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SCHEDULE 

Thursday, 6th June, 1~ 

Camera Rehearsnl 
Lunch Break 
Camera llehearsal 
Supper Break 
Line Up and :'il'lke Up •• 
VTll Ineert (VTH/ABC/2716/A) 

Fridny, 7th June, 1963. 

Camer~ Rehearsal 
Lunch' Breol< 
CaT!lcra Rehearsal 
Tea Break, Line Up, Normal 

.. 

Scan, 

Between 

Make Up •• •• 
Photo Call (Ilonor B1ackman, 
Dress Rehoarsal 

P~trick· }lfill.c~~e) 

Notes 
Line Up 
VTR 

OVERALL DURATION. 

5 Pedestals 

4 Booms 

. , 

10.00 - 12.30 
12.30 - 13.30 
1~.30 - 18.00 
18.00 - 19.00 
19.00 - 19.30 
19.30 - 21.00 

10.00 - 12.30 
12.30 - 13.30 
13.30 - 15. 0 

15.20 - 16.05 
16.05 - 16.15 
16.15 - 17.30 
17.30 - 10.00 
18.00 - 18.30 
18.30 - 19.30 

51'25" 

.§Q!llill. , 

TELECINE, l~C Symbol and opening captions; 2 35 mm. inserts, 
Caption Scanner 

1 Insert 
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l' , Te~j,ngt()n. '. 

SCENE DRI<:!,KDOWN 

SCENE &TUJE CHAR...II.CTlmS . CAMERAS SO~ !illQT§. 

Symbol + 
Captions GRllJ'illi < 

EXT. A}ID lilT. Officer 3 A 1 2 
MlJSlffiQOId HOUSE, 4 A 

lli!L. 
CAFTIOI1S 1 3 

' i 

CATHY· 3 B C 1 4 
lliL.. EMIR 

1:..Ll 
1',,JELJJon 

'INl'.' .~lELLOn'S ",[ELLLOR 2 1~ B 1 5 ROOl(; . lli!L. 
CPoTHY 1 Po A 1 6 

, EI/ITn 

, lUll 1 B li 2 
l.lELLOR . 2] 

. Cl~THY 
' . 

3.C. 
l%UR 

UJ,[Jl8RTO '1 C C2 
LUClEll 2 C 
!.lIDUTlll!OT 3 ] 
STEED 4 ] 

. 5 E 

• lIlT. LIFT-J.tODDY. SPENDER 5 D D 3 22 , 

. ,.1lIlX. AU 
,mLLOll 

lIlT. , ~ElITl!OUSll. ll/,ITIl 2 lJ Cl 23 -'26 
~ CllTIIY 3 C 

SPE11JER 
J.lELLOR 

TE.'Rll:J.CE. EMIl1 , .1 Po A 1 27 
lli!L. SP1'NDER 

lIlT. KITCHEN. mmEllTO 2 D C 2 28 - 39 
~ STEED 3 E 

LUGIEN 4 D,G 
ARllUTHNOT 
CATHY 
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, , INT; PENTHOUSE spIi:jrorn .1 D D 4 40 -44Di< 
DAY. ALl 2 D 

1!E!LLOR 3 E 
EMIR 

INT. LIFT LODDY. CATHY 3 F C 3 45 - 49 
J2fl.. EMIR 5 II 

AllllUTIlNOT :,1 

STEED 
UMEERTO 
LUCIEN 
SPENDER 
J.!EI,LOll 
ALl 

IIIT. "ARlJUTRI!OT ' S 'JOSIE ' .: 3,G C 3 
OFFICE ... DAY. CATHY" . 

STEED 
'i, '4 D ] 3 

MELLOR 1 E 

IIELLOR 2D A 2 
ALl 3 E 

LI?]> LODDY. ALl 5D n 3 
~ MELLOR 

IaTCHEN.- A lillUTIlNOT 4 C C 2 
, DAY. STEEn 

UlIIIlERTC 
LUCIEN 

CATHY ' 2 E n 3 
ARDUTID!OT 
STEED 

,,',' LUCIEN 

CORRIlxm. CATHY 5 C D 1 
'.:~.'~ ALl 

:" ' JOSIE 

UMDEnTO 3E ' C 2 
.."1L1 ' 4,ll 
'JOSIE ' 

JOSIE 5' C D1 

JOSIE 1'2.E 

KITCHEN. UMllrnTO 3 ,E' C 2 
<;!, LUCIEN 4, II D 5 

ARllUTHI!OT ' 

LUCIE!! 5c D 1 
AllllUTIlIIOT 
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INT ." CLEANING" 
ROO)!'; " , NIGHT , 

CAPT:i6N 

Pl;:NTHOUSE • 
'DAY. 

