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"THE AVENGEllS" (52) 
Prod. No. 3525 
.VTR: 22nd If.nrch,1963. 

OPENTIlG Tic 
+ CIJ'nONS 

- iii -

SCEt'!, llHEAlmOWN 

CHA.RACtEns , , Cil.MEn.r~S 

S.O.F. 
GrnrIs .• 

UKILLER VlEl1.LE" 
VTR/fJ3C/2511 ,. 
Studio.1,:Teddington; 

. SHOTS. 

(SC.\NlIEIU. __ --'-__ . _______________________ --'--'-_--'''---' 

mr;. GYI.ll!ASIOM. 
NIGHT. 

THE GYl.!N; 

Boxers 
Extrna 
STElilll 
PI.HCRO 

1 A 
2 il 
5 A 

Slung 

A 1 

1 - 5 

" ---------------------------~!!!!::~]-------------------------------------------------------
D) . THE CELlJill HAIffiY 4 A + 6. 

~ _________ ~'~_~ ________ .. ____ ££EE~~ __ ~ ______________________ ~~~~~:: ________ ~ __ ~'~_~ __ ~_,~~ __ ~ .. 

C) TIlE. GYlilN.. A/n 1 A Slung 1 - 8 ..... ,.... >. 
_.;.; _______ ~ ___ ~c _____________________________ g_!! __________ !!_! ________________ :..; ___ ":.~ __ ,;/:. 
D\· .. TllECEJ,LtJl . A!.]) 4 A Filter.·9: ;"', .. , .. : ..... __ L ________ .. ________________ ______________________________________ :... _________________ ... _ ... :. 

Er . THE GYMN AID 1 il A 1 i 10:;.'. 

TITLE CI.FTION (SCfJl1lER) 

IIIT. ClmIY'S 
FLAT. EVENING. 

STEED 
C~~TlrY 

JOEY 

2 D 
3A 
4 D 

INT.GYHNASIUlI. Doxers 1 ]) 

Gro.ns. 

A 2 
D 1 

A 1 24 - ,25" 

", 

DAY. Extras 4 C 

,~~~~---:~-:~~~-----------~~~~~------------------------------------~--------------~-~: 
_:I!L_~ __ !t~_2~~!£~ ________ ~_iJ!~~~ __ ~ _________ :L:I! ________ ... _~!.~£!~ _______ g§ ____ ~~_~_~~ ... __ ; 
,C) THE GYMIT ])oxers 1 A ' A 1 21 i .. 

Pl~!cl!O 
HlJillY _____________ ~ ____ ~ ________ yn!:!:~ ___ ~ _____________________________________ "_~..; ____ ~ ____ ; 

THE OFl'ICE P.\NCITC 
HAHrlY 
STEED) 

5 n F/role 28 

. ..,., CATIIY) off . ...., 
.. ,~c~-~~'-::~- ... ----------------~QJ!:yJc-~----------------_____ c _______ ~_~ ___ ~_~ ... ::c;L:: __ lJL:··,··· 
,,".E) TlIll'GYl.!N. lloxors lA A 1 .29'-33' ,,:,} 

JOEY 
STEED 
CATIIY 
PANCHO 

• " • ,.' c SAILOl{ . " '-" " '; 
------------------------~----------------------------------- .. --------------------~-----. 

CHfI.NGING nOm,I 

. ,THE GYl,,[N. Boxers 
SAIlOR 
WILL lE 
PAlTCHO 

,'STEZD 

3 D 

1 C 

C 1 34 - 40 
E 

A 1 41 

, :.' 
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, CHANGING, ROOM JOEY 3 II C 1 42 - 44, 
"c, , " PANCHO ,. 4E ',' ",,",; ---------------------------------------------------------------------------------------_.-

THE GYlI!! CJITIIY 1 C It 1 
STEED 2 C 
JOEY 4 C 
TIGER 
PANCHO 
FI1IRRY " ' , , --'-------------------------------------------------------------------------------------- . 

, PIlE-11TH 
(THE GYlAN.) 
1ITR/AllC/25l 7/A 

INTER-CUTTING 
, WITH 

TIDl GYI!.N. 
, (LIVE) 

TIGER 
JOEY 

STEED 
Cl,T!IY 

'HlJlRY 
PANClIO 

1 C 
2 D 
4 C 
5A 

1 A 
4 C 

Slung 

il 1 48 - 54 

. ------,;,.----------------------------------------------------------- -------------~----'----':.:. -.'- : 
TIlE GYlAN. 
(Cont I d.) 

STEED 
ILlnRY 
P .. I,.NCHO 
TIGER 
JOEY 

1 C 
2 D 

le 1 

','f _________ ~ _________________ 2!!:£!!r ____________________________________ .:.~_~_~ ____ ~ __ c ____ _ 

re) THE OFFICE PANCI!O 5 le F/Pole '57 ",f, ___________________________ tl!!~L ____________________________________ ~~ ___ ~c,,:.: __________ ' 
L) 

iI) 

TIDl GYI1l!. 

INT. FERNAND I S 
SlcLON., l2!b!. 
THE OFFICE 

CATHY 
STEED 
lIfllli1Y 

FERN'lJfIJ 
!L'u'lRY 

1 D 

3 C 
4 F 

Al 

D 2 

, , 

59 - 61 
___________________________ ~Iq~~~ _____________________ ____ ~!~~ ________________________ _ 
n) TIDl SALON STEED 1 1:: le 3 62 - 69 

RECEPTIOIIIST 

5. HIT. LfJlORATOHY. L1~D. i.'l.SSIST..l'l.J."'ff 4 G C 2 70 
DAY. A1IGELA 

,6. HIT. CATHY'S 
FlAT. ,NIGllT , Cl,T!IY 2 D Grams. 

7. nIT. GTIJI'U.SIUlI\. 
NIGlIT. 

FERN1JrD 
iL) TIDl OFFICE PANCHO 5 D F/Pole 72 

~<''': " i - J:Il'tlll1Y' , :~ ,- ::'-"-~,' " _ -
:,-------------------... ---------------------------------... -----------------------~----------

Cl.THY 

CATHY 
SAlLon 

LaID' OF ACT 

';.' iv ... 

1 C 

2 F 
,3D 
4D 

Cl 75 -,,77 

. Gram. " 



DAY. 

GYMNASIUM 
DAY~ 

-,'V":' 

ACT 

Boxers 
VlILLIE 
JOEY 
CATIlY 

FERmc11Jl 
.lNGELA 
STEEl 

STEEl 
ANGliLA 

'DROWN 
FEIDIAIID 

CATIlY 
STEED 

JOEY 
WILLIE 

Pf.NCrro 
HlJlRY 

JOEY 
WILLIE 
Hl'~RnY 

RECI-:rTIONIST 
STEED 
ANGEIJ~ 

T\,.Q 

1 C 
4H 

'1 E 

1 F 
2 D 

4 D 

5 D 

3 D 
4A 

"1 G 
2G 

Gr.:u!1s. 

A 1 

]) 3 81 - 84, 

c 3 

]) 3 91 

A 2 92 .102 
stnnd , 

\ 
,0 " 

" 
C 1 1q3 .. " 

"-0 

F/po1e 104', ~ .: -

,'I' 
C 4 105-106 

]) 3 107-109 

P,\lICllO 5 Jl F/Pole 110 
j;,~.:.~L~~."!~~_!2E!~::!:§~:, ________ !!'}L,!)!: _____ ~ __ ~ ______________________________ ~ ___ "L_c _______ c_: 

Boxers 
CI,THY 
TIGER 

llArJlY 
PANCHO 
VtII,LTI:: ':i 

CATIIY 
JOEY 

1 C 

·3 D 
4 'A,K 

Elm OF ACT TWO 

~ v-

A 1 

C t, 



GYlmASIUM. 
DAY, 

'- vi -

ACT ,THREE 

CATHY 
JOEY 

P,\NCllO 
WILLIE 

PANCHO 

LAD;i.sSISTANT 
WillllY 

IL\RRY (off) 
CATHY 
JOEY 

PANCHO 
HARRY 

FETINAND 

:FERUAND 
nnOWN 

- vi ~ 

3 C 

2 H 
4 ),1 

ID 

5D 

4 G 

3 E 

1-J 
2.J 
4 K 

3 C 

,.f"'" 

C 5 126-129 

Al 130 

F/Po1e 

131-136 

C 2 

" :t 
Il4 137 

:':", ~ -;~. ,,"\/:~: 
,',": 

> 
,'1 

C 4 13B~142 ,'I 

D 2 151 



- vii -

INT. GYl,INASIUM. 
DAY. HARRY ',' 

'~~L~J:!!2_~!l~'!!~~~ ___ ~ _____ !Y!!:!:!~ _______ ._~._l:J~ __________ ~_:!: _______ :!:2g ___ · ______________ ,' 
"'iD): TilE OFFICE PANCHO 5 D FjPole 153 

INT •• ':FERNAND' S 
SAlOll •• Df.Y. 

"DRESSING ROO)'! 

HlIlUlY 

FERNAND 
ANGELA 
STEED 
PAllCHO 

2 K 
3 F 

C 6 154-157 

HARRY , 5 n F /pole 158 

, , 

'"i_c'-c, __ , __ •• ____ .,_~, __ •• _____ • ___ 2~!Lq __ ~_~L"~_~ _______________________________ ~_:~~ ____ ~_'_;.'_"' 

STEED 
CATIlY 

2 D 
3 A 
4 D 

END TITLES 

- vii -

Al 159-161: 

FjPble' . 

"i'l 

A 2 163-16i 
D 1 
Stand' 
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ACT ONE 

FADE UP Tic 
A.B.C. Symbol 

FADE Tic 
FADE UP ChPTIOH SCfJl1JEIl ----tlTTIE AVli.:NGERS"'""(A'y----------------

C_'.:PTIOlJ ]J 

-- !t~K5~AV8NGERS" CB) 

CAP~HON C 
---"'i.'Im: 1 ... V.8NGERS I' ( C ) 

CfJ'TIOIT D 
"'"'Ill;'~'~"'VE"''''N;;;GDEl;;;IS;;-';;' 7("D")-----------

C,IPTION . 
---, STAHlfiim PATRICK "1"III"C"'="',,""---

C,IPTION F 
.\LSO S'rARJUllG HOIlO] BLACKl'IMT 

FADE ChPTION 

1. IllT. GYlmASIUU. 

1. FADE UP 5 A 
L.S. Ring, 
Crowd fig 

(As fight era 
clinch -

2. =2......1.A".,.::;-~=::-c:-::;= __ 
J,Ied. close 2-shot, 
ropes fig. 
Let them come to 
close 2-shot on 
rOlJes 

(As they re.~ch 
ropes -

3. =l--"A'-;;-,:~-= .~;;-;:-:c;:--
r'iled. close 2-shot 
STEED, r ANCHO , 
Boxers' legs rIG 
('They react) 

4. =2~A~~~o~~ _____ _ 
Close 2-shot 

5. 1 A 

Let Boxer fnll out 
of shot 

Boxer on ca~as fIg, 
STEED, PAHCEO big 

(Ca~. 4 next, Shot 6) 

- 1 -

A. TIlE GUlN. 

EVEiUHG ' 

, 

S.O.F. 

GRMIS: (1) 
Theme 

SLUNG MIC. 

+ 
BOOM A 1 
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(On Cam. 1, Shot 5) 

Get up! Get up! 

WILLIE. 1 - 2 -

B. THE CELLAR 
6. ~4-AA~~~~ ______________ ~ ____________________ __ 

M.C.U; Body 

PAN UP as they 
go to M.S. WILLIE ("ant' d .-YLQl. 

5-6-7-8-

C. THE GYlIIN. 

3 - 4 - Filter 

7. ~2-AA~~~~~~ ________________________________ ~ 
Low-angle Boxer 

8. 1 A 

9. 4 A 

10. 1 A 

on convas fig, 
TIGER & WILLIE 
standing over 
him. 

(See Tiger turn 
away -

Closo 2-shot 
P ANCHO & STEED 

They react. 

C. U. HARRY 

As he looks dOml 
PED. DOV;'N to body. 

Let HfJIRy pull it 
away to :M. S. at 
lift. 

(As he starts to 
pull body in to 
lift -

STEED, PANCHO 
close fig, 
Boxer, WILLIE b / g 

'.vILLIE (cont' d.) • 

- ", , ~: '. 

D. THE CELLAR 

Applause 
Filter. 

E. THE GYl>1N 

PANCHO. It's no good betting on 
a boxer1s looks, l'iTr. Steed. You 

gotta knoW' him -- know all about him • 

- 2 -



11. 

- 3 -

(On Can. 1, Shot 10) 

P ID and CJl,\lJ R. 
ns they cone round 
ring. 

HOLD STEED Close 
firs. See PANCHO 
s ien~l to Iit~IllY 

big· 

Let HlJlRY go. 

~, 

Pnncho. 

I suppose you're right, 

£50. But how do you 

get to know n boxer that well? 

PANCHO: By lJ.ane.ging him. That's 

what you should do, Mr. Stoed. Hp..ndle 

T/I to tight 2-shot him yourself. Then you 1 11 know. You 

T/I to C.U. 
J'ANClIO • 

might even win some of this back. 

I'll thiruc nbout it, Pancho. 

P1J1CHO, Yes, do. 

