

interferonce •• 

~ Well, you1ro getting it now, 

aren't you? Alright, I believe you. An accident. 

nAson, no", I am not 90 sure. I think 

it may have been an aocident which they 

arranged ••. I 

§TEED. And yau still won' t help me? 

1M.§Q!! I No. 

STEED I You will, you know. 

~ You will make me? How? 

STEEDs I've got a secret weapon. She 

should be arriving about n~ ••• 
iIDar Holena~ 
o;imroech 

MASOn DOESn' T UNDERSTAnD HIM, LOOKS 

TCr::ARDS THE DOOR. STEED HEJ\!l.q FOOTSTEPS" 

APPROilCIIInG. 

Sl~~DJ You see, I believe you didn·t'kill 

180. ~4~(F~)L-________________ e_i_th_e_r __ of __ t_he_m __ -~/ 
3s 
Homenn 
entering bIg. 
SoM. f.g. 

HOLD 
39 
(HclGM in 
to f.(l".) 

THE 1JOOR BURSTS OPEn ,\lID IlE1EIlA COI'ES In 

'i.'ITH A GUn. 

~ _ but she doesn't f Do you, Helena? 

You think IJr. Mason 1.s a murderer, don't 

you? 

MAson, THOUGH KEEPING CALlI, LOOKS A LIT'I'LE 

IlERVOUS. HELEIlA SPEAKS VICIOUSLY. 

~. Yes, that is what I think. He 
murd1?1'ed "ndra. Fa T"'v.rd,·;reQ, In.cl/ '.' 
He tried to murder 'Risto ••••• 

SHE KEEPS 'I1lIE GUN LEVELLED ilT llASOn. 

181. ~iG~£HL) ________ (~S~'Em£ov~eu)~ _______________________________ / 

Mason 
Steed f .~. L. - 73 -

Coming to 4 on Shot 182. 



On 3 Shot 181. - 74 - SOUND. 

~ '.:!ell? Convince her, ]~son. She I a 

rather liable, if I mieht put it, to go 

off half-cocked •••• 
102. *4(~FL) ________________________ ~1 

2s 
M/H. ~~ (TO HELElIA) I did not kill your 

friends. Either of them. 

~, (TOTALLY DISBELIEVING) No ? 

her. ~ Yml::tell 
(M's I 
look 

183. ~3~(H!J.) ___ -l!!~ _________ ...J 

26 
M/s 

FAll R 
Lose !i'L.'lson. 
HOLD 
2s 
Sill. 

to 
Steed) 

~, You pick sides. then. Fast. 

~ Very Vlell, I accept. , . 

STEEDr Listen to ~e, Helena. ~Bon 

did not kill P.ndre or Jackson. I' reii.;v~': 
him. 

.' ; 
~, And why should I believe you? 

~ BeCtmAe I know ~o did. And 

they' are down in the laboratory now. 

HELEIIA EASES UP A BIT. LOOKS AT STEED AS 

TBOUGH TRYING TO )!AJ(E UP HER ~;IN!l1 SHE 

8'7INGS THE GUll TO STEED. 

HELENA, You are sure of this? 

llASOl! , Yoo, 

." 

STEED, (LEVEllY) Quite sure. You had 

better trust me, Helena. You can't 

shoot everybody, you know. 

184. ~4~(F~) ______ ~(H~.~tu~r~n~) ____________________ -"1 
3s 
M/S/H. 

- 74 -
Coming to 2 on Shot 185. 



HOLD 
2. 
S/M 
(to door) 

HOLD 
25 
Mls 
cone to f .g. 
PAN I. 
T/IN 
with them 
to lift! 

- 75 - SOUND. 

HELEN-~ SAYS NOTl'Ilm. 5!IE LOm:!!S THE GUN, 

TUl1JIS QUICKLY fiND GOES OUT OF THE ROOM. 

SHE SL1J.~ THE DOOR REIlIND HEll AND LOCKS IT. 

STEED JUI'PS TO THE DOOR, TOO LATE. HE 

GOES B""CK "ND PICKS UP A HEA'IY ClIAIR. W,SON 

m~STRAINS Rll!._ 

!IASON. llo. 

STEED: Yea. You dont.t .know what ahets 

like .with that gun, ...... .,. 

......... ~. In a few minutes your laborator,yts 

going to look like the Alruno ••. I • 

HE ST I\RTS TO PULL HmsllLii' LOOSE FROll :M~.,sON, 
¥,'1lO WRlIS AND GOES TO THE PANEL IN THE WALL 

HE SLIDES IT OPEN. 

MASON. ~hen this way .... .' : 

STEED COllES AcnOSS TO JOIN HD1: llASON HAS 

S"'!TCHED ON A I,IGHT SO \7E CAN ST'P, THE CUPBOARD 

IS A SI"nL LIFT. 

(INTO. VTll INSFllT (11)) Time: 408 apprcx. 
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VTR INSERT. (D) 

On Cam 2 Shot 185. SOUND •. 
nciJif'~iI..l. 

185. 

186. 

188. 

189. 