LIFT lOllDY. 
• DAY. 

PENTHOUSE. 
,,))1,Y. 

",' DAY .. 
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,LUCIE!! 2 E 
'3 G 

ACT "TVlO 
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ARDUTHNOT 

IF 

C 
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5 a 

4A 
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A1 

D 6 

a 3 72 

'1· 

A 2 74 -
D 4 

a 3 ''0 

D4 

C2 

II 6 

a 4 

D 1 

a 4 



conRIOOR. 
DAY. 

INT. ' ARDUT!INOT 'S 
OFFICE. ~ 

r INT. PENTIIOUSE. 
DAY..:. 

,,'INT.' MELLOll' S 
'ROOM; 

, INT. KITCHEN. 
~ 

, '- vi'-

STEED 

STEED 
UMDEllTO 
ARllUTHIDT 

UMUEllTO 
ARllUTHNOT 
STEED 

EMIH 
ALl 
CATHY 
STEED 
Al1BUTIINOT " 

STEED 
Cl!.TIIY 

LUCIllIl 
"STEED 

CATHY 

STEED 

EMIl1 
LUCIEN 
MllL10R 

MELLOR 
LUCIEN 

'EMIU 
AIillUTlINCT 

ACT' 

STEED 
CATHY 
l.Ll 

5 c 

3 G 

" 2 II 

','lE 
2H 

'4 C 

3C' 
<->-- 4G 
.. ', 

• ' . ~ C'; 

THREE 

5 B 

D 1 102D 

C '4 

D 1 

C 4 

A 2 

D 6 

B 6 116-117, 
D 1 

118 

C 1 119 ' '~ , ; , 

" 

A 3 

D 5 123 

C 1 124"126' 
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:INT. PENTHOUSE. ARllUTHNOT ·3D D 4 128-137 
. ;lliQ.ill'..:.. CATHY :4 G 

. STEED 5 D 
filiI 
SPENDER 
MELLOR 

INT. !.!ELLOR'S ALl 2 A A 3 138-139 
ROOM. NIGHT. STEED . 

. + Tic CATIlY 

'·EXT'. WINDOW. STEED 1 E 140 
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INT '. MELLOR' S CATHY .2·1. A 3 141 
ROO!.!.. , , NIGlfh 

: EXT .':,WINDOVl. STEED .1.E 142 

. EXT •. ROOF STEED 5 143 
NIGHT. 

Pre VTR/ADC/2176 
A 

INT. MELLOI1' S CATllY 2 A A 3 143A 
ROOM. NIGHT. I'i 

Pre-VTR As STEED 5 143D 
Before" 

EXT. ROOF. STEED 2J 
NIGHT. 

IN'r. PENTHOUSE. MELLOI1 4 G D 4 
NIGHT. ALl 

CATHY 1 E A 3 
J.fu"LLOR (v/o) D4 

STF.ED 5 ,C D 1 

STEED C 3 

STEED C3 

D 4 

A 3 
,> 

'I! D4 

'D 1 
'~" ' 
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INT.; J\.R])UTlINOT 's STEED 3C C 3 
OFFICE, ,'NIGHT • LUCIEN 4 D 

LUCIEN , 5 C D 1 
AL! 

KITCHEN. STEED 2 F, K C 4 
~. ALl 3E 

4,D 

:62 •.. INT. MELLOD'S CATHY 1,E A 3 
ROOM. llliili!. 
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INT. MELLOD'S CATIIY 1,E A 3 
ROOM," NIGHT. 
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"THE AVENGERS" (57) 
I DEATH A LA CJ!.RTE I 

- 1 

ACT ONE 

Prod. No. },604 
VTn/ABC/2716 

FADE UP __ Tic _____________ ' __________ _ S.O.~F,-. __ 

1. 

A.B.C. Synbol 
+ Opening Titles 

MIX 3 A 
c. U. ]'oliage 

T/I through 
branches. See 
figure appear 
behind glass 
door. 

T/t to see hand 
break glass and 
open door. 

Let figure enter. 
Do not Bee fa.ce. 

P /ll with figure 
throueh foliage. 

PAN hitl n. to 
door. 

(As he starts to 
ente:r' ... 

2. ;z.4-,,-A-,,-_ 
Low nnele mushrooms 
f/ g, feet b/ g. 

Let him come fwd. 
and bend down into 
shot. 
As he starts to 
pick mushrooms T/I 
to C.U. Sce him 
put mushrooms in 
brief case. See 
coat of arms. 
Let him go. 

T/I to Il. C. U. 
MushrooI!l.S 

Cam. 3 to Pos:B7 
Penthouse SuitV 

1. EXT. AND INT. lRTSHllOOl: 
HOUSE. DAY. 

GlUtI.!S ( 1) 
Drums 

As he close;, 
case ... 
CUT DRilllS 

SUP. CAPT;"I"ON;;-.;S"C",A",ll,,-NER=, _____________ _ 
--amIDN A, 

_____ G'i"RAI~,1S ~" 
Avengers 

'DEATH' 

3. SUP. CA!.I. 1>_,,-______ _ 
--CAPTIml 

'h. IJl CARTE' 



5. 

3 B 
V.L.S. Penthouse 
As group enters 
T/r and CRAB L. 
(to Pos. C) to 
EMIll, NELLOR Close 
fie, CATHY big 

As EJlJIR turns 
P IB and PED. 
DC\IN to see 
ohampagne fig 

*CRAB H. to 
see filiI 

Lot then go. 

(As they go -

2 A 

- 2 -

----------
2. rNT. PEnTHOUSE SUITE~._-""DA",Y'-!.. 

Here wo are, 

The penthouse suite. 

in your rool!l.s. 

Your Excellency. 

Your luggage is 

100].. 
Gale. 

MilLLOR. 

This is most pleasrult, Mrs. 

1'/011, MelIor, donlt you agree? 

Quite charming, sir. Qui te. 

Your Excellenoy, from the 

terrace you have a maG~ificent view of 

the city. 

~, 

hotel. 

stay. 

Morigny '27. Very good. 

,/1 th the conplir:tents of the 

We trust you will enjoy your 

E!.lIR. Wo are confident that with 

someone as cha.rmi.ng as yourself to care 

for our interests "~ shall have a delightful 

time. 

Thank you.* 

Ali! Open this. Get rid of 

thot~ 1\lellor. NoW', ~.irs. Gale, 'will you 

show US the view. 

---I).S. Dressing tabfO---- . ----
fig. Let MELLOR 3. TI'IT. !'!I~WR'S_)'QO)l· __ lJ!.Y. nOOH n 1 

come fwd. As he 
puts brief ca.se 
down T/r to C.U. 

(Cam. 1 next, Shot 6) 

- 2 -
. .-; ',,", -_. 

:,;~~1~;l,~:\·~i~:.~:~t~.~~~~J~~~,:~~~~~&!!,·;~frj~·:t:-;';>~t~:""'~~i::':;::7:; : ""~1 '~:!' .• ;",." •• ;,. ,:':t;~' 



6. 

7. 

-
(On Cam. 2, Shot 5) 

LA 

!.sZD TZc7 
Sce him undo locks 
and put envelope 
in drn.wer. 

PAll UP and CRAll 
ll.Q he goos to 
£,I.S. and puts 
brief case on 
chest of drawers. 

IJot him go. 

Low e.ngle Parapet 
f/g t CATI-IY, EMIR 
big 

icaM• 2 FAST to l 
Pos.] - Penthouse 

Panoranic view 
of London 

3 -

4. =. THE TEllllACm. ]lIS. 

~: 1onclon. It is the most 

reassuring of cities./ 

~; Yes. Th0ro arc many 

1 A . __ ~ ____ ~~lacos I like to v~~ut I don't 
Closo 2-shot think I would like to live anywhere 

but here for lonG. 

Let thor.J. go. To eOoch his OVill, 1\11'8. Gale. 

Cone! 

(On Boom B) 

Fix 
Distant 
Traffic 

lBoom B l to Pos. 

~e~thouse 

8. 2 B ,~,--------=---------------------

9. 3 C 

ALl, !IIl\l,LOR 
close rig, 
CA~~HY, EUIR 
big 
CRIJ'J rl. and 
T/I with MELLOrr 

HOLD him close 
1 rig, CATIlY, 
m.lrH big. 
Lot 1!ELLOR go. 
Cll.@ 11. e. T/I to 
El,;rH c. li. R r/f':, 
CATliY L big 

If the food is as broath-

takine fiS that viow, HGllor, we shall 

be nore thnn content. 

BOOM B 2 

ILi.a Excollency prides himsolf 

on beinG sor.1ething of a. gourmet. 

Get one for youTself t Hellor. 

I don't think you' 11 be 

disappointed. We have put the penthouse 

kitchens ontirely nt yOUl' disposal. The 

three chefs we hnve cne:ngod arc al!long the 

;==""'".,-..".,_~f"i,!.n~eO!s"t~in the 'WorlY 
C. U. I.m:LLOR L ffg, 
C/,TllY, EMIR R b/!!. 

. (Cam. 2 next, Shot 10) 
- 3 -



10. 

11. 

12. 

(On Cam. 3, Shot 9 ) 

2 D 

1 II 

T/I with MELLOR. 

Let him sit C.U. 
fig, CATlIY, EMIR 
bjg. 

L.C.lI.l':lI!IHH 
fig, OATHY L 
big 

See them raise 
clnsoes 

oJs 0.11. CJ,THY 
II rig, EMIR L 
fiG. As they 
touch glasses 
T/I to glassos 
C.U. fig, J'[[~LLOl1 
bjg 

MIX 3 D -..,.,='" 
-~3-. UMJ.lmlTO 

comes into shot. 
pin to 1.S. 0.8 
he comes fwd. 
Let LUCIEN enter 
ll. 

(Cam. 5 next, Shot 13) 

- 4 -

(On Doom D) 

MELLOR, Who aI'e they? 

Lucien Cha.plet, Umberto 

Equi t and Sebastian Stone-Martin, 

EMIIl: Umbertt' Nqui, eh? 

ENIH; Rife pcsta.s arc world ff'...tl.O':.ls. 

And IAlCien Chaplet? 

do not know Sebllotian Stone-Martin. 

Uets Enelioh, Your Excellency, 

the Chef ues ~iands. 

find him excellont. 

I think you'll 

If you sny so, Mrs. Gale. 

To a delightful stay. 

OATHY, Your very {ioad health. / 

6. mr. VJTClml!. 

LUCIEH, Attention-In! 

TlI!IDERTO , What you thlnk you do? 

'l'hnt wood - she is valunble! 

LUCIEN} So is my neck! 

- 4 -

As they 
drink -

GP.AIIIS (3) 
Sting 

1100M C 2 

(B to POs.) 
(3 - Lobby) 



,!.- . 

13. 

(On Con. 5, Shot 12) 

HOLD mffiEllTO to 
fir;. LUCIEN 
&'008 to bl e, 
comes fwd. to 
Close 2-shot. 
See ltD.]UTID-IO'r 
big 

Re comes fvro. 
to close 3-shot 

- 5 -

(On Doom C) 

m.mERTo, Instant oake-mixer! 

LUCIEN, Vlhn t you say? You 

nineteenth century s:Qa.(;hetti nn.kor! 

AllBUTHlIOT , Dj.€,nity, Gentlerlen, dignity. 

Let us remember 'Nhere \le are! 

I know where I run. London's Lucnm: 
finent. Iced water an(l te1evisj on in 

overy room~ B'lt in hore - that stove! 

p.HDUTlINOT, To each his own, Lucien. 

TIut Umborto, do try to keep your wood 

out of the ~'ro.y. 

mmEUTO: All right, 0..11 right • 

. ATU;UTIINOT~ Now 1e·t me introduce you to 

our new chef des vin.nds. Where's he gape? 

~.,,~~~~~~ ______ ~S~B~b~sti~ 
C. U. Dack of 
STEED I S hea.d. 
As he turns & 
comes fwd. Pill 
& CRAD L. to 
Closo 3-shot, 
.iUmUI1IINOT L big, 
STB!m n big, 
UJlTIlERTO R fir; 

(Oa12. 3 ropo - Sar.lO pos.) 

(As Stoed moves to 
stove ... 

I'm Umbcrto Equi • 

15. 3 D 
Low-nnglu stove, 

I STT~ED~ It's n p1en.suro to meet ,rou, LUOmll f 1£, grou, J 

b/g~ Let STEED :Mr. Equi. Anll your stove. 
come to R. fig. 
Sea ARJ3UT!1NOT 
Contre big UiIIDEllTO: Is she not a thinG of beauty? 

III STEED: She's different • . -----
(Cam. 5 to Jl -l LUCIEN, I'm LUcion Chaplet. 
(Lift Lobby 

And I'm Sebc.stian Stone-Martin. 

(Can. 4 next, Shot 16) Is the eat eau al~oBt finished? 

- 5 -



• 

(On Can. 3, Shot 15) 

(As 1ucien gets 
to cake -

- 6 -

(On Boom C) 

1UCIEN, I still hnve a little to do. 

V~? Is he here? 

16. ~4~B~ ____ ~~~ ____ __ 
Low-rmgle C.S. 
LUCIEN. See 
cllke. Let 

17. 