MIX CAPTION SCAI\{~llE~,,,,rr,-_______________ ,--,G,,,,RAl\IB,,,'!!!:" =..,;i",2Ll _ 
CiJ!'lION G-' 

KItLEn. ·\-;'Hi':.TJE 

F1J?1'~ Ci'iPTION 

!,\pE UP CM,!. 3 A 
C.U. Encyclopaedia, 
elass and decanter. 

2. 

See hand pour sherry. 

As he lifts glass 
pi] to C.S. STEED. 

See CATHY & JOEY 

INT. CATIIY I S FLAT. NIGHT. 

enter big 
STEED: - Oh, hullo. 

HOLD STEED Close 
fig as he rises 

Let JOEr go. 

Let CATHY join 
STEED in 2-shot 

Let STEED go. 

HOLD CATHY. 
See her lift 
book. 

(Cam. 2 next, Shot 12) 

JOEY, 

Gale? 

STEED: 

Hullo. In the kitchen, Mrs. 

Yes, please, Joey. 

Ilve finally mastered the 

intricacies of your drinks cabinet. 

Pity. 

Excellent sherry. 

I thought you1d like it. 

·Would you mind pouring oe one? 

- 3 -

Avengers. 

FADE 'GRlUv'[S 

DOOM n 1 



11. 

• 

- 3 -

(On Cam. 1, Shot 10) 

P/D and ClL~B n. 
as they corae round 
ring. 

.§.TEED: I suppose you're right, 

Pancho. £50. But how do you 

get to know a boxer thnt well? HOLD STEED Close 
f/rs. See PANCrrO 
siCUo.l to HlJ:U'1Y 
b/g. 

Let R."k'illY go. 

PANCIlO: By a~aging him. 

what you should do, Mr. Steed. 

That's 

It-'1.ndle 

T/r to tight 2-shot him yourself. 
might even win 

Then you'll know. 

some of this back. 

You 

T/r to C.U. 
l!ll1mHO. 

P/.NCIIO, 

I'll think about it, Po.ncho. 

Yes, do. 

MIX CAPTI01' SCAlll'",IE~"~n __________________ ......!G"ru",\1",'JS"--,,,(2o.),-
CiJ."dOIT G -

KILLEn ·:r.H .. ',.Lr~ 

FlJ)F. CAPTION 
lIlT. ClmIY' S FLAT_. 

Avengers. 

NIGHT. 
FADE UP C!~l. 3 A _________ --'F"'l111~E.::!·G,,!li"'\I~JS"_ 

C.U. ~ncyc'1~o~p-a-od~'7'C-,---------
glass r~d deccnter. 

See hand pour Sh0rxy. 

As he lifts glass 
pIB to ~.S. STEED. 

See CATI!Y & JOEY 
enter b/g 

HOLD STBED Close 
fig as he rises 

~:. 

JOEY, 

Gale? 

Oh, hullo. 

Rullo. In the kitchen, Mrs. 

Yes, please, Joey. 

lIve fi~~lly mastered the 

Let JOzr go. 

Let CATIIY join 
STEED in 2-shot 

intricacies of your drinks cnbinet. 
Let STEED go. 

HOLD CATIlY. 
See her lift 
book • 

(C"~. 2 next, Shot 12) 

Pity. 

Excellent sherry. 

I thoursht you'd like it. 

~-lould you mind pouring me one? 

- 3 -

.,", 

DOOM j) 1 



12. 

13. 

• 

- 4 -

(on Cmo. 3, Shot ll) 

2 B 
ST~~D fJg~THY 
big. See bar. 

Let STEEl) join 
CATRY. 

(l~S he reaches 
her -

STEED: 
pleasure. 

Ilm terribly sorry. 

enTIIY: Encyclopaedia Dritannica. 

JI m impressed./ 

STEE!:!: I was rendine up on whales .. 

Cl .. TIIY: Oh, are you Going O!1 holidaY1 

Dai bach? 

STEED. V{rong \lnles. Hhales. Moby 

"3'-.!.A'-,,,,-_-,,,.-..-.,-____ I,,)ick, you know. 
Close 2-shot, 
STEED, CN,[Ih"'Y 

CATRY. Cheers, Cc.ptnin Ahab. 

STEED: The '!'fhl11e is a fo..scinating 

subject. Do you mow, some of'them even 

CTIIlD R. Let JOEY have tuberculosis? 
enter big and come 
to 3-shot 

Let JOEY go. 
T/I to close 
2-shot 

(Cam. 2 next, Shot 14) 

Cheerio, ~~s. Gale. See you at 

the Club next Wednesday. 

CATHY: 

Steed .. 

Cil.THY: 

around 

JOEY: 

Gale? 

Joey, I'd like you to meet John 

Joey Frazer. 

HO'.v do you do? 

Joeyt s 

the youth 

Really? 

one of the leading lights 

club. Ii(y star Judo pupil. 

Ilm not surprised. 

Will you have n. drink, Joey? 

Can I have an orange juice, :Mrs. 

It's in the Ifrig. Do you mind 

helpinG yourself? Around here, everyone does. 

- 4 -
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14. 

14A. 

14B. 

16. 

• 

- 5 -

(On Cam. 3, Shot 13) 

I can recommend the sherry. 

JOEY (v/o): Never touch it. 

Joeyl s in training. He I S a boxer. 

HOLD CATHY as she ~: 
sits. Let STEED 

Any good? 

sit into close 
2-shot CATHY: Re's one of the best amateurs I've 

seen at his weight. 

2 B ."= ___ ",ST",E,,,ED=, __ O~h"-,ro..::e",l1",ll",y,,,,? / 
Bar C. u. fig, 
STi':L'D, CATIlY big 
See JOEY enter & 
come to C.S. fig 

Mrs. Gale tells me thnt ;'u.bb~, 
3 A ;;;;;;;;:;-____ "'J"o"'ey<.:... / ],.ver thouGht of taking, it up 

C.'O. S'rEED professionally? 

BOOM A 2 

2 B~,"c-~~~~ __ ~J~C~E~Y~: ____ ~Co~s~t~s~m~o~n~ ~~. Steed./ Pro 
c. u. JOlo~Y fig, 
STEED, CATIlY big 

(As Joey turns -

training - the use of the gymn. 

know, things like tht:.t. 

Yes. It all adds up. 

You 

~3,--,,1''';-::::::-o::;:::7 ___ -'!;Vlhat if I said 1'd "foot the bills? 
Close 2-shot 
STEED, Cf.THY 

1'd say there V{f'.S a catch. 

STEED. Well, nnturally, I'd want 0-

.:l4,-",D"n~cm;'V ________ -"p"e,r"oentO-ge from his "'inningS ./ But 
C.U. JOEY 

that's something we ann discuss later. 

JOEY: You rea.lly mean you I d be . 

vlilling to put up the money? 

Yes • 

(Cam. 2 next, Shot 17) 

- 5 -

BOOM]) 1 

DOOM A 2 

BOOM D 1 
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17. 

18. 

19. 

20. 

21. 

22. 

2211. 

2211. 

23. 

- 6 -

(on Cam. 4, Shot 16) 

~, Dut why? You haven't even BOOM A 2 

~2,-",B,--;;=="O== ___ -",s"e.::e"n-,m",e~f,-,i,-,g",·h",t~./ You don't know if I' m 
Close 2-shot 
STEED, CATHY 

any good. 

DOOM D 1 

srrEED: I'll take Mrs. Gale's word 

for that. Anywc.y, I'm a gambler from 

2. A way back./ 
C.C. JOEY DOOM f. 2 

2 Il 
Close 2-shot 

~~,--;;==~==_~ __ -",J.::O~E~Y~: __ ~T~h~e~n~y~ou, r~n11y mean it?/ 

,,/b 
HOLD STEED ns he 
rises. Let 
CATRY rise into 
close 2-shot 

3 A 
C.C. JOEY 

2 II 
Close 2-shot a/b 
Let CATRY go. 

(As she joins 
Joey -

A 
Close 2-shot 
CATHY, JeEr 
(SWI11G 2) 

2 D 
c. C. STEJilD 

3 A 
2-shot a/b 

2 Il 
C. U. SrrEED 

Yes, I really mean it. 

IlOOM Il 1 

I'll 

be your manager as well, if you like. 

}lo. I'll TIk~ge him. 

STEl".JJ : You,d 

JOEY~ Now hold on. Let! s get this 

strrdght. You'll sponsor me, and' 

you'll ~~nabe me?/ 

Vlhy not? Then I can be 

It's 0. denl? 
__ -0/ 

Yeah. 

nothing to lose. 

start?/ 

'.le11 , I've got 

When do we 

\7hy not tomorrow morning? 

At Pancho Driver's gymn. 

3. IUT. GTI.IIlASIUM. DAY. 

A. THE GYMJlT. 

DOOM A 2 

IlOOM D 1 

DOOIl A 2 

1l00M II 1 

GR.UIlS (3) 
Sting. 

24. MIX 1 II (45°) 
V. L. S. Gymn, 
noxer skipping 
fig 

(Cam. 4 next, Shot 25) 

-6 -



• 

I 
! 

..] 

I 

- 7 -

(On Cam. 1, Shot 24) 

(As PfJICllO re:'\Chcs 
landing on steirs -

25. ~4~C~~~~~~ __ __ 
M.C.S. PANCHO 

26. 5 n 

Let him come to 
C.S. PI>!I him to 
low-ongle 2-shot 
with ILIC.1RY fig, 
Boxers in rinS' 
big 

(As he lights 
cigo.r -

c. u. Irelephone 
As he lifts it 
PM! UP to C. D. 
\!ILLIE fig 

See Pl.NCHO, 
HIillRY big 

(As he goes -

PA1~CHO : 

Lousy, Pancho. 

Pl~NCHO : 

there. 

Tiger. Got him out of 

B. TEE OFFICE 

Yeah. Yanh. He's vm,LIE: 

busy. But I'll tell him to ring 

you back.. Y!hat I s the number? 

Ger::ard 1071. 

C. THE GYl,[!L 

27. ~l~A~~~~~~ __________________ _ 
Boxer & Punch-
bag fig 
IlIJillY & FPJICHO bfg 

As they come fwd. 
CIlIJJ ll. HOLD 
Boxer Close R 
fiG, punch bag L 
fig, HARllY, P J\NCHD 
C big. 

See 'iTILLIE come 
dOloVl1stuirs . 

(Cam. 5 next, Shot 28) 

PANCRO ~ Keep working that left 

jab. It's not strong enough yet • 

- 7 -

DOOM A 1 

F/F/x 
Phone 

FISllPOLE. 

BOOM le 1 



(On Cam. 1, Shot 27) 

Let PfJ'ICIIC ga. 

T/I to Boxer's 
head and arm 
Olose f/g, 
HAIlRY & VlILLIE 
o b/g 

(Cam. 5 next, Shot 28) 

- 7A -

\/ILLIE: Hey, Pnncho. You're 

to rin:~ El number. 

PANCHO: Come on - jab - jab -

jab. What number? 

YlIL],IE, I forget. 

PJ'JICHO, Wns it. Gerrard 1071? 

VrILLIE: Yen.h. Yeah, thnt was it. 

I think. I used to have n great left 

ja.b, H:3.rry. Remember? Fast. 

The trouble VIV.S, Wi11ie:, 

it was the only punch you did haye~ 

,:" 

- 7A -



• 

I 
) 

(On Cam. 1, Shot 27) 

(As Doxer goes 
baok to boxing -

- 8 -

WILLIE: Yeah - but it was fe.st. 

D. OFFICE 

28. ~5~D~~~~,~~ ________ _ 
M.C.U. PIJ'lCHQ FISHPOLE 

29· 

30. 

1 A 

As he turns eR n R. 
See group enter big 

Pl~ P1.NC1I0 R. to 
close 2-shot with 
HARRY 

See PltNCHO go do~m. 

stairs 

Ring fig, Group big 
Let JOEY come to 
fig in ring 

As JOEY starts to 
shadow-box TII to 
STEED, CATHY 
See Pl'...NCHO join 
them. 

2 A 
STEED ~ C1...THY f / rz;, 
JO:lY b/e 

(Cam. 1 next, Shot 31) 

PANCHO: Pancho here. Were you 

just calling me - aGain? Well, 

donlt. I've already told you I 

don't like you hnno~ng around here 

or telephoning. All right, so 

you1ve got money problems - who 

hasnlt? When the stuff gets here 

I III send it over to you. It .. should 

be here today. Yes - at onae. 

See who's just come in. 

PMlCHO: Yes. 

HARRY: ~lhat r s he doing here again? 

. .... , 

PANCHO: Donlt know. L oak after the 

office. 

night. 

E. THE Gum. 

He'll soon get thnt lmocked roOM A 1 

out of him. 

~: I hope not. In this game 

it helps. 

?ANCHO: Hullo. !!ir. Steed. I 

- 8 -



31. 

• 

(On Cam. 2, Shot 30) 

P /B nnd lot 
P lLNCIlO ent er L. 
f/g 

- 9 -

Hullo, Pmlcho. I'd like 

you to meet sooe friends of mine. 

Mrs. Cathy Gale - Sam IPp~chol DriveT. 

How do you do? 

~l~"A~;-:-=-::;:="="-__ -",S",T,,EllD,,,,=: _...:::J",o",e"-.:.y./ Here I s someone you 
Close shot JOEY 

P/E as he comes fwd. 
to edge of ring. 
Let PANCHO enter. 

P /IJ and CRAE R. as 
JOEY jumps dO'.m. 
See STEED & CATRY 

*T/I to lose JOEY. 

Soe SI,ILOn enter 
big and come down 
stairs 

(Cam. 2 next, Shot 32) 

should moet. 

PANCHO: Do you fight, kid? 

JOEY: Yes, I do, Hr. -

PJ.NCHO: Pancho. Everyon~ cails me , . 

that. 

~: It comes froIl his fD.~~Uri te .,.-., 
phrase 

PAI/CHO: 

kid? 

- punch-up. 

You Ylnnt me to take on- 'the 

STEED: Yes. 

PAnCEO: VIi th you as r:J.ru1ager? 

110. ~J:e. '* Any objections? 

PANCHO, I don't mind. But what do 

you know about beinG a manager? 

Enough. 

STEED: I know Cathy. She'll be very 

good at it. Wait and seo. 

- 9 -



32. 

33. 

34. 

- 10 -

(On Cam. 1, Shot 31) 

PANOHO: Right. We'll see how 

good the kid is. Sailor! Excuse 

~2~f,~'~~~~~~~,-____ ~m~e~.1 You're late. 
LO\'I IlI.S. SlLILOH. 

Let him come f1.vd. 

PANCEO joins him 
in tight 2-shot 

SAILOR: I got nabbed. 

PillICllO: ','.rI1at? 

SAILOR: For spceding4 No sweat. 

PANCllO: Go and chPJJge. 1'11 talk 

to you later. 

SAILOR: O.K. 

Yfuo r s that? Let SAILOR go. 
Take PAlICllO to 
close ; .. shot 
"i th CATllY & 
STEED 

, .",:" 

PAllOHQ: One of my boys. The Sailoi-. 

He works out here from time to timE;!. 

He could be a good fighter, but he1s 

(.I.s they move - more interested in that motor-bike of 

"l,-A~==~,,-=-::;-:--______ ;:his. Now, about this ldd of yours --
'rIGEil at Punch-
bag C. fig, I'll put him in the ring with Tiger 

Group big here. 

Let Pl.!lCHO & 
C;~T!IY come to 
fig with TIGER. 

CATRY: Now, wait l1 minute, 1.1r. Driver. 

LP 

See STEED & JOEY 
ble; 

l,et JOEY & TIGEll 
go. TII to tight 
2-shot CATHY & 
PANCHO. 

(As they react -

C.U. Duffle bag rjg, 
SAILOR big 

(Cau. 3 next, Shot 35) 

Pl...NCHO: Pancho, lady, the name is 

Pancho. And if Jocy there wants to 

be a. fighter he's got to lea:rn to take 

his knocks. Joeyl Go and c!lange. 

er. 'In.:::inc.' room 1 s out that door. 

JOEY: O.K. Pa..'1cho. 

F. CllANGTIlG ROOlf 

- 10 -

BOOM C 1 



• 

(On Cam. 4, Shot 34) 

stay on bag as 
SAILOn comes fwd~ 

See him tnke out 
soap ... 

(As he goes -

- 11 -

35 • ",3--"B...,.,-~~o==c--;-:-,-
Ill.L.S. S,' .. ILOH, Lockers 

36. 

fig· 
T/I to o/s. See him 
put soap in locker. 

PAH him L. to door. 

See JOEY enter 

(lls they meet 

JOEY: Changing rooms? 

SAILOR: Yeah. Come in. 

.!l4,-,D~==_o-::;:= ____ -"a try out? 
Close 2-shot 

JOEY. Yes. 

SAROR: }Jy nu.me I s Sailor. 

JOEY: Joey. 

Having 

SAILOR: Good luck. Help yoursolf. 

(As Joey goes -

37. 3,,-,ll,,-" -,-;,----,=;--;-:-::;:=_ 
1,.S. JOEY, lockers 

38. 4 E 

fig 

Let him CODle fwd. 
See him put jacket 
in locker. 
Let him go. 

(As he comes into 
shot -

Sink fig, JOEY big 

Let him cone to sink. 
P ... 'Uif him L. and let 
him come to soap rack. 

PAN him n. and see 
him go to Locker 

(Cam. 3 next, Shot 39) 

- 11 -

... ,: 

Ta. 



(On Cam. 4, Shot 38) 

(As he turns from 
locker -

- 12 -

39. ..L3-"B'-o-~_~~ ____ _ 
L.S. JOEY. 

40. 4 E 

TII ond PAN R. to 
locker. See him 
tak:e soap. 

(As he goes to 
sink -

Sink fig, JOEY big 
Let him come to sink. 

(As he starts to 
unbutton shirt -

G. TIlE GYMN. 

41. 1 C,-,;-,,--;;:=-_______________ ._~,__,_....;..----
C.U. Hand. 

P/D to close 2-shot, 
SAILOR, VITLLIE fig. 
Sec PfJlCllO big. 
HOLD PANCHO as he 
comes to join them. 

Let WILLIE go. 

T/I to tight 
2-shot PlINCHO, 
SAI1Oil. 

(Cam. 3 next, Shot 42) 

BOOM A 1 

"IILIE, Have you been to sea: again 

Sailor? 

SAILOR: That's riGht, Willie. 

WILLIE: flhere did you go? 

SAILOR: The Caribbean -

WILLIE, I ITot 11 friend who lives 

there. At least, I think that's where 

he livos. Itrs hot there, isn1t it? 

PANCHO, I'll finish that, 1'li11ie. 

Wn.LIE: I can do it, Pancho. 

Plt!ICIlO: neat it. Did you bring it? 

SAILOR: It's in my locker. Done up 

like a bar of soo.p. When do I get 

paid? 

- 12 -
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c­
\ 

42. 

43. 

- 13 -

(On Cam. 1, Shot 41) 

P1LtTCHO: Tonight. Here. Nine 

3 B 

Let P1JlCHO go. 

(As Sailo~ starts 
to shadow box -

C. U. Soap. pIn 
as JOEY lifts it. 
See PfJlCHO enter 
big. Let him go. 

o'clock. 

SAILOR: O.K. 

H. CfLU1GING nOOH. 

PANCHO: Hurry it up, kid. 

Ilm ready. Just washing 

my hands. I got some b~ease on 

"4e-E"-,,,"",,,,;-==","= ___ ..:.'.:;e,,m,,-,. / I hope he \'lOl1't mind. I 
];1. C. U. JOEY fh, t k h' 

/ 
00 18 soap. r A1ICHO b g. 

Let PAI'lCHO come 
fwd. to M. C. 2-shot 

(As Joey turns & 
rises to him 

PfJ!CHO: You did - what? 

Give me. 
, . ~," 

44. L.3.....-"B-= __ -,,-...,.--;-___ _ 
Close 2-shot 

HOLD JOEY f / g. 
See P l:J:TCHO go to 
door. See him ,put 
soap in pocket. 
Let PMlCIlO go. 

lls JOEY throws paper 
PAN OOYiN to waste 
paper basket. 

JOEY: I only wo.nted to wash.' . 

P1J'lCHO: Don't you ever put your 

grubby little nose into someone elee 1s 

locker again. 

J. THE GYl<IN. 

BOOM C' 

45. ~2~C~ __ ~~~~~ _________________________________ ___ 
Close 2-shot CATHY, 
STEED at PWlch bag. 

See JOEY big. 
Let STEED go, JOEY 
come to close 2-shot 
with CATHY. 

(Cam. 4 next, Shot 46) 

, 

~: What are you really after 

here? 

~: Let's just say I've invested 

in this place and I want some return 

for my time and money. 

- 13 -

DOOM J\ 



46. 

- 14 -

(On Cam. 2, Shot 45) 

4 C 

CRAll L. to see 
TIGER in ring 
big 

PAH them R. to 
ring. 

(As Joey touches 
her arm -

LOYi-angle 0/3 
TIGER C. L fir;, 
HARRY L big, 
PfJ1CI!O II big. 
Let PAlWHO & HARRY 
go. As TIGER rises 
Hold post fig, 
TIGER big, low angle 

(as he pulls on 
ropes second time -

CATllY: You think Joey can get it 

for you? 

I hope ~e COXl. This is 

where you stnrt to be a manager. 

Hello, Jaey. Be careful. 

Hels a big one. 

JOEY: 

them. 

You know what they say abont 

CATHY: 

harder. I 
Yes - but they also hit 

, ,.: 

PAHCHO: Look, Tiger, I want that kid 

flat on his back inside one minute. 

Out like a light. Puach up •. ",,:',' 

47. ","l-,,-C-:-_~;--=c:= __ _ 
Low-angle CA'I1HY, 
JOEY C fig, STEED 
big 
pin with STEED as 
he comes round 
ring to low-angle 
close 2-shot with 
n]!CHO. 

Let PANCIIO go, 
lot CATHY come to 
STEED & climb down 
to close 2-shot 

PilE-VTR 
VTR/ABC/2517-A 

Good l~ck, Joey. 

nllCHO: If the kid lasts one minute, 

I III take him on. 

STEED: All right. 

PANCHO: A fiver says he won't. 

You1re on. Yfell, here we 

Let's keep our fingers crossed.! 

- 14 -



- 15 -

PRE-VTR: 

VTR/AIlJU2517-A 

2 D ;:-;;,..--,,:--;-;,--____ ~ ___ _ 
- C.U. Bell. 

As it rings PAlIT UP 
to TIGER. 

PAll him R. to 2-shot 
"Hh JOEY. 

CAMS. le, 2D, 4C, 5A 

lIB DIIlECTED 

FOR FIGHT 

IQ. STEED! 

G<IVE) 
48. ·~L4~C~~~~r-___________________________________ -1 

Tight 2-shot 
STEED, CATRY. 
See rrntch. 

~: Forty-five seconds to go. 

PRE-VTR 

(Cam. 4 next, Shot 49) 

- 15 -



49. 

50. 

51. 

(As they come to 
oentre of ring 
aGain and start 
to box -

IQ STEEDI 

- 16 -

(LIVE)_ "" _________ . _____ . ____ '--

II~a~c_n~~~~------------__ --------------_il Close 2-shot 
STF...ED, CltTHY. STEED: Thirty seconds .. 

1~~~,~_~~_c-----~------~1 
Close 2-shot 
lIARIl.Y, PANClIO 

PRE-VTR 

(As they clinch -

IQ IT;ullly! 

II1illRY: He's not bad, Pancho ... 

PAlICIIO: I I ve Been better .. ' 

... ",'~ 

E 
1

1'. A .,.C"'I""o""s""o-2.,--'"'s"h"o"t,--------------------------I 
"" Rfu'1RY, PAl/CHO .!!ilBK£: Brook. 

!LIVE ) 

(As they breok -

IQ CATHYI 

52. ~4~C~~~~~-------_---_-_--~_1 
Close 2-shot 
STEED, CATHY Q£;TIJI: Keep your euard up, Joey. 

Up. 

- 16 -



PEE-VTR 

53. I.l"--c"--_____ _ 

54. 4 C 

Close 2-shot 
lLUlRY, PANCHO. 

See him gesture. 

Close 2-shot CA!.rIIT, 
STEED 

IQ, STEEDI 

PRE-VTR 

(LIVE ) 

(As Joey falls -

19- DELL! 

- 17 -

Twenty seconds. 

~: Ten seconds. 

55. ~2~D~~~~---------___________ _ 
c. U. Dell. 
See handle ring it. 
as it rings PAN UP 
to 2-shot HfJUlY, 
STEED 
Pin as lLUlRY comes 
fwd. to STEED. 
See PAlTCIlO, TIGER 
big 

(CO"". 1 next, Shot 56) 

STEED: Time. I!inute1s up. 

l!!JUlY: What? Oh, yes. 

So=y, !.Ir. Steed. 

- 17 -



(on Cam. 2, Shot 55) 

1 C 

Let HARRY go and 
Pl~TCHO come fwd. to 
2-shot with STEED 

Let PANCIlO go. 
T/I to C. U. STEED. 

Low-angle 2-shot 
JOEY R., CATHY L. 

(Cam. 5 next, Shot 57) 

- 18 -

~: 

Harry. 

Don't apologise to met 

But Joey deserves one. 

He was still on his feet -- in spite 

of that low punch. Sntisfied? 

PAllCHQ , I'll take him on. 

~, Five pounds, please. 

/ 
C1ITHY, All right? 

Yes. Yes, I'm all right. 

It was that low punch that did it. 

CATHY, Let ",e help you. 

gloves smell funny. 

No, it's not the gloves, .itls .,.". 
on rlY honds. It must be that soap. 

Soap? 

Yeah -- I was washing my hands 

with"it in the changing room. 

Oh. Go and change now. 

All right. 

What was he trying to do? 

Kill Joey? 

~, 

sport. 

sporting. 

- 18 -

Oh, come, boxing1s a tough 

,That last punoh wnsn ' t very 



(On Cam. 1, Shot 56) 

P /E \Vi th CATRY 
as she comes fwd. 
and joins STR."SD 
in close 2-shot 

(As she starts to 
climb through 
rope -

- 19 -

STEE:D: Joey's in~ 

I can't say I'm pleased. 

K. TIlE OFFICE 
57. 25~A~~~~~ ___________________________________ ~. 

M.S. top of 
staircase. As 
PANGBO comes up 
HOLD C.U. on his 
pocket. PAN him 
L. to desk. See 
him take out money. 
p /n Md )OED UP. to 
O/S HNCHO C. U. 
R f/g, I!fJillY L b/g 

Let HARRY co~e to 
hio. See 
envelope. 

FISHPOl 

PANCHO: Thanks to Tiger, we're 

lumbered with the kid. 

~: Re's not a bad prospect. 

PAlTCHO: We'll worry abo)lt that later. 

You ready? 

IlARRY: Sure. ., ..... 