Slill"ht 
42,\:(J,.)L _____________________ -IeiQOnhoQ...£O!!ln _____ "1 
l~fI. [. 

lilT. LADOR!.TORY. scene. 
Off. Fg.L. 
Anna. • Venus. e.8. P 
I'itt b.g, R. PITT-NORTON: All right. 

I think wc' re ready. 

l(C) V's rise) 
2s 
V. Anna. VENUS: Oh no. Not me, thanks. Tho 

last person, I saw cone out of 

there,. didn't look vory well. 
42~(J~) __________________________________ ~1 

4s 
Mill!.:.. This tiL1G , vro hope, will be 

different. And in t:'ny C:1.80 y->u have 

no choic0, hn.vc you? 

VENUS: If you 'Put it like thp.t 

I suppose I hftvon't •••• 
*4~(K~) ____________________________ ~1 
,S 
V/A 

Helcnf1. enters b.g. 

,. , .. ~: .-~ 

GIlJ\MS. 
MUSIC. 
Fight. 

~2!! 

2s 
(thru door) 

Holcna fires. 
Officer f.'"'.11s. 

HOLD HGlonn. 

Gun shots. 

190. 41~( C;.1) ______ ------
V en us crawling 
rOW1d rrdl to 
hide under 
console. 

191. ~3l..!(X'-L) __ -:-___ __ 
He Iena !:loving 
L. to R. 

192. 

to fire. 

.Annn ern\'( linE; H. to 1, 
in front of 
,....~ ~·l.-'r 



(\ 

On,4 Shot 192. 

VTR INSERT (ll) 

-11-

193. 71~CC,...)-:-_._~ __ 
Lift doors 
open 
Steed And Mason 
Annn b.g. 
fires. 

194. g".,C",-J,-) _____ _ 

28 
Steed Venus 

Steed renchos for 
Officer's f!?;llcn 
f,'U!l. 

Hclcnn fires at hin. 

Annn f.g. firos. 

piN 
( x's L. to H.) 

t l1ke 8 gun 
fro!!! lumn~ 

196. ."l..,(C,...) _____ _ 
Helenn 
L. to R. 
Fillar. 

rAN 
her to c",-b106. 

Stove rises 
into f.g. 

Goes to I-Iclcm3 
takes &,'1ll1. 

COlTIGS to f. r.;. 
28 
with Venus. 

Conine to 4 on Shot 197. 

You Ct:>.n CODl:= out now, 

it t s sto~,T'od rnining. 

(END OF VTR INSERT) 

-11-

SOUND. 



197. 
3. 
Mason 
desk f .g. 

Steed behind it R. 
Venus se~tcd b.g. 

CRJlB R 

(mason rises) 
HOLD 
33 

T/IN 
28 
V'~nus 
Steed. 

SCJ\}1NER. 

INT. MM50N t S SATEl100M. 

~. 

MASON: Sixty thousrmd. T:hn. t is 

whp.t I s1l,;'7,cest. Results, oquipncnt, 

everything. 

STE];,) , DIlm."-3ed equipr:lCnt. I 

don't think my people arc likGly 

to agree. 

M.ASON: I think you'll find they 

will. The results nro whrd they're 

intcrcstocl in. 

SOUND. 

DOOM D.2. 

STEE:J, llfr.1r.t. ~J.1here r.rc •• onc or ,two 

things to be clen.red up, you lrnow. 

I doubt if you I d be nllowcd to land 

in DritA.in to collect in any c{-,se~' 

MASON, You think not? Perhnps, 

rerhnps. We ht:tVG the rest of the 

VOYflgC to cone to :'n nf,TCement. 

TOI:1orro'i'f the pnrty will GO on. 

You niss Srni tb, will sing for 

us "ITcin? (AS VENUS )lIS:ES) 

\Vhnt is it? What ".re you uOing? 

VF.!NUS: I went to book him a roan. 

STE}"[): Cabin! Press the 

required button, ~ dG~x. 

PATRICK MACH!!E JULl}; S'l'IWJlHS. 

GRilMS. 

Avengers 
ond 
Credit 
Musio. 

SCAJilNER 
ERIC FOHLMMIN - YVONHE SfIIMA 

SC!\llNER. 

COLllTTE '.iILDE - JOHN CJUlSON. 
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Sequence: -79- SOUND. 

GRAMs.:; 
music. 

SC1lNNER 
ALlIU HAWOO D 

nO,,"""; "",','1 

, ....... <~;····················./iii 
.•. ·'ii;~g~iiTh~i'il1;rt"'JmoUilll"'IS;-_'S;;;TEV"" in],;'" "co".~y:,,-,,,-,--__ ,-_____ -,_,,--,-,-c···~·_.li'.·'····· ····.i··· 

MIlKKI MARSEILlE) •. 

COLIN FRY. T 

l 
SCAIDIEll, •.• ' 

• ;·.'.THE KElillY .IOliEL .'rlUO. 

SC;JmER 
-TELE.PLAY BY . 
. MARTIN \7QODIKiUSE 

' .. ,' 

Story ],;di tor RICHAHD BA·UlS. 
"!'heme . Composed by JOHl'lNY DANKWOllTH. 

