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"THE AVERGERS" (57)

Prod. No. 3604

'DRATH 4 LA CARTE! VIR/ABC/2716
ACT  ONE
FADE UP_T/C . S.0.F.
A, B.C. Symbol
+ Opening Titles
1, MIX 3 4 grars {1)
C.U. Foliago 1. EXT, AND I, HUSAROOK Drums

I T/I through

HOUSE,

branches. See
figure appear
behind glass
door,

T/I to gee hand
break glass and
open door.

Let figure enter.
Do not see face.

P/B with figure
througzh foliage.

- PAN hin R. to
door.

(As he starts to
enter -

2, 4 A

Low angle rmshrooms
f/g, feet b/g.

Let him come fwd.
and bend down into
shot.

As he starts to
pick mushrooms T/
to C.TU. See him
put mushrooms in
brief cage. See
coat of arms.

TLet him go.

T/I to .C.U.,
Mushroomg

o Can. 3 to Pos, B
- Penthouse Sulte

STP. CAPTION SCANNER

As he close:
cage ~
CUT DRUMS

aRAMS (2)

CAPTION As
'DEATH!

3. SUP, CAM, 1

B AT CAPTION
S 'A L& CARTE!

(Cam, 3 next, Shot 4)

Avengers




&s 3 B

V.L.5. Penthouse
Ag group enters 2. INT. PRTHOUSE SUITE. DAY,
7/ and CRAB L.
{(to Pos. C) to
EMIR, MELLOR Close
f/e, CATHY b/g

BOQE € 1

CATIIY s Here wo are, Your Excellency.
The ‘penthouso suite. Your luggnge is

in your rooms.

EMIR ¢ This is most pleaéant, Mra.
Gale. Vell, Mellor, don't you agree?

MITLLOR: Quite eharming, sir. Quite.

CATHY : Your Ixcellency, from the

terrace you have a maimificent view of

the Ci‘ty.
A? EMIR turns
P/B pnd PED.
DOWN to see IMIR: Morigny '27. Very good.

chanpagne /¢
CATIIY : With tho compliments of the
hotel. We trust you wlll enjoy your

stay.

¥

THIR: Wo are confident that with

somaone &8 charming as youraself to care

for our interests we shell have a delightful

time,
*CRAD R. to CATHY s Thank you.*®
ses ALT
EMIR: Alil Open this, Get rid of
7 Lot then go. that, Mellor, Now, Mra. Gals, willl you
. (As they go - show ue the view.

L.5. Dressing table
f/g. Let MELLOR
come fwil, As he
puts brief case
down T/I to C.U.

(Cexz, 1 next, Shot 6)

3, _ INM. MELLOR'S ROOM.  DAY. BOOM B 1




(On Cam. 2, Shot §)

/573 27¢/

Sea him undo locks
and put onvelope
in drawer.

PAY UP and CRAD
ag he goos to

. 5. and putas
bricl case on
chest of drawers.

Let him go.

(On Boom B) ..

6. 1 A
Low englo Parapet ! : "
#/s, carny, mor 4. EXT. THE THRRACH.  DAY. TOOY A 1
v/g F/x
Cart. 2 FAST to ﬁiﬁﬁz
Pos.B - Penthouse .
s Boorr B
EMIR:l London, It is the most to Fos.
7/C regsguring of cities./ 2 -
Panoramic view Penthouse
of London
CATHY: Yea, There ore many
7. 1 A nlaces T like to visii,/but I don't
Gloge 2-shot thinle T would like to live anywhere
but here for long.
Let then go. TMTIR To each his own, kra. Gale.
Cone!
8. 2 B .
T 4LIL, MELLOR T
close f/g, 5. INT. PEITHOUSE, DAY, BOOM B 2
CATHY, IR oo C
v/g EMTR:  If the food is as breath- 1o Pos.g
CRAE T and taking ag that view, Hellor, wo shall (2,7
T/1 with MILLOR be nore than content.
HOLD him close
L f/g, CATITY,
IR b/g. MELLOR ¢ His Excellency prides himsolf
%EKBME%LEFTﬁg.tO on being sonething of o gourmet.,
IR C.T. R £/,
CATLY I b/g ey Get one Tor yourself, Mellor.
B CATHY : I don't think you'll he
disappointed. We have put the penthduse
kitchens entirely at your dispesal, The
three chefs we have ongoged arce among the
‘ Con. 3.0 finegt in the world./
o C.U. MELLOR L f/g,
o CATIIY, GMTR R b/g
" (Cam. 2 next, Shot 10)
“‘; ; %




(On Cam, 3%, Shot 9) (On Toon B)

MELLOR : Who are they?
7/T with MELIOR.

Let him sit C.U, . CATHY: Tueien Cheplet, Tmberto
11;/ gy OATHY, TMIR  poui, and Sebastian Stone-Martin,
£

EMIRs Umberte Iiqui, ch?

CATHY: You'!ve heard of him?

TMIR: His pestos ore world famous.

MELLOR ¢ And Tuecien Chaplet?

10, 2 3 EMIR: _ He is a pastry couk,/but I
b.C.U. EMIH I
/g, CATHY T.

do not know Sebastian Stone-Martin,

b/g .
CATHY : Het!s linglish, Your Excellency,
the Chef des Vianda. I thirnk you'll i
find him excellont.

’ TMIR: If you say so, Mrs. Gale.
See them raldse To a delightful stay.
glosses
11, 1 B CATHY 3 Your very mood heslth./  As they

o/s/c.u. CATHY drink -

R f/g, BMIR L :

f/g. Ag they GRAMS {5

touch glosses Sting
T/I to glasacs .
¢.U. f/g, MELLOR

b/g

12, MIX 3 D
H.5. UMUERTG

6. 1rr. KITCHEN. DAY, DOOM C 2

comeg into shot.
P/B to L.S. as B to Pos,
he comes fwd. LUCTEN: Attention-lal 3 - Lobby
Liet LUCIEN enter
R.
UMDERTO What you think you do?
o ‘ That wood - she is valuable!l

LUCTEN: S0 ie my neck!
(Cam. 5 next, Shot 13)
-4 -
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LUCTFN f/g, groun
b/g. Let STRED
come to R. f/g.
Sco ARDBUTHNOT
Centre b/g

Cam. 5 to B -
Lift Lobby

(Cam, 4 noxt, Shot 16)

. s
- 5=
(On Cam. 5, Shot 12) (On Toom C)

HOLD UMBELITO to UMBERTO 5 Ingtant cake-mixerl

f/g.  LUCIEN

goer to b/g, , ‘

comes fwl. to LUCIEN: ¥hat you say? You

Close 2-shot. N : . -

See ATTUTHEQT nineteenth century anachetti maker!

b/g

He comes fwa, ARBUTHNOT : Dignity, gentlemen, dignity,

to close 3-shot Let na remember where we are!
LUCTEN: I know where I om, Londonta
finent. Iced water and television in
every Toom. It in here - that stove!
ARBUTIINOT ¢ To ench hip own, Lucien.
Sut Umberto, do try to keep your wood
ont of the wmy.
MERRTO ¢ All right, all right.
ANDUTITROT Now let me introduce you to
cur new chef des vlaonds, Where's he gone?

13, 5 A Sebastipnt /
- C.U. Baclk of

STEED'a hend.

As hoe turns &

comesa fvd. P/B

& CRAB L. to :

Cloae 3-shet, DMDRATO ¢ It Umberto Bqui.

ARBUCENOT L b/g,

STEED R b/g,

TMIERTO R £/7

(Cr2. 3 Tepo - snme pos.)

(As Stesd moves to

atove -

15, 3 D
Low-cngly stove, STEAD e It's n pleesuro to meet you,

Mr., Equi. And your stove.

TBERTO ; Is she not a thing of beauty?

STRED: Shets different,

LUCIEN: I'm Lucion Chaplet.
STEED ind I'm Sebastian Stone-Martin.

ARDUTINOT ¢ Is the gatenu almont finished?




{Cn Cam. 3, Shot 15) (On Boom G}

(As Iucien gots LUCTEN: I s8t1ll have e little to do.

to coke - Thy? Ia he here?
16. 4 B
pon-tngle 0.5 ARBUTANOT:  Yes, He's just arrived.
cnke, Let /
STEED enter R f/g T, o e e
See LRBUTENOT h/g LUCIEN: Then he Wl;l heve to walt for
thig, This ip intricate.

17, 2 .C STELD Jomebodyts birthd&y?/
. C.U. ARBUTHNOT
P/B ond let STEED
enter L £/g. © ARDUTHNOT:  Royalty.
See UMBERTO R b/g

STEED: Really?

ARBUTENOT » The Enir Abdulla Akoba.
A barrel of oil o aecond.

THMBERTO ¢ And ot least one bullet a
week,

STEED: One of the haowards of his
professicn.
UVBERTO I don't understand such

18. 1 C inpotience./
Close 2=-shot
STEED, ARBUTHNOT

STELD: What do you necan, impatlence?*
*P/B to ses '
TMBERTO

UNBERTO & He's oan old man, And very

ill,

ANBUTIMNOT + Now, Uiberto, thatts back

19, 2 ¢ stairs gossip./
1. C,U. ULBERTO

P/B to close 2
with ARBUTHNOT

UMBERTO 2 Then you tell me why he is here,

ARBUTHNOT s 4 simple chock up.
(Cen. 1 next, Shot 20)




(on Can. 2, Shot 19)

ULTDERTO :

{on Boom C).

With Dr. Spender? One of
the morld's best heart specialists?/

M. C.U, STEED

Cam, 2 to Pos,.D
Penthouse Suito
21. 4 B

STEFD: __ He can afford the best./

C.U., LUCIEN f/g,
Group b/g. 43
hc bends PAY DOWN
to C.U. top of
cake.

{See him make
shapa of heart -

22, MIX 5 B

LUCIEN: Tle nny also need the beat.

M. 3, Lift. PLN
SPEWDER R, te

Mad. 2~shot with
ALI. TPAN SPERDER
L. to table and
back R. to close
2-shot with
MELLOR

Let thom go.
/
23, 2 D

GRAMS (4)

Eridge

¥/X
Lift Door

BOOM B 3

Ctol -}
Would you mind telling the EPenthouse}

DaY,

7. INT, LIFT LOBBY,

SPENDETR o

Tmir that Sir Nalph Spender is here,
please?

MELIOR: Hullo, Doctor, llow nice
to see you oigoin.

SPENDIR: Brigadier,

MELLOR: Sorry about Ali,  But we
can't he too careful, you know.

SPENDER: You scen to forpet that my

Job is to keep the Enir alive.
MELT.CH s

Tes, of course.

SPEIER s How is he?  Dehaving hinself?

» MELLOR Sce for yourself. :

c.U. EMIR L f/g,
CATIY R b/g

8, INT, PENTHOUSE. DAY,

BOOM C 1

EMIR: My dear Spender. How nice.




24.

25-

26,

(on Cen. 2, Shot 23)

3

P/B ns EMIR rises
and comes to
cloge 2-ghet with
SPENDER, CLTIIY
b/

Lot CATHY cone
to ¢lose 3-shot

P/B as BIR conos
fwd to C.U, £/g.
CRAD R. to see
IELLOR b/g

{As Nellor moven
to bar -

{on Boom

SPENDER:
. Boe your Excollency.

Ttta alwnys a plemsure to

And a surprise,
SPENDLER : You're belns unkind.
IMIR: This 13 Mrs. Galz, She ig

vhat tho hotel calls our social director -

3ir Ralph Sponder,

CATHY : How do you do?
SPENDIR:  lirs, Galo,
EMIR ¢ Spender and his fellow-practiticners

have becn prophesying oy denth for yeers.
But we atill menape to defy them.

And mora power to you for it,.

But ¥ do think -

JEMIRe Well - don't. I'11l tell you when
to be professionally grave, Mellor - a

glass of champagne for the Doctor,

n

c.U. lier £/g,
MELLOR, CATHY L
b/8, SPENDER,
IR R b/g

MELLOL: - For you, lrs. Gale?

C.LTTIY ¢ No, thank you.

MELLOR Your Ixecellency?

EBIR: A brendy, of course,/ And now,

C.U. ®IR R £/g,
SPENDER L b/g,
CATHY T b/g

Lat CATIIY go.

¥Mre., Gole, we'd like to mect the chefs,

CATHY: Cortainly.
foteh them.

I'11 go down and
If you'll cxcuse nme.

EMIR: Spender, bring your drink,/ Come

A/B.  Sec EIIR
go to b/g. Let
SPENDTR come fwd.
to clomo 2~phot

and seo this view, It really is superb.

)




(On Com. 3, Shot 25) (On Boom C;

Can, 2 start move
to Pos. D - Kitchen

. : ‘ SPENDER : Thank youn, That's a fairly
' atiff one, isn't 1t?

{La Spender
reaches door -

HELLOR ; That's the woy he 1likes them,
27. 1 A ;
' : C.U., EMIR f/g, ' . .
. SPENDER entocn 9. TXT. TIE TRIRACE, DAY, F/X
i . . Distant
. b/ﬁ and conas S .
to ol 2_shot . . Traffic
S 0 clos@ <-ahot. SPENDER: You ghouldn't, you know. '
: e BOOM A 1
P . Cam. 2 onto .
R ‘ : Pos, D . Cto2- )
oAt 8o you've buen telling us for (Kitchen )
3‘?‘301'5:
SPINDE ¢ So has your relizion. How,
i3 it a0 recurrence of the old troublo?
JRLNNEE I'm aofrgid so,.
SPENDER: ¥hy the dovil didn't you
corre earlier?
EMIN: And raise the erlarm?  We would
. (43 he drinks - rather die, Doctor.
28, 2 D ]
Tight 2-shot - A
TUDERTO T #/g, 10. \IN‘I'. KITCHEN.  DAY. oM ¢ 2
STEED L b/e s N F/Y
: ¥itchen
STEED: L vintage burgundy, the clattor
*P/B to gee company of a beautiful woman* and &
casacrole

beouf bourglignon - that!s my recipe

As DMDERTO moves for a perfect cvenin . Now - let

T/T and hold him cer s
C.T. T f/g, STRRD that get on with it for a few hours.

L b/g
LHBERTO : Where wore you before you
cone hera?

{&s Steed looks STEED: The Maria Christina Hotel

to Lucten - in Mexico City. Know it?

" 29. 4 B
K.C.U, LUCIEN f/g, :
STEED b/ LUCIAN:  Lengostinos con mantiquilla,

STEED: That'!s it. Crayfish cooked
in butter. ind it's dellcious served with -
(Com. 3 next, Shot 30)

.-91-




30,

31.

32.

33.

35.

{On Cam, 4, Shot 29)

Soe ARBUTHNOT,
CATHY enter.

(45 Arbuthnot
reaches end of
table -~

(On Boom C)

LUCTEN: ¥ith a good dry French wine.
Perheps Pouilly Fuisce quarante sept.

Close 2-shot
CATHY, ARBUTHNOT

STELD : Exactly.
ARBUTINOT s Gentlenen, we're to be

preasented to the Emir./

M,C,U., LUCIEN

3 & LUCIEN: The gateau is not ready./
Close 2-shot
CATHY, ARBUTHNOT
CATHY: Will you he long?
Lot then come LUGTEN: Cne minute, naybe two.
fwd,, holding
closo 2-shot
CATHY While we're waiting, Mr.

Arbuthnot, I might as well tell you

how the routine is going te work, /.

C,U. CaTHY

"The menu will be plarned a day in advance
and fhe varicus cuts of meat, fieh,
etcetern selected will be kept in tho
food locker in your office until regyiradl/

CATIY, ARBUTHNOT
close f/g, STLED,
TMDERTO Centre
v/g

ARBUTHNOT : Under lock and key, of
course,
UMBERTO : Y¥ou think naoybe I want to

gteal a ateak, heh?

CLTHY ¢
locked, I'nm afraid, but I'm sure the key

The cuphoord must be kept
will nlwnys be available to you.

ATBUTHNCT 3 Yes, T aloll heve 11./

0/€ C.U. CATHY
L f/g, ARDUTHNOT
R b/g

And inecidentally, lirs. Gale, please
fesl free to use my office as and
when you wish./

0/5 ARBUTIINOT
c.U. R f/g,
CATEY L b/g

(Cam. 4 next, Shot 37)

- 10 =~
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(on Com. 3, Shot 36) (On Boom C}
CATHY: Thank you. Now, the Emirts
dishes are to be prepared without the
asslstance of any other member of the

37. 4 C kitchen staff,/ And when the digh is
0/8 C.U. CaATITY
L £/g, ARBUTHNOT
R b/g the Emirts table.

ready, you rust see it before it goes to

ARDUITNOT : Yes, I wlll supervise

38, 3 B _ everything, /

" C.U. ARDUTROT,
CATHY £/g,
STEED, UIAERTO UMBERTO : But why all this nonsense,
b/ Mrs, Gole?
/1 with CATHY s Orders, Umberto.
LRBUTHROT to
¢.U. ©/g, with
U]\/",I‘;EHITO, STELED ATBUTHNOT ¢ Umberto! Royal personages
b/a

are entitled to the utmogt courtesy ond

conagiderntion,

THMBERYO ¢ What you neop is - if ho ents

a piecae of thot cake oné then dies, they'll

know who's to blame.

AIBUTINOT ¢ Really - you telk os though

sonepne were trying to poison him.

W

STEED: They haven't had much luck with
9. 4. C bullets,/
C.U. LUCIEN L /g,
CATITY R b/g
Group centre b/g  LUCIEN: Voilal s (5)
FED IOWN to C.T, ‘ Sting
Cake .
40, e e
C.U. Bar f/g, , T
Group b/e 11. INT. PENTHOUSE. DAY, ~ BOOH D 4 o
Cto 3 -V - -
- ‘ CR.B R. as SPENDER Tobhy v
Ly comes to M.C.S. f/g.
S See CATHY enter dcor

b/g.
(Can. 1 next, Shot 41)

- 1] -




- 12 -
{On Cam, 2, Shot 40) (On Boom B)
See SPENDER take
pills out of pocket.
{As he goes to put
pill in glass -
41. 1 D
€.U, Hand, ;|
ALI lifts it P/B
and TAN UP to close
2-ghot SPINDER ¥hat the devill
42, 2 B MELLOT e AliY/
ALT close L f/g,
SPENIER R b/g,
MELTOL, EMIR b/g  EMIR: Vhat was this for?
T/I to close JPENDER : For me.
3~-ghot, losing
ALI. Scae
CATIIY TIMTR: Why be o surreptitious?
SPENDER ¢ I don't like to advertise
the fact thet T suffer from heart-burn, It
does not inspire confidence in me in my
patients. ind it your leavy-handed pcuard
- continues to molest me, you can get
yourgelf another doctor.
See FMIR offor
rill. IMIR: Let us see if one will be necessary.
43. 3 I ‘
C.U. SPRNDEL,
See pill, Sce
him take it,
44. 2 B
Closc 3-shot a/b
444, 3 B
’ C.U, SPENDER. See
him teke pill,
448, 2 B

Cloee 5-ashot a/b

{(Cam. 5 next, Shot 45)

buch vigllance is

EMI gcont'd.zz

unfortunately neccssary, We live under

the constant threat of asseassination.

SPENDER

of mino,

Your politica are no concern

- 12 -
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{Oon Com, 2, Shot 44) (on Boom B!

FMIR: Ho. Only my health. And

{As they go now, Mrs., Gale,
to door - ‘
45. 5 0
Low-ensle line
of chefs, CATHY, 12, I, LIFT TL.ODDY. DAY, BOOM € 3
EMIR b/g
(As Enir renches CATHY » Your Execclloncy, may I present
Arbuthnot - our Master Chef, Hr., Arbuthnot.
46. 3 F

ARBUTHNOT 0/3
TMIR ARDUTHNOT = Your Zxcellency.

JOEANEE What is your specinlity?

ARBUTHNOT : Poisgon. Secle a la

Noroonde -

EMTIR: A bood bouillabnisse?
As EMIR moves ARBUTIHNOT 0f course, Your Excellency.
CHAB I,. down
line

EMIR: Good,  ind you are -

STEED:  Sehastian Stone-lortin, chef

dea vionds.

ENMIR: Canard o ltoronge?
STEFD s And folsan a le lansue-docierme.

TN« ih, That we mist have.

STERD: As Your Excellency pleascs,

CEMIR: And you're Umberto Equi,

TDERTC s Yes, Your Excellency.

EMIH: Lasagna, camncloni, revicli -

~ (Cam. 5 next, Shot 47)




AT.

48.

49.

(on Cam. 3, Shot 46)

UNBERTO Close L
f/e, EMIR R £/g.

Sce SYENDER b/g

- 14 -

UNDERTO : Fattucimmi, tngliatelli.
WEMIks  Delicious./

ST ENDEL : Your Excollency.

EMIR: Yes, Doctor?

SPENDER: I'd rather you confined

yourself to o lipht diet until my

exaninntion is coopleted.

It must be as the doctor
Dut what is

EMIR:
cormanda, gentlemen.

this?/

M.3, LOCIEN &
trolley. is he
comes fwd. PAN
IOWN to C.T.
COVER,

See coke then pan
up with cover to
¢lose 2-shot
LUCIEN, MELLCOR

(See them look,
then -

ARTUTINOT ¢
high e¢steem, Your Iixcellency,

A smnll token of our

.

Low-angle LUCIEN
L £/g, BMIR R £/g.
See cake,

(Cam. 4 next, Shot 5C)

a

TR But this is magnificont. The

work of an artist.

CATHY Lucien Chrplet.

FMIR: I concratulate you.

LUCIEN: Thank you.

EMIR: Do we have your permission?
SPENDER : I can't se¢ that doing any

irreparable harm.

- 14 -
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{on Cam. 5, Shot 49) (On Boom C; .-
As he plunges ELTi: A knife, then - who has a
fﬁigeud°g2PT££ Inife? ON C.U. CAK: .
cako. GRAMS (6)
Sting.
{Boom 0
Swlng to
Office)
50. 4 D
‘ C.U. Comb and , - ) . .
hair. P/B to 13.  TWr, ARBUTHHOT'S OFFICE. DAY,
C.U. JOSIE L £/e. BOCH ¢ 3
See CATEY enter P . . 41
through Josie's JOSIE: Hsllo, irs, Gale.
arn,
CATHY : Hello, Josie. Yhat are you
doingz here?
JOSIE: ¥eiting for lir. ArbuthnotL
CaTHY: He's 8till up at the Penthouse.
Is something the notter?
- JOSTE: fell, Ttve used up all the
Let CATHY come silver polish, and I want a bit mere,
to close 2-shot
{As Cathy locks -
51. 3. &G .
¢.U. JO3IF t/g, . « ) .
Polish v/g CATITY s Whot obout this lot?
J0STE:  Yes, btut I wouldn't want to
Let CATIY enter take nny without asking.
b/e
CATHY: Ko, I'm surc you wouldn't,
Herce., . I'11 fake full rosponsibility.
Liet JOSIE go o
JOSIK: £11 right.
PIN CATHY R. to BOOM B 3
P .8, with crate. ) " take over
‘ “? S See STEED entor STEED: Enjoying yourself? Allow . from € o
ne. EC to 2 -« )

{Cam, 1 next, Shot 52)

- 15 -
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{On Cam. 3, Shot 51)

T/1 to Close
2-ghot

P/B as CATHY
comes to C,U.
K f/g, STEED
L b/e

{Cam, 1 next, Shot 52)

- 16 - '
(on Boom B} .

CATHY: Oh yes, I'm having & marvellous
tine, Checking off foodstuffs in a

kitchen is something I rarely do. It's
faseinating - particulnrly when &ou know

it's in the national interost,.

STEED: A1l right, That's why I asked
you to take on the job.

CATHY: ind you were very convincing.
¥hat was it now?  Middle Eanst ferment,
balance of power, essential oil supplies

for the Weatern world.

STEERD ¢ And n new controct being

" negotinted by the British Government.

CATHY: What was the last touching piece -
de resistance? Ch, I know - about a poor,
old man Tighting a lone hattle.

STEED 2 I wosn't Jjokine, He is alone.

Surrounded by e¢ncnies.

CATHY: I'm not surprised. He's an
i11l-tempered, vain, selfish, ruthless old
devil.

STLED: Hia personnlity isn't imporfant.

CATHY: But his oil wwlls are.

STEED: Believe me the whole thing could

blow up in our faces if he were assassinated.

CATHY With smiling boy around that's
hardly lilkely to happen,

STEED:  Ali?

- 16 -
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52.

53.

54

(On Cam. 3, Shot 51) ' - (On Boom B};.i

- CATHY : You know whot hoppened to
Ir, Spender!

STELD: Yes, you con't cven take en -

aspirin in the Roynl prcascnce without
belng suspected of trying to assassinnta

hinm,

CiTIs  Come on, we'd better keep going.
. Sebastinn Stone-Martin,  Where did you
got that name?

STEFD: I found it in a true.

CalY: Don't forget to put it back.

SITED s Itt1l only be for a few days.
Then It1l give you a good dinner,

CATHY: Promise you won't cook it!

1 E N L . _ORMB (T)
.U, Drawcr. ‘ Suspense
See MELLOL open 14, THT. MELLOR'S ROOM. DAY,
it and take ' . Boom B )
Swing to
envelope and Lobb
sellotape it. y

;Cam. 3 FﬁST§

to Pos, I -
Penthouse

PAYW TP to see
him go to door

{As he reachoes
door -

C.U. Trolley f/g . .
MELLOR enters b/g. 15.  IND, PENTIOUSE. _ DAY. "~ BOOM A 2
Stoy on C.U. Cako

cover., As he

lifta it 7/1 te

B.C.TU. See him

tape envelope

inside.

{As he replaces
cover -

3.3, MELLOR and
trollaey

 (qaﬁ. 5 next, Shot'55)”




554

56-

a7,

{On Com. 2, Shot 54)

5 B

Let him go to
L.3, at door

{As 411 opens
door -

- 18 -

(On Boom &) o

4 C

Med, Oloase 2=shot
ALY, MELLOT

Let ALT go.

T/ to C.U.
VELION.

(As he turns to
go -

16, INT, LIPT TODBY. DAY, TOOM B 3

Atol-)
MELIOR: Toke this to the kitchen. - (Terrnce | ' .-

Deliver it to Lucien.

No one elge,

renenber, To Lucicn,

0/8 LRBUTHNOT
1 £/ see Group.

Hold UHBIRTO to
clone I, f/g.
Let ANRUTIOT
pace to b/g and
t/e

17,  I¥T, RITCHEN,

DAY.
: DooM ¢ 2

ARBUPHNOT ¢
evening, His Excellency will take

Yow, gentlemen, thia

vichy-soiese, & socle a la borne fenme,
a small filet mighon - medium,

Sebastian.

STFEED:  Yes, }r. Arbuthnot.
ARBUTHNOT :

A salad with o rocguefort
dressing, which I will prepare. '

ULBERTO s No posta? No ravioli?
LUCIEN: 4n intelligent man, the Emir.
ARBUTHHOT ¢ Right,. Now, if you'll come
with me, I shall give you the various
ingredients.
(As he goesy -
2 I
L.3, Office,
CATHY 1/ 18,  INT, ANBUTINOT'S OFFICE.  DAY.
Let ANDUTHNOT BOCM B 3
come to Med. . .
0lose 2-shot JRBUTENOT @ A1l right, Mrs. Gale?
with CATHY
(Cam. 5 next, Shot 58)

- 18 -




568.

59.

60,

(On Com. 2, Shot 57)

{on Boom B)   ¢§

CATHY: Yos, everything's there, Mr,
Arbutimot. You've mot tonight's menu?
‘ ARBUTHNGT : Just started,
Lot her go.
CATITY = The key's in the door.
Let them go. ARULFHNOT:  Thank you, Right.
5 C
1.5, CATIY,
PAN her L. %o 19,  INT. CORRTIDOR.  DAY.
cOorner., Let BOOM D 1
ALI enter,
; . Bto§ -
T/I end PED. DR ppmpv:  on, thank you, Ali, Just éKitchen-

to low-angle ceko
f/g, ALI, CATHY
b/z.  JOSIn
Jjoins them,

PAR ALI R.

See him go to
kitchen door.

Let him go.

{As ke renches
kitchen door -~

o minute, Josie, Will you take this?

ALTs Ya. For Lucien, I teke, -
JOSIEs A1l right, then. In there.

K. C.5, WDERTO,
See ALI enter
b/g.

hs UMBERTC goes
T/1, losing
WMBERTO, %o M.S.
ALT

{4e he stops,
beat of one -

20, _ INT. KITCHEN. _ DAY.

BOOM C 2

UMDETO e Just lenve 1t there.

0.0, ALL I/,
MBERTO b/g

Let UMBERTO
come to f/g
with ALI,

P/B ns he lifts

cake, See him
put it on table
£/g.

{Cam. 3 next, Shot 61)

That's where he
Itts 0K,
Somethlng wrong?

TMBERTO (cont'd,)s

worksd.

Leave 1t there,
Vhat's the matter?

ALY Ho.
You can leave it.

UMBERTO : He'll get it.

- 19 -




{on Cam. &, Shot 60)

As he testes
cake T/I to
UMBFMRTO C.U.

- 20 -

(On Boom C)

UNBERTC (cont!d.}: Such & fuss for

With him it's luck.

a lousy cake,

£/c.  See
JOSIE b/g JOSIE:  If anyone wnts me, BOOM C 2
and B S
Unberto, I'm on me brenk,
Let JOSIE come UMBERTO ¢ No ~ you clean thig first.
to him,
(A he turns - JOYIE: Oh, all right, then.
61." 3 B
‘ C.U, UMBERTC.
Seo him start
to eat cake,
€2, 5 C
M. 5, JOSIE.
Ag she comes fwd. 2L, INT. CORRIDOILL, DAY.
PED,. DOWN to C.U, DOOM D 1
Ceke cover. PAN
her to cleoning
[ room dooT.
{As she enters -
- 63, 2 =
: Low anzle table e
f/g. TOSTE enters 22, INT, CLEANING ROOM. DAY.
5 On C,U.,
v/g. As sh; Cover
comes Twd., T/I to h
.U, caka cover , GRAMS (6
Sting.
6d. 3 B
Low angle UNDaRTO
f/g, LUCIEY b/g. 23. INT. KTTCHEN, DAY.
Let him come to BOOM C 2
.0, 2-shot ard B 5
{As Lucien LUCTEN: Quel disestor!  Quel
moves - disaater! Who brought that down
65, 4 B
Tow-angle cake here?
/g, LUCIEN,
UMBERTO Y/g.
Let LUCIEN come UMDERTO 3 That man.
to M.C.5, f/g '
® and go back to
UMTERTO LUCIEN: Vhat man?
UMBERTD The one from the Emir.
LUCIEN: Wherets the cover?

“{Cam. 3 next, Shot &6)

- 20 -




-2l -
(on Cam, 4, Shot 65) . {on Booms
B&C
TIDERTO ¢ Jogieta zot it. I told
her to c¢lean 1t.
{As Lucien _— . -
reaches Umberto - LUCLEN: Tou did what?
66. 5 B
Close 2-shot UMBERTO & It was dirty.
LUCLEN: You hnd no right. The cake
will dry out.
UMBERTO:  They ate all they wanted,
Jo what's the matter?
{As Unberto moves
to coke -~
67 4 B LUCTEN: You ghould have asked me first.
C.U. Coke /g,
; T i
EﬁgERToiegUgiﬁg WMBERTO: ALl right. Never I do enything
come to coke, for you ngain. Never, Therse! Itts
Sec MIBEITO put . - :
plate on coke, sovered now. Are you happy?
then T/I to close
2-shot. See -
- ARTUTENOT enter LUCITN: I have token enough from you,
/e you Itallan chesse-grater|
Hold UMBEHRTO
I?I]}S;gﬂfég ig: ARDUTHEQT Temperament - temperament -
ARTUTEROT come please! .
to Med.Close
2-zhot
UMBERTG < It was o lousy coke, anyway.
Lousy!
ARBUTHNOT 5 Now, look, Umberto, we really
cannot have these temperame ~-  Pingers,
{4s Arbuthnot fingers! ‘
moves -
68. 5 ¢
M.3. LUCIEN
. Lot him come
' ‘ Iwl., to M.C.BS. 24, INT. CORRIDGT. DAY,
See cleaning ' BOOK. D 1

room door,

(Cam. 1 next, Shot 69)




—
f
L‘:’ !
- 29 -
(cn Cem. 5, Shot 68)
As LUCIEN moves ARBUTHNOT ¢ Lueien, I want to talk 4o
gee ARBUTINOT wo ! :
come from kitchen, JOWe It was horribly mesn of hlm.j But
T/I to close " you mustn't take it to heart, Lucien.
2-ghot ‘
LUCINN: Why not? It wvas ny coke.
Let LUCIRN go He should not interfore. '
T/1 to C.U. ‘ i
ARBUTHROT ARDUTHR]T : Now look herc, therats work
to be done - the lnir's dinnev. |
69. 1 4 L e .
' M,C,U. EHIR
f/g, MELIOR 25, _EXT. TERRACE, _ EVENING.
b/s : BOOM A 1
/WIND WACHING S 7 S
ELfITs Mellor, what time is our Traffic,
appointment with Sponder? starlings.
MELLOR: Ten o'clock tomorrow morning,
Your Excellency. . v
- FMIRs Then a good night!'s sleep |
‘ would be politic. -
A
MELLOR:  Posaibly. '
' !
EMIR & This view 1s even more maénificent
by night. We recomnend it to you, Mellor.
Solitude is good for the soul., Goodnight.
Let RELLOR conme ;
;Eahgi Close MELLOR:  Goodnight, Your Excellency.
Let EMOR go.
T/I to L,C.U.
METLOR : GRAMS (9)
70, SLOW MIX 2 E ‘ ‘ Sting,
M,3, Door, C into
) /1 to C.U. 26.  IWI. CLEAHTKG ROOM, NIGHT.: Suspense
Jemmy come . BOOM B 6
through. P

(A8 door starts to
open -

Low-angle cake

cover f/g, LUCIEN ‘
b/g. Do not see !
fnce.

/575 CRPTION,




‘stay on cover.
s Bee him toke
S envelope,

" T/I to B.C,T.
; Mushrooms 1in
.77 'his hand,

- {od Cam. 3, Shot 1)

hs hé comes fwd,

.7 GAPTION SCANNER
S Y T GAPTION B

S0 "IHE AVENGIRGM
' . ind of Aiect One

CAM.
CAR,
- CAM,
" CAM,

~BOOM D

- CAM, 1 MOVE T0 P0S. -
2UMOVE 0 FOS..

3 MOVE TO POS,

- 4-MOVE.T0 FOS, |

"BMOVE TO 10S.

.- BOOM' & MOVE.TO POS.

.. DOOM B MOVE TO-POS.
“BOOM 'C - MOVE'TO POS.

STAY. AT POS.-

Hoaug

HH b= Mo

.~ PENTIIOUSE .-

'~ LIFT LOEBY.

Fnd of Act

- ARDUTHNOT 'S OFFICE -
- ARBUIHNOT''S' OFFICE

PENTIIOUST,




i (1),

CAPT IoN SCANNER

CAPTION C . .
“WTHE AYENCGERSY
’Act‘Two :

s ‘The.Avengors;f-_"' .

GV, GAEY T %/%
- STED, ‘TMBERTO.
B "b/g '

/T as ARBUTHNOT |

~goeds to C.U, R
Tt/e, STEED
UWBHRTO b/g
. CRAB with
- ARTUTHNOT -

Lét JOSIE come |
. 1o close 2-shot
- /g, STEED
Centre b/

- JOSTIE: .

Dovmet o

(bdﬁtn4;ﬂéit,f8hét‘73)' R
R R .. ;'24.-

© UMDERTO:

. ARBUTHNOT 5

- . ARBUTHNOT:

: "1nconsidera.te of him,

“AﬁﬁUTﬁNOT.

| ;Josims

" ARGUTHNOT R.£/g, . .‘:27.’--“‘ ARBUTHND’I“S OFFICE, DAY.

citys
“hes decided to have g;.mpoi‘mlt chmn.fee,

For lunch toduy, Tis: Excellency

’ ca.nellonl -

‘Ah-ah!

CATHY : A sa.lad with a thousa.nd ialnnd

dresslng, ond flambe bananss, o
Yherc is Lucien?
STEED He went to the bekery.
That'- rea.lly most :
I mea.n, hcw
.-are W6 to iseue the supplies 1F 2

g Baﬁﬂnﬁs, ', - Arbuthniot

Wir, Arbuthnot -.guess whak?

ROUTHNOT: -

Later; Josie:

- JOBIE ¢

impo:ctn:nt .

I hu.ppen to ‘oe 1n tho
mlddlo of o sto.ff meet:.ng S

]]ut someom.!s buated into; t
cleamn.:; room. i ‘




{On Cam. 3, Shot 72)

(is Arbuthnot
comes to Cathy -

3. 4.3

- 25 -

(On Boom C)

ARBUTHROT : I don't care -- they've
what?
JOSTE: Last night, it must've been.

Broke in. Anyway, the lock was forced.
ARBUTHNOT What!s misaing?
JOSIE: Can't say os how anything is.
AUDUTINGT ¢ Dontt you know?

JOSIE: No.

%.C.8. CATHY f/g,
group b/e.

Let ARBUTHROT &
JOSIR po.

Let CATIY rise,

T/I to hold her
C.U. £/g

Let STEED come
to close 2-shot

(Com, 2 next, Shot 74)

ARBUTHNOT:

excuae me, lrs. Gole,

I'n afraid you'll have to

CATIHY ; Thatts =11 rizght, Mr. Arﬁuthnot.

UMDERTO:
Arbuthnot?

what about the supplica, Mr,

ARTBITIINOT :
enouch, Mrs. Gale?

Oh, yea. TWould you he good
I ehall probably be

all morning.

CATHY :

What con I supply you with,
Umberto,
TMBERTO 3 Lator! Later! Firat I must

light the fire,

Seens strange thot sonmeone broke

STERD 2

into the cleanin~ cupboard, yet didn't toke
anything.

CATHY: There's nothing to toke.




(0n Cam. 4, Shot 73}

- 26 -

STEID: Then why bremk in?
Let hin go.
T4 2B
C.U. Glass., L= T
he 1ifts it P/B 28, IRT, PENTHOUSE, DALY, BOCOK B 4
to M.C,U, MELLOR and
£/g, IR b/g &2
Let MELIOR go to C sving
EMIR, to Lobby
3 . ' Ae
(hs Emir tales METLIDI: Doctor's ordera, Your
glose - xoellency. e paid you had to drink
T5. 1 B this when you got back from the
Low-angle 075 . . . N
EMIR R £/g, hosp:l.tal7 T'd tentatively planned on
WELIOR L b/g coing to a theatre with some friends
(Swing 2) " this evening, sir. May I have your
76. 2 B pormission?/
C, 0, I ‘
As he rises ?/B . .
to mold Lok iRt No.
. L f/e
MELLOR » But Your Excellency -
EMIR: Dispose of this and we might
reconsider,
MELLOR:  Certainly, sir.
T/I to 5&@3
Close f/g. T . . 3
See MEITOR enter IMIR: A-rayz, cnrdiocroaphs, blood-tests,

v/g. P/3 and
let him come to
C.U. L /g, FMIR
R bz,

Let EMIR rise to
cloge 2-shot

It's not a problem of holding our country
together, Mellor, the difficuvlty is holding
this. We should have drunk that. . The
Doctor ordered it. It was your duty to see

that we did. VWhy did you net do so?

MELLOR: Well -
EMIR: Are you our loynl servant or are

you not?/ Yes, Mrs. Gale?

ERIR, MELLOR
Close /g,

See CATHY enter
b/g

{Cam, 3 next, Shot 78)

(On Boom C) . -




bt

8.

79.

80.

- 27 -

(On Cem. 1, Shot T7) -(On Booms
B&A )
CATHY:  How many will there be for '
3 ¢ dirmer tonmight, Your Excellency?/
C.U, ELLLCOR
£/g, EMIR R /g, ‘ .
CATHY 1 b/g ENTR: What did you say 4 moment ago?
MULTOQL Your Txeellency?
EMIL: About roing out?
MELIOH: T said T!d like to be (one all
evening.
(is Enmir sits - EMII:  Very well, Kellor. You may eo.
1 B A1) right, lenve wsl  So, Mra. Gele, it
W.o. Bl 178, .
CATIY b /8 gppears that T skall have to dine alone.
Let CATHY go. .
?/B to V.L.S.
5 B
li. 3. CATHY
PAW her to 29, INT, LIPT LOBEY, DAY, BOMC 3
1ift, TLet
SPENDER enter,
. 1 A 1 i * 5
BAN them R. to CATHY: Good nmornin~, doctorm Eow did
table and 'I‘/I it -go this morning?
to ¢lose Z-shot ' \
SPENDER: He's

(Cam, 2 next, Shot 81) .

Rother aa I'd expected,

8 very sick nan,

GATHY:  But you knew that before you
made the tests, '

PEIDER s Yes, he'a been 111 for years.
CATHY: That's wrony with him?
SEENDLR 2 Yight be easler and quicker

The trouble is
he won't look after himeelf - won't even’

to tell you what isn't,

listen, He'd've died a long time ago if

it weren't for llellor.




LIy

{Oon Cam. 5, Shot 80}

Lat him go.

- 28 -
(On Boom C)

CATHY: Mellor's half English, dsn't

hao?

SPENDER: Yes, from his father. Mellor
waos on the gtaff the first time I examined
the 0l1d man. Though how heta ptuck it is
beyond me. The Emir freats him
abondnably, Well - 1f you'll excuse ne.

Bl, 2 B
Low angla EMIR :
Ulose f/g, 30, __INT. PENTHOUSE, _ DAY, BOOM B 4
SPENDER b/, _ 0 to 2 -
See ALT, Kitchen
d it o ‘2 4
Let ALT go. EMIIR: Al1i!  Well, Doctor?

(Can. Z_lnext, Shot 82)

SPENDER ¢ Tt1's not good, sair,

EilTh: Wo didn't expect 1t to be.

SPENDTH ¢ In some inatances there 1s

a marked deterioration over last year.
ENTR:  What ingtances?

g@i’DERs The condition of your arteries,

for ona example., And the liver.

Jeiante And what dces the good dector

recormend? More of that foul-ta.s‘tiné

concoction wa were supposed to take?

SPEHDER: Supposed to take?
FMIR: We had IMellor throw it away.
SPENDIER s T don't reszlly mind wasting

my time with you. I've known you o gocd
many years, but you're throwing away your
1life, my friend. You need rest. Why

don't you ahdicate? Let one of your sons
toke over. Heavens shove, you've gdt enough

of them.




82,

83,

84.

85.

86,

87,

Ba.

a9,

(Cn Cam. 2, Shot 81)

1 B

- 29 -

(on Boom B) .-

EMIR: You're forgetting - while we

live, we yrule, That is the law in our
country. You know that,

SPERDER: Then your reign is drawing
rapidly to its cloge./

C.U. EMIR

IMIT: A bulletin will soon be lssued
to say that after o serles of extensive
medical examinations, Hia Iixcellency the
Emir Abdulla Akaba/has been pronounced

SPFNDER: I hope you don't expect me to

2 B
T INDL
C.U, SPENDLi physically £1t.
SPINDIR : that?
ERTits Phyaicelly fit.
1 B aign it./

. CLU, BRI
{Bwing 2)

T No, Spender. Tt's a political
document - not a certificate of hemlth./

Close ¢-ahot

EMITr: S0 you see, it doesn't matter

what you say -~ I'm Tit. Will you dine

{Cam. 4 next, Shot 90)

1 D with me tonight?/ lellor's going out and
C.U. DML I don't mach care to be alone,/ I'd also
P 3 . o . .
Tio8e 2-shot like to discuss with you these -
deteriorations.
1 B SPENDIR: I'd be dolichted./
M.C.U. ENIR
{He rencts)
EITR: Good.,
3 L
C.U, Mushrooms. -
As he starts £o 31. _ IHT, KITCEEN, _DuY, BOOM C 2
chop them P/3 (B to 6 -
and PED TF to Office

Med, Close 2Z-shot
LUCTEN, UMBERTO.
Sce howl.

LUCTEY: That is truly disgusting.
What is 1t?  For the cets?

v




90.

9z,

(on Cam, %, Shot 89)

7 /1 to close
2-ghot

Lot TMDERTO go.
/1 to M.C.T,
LUCIKEN. fig he
loocka down PAN
DOWH to see him
switch mushrooms.

- 30 -

" (on Boom €} .-

UMBERT(O ¢ Canelloni -~ food for gods
and men, not decndent sgg-white whippers

like youraself,

LUCIEN: That an ¢lophant could meke.
This requires genius.*

\
UMBERTO s That's for oream-puffs like
Arbuthnot. ‘

IMBERTO Oh, 1it's scrumptious, Luclen,

delicious, Imelen - lovely!  Aachl.

VL0 CG.U. £/g,
LUGIEN b/g

LUCIER:s  Bettor you should put that in
the fire than the log.

UNGERTO 1 Imorant almond dicer, One
day I shall burn you to a c¢risp in there,

ARBUTHNOT : Now - don't leave those lying

around, Umberto.

UMBERTO s You oan take them, 1 have

finiahed,
ANBUTHNOT 5 Where's the key?
UMEERTO « You gave it to Mrs. Gale,

ARBUTHNOT « That's right - so I did.
Where is she?/ :

M. C,U. TUCIENW

4 4

LUCIEN: Whet does he want for dinner
tonight?/

C.U., LRBUTHHOT

(Cam, 3 next, Shot 93)




93.

94.

{On Cam. 4, Shot 92)

3 &

- 31 -

(On Boom C)i S

ARBUTHNOT : Faisen a la langue docienne,

C.U, LUCIEN

(He reacta)

1l F

Secbastian will make it./ CRANS (12) :  ;-u?

Sting

STIED R b/g

Ag CATHY rises
to STEED T/I
to e¢loss 2-phot

(Cam. 5 next, Shot 95)

C.U., CATEY L 1/g,

32, TNT., ARBUTHNOT'S OFFICE. DAY, DOOM D 6
Ctod-)"
‘ ) Offigo)
CATHY: «s. anit suddenly there was none

of thia Imperinl 'we! stuff any more - just
6 lonely o0ld man not wniing to eat alone.

" STEED : 014 frovd you mean, Mellor

eats with him.

CATHY s Not tonight. He's going to the

theatre,

STEMD: Is he?
CATHY: Hates being alone yeot despisesg and

distrusts those around him.

STIED 1 Te's afraid of them - Jjust as they

fear him,

CATHY: But it goes to such ridiculous
lengtha,

STEED: In what woy?

CATHY : Well - Spender hasz knewn the Emir

for ten years. Yet he's still frisked by
Al bofore being allowed into the pfeaence.

STHEIED Ali would frisk his own father.

- 31 -




{On Cem. 1, Shot 94)

Let STEED go.

(A he starts to

- 32 w

{On Boom B) .

CATHY :
Trouble is, they're followed mo

But he acts on orders.
slavishly. Yesterdsy, for example,
Ali brought the oeke trolley down

to the lkitchen. He wouldn't part with
it until he'd delivered it to Lucien.

STEED: Really? 0Oh, look out.
open door -
95. 5.C
i T o i .
¥.C.9. STED 33, _INT, CORRIDOR. __ DAY, BOOM D 1
PAN him R. to
Kitchen door.
Let him go.
(As Arbuthnot
starts to onter -
96, 1 F —
M, C.U, CATHY f/g,
ARBUTHHOT enters 34. INT. ANBUTHHOO'S QFTICT, DAY,
b/g BOOM € 3
ARDUTHROT ¢ Forgive me for interrupting,
but do you still have the key to the
i cupbonrd, Mrs. Gale? ‘ B swing to,’
Cleaning |
<
Room ;
Let CATHY go to CATHY 2 Yes, T do, Iers it is,
b/g. T/I to
ANBUTHNOT C,U, .
£/x. Let him ARBUTIINOT « Thenk you. ~ By the way,
go to hor,

(4s he reaches

do you know where Sebogtian 1s7

door - CATHY In the kitchen.
9T, 4_C —
h.C.U. STEED T/, .
AREUTENOT b/g STRED: You wanted me, Mr,
Lut thom go. ﬂrbut@not?
(As Steed recches
door -
98, 2 F
M.S. ARDUTINCT . .
o Let STERD enter ARDUTHHOT : Oh, Scbnstian, whet are
Lt I £/ you doing? The Emir's having the
¥/ to find faisan*tonight,
CATHY C.U, L £/g
99, 1T STEED: Good,/ Iy the woy, was

C.U. STEED

(Cam, 2 next, Shot 100)

anything stolen from the cleaning reom?

- 32 .




(on cam, 1, Shot 99)

- 33 -

(On Toom €)

ALDUTHNOT 5 Not a thing -~ thank
100, 2 F goodness./ Mind you, I don't care
Close 2-shot ) ' §
STEED, ARBUTHNOT what's gtolen from the silverware
storage room. That'!s not my respensibility.
But tho cleaning cupboard ia. Anyway,
Let ARDUTINOT go. nolhing wvms taken.
F/T to let STEED
come to clpse
2-shot with CATHY  STRED: I shouldn't be too sure sbout
that, Mr, Arbuthnot. Keep an ecye on
thinga here. I want to hove o word with
Josie.
101. 1 G
C.U0, Mapgnzinc.
P/ to low-angle 35, INT. CLEANING ROOMN, DAY, . DOOM B 6

C.9. JOSIR
STEED enters b/g

4As he comes fwi.
CRAD R, to hold
him C.U. R f/a,

STETD L b/g

Let her go to
b/g for cake
cover.

{Cam, 5 next, Shot 102)

JOsSIns Whet can I Ao for you then,
love? C to 4 -)
: Kitchen)

STEED: Are you Jopie?
JOGIE: Yes.

STERD & I've heard shout you.

JOSIT e Hgve you now?

"

STERD: Yes, I have, Cculd you do

me a favour?
JOSIE: It depends what it ia.

STREID : Do you happen to renomber &

ocke tray beins dbrought in here lost night?

JO3IB:  Drought in here? I brought

it in.
STEED:  You did thcn, Where ip 117

JOSIEs Vhe are you?




{on Cant. 1, Shot 101)

Lot STERD go.
/I to M.C.T.

- 34 -
(On Doom B)

STEED: I'm the Emir's (rand Vizier.

JOBINe Big decall

STEED¢ When did you clean it?

JOSTI: Last night, of courae.

gﬂgggg; Thoroushly?

JOSIR: Insido ond out?

JOSIE: Mind your own business!

STEED ¢ You kmow, that lody didntt

atart to develop until she took up

weight-1ifting! Itta all there --
you road it!
JOSTR: Do you mind! Some people,

JOSIE You don't half get 'en!
102, 5 G
M T
%.C.U. STHED 36.__ INP., CORRIDOR. DAY, TOOH D 1
PAN him R, to
Kitchen door.
(As ho reaches
door -~
1024. 4 A
Low-angle atove
/e, THBIRTO, 36A.  INT, XITCIDEN, DAY, BOOM C 4
MVIUTIHOT b/, ‘
As TMIERTC riscs
CRAD R, & T/I to
close 2-shot. OMBERTO 5 Stupendlasimo!
See canclloni.
ARDUTHHOT ¢ 411 right, all right, .
. Umberto. We ean't keep royalty o
walting, Well, is it ready?
(Cam. 5 rext, Shot 102B)
- 34 -

Dl T R

By




1023,

102C.

102D,

102E,

1o2r.

- 344 -
{On Cam. 4, Shot 1024) {0n Doom C)
UMBERTO : You centt hurry canelloni,
As they go T/T ARBUINNOT: A1l right, all right,
to M.C., 2-shot. . :
Sec him take letts have it on the trey.
checse,
{43 he starts to
aprinkle cheese -
5 @
.U, STEED at
Kitchen door. 36B,  INT, CORRIDOL. _ DAY, BOOM D 1
bee Porthole
& M
K. C, 2-shot :
8/t 36C,  INT. KITCHEN,  DAY. TOOM € 4
ARBUTHNOT ¢ A1l Tight, all right,
Umberto, Let me look, Theae clothes
should be changed tvice o day, you know,
Umbcrto, I
UMEERTO Twice o day, twice a dayl
Sce him 14ift ARTBUTHNOT 5 Are you roady?
canallond, .
{%han he's lifted '
cnnelloni ~
5 ¢
C.0. STEED
ryfb 36D, INT. COQRIDOM, DAY, BOOM I 1
o
A A
M.C. Z2-shot ‘ '
o 361, e, WITCHEN, DAY, BOOM C 4
UMBERTO ¢ Yow, I am recdy.
* ARDUTHNOT £ Right,
{&n thoy come
into ghot =
5 C
C.U. STHED £/ . :
36T, INT, CORRIDOR, DAY, "TCOM D1
(Cam. 3 next, Shot 103)
- 34A -
b ey sl e




- 345 -
(on Com. 5, Shot 1027)
Sce URDERTO,
ARDUTHNOT b/g
through porthole.
(L= Steed pushes
deor -
103, 3 L
C.3, UMBERTO f/g, »
STEED, ARBUTHNOT 37, INT, KITCHEN, DAY, " ODOOM € 4
b/g. Let them
E0.
T/D to see
canelloni ARDUTHROT ¢ The Enir's lunchl
UMDERTO ¢ You great big steamin!
nit! Now look 'oro, ...
ARBUTINOT ¢ Get out, Scbastian.
Clean thot up, Umberto. .
"On Umberto's
T/I to C.U, i
THBERTO ‘ reaction -
GRAMS (1
. ¢+ Bting.
104. MIX 2 G
C.U. Jug and
bowl 30,. INT. PENTHOUSE. _ DAY, DOOM A 2
DB éwing to
(Lift

(Cam, 1 next, Shot 105)

- 3B -

2 et D g




- 35 -

(tn Cam, 2, Shot 104) (on Boom 4)
(Ctol- ;
P/B to low-angle . (Penthouse
EMIR f/g with
troy, group b/g.
Let ALI go.
{As Steed goas IMIR: Canelloni, gentlemen?
to 1lift cover -
105, 1 D STEED : No, Your Excellency.
C.U. Cover,
See egEs. PAN !
UF with cover EMIR: Poached eges!
~to C.U. EMIR.
éﬁ:ege_looks at STEED: And it's my fault. There
106 5 @ was an aceident in the kitchen Just o
Close 3-shot fow minutes mgo, duve entirely to my
STLCED, CATHY, : £ 1
ARTUTINOT negligence.,  Unfortunately, your
connelond was thoe casu"lty./ I'm very
107, 1 D ‘
M,C.U, ELi SOTTY.
EMTIH: 30 are we. You arc to prepare
the falson s la langue docienne for
108, 2 G tonight? /
B Close 2-shot
STEED, ARDUTINOT
LARBUTINOT & Yeg, I'm afraid he isg,
109, 1 D STERD:  Yes, I am, Your Excellency./
M.C UL EMIR -
IEMIE Then wo shnll not pronounce
aontence on you for this - until we have
110, 2 & tasted the faisen,/ So your fate rests
o Cloae 3-ghot. in vo hand
R As ARBUTHNOTL your ovm fands.
: comes fwd, P/
to mec MHIR f/g STEED = Your Ixeellouney dis most generous,
ARDUTIINOT Yes, yes, most generoﬁs.
, You may go, Sebastian, G |
u CATHY:  If you will execuse me, I1'11
give the flombee bananas safe conduct
111. 1 D from the kitchen./

M.C,U, IMIR
(cam. 2 next, Shot 112)

- 35 -




.

11z,

113.

114.

115.

- 36 - _
(On Com. 1, Shot 111) {on Boom A)
FMIR: That might be wise, They!re
2 @ , coming up and he's going down./
EMIR f/g, Group
b/g. Lot STERD
and CATIIY go.
(Az Imir takes egg -
1 D
M.C.U, EMIR,
As he 1ifts ezg
T/I to C,TU.
{As he locks ot Ar-
huthnot after tasting
egg -
2 G
C.U. ARBUTHHOT On Arbuth-
(He rencts) not's
. reaction -
GIAKS
Sting
3 H
K. 3. Lift, .
: - . ¥/X Lift
CATHY & SPEID 39, TN, LIPT, DAY, Thow and
cntexr. As " hom
they step fwd. ‘
T/I to close CATHY = Wns anything wrong with BOOM B 6
2-shot the canelloni? A to 3 -
Mellox's
STEED: I dontt know. I wasn't
piepared to chance it, I think

aomothing came down from the penthousc

in that coke cover.

CATHY : To Umberto?
STEED : No, I don't think it was for him,
CATHY: But waan't he alene in the

kitchen when the trolley was delivered?

STEID;
necegssary for him to break intoe the
e eould've token
whotover it was gquite easily in the
kitchen,

That's why it wouldn!'t've been

cleaning room.

- 36 -




116,

117.

{On Cam. 3, Shot 115)

CATHY : Lueisn, then?

STHRED: The trolley was intended for
him, But it could just as well be -

Arbuthnot,

CATHY : Who aent it down?

STIEED s It could have been any one of

the upstoirs brigade,

is = what is 17

CATITY . Poigon?

STIED ¢ What varicty?

CATITY s It'd have to be tosteless and

odourlesa or you coull spot 1t at once.

STLED Unless it tosted exaectly like

Let them go. gonething else.

(As they clear -

L

M.L.8. Lift.

LUCIEN enters L 40. IEL, COORTIDO.,

The whole¢ point

B swing)
to Ext.
SR 1% b i

f/&, STEED, (Lift Ext.)

CATIIY T b/g.

T/T with LUCIGZN
as he goes to
cloge 2~ghot with
STEED.

Lot them go.

(As Steed zous -

L.5. Corridor.
STEED comes to f/g
Let chef pass and
go to b/a. :
Hold STERD ¢.U. /g
a3 ho watcheg hin..

(Cam, 3 next, Shot 118)
- 37 -

(on Boom B~ - " ]

F/X I
Lift door, ". ... -

T/X _
Lift door.
BOOY B &

GRAMS (15
Sugpense
nooM o 1




(On Cam. 5, Shot 117)

PAN STEED to
Offiece Door

(4= he reaches door -

1l1s. 3 @

- 38 -

(Or Boom I) ;5',: ""

M.5., S'TEED

PAN him L. to
Kitchen door, Tt
to cupboard.
T/I to M.C.5.
3ee him toko
mushrooms .

Let him go.

{Stay on cupboard
for beat of two -

119, 2 B

4. INT, ARBUTHNOT'3 OFICE. .

DAY,

%B to 5-) -
Kitchen})

M.C.5, LMIR,
LUCITH /g,
MELLOR b/g

Let them go,
T/ to 1,C.U,
IMTR,

{is they enteor -

120, 1 B

42.

INT, YENTECUGT. DAY, BoOM C 1

EMIR:

Mellor, wa want this reecipe.

Delicious, dolicious.

MELLOM Yea, sir. Comz with me.

M.5. MELLOR,
LUCIEN

Let LUCIEN cone
to C.U. R f/g,

MITLLOR come to

close 2-shot

' (Cam. 2 next, Shot 121)

~who can say?

- 3p -

43.  INT, MELLOR'S ROOK, DAY, BOOM & 3

MELLON : The canelloni - was if;

an geeident?

LUCITH: It looked like it, but’

MELLOR fhere arc the mushrooms now?
LUCIRN: Arbuthnot locked them in the

cupboard in his office,

MELLOR:
tonight?

Will they be used again




-39 -

(on Cam. 1, Shot 120) | , (on Boom A) -
LUCIEN: But of coursec. Sebastiaon
will)l need them for the faisan,

MELLOR s Good.

LUCIEH: But the doctor is dining with

him,

MELLOR Then the doctor muat die es
well,

(As lellor turns LUCIEN: When do I get my money?
to chest of drawers -

121, 2 1

Low-angle Chest of ;

drawers f/g. LUCLEN (cont'd,): Tt's not all here,
As JELLOR- 'tukeg;

money T/I to close ‘

?-ghot MELION s Wo. You get the other half

when you have removed what's left of the

mushrooms,
LUCIEN That wes not in the agreement.
122, 1 T "MPLLOR: It is now./ I want them out

Tight 2-shot of the cupboard tonight.

LUCIEN: How?

¥1/T %o C,T. BIR (v/o):  Mellor!*
y MELLOR
.
MELIOI I don't carc, The damage
will have been done, ' GRANS (16)

Sting.

123, NIX 4 C

o C.U. phensant

. & spices. T/B A44.  IND, KTTCHEN, DAY, BOOM B 5
: end PED DOWN to _

low-nngle table

£/5, WKBIRTO 0 STRED: Garnish, gentlemen, is the
g;g’ STEHD, group gecret of o foisan a 1la langue:dbcienne.

/One is prepared sepﬁrately
(Cam. 3 next, Shot 124)
- 39 -




et ot

{On Cam. 4, Shot 123)

- 40 -

';(On Boom I)

STEFD (cont'd.): One is prepnredﬁ ,

gsepnrately - tomntoes, aubergines -
the second, chopped onion, celery,
ond raw ham, is prepared with the
bird, Seasoned with solt end peppe? -
a snldgin of bay leaf and n touch oﬁ

thyme.
See STEED ¢o
to oven. TMBERTO:  And that's oll? .y
STERD: A11? My dear chap, I've ﬁn&dly
bogan., There's still the other garnish
to ndd and - the sauce 5o make, And then
when 1tts nll added together, 1t h&élforbe
hermetically senled and allowed to simmer
in its owm juicos. ”:i
|
UMBERTO And when it's ready? ;
STEED: If you talk nicely to it, the
flesh falls from the bones. As yolu ﬁould
*D/T to C.U, soy, Umberbo - stupendissimo!* Tt | TR ,
STEEP tronsports one out of this world, ~ GRAMS an. -":'l::
) I Bridge ' o
124, 3 G
L, &, AIGUTHNOL, . B
LI, Let &5,  IWT, THETIUUSH. NICAT. P BOOM € 1

Balloon come up
to C,U. £/z.

Ag he storts to
pour P/B to C,U.
SPRDER £/g, EMIN
h/g .

/1 as SPENDER
coes to Close
2-ghot £/z. See
ARBUTHAOT b/g

{Cam. 4 next, Shot 125)

SPENDER: I can't tell you how sotry I
ar, Your Bxcellency, I waa called:to the

hospital. It wng an emergency.

rannp Wle feel sorry for you, To have
missed such a meal. I have never t&éted
such magnificent pheasont. It wos o
masterpiece, Doctor. Isa't this cpminat
your rules? ‘
.
SPENDER ¢ Congider them wailved, i

Temporarily,

- 40 -




P?ﬁ 0§ IR

*Vcomes and.aita

NI)ER

‘C.U. TR,

", PAN DOWN- w1th
glags.u
S0 1t gmash on
~floor, hand -
- swinglng above
' -:Lt. =

APTION ‘SCANNIR - - -

~CAYTIOR.D- -

" NUHE AVENGERSY
. End of‘Agt”Two‘

OO DYMOVE O’ FOS. -
TOOH: C*MDVE TO FOS.

BOOM: D STAY AT POS,

Hw;wjudaﬁm_

 MELLOR'S ROOM
- MELLOR'S ‘ROGM

- PENTHQOUSE

‘ PENTHOUSE

PENTHOUSE .

. LIFT. LOBDY,
-CORRIDOR .




CAPTION SCARNER.

LBAPTION B -
VTR -AVENGERSY,
Aot Three. -

‘close ‘2-shot* -
TRIDY, " GATHY |

CU.MBEMMW
"f/e.” . CATHY,

' STERED énteér b/L,, s
come fwi. Lo
Close 3-shot

Cnm. 5 to. D
Penthoumtf

°hot 129)

(Cams 4 nesct

ARDUTHNOT 5

ARﬁﬂﬁﬁNOTg

" ¢ollapsed.

STELD : Iz he dead?

i don't know,

‘

STEl : Is the doctor with himéf




129,

130,

131,

152,

133.

134,

135.

{on Com. 3, Shot 128)

- 43 -

(on Boom B)

ANDUTHNOT ¢
He's been in there quite sone time,/

Yes, hets in there now,

M.3. Door.
SPINDER enters,
comes to C.U.

3 B SPINDER; _ He's dead,/
C.U. ARDUTHNOT
R f/g, CATHY L
f/g, STEED R
b/e
4 G CATITY : What wns the cousetr/

M,C.U, SPEHDER
Let him come fwd.
to C.U.

In his condition it could've
Welll
i

There'll be a post-!

3PENDER:
been any onc of o mumber of things,

find out tomorrom.

L.9. ALL at door.
MYILOTR enters,
comea fwd. to
N.C.U.

SPTNDER enters
cloge 2-shot

mortem, /
METLLOR s What's going on here?
SPENDE 4 few moments ago the Emir

It could have
You know thot,

collapsed and died,

happened ot any tilme,

MELLOR:
being a shock./

It doean't prevent it from

Cloae 2-ghot
STEER, CATOY,
?/3 to let CATTIY
cene to C.U. L
f/z.  MELLOR
enters R £/g,
Group Contre

b/e

*.

CATIHY & We must notify the police,
MELIOR: Yes. Yes, of courae. Iut

not just for the roment, please,
I'm afroid it's the law,

MELLOR:

uncerstand the situation in-our country./

Mro. Gale, you mast try to

C.U. MELLOR

It's very delicate. The succession must
be cstablishod quickly and the army moved
to vantarse pointa to prevent any

difficulties./

(Can.

/8 MELLOR C.T,
CATHY

4 next, Shot 136)




{On Cam. 3, Shot 135)

136, 4 G

. (On Boom B)
CATHY ¢ I don't sec how notifying
our police can cause difficulties in
your country.
MELLOR The press would be on to
this story like o shot.
travela fest,/

And news

C.0. CATIY L f/e,
MELIOR R £/5,
Group Centre b/g.
Let SPENDER come
fwd., to close
3-ghot

Lot CATHY B

Let MELIOR x
frame to C,U.
L f/z, SVEKDER
R £/i, Croup
centre b/g

Let SPENDER go.

(g Arbuthnot
goeg -

137. - 3 B

SPENDIR: I think the DBrigadier's
.right, I thirk under the circumstences

we!d best leave the protocol to him,

MELLOL ¢ First T
mist telcphone the Lioyel Pelace in Tbhra

Thenk you, Doctor.

and break the news to the Imirts eldeat
That'll take o little time,
T shall be only toc happy to comply with

aon. Then

your laws,

CATIY: Very well,
MELLOR s But until I get through I must

ask you all to remain in this apartment,
Doétor, will you be so kind as to weit in
there?

SPIENDIER: Is this absolutcly necessary?
MELLOR T should prefur it, You too,

Mr. Arbuthnot.

ARBUTEROT: Mo, renlly, I must protest.
MEILLOL Please don't mnke my tesk more

difficult thon it alrendy is.

M,C.U, ARBUTIINOT
Zoing to door.

(Cam. 2 next, Shot 138
1)

.-44_




7

(On Com. 3, Shot 137)

As he turna P/B
to let MRLLOR
enter close 2-ghot

Az ANDUTHHCT goos
CRAD T, to 0O/8
MPLIOR M.C.U. L
t/g, CATHY, STEED
R b/g. See ALI

Let them go.

138, 2 &

- 45 -
(On Toom B)  ;_£5 ‘}i+

MELLOR (cont'd.}: Mr, Arbuthnot.

ARTLHNOT : Yea?
MELLOR: Until the exact caunsc of

death is determined I'11 talke the key

to that special food lockor in your

office.

ARTUTHNOT Are you sugeesting that
T -

MEILOR:  The key, Mr, Arbuthmot.
Thanlk you.

STELD: You want me tc o in there
o8 well?

MELLOR: No, you con atay vhere you
are, Ali, lock that door., Plense!

Ali, disconnect the telcphone in my Toom,
You con.wnit in there. We don't want

overcrowding.

STERD: That's most considerate of you.
MILIOR:  Not at all. You're entitled

to spoecial attention. After all, you

prepared the Bmiv's last menl,

.8, ALI, 3ee
him breank 'phone.
PLaK hin to dcor.
STEID, CATEY enter.
Let ALY go.

v PAN STHED to bhed.
As he gits P/B to
lot CATIIY enter
close 2-ghot

(Com, 2 next, Shot 139)

48, T, MELLOR'S ROCH. NICGHT., .
DOOM A 3

STERED: That wne & protty smooth

pcerformance.,

CATIIY ¢ Yes, very plouvslible,

- 45 -




(On Cam. 2, Shot 138)

TR TS

PAN then to
M.C, 2-shot
at window,

(4 he looks out -

T/

" wma being rensonabla.

- 46 -
{On Toom A)

STEED That's the trouble. He
T can '
uwnderstand his taklng preccutions, .
Obviously hets got to notify the
Palaco,
CATHY: A1l very proper, but he mny
be 'phoning home to pay he's pulled
it off, if the Emir vme polsoned,

Now Mellor mnde o point of getting that
key from Arbuthnot, so they omst think

If he wos, Iive glipped up,

the polson is still in the cuphoard.
One of thenm will hove to set it out.

I muét oot o the kitclhen,

Street

{35 mn, 22m)

" {On cus -

129, 2_A

/%
Distant
Traffic

Close 2-shot
CATIY, STEED

T/ to C.U,
CATHY,

(Com. 1 next, Shot

It's rather a long waoy. FADE
. Traffic
‘under

STEED:

CATHY:  Thia is the penthouse,

STEED: Do you know vhot's up there?
CATIY: Yes, the main oir conditioner

unitg and the penthouse 1ift motor.
I inspected them loat weck.

STERDs

Good girl.

Do you suffer from vertigoe?

R S
L A F A




140,

141,

142,

143,

1431—'1.

14%B,

144.

- 47 -

(on Cam. 2, Shot 139)

See STELD get
out onto ledge.

(Ao he noves -~

~ {On Boom A)

Mirror ghot.

49.

RXT. WINDOW,  NIGHT.

M, G. Wall, See
“ledge, Let
STEE} come into
shot,

{As his foot
glips -

F/X Distant
Traffic and
Wind

C.U. CATHOY.
494,

INT. MELLOR!'Z ROCH

(8he rencts)

TOOH & 3
FLDE F/X

C.U, STEED,
STREL 49D,

FOn. WINDOW.  NIGHT

(£ he climbs -

(/s he olimbs -

Pre-YTR/ABC/2716-A

{ors Pre-me

CAM,
. 50,

EXT, RONF, NIGHD.

/.0, MLCHINLE/

C.U. Parapet f/g
STEED b/g. Let
him como fwd.

 F/X Distont
Trafflec and -
Wind . )

CAM., 2 4 504,

INT. MELIOLI'S TROON:.

C.T, CATH

Pra-vTit

/B

) {As he puts his
hends on porapot -

{0ff Pre-yig)} 2 J

Low-angle Adir

Vent f/z. 208,

__FXT. ROOF,  NIGHT

(Cam, 4 next, Shot 145)
~ 47 -

F/X Praffic -
and Wind




{On Cam, 2, Shot 144)

Jee STEED come
over parapct,

PAN him 4o door,
Let hin go. '

(As he eloses door -

145. 4 &

C.0. MELLOR f/g,
LT b/g 51.  INT. PINTEOUSE.  NIGHT, . TCOM B 4

MELLOR s in hour's delay? Can't
you put it throush ony fnster than
that? This enll is most urgent,
Very well. But hurry. An hour.
Ali, I have a job for you, aniﬁn

/is going to bresk into

(Cam, 1 next, Shot 146)




- 48 -

(On Cam. &, Shot 145) (On Boom B) .

MOLLOR (conttd,): is going to
break into Arbuthnot's office to

remove the mushreooms tonight.

146, 1 E
‘ C.U. CATHY ‘
52, _ INM, LELLOR'S DOOM. _ NICGHT.

Ermn. 4 FAST to g DOOM A 3

Poa. C ~ Kitchen

MELLOR (cont'd,) (V/0)t You can BOOM B 4
(3ee her renct - help him. ‘

147. 5 ¢ GrANS (20)

Losie STEED. 53,  TNT, CORRIDOR.  WIGHT, Svepenae
Let him come to
C,U, corner. Let
Ixtra x and go to
b/e.

PAN STEED to Office
Door and then to
kitchon,

{is he Tenches
deor -

148, 4 C :
Low-rngle L, S,
- Kitchen table f/ﬁ. 54. INT, KITCILIM, Niemr, BOOW € 3

CRAD T.. as STEED
comes fed. & T/I
te M,C.U, Sue
hin pick lock,

Con, 5 PAST to
Pos. I = Office

{is he enters

Office =~ " /BOOM /.
ASWING/S

149. 5 &
¥.5, STEED enters,
PAW him R. to
door. T/ to see
him unlock it.

TDOOM D 1

55. __ INT, ARDUTINOT!S OTFICE, NIGHT,LOOM C 3

150, 2 B : ___CUT GRAMS
C.U. MELLOR f/g, ‘
CALT b/e 56.  INT, TENTHOUSE. NIGIT, . © DOOM B 4

MELLOR ¢ Yes, yes, you've alrendy

told ne thac, Pleese do your best.
(Cam. 1 next, Shot 151) /Ali, here nre the keys.




- 49 -
{on Cam. 2, Shot 150) (On Boom B)

MEITOR (cont'd.)s  £1i, here are

the keys. to the food locker:

is1, 1 ®E
C.U. CATEY

CRAD B, to find
lemp B.0.U. .
- f/g, CATRY L b/g MELIOR (cont'd.) {v/o): Get the = TOOM D 4

imshrooms. And then pet rid of

b1, INT, MELIOR'S ROOM. NIGHT. DOOM A 3

Cam, 2 to} Lucien, /X
Stand by AATIE TIT
Pos.F - FADE TP

Traffic soft

itchen
ng she rioves

{As she looks at
lamp -

152, 5 ¢ o cRaMs (21)
L.3. LUCTEN. Suspense
Let him come to 568,  INT, COEHIDOR,  NIGHT. ‘ '
0.U. n% corner l BOoM D 1
f/z. TAN him
. to Office

153. 4 D
L,3, Office.
- LUCIEN enters. 59. INT, AIDUTHNOT!S OFFICE DOOM C 3
Soe hin take jemmy.
PAN him R, to
cupbonrd

(As he sterts to
open cupboard -

154, 3 C
.5, Door.

STEFD onters. fLIGHT é?
(swing 4)

(A3 1light rones CUT (RAMS
on and we sea aa Steed
Steod - STEED: It's no good, ILucien, apenks.

155, 4 D
C.U. LUCIEN

156, 5 ¢ ‘ I've got them./
C.U. SOLEED

SR 157. 4 D
s M,3. LUCIEN
) TAN him L. to
door. Let him go.

158, 5 C
M.C,3. STEED

{Cam, 5 next, Shet 159)

R




- 50 -

(on Cam. 3, Shot 158) ' -, {On Boom €)

PAN him R. to door.

(A= he looks out -

159. 5 ¢ GRAMS (22)
M.3, IUCIUN, Pight mugic
Let hin como fwd, 60, _INT. COTRITOR, _ NIGHT. TOON D 1
PAN him to close

2=ghot with LI,

PAN DOWN with
ALY, See him
gearch LUCIEN & B
toke jemmy., SR
PAN UP with ALI.

See him hit LUCITN
out of frame,

Com. 3 PAST to E - Kitchen)
Com, 4 FAST to T - Kitchen
Cam, 2 onto FF - Kitchen

160, 2 T

M.C.T. STEED

PAN him to
Kitchen Door

{As he opens door -

. 161, 3 B
M.3. STLED. See
ALY anter‘

(Com, 2 to Pos. K -~ Kitchen)

CRAT 1. Hold tatble .
f/z. Let 4LI fall

over table out of shot

& rise agnin f/ﬁ.

Sece him throw flour

nt STEED b/e.

{As Al jumpa onto
table -

61. INT, XKITCHEN, NIGHT, BOOM C 4

162, 4 D

L.3, ALY, STEED

Let thoen come to
elose 2-shot

(As Ali pulls Steeld
up ~

163, 3 T
. - M. 5. STEED, ALl.

PAY TOWN as ALI falls,
Sec STEED'a legs

{Cam. 4 to 4 - Kitchen)
{Cam, 4 next, Shot 164)

- 50 -




164,

165,

166,

167.

168,

169,

‘170,

=51 -
(On Cam. 3, Shot 163)

See ALI rise and
hit STEED in stomach
with his head.

(As his hend hito
STEED -

Low~angle stove,
pan f/g. Let
STEED, ALI conme
to b/

{As Yteed looks at
pan =

C.U, Pan of
Boiling fat

AN, See STTRID
lift poan, T/1
to pan close £/,
AT b/E

(Com. 2 to Pos. B - Penthouse)

{is Ali screams -

. (On Doom €)

CUT GRALS

1. C.U. CATHY :
Seo flex 62, INT, MLELIOQR'S ROOM,  NIGHT.

/1 to C.U. CATHY,
loging flex.

/ g FLLSE/

(48 we see flash -

2 B /Q_TIGHTS OUT/

BOOM £ 3
F/X

Distant
Traffic

arue (23)

M. C.U, MELLOR
63, INT. TENTHOUST, NIGHT.

(s he looks up -

Suspense
BOOH B 4

M.5,. CATIY
64. INT, MELLOLU!'S TRCOM. NIGHT,

See her throw
bult at door

{43 Dbuldb hits
door -

2 D

BOOM & 3

M,C,U, MELLOR
65, INT. PENTHOUSE.  NIGHT.

{Cam, 1 next, Shot 171)
- 51 -

DOOM B 4




171.

172,

173.

174.

175.

and come to thon,

Let CATHY zo to
door b/g

better lebt them out of there,

C.7, MELLOR

- 52 -
(on Cem. 2, Shot 170) " (On Doom B)
Let him go to
door.
(4s he renches door -
1 R CUT GRAMS
¥,C.U. CATHY f/g, :
door b/g 66, INT. MELLOE'S TOOM, NIGIT. DOOM A 3
BOOM D 4
MELLOR: Come out of thers,
you two. Slowly. find with
See her throw your honda up. As she
bulh, - throws bulb -
{As she throws - ghaMs (24)
bulb - ‘ ‘
2 b
M. C, 5, MELLOR f/g,
door b/g. 67. TINT, PENTIOUSE,  NIGHT.
See CATHY come to
MELLOR. MELLOR » Ali)
PAN them L. See
STHED enter ®/E  anpem.  you cplled? 411 right,

MELLQR: You!ll go to prison for
this.,  Asaoult,
STEED: It's nothing to what you're

going to get for murder./

Low-rngle M.C.S,
STEED T. £/g.  Seo
gun, ARBUTIRIOT
comes to him,

Let ARDUTHROT
[

(4s Arbuthnot
turng -

ARTUTHNOT:

have to be reported.

Jebasgtianl

STERD It will indeed, Mr.

fArbuthnot.

C.U. MELLOR R 1/&,
SPENDIR enters T
b/g, comes %o
cloge 2-ghot

(Cam, 3 next, Shot 176)

- 52 -

This will




176,

177.

178.

179.

180.

161.

- 83
(on Cam. 2, Shot 175) {on Boom D).
SPENDER s I can hardly believe
this, Mrs. Gale. Mellor, is this
(Ls 'phone true?
Tings -
3 C
C.U. 'phone. I .
is he lifts it STI‘LED. I con explain it to you |
Pil¥ UP to C,T. later, Penthouse. Good. Hullo?
STEID L £/, Mulle? Is that the Royal Palace a.f
SPENDER, MELLOIL )
R b/g Tora? It isntt?/

/

{Com. 5 next, Shot 182)

2 B
Close 2-shot
Sce SPENDLER
react.
3 ¢
4/8.  As STERED ‘ - ;
turns CIAD I, & STEED (cont'd.): Then I must have the
T/T to Med. 2-shot A ' X
with MELLOR. See  WTONE number. Itm very sorry to have
. troublod you, That was Millitary
Head'qun.rters in Tbra., They're not
going to bo very pleased when they
digcover tnings hnven't turned out guite
tha wny you plannad. o
MIX
5 =
Loy~angle M, S, .
CATMY at tabla, 68. INT, ARBUTIINOT!S OFPICE.  NIGHT.
See her go to DOCM C 4
door, .
(A5 she reaches
door -
4 A
KL C.5, UMBERD ; - i
£/2, CATIY b/s 69, INT, KITCHITH, NIGII’l.‘w BoCM C 4
CATHY: Unberto? How's it ;,"o:'u‘ng’:’1 ’3
{As she turns TMBERTD Stupendissino!
frem deor -
3 M
M.5. CATHY, . ’ :
Let her come 7C. INT, ARTDUTHNOT!'S OFFICE. NIE}HT«
fwd. to C.S3. ' OOM C 4
ot table,




(On Cam, 3, Shot 181)

Let STEED enter
b/ end come to
close 2-shot

P/1. to let
CATHY sit C.T.
L f/g, STEED
7 b/e

- 54 -
1 {On ‘Boom C)
CATHY:  Well, what did Spender
say?
L
STEED: The Emir died from S

noatural couses. It wms & coronary.

CATHY: Thon what about the mushrooms?
Yere they Ammitn Phrlloides? S

STEED: The

Thzy were indeed. :
most dangerous little mshroom of its

lkind, Tt takes 1its timo about it.
Ten deys to take offect -~ sometimes .
longer, 7

° |
CATITY = Charming. ‘
STIED That'a what shook Mellor.“:

When the old boy dropnped dead with o
hanrt attack his boys weren't rendy'fof :
the faokeo-ovar,

*¥ /B to see CATHY ; That waa lucky.®
table, ' .
STEED: Hey! Vhat's nll this?
182, 5 I CATITY s Look, Steedl/l feel likeigetting:
1 . YT .
C.U, CaTY as Tar owny from o kitchen ns possiblé,
but Umbertc insisted on cooking uﬁfdinnerr
183, 3 M It's n surprise, I couldn't sny no./
.0, STHED o
STEED: Really? How long will it be?
184. 5 E I haven't caten for twenty four hours,/
M.C.5. STLED,
CATITY, TUMBERTO : i
enters, As CATHY: Ah, Umberto!l v

they rise T/I to
tight 3-shot

/S/T CAPTIONS

..54_




otic foreicn dish? -

Tagl ie.tell:L'?

mmEf{T'o': .
Steecll

Ai_.ot him' 1ift '

Ctray into :

shot.’

‘Fettuc ini?
' ‘Rﬂ.violi ‘.

CAPRION- ¥ ey N
- PATRICK mcm" 'HOWOR DLACTIAY -
CAPTION @

Lomm J.MES mzqm: bG%I(IN

APTION H

-PnUL DAWP’INu, IQ.N PJJ{RY

CAPTION J

 GORDON 110LLING “DAVID .mqﬂﬁam ‘

CAPTION: M -

, RICHuJ.D T nn; FOEY

CAPTION ¥ .

RICIULHI) IMItRIuON

CAPTION P

JOIIN BRYCE | .

- KN FILLS

I‘M)F GAPT ION

"FADE UP SLIDE

uI\T A1, C. PhODUCTION

' PADE 'SOUND  AD VISION -

-85 -