PAlTCHO: Give that to Fernand. If he 

starts yapping, tell him it's aSdnuch as 

he paid for. Hand it to him and get out. 

O. K. S(!e you. 

J... THE GUm. 

58. =l~D~;~~~~ _______________________________________ __ 
Close 2-shot 

59. 4 F 

CATRY, STEED. 

See ILillHY lea.ve 
office and go to 
door. 

HOLD CNrRY C f/ g. 
See STEED go to 
door 

O/s C.V. FEl",!AND 
L rig, Dro.wing 
R b/g 

(Cam. 3 next, Shot 60) 

BOOM A 
STEED: I must be off. Let me mow 

if anything interesting happens. 

Such as? 

If it int~rests you, it'll 

interest me. l]ye~ Rave fun. 

4. INT. Fllru!AND'S SALOl!. DAY. 

A. OFFJ;.CE 



60. 

61. 

• 

(On Cam. 4, Shot 59) 

3 C 

4 F 

As he rises & goes 
to door plD to M.C. 
2-shot with HAIhT.ty. 

As Ht-tRRy comes f\',d~ 

PiE and HOl,n him 
M.C. L fig, FEl1l1,~ND 
II big 

Let FERNiUID join 
him then P/B with 
FERliffJID as he cones 
to sit C.U. L fig, 
HAllRY H big 

High-angle O/S 
H!\l,!lY C. U. !l fig, 
FEHNIJTD L 01 g 

(lls Harry moves -

0/8 FERl!l~ND C. U. 
L fig, HARl,Y R big 
See HAHRY go to 
door 

Let HARRY go. 
PAN L. as FErn/AND 
goes to door and 
comes back to C.U. 
fig, 

JlNGIlIu\ ent ers 01 g 
and joins him in 
close 2-shot 

(Cem. 1 next, Shot 62) 

- 20 -

FEru/AND. . Is that all? 

~: That's all you paid for. 

P~ncho doesn't like credit. You 

know that. 

FErulANl). : Can't Pancho trust me? 

BOOM II 2 

lIJ\RRY: No good blru:rlng Panobo. It's 

Charlie, who supplies us.! 

trust any of us. 

IJo doesnJt 

FEruTAND: Tell Panoho I vro,nt to Bee 

him tonight. I'll oome to the gymn •. 

All right. What time w:i.11:~·: 

you be there? 

FEruIAND. About eleven. 

lIJ\RRY: All right. See you about 

eleven, then. 

FERlIMffi. Angela -

f.I!GELA (viol: Yes, Fernand? 

FEunAND: Come in here, will you? 

Al1GELA: Yes, darling? 

FEHmJTD. Take this over to tho lao. 

for me. Theylre vroiting for it . 

ANGELA: Mrs. Blane-Winster r s coming 

in. 

- 20 -

STAND 



(On Cem. '\, Shot 61) 

Let ANGELA go. 
T/I to C. U. 
FERNilNll. 

- 2l -

FERNAND: Let Elizabeth see to that. 

This is more important. 

you I re coming. 

D. TBE SALON. 

I'll tell them 

62. ~l~E~ __ ~~~_~~ ______________ _ 
Scent cabinet L fIg, DOOM A 3 
STEED, RECEl'. Il. big· 
As they e~ter PAN the~CEl'TrONIST' r'lltell Mr. Femand 
IT. to chalrs. 

Let RECEl'. go. 
you I re here. 

'r/r to M.C.S. STEED. 
see front of magazine. STEED: 
(As he sees scent - ----

Thank you. 

63. .=.2-",B,-;:-~.,,--,--~""""' __ __ 
C. U.Scent bottle. 

65. 

66. 

67. 

68. 

See STEED thro' it. 
PED. UP as he lifts 
stopper. As he turns 
back after smelling 
back of hond see 
FERNlIND in big 

Cllf,n L. & T/r to 
tight 2-shot 

I am Ferne.nd. 

HoW' do you do? 

FFJll'llJ'iD, How do you do? Can I help yqu? 

My name is Steed. 

FERNAND: Oh, yes. Lady Edith told me. 

"l:.-.=E'-=-=...-,== _____ ....!!N"O.,,'l., _w,hnt con I do for you? / 
C,U. STEED 

2 B 

1 E 

2 D 

1 E 

C. U. FERN.li.ND. Be 
looks puzzled. 

C. U. STEED 

C. U. FElll'lAND 

Close 2-shot 
STEED, FERNA,'lD. 

Let FERNAND X to 
L of STEED. 

T/r to Close 2-shot 

(CC~. 2 next, Shot 69) 

I need a new wardrobe. 

Evening gown, cocktail dresses, a couple 

of suits. And access,?ries, naturally./ 

FE!lNANI), Of course. 

~I I would be delighted if you would 

design it for me./ 

FER.>;ANll: For e. friend of Lady Edith's ... 

Now, if you'd care to bring the young lady 

in some time. 

- 21 -



6811.. 

68]]. 

..; .'. 

(On Cam. 1, Shot 68) 

- 22 -

I rnther want this to be a 

surprise for her. 

Ah yes. Denise! Come FERNill'lD, 

here please. You understand there Let DENISE enter 
& come to close 

~2~B~3~-_S_h_o_t~ _________ ;;re 

Upper torso 

certnin measuroments I shall nee~ 

DE!!ISE C. u. 
Lf/g 

~: Thirty four, twenty four~ 

1 B thirty six./ 
c. U. DENISB 

2 D ! 
C.U. DENISE L fig, 
FERN,~ND L big, 
STEED R big FERNAlIJ) , Thirty four, twenty four, 

1 B 
Close 2-shot 

1et FliIDlil1'D x 
TII to C. U. 
STEED R f!g, 
FEl1!IA1'D j, big 

As FERl.ifN.ID goes 
CRiJl 1. and find 
scent C. U. fig, 
FEID:AIID L b / g, 
STEED R big 

(Ca~. 2 next, Shot 69D) 

thirty six. 
. ' .. , . 

. And fair. 

FERI!A1ID: And fair. How tall is' 

your niece, sir? 

Five foot four. 

FERlTfJ'1J) : Five foot four. Thank you, 

Denise. 

STEED, Yes, t~~ you, Denise./ 

FEffiU\.1ID= Good. NOH, if you could .al1 

in again tomorrow? By then I'll have some 

sketches for you to sec. In the meantime 

I'll think nbout colour and light and 

movement .. 

STEED: Yes, pleasG do thnt. Dy the 

wr.ty, that perfume. What is it? 

- 22 -



( 

69]). 

-23 -

(On C"",. I, Shot 691 

FERKAllD: You IDee it, sir? 

STEF~: V8ry much. 

(As they move _ FERNlllill: It's an exclusive prepar~tion. 

2 E -,-____ Boutique. 
Med. 2-shot 
FERN!illIl, STEED. 

Denise -

CWUJ SlrEED L. 
See FERNAlill, 
RECEPTIONIST big. 
Let FETINltiill cor.:te 
to H.C. 2-shot 
with STE@. 
P..l"..N them 1. to door. 
Let STEED go. TII 
to FEPJ'JJ ... ND, 

(As he goes 

~dth our compliments. 

STEED: Thank you. 

Good do.y. 

5. 

For your niece, 

I'm very touched. 

DAY. 

70. ~4~G~~~~~~~ ______________ . ____ .~ ____ ~ __ _ 
M. S. Door. lU~GEL1L ~ , 

71. 

enters. CTIfJ3 her 
L. past shelves, 
then PAl'! her to 
Med. Close 2-shot 

ASSISTANT: 

. BOOTh! C 2 

Oh, hello. 

vn th LAD. ASSISfrJJIT. AHGELli.: trr. Fernend csked Be to 

2 B 

As lJWEW'I. come s 
fwd. P ID. HOLD 
her !,~.C.U. ~.rith 
bottle fig, 
LAB .1J3SIST1,NT 
big 

Let him join her. 

Let hir.J. go. 

(As he goes u/s -

Objeot f/g 
See CATHY enter 
big. CRAB her 
R. See her put 
bottle on table. 

(Cnm. 5 next, Shot 72) 

deliver this. 

ASSIS'ri.l'iT: Oh, thanks. Vlell, how 

are you? 

I'rn fine, thanks. Whew! 

lifunt 1 s this? 

liey! Don1t uncork it. It'll ASSISTltNT : 

ovo.poro.te. Hell, is tt-is all he gave you? 

ANGEL.A: FG~~a has to pay cash. J\nd 

he doesn't have much. 

ASSISTii.l'T t ltr heart bleeds for him. 

GRlJ,1S (I,) 

- 23 -



72. 

• 

73. 

(on Cru. .• 2, Shot 71) 

5 

1 C 

TII to M.C.U. and 
see her hands. 

As she lifts them 
to her face TII to 
C.U. 

Let her go. 

As she comes back 
and throws apron 
PAl! DOVm with it 
to C.U. 

C.U. Money fie, 
FERNA}1) big 

pin to find 
PANCHO 

pin as PANCllO 
comes to C.U. 
at safe, FERNAND, 
lIAlmy big 

Let FBIlNAND come 
to Close 2-shot 
rig, HAllilY enters 
big 

C.U. Ring posts fIg 

(C~~. 5 next, Shot 74) 

- 24 -

7. INT. TIlE Gl'],INASI1ThI. NIGllT. 

ll. TEE OFFICE 

____ F"'\\1l~ll GRlIl\fl 

p iJ!.QE9.: Two hundred and fifty 

quid. Is thnt all? You wonl't.' 

get much for that. 

It's all I have. That's 

why I came to see you tonight. 

to ask you 

I wont 

P,lHCHO: 

that. 

strictly cash, you know 

FERNAI!D: nut why? Why must he have 

his money now? Vi'hy can I t he wait for 

the profits? VIe have to. 

FISlIPOLE 

PANCHO: Charlie lives in the Caribbean. 

It's a long wny awny. He doesn't trust 

us. Now, when will the next lot be ready? 

FEIlNilND: 

sold? 

A dny or so. Is it all 

Every sIngle bottle. 

D .C-' _T",IIE",'c..G",Yl"",IN"'-... 
GRAMS (5) 
Drums 

- 24 -
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76. 
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(On Cum. 1, Shot 73) 

See CATIIY enter big 

CRAB L. rou-"1d ring 
as she comes fwd. 

Let her come to C. u. 
fig. See P1I.NCHO in 

,office big 

PAN. her to corridor 

Let her go. 

(As she goes under 
· bridge -

5 C 
Let CATHY come into shot. 
PAN her to Changing 
Room Door. 

C. COR.TlIDOR. 

· (As she reaches door - D.' CillJiGING ROOM 

Low-angle 1.8. Door • 
. Lockers L & R fig 

Let CATIIY come to 
lockers R fig 

· (As she opens door -

~D~~~~rr=~~ __ 
Low-angle Blanket 
fie, CATh"Y big. 
As she comes fwd. P /B . 
to see shape of body. 
under blanket • 

. . . (As' she pulls back 
blanket -

3 B 
C. U. SAILOH 

T/r to D.C.C. 

CAPTION SC1I.IrnER 
ClIP'rIOJI H 

END OF ACT ONE. 

COMMERCIAL' Bl1EAK 

CAIvIERf .. 1 STAY AT POS. C - THE GUm. 
Cl.;\.lER1.l 2 MOVE TO POS. E - THE SALON 
CiJvlEJ1.i.. 3 MOVE TO POS. C - FEnNAND'S OFFICE 
Cl~!lERA 4 MOVE TO POS. H - THE Gum. 
CAMERt":. 5 MOVE TO POS. D - Plil'iCIIO' S OFFICE 

DOOM. £' A STAY.ATPOS. 1 - GYlm. 
DOOM ." D MOVE TO POS. 3 - TIIB SJ.LON i" ! 

C MOVE TaPOS. 3 - FF.J.UTAND 13 OFFICE BOOM' •• 

- 25 -

',,, 

. BOOM A 1 

:"""-";; 

, :-Avengers 

End of Act. 



eo. 

FILDE UP CIJ'TION SCANNER 
CMT'ION J 
TIffi ..l VL'NGERS 
ACT Tt!D 

. FlillE CiUJTION 

. ,:,,:' . 

FADE UP CilH; '4' H (45°) 
. Boxer sh...'\dow­
, boxi!l{l' fig 

As he goes TII ' 
to 2-shot. WILLIE 

. i;"JOEY at. punch­
>::,'bag., Favour 
',JOEY, ' 

P IB to see JOEY 

4 H 
WILLIE & JOEY 
Close fig, 

, CATIIY big 

, Let ',fiLIE go. 

,As CATHY & JOEY 
" come f\'id. see 
PANCHO big 

'( Ca.",', 1 next,' Shot 81) 

- 26 -

ACT. TWO 

8. lNT. THE GYMlIASIUJ.!. DAY . 

, WILLIE: First time I ever met 
• I. ' 

a,woman'mannger. 

wrLLIE," 'I ho.d 

CharlieHorton. 

champions. 

What 1 s 'she 

He used to 

Retired, is he? 

GRAMS (7) 

FADE GRANS 

WILLIE: He had to, Made a mistake. 

Did time, eh? 

WILLIE: No, not Charlie. He skipped 

it to the Carib - the Corib - the 

Carib 

JOEY, 

there? I 

WIUIE: 

Joey. 

- 26 -

The Caribbean? Re lives 

Hello, Willie. 

Hello, Mrs, Gale. See you, 

Dean working hard, Joey? 