18. 

19. 

2C 

STEKD enter n fig 
See ARBUTIINOT bl is 

c. U. 1JIDUTIINOT 

lillBUT~OT , Yes. Ho's just arrived. 

LUCIllN, 

this'. 

STEED: 

Thou he will have to wait for 

This is intricate. 

P /D and let STEED 
enter L fie. ARnUTHNO~: 
See mmF.RTO R ble 

Royalty. 

STEED: Really? 

ARBUTHNOT: The JlJ:rl.r Abdulla ~kcba. 

A barrel of oil a second. 

UMBERTO, And at least one bullet a 

week. 

One of the hnznrds of his 

profession. 

UJ"il}~TO , I don't understand such 

~l~C~~ __ ~~~~ ______ =iD~p""atience./ 
Close 2-shot 

2 C 

STEED t lJillUTHNOT 

*p/n to see 
mmERTO 

1':. C. u. m>IBERTO 

pin to close 2 
with ARDUTHNOT 

(Con. 1 next, Shot 20) 

STEED: --,-

Ul:JlERTO: 

ill. 

.!illBUTIIllOT : 

Vfunt do you Dean, impat!ence?* 

Re's an old oatl. And very 

Now, Unberto, that1s back 

stairs gOS~ 

Ul'.'IBEfiTO: Then you tell ne why he is here. 

11.. simple check up. 

- 6 -



20. 

21. 

22. 

- 7 -

(On Cao. 2, Shot 19) 

UIIDERTO; With Dr. Spender? One of 

~l~~C~~~~~~ ______ ~th~e~'~m~rld's best heart specialists?/ 
M.C.U. STDED 

(Cro,. 2 to Pos.B) 
(renthouse Suite) 

.!l4,--,BL,;_-;;-~==,","r:::-_-...J;S",TE",ED!:'!!.!:_--EH!!;:e_,c",,, afford the best ./ 
C.U. LUCIEN f!a, 
Group b/a. 1" 
he bends PiLl'! DOWll 
to C. U. top of 
cake. 

(See hi'" mke 
shape of heart ... 

],[[X 5 B 
l;I.S. Lift. 111ili 
SPEtIDER R. to 
1.lccl. 2-shot with 
ALL PAN SPEIIDBR 
1. to table and 
back R. to close 
2-shot with 
r,IT]LLOll 

r.uCIEN: He nny also need the bost. 

.J.7 .... _-=I".llT ... " LIPll@llJ .• _. my. 

SPENDJl11: Woult~. you oind telling the 

Emir thn.t Sir l1nlph Spender is here, 

please? 

Hullo t Doctor. How nice 

to see you o:rain. 

SprmDIi:R: Bric(!.di~r. 

Sorry about Ali. But we 

can't be too careful, you know. 

You seen to forcet that r:ry 

job is to keep the Enir c.livo. 

Yes, of course. 

(On Boom C) 

GItAMS <42-
Bridge 

Fix 
Lift Door 

BOO!.! B 3 
(C to 1 - ': 
(penthousej 

How is he? Behaving hi!lSelf? 

Let thom go. Soe for yourself. 

I 

23. 2 D 
C.U. EMIR 1 fie, 
CA'flIT R ble 

- ----- .. -----

BOOM C 1 

:My dear Spender. How nice. 

3 next, Shot 24) 

.~ . 



( 

24. 

26. 

- 8 -

(On Cam. 2, Shot 23) (On Boom cl 

3 C 

2 B 

pIB (l.S EMIR rises 
and cotles to 
olose 2-shot with 
SI)ENDER. 
big 

Let Cf.THY cotle 
to close 3-shot 

P IB as aaR conos 
fwd to C.U. f/(J. 
CR.1ll R. to see 
1.~%LOR big 

(As MelIor Doves 
to bar -

C. U.-13ar rle, 
lliELLOn, CNfHY L 
big, SPE1IDrn, 
Elan R big 

SPENDER: It's nlwnys a pleasure to 

. Beo yOUI' Excollency. 

And n su.rprise. 

SPENDER: You'ro beinc unkind. 

This is ~lrs. Gala. She is 

VJhllt the hotel cnllEl our social dirGctor -

S;i..r Ralph Sp0nder. 

Rmv do you do? 

lirs. Gale. 

Spondor nnc-:' his fellolll ... practi tioners 

have bean prophesyinG oy death for years. 

Dut we still nanat::c to defy them. 

lm(1 f.:lOre power to you for it. 

But I do think -

]:).IIn: illell - donft. I'll tell you when 

to be professio~~lly grave, MelIor - a 

class of chanpncne for thE: Doctor. 

For you, l.irs. Gnle? 

No, thank you, 

Your Excellency? 

-",=-,.;--" T:-_....:=E1"',i"'IR"'. :...' ___ L1e.ran.'1Y-L_~Z _C2E.rf3Y -'cnd nov;, 
C. U.- E1:IIH 11 r/g, I' G 1 d l' 
SPI:NDEll L big, 1lI"B. a. e, we' ~ke to ID.GGt the chefs, 

CA~'HY J. big . 

Certainly. I'll go donn and 

Let CATHY go. fetch the1'l. If you1ll Gxcuse ne. 

~3~~C~~ __ ~~~~~_~E~~rr=rr~: __ ~S~pender! bri~lCour d!lnk~ Co~e 
A/B. See E1dIR 
go to big. Let 
f)PENDEn cone fl.rd. 

apd sec this view. It really is supGrb. 

to close 2-shot 

(Cam. 1 next, Shot 27) 

- 8 -



27. 

28. 

(On Cam. 3, Shot 26) 
(Cao. 2 start move ) 
(to Pos. D - Kitchen) 

1 .!J. 

2 D 

(l,s Spender 
reaches door -

C. IT. ElIJ:R fTi, 
SPENDEll en t era 
blrs and coms 
to close 2-shot. 

(Cnp.!. 2 onto ) 
(1)08. D ) 

(As he drinks 

---TiehC2--siiot 
illilDERTO n fig, 
STEF.J) L big 

*p/B to se. 
casserole 

As ill.lDERTO moves 
T/I and hold him 
C.u. n fig, STEED 
L ble 

(As Steed looks 
to Lucien -

(Can. 3 next, Shot 30) 

- 9 -

(On Boom C) 

SPENDER: Thank you. That's a fairly 

stiff one, isn't it? 

MELLOR; Thnt's the uny he likes them. 

EXT. THE TEHRACE. rAY. 

SPENDER: You shouldn't, you know. 

.mgg: So you've b.:.;cm telling us for 

years. 

Fix 
Distant 
Trnffic 

BOOM A 1 

(C to 2 -
(Kitchen 

SPElIDER, So hns your religion. Now, 

is it a recurrence of the old troublo? 

El'.lJIH: Ilm Qi'raid so. 

sp~, Why the devil di(\n't you 

cone earlier? 

lilld rnise the alo.m? rle "!'lOuld 

rather uia, Doctor. 

=1:=.0,-. _",INr",-,-. JITTCHEN. DAY. 

.!J. vintage burgundy, the 

company of a. ben.utiful wom.an* Md a. 

beau! qourgignon - that's my recipe 

for a perfect avenin . 

that get on \1ith it for a. few hours. 

U;IJ)ER'ro : 

cone here? 

Whore were you before you 

Tho Mnr1n Christina Hotel 

in Mexico City. Irnou it? 

1~~gostinoo con nnntiquilla. 

STEED~ That's it. Crayfish cooked 

DOOM C 2 

Fix 
Kitchen 
clatter 

in butter. lilld. it I S delicious served with .. 

- 9 -



(On Cam. 4. Shot 29) 

Soe ARllUTIINOT, 
CATHY enter. 

(As "\rbuthnot 
ronches end of 
table -

- 10 _ 

(On Boom C) 

LUCIEN, With a good dry French wine. 

Perhaps Polrllly Fuisoe qunro.nte sept. 

Exactly. 

30. ""3-"E'-;:-.;-__ -;:-~_;_---
Close 2-shot 
CATIIY. lJraUTmlOT 

31. 

32. 

33. 

34. 

35. 

36. 

2 D 

2 D 

3 E 

4 C 

3 E 

ARllUTIJl'!OT, Gentlonen, wo I re to be 

,,--,,-=== ____ p"-r:o.e"'s=ented to the Emir.1 
H.C.U. LUCIEN 

Let then CO!!le 

fwd •• holding 
close 2-shot 

c. U. c;~rrHY 

Will you be long? 

LUCIEi'l, One minute, 41.1.ybe two. 

While wetre vro.iting, Mr. 
Arbuthnot, I niGht as well tell you 

how the routine is m~n~: to work.! 

The menu will be planned a day in advance 

nnd the various cuts of meat, fish, 

etcetera selected will be kept in the 

____ ._,_f.oorL)ock~_;p. you~flJ.£.e until reguireY 
CATllY. lillBUTll1lOT 
close fig, STEED, 
UJIIDERTO Centre 
big 

0/8 C.U. Cl1TRY 
L rill, ARllUTllllOT 
11 big 

o /s iill1lUTIINOT 
C. U. R rig, 
ClITIIY L big 

lIRBUT!l110T : Undor lock and key, of 

cour~e. 

YrJU think roybe I want to 

stenl a steak, hoh? 

The cupbonnl must be kept 

locked, I'm afraid, b~t I'm Bure the key 

will nlwn.ys bo available to you. 

Anc.l incidentally, :Mrs. Gale, please 

feol free to use my office ns and 

Yihen you wish.! 

(Cam. 4 next. Shot 37) 

- 10 -



37. 

38. 

39. 

40. 

- 11 -

(On c"~. 3, Shot 36) (on Doom c) 

4 c 

3 E 

O/s C. U. CAT!!Y 
L fig, ,\RBUTHNOT 
R big 

C. u. fJillU'l':mOT, 
CATHY f/c, 
STEED, mmERTO 
b/rs 

T/r with 
lJillUTIDIDT to 
C. u. f/c, with 
Ul\1J3EllTO, STEED 
big 

Thank you. Now, the Emir'. 

dishes are to be preparex1 without the 

assistance of any other nember of the 

ki tchon Bt~fY And whun the dish is 

rency, you must sce it before it Goes to 

the Enir's tnblo~ 

ARDul'HNO'r: 

everything./ 

Yes t I ff.1l1 supervise 

m~mERTO: But why all this nonsense, 

Mrs. Ga.le? 

Orders, Urnberto. 

Umberto! Royal personages 

are entitled to tho utmocit courtesy l"Jld 

considerntion. 

'm1f1t you nCM is - if he eats 

a piece of thc..t coke Md tlwn cli9S, they'll 

know who I El to blnL'!o. 

Really - you tc.lk 118 though 

SO']Gonc uerG tryin£! to poison him. 

They hnven't hn.d much luck with 

d C~ __ 
C.U. WCHN L rIG, 
CAmy R big 

~: 

bullets./ 

Group centre big 

FED DOVlN to C.lT. 
Coke 

wcrEN: Voilo.! GRiI1.$ (5) 

sting 

2 D,,--c-. u-.-n-ar- f/rs,---·--·----- ----. ------...;.----
Group big 11. INT. PE1ITIIO.u§E._2'U. 

cm"] H. (lS SPI£1NDP1l 
comos to 11. C. S. f/ g. 
See CATHY enter door 
big. 

(Cou. 1 next, Shot 41) 

- 11 -

~.,! 

DOO!'! D 4 

(C to 3 -
(Lobby 



r 
- 12 -

(On Cam. 2, Shot 40) 

See SPENDER take 
pills out of pocket. 

(As he goes to put 
pill in glass -

41. ~l~D~~7,7.~ __ ~ __ ___ 
C.U. Hand. As 

42. 2 B 

1,I.I lifts it pIB 
and PAN UP to close 
2-shot SJlmID}I,::n: 

I.!ELLOll. 
AliI close L ~ 
Sl'ENDER R big, 
JI1ELWl!, EMIR big EMII-i!. 

T/r to close 3PE:1T])En: 
3-shot, losing 
AM. Sce 
CATIlY mrrll: 

(On Boom B) 

What the devil I 

All.! I 

V,rlr~t wos this for? 

For moo 

Why be so surt'cptitious? 

I c1on't like to o.dvertise 

the fact that !. suff~r from heart-burn. It 

does not inspire confidence in J:lC in my 

See ErHR offer 
pill. 

pa.tients. 

continuos to molest mc, you can get 

yourself another doctor. 

EMIR. --.- Let us see if onc will be neces~ary. 

43. j3--""E--,;-~ ... 0;;,=;-"'----
- C. u. sPEl'mrm. 

Sce pill. Sce 
him tnke it. 

44. ~2~B~~_;~~~ __ __ 
Closo 3-shot ~/b 

44A. .L3--""E'-;;-rr-~=;",.----;,,= __ 
C. U. SI1ENDRlI.. See 
him tako pill. 

44B. 2 B 
Close 3-shot nIb 

(Cam. 5 next, Shot 45) 

ElWl (cont I d.). Such vigilance is 

unfortunately necessary. We li ve under 

the constant threat of assassination. 

SPE}mEg~ 

of mine, 

- 12 -

Your politics arc no concern 



45. 

46. 

". 

(On Cn~. 2, Shot 44) 

(As they go 
to cloor -

- 13 -

No. 

now, Mrs. Gale. 

(On Boom B) 

Only l'\Y bealth. And 

5 B ----------_ .• -----
Low-e.rv;le line 
of chefs, CATHY, 
EMIR big 

(As E!!lir renches 
Arbutlmot -

As E!lrrn. moves 
CRAB L. d01m 
line 

(Cam. 5 next, Shot 47) 

",1",2 .'----"Il~. LIFT j,ODDY. DAY. BOOM C 3 

Your Excelloncy, ~~y I present 

our !l1o.ster Chef, }lr. Arbutlmot. 

Your Excellency. 

Whc':t.t is your spccio..li ty? 

ARBUTJlNOT , 

Noroande -

poisson. Sole a la 

A boad bouillabaisse? 

AIlBUTIINOT, Of cOUl~se, Your Excellency. 

EMIR: Good. i:..nd. you are -

Sebastin.n Dtollf)-h'Lo.rtin, chef 

des viands. 

Cnnnrd a l'ornnce? 

And fnisnn a la InnLuu-docienne. 

J~h. Tha.t \'fa rust, have. 

_~T~:. As Your. Excellency pleasos. 

m,1J3EIlTO~ Yos, YOlU' Excellency. 

Lasa[,,'11a, c:m.noloni, ravioli -

- 13 -



47. 

48. 

49. 

(On Cam. 3, Shot 46) 

5 B 

3 F 

5 B 

m,IBE1,TQ Closo L 
fig, EMIR R f/cr. 
Sce S:>?mmFl~ big 

!.I. S. L1JCHl! & 
trolley. as he 
COIles fwd. rAN 
DOWN to C.U. 
COVER. 
See coke then pan 
up with cover to 
close 2-shot 
LUOIEN, llELLCi1 

(See them look, 
then -

Lo,,-nnglu LUCIE!! 
L fie, ElHll R fig. 
See Cnk_8. 

(Cam. 4 next, Shot 50) 

- 14 -

U1"llERTO: Fettucinni, tagliatolli. 

EJ:IIll: Delicio'E§.J 

SFmNDEU; Yonr Excellency. 

El,ITR: Yes, Doctor? 

SPE::mbllt 11 d rather you confined 

yourself to n. light c~.iet until my 

examinntion is cooploted. 

It must be as the doctor 

coomands, Gentlemen. Dut what is 

t1:4.,s1/ 

ARB1JTIIIlOT: A sITI!'.ll token of our 

hiGh esteem, YQQ~ Excellency. 

But this is mB8nificent. 

work of on a.rtist. 

CATHY, Lucien Chaplet. 

~: I conc;rn.tulo.te you . 

The 

. EMIR: ])0 vre have your permission? 

SPElID8R: I can't see that doing any 

irreparable ham. 

- 14 -

(On Boom C:: 



50. 

51. 

• 

(On Cam. 5, Shot 49) 

As he plunges 
!mifo down TII 
to C. U. top of 
cake. 

- 15 -

~: 1J.. knife, thon - who has a 

!mife? 

4 D .-=-<_._--_._._-_. __ . 
C. U. Comb ond 
h!1ir. P IB to 
C.C. JOSIE L fig. 
See CATIIY enter 
through Josio's 

~: Hello, 1,lrs. Gale. 

a.rt'l. 

Hello, Jos1e. \Th.n t are you 

doing hE;lre? 

Ylo.itin[;,' for r.Ir. Arbuthnot~ 

(On Boom C;: 

ON C. U. CAK: 
GRAMS (6) 
Sting. 

(Boom C 
Swing to 
Office) 

BOOM C 3 

Hc's otill up at the Penthouse. 

Is sooethin& the Dc~tter? 

\1e11 , I I ve UGc{l up nIl the 

Let CATIIY come silver polish, and I wnnt no bit" more. 

3 G 

to close 2-shot 

(As Cathy looks -

C.C. JOSm firs, 
Polish big 

Let ClI.TlIY enter 
big 

P1>11 CATID' R. to 
M.S. with crate. 

See STEED enter 

(Cam. 1 noxt, Shot 52) 

··."IImt abont this lot? 

Yos t but I rioul<1n It wnnt to 

take rmy without asking. 

CATIIY: No, I I r:l sura you wouldn It. 

Hero. I'll take full rosponsibility. 

All rieht. 

Enjoying yourself? Allow. 

me. 

- 15 -

BOOll B 3 
tnke over 
frOIJ C 

(C to 2 - !. 
(Kitchen ) 



- 16 -

(On Cam. 3, