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SCHEDULE

Thursday, 25th April, 1963,

' Camera Rehearsal .. .. ve +e 10.00 - 12,30 L
Lunch Bresk .. .+ .. v .. 12,30 = 13.30

Camera Rehearsal .. .. .. .. 13,30 - 18.00

Supper Breel .. .. .. «e  ae 10,00 - 19.00

Camera Rehearsasl .. . . .o 19,00 ~ 21.C0

Triday, 26th April, 1963.

Camera Rehearsal .. ,e ‘e e 10,00 - 12,30 L
meh Dreak L] . . e e 12.30 - l}q}O i |
Camera Rehearsal .. .. .. .. 13,30 - 15,30 -
Tea PBresk, Line Up, Normal Sean,

Make Up .. o +s 15.30 - 16.15 '
Dress Richearsal ., e se .. 16,15 = 17,30
Notes .e .o .a ‘e . s 17.30 - 18.00

Line Up - . . - s 18,00 - 18.30

VTR .o . . .s ‘e .o 18,30 - 192.30

OVERALY, DURATION: . 51125t .
CAMERAS : 5 Pedegtals

SOUND: 3 Booms: 3 Practical telephones,

with filter
TELECINE: A.B,C. 5ymbol and Caption Soanmer
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| WTHE AVENGIRS" (54)
. ' CONCERTO! ,
©'26th hpril, 1963.
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FADE UP T/C

5.0,F.

£.5.C. Symbol
FADE T/C

FADE UP CAPTION SCANNER
CAPTION

“GI!!AMS (1)

I8 AVENGEGRS (1)

Avengers

CAPTION
. THE AVENGERS (2)

CAPTION

THE AVENGERS (3)

CAPTION ©

THE; SVERGELS (4)
CAPTION

5 AVENGERS (5)
CAPTTION

TR AVENGIERS (6)
CAPTION

T AVENGERS (7)
CAITTON

Starring PATRICK MACIIEL
CiPTION

Also Starring IRHNOR DLACIIIAN
PADE CAPTION

1. INT. HOTEL SUITE (LODBY) DAY,

FPADE TP 1 4

PADE GRAMS

GRAMS (2
Chapin

M,8. CLTHY &

PETERSON enter.

See STEFAN far

v/ e POLLY:

PAN them to door

I have an
appointment with Mr, Veliko.

Zood morning.

Let POLLY come CATITY + Ohy, I'm afraid he's
to C.U. R f/g Eractising.
PLETLRSON: Yes, I don't know that

wa ghould disturb him now.

Was it

important?

(Cam. 2 next, Shot 2)

BOOM A 1




{{ . (on Cam. 1, Shot 1) - {On Boom A) li'ﬂ

POLLY: I'm from the Lmpress
magzazine, I have an appointment
to interview him,

- PETERSCY:  Well, I'm sure it will
be all right if you vailt here. I'm
afrald we must rush off, '

POLLY: Thank you.

Let PETERSOR & PETERSON - Goodbye.
‘ CATHY go.
R o /1 to C.3.
: : PoLLY,
P/B ond PAN her

It, to C.5. at
table,

POLLY: Pleaso -~ wlll gomebody
help me? I've been nttacked, I'm

in suite number thirty nine.

Ao she moves away
. from table CRAD L,
to see BULWS enter
b/g
DURNS : I'm the hotel panaper.

Vhat's happened, madem?

Y

As she turns CRAB
R., hold POLLY C.U,
k f/g, BURS L b/g

POLLY: It's that men in there -~

he ettacked me!

DURYS Mr, Veliko?
[:ZB CAPTION?
POLLY: I camo here to interview him
and he assaulted mel
BULNS I z€e...
. POLLY:  Vell, do something!

DURNS ¢ Is he atill thore?
(Cam. 2 next, Shot 2)

-2 -




-3 -
. {on Com, 1, Shot 1) {On Boom 4)
POLLY: Yes, of course. You can
Let him come te hear him playing. .
her. As he puts
hands around her
throot T/I to DURKS : Very well, mndam, I'11

C.U. BURNS

As he moves PAN
DOWY to M.C,U,

deal with the matter astraight awry.

PCLLY.
FiDE UP
2. VERY SLOW MIX 2 A GRANS
M.C.,U, Hands on
keybonard, low in
frome
SUP. CAPTICN (SCANNER)
CONCERTO
2, . INT, CATEY'S TLAT. DAY,
3. J_4 -
C.U, Toape deck Yade grams
f/e T/ and see to b/g
- STEED & CATHY ' .
b/g. Let CATHY BOP’“ Bl
come to /g, CATHY : Well, what do you think of
hold STEED b/g im?
STRED: Yery good. Of the young
ones T prefer Van Cliburn for Chopin,
CATHY: - Steed, S{efan Veliko ig
{is she mits - probably the finest young concert
4. 4 B pianiet in the world,
Low-angle M,C,
2-shot, See
chess teble. STEED: That!s o very proper attltude

for ona who is organising his tour.

CATHY: Personally, I think we neced °
more of these interchanges of artistes

between countries, The British
Cultural Council have done very well
to get him over here.
(Cam., 3 nuxt, Shot 5)
-3




{On Cam. 4, Shot 4)

-4 -
{On Doom B
STEED: Hear, hear.
CATHY: And what's oore, the facdt

that his Government allowed him to
come here is o move in the right
direction, Which 1s more than I can
any for that.

STEED:

Qoh, blast!/ Ispecially

ainece hie government and ours are

embarking on a series of trade talks./;

5. 3 A
C,U., STEED
6. 4 B
C.U. CATHY
7. 3 A

CATHY:  You think Veliko's tour is
just part of a political manseuvre?/

Close 2-shot

*1/T to C.T.
STEED

STELD: Some people might think so.

I should keep your gun in your garter.
CATHY: Thy?#*

STEED:

it might do Fritein some good.

If this treety goes through,
0On the
other hand, it could cost some individuals

a lot of money./

C.U, STEED R f/g,
CATHY L b/g

CATHY: What individquals?

STEED: well, Stefan Veliko's
government aven't talklng any chances./;

C.U, 3TELD

10. 4 D

They!ve sent a man with him eanlled Zalénko.
and he's got no more comnection with

I bet he
knows a lpt more about chess, though./

clggslcal music than I have.

Close 2-ghot

11. 3 A

CATHY :
to be any troubls.

Well, I hope there 1sn't going
Before Veliko starts

his tour tomorrow at the Featival he's got

a private rceitsl tonight,/for e very

C.U. STER

. {Cam. 4 next, Shot 12)

SRR I

dlstinguished audience.

-4 -




(on Cem. 3, Shot 11) (on Doom D)

STEED: Tsntt the Trade Minlster

12, 4 B going to be there./
C,U, CLTHY

CATHY: You seem to be well informed
13, 3 A on the subject./
.U, STECD
14, 4 3D STERD: I resd the papers, my dear,/°

C . Uv CA.THY

CATEY: That haan't been in the papers,

my dear. You lmow, I've been wondering
why the Council asked me to look after

15. 3 A Veliko./
C.U, STLED

16, 4 B STEFD: Yeas, Straenge, wasn't it?/
C.U. CATEY

CATIIY: You had something to do with,
1t, didn't you?
STLED: What - getting the Minlster
to go along?

. CATHY: I've been o member of the
British Cultursl Council ever sir;ce I
came back from Africa, and this is the
first"time they've ever asked we to do -

17, 3 A anything on this soale./
M.C. 2-shot ‘
See table top

STEED: it last they've recognised

your potentizl, my dear,
STELRD: Aren't you going to answer
17

CATHY Excusc me.

Let CATHY rise
and X, T/I to
C.U., STEED

= {(Cam. 4 next, Shot 18)

-5 -
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{on Com. 3, Shot 17) (On Doom )

CATHY: Hullo?  Yes, hold on,

please,

STEED : Thank you. Iwllo?  Yes.

{As he puts Yes. TI'l1 be over there right .
tphone down - s

awny,

18. 4 B g . .
\.C.5, CAIY ¥/a, Well, if youlre going to
STEED b/g Velikot!s hotel, perhaps I can give
he he comes fwd. you & 1lif+t.

T/I ta tight 2-shot '

CATHY s Why should I be going?

STEED: Well, aince you're managing

his tour you might be interested to
know they've found a glrl in his suite. -
She's dead,

{As they look =
3.  INT, HOTEL SUITEH. DAY,
A, ROOM.

19. 2 B
C.U. Chessboard
& pipe. As he BOOM C 1
. 1ifta it PAN TP .
to C,U, ZALENKC o
f/g, STEFAN b/g ZALENKD s I'm agking you again,

what hapnened? j

.

v

Clear Cam. 4 to) STERAN: I've told you twice before.
Pas, C = Iotel )

ZALEWKO: Then tell me again.

STEFAN: Mr, Peterson and Mrs. Gale
had been here to talk about organising
the tour, They left, and I started

Let STEFAN come to practise. A concert pianist muat
fuvd. to low-angl :
MTC Efshgg angle practige eight hours a day. Surely

you must lmow that by now,

ZALENKD : The plece you were practisinéé

(Cam. 4, Shot 20) ,
-6 -




(On Cam. 2, Shot 19) (On Boom C}

STEFAN: It was the Chopin Polonaise
in A Flat, which is exnctly the some -

answer that I gave you twice before.

ZALENKO: Go on.

STEFAN: I completed that plece, and
I wished to go to the bathroom. Do
you want to know what for?

ZALENKO 2 No.

STEFAN I went into the lobhy and

20, 4 G found this girl./
M.C.U. ZALENKO s

ZALENEOt So somehow she got into that

21, 2 B lobby, was strangled and you hcerd nothing? /
M. C.U. STEFAN

STEFAN: Yhen I am przotising I am
A8 he leans fwd. . ‘
P/D and PED DOWN listening to what I am playing. Zﬂlen.kp,
to see ZALENKO f/g  you don't renlly think I ¥illed her, do you?