Jl!MES GOD.,)ARD.' 

""""""=......,J"'om=I""D"'U"'yC="".,-. - ---------'------- -----.. :1 
. "'1 

FIlDE TO nUCK ~ FADE UP. 

FADE SOUND. 

": 



RUInT;l}TG' ORDER. 

ACT ONE: 

i"h:':: :;..;-"-.;.;..;..:....:.;..;;..;_'---_'_ __ c~H1=·Il=lA=C.TERS::.=C __ _'__T=n:.:IIE=__ __ c,_'IlIIE_jl!_\S_BQ_O_MS ___ SH_OT~_l2_t.;_G_E • .:..: -I ' 

NIGlIT. J1I. Neck Mic. 1.' '1 

STEI'HA}!; NIGlIT J1I. Neck"Mic' 3 

PI TT, NIGHT 2A ).\'.1. 4 

STEPl!A}T. NIGHT lA Neck Mic 5 

· STEPH11H. 'NIGHT 31.. No Sound' 

Duplicate Frog 
" ;'. ' .... ,', 

· nnd diving suit. IIIGlIT lA lIo Iound 7 3 .>: 

4 

DAY 4A BIOI. 6 -4 
3B Grru:1B. to 

9 

, Extras. !lIGHT IB' 'Live la· 4- ;11'. 
'. BRACKEN 2C 1,~usiQ I to ,'~ . 

MASON 2D C.l. 21 
lJmA 
VEmJS 
'ARISTOS. 

,',-, . , 

NIGHT 3C A.I. ' , " 
lC GXMS, 

2E 

'VEl!US 'C.1.· 
:"i.'I/::'-: · 'ARISTOS fLive 

18:'19' . 
' ! .. ,;", 

, HELE.I1TA NIGHT 2D Music I , ' 

JACKSON. lE Mic for 
" 

: ,':" 
<:>,;~';: Trio .':' -

Mic for 
, 

Venus. 

VEN1JS NIGHT 4D 
STEED 3D B.2. 45 

to 
54 

HELENA A.2. 
JACKS ON 

1.'1 



PITT. 
MASON . 
'OFFICER(v/,,;) 

-b'A-CKSJN'# 
lOOlA 
JACKSOIT'S 

( ii) 

2E 
lE 
2A 

m:G1iT 4H 
ill 

"'NIGIiT 30 

~.~*~~~~~********* 
NIGHT 

. ,:~ >,',,\ 

4J 
ill 

*********************. 

IstCOM!.~'llCIAL BR&\K, 2.050. 

Eitrns NIGHT 2C 
VEHUS ID 
MAson 3G 
wm. 2D 

llELENA lTIGIlT 4lJ 
. ARISTOS. 

VEl.'1JS :NIGHT· 3F 
STEED 

lOOT1\. ,. ' NIGHT lE 
PITT 2A 
MAS()N 

STEED . NIGHT 3G 

STEED NIGHT 4E 
lIELEtlA . .31l 
1illISTOS 

STEED 3D 
~IASOII 

NIGHT 

D.3. 
Wind 
Vlater. 

'Live-:' 
Music' 
l!:ic 
for 
Venus 
11.1. 

A.2. 

D.2. 

A.I. 

F.lI •. 

D.2, 

Record 
on 
player 

C .. l. 

"'-,,'. ;;1,'\1 

65 

"; . . -,' 
72" . 
to 
84 

85 

86 36 -38 

8F 
.to 
93 

94 '4° 

95 "41"43 
to 
.102 

to 
100 

109, 46 



MINA 
STEED 
MASON 
VENUS 
l'ITT 

PITT 
IlNNA 

. STEED 
II./,SOIl. 
AlUSTOS. 

TITLE 

STEED 
BELEUA': 
JACY.BON 

VENUS 
STEED 

PITT 
AIIIIA 

"OFFICER 
VENUS 

'BIJ1JIIAII 

IIIGlIT 

2nd COMMERCDlI. BRE1IK: 

NIGHT 

. ,NIGHT 

IIIGHT 

(Gettin)( 
to am. 

n 

n 

40 
3J 

3F 

10 

2F 
2J 

3K 

lE 

2J 

2H 

Grans. 130 

A.2. 

B.2. 

133 
to 
147 

148 

Grana 152 

C.l. 

. 
D.2. 153 

C.l. 156 

..: .. 

,'" 

55- 58 

58-59 

:::; /' 

iiii~i~~ij~~~;~;;;~;~~-;::;;;-:'~G~~::!~::~~~;;1~'~.:}::"~r\~~'i;1'<:'>'i¥,.tf>"~I¥:~4~fl!'~~~_~:.'c .• : 



..,-.'." 
',," 

JlNNli. 
VENUS 
STEED 
],U.sON 

:'OF}'ICER" 
"",'HELENA 

(iiii) 

." 

11',: 

2 2B 

2J 
lC 
3X 
4K 

A.l. 172 

11..1. HJ5': 
Guns to' 

on echo.196' 

.".' 