(On Cam. 4, Shot 80) 

81. MIX 1 E 

82. 2 E 

Low-angle M.S. 
l!.NGELA appears. 
As she comes fwd. 
piE and PAN her 
L. See STEED, 
FERllANJJ big 

o/s STEm, FI~lmlUID, 
fig, ELAlNE big 

.LJ'....,.,-".---; 
lil.S. DIMiE 

(Cam. 1 next, Shot 84) 

- 27 -

J..Qg: All mornil1.IT, l:trs. Gale. 

£K£ffi:: There's something I want 

to ask you. That bar of soap you 

used yesterday. 

I don't see vlhat the fuss 

was all about. It ViaS only a bar 

of soap. Pnncho did his nut. 

CATHY: He did? Why? 

Well, I took it froin the 

Sailor's locker. Pancho came in and 

caught me with it. Vtell, ~ha.tl's ;J.t 

all about? 

CATHY: Oh it doesn1t matter. 

was such an unusual smeel, I just 

wondered what make it was. 

9. INT. FERNAlID I S SALOl!. DAY. 

I •. TH'l S"HOl! 

Now Angeln is wearing 

an off-white flannel evening dress 

with matching stole. 

It" 

Flannel - in the evenine? 

FERlIANJJ: Why not? Very chio. 

lnaring gently to the hem. Now 

Elaine's dress black ru1c1 Vi'hi te 

gingham -- is in rather amusing 

Bush style. 

H:1ppy Safaris! I 

- 27 -

DOOM B 3 
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(On Cam. 4. Shot 83) 

1 E 

PAN 1,. as shEt comes 
fwd.. STJiliID. FEHlIMlD 
big 

C;'J.1. 2 PULL oU'r ~ 
CLOSE CURTAINS 

FERNAND: Dianels turquoise evening 

Med. 2-shot STEED~ 
FGRNt:.JID. 

See DRO'?lN enter 
big. 

Let FI1."U1AIID go. 

T/r to 2-shot 
STEED. DRo\!N 

Let llRO"1N go 

dress and cant are made of heavy woven 

linen. 

STEED: Linen./ 

FEIDTAND: You understand, of course, 

these con all be made in the mat'erial 

of your choice. 

Good morning, FernrutQ.. 

FEl1NAND: Good morning. 

Excuse us, sport. 

;:{ould you be so kind as 

to excuse no a moment, sir. This 

gentle~~.and I have --

STEED: 

sports. 

Of course. On you go, 

Decent of you, sport. 

(Cam. 3 next. Shot 85) 
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- 29-

(On Cam. 1, Shot 84) 

pIB as STEED rises 
and comes to M.e.S. 
with JULIE STEED: B~autiful texture, my 

*T/r to M. C. U. dear*. Very beautiful. 
STEED 

11. Tlf~ OFFICE 

85· ~ C 
L.S. rmov.'U 1 

FERNAND. 

Let them aome 
fwd. down 
corridor 

«. ,~ 

PAN them L. to ,BOOM C 3 
desk and T/I to 

~RNllm): You ha.ve no right to High ,lngle Q. U. 
BnOWN R fig, 
FEn.~AND L big 

barge in like that. 

DROWN, Like what, sport? 

(Cam. 4 next, Shot 86) 

.' - 29 -



86. 

87. 

88. 

90. 

(On Cam. 3, Shot 85) 

4 F 

As he hands money 
over T/I to C.C. 
money fig, 
FP,l'JlANJJ b / g 

C.D. DHOHN 

-30 -

You could've telephoned, 

you know. To give me some warning 

thet you were coming over. I'menn 

it I S embarra.ssing when there are 

customers in the shop. Particulo.rly 

one like him. Do you know what he's 

buying? Im entire wardrobe. For 

his niece. 

season. 

rnmTAND: 

short. 

She's coming out next 

Bully for both of them. 

I'm afraid it's a little 

Dn01i'lN; How much? 

3 C 
(Swins 3) 

c. u. Illf:R(UJi!D 
~~~~~~~~ ________ ~F~B~"rn~lA~ND~:. I'll catch up next month.; 

:1: F 
C. D. BROWl! 

3 C 

And you ere earning interest on the 

money, aren't you?! 

Vle're here to collect fi vs 

thousand, sport. You're ~lreedy two 

months behind. You, don't want us to 

foreclose the mortgage, do you? After 

all, the laboratory must be very vuluable 

to you./ 

.! F '-nnAU~. ________ ~F~E~'RN~A~!m~. __ ~I~t's a lot of moncy./ 
C.U. DHOHlT 

Let him ITO to 
door. 

Let FERNJUm enter 
tight 2-shot 

(Cum. 2 next, Shot 91) 

We'll be here again in the 

morning, sport. For two thousand 

more. Right? 

FERl'TAlID. 

that way'? 

- 30 -

YTould you mind going out 



, . 

'91. 

92. 

• 

- 31 -

(On Cam. 4. Shot 90) 

2 E 

LF 

Let them go. 

C. U. STEED f/g. 
JU1GELA big 

See 13ROW1T, 
FEmIfJm enter 
big 

Let ANGEL!. go. 

Let FEllJIJUlD come 
f,,-ro.. to close 
fig with STEED, 
BROWN Centre big 

Let STEED go. 

T/r and let DROWN 

Yes, I would. 

C. TIlE SfJ,ON 

STEED. O. K. I'll let you know 

later. No other mass(l,ges? That 

can wait. Thank you. 

How terribly apres-ski. 

Don I t you think? 

I run so sorry. To be 

interrupted is such agony. 

r quite understand. llut 

rim afraid I must run. I'll see ·'you. 

tomorrow. 

come to close r."I ~ 
2-shot with FEnNJUlD FllH1W,lD: But, Mr. Steed 

DRO\'n:~: Cheerio, sport. 

FERNAND~ Now look wh(1.t you1ve done. 

My client 

Donlt forgC!t, Fernand. , 

£2,000 tomorrow. Bye, bye, sport. 

10. IllT. CATHYIS FLAT. DAY. 

C.U. Encyclopaedia 
pIB to low-angle 
M.C.S. Ct, .. rrHY fig· CATHY: Who is it? 

STEED enters big STElc'D (vio) : Open Sesame. 
Let him come to 
Med. close 2-shot. 

£!!TI!!: What name? 

STEED (VLo) : 1.!e. 

(C,,1O. 2 next, Shot 93) 
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DOOM D 3 

.,,; "-'. 

FiFix 
Buzzer 

DOOM A 2 

STA11Jl MIC. 
(Filter) 

DOOM A 2 

STAND MIC. 
(Filter) 



...... 

93. 

94-

95· 

- 32 -

(On Cam. 1, Shot 92) 

Let STEED go 

T/I to :II.C. U. 
Cl'..THY 

Sorry I'm late. I only 

just received your messnge~ 

It doesn't matter -- I 

was· rending. You left some sherry. 

.2!.THY, 

whales. 

Did I? Soon remedy that. 

I've been catching up on 

JiS you once remrked, they 

BOOM A 2 

2 D,....,==~cr ________ Q.re fascinatinr,' crcatur~ For 
STEED rIg, 

1 F 

2 D 

CATHY b/e. example, there's a fo,tty substance 

See bar formed in the intestines of tubercular 

spermacetti whales which is se·crated and 

sometimes found floating on the water . 

Close 2-shot 

C. u. C~~THY 

CATHY, 

a.shore. 

STEED: 

CATHY, 

0 it? 

~: 

CjiTIIY: 

How disgusting. Really.' 
. , c.', 

On rare occasions, it's washed 

TheJc1t:tx substance? / 

Called nnbergris. Ever hea.rd 

Vaguely. 

Let me tell you more about 

it. It's usecl in perfumes and it's 

very valuable. 

STEI;-:J) : Fascinating. Ch;>ers./ 

C.1TIIY, BeachcOI!l.bers drenIIl. of finding 

some. At ten pounds for an ounce -

who wouldnlt. Particularly when one 

(Cam. 1 next, Shot 96) !piece of ambergris can tip 

- 32 -



96. 

- 33 -

(On Cam. 2, Shot 95) 

Cf.TIIY (cont I d. ) : piece of ambergris 

can tip the senles at two hundred 

~l,-,F'-;==-o~:= ____ -'P",o",un=ds,,-,-,.! Imngine that. Thirty two 
Close 2-shot 
a!b thousand pounds for picking something 

up off the beach. 

I've never picked 

on a bench thc.t valuable. 

up l1I1ything 

£32,000. 

Of course, that's before the dutyfs 

paid. It I a v{orth much more if you 

97. 2 D ________ ~ sO!UgCle it into the country.! 

98. 

99. 

100. 

D. C. IT. Cl.TIIT 

lInd thnt I s "mat I s going 'on 

at Pancho's? 

STEED. Yes. 

1 F,-,;;-,;--;;,-==7" ____ -'C'"l".T"IIT=.:, ___ I~I""'mc" _thcr...s. . .!":!'_ a catch.! 
D.G.U. srfEED 

2 n 

p!n to close 
2-shot 

C.U. CNrHY 

I had to be on the inside • 
. -1 

So you used Jocy. 

~l,--.:.F_,;-.",---;==,_---_-"S"T!2EKD!2'!!l..: _..2T:!.h",e~re WP'!.~ no other way./ I I d 
C. U. S'rgBD. 
lls he hnnds £5 
note, p!n to 
close 2-shot 

(Cc.m. 2 next, Shot 101) 

been ~~ing around for ~lmost a month 

wi thout uncoverinG [I. single thing. But 

the dn.y we took Jooy there, I got my 

first bit of luck. This. That's 

nmbergris. 

STgED: 

pock&t. 

in it. 

- 33 -

Really? 

That note came from Pencho's 

ObViously, hetd had ambergris 



101. 

• 

102. 

- 34 -

(On Cam. 1, Shot 100) 

Yes, he did. Re took 

it from Joey. 

(As she rises -

2 D~_~r--,;;=-,;:--___ "-ST",E""ED"",, Joey! 
D1"'.r rIg, STR8Il, 

1 F 

CA'rIlY big 

T/r as CATIlY 
COIDGS to C.U. 
fig, ST,W big 

Let STEF~ come to 
her. Let CATIIT 
GO to sofa. 
HO),D STEED C. u. 
fig. 
Let him go to 
CiLTHY. 

(As he sits -

It.. C. 2-shot 

(Cam. 4 next, Shot 103) 

~g Re tried to wc..sh his ha'I'J.ds 

with it. Re thouGht it was soap. 

lie still does. Fortunately .. 

STEED, 

him. 

Vlhere did ha get it? 

The snilor1s locker. 

I thOUGht it came. in ,with 

Well, it wonlt any more·, 

Why? 

I bumped into him last night. 

He wns dead. 

Vlhere? 

In the Gymn. 

Why YJOu1d they kill him? 

I forgot to nsk. 

Was anyone there? 

Pnncho and Hnrry. They 

took him away. They 'dore saying 

something about a-:ldng it look like 

0. motorbike accident. 

Interesting. 

- 34 -



• 

103. 

(On Cam. 1, Shot 102) 

4 D 

T/r to tight 
2-shot 

steed vmtches her. 

C. u. JOEr thro' 
wastepaper ba.sket. 

l.s he turns P /D 
to C. U. JOEY 
1 rig, 17.P.D. R 
fig, liIl,LlE thro' 
I/.:.r;. big 

Let VtIL.tIE come 
fwd. 'to olose 
2-shot 

Pl~N them to 
door. 
Let them go. 

104. 25-=D,-=,-=--",-~-,-_ 
1,1. C. ~?-shot 

P ANCHO, HArJ1Y. 

(Cam. 3 next, Shot 105) 

- 35 -

Steed, I must get Joey 

out of there. 

l~d spoil his big ohance? 

As Iona as Joey thinks it wns soap 

e~d Pancho believes him -- then we 

have nothing to WO~J about. 

11. 

JOEY, 

last? 

nrT. GYMIJ1'.!3IUl-T. DAY. 

When did you empty this 

'BOOMC1 

'wYILLIE: Er - yesterday. 

You w'ere here? 

Yesterday 

morning. 

That's riGht. What do you 

do ·wi th the stuff'! 

VI11I.IE, Keop it in the cellar till 

the dustmen toli:e it away t 

JOEY, Would it still be there? 

WILT,m, Rubbish isn't picked up 

until Friday. 

'INhere I s the cello.r? 

VlILLIE, Come on. 1111 show you. 

B. THE OFFICE 

- 35 -



"-', 

r 
\ 

(On cam. 5, Shot 104) 

See FEIn!AIID 
enter far bfg 

Let P AlICnO & 
FERNAIID meet 

. close fig, Iffilll1Y 
big . 

(Cam. 3 next, Shot 105) 

- 36 -

FISHPOLE 

Nothine in here about it. 

Pf.NCHO: That's an early edition. 

Give 'em time to find him. 

HARRY, Hey. 

PJ,NCIIO: I thoueht I told you to stay 

away from here . 

lIve got to tnlk to you. 

PANCIIO, I don't want to henr. 

FERNAlm~ nut we're in trouble . .' 

PJJ'lCHO: 

Well? 

FEllN,,}!]), I need two thousand 

pO\ll1ds by tomorrow. 

PAIWIIO, I thought you said we were 

in trouble. 

FERNAI!]): 

it to me. 

We are -- unless you lend 

PANCHO\ \7hy? 

FCRli"Ii.ND: It 1 s the mortgage on the 

laboratory. It's cost me a fortune. 

I'm up to my ears in debt. 

PANCIIO: Now wait a minute. 

bought that before we met up. 

You 

Remember? 

You were going to compete with FIarine 1 

and Dior and the 111(9. But you'd Qver-

reached yourself. 

saved your neck. 

- 36 -

Our little proposition 



• 

(On Cam. 5, Shot 104) 

1'ID as P lli"lCHO 
comes fwd.. See 
snfe. 

T/I as FEIlliLIID 
comes to close 
shot with PAtTCHO 
fig. See IWllRY 
big 

nOLD PAl~CHO 
C.U. fig. 

Let FEl1.-r.:r':0m go 
to big 

- 37 -

FERNtJ.,1J) : 

desperate. 

PiJWIIO: 

Fernand. 

P~~cho - please. I'm 

This is the lnst tioe, 

Or we may have to find 

someone more reliable. 

Thank you, Encho, thank 

you. 

PANCHO~ Don't thonk ne. That' 11 

cost five hundrod pounds, and it's all 

repayable in thirty days. Right, 

Harry? 
",' 

; . 

I!Ii.llRY, Rillht, Pnncho. 

, . :',·i-' 

PANC;rO, When can ,.\re have the perfume? 

FERNAND: Tomorrow. 

PAN~IIO: Harry, take some 

bottles over. 

here. 

Ho,''', go on, get out of 

FI:RNAIID: l1tbnnks a.gnin, Pn.ncho. 

PAITCHO: Fernand. Thirty days. 

Fr.:Im:.l'ill: Yes. 

C. TIlE C}~LAR 

105· .L3-,"D..".-~-;;:::=;:-=:==c--____ _ 
I..I. S. Gymn eqUipment 
PAN L. to 1<. S. 
JOEY & WILLD~. 

(Crun. 4 next, Shot 106) 

~ith the equipment you1ve 

got here, Vlillie, you could. start 

0. gymn of your O'Vn1. 

- 37 -

DOOl.! C 4 



(On Con. 3, Shot 105) 

(As Joey Bees 
dustbins -

- 38 -

'liI11IE: Been nround for years, 

that lot MS. 

What I S in there? 

YIILLIE: Dunno. That's Poncho's. 

It t a locked. 

106. ~4L-~A~~~~~~ ________ __ 
c. U. Dustbins 
fig, JOEr, YII11IE 
b/a. 
Let them COTN~ to 
bins. Let 
11I11IE go. 

See IIlJU1Y appear 
big 

As JO~'Y goes to 
him T/I to tight 
2-s110t 

(Cam. 1 next, Shot 107) 

Dlimey! It must be here 

sOCleVlhere. 

TilILLIE: Vlel1, I'll leave you to it. 

I ' ve got work to do. See you. 

Coward. 

Vlh(l.t 1 s thnt? 

It I S a sonp r.rrnpper. The 

Sailor had it. I thought there might 

be 0. nnme on it. 

H1:..Rl1Y: 

that for? 

Vlhat do you v.'nnt to know 

It's for Mrs. Gnle -- youkno'Wt 

She wns interested in 

it.. She wc.nted to Imow whnt make it 

was. 

Did she no\,!? 

You don't Imov whr..t kind of 

soap it is, do you? 

No. nut I bet Pnncho does. 

Show it to him. 

- 38 -



":i' 

(On C~m. 4, Shot 106) 

As HARIlY hit. him 
let JOEY fallout 
of frame. 
P I,I/ DOWN as lltJlRY 
bends dorm. See 
him take wrapper. 

Let him go. 

(As he goes -

- 39 -

Yeah, all right, I wilL 

12. INT. F;;:llNI,NJ)' S Sj.LO,,,,IlC!.. _-,D",A,-,-Y. 
107. =l~G~~~~~~ ___________________ . ____________________ __ 

J4. 8. S'rE}j) !1 t 

108. 2 G 

109. 1 G 

110. 5 n 

door. 
PAN him R. to 2-shot 
with llECTIlPTIONIST 
at desk. STEED: Im, Denise, good to see 

p/D as he comes 
fwd. und sits C.U. 
TI fig. See 
TIllCE}'TIONIST at 
deslc L big 

you acnina Is Mr. Fc:rnand in? 

Thank you very much. 

away. 

noOIl D 3 

pJ'.1r STEm) ll. to 
curtains. 

HECE2TIO}lIST: \fill you truce a ';e~.t -

(As he reaches them -

1:. ~'j. thro t closed 
windows a Let him 
come f~vd. & open them. 

(As he goes -

pin and CHAD L. as ANClSLA: 
he comes fwd. to 

Good morning, sir. 

seo ANGELA in big 

T/r as she comes 
f"Kl. to tight 
2-shot 

C.D. Foil. 
pin and PAN UP 
to close 2-shot 

STEED; Good morning, Jmgela. 

1\.NGELAg I I ID a:frnid b"'crnnnd is out, 

but we're expectine him bncl:: soon. 

I don't mind waiting. 

13. INT. TilE GY!'.!NASIDM. DAY. 

A. THE OFFICE. 

(Cam. 1 next, Shot Ill) 

- 39 -



• 

(On Cam. 5, Shot 110) 

P IB as PAIWHO 
comes fwd. to 
C. u. rig, HAHHY 
big 

- 40 -

PAHCHO; l~nd she's interested in 

this? 

So the kill says .. 

PANCHO~ Vfuat's her gnmc, I wonder? 

Where is ha nov"'? 

In the cellnr. Locked 

up in the cupboard vdth the bottles. 

P1cNCHO, Can't leave him there. 

Re'll yell his head off when he cbme~ 

to. 

Pl>1WHO: 

.!!!1J!!IT ' 
him? 

PANCH(j. 

place. 

IIIJll1Y, 

No one'll he~r him .. 

Willie might. 

O.K • So where do we put 

The laboratory. That's the 

Deliver him frith the bottles. 

':i.Jld tbe wornr..n? Ylhnt about 

FISHPOLE 

Let RlillflY cone her? 
fwd. to close 
2-shot 

(1.1.8 Pnncho looks 
at Harry -

P1JICHO. That'll depend on what she 

does when she finds the ldd is gone. 

",Il,,-. _",THE"",""" GnTIl. 

GRIIMS (8) 

Sting. 

111. 1 C 
Low-angle noxers-··----------------···--·- ------: 
rig. See CATHY 
enter far big 
i'..s she comes fwd. 
CHAB L. to Med. 
2-shot with TIGEIl 

(Cam. 3 next, Shot 112) 

llOOM A 1 

Seen Joey? 

- 40 -
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(On Cam. 1, Shot 111) 

P~"...N her round 
corner of ring 
to 010S9 2-shot 
with WILLIE 

As they go PAll 
UP to Boxers 

(On cue -
112. 23---'eDc..,..,."",,""",,--= 

"NI. C.S. HlJll1Y, 

113. 

114. 

4 K 

3 D 

P iJ\fCHO t coming 
out of cup board. 

PAN them R. to 
stairs. 

Sec VIILLIE & 
CATIIY enter. 

C .6'. Dottles f/g, 
Group big 

Let C.~TIIt eome 
fwd. to door. 

See P1~NCHO join 
her. 

Tight 2-shot 
PAl/CllD, c:mlY 

PAN PANCHO R. to 
M.C.S. on horse. 

(Cam. 4 next, Shot 115) 
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Seen Joey? 

VIILLlE: Last I saw of him, missus, 

he was in the cell~. This way. 

C. THE CELLAR 

DOOM C 4 

WILLlE: Going through all the viuste-

paper, he we-s. Every last bit··of it. 

CATHY: Ylhnt was he looking £01:-1 

YlILLIE: I don I t !mOYf. 

PANCHO, ','IHlie - lend a hand with 

. this. 

'iIILLlE, 

missus./ 

PfJICHO: 

Right, Paneho. 

Careful with that now. 

V'fuat Cffil I do for YOUt Mrs. Gale? 

Willie said Joey \7as here. 

"" ,.', 

________________ ~I 

Don't see him. Do you? 

lInyway, whf.'.t Vlould hG wnnt down here? 

CJ.TIIY: \"I1111e said Joey was looking 

for something. 

- 41 -



115. 

116. 

• 

(on Cem. ), Shot 114) 

Let CATHY enter 
2-shot 

CRAD n. 'liU th her, 
holding PAIICHO 

~/I c.s she goes 
to PA~!cHO. See 
her tnke his foot. 

- 42 -

PANCHO: Vlillie says <"~ lot of things. 

Most of them stupid. I should kick 

him out, I suppose. 1'ut I oan't bring 

oyself to do it. 

That's very touching. 

PAl-TeHO: There nre only two pIeces 

1 eft, you Imovr. 

Oh? 

P IJWIlO: In the box Willie.· Md 

He=y took up. 

CATHY, IUld? 

PANCHO~ In here. It I s hollow. 

I know. 

]!lANCED: 17hy, you little -
!!4,"--"A~-;:-;~=~-;-_____ ._ 

M.C.S. fiJ·1CHO 1 
fig, C~rHY R fig, 
IUJ.lIlY c. big on 
str-irs. 

. ___ ~I 

ILlRRY COr:Jes to 
join PA1ICJlO by 
box. 

(As first section 
falls -

Now invite your friend do,m. 

PliliCHO: 

got Et gun. 

Get do1'.'l1 here, Harry. 

.9imIT; Shall we look? 

Cc.refully now. 

She's 

.Lll.. __ ._. ______ _ 
LOYl-nngle CATHY I s 
side 8: gun L fig, PAlI1CHO: 
PANC!ll, II big 

*T/I to M.C.S. 
PANCHO and Dox. 

See JOEY. 

See HARRY enter R. 

(Cam. 4 next, Shot 117) 
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I don't like nosey people. 

Tnlce him out of there. * 



-,43 -

Shot 116) 

PAN L. with PANCHO 
':, to, 1l.C~· 2-shot wi.th . . '-t' 

CATHY 

See gun. 

, (As Oathy ,pushes 
Pancho'·-away-'-

,C.U. Gun. 

,f.s they lift it, 
'PllNUP to M.C. 2-shot' 
"Let' HARRY push JOEl' 

out of shot. 

(As Joey goes -

, "M. C" 2-shot, C!ITHY, 
" PAl!CHO 

Let JOllY enter; 
Let P iIllCHO x and go. 
T/I to close 2-shot 

OATHY: 

him 'out . 

, CATHY, JOllY. JOEY, I'm sorry. 

54LA;:.'..,.,.-;:--;;-=="'::-___ -'O"'f,"'Tl"'ITl.',' __ -=It~r s not your fault! 
r,ll. C. U. P IlNCHO 

See &'U!l. T/I to 
PAl!CHO, Silly of you, Joey. Now ': O. U. 

3D 
j'ou've made trouble for yo~~ei{-and- :," 

Mrs. Gale./ 
Close 2-shot 
OATHY, PANCHO. 

They react~ 

CAPTION SCANNER 
CAPTION K 

'ENll OF ACT TVrO 

C0100lROLIL' BIlEAK 

CAMERlI 1 ,llOVE TO POS. H - 1,KlDELS r DRESSING ROOM 
OAlf.Eill, 2 MOVE TO POS. B - SALON 
CfJ .. !ERA 3 }lOVE TO:,'POS. C - FEIDTAND'S CPFICB 
CilllEll1\ 4 hiOVE TaPOS. L - MODELS' DRESSIlIG ROOM 
OAl,~llf, 5 STAY ATPOS. B -PAl!CHO'S OFFICE 

DOOM 
BOOM 
!lOOM' 

A MOVE TO POS.3 - FERNAIID'S SALON 
D bKlVE TO ,POS. 2 - FEllHANll'S OFFICE 
o MOVE TO pas. 5 - STORAGE ROO)l 

'~43 -

GRAMi3(9) 
, Avengera 

End of Act. 



123. 

.•.. - 44 -

F!J)g C1U'TION 

···Fl~EupCAl!. 2 ;Jl 
. ,,;. },1.C~S. -Curtain 

STEED enters. 

PAN him R. to 
Curtains and let 
him', go. 

Let him' come to 
M.C.S. and PA}! . 
him R. to' curtain 

4L 

(As he reaches 
:curtain 

Dresses 
. ·Curtain 

See STE11l pull 
curtain and look 
'in. 

.... 3 C 

'(AS he closes 
curtains -

M.C.S. STEgD. 

P fJT him L. a.'1d 
let him go. 

(118 he ent era 
corridor -

Drauing· Board 
C.l1. fig, 
STEED big. 
Let him come f'.vd. 
and bring hin thro' 
door to M.C.U. 

pjTI as he comes to 
M.C.S. at'door 

.. (Cam.4next, Shot 126) 

14. 

- 44-

, ~, 

lIlT. FERI!IJID' S SlI10N. NIGHT: 

A . THE S!110N 

D. MODELS I DRESSING ROOM 

"'." 

:', " ,) 

GRlJIS ( io) .. 
Avengers 
Theme 

.", 

"1, 

,,': '.~, ;,,: ... 
," . 

,·'r-

~C"-' _-"T",HE OFFICI: 



• 

(On C~~. 3, Shot 125) 

See latch as he 
goes thro' door~ 

T/I to Cl08e 
lock on door, 
STEED looking 
through. 

(1\s he goes -

- 45 -

15. TRll LAllORI.TORY. 

STORAGE ROOl.! 

126. .4...]11 

127. 

128. 

M.S. JOEY 
As he comes fwd. 
P jJJ and CRAll L. 
to hold )Jottles 
C.U. L fig, 
JOEY, CATJIT R 
b/g 
Let them come to 
bottles 

(As Joey goes 
for glass -

There I S nothing up there. 

I've got an idea. 

lIIarvellousl j, 

2 H --c:u:Glass-.-----

4 M 

See CATRY's foot 
push it into 
JOEY'S hand. 

As he lifts it 
PA..'! UP to C. U. 
their hands 

C.U. JORY u-J',Tg, 
CATJIT L big 

CArRY: Her~_)..£.t me. / 

still t it1s sharp. I'll 

No, keep 

do it. 

JOEY: What is this place? 

CATIIT: It 1 S a laboratory where 

they make scent illegally. 

I don't get it. 

.Q£!TI!I: That soap wr~pper didn't 

DOOM C 5 

, . . : "~ '. 

contain soap, Joey. It was ambergris • 

(Cam. 2 next, Shot 129) 

It's used in perfumes. And it's 

being smuggled into Punche's gymn. 

- 45 -

! . 



.. 

1/ 
/:l / 

/ I 

/ 

129· 
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(On Car.>. 4, ihot 128) 

2 H 

*pjIJ to M.C. 
2-shot. See 
Joeyl s hands 

{liS he bends to 
Ca thy I S hands _ 

JOEY: l~o wonder I kept on being 

thumped. 

CATRY: 

involved. 

I'm sorry you1ve become 

Vthere does this ambergris 

come from? I mean Yfho.t pa:rt of the 

world? 

eATRY: There are several places. 

Off Brazil, in the Caribbean, and off 

the coast of :Madagascnr in ... 
,.' . 

The Caribbean. Heyl' 

Charlie Horton lives there. 
""''':'' 

CATRY: Vlho? 

JOEY: Charlie Horton. Willie's ex":' 

manager, He had to skip the country 

about ten years ago. Willie said 

c"harlie made a. mistalce. He fixed a 

fight but he was oaught out. * Well 

done. 

Hey, you1re bleeding. Are 

~~~~,, _____ y~o~U all right? 
CAIJ.1JIY's side C. 
L fig, JOEY R big 
PED UP as he rises JOEY: 
to close 2-shot. Looks 

Yes, it's nothing, donlt worr,y. 

pretty solid, doesn't it? 

HOLD CATRY C.U. 
L rig, see JOEY go 
to door and come 
back to Close 
2-shot 

Short of setting fire to it, and vdth 

all this spirit around blowing ourselves 

up and out, I don It scc £lIlY way out of 

here. 

CATRY: Even tho.t wouldn l t work. 

(Cam. 1 next, Shot 130) 



• 

(On Cam. 2, Shot 129) 

As JOEY looks 
up PAl1 UP to 
C. U. Sprinkler 
Valve. 

- 47 -

Why not? 

Automatio sprinlder system~ 

As soon as they get above a ,certa.in 

tempera.ture, an alarm bell sounds and 

the deluge begins. 

16. INT. TIlE GYJ.INIISIUl1. DAY. 

A. TIlE GYl,IH.c-____ _ 

130. L._D ."....,~",_~--------'--
C. U. Brush 

PAN UP to 10\7-
ongle M.C. U. 
'ilILLIE fig. 
See P1J,CHO big 

Pl~HCHO: Ylillie. Harry get here 

T/r with ',[TILIE yet'? 
to low-angle 
Med. 2-shot 

Let PfJICl!O go. 

(As V/illie stexts 
to svreep -

flI1LIE: 'Morning', Pancho. ,~o,' 

I hnven't Been him. 

D. TIlE OFFICE 

INTERCUTTDlC .17ITl! 

TIlE LAl3ORATORY. 

131. "'5-'B,-O: ___ --;;-,----. 
Doorway fig. 
PIIlICHO comes 
f,','li. Tal,e him 

132. 

133. 

134. 

to desk. See 
'phone. TII 
to C. U. phone. 

(As he stexts to 
dial -

!,!IX 4 G 
e.u. Phone. As 
he lifts it PAN 
UP to C.U. LAB. 
ASSISTANT. HARRY 
big 

(Laboratory) 

ASSISTANT: Hullo. Yes. 

~5~B~~~~Th7 _____ ~(O~f~f~i~ce~) ______ ~1 
C. U. PANCHO 

I'AlTCHO: Let me spenl-:: to Harry. 

!t4,--,c,-;;-~_.,..,;-;c---,.,,=== __ -,(L~aboratoryt ____ . ___ ----,1 
C.U. LAD. ASSIS'rlJ'IT 
fig, HARRY big 

(Cam. 5 next, Shot 135) 

- 47 -

,".',',,;. 

DOOM A 1 

,." 

FISlIPOLE 

F/F/x 
Phone Den 

DOOM C 2 

FISIJl'OLE 



'..:,;,.: 

135. 

136. 

• 

(On Cam. 4, Shot 134) 

Let LJJJ.ASSISTA~TI 
go and lLUlRY come 
fwd. to C. u. fig. 

See Lab.Assistant 
big 

- 48 -

It I S for you. 

Yeah? Yenh, Pancho, 

theylre just finishing up. 1'11 

load it in the van and bring it 

round. As soon as I con. Here -

what about the kid, and Mrs. Gcle? 

~.~~~~~ ________ ~(~O~ff~i~ce~)~ ____________ -JI 
C.U. P,IlICHO 

PANClIO, ~hey lJlllke any trouble for 

you? All right, then -- leave 'em 

there. We'll decide what to do with" 

t em when you get here. 
.' ,,' 

~4~G~~n-~rrm~~ ______ ~(L~a"b.~or~"~~~0~IY~)~ _______ '~' 

DOOM C 2 

FISllPOLE 

M.C.U. HlI.RRY fig, 
LAD. ASSISTANT b/IT. 
As Asst. moves 

"",EOOM C 2 

TII to D. C. U. 
Hfu'1.'1Y 

CIlAll L. wi th 
HARRY & T/I to 
M.C.S., I.A:3. 
ASSISTANT L fig, 
HlI.RRY R big. 

See box and 
cupboard door 

l~S IJJ3. A.S8ISIl'lI.NT 
turns to door T/r 
to c. U. LAD. 
1,SSIS'rlcNT fig, 
HA,,'1RY big 

(Cam. 3 next, Shot 137) 

Right, Pancho. Hey, by 

the way -- nnything in the morning 

paper? No? That r s a bit odd," 

isn't it? Well, see you in a while. 

All ready? 

LAD. ASSISTANT, 

last of it. 

Yes, this is the 

HARRY, Give us n hand, then. 

ASSISTANT: Ylh,nt about them? 

HARRY: Pancho says they're to stay 

here. And you I re to look after them. 

I III be back for them • 

ASSISTANT , Dahy sitters get paid. 

- 48 -



137. 
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(on Cam. 4, Shot 136) 

HARRY, Fernand r S rich. He 

can pay YOU 4 

17. lNT. LAllOlLlTORY. DAY. 

STORAGE ROOM. 

2-E~'on~wvD7~-------------------------------­C.U. JOEY R rIg, 
CATRY L big 

As JOEY goes 
GRAD L. Hold 
him G. U. L fig, 
GATEY R big. 

Let her come to 
him tight 2-shot. 
See lighter. 

DOOM B 4 
HARRY (cont1d. vlo soft): Come 

on, let's get it into the van. 

Theyl re going. The 

phone c811 was probably from Pancho. 

They'll leave us here alone. 

I hope not.. We need. one . 

of them to help us escape. 

Us get out of here? How?'·' ": '. 

With this. 
.' ~ 

With the fumes of this stuff 

around that1s a bit dangerous in here, 

isn't it? 

Welll have to chance that. 

But not yet. Let's give them time 

to get well away. 

18. lIlT. THE GYI\llIASlm~. DAY 
___ ",THE,,"' CELLAR!.!, ________ _ 

138. MIX 2 J 
Lovl-angle Door, 
junk fig 

(Cam. 4 next, Shot 139) 

PAlTCHO: 

- 49 -

BOOM C 4 

Steady now - .~ 



139. 

140. 

141. 

(On CnQ. 2, Shot 138) 

4 K 

pin and P,\N 
them R. to 
M.L.S. at 
cupboard door 

(As he starts to 
unlock door -

Bottles f/g, 
door big. 
Let PAlICIIQ & 
HA.RRY enter. 
Let them go. 

- 50 -

In there? 

PANCIIO, Yes. 

HAR..tty: When do you want me to 

start ,d~.l4Y~l"in~. th .... stuff? 

PANCHO: As soon os we'ye got rid 

2 J~~~~~~ ____ ~.o~f_t~h~.a~t~ki~d~an~d~1~~s~.~G~n1~e~.1 
M.C.U. lLIHRY. 

1 J 

Let PAlICHO come 
to C.U. L fig 

Let PANCHO x and 
go. 
(As Harry goes -

"I.C.U. PANCHO 
R fig 

Let HARRY come 
to him C.U. 
Profile L., 
PJIliClIO C. U. 
Profile R. 

(Let Harry 
turn into -

You mean -

PANCHO: We t ve got no option~' Harry. 

Charlie I s sitting there Vii tli ·more. 

than two hundred pounds weight of·' ., ",'. 

ambergris. That'll make a lot of 

perfume -- and a lot of money, 

HARRY, Letls not be too 

mean - What if they really 

was soap. 

.' ; 

hasty. I 

thought it 

PAl/CHO: Even if they did -- they 

won't know • 

. WJlIlY, 

quiet. 

Offer her a cut to keep 

PANCHO, That's what the Sailor 

wnntod, wasntt it? A larger cut? 

You had no doubts about him. 
142. !:..2-.:!.J-,;-.,.,--=>= ___ _ 

C. U. HAliI'Y 

P/ll with him 
and see PANCHO 
big 

Dut this is a woman. 

FANCHO, Never trust a woman, Harr::r. 
Doni t you lrnow tha.t yet? 

- 50 -
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\ 

143. 

144. 
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(on Cam. 2, Shot 142) 

3 E 

4 G 

As HARRY goes 
T/r to M.C. 
2-shot 

1
1 TO POS. K 
FAST - STORAGE 
ROOM 

As HARRY turns 
back TII to 
close 2-shot 

Let PAlICHO go. 

(As IIo.rry looks 
after him -

High angle 
close 2-shot 
CATHY, JOEY. 

PEn. DOWN and 
PAN UP as CATRY 
rises. PAN UP 
with her hand to 
C. U. Sprink1 er 

C.U. Objects on 
bench rig, 
LAB. ASSISTANT 
big. As he 
comes fwd. CRA] 
R. to see 
cupboard door 
with light in 
big 
PAN him n.. to 
door and L. back 
to cupboard. 

(3 FAST to POS. C -) 
(FERNAND'S CFFICll ) 

(Cam. 1 next, Shot 145) 

I don't fancy it. Welll 

have people here asking questions. 

PANCHO: Did anyone come around 

asking about Fred? Or the Sailor? 

There 1s still time. Anyway, 

those two were loners. But the kid 

e.nd Mrs. Gale have got friends. 

There's Steed. He'll be curious. 

You can bet on that. 

,EANCHO: And we won r t know a thing. 

Except they left here yesterday 

nfternoon nnd we haven1t seen lem slnee. 
Come on. 

19. INT. THE LADJRATORY. DAY.' 

I.. STORAGE RO",O~LI,-___ _ 

You know whc'1t to do? 

Yes. 

Here goes·-then -

n. THE LABORATORY 

BOOM n 4 

FM. aET TROUGH 
IN FASl -
\rATER ON 

- 51 -



145. 
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(On Cam. 4, Shot 144) 

1 lC 

(As he starts to 
unlock door -

Water falling f/g. 
M.S. JOEY on floor. 
See LAB. ASSISTANT 
enter and come to 
him. See CATHY 
big· 
As they ]Jush LAB. 
ASSISTANT out T/I 
to M.C. CA'rHY L fig, 
JOEY R big 

(As they go -

C. STORAGE ROOM 

B. 'rHE LABORATORY 

146. .:t4--"G,--~~~~=~ ______ .=_=_ 
~ii.S. LAD. ASSISTANT. 

Let JOEY come to 
him. See CATHY 
big 
pill as they come 
to M.C.U. phone 

JOEY: Out for the count. 

F/F/x 
As he 
reaches 
bench fig 
QLIGllT 
& ALf.RI.I 

" .,', 

DOOl! B 4 

Leave him. liTe can pick him 

up again later. 

'Where ue going? 

(As they go - The gymn. 

20. INT. FElllIAlID'S SllLON. DAY. 

A. THE OFJo'Ic,2E'c... _____ _ 

147. "'3~C'_=_=.=_,_===-=-===­
C. U. Sketch of 
model. See hand 
run pencil over 
it. PAN UP to 
C. U. F',;:[lNANll fig, 
ANGELA big 

(Cam. 2 next, Shot 148) 
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(On Cam. 3, Shot 147) 

HOLD PC~AND fig. 
See ANG~ enter 
and come to close 
2-shot 

rL.n them to 
door a.'1d see 
them go down 
corridor. 

ANGEUl,.: Here, darling. 

you 'don't look too good. 

the matter? 

I say, 

What's 

FERN1.ND: Have you got a. brendy? 

ANGELA: Mm, a drop I think. In 

the dressing room. 

FElliiflUID: Good - I need one. 

B. THE nRZSSING ROOM. 

148. .=2--"Ko..,,-"""-"-7-'_ 
rrn.ble & chair 

149. 

150. 

1 L 

fig. As they 
come f?rd. CRA] 
L., holding 
FllllHAlID L fig 

Let ANGEL!. go 
to curtain big 

(As she o.lr.tost 
reaches curtain ~ 

C.U. SAILOR fIg 

See curtains part 
and ANGELA appear. 

Let FERNAND join 
her. 

T/I to lose SAILOR 

(As they draw 
curtain -

ANGEI&: You sit dCI'm. 

FEIUV ... ND: 1,'lba the --

imovm (v/o): Hey, sport! 

2 .~K;"";=="-::;:=c-__ -,F"E,,RN~A",lm=:: 
Close 2-shat 
FEnNAND, !,NGELA 

Where did he come from? 

liliGELA: I don't kn01,'i. 

DRmm (v/o): My friend! 

JJOOM D 2 

.. lJOb!.! C 6 

FEnN1i.IID: I'll be there in a minute. 

As FERt'TAlIll goes 
CRlJ) L. to C. U. 
ANGEr,,, R fig, 
Fj~m~:Jm, BROWN 
Lbjg 

(Cam. 3 next, Shot 151) 

Stay here. Don't let anyone in. 

53 -
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(On CUo. 2, Shot 150) 

Let them go. 

(As they go -

- 54 -

FEl1NAND: 

Got it, sport? 

Yes. Yes I follow me. 

C. THE OFFICE 

151. ",,3,-,C~-;;--;;o;-:;;;;c-____ _ 
1. S. D.i.1CJVlN, 
FE.:.'1U1JID~ As they 
enter CIUJ) 1. and 
1 et FEIUT1.JID come 
to C. U. fig, 
llRovm big 

FElll'1AND: 

herE;! -

Two thousnnd. It's nll 

BOOM JJ 2 

You don't have to be nervous 

when you've got it, sport. Only when 

Let DROWN go. 

T/I to C.U. 
FElli'!lI.!ID. 

you haven't. See you next month. 

(As he puts 
':phone to his 
ear -

21. INT. THE GYIiINAS Im!. DAY. " 

A. TID] GmT. 

152. 1 A,-O-__ .,.-"""''=".-__________________ '--_ 
Low angle 'tIILLIE 
& Punch bag L fig, 
TIGER R fig. 

As lIAPJlY comes fwd. 
Cllllll R. See Pl.NCllO 
in office. ~: Hullo, '.'[i111e. 

Let P 1.I!CHO go and 
see RlillHY go up 
stairs. 

D. TilE OFFICE. 

153. 45~D~~~~"._--------------, 
C.U. PAllcm 

Pf.N him R. to 

BOOM A 1 

F/F/X 

Phone Dell 
faint in 
office. 

FISHPOLE 
Close 2 vlith 
lIiUlllY • 

p,~: 

panic. 

All right, f.',ll right, donI t 

I'll deul I'lith it • 

Whnt's up then? 

(Cnm. 2 next, Shot 154) 
- 54 ~ 
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!\ 

154. 

(On Cam. 5. Shot 153) 

2 K 
E. C. 8. i .. NGELil 
& FErullam. 

CRlWl Il. See 
STEED enter big 

(Cam. 3 next. Shot 155) 

- 55 -

Piu/CHO. Vihere did you dump the 

Sailor? 

The Horsham Road -- about 

twenty miles out. 

P1J'ICIIO: You know where he is now? 

Fernnnd 1 6 shop. 

That's impossible. 

PAIlCllO. Not according to Fermmd. 

I donlt understand. 

PAlTCHO: I do. Someone I S on'to 

us. And theylre baine to get us. 

Through Fernand. 

But who? The police? 

PANCRO: I donlt mow. I'm not 

hanging around to ~ind out. 1I:1:e 

you? Get this lot paoked up. 

There's something I have to do. 

22. Illl'. FElINilllD' S SALOl!. DAY. 
TITE DRESSING ROOM _____ _ 

FTillNAlm~ They knavr who he is. 

They must've killed him. 

ANGEJ_,l..: But why put him in there? 

FElU'U.LND: I don't 101Orf. 

STEED: Good morning. 

- 55 -
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155. 

156. 

.. 

(On Cum. 2, Shot 154) 

HOLD ANGELA & 
YBIII!AND f! g. 

CRAB L. See 
STEED go to 
curtain. 

As STEED cOr.J.os 
fwd. T!r to 
C. U. FERlTAHD 

- 56 -

FllRNIU'1D : Ilm BOrry, N~. steed. 

We're closed. 

STEED: But open to suggestion, 

surely? 

FEIII!AND: V/hat? 

STEED: r put him there. 

FEmlAlID , Why? 

Pancho and his boys are 

FEllNAND: I know. 

STEED: Would you like to tell"me· ,,"' 

0.11 nbout it? 

3 F __ .."....-==",...._~FE~"m~!"'J,J!!!ID~:'--'Y"'O~S.L..!, all right.! 
---Low-angle STEED, 

F1111iIJllID Close 
R f!e, PfJICHO 
L big. 

PANCHO: I shouldn't, if I were you. 

I, et STEED go 
to PANCHO. 

Don't let him b+uff you, you idiot. 

Pancho, you1re on unfnwilinr 

territory. Y!ha t are you aft er? The 

fashions, or 'i:;he girls? Or the 

perfume - what is it c£I.lled? 

(As Steed gats Fli~RNlJ:m: ]Joutique. 
0. bTip on Pnncho -

2 K'-,;-,,--;; 
C. U. fShears. 
As he ". ·.~'·;,3 them 
PAN UP to close 
2-shot FERN1J'ill, 
ANGELA. 

(Cam. 3 next, Shot 157) 
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(on Cam. 2, Shot 156) 

(As Angela 
screams -

- 57 -

157. L,) -",F-;-::::-::="",;;;;;;;~;--_ 
Low-nngle FEr'!.NfJID 

158. 5 D 

Close 11 fig. 

SGO she.n.rs, STEED, 
Pl11lCllO big. 

Let them come 
fwd. As STEED 
pushes FEru~Alm away 
ClliUl 1., HOLD STEED 
!'J.C.S. 1 fig, Group 
11 big. See gun. 

(As he signals them 
to move - ~: l'd rather you didn't keep 

(As he signals 
them to move -

C.S. lli',mu at 
Safe. ;1.8 he 
goes CRlill L. 
HOLD Door fig. 

Lot H;I.l.'1.L'1Y go to 
Y.L.S. with CATHY 

us wo,i ting, I have some other business 

to attend to. 

23. INT. TIlE GYN1%SIUM. DAY. ' 

n. THE OFFICE 

(As she throws him - D. TIrE GYl'iN. 

159. .=.l~A-;-::::-::=-::-;;-;;--,;-_ 
Low-nngle M.C.S. 
HARRY & CATHY. 

160. 
, 

2 1 ... 

Dring CATFfY down 
stairs and back to 
HlJillY. 

plD as they fight 
and CRill them n. 
Find edge of ring 
11 fig. See JOEY 
big 

(As CATlfY gets lock 
on Hnrry -

M.C.U. TIGER. 
CRAD H. o.s he comes 
fwd. See JOIl'Y 
big 

. (Cam. 1 next, Shot 161) 
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( .-' 

161. 

162. 

- 58 -

(On Cam. 2, Shot 160) 

1 A 

5 B 

pin as they fight. 

As they fall CRAB L. 
to soe CI,THY & 
lffiRllY big CATHY, Arm up, Joey! 

L.S. JOEY & 
TIGER L fig. 
HIJ'.RY & CATHY 
R big 

STEED enters big ~, It looks like the Garden 

Let him CODe to of Delight. No, don't get up. 
thom. 

Would you +ike this? 
Let him go. 

CUAIl L. as they 
rise. HOLD 
JOEY /, CATIIY L. S. 
L fig, llIumY & 
TIGEIl R big 

(As Steed gets 
on 'phone - c. THE: O~ICE 

C.U. ST= fig, 
Group 
big 

at ring 

Oh, Polioe. My name is 
Ca.rruthers ••• 

MIX to PRE-VTR 

- 58 -
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PIlE-VTR: 

VTR/lillC/2517 n 

FADE UP 3 A 
L.S. 
T/I us CATHY 
enters. See 
ta.ble top. 

As STEED enters 
and comes to her 
T/I to 1:1. C. 
2-shot 

Let STEED come 
round sofa to 
L fig, Cl'J.THY 
R big. 
T/I to Scent 
C. U. fig, CilTHY 
big· 
Let STEED go to 
M.S. vrith her. 

Let him X and 
go 
T/I 00 M. c. U. 
Cl~THY 

(Cam. 2 next, Shot 164) 

- 59 -

CATHY: Villa is it? 

STEED (vlo): Steed. 

CATHY: 

plane? 

Oh, did you miss your 

Plane doesn't leove.:for" 
'.' . 

another couple of hours. 

and ready, I see. 

were going? 

~Vhcre was' :Lt you 

To Tokyo for the 

F/F/X 

Buzzer 
:lOOM D 1 

STAND 

(Filter) 

CATHY: )) 
STEED: Inte:r:nntiol1l'.l Judo Cori';'~ntion. 

Got all your belts packed? 

Arc you sure you 'Yon I t chnnge your 

mind about the Cnribbean?* 

We've been through all this 

before, Steed. No. ~lhat 1 s that? 

A smn.ll token of our 

apprecin.tion. 

CATHY: 0tIT e.:;?precio.tion? 

The Treasury and myself. 

A1 though the Treasurcy ian It nwn.re of 

that. It's 

engaging, I 

called Boutique. Rather 

thou~ht. Ilm nfrnid it's 

the last of the line. 

- 59 -
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(On Cam. 3, Shot 163) 

DOOl! A 2 

2 D 

The ambergris wasn l t by 

any chance supplied by Charlie 

Horion?/ 
Vi.C.U. STEf!!D 
II f/g, CATHY 
L b/g. 

DOOM D 1 

See Martini 
Mixer 

Yes. ChfI.rlie found it 

on the beach of his costly 

Caribbean para.dise. l\nd he mew 

how much it would be worth. 30 he 

got in touch vdth his old friend 

Pancho -- ?~d there1s the result. 

How does this thing \lOrk? In 

this plnce you can1t even mix a dry 

m=tini. 

CATIlY, ],ilartini. 1..11011 " me,; .' , 

" 

3TEED~ Thanks. Cnnlt wait ,td, ' DOOM A 

"'4'-j)"-,;;-;;-=="-_____ f=ee"'1=-.;t"h"e~s,,un'"_'0"'n~~c_e a~ain. I' 1"'-" :,;,:'.,' 
C. u. S'fEED can see it nIl now _ Planters Punch; 

2 D,-;,-;;......,;;-;;=,......;-:;;=_-'w"'h=en~ step off the p10ne ./Rot,;~" , 
C. U. CA'r:lY l{ firs . 1 l' th Th STEED L b/g. sUlte over ooang e Day. at 

m~rvellous blue sea.. Yachting, fishing, See him go and 
lie dmID. swimrn.ing and - best of all - just 

Let CATHY go. relaxing in the Sl..Ul. 

As she [,"Oes T/I 
to Low-angle 
STEED Close L 
f/g, let Cl~TIlY 
enter R b/g 

PE]) UP ns he rises 
to Close R f/g, 
CfmlY L b/g 

I ~~ not coming. 

Oh, thank you. 

use your phone? 

Hay I 

Ao he sits PED DOYlN CATHY: Of course. Co.n't you 
and as eATIrl goes --
PAN R. and CH1\13 L. remember her nUI!lber? 
holc.ing STEED H.C. 
f/g, CATIIY bjg. 
l'~s CATRY go es back 
CR'lD TI. See 
CATIlY at bedroom 
door.. As she 
goes T/r to C. U. 
STTh'D 

(Cam. 4 next, Shot 167) 

I can remember her number, 

but I can't remember where your 

l phone is. 

Under the table. 

- 60 -
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167. 
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(On Cam. 2, Shot 166) 

4 n 

l'/B and FED UP 
US CATRY enters 

Ilet STEED go to 
H.C.2-shot with 
CmILY • 
Pf~ him n. as he 
goes to oases 

Oh, of course. Are you 

sure you won't h~ve one of these? 

CATHY. 

anywhere. 

STEED, 

you then? 

I never drink: before flying 

Oh, I only just caught 

You were only just in time 

to see me off, yes. 

STEED: I see. Extension 204, please. 

Chnrles? Steed here. 

Cl 1:;):>8. Gale out to the 

took,' ',Ilm. b;iriging 
nirporl"'no~:: ~'" She,' B 

booked on the 22.30 fliGht to, T~~O. ,nut 

for her O~~ protection, put her on Flight 
,,' ,-, .- ,~," 

207 to the Caribbean. Give her the fUll ' 

V.I.P. treatment. Straight on' board~ . l~wny 

from the loud-speakers. 

all ready. 

Almost. Why? 

Dye. 

STEED: We're both going to 

Wl1y don't I give you a lift. 

, 
Oh, you're 

London Airport. 

CAT}LY. Thank you. What a good idea. 

;.,-,,,-;,,-__ -:-=o:-----,,ST=.E},,",,CDe.,'--"'Ic.'ll to,kc these. I 
rI. C. U. CL.THY 

Let STEED enter 
big 

P!B cmd CRiJJ R. 
Ils they go. 
Let STEED come to 
f jg. ROLD CATHY 
b!g. 

Let them go. 

As they reach door -

Thank you. I shall miss 

you, you mo'i!. 

STEED: Oh, absence mnlces the heart 

grow fonder. 

amy. 

lrnyway, I won't be fo.r 

GlW,fi: 
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