HOLD ZALENKO f/g
23 he rises, and . )
T/I to Close 2-g. ZATENKO ¢ It's not & question of what I

22, 4 C thin]c./ It!s how it's going to look to.the
C.U. ZALENKO

reat of the world. ‘hile you're hers,

2. 2 B you are o representative of your country,/
C,U, ZALENKO Tt f/a, o
STEFLE T b/g ‘
STERFAN: I am n representative of my s
country's ort! I am not going to be.

made into m political showpleoe.

ZALENTO: That's not for you to declds.

You're already involved, whether you 1iké

24, 4 ¢ _ it or not./ If what you tell me is true,
C.U. ZALENKO and you know nothing about that girl, then

we can only presume she wns planted here to

- 25, 2 D incriminate you./
, 2-shot a/b

STEFAN: But who would do such a thing?
(Cam. 1 next, Shot 26)

-7 =
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© 26,

27.

(On Cam. 2, Shot 25)

{on Boon C}

ZALTNKO 3tefan, not everyone here

is going to apprecinte our country's

¥/B es STEED
comes fwd. C,U,
R f/g, CATHY &
ZALENKO L b/g

Let ZALINED join
STEED f/g. See
CATHY b®/g

Let them go. art, F/F/X
That will probobly be  DOOT Puzze:
the newspapers. The governmant has
{is ZALENKO goes - no control over them.
B, . LOBBY.
1l A )
1.3, Door
ZALENKD enteras.
T/ and PAN him |
t. to door. ZALENKO: Yea? ooM A 1
CATHY & STEED
anter,

CATHY: Dobroye ootra. Ya
Gaspazha Galo, Britanski Kooltoormyl
Sovieti.

ZALENKO Oh yes, I was expecting

you. But I thought the British Cultuﬁgl

Qouneil wag only sending one representative?

STEED s We Jjust met on your doorsten.
My name's John Steed., Zdrahaveetys,

!
ZALENKO » Zdrahsveétya. T was expeéting
you, too. I am Zalerko. ‘

STEED: Ah, yes, Vladimir Petrov
Sergeivitch Zalenko. I would have
recoqmised you anywhere./ And how 1s

0/5 C.U, ZALINKO
f/g, STRED R b/g

(Cam. 1 next, Shot 28)

-8 -

Madame Zalenko and your little girl? .

ZALENED : I have not geen them for
three months. I have been busy.




.28,

29.

30.

(On Qam, 2, Shot 27)

STEED:

0f course.

(On Boom 4)

You ware on that

1l A eyceling. tour of Turkey,/the one that took
C.1. ZALENKO you near all the Americon Bages,
2 3B ZALERKO: I was on leave./
ZALENKO & STEED
Closge f/g. See
CATHY b/g STERD: I wasnft questioning that. In
faet, I've seen some very fine photeographs
of you holidaying on the Dlack Sea, They
were all taken by that cmlable Inglish hiker
¥ou kept meeting -- the one with the ‘
teleacoplo camera,
ZALENKO+ You will wish to meet Veliko.
This way, pleaso. ‘
C. ROOM
3.3 ]
L.5. STLFAN -
P/B to Croup BooM ¢ 1
R f/g ALENKO:  Stefan. This is Stefan

(Cam. 4 next, Shot 31)

Veliko, this igs Mrs. Gale of the British
Cultural Council, who combines en interest
in musio with a Ph.D. in anthropology. !

STERAN:

Yes, we have met before,

nice to see you agmin, Mrs. Gaole,

CATHY:

ZALERKQ:

STEFAN:

STEED:

-9 -

Hello.

It's

And this is Mr. John Steed,’

who is what 13 known as mon-about-town.

How do you do.

How do you do.




(On Cam. 3, Shot 30)

Let ZALTNIKO go.

- 10 -

(on Boonm O}
ZALENKO: His other activities are
rether obscure.
STEFAR: Then he rmust have a great

deal in common with you.

|

STEED: I believe this is your first

visit to London,.

I'm looking

STEFAN: Yes, it is,
31, 4 D forward to it very much./
C,U. ZALENKO f/g,
Group b/p

Let STEED come to
close 2=-shot

ZALENKO: It'e for you, Mr., Stecd.

STEED:

excuse . me.

Oh, thank you. If youtll
I told them I would be

heres.

ZALENKO & Them?

32. 3 B STEED; Steed here./
C.U. STEFAN R f/g,
CATHY 1 b/g.
Let her core to CATHY 3tefan, I thought you might

cloac 2-shot.

See ZALINKD come
to centre b/g

(Cam. 4 next, Shot 33)

- 10 =

like to see the guest liet for this
evening,

JTEFAN :

we diascuss thla later,

Forgive me, Mrs, Gale, (ould
A girl wos desd
turdered.

herc this morning. I oammot

concentrate, Itve got so much on my mind.
ZATLENEO: Stefan, there's no nesd to '

trouble Mrs, Gele with thia.
Mrsg, Gale already Ymows,

Qr perhaps

CATHY : You mean someone was muardered
in this hotel?




- 11 -
(On Cam, 3, Shot 32) {on Door C)
STEFAN: No. Here. In this
suite,
CATIIY Did you call the pollce?
STEFAN: Mr. Znlenko haz dealt with
that., It 1s all going to be hushed up;
P/D as STEFAN and the murderor is going to go unpunished,

_ comes to f/g,
S ZALENKO, CATHY

¥othing, you will understand, must prejudice

v/g the success of my tour - not forgetting the
3%, 4 D trade talks, of course./

C.U. STEED f/g,

GROUP b/g o
STEED: Could I have & word with yout:

CRAD B, % T/I !

as STELD goes . '

to Group, then ZALENKO : I'1ll ace you out.

let them go.
STEED ¢ Well, goodbye, Mrs, Gale, Nice
to have met you, Goodbye, ¥Mr, Veliko, 3
STEFAN: Goodhbye,

{43 they reach 3

- door - D, LODBY BOOM C 7O
34, 1 A POS. 2
M.S., As they :
. enter T/T to BOOM A& 3
' STEED C.U. R f/g, ZALENKD Well? K

ZALENKO T b/g '

STEED ¢ The evidencc suggests that

Cam. 4 to I'0S, A ~
Lobby

7_‘:7.-; ‘ {Cam. 4 next, Shot 35)

your Mr, Vellke wns specking the truth.
I've just learned that the dead girl was-
called Polly White,

criminal record for bdlackmail and

She hnd a long

extortion.

ZALENKO: She made o living out of 117

- 11 -
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(on Cam, 1, Shot 34) . (on Boom A) .

STEED: Oh yes, she had a taxable
income. Her specielity wns to get
into a reilway oarriage where there wu.é,
a man on his own, end claim that he

had assaulted her.

ZALENKD ¢ Then what was she doing in this

35, 4 A hotel?/
C.U. ZALENKO L £/8,
STEED R Y/g
(Swing 1) STEED: Sho had probably run out of
tre.inﬂ-
ZALENKO: I don't understand. 3
STEED: I think she was sent here to ,
%, 1 A smear Veliko's name./
T.C.U. ZALRNKO
(sWirG 4) ZALENKO:  Then ho might have killed her
M. 4 A in e panie./
B,C, U, STEED
(WG 1)

STEMD:  Yes, he could have done./ They
. B, 1.4 /4611 me thet girl Polly White shared & |
C.U, STE:D R f/g, i}
ZALENKO L b/g flat wil another girl. She may ba cble
to tell us somethdnz., I think Polly was
kille& by her own employers in order to

39, 4 A carry the pmear to its logical oonclusionJ
C.U. STEED ;

¥e must remepmber that the trade talks

hetwean our two countries are at the moat

40, 1 A erjtical point of the negotimtions,/
A/D
gﬁﬁ:‘;‘{%oc.u' ZALENKO 3 T thought we were the onea who

put politics before legrlity.

STEED: Hell, we live and learn.

. ZALENKQ: Mo, crus (3)
. Sting.
4, EXT. STUD CLUD. DAY, .
41, MIZ 2z C ¥/X

C.U. Sign . Traffic
P/D to M.C,S. STEED ' Y

-12 -
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{on Cem, 2,Shot 41)

See man exit,
i STEED emter /g

(Ao he enters -

D INT. STUD CLUL.  DAY.
A.  RECEPTION.

42. 3 ¢
M.5. DARLEEN f/g,
Girl & STEED b/g

DoOM ¢ 2
STEED ¢ Good evening, my dear,

Lat STEED come to DARLEEN: Excuse me, slr, are you
M.C.S. with

o
DARLEEN a member?
STEED: Yo, I'm afrnid not.
DARLEEN: If you'd just f111 this in ...
STEED: Qf courge, A pleasure.
DARLEEN; Just o formality, sir.
43. 4 E STEED: We must do everything properly./
) 0.U. DARLEEN
44. 3 G DARLEEN: _ Dut we alinys do here, sir./
C.U. STEED

Yaes, that's fine, thank you. John Smith,
Wallnce Hotel, London.,  Company DMrector.
*? /D to close . That'll be twenty five guiness, sir.¥
2-ghot :

E4 FAST to POS. T -) STEED: Thonk you. And now?
Auditoriunm

Let STEED go. DARLEEN: Through there,

T/1 to M.C.U.
DARLLEEN. STELD: Thavnk you.

{As Steed enters -
1, AUDITORIUM

45. 4 F
L.S. STEED.

, As he goes T/I to DOOM A 2
- M,C. 2-shot with :
‘ DURNS at haor.

(Cam. 1 next, Shot 46)

- 13 -
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46,

4?-

48.

- 14 -

(on Cam, 4, Shot 45)

Let BURKS go.

7/1 to C.U,

STEED /g, See
Stripper enter
b/g.  HOLD STETD
f/g. See her
walk tc cormer.

(As she reaches
corner -

BURNS ¢ I won't keep you a

moment, sir.

STEED: Thank you,

Low-engle L.S,
STRIPPIR, Let

her come fvd, PAN
her R. to see crowd
h%gh

(On cue -

C.U. STEED f/g,
STRIFPPTR b/g.

P/5 to find DANLEEN
L /g, STEED R b/g,
loac STRIPPLER

(On Boom A}

GRAMS (4)
~ Stripper
. Intro.

i

STREED: Well, you pop up**&erywhere.

They certainly keep you busy.

DARLEEN::

STEED: A brondy, please.

DARLEEN:
pleese.

What'1ll you have, sir?

That'1ll be fifteen shillings,

STEED, A1l right, lkeer the change,

DARLEEN:

Thonk you, sir.

Fade grams
away b/g

STEED: I wonder if you can help me,

I'm looking for a girl called Darleen,/

C.U. DARLEEN

Ais she comes
fvl, P/ﬁ to
close 2~ashot
with STEED

(Com. 3 ncxt, Shot 49)

Never heard of her.

b

STIED s I was told she worked here.

DARLEEN:

STEED: A girl called Polly White,

-14 -
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A

- 15 -
(on Cam. 4, Shot 48) . {On Boom &)

DARLEEN: All right -- Tim Darleemn.

What do you want?

STEED: You ghare a flat with Polly
White, don't you? '

DARLEEN:  Maybe. .
STEED:  Have you seen her recently? :
DARLEEN: She's gone dwny on busine;g.
STELD: What kind of business?
DARLEEN: T don't know. Why?

STEED 3 Deoause she's dead.

DARLEEN: But she can't be ... I'm
meeting her tonight,

STEED: She won't be there, Darleen.
She was wmurdered this morning.

DARLEEN: T don't believe you,

STEED: T dontt expect you to, Vhen

Polly doesn't come home tonight, you might
Let STEED X end like to try to find out what sort of
go. See BURNY
come to b/g.
Let him come to e ring, Hare's my card.

¢cloae 2-shot with
DARLTEN

business she was on. Then you can give me

DARLEEN ¢ Burney.
DURNS ¢ What's the matter?

DARLEEN: This job you sent Polly on -~
what 1s it?
{Cam. 3 next, Shot 49)
- 15 -
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{on Cem, 4, Shot 48) (on Doom 4A)

DURNS: How should I kmow? It wna
for a friend of mine,.
DARLFEN: Didn't he tell you?
NURNS: I don't ask questions. Look,_
I told her on the 'phone, whers to go to,
and vho to saa, I!ve never met her,‘and
I don't lmow anything more about it.
DARLIEN: I just wondered when she'd be
back,
DURNS: My friend said the job would teke
two or three days.
DARLEEN: She told me this morning she'd
be back tonight,

Let DURNS X BUBNS:  ©Oh no, I can definitely tell

T/ to DARLEGN you she won't be banck tonight ... !

. 0.U. £/g, see
BUINS come to .
b/e. TOCH & to
POS, 1

(is he looks at her -

‘5,  INP. DRITISH CULTURAL COUNCIL, DAY,
A, _ RECEFTION ‘
49. 3 4

.L.8. RECEPTIONIST,

See man appenr b/g

& come fwd. PAN

him R. Let him go.

T/I to C.U. Name on

door.

{Read nome, then -

0. OFFICE
50, 2 T _

High-angle C.U.,

CATHY L £/g,

PETERSCN R b/g FPITERSON: Thnt neans then thnt nooM B 2
Stefan Veliko may be arrested?

(Com. 3 next, Shot 51)

16 -
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(On Cam. 2, Shot 50) {Om Doom -I!)

CATIIY: No, I don't think so. The
evidence suggests it wes en elaborate

frame up.

PED, DOWN & CRAD, PETERSON: And to think I let her in.
Holding CATHY

Close f/g a5 ,

PIIPERSON rises & CATHY: You ean!t bleme yourself for
comes to cloge 2-g

front of desk that. It was Just sheer coincidence

that she arrived as we were leaving.

TITERSON: I now, TDTut thet poor
girl was etrengled just e few moments |
after we saw her, What about Voliko?

It must have been a torrible shock for'

him, Do you think thet we should postpone

the recital tonight?

CATHY : I éon't think that'll be

*1/T to C.U. neceasary.*
PRETERSON

PETTRSON: But the IMinister has definitely

: 51. 3 D promised to be here./ Vo can't involve.
C¢,U, PUTERSON .
& £/g, CATHY L

him in any hint of scnndal.

b/e

CATHY s I don't think there!s going to
Let CATHY rise be any. The people who framed Veliko
Eégkto end of obviously wanted & scandal, and for that

very renson the authorities are going to

keep it guiet.

PETLRSON: I suppose they know nhat's
best, You don't think there'!'s any .
possibility that Veliko might be guilty?

CATIY s You've met him, Mr. Peterson, -
(Cam, 1 next, Shot 52)
o - -.17 -
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52, MIX1l A

53.

54.

55.

56.

57.

- 18 =

- (On Toom B)

(On Cem. 3, Shot 51)

Let PUTERSON rise PRTERSOR : Yes. It does seem
EKTE%U%/E t/e, incredible, though. I can't stop

thinking about that poor girl. I

feel ns though I wers somchow

responsible myself,

6. INT, HOTLL SUITE. DAY,

A,  LODTY

M, 3. Doer. ‘ :
Lot ZALEWED enter DOOM 4 1
shot and open door. :
STEED enters. OTEED: I vnderatand you wanted to

P/B ns they come
fwd-

A STEED puts hat
down PAN DOWHN to
table. See hata
ond tphone, T/I

‘to 'phone flex.

dlscuss something.

ZALENKO: Well, I have

been makling one or two discoveries.

Come in,

You see this telephone?
think the wires go to?/

Where do you

Close 2-sghot
STTED, ZALENKO

STEED: Hotel Lieception?
1 A JALENKG:  HNo. Look -/a switch hna
C.U. Switch been put into the cirouit so thet calls
2 7 can be intercepted in the next suite./-

A/
(SWING 1)

That sulte has been wioccupied for the
past thres wecks,/

C.U, SIEED Rt f/&,
ZALENKO L b/g.

[
st

Let them go. STERD: ¥he told you that?
ZALIERKO = The hotel manogement have %een
(A they enter - very co-operative, 5it dowm.
_D. ROOM
4 C
Med. 2-shot
o TOOM C 1
Let STEED coms ZALDNKO {cont'd,)s  Sit down.  Would

Close R /g,
ZALENKO L b/g

{Cam, 1 next, Shot 58)

R o N

you like a drinlc?

- 18 -
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‘ (on Com. 4, Shot 57) ' . (on Doom ©)
1 PAST to STEED: Thank you. I'd like & ...
POS, D

ZALENKO: Brandy, I believe?

STELD 1 That's right. Unless you
have your favourite brand of vodka with

you? Ajarbaijenien ninety percent

proof, lsntt it?

ZALENKQ ¢ I'm afreid not., This isli
fron my own village. '

STEED:  Thonke. Is Mr., Vellko out?:
ZALENKO:  No. e is resting.

STEED: Cheers, '

58, 1 D ZALENKO: Pogtolom, Now,/ while
€.U. ZALENKO

Stefen wne prectising, the girl camc ;f7
in here, She prepared herself to ‘

look mssoulted -- I kmow she smeared - =
the lipetick across her face, becsuse it

5. 4 @ was nll over her fingers./ Then she
a-shot Cl./b 1
: lifted the telephone and thousht she was
60, 1 D ealling Reception./ Dut insteed she vwos
C.U. ZALENKO speaking to her own murderer./ A few |
61. C. N
4 B-otot, Tow- /_moments later he arrived, pretending.t?
angle, See be the manoger. He killed her and went.
table top T

STEED : Very conetructive thinking.i?,
You seem to know an awful lot sbout what
happened.

ZALEﬁKO: I don't expect you to truat me,

Mr. Steed. Dut I think you muat mgree that

my reoonstruction is logienl. C
(Cam. 1 next, Shot 62) J

- 19 -
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(On Cam, 4, Shot 61)

62, 1 D

- 20 - s
i(on Boom C)
JTELEDs Ch yes, I remember that
you scored very high marks in deduction,
at College. Cheers.

ZALENKO ¢ Podstolon.

STERD: Tell me, vwho knew where you '~
would be staying in London?/ i

C.J. ZALTNKO

ZALERKO: I new, of course, and the’
people at our IEmbassy., {nd your
Britigh Cultural Council. They mﬂde"i

Lo

63, 4 C the hotel reservations./
C,U, STRED
STERD Do you think anyone in your
ownm embaessy would want to create a
64, 1 D scandal around Mr. Volika?/
C.U. ZALENXO
ZALIENKO You know who Vellko!s unﬁleg
65. 4 © is?/
C.U, STELD
He reacts,
66, 1 D

67, 4 C

C.U. ZALENKOC. (S715G 4)

Important men have enemies./

Low-angle 2-shot
See¢ tehle-top.

(Cam., 1 next, Shot 68)

I wea, thinking about your British
Cultural Council ...

STEED: I thought that wowld ocour to’
you. o

ZALTNIO ¢ Well?

i
STEED s It's possible. Therets still
some opposition in this country to the -

projected trade treaty.

ZALENKO: Ko douht you will be
investigating this Cultural Council.

- 20 -
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{On Cem, 4, Shot 67)

68, 1 D

- 21 -

STEED:
in that direction, /

Itn already toking eteps

C.U., STHED H T/,
ZALENKO L b/g.

HOLD them as they

ZALENKQ: Good, Did you get any
informption from thet friend of the

dead girl? Co

B
STEED: Wot yet. Dut she may
ohange her mind. TNo, no. In faety

I really ought to be by my telcphone,

in emse she oalls,

ZALENKO:  Good., You'll let me know'
if you learn anything.

STEFD:  Dut of course, Mr, Zalenko. !
You'll be the first to hear.:

ZALENKO s Your drink?
STEFD: And yours, Podstolom,
ZALFNKO = Chcers. i .'

i
P

7. INT, STUD CLUD (RECTPTION) DAY,
INTERCOTTING ¥ITH: .
INT. CATEY'S FLAT. K

BOOM 4 2
DARLERN: You sew -
me todey in the c¢club about my frienl.. .
Look, I oan't tellk now, but I'd like to .
No, not at the club.
It1l give you my address, Can you 'bcicé'
1t down? u

This is Darleen,

~ =aee you agoin,

rise.

69. MIX 2 F

S C,U. Fhone, with
BRI hand dialling.
- As she 1ifts 1t

PAN TP to C,T.
DARLEEN

70, 3 A
M.3. STEZD.

- See table.

(Cam. 2 next, Shot T1)

- 21 - A
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'

Yes, yes, I've gnt that.

:STEED :
sﬂhen would you like me %o be there* :

C U.,DARLEEN
QP/B to Close 2—shot

DAEtEEN:"?. in-an'hour's time.

Good girl}l

_ DARLEEN:  What are you gomg to-
'Tisdo with him? -

ti Don't‘wurry:' Ve Just want‘
.h1m our of the woy for thla evening

: ‘ '10i Ii7. DARLEEN'S T I
M:DC4 ¢ IR - ) cRams: ()

L.f&. thro! bed- S . . . Avengers |,
'posts, STEED T, o C fight. o 0
enters b/g. 4Let ‘ LT ‘
- - ' him come fwd., ~ As. o -~ i BOOM D 3.
“w. #1. he turmo to curtain .. . - R L A TR
g *  -CRAD I : .Jﬂ’ :

' 'FOLD Him L8, f/g,
Curtains. b/@

See STEED strike Tt

VAL. . Let VAL fall -

~ CU. £/g, STEDD b/g . -
‘Let STERD go- to door. s

‘{?See TERRY enter.-
g(As.hessteudies -

F.0.U. iaife in
" TERRY'x hand. -

. B.C,U, STEGD

cipsicy
. THE AVENGURS
.END CTF ACT ONE

COMMERCIAL DRE

oM. 1 MCVT TO POS.. 11:,- HOTEL LOBGY
CAM, 2 MOVE TO POS, F - CLUB RECEPTION

CAM, 3 MOVE TO.POS. E - HOTEL ROOM
CAM. 4°MOVE TO POS, H - HOTEL ROCM
DOOM A MOVE TO POS. 3 - HOTEL ROOM

.. DOCM.D) STAY AT POS. 3 = DARLEEN'S FLAT

2 - HOTEL ROOM

" DOOK C MOVE TQ POS.

C- éffa‘”'




FADE TP CAPTION °

g

QRAMS (7).

: TIIE AVENGERS

“IIT, - HOTEL ROCM, ‘ DAY. ‘
“INTERCUTTING WITH:
“TKT, STUD CLUD RECEDTION.

Beethoven .

G U.‘ Phone f/g,
_:CATHY STEFAN, b/g

Le't GATII!L' como to
c U f/g

CATHY: : Mallo? Imm. u.fra.id wole

pré.&fisihg at the moment.  'Is :L't

'

urgen't'f'-‘ I see. . Hold on'a moment. _

: Stefa.n, 1t's for you. . .

@_ﬂf " Tor me?

" - STEFAN:
London.

f‘ IIo.‘ Please, lat me s
Yas, T am S'I:efun Valiko

WYho are yoﬁ?

-




(On Cam. 2, Shot 79)

DARLEEN: If you want to talk to
me, come to the Stud Club, number
three, Soho Court, Ask for Miasa

80, 3 E Lomax, /
- C.U. STEFAN
He reacts. L
8l. 2 F : ;
C.U. DARLERN !
: DARLEEN {Cont!'d,): You'!d better :
: (Swing 3) ( L
82, 3 E come, Mr. Veliko,/
W.C.U. STEFAN f/g
CATHY b/g
STEFAN: All right. I will do msa DOOM 4 3.
you ask, ‘ '
CATHY : Was it lmportant?
Ap CATIIY moves STEFAN: No. Just someone who wanted
CRAT L. Holding 3
STEFAN /&, a tlcket for the roeltal. I promised
CATHY b/g to send her one, Ttts o bit chilly in
here. Txouse me, I must get my Jacket.

As STREPAN goea Would youw llke to mnke yourself o drink?
T/I to M.C.S. Kindly wmake me one wall ;
c;;THr f/g, STEFAN ~nely ne as .

b/g

CATIIY ¢ Yes, of course.

10, INT, HOTEL LOIDY, DAY,

85, 1 _a
W, C.5, STEFAN

TAN him to coat,
PAN him & T/ as
he goes to door.
Let him go.

Ses door open.

11.  INT. DARLEEN'S FLAT,  DaY. L

B4, MIX 4 G
M.S. STED on {loor.
P/D to hold oll
fire C.U. f/g.
Let STEFD oome
to ita

{Cam, 1 next, Shot 85)

DOOM B 3

- 24 -
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(0n Cam. 4, Shot 84) E(On Doom D)

As he puts hands
over flames T/L

te B.C.U.
12, I, HOTEL SUITE. DAY,
4"\.. ROOI?I
85, 1 _ A . ‘ .
C.U. CiTHY . DOCM C 1
Let her go to CATHY: Stefan! Stafant L
i, c.U. at door
Let ZAITNEKO enter B. LODBY .
cloge 2-~shot BOOM A 1
ZALENIOs - VWhat's the matter, Mrg
Gele? ihere is Stefan?
CATHY: I thourht he went to get
his jecket. He mist have gone out.
Thet *phone call,
P/3 as ZALENKO y ZALENKC What tphone eall? Vhe was
comes to C.U, f/g, . ‘ .
CATHY 'b/g it from?
‘ CRAD L. with CATHY: T don't know ..., & girl,
P ZALTHNXO to C.TU,
L f/g, CATHY R
b/g ZALLINKO: Why didn't you stop him?
Let him go.
CATHY: That's your Jjob, Mr. Zolenko.
F/F/%
Duzzer

ZALENEO: Please angwer that.

Let CATHY go to
door., Let STEID
enter and come to
£/g, CATHY Y/g.

As she cores to ALLENKO ¢ No. He has & key.
g him PED DOUN &
] CAAR R, to hold
L STHIN's gide nnd STEED: Is Gtefon all right?
| hends f/g, CATHY
b/g

CATHY : This might be him now.

CATHY s I don't knovw. ITe's gona.

= STELD: that do you mean, gone?
(Cam. 4 next, Shot 86)
- 25 -




86,

aT7.

88.

89.

0.

9l.

(On Cam, 1, Shot 85)

- 26 -

 (0n-Boom‘ﬂ)

CATHY : T don't lmow.

happened to you?

hat's

STEED : Someone'!s been moking very '
strenuous efforts to get me out of the

way. Where!s Zalenko?

Let them go, CATHY = In thero.
(As they go - C.  TROOU.
C.U. Thone 'DOOM ¢ 1
P/D to M.C.U. ZA :
- PAT.ENKO f/g, STEED: Mr, Zalenko, I thought you

CATHY, STEED b/g

Let them go and
sit.

T/1 to 2-shot
STEED & CATHY

were eupposed to be looking after Stefan,

ZALINKO: Ah, Mr, Steed, plense sitl-
down. Someone has lured Veliko away
from here, I'm going to find out where.
e had a .

You nre just in time to

Tﬁia should interest you.
telephone call,

hear it.
/1 to C.U. ,
CATHY CATHY 5 You don't trust anybody, do you?
Low-engle CATHY'a i ‘
side R f/g, PALENKG ¢ Tt's nocessary to take specigl
ZLLENKO L b/g. pracautions. . '

See recorder on
table.

TAPE

DARLELN (Tape): Ifva got some information
nbout the girl who wos mrdered this

(Filter)

morningi/

C.U. STEERD
{Swing 1)

STEFALY (tape}: Yho are you? (¥o filter)

C.U. Z&LENKO

i {Filter)
DARLEER (fape): If you want to talk’

to me/ come to the Stud Club, rumber '

Close 2-gshot
CATHY, STEND
(Swing 1)

three, Soho Court. Asgk for Mise

Lomax./ You'd better come, Mr,
Veliko,

M.S. CATHY &
STEED R f/z,
ZALENO L b/g

(Cam. 4 next, Shot 92)

- 26 =
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- 27 -
(0n Cam, 1, Shot 91)
.BOOM © 1
EALENKO: Do you know where this_
92, 4 D ‘ elub is?/ I
Close 2-shot b/b
(Swing 1) STEED ¢ This should interest you.
93, 1 D . I happen to be o member,/
C.U, ZALENKO
{43 he rencta -
13, STUD CLUD. DAY,
A, EXTERIOR
94, 5 A F/X
C.U, Camera. Traffic
P/D to ¢/S ROBDINS
Club door b/g.
As he enters ZOOW IN
to C,U. S5TEFAN.
Let him go.
{As he enters -
D.  RECEPTION
95. 2 B
¥,C,5, DUEHS at
desk £/g. See DOOM A 2
STEFAN enter. DURNS 2 Good evening, sir. Can I
T/I to cloae hel u?
2-shot b yous
STERAN: I'm looking for Miss Lomax,
Let STERAN go. My name is Stefrn Veliko. W

ZURNS: Oh yes, she's expecting you,
7/I to C.U. DUANS  If you'd like to leave your coat, air,
Let him go to Go stroight through there. Youfll find

door. her at the bar,
(As he opens

door =
STEFAN ¢ Thank you.
C. _ EXTERICR,
96, 5 A /X
0/3 ROLBINS £/g, Traffic
DUINS b/e

(Com. 2 next, Shot 97)
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97.

8.

99.

(On Cnm. 5, Shot 96)

As TURKS goes
back in T/I to
C.U, Sign

{Rend sign, then -

- 28 -

D. _AUDITORTONM

DOOM 4 2;1 'fpﬁf””“-

2 G
C.3. Door. 1ILet
STEFAN enter to
M.C,U. CRAB R.
Jee DARLEEE at |
bar b/g DARLERN: Can I help you?
Let her coma to
close 2-shot STEFAN:  I'm looking for Miss Lomax
DARLEEN: Yes, who are you?
STEPAN My name 1g Stefan Veliko.
1l E DARLEEN: Itve never heard of fdu./
C.T. DANLEEW L Y
f/g, STEFAN R
b/g STEFAN: But you televhoned me about
" the girl who was murdered. g
DARLEGN: I don't know what you're
talking ebout.
,STEFAN: But you told me to come here.
DARLEEN: Look, I don't kmow who you
are, or what you're talking about. Now
g0 OWRY.
STEFAN s Tut Miss Lomeax, it was your
voice on the telephone --
DARLERN 3 It wemen't. Now please
2 G stop_pestering me and get out!/.

Cloae 2-~shot
DARLETN, STEFAN
f/B- Sea

Photographer b/g

{Cam, 5 next, Shot 100)

- 28 -
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. oy
{on cam. 2, Shot 99) {on Boor 4)
STEFAN: Fleape listen to pe!
See VAL & TERRY
come fwd., CRAB 8
: hands off me! L
L. to 0/S Vil DARLEEN Take your hands off m
T £/g, TERI}Y, GRAM3 (©
STEFAN R b/g. Avenger
See STEED & ZALENKO F‘lf'gh"fe s
enter, HOLD .
ZALENKD? & TERRY
Close R f/g, STEED
& VAL L b/g.
Let STEED come to STELED: . Are you all right?
ZALFNKD & TERRY.
Let SPZID go. ZALENKO:  Perfect. Veliko. Quick..
(ha Terry One, two, three.
winces -
E.___ FXTERIOR.
100, K4
¢/S TCITINS f/g.
See canera,
See ATEED &
STEFAN b/z.
Let them go.
{aa they wo -
14. INT, BRITISH CULTURALL COUXNCIL.
] 4. OFFICE Y.
101, MIX 4 J ‘X-~-FADE
€.0. Photograph.  Music to
B/ to see 'phone. F/F/X
Is he lifts it PAN \ Phon@
UFP to C.U. PRTERSON : .
PETIRION: Peterson, T thought LOOM'C 3
I told you not to 'phone me here,
B. RECEPTICN,
102, 3 A
M,3., Door
ﬂ3 CATHY enters DOOM D 4
P/B to gee , .
RECEPTICNIST CATEY: Is Mr. Peterson in hia
and PBX f/g office? ‘
RECEPTIONIST: He is, but I've just

{Cam. 4 next, Shot 103)

put a call through to him, Mrs.Gale.
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103.

104.

105,

30 -

(On Cem, 3, Shot 102) {On Doom B)
CATHY: All right, then I'11
wait,
4 J
C.U. PRETERSON , BOOK C 3
PETERSON: Dut you should know how
busy I ~m today.,  All Tight, then,
I suppose I'1l have tc come over there,
D. _ REWCEPTION.
3 A
M,L,5. CATHY &
1
RECEFTIONIST ‘ BOOM Iy 4
OECEPTIONIST : Mra, Gole, he's free
0w,
Let Cathy go. CATHY: Oh, thank you.
(48 she goes -
E. OFFICE.
4 J
.S. PETERSOH.
See hinm put photo BOCM C 3
in desk., 48 .
CATHY enters PETERS0N: Come in.
/I to close 2 }
/3 as CATHY CATEY: Mr. Peterson, I've made those
comes fwd, C.T, - I
/g, sce PRTERSON notes for Veliko's tour,
b/g |
PRTERSON: Thank you very much, I'm
efroid I cen't discuss it now. I'm

{Com, 3 next, Shot 106)

late for an appointment.

CATHY:
notes and leave you a coby.

Perheps I could type up my

PRETERSCN: Well, er --

CATHY:

then?

Perhaps I could use this machine,

- 30 -
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106.

107.

108,

109,

110.

{Onn Cam. 4, Shot 105)

-3 -

PETERSON : TWell, but there'll be

no-one else here ...

CATHY: Then I won't be in anyone's
way, will I?

PRTERSON:  No. Well, make yourself
(As he goes - at home.

I, RECEPTION.

{Om Doom C;LT;

1£.0.U. PRTENSON, -
PA¥ hin R. . DOOM T 4

Find RECEFTIONIST PETERSON: Mrs, Gale's alone in my
c.U. R t/g,
PREIERSON b/g

4 to POS. D — Hotel
2 onto POS, E

office, I've got to go out for én
hour, Look after her, will you?

G. OFFICE

C.5. CATOY
lLet her go to desk.
See her take photo.

(As she drops it
into folder -

BoOM C 3

C.U. Photograph.

M.C,U. CATHY, dogr
b/g.,  Let RECEFTIONIST
enter nnd come to

Med, 2,

P/D with CATHY ag RECEPTIONIST: The ten's here. 'I
she comes fwd., and .

sits C.U. R f/g thought you might like Mr, Petergon's
RECETIONIST b/e. cup.

Lot RECEPTIONIST go.

T/I CATHY,

15, INP. HOTEL ROOM, DAY,

High angle O/S - T
ZALINKO L /g, O BOOM A3
A :

. .
STEFAN R b ZALERKO: 4 fine representative of

{Cnm. 1 next, Shot 1l1) your country's art you look!

-3 -
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L2 L

(on Com. 4, Shot 110)

11, 1 D°

-2 -

. (On Doom A)

"t

L s " USTEFAN: T IV sorry..../
€.U, STEED R :
/g, ZALENKO, R 2 PR
STEFAN L b/e STEED; I thought Stefon handled
Himseif rather well.
ZALENKO s T muat Eongfﬁtulate you ;-
112, 4D on the use of your umbrella,/

W, C.U, STEED

STEED:
May I returm the compliment and ask

Tat's very kind of you.

'

what you were trying to éo to the

113, 1 D manager?/
: M, €. U, ZALENKO
: ZiLENKO:  Disjoint his left arm
from its socket over my right
- 114, 4 D shoulder. /
M.C.U, STELD
STEED: And where did you learn .
115, 1 D that interesting piece of nastiness?/
STEED R f/&,
ZATLENKD, STEFAN
L b/g ZALENKO: Saturdey afternoons -

HOLD them as
they rise.

(Com. 4 next, Shot 116)

British television - the last time I
You should smtch.
change your clothes snd pack.

was here. Row

STEFAN: But the 'recital - tonight?
ZALENKO: There will be no recital, .

There will be no tour,

STEED:
you ean't remlly mean that,

Come now, Mr. Zalenko,

ZALINKO: Mr, Steed - there have been
twp attempts to bleeken Stefan's name:
If we mtay, there will be a third,

Don't forget Stefon is my responsibility,

- 32 -




-~ 33 -
- (On Cem, 1, Shot 115) {on Doom A}

STEED: Well, you won't be
fulfilling your responsibility by
cencelling his tour.

STEFAN:  Mr, Stood is quite right,
I must play tonight. '

ZALENKO: I'm not asking your opinion,
I'm not blaming you for this mornings;
but vhat happened this afterncon was

entirely your own reppongibility.

STEFAN: I thought I could help jou
to find out who killed thnt girl.

116. 4 D ZALENKO: That is no concern of yours./
C.U. STEED o

f
STEED: But I'm afraid it dis, Mr, -

Zalenko, Vhatever you do now, his:

117. 1 D neme will be in the papers tomorrow, /
C.U. ZALENKO

ZALENKO:  But I have recelved overy
assurance that the matter will be dealt

118. 4 D with diserectly./
0/5 Z.LLENID C,V, ;
L f/g, STEED R -
b/e STEED: Tt has been, up to row, But
As ZALENKO comes there's still the little matter of the
fvd. P/B ZALFNKO ; ] 1 o
Close f/g, STEED, inguest ot ter o'clock tomorrow morning,
STEFAN b/g

ZALENKO 3 Then I mist speak to my

Cam, 1 to POS. E - gEmbassy at once. This inquest must
Club. Cam. 3 on ‘
to FOS. B) be stopped.

STEED: Not even your goverrment con

stop an lnquest.

ZALENKO:  Then in that case we muat
leave irmmediately.
(Cam. 3 next, Shot 119)
- 33 -




119,

120.

121,

12z,

123,

124.

125.

{On Cam. 4, Shot 118)

- 34 -

{On Toom 4) -

STLED How will 1t look at the

inqueat if neither of you 1s here to

3 B gey what renlly happened?/
C.U., ZALZNKO
ZALENKO: That's of no eccount to me.
4. D _ Qur people vill mow the truth,/
C.U. STEED
{Swing 3) STEED: DBut the rost of the worldl
will go on thinking thot he 1s a murderer,
3 B saved only by diplomatic immunity,/
Cloae 2-sjot C
ZALENKD, STEF4N . .
STFFAN: But for me -~ Ilve got to
4D nlay tonight, Zelenko./ ‘
C.U. STRED
STEED: If Stefan Veliko runs back to
3 D his country lebelled a murderer,/what do
C.U. ZLLENKO you think the effect will be on our trade
(swing 4) talke?
4 D ZAUTHEO ¢ A1l right,/but on these,
Close 3-shot conditions. Stefan, you will stoy here
Let STEED go and .
T/I to close 2-shot untll I take you to your recltnl. You
wlll not admit anyone.
STEFAN: Yes,
ZALENKQ And you will not spenk to
anyone on the telephone. '
STEFAN:  Yes.
(Ls ZALFNKO goes - ZALENKO:  And Mr, Steed, I want to check
3 D with you personally the security arrangementa.

C.U. STEED R f/g,
ZALENED L b/g.

Let ZALENKC come
to tight 2-shot

(Cam. 2 noxt, Shot 126)

I went to see this recital room for myself,

STRED ¢ That can be arranged.

- 34 -
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(On Cam. 3, Shot 125) {On Doom A)

ZALENKD: I hope, Hr, Steed, for
your own gake, that you are not

underestimnting those people, Ve
must see that 1t's not, as you say,
third time lucky for them.

STHERD: As you say, Mr., Zelenko.

16, INF. STUD CLUL, _ DAY.

126, 2 G
¢.U. Camers f/g, -
PETERSON -BOCM € 4

P/D. Let TURNS PETERSCN: 5it down. Which of them

slt C.U. R f/g, : .
PETERSON L b/g aid thisf

BURHS 2 The forelgn one,

PETERSON: Zalenko?  And not one

127. 1 E of you here wes_able to gtop him./
M.C.U. DURNS

BURNS : We weren't expecting enything
likke that. That bloke in the howlei'
hat, the English one, he isn't os harmless b

128. 2 @ ms_he looks, you know./
C.U. PETEIGON, .
DURNS f/g, DARLEEN
C b/e " PETERSON: You mean the one who came to

see Darleen - this man Steed? I thought
you told me you were toking care of him,

s

BURNS: I told the boys to look after

him, but -
(As he lifts PEPERSON: 411 Tight, we can dsal with
129. 1 E camera - him later. S0 this is all you've got
.U, S. ee o show for a iz effort. 0 you
¢ DURN, 3 to show T 11 thi ffort D think
. camera that'!'s good enough, Burnas? / Aron!'i we paying
0. 2 G 75 / you enough %o get something on Veliko?

Darleen!
(Cam, % next, Shet 131)
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(on Cem, 2, Shot 130) {On Doom C)

DURNS ¢ Well, I sent you round that

photograph of Veliko and Steed coming
out of here -- can't youn do nnything_.
with that? VWho is thils man Steed,

anywey, some sort of policeman?

Let DARLENN come
to table. Lose : . ol
her face. PETERSON: He's too prosperouns. _
Policemen arenft so free with their

Let her go U/S.

See her turn and
look back. As pretty high connections to have hushed
she turns nnd steps ) n i
fud. T/T end CIAD up our Polly's unfortunnte nccldent, |
R. to close 2-shot, Durns, I think cur photograph can help
loaing DARLEENW

fivers., Desides, he mat have some

us., As you know, Veliko is going to
give a recital at the Dritish Cultural

Council tonight.

17. INT. BRITISH CULTURAL COUNCIL. & DAY,
A.  RECEETION. '

131, 3 A

M, C,5. CLTHY ooming

. through door. ‘
AN her R, to CATHY: Miss Waltera, this is the
RECEFPIONIST. Let . , . .
her go. Sae DM?LEENIIM]“ invitation list,
enter b/g and come ‘

R T .

o RECZPTICNIST. RECEPITONIST:  Oh, thank you, Mrs. .
gﬂs Cam, 3 Pans R.) '

4 onto TOS. I-I) Gnle, Ho, air, I've told you, he's?

BOOM B 4

not beck yet, Yes, of course, siv.’

Goadbye. Can T help you?
DARLETIN I want to talk to Mr. Steed.
RECEPTIONIST: Who?

DARLECN : Steed. I 'phoned his flet,

132, 4 H and someone told me he'd be here tonight./
M.CU, RECLITICNIST

RiCIPTIONIST ¢ For the recitnl, you mean?

{Cam, 3 next, Shot 133)
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133.

134.

135.

136,

(on Com. 4, Shot 132)

3 A

- 37 -
{On Doom B)
DARLEEN: Yes.
RECEFTIONIST ¢ I'11 check the
invitation 1list. Yes, therec is a
Mr, Steed, ets the guest of Mrs.
Gale, Iut I don't expect he's in

the building now,/ Oh, Mrs. Gale,

0/5 RUCHYTIONIST
R f/g, DARLEEN L
b/g. See CATHY
enter.

(Cam, 4 Pull Outg
(  PFAST

PAY them R. to

thig young lady 1is asking for a Mr.

Steed, I believe hel!s your guest
tonight.

CALTHY ¢ Oh yes, Can I help you?
DARLEEN:  Well, I don't lmow. I really

ought to see him about it personully’:. Tt's

to do with Stefrn Veliko,

b/

door. Let them
20, CLTHY: Will you come into the office?
(A3 they enter -
B. __OFFICE
2 E
i3, a3 they enter ’
Let DARLEEN comc to ‘ BooM € 3
¢.U. /g, CATEY CATHY : Now look, I ropresent Stefon

Velike while he's over here, so whatever
information you have gbout him will

probably intercst me more than Mr, Steed.

S TOOM D 2

DOOK € TO
/POS.1.

{Cam, 3 next, Shot 137)

Let CATHY come DANLITEN ; But Ifve conie here to gell
to close 2 . ; . .
information, not to give it awny.

3D CATHY : I can arrange thet, too./’

G.U. DARLERN What exactly have you got to s8ell? -

Cam, 2 FAST to)

Pos. T - Hbte12 .

Cam, 4 onto J ) DANLELRK fiell, someone's going to
4 J get murdered et the reciiel tonight./

C,U. CATHY

For five hundred pounds I could tell

you who,

B T AR R e




-~ 38 - i\ . .
(on Cam. 4, Shot 136) (On Boom B) -
CATHY: Why should you want to .
137, 3 D sell out your fricnda?/
C,U, DARLEEN
(swirg 4) DARLEEN: Maybe they aren't my
friends any more. They murdered
138, 4 J gsomeone I ¥mew./ Look - I'd tell

Cloge 2-shot

Let CATHY ocome to
c.U. £/g

T/1 to DARLEEN
Close f/g as
CATHY goes to
b/e

T/1 to C.U. CATHY
£/g, a3 DARLEEN
goes to door b/g,

Let DARLEEN go.
T/I to C.U. CATHY

139. MxX 2 B

you for nothing, except I need the

money to get away.

Wait hero, -

CATHY:  All right.

DARLEEN:  Where arve you going?’

CATHY: To get the five hundred pounds.
bARLEENz You keep that much he?e?
CATRY: Hordly. I'm going to ﬂ!e bank.
'DARLEEN:  4nd coming back with tﬁe ‘
police? Ko thanks, You come to .this

I'11 be watching.
hen I see you go in there - alone — It'11

nddreas tonight at eight.

follow you. .

CATRY:  All right,

DARLEEN: Don't forget, will you? -

Otherwise someone else will get killed,

.. GRaMs (9)
. Sting.
18, INT. HOTEL SUITE. DAY.
4. ROCM '

Tigh ongls W.5. F/F/X
STEFAN. Let Metronome )
him rise. r

(cam. 1 next, Shot 140)

BOOM C-1

- 38 -
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' p{;a
-39 -
S (Cn Cem. 2, Shot 139) {on Doom €} .- . 7
: F/F/%,
PAN hino to ~ Bugzer.
door.
{48 he opens door -
D. LODDY.
140, 1 A '
C.3. STEFAN. F/F/X
PﬁN-him R, and . Buzzer
T/I to C.S, at !
door. \ BooK A 1
STEFAN: Who is it? ‘
PRTERSON (v/o): It!s Peterson. ;| -
P/D ne hé cames STEFAN: Peterson?
to C.U. £/g. .
Let him go to PETERSCH:  Yes, from the British
door, Cultural Council.
STEFAN: I'm not suprossd to let i
anyone in. f
! PLTERSCN: But you kmow me, Ar,
Veliko. I vant to discuss your
Let PITERSGN programme for the recital tonight.
enter, ’ . ‘
Let them go. STEFAN: All right, But you mustn't
I
{is they go - stey too long. ‘
’ €. ROOM.
141. 4 D
L.S. RoOOM, TOOM ¢ 1

See them enter. POTERSON:  Thank you. Is Mr,

Zalenko out?

STEFAN: I thought he wms with you,
looking at the recital room. '
PETERSCN: I must have misged him,
I had to go out this nfternocon.

(Can. 2 next, Shot 142)
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142,

143.

144,

145.

(On Cam. 4, Shot 141)

(hs Peterson
turng to table -

- 40 - 3y

(On Doom C)

STEFAN:

gee me about?

What is it you went to

Close Z=shot

See PETERSON take
photograph from
case, T/I to
close 2-ghot

4 D

PETERSCN:
you, in the company of a British ajient,

This is o photograph of

coming out of & London strip tease club.
I thought it might interest some of . your
friends at home.

STEFAN: I do not understend./

C.U, PETEISON

2 B

PETERSCON Tut T think you do. If I
were to send coples of thig to your .
security people, you caen imagine what

conelusions they would draw./ I want

Cloge 2-ghot.

Lot PETEUSON X and
go. T/1 to C.U.
STEFAN

s
o]

you to do something for me. ;

STEFAK: S0 you're responsivle

for all these incidents,/including the

I gee,

¢.U, I'ETERSON f/e,
STEFAN b/g

{Cam. 2 nc:t,Ehet 146)

murder of the girl. I want nothing to

do wlth you. Cet out of this room.
P TERS0N : I'm afraid you don't reﬁliae
how much trouble you're in. Suppese at
that fight this afterncon at the strip
Hit on the ‘head

There ore witnesses

club o girl was killed.
with o bottle, perheps.
who will gsny they sew you hilt her,

STEFAN:

fight!

Tut no-cno was killed ot that

PETERSON & Ho. '
STEFAN: Wow get out of here,

PRTERSON:  But it could be ervanged.
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145,

147.

148,

(On Cam. 4, Shot 145)

Ag STERAY cones
fwd. to 'phone,
P/B, HOLD him
close £/g,
PETERSON b/&

/S/B CAPTION/

o)

- 41 -

o {On Boom C)
What do you mean?, You .',’

"mean you would kill pomeone else just !‘

STEFAN:
to ineriminate me? c
PEPERSON: A3 T gay, 1t could be

arranged, if you make 1t necessary. w |

STETAN: I'm going to eall the poli@ﬁe'.
PETERSON: Your word agalnat my g

wi.tnesses' . ‘ '
STEFAN: That is it you want me to qQ? 1

|
PITFRSON:  Well, now, the Trade Minister will
be at the reecital tonight, I want You to
shoot him./ D

4 D

C. U, STTFAN
(A8 he reacts -

i

1l B

C.U, PETERSON.
PAN DOWH with
cigar to aghtray.
(Bee him flick ash

19. _ INT, S0UD CLUE, DAY,

. grars {10)
c.u. Dﬁ_l}LEEN and - Juspense
table £/g.  Sec 1
CAVHY enter b/g. s Cithy
Let her come fwd. ;eag &3
to close 2-shot, : arleen -
+ Cut Grams,
Let DARLEEN fell I
out of shot. PAN . .Asllfﬂ.r:leen
DOWH with CATHY, | falls =
See BURIS'S feet, . GRAMS ‘(11)
PAW UP & T/I to ¢.T. ! Sting.
CATHY & as she o P
loolks up?ml '‘As we Bee
gun -~
0 ‘
CADTION (SCANNER) CGRUE (12)
THE AVLIIGERS Tnd of
END OF ACT TWO

- Aot

- 41 - . i
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TTHE AVENGERS ..
Act:Three |

TP, ‘HOTEL ROOM.. EVENING.

¢, U, SITF.N's

hand. ., P/B to
LM.S, STITJ";N, .
- 2ALT II’O enters
b/s

"No.. -

Nc{body .'ha‘ié been

How are you feeling?




(on Cam. 1, Shet 150)

4B STLFAN pulls
hand awey T/I to
¢.U. L /e,
STZFAN R /@,

ALENEO centre
v/g

151, 2 R

- M-

(On Boom ¢)

STEEAN: I'm always nervous l')aii‘crlm:?i '
a recitanl, You ought to ¥mow thalt
by now. Hey! You forget, these “
hends are veluable property of the ;
state, Or maybe you don't ngree with
that. Tecrhaps you only reapect the
hands of & labourer.

ZALENKO: I do not denigrate your
contribution, Stefan./

¢, UL STEEAN,
See hands.

152, 1 D

STEFAN: Oh yes, "workers by hand and
brain”, Karl Marx, volume one, page 63,
_paregraph 29.  You see, I know./ .

C.U. STEFiN R f/g,
ZALETO L b/g

£/D a8 STEFAN
riges and cores
to M.C.U. f/g,
ZALLIED b/g.

See him put on
coat,

153, 2 H

ZLLEWKO: vwhot is the matter?
STEFAN: I can't forget that dead girl.

ZALWNED : Let me worry about her.'

Trust me,

STUFAN:  Whom een one trust?/
M.C,8, ZALLNED ' ‘
See ashtray.

ZALTMKO: How long have you been

154. 1 D

smoling?/

I£,C,U. STEFAN
/g, ZALINKD
b/e

/1 as ZALENEO
co es fwd, to
tight 2-shot.

(As they look at
ench other -

155. 3 A

STEFLN Me? You kmow I never

gmoke.

ZLLENKQ: Angd neither do I. You
say there!'wve been no callers. Yot
there is ash in this eshtray, ‘You ‘Eni.re
quite right. Yhom can one trust?

2l. INT, DOITISO CULTURAL CCMHCIL.: NIGHT.
A, RBCEPTION

0/ HECEPTIORLST
R f/g, TTTERSON
enter b/g, come to
,Cloge 2,

DOOK D 4
PRTERION: Have there been any calls

for me?




{On Cam, 3, Shot 155)

- 45 -

RECEPTIONIST: A men 'phoned for
you a few times, but he wouldn't leave

his name.

PETERSON: I see,. Is Mre. Gale
8till in my office?

RECEFTICONIST: Yo, she went out some

time ago.

PETERSON: Did she lcave any mesange?/
3ide of PETERSON .
L f/g, NRCRPTIONIST ‘
‘R b/g RECEPTIONIST ¢ Not for you, Mr. Peterson,

but she left a note for Mr. Steed.
As she hands noto
T/I to C.U, note PETERSON: 1111 look after that, !
f /g, RECEPTIONIST -
b/g e
ECEPTIONIST tvho is thia Mr, Steed?
Thore wms o young woman asking for him

earlier this eveninz, /

C.U. PETEUSON

PETENSON:  Really?/ Let's find out,

¢.U. Note f/g,
RECEPTIONIST b/g /ﬂl——l"eq/

C.U. PETEHSON f/g, STEED: Porhaps I can anve you the-
STEID b/, Let :

1
STIED come to slose trouble, My none's Steed.
2-shot :
I'TMTERSCH: Oh, Then this is for
you. I
STEED: I suppose it is. I love -
opening other people's letters myself./ :
1, C. U, LECEFTICNIST ©R/RX

Duzzer.
RECTPPIONIST « Dritish Cultural

Council, Ye¢s, he'a Jjuat come in,

. It sounds like thc sane mon as before;/
Cloge 2-shot T

ot PRIERSON 80+ ppoppsoN:  It11 teke it in my offioe.

Excuse me, would you?

(Cam. 4 next, Shot 162)

- 45 -

' (On Doom B)
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- 46 -

(On Cam. 3, Shot 161) (tn Boom D)
STEED: df course. Charming
Cam. 4 to POS, J fellow, Well, I'm afraid T'11
Office - FAST have to leave you, Tut if there
?/D to find , are any other letters for me,
gggﬁggégglzg zof/g, perhaps you'd lkeep them for me.
door b/g.
Let him go.
162, 4 J
M,C.,U, PRIERSON
BOOM C 3
TETERSON: No. He, I can't
7/1 to C.T. poesibly leava here now., You'll = .
hove to keep her there t111 after
the recital, Yes, all right, I1'11.
see you later. Ch, Durns. See
what you onn get out of her.
22, INT. STUD CLUS. NIGHT. ‘
L. AUDITORIUH 3
163, 2 @ e, .
L.5. DURNS'S " DOOW & 2

Double & CATHY,
/1 to low-angle
gide of double

DULRNS : Wow, for the lost time, .’

R f/g, CATHY - ‘
L b/& what's the game? . All right., Then
lé4. 1 B we'll try it another way./ You -
C.U. TURNS ; . .
See gun. ever heard of Russian rouletter?
Decnuse that's what we're going to
‘165, 2 & ploy, Mra, Cole./

C.U. CATHY
See¢ gun come into

Do you want to tell me what :

R f/g
166. 1 T you're up to?/
¢.T, Dums
167, 4 A No?  Very well, then,/

7.C.U. Gun
fa it clicks -

168, 2 G

C.U. CATHY
169, 1 B

You were lucky that time. Shall
we tTy ngging/ Only this time the odds

C,U. LURNS

2 to POS. C -
Receptlon, 3
onto P03, F

(Cam. 3 next, Shot 170)

will be four to one,




-~ AT -
(on Cam, 1, Shot 169} (on Doom A} -
LURNS: I'1l count to three,
170. 3 F shrll I7/
C.U. CATHY
(Cam, 1 turn)
171, 4 A = One - two -/ three ...
B.C.U, Gun .
% to POS. C)
Ag gun clicks -
172. 1 D
- Low-angle 2-gshot ; ' .
CATHY L f/g, Vell, your luck's really in,
BURNS 2 b/g ian't 117 Only 1t'1l be three to
ong this time. F/F/X
. . Danging
Probably n disappointed on door
See DURNS go customer, Think over the odds while
to door. I get rid of him -~ because they'll he
(is he rcaches two to one next time, B
door -
17%. 2. & - ;
M,C.3. DURES BooM € 2
PAN him R. to TG s o .
door & T/I %o TURNS: A1l right, All right.
C.3. Who is 1t?
STELD: I want to see the girly
with the polden chain. .
EﬁRHS: There's no show tonight, sir,
We're closed.
STEED:  I'1l call the police. Hey,
174, 2 @ officer!/  Took here, old chap, I'm n
SRS vd H
STEID C.U. It £/, member. Il've peid my twenty five- |

Sec DULTS throt
door

{As he enters -

175, 3 ¢

guinean, and T want to see the girlies.

DURNS Well, they're not here téﬁight,
air, You go along home. You'll wake

the neighboursa.

STELD : Then I'd better come inside.

Med, 2-shot

(Cam. 1 next, Shot 176)
' - 47 -




(on Cam. 3, Shot 175) - (m ]_j-oom ¢)

See STEED push him  DURNS: Yow look here, air ...
on table. As he

1ifts 'phone T/I to

C,U, STEED. .

PAN STEED L., to door

end T/I,  See CATHY

b/g

(As he steps into room -

C.  LUDIPORITM

176, 1 =
SThY
. 6.0, STEED STELD; Are you alone? . DOOKM A 2

177. 4 E

C.U. CATHY
178, 1 ® . CATHY: . As far ms I kmow./

M,5, STEED, CRAD

R. as he comes fwd. S

to Med. 2-ghot with STEED: I got your note. what aid

CATHY . Darleen tell you?

CATHY: Nothing. I was too late. .  She

was dead, Durns was waiting for me, Telve

been playing one-asided Russian roulette,  Thenks.

P/D ag 3TEED comes  3TEED: Medicinnl, So we still don't lmow
izgiato M&?iUASEt exactly what your Mr, Peterson's planning to
CATHY comes fwl, to do at the recital tonight? :

cloge 2-shot

CATEY ¢ No. Exceﬁt thnt somebody's going
to get killed. .'

. I
STELED : 411 right? Tetter get over there
then. - '

CATHY : Like this?

STEED: This is no time to worry about Houte
Couture. o

23,  INT. TRIPISH CULTURAL COUNCIL,:@ NIGUT,
4.  RECITAL ROOM o o R
179. 5 3D . _GRAMS (14) 1 e

Ll L.5, STEFLN & guests . Beethovcn
el : thre! balustrade. N
T /D and PED, TP to . DOOM B 4

ZALENKD,

ChAD R, with him,

Let him go down stairs.
" (Cam. 3 next, Shot 180) ‘
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" (On Cem. S, Shot 179) ~ {on Boom B)
See SYEED entér,
(As he renches
STUID D.  RECEPTION |

180, 3 A
Med, Close Z2-shot
STELD, ZATLENKO

ZALENKO ¢ You are late, The
recital hag started.

STERED: Itm sorry,I had to pick up
a lady friend,

ZALENKG: Then where is she?

*1/I to close STEED:  *She's been rather tied up;

2-shot but she!ll be here in a moment. Have

you checlced the invitations?

ZALENKO: Of course, I was here on

time., No-one has come in who shouldn't

be here.

Let STED X and go, STEED: ¥het mekes you ‘think the person

gﬁmg{oc.u. we want hasn't been here all the time?

(fa he reacts -

C. ERECITAL ROUM

181, 2 J
C.U. FETERSON R 1/e,
STEFAN I b/z. BOOM C 5
Let STEFAN come to ‘
close 2-shot. Let
PITERSON go to b/g.

(%s he renches

piano - .
182, 4 K

Low-angle C,U,

Guest f/g, PRTERSON o

v/e. Let PIETER3ON: I am sure we all agres it

STEFAH appear and

L 2o, hra been a great privilege for us té,
o ‘ hear Stefan Veliko'!s first performonce
in thia country. It hes always béen
my belief that art transcends all national
‘ /frontiers - and, I may add,
(Cam. 2 next, Shot 183)

oo R
e e
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(on Cam, 4, Shot 182) " (on Boom C)

PETERSON {cont’d.)s frontiers - and,
I may odd, nntional differences. Later
this evening, Mr. Veliko will play for

us again, There will now be a short

183, 2 A interval, /
C,U, STEFLN R f/g, .
PETERSON T b/g '

Let PETLRSON come
to cloge 2-shot PETTRSON: Are you rendy now, Mr.

Veliko?

f
STTIAN: Do you seriously expect me to
ghoot him? '

PRTEHSON: Do I have to remind you of

184. 1 F the plternatives?/
C.U. Pillar L 1/g,
PETERSON, STEFAN ,
R b/g STRRAN: Mr. Peterson, Just what exactly

(Ae PETERSON locka are you getting out of this?
back -

‘ 185, 2 J .
. Close 2-shot PRTRRICHN: Money. There'!s no need

to worry, my dear fellow. We shall.
look after you. Your government will
woft you out of this country with full
diplomatic immunitf. Your newspﬂpefs
will procleim you the viectlm of o foreigm
plot - and for once they'll be in the
Tight. ‘

© STEFAN:  And £ll this just to wreck the
trade trenty? '

PETERSON:  Don't under-estimote it,
my dear fellow. There is o grest deal
of money involved. If this treaty goes

’ e . through, certain individuals stand to lose

heavily. Dut of course, you wouldnt!t.

. 186, 1 F understand thet./
T C.U. STEFAN

(cam. 2 next, Shot 107)
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(0n Cam. 1, Shot 186) - (on Boom €)

STERAN: I think I 4o understand,
Mr, Peteraon. It seems I have no

187, 2 J cholce./
Close 2-shot
See gun

PETERSCIT: Fo, in actunl faet you
heven't, The gun, Mr, Veliko.

I. RECIEPTION.

188, 3 A
RACEPTIONIST K 1/6, :
RN

DOORMAN L b/g BOCH T 4

See ROBEINS enter

CAD L. os he goes

to door. Let him

come to

RECIITIONIST RECEPTIONIST : Have you an invitation,
gir? . '
EﬁUTOQBQ?HER: I have a letter of
introduction from ¥r. Peterson.

- RECEFTIOHIST: Oh, thatfll be all

Let ROBLINS go. right, thank you. |

See CATHY enter . ,

% come to Good evening, Mrs. Gale,

RECTI'PIONIST .
CATITY: Good evcnihg. I'm afreid I'm
terrihly late, Is everything nll
righi?
IECHPTIONRIST: Yea, of course.

Let her go. CATHY: Good.

B, __ RECTTAL RCCE.
189. 2 J .
STELE & PRTERSON :
c.u, f/g, MINISTER TOOM ¢ §
. Centre,

STERFANs How will I kmow when?

o
PETERSON: Just weteh me. You willl
see me get into conversation with him {

(Cam. 5 next, Shot 190) Jend take him to look at
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190.

19

19

19

19

1.

2,

3.

(43
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(on Cam. 2, Shot 189) .. {on Doom C)
PEPERSON {eont'd.}: oand take him
to look at our manuseript collection,
When I step away from him, that will
be your signal. Quite simple. Do
you understand?
5 B STEFAN: Yes.  Quite simple./
0.7, ZALENKO & ‘
STFED /g, . DBOOM 4 4
Crowd b/g 7.LENKO:  Uhere is this man Peterson?

Let STEED go.

See CATHY enter

I don't ace him,

STEED :

I'l1l go and see that Stefan's
ell right. :

(4As ghe reaches ZALINKO ¢ I shall walt here,
guest -
1 P
M.LLS. CATHY,
Let her come fwd.
& go. See
PETERSON X and
STEED enter,
P/B as he comea STIED Where's Stefan?
to close 2-ghot
with CATHY :
CATHY : I'm not sure. The last I
*¥Ced L. to see aav of him he was talking to Peterson.®*
PETERSON :
34 STEED: __There's Peterson over there./
M.S5. PRTKHSONW, S -
& WINISIER, : DOOH € 5
Maruseripts f/g DITTEREOMN: I thought these would’
interest you, sir, This is a
particularly rere collection of
1 F _originals,
C.U. STilp £/, L ‘
ZALINIO b/ - Do A 4
Let him come ZALENID ¢ Well, did you find him?
T told him to atay in the dressing
Troon. '
STEED s Well, he's not there now.
2 J Just a moment./ Vhat's going on

C.U. STLFAN I f/g,
PRETERSCHN, MINISTER
L b/g

(Coam. 1 next, Stot 195)
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{On Cem, 2, Shot 194)

See PETERSON
look

195. 1 _F
ZALENKC & STEED
Close f/g, PETERSON
b/g. CWB K. &g
PLTERSON goes.
Let ZALENKO & STEED
go to waiter,

(As Valter stops
them -

196, 2 T
N.S. STEFAN,
PETERSON,

See STEID, ZLLENKG

STER,iN:

enter from b/g UETERSUN

Shoot!

i

- noom%c'ﬁ

Shoot!

o

You didn't think I was rEally

going to do thig, did you?

Lot ZAILPWUO &
PRIZRSON go.

STEED: It doesn't suilt you.
297, 5_7 -
¥.C.5, ROBLINS f/g,
Crowd b/g. See
. Canera, See him
drow gun, As
CATHY's hand hits
gun P/B to M.C. e ,
2-ghot CATHY: Drop that camera, ‘e don't

want to gpoil everyone's evening, do. we?

24. __TNT, CATHY'S TLAT. DAY,
196, 4 D
‘ M., STEED &k f/e, z
ZALTNKZ L b/g. ., BOOM T 1
See toble " ZALENED:  Then in '48 T moved with
my family to Gherkinskoy. v
STEED:  '56. T was still in |
Herefordshire. ¥hat o spring thaf'
T/T to close wos!  Wistaria .., Japonica ... &
. 2-shot blaze of eolour. The nrchitecture'
' there! The last refuze of Tudor. ;
(Cam, 3 next, Shot 199)
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£y : |
1 '\‘__ '
A "S- |
4 (On Cam, 4, Shot 198) 1
i
. ZALENKO:  Leningrad, Snow.
. Beautiful. I remember as a boy,
. : 199, 3 4 seeing the droshldies/,.. i
T . : 0/S ZALENED C.T, :
. L f/g, STEED 3
R ~ Rbfg STEED: Iut that was old Russia,
200, 4 3 STEED 3 You're a navghty boy!/
: C.U. ZLLEKRKO . .
' Il
ZLLENRD: I wes merely remembering
! how miserable I wna at the time ... .
. P/D to close STEED:  Check. ; .
i 2-ahot - ! [
! ZALTNXO:  Vhot? '
!
!
STEED: ind mote.
o HOLD them as they  CATHY:  Good morning.
. rise, See CATHY
enter & come to
- centre b/g : STEID : Good morming. E
' CADITY . How mony games is that?
STEED: Only one, How about nno%her,
Sergeivitoh? G
,‘ ZILENKQ: Yo, Porhaps if wo meet again
L {4s ZALENKO I may have my revenge, uninterrupted by
! moves - reminiscences. DBut now I must go.:. I‘
). 201. 3 A T ,
ﬁ Low-angle Hate T l
g C.U. f/g. Let STEED: 4 pity. |

STEED, ZALTNKD . !
come frd., Stoy ‘
on hots ZALTNEO: May I7

STEED:  Of courme. oy I? = '
(Cam. 4 next, Shot 202)
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LHOLD STERD f/g
- Let ZALENKO, go
to’ CATHY: b/g

(on Cam. 3, Shot 201). -

As STEED 1ifts het  ZALENED:

Goodbye, .-
'come up to Close .’ o '
' 2-ghot STEED, - o ‘
ZALENKD f/g, CATHY  STEED: Goodbye, -~ -
,'Centrebg‘ EE o '

(0n Toom B) L

 »_ Dosvidanya,

. Do siridahy'n."?

Close. 2-shot
CILTHY STT:ED

- /_'SZD CAPTIONS? '

e GAPTION (scpmn)

K Bi-e as

LN

i ‘LS’I"EED:

I only hope the 4rade talks
.A.nd tile outcome
not quite 80 rid:.culous. ;

successful. -

: Podstolom.‘

coa

' GAPTION |

P“TRICK I’IA‘LCNL‘E HONDR BL[LC}CNM

NIGEL STOCK Sul‘H)OH ELES

C;‘\.PT ION

b CAPTION ‘
- LORINDA STE ’vms nmmmm Bnow, GL.UFPREY COLVILL
* | GAPTION o
. C.ROLE WATD, VALLRIL LL‘LL, LESLIE szm
CIMION . Nt
A5 JURTA

o TERLANCE DICIS,

v ot

MLLCOL‘.I }HJLF.E

. CAPTION ,
T RICHAD DA,
CAPPION

J' 0 HNN'Y DJ‘.N KWORTH

priox:iLas MACGO‘ TAN

CLP'I'ION -
T JOHN DRYCS

- Ylh MILLS -
: | FADE_CAPTION
FiDE UP SLIDE

AN ABC PRODUC‘I' ION

T P SR S T




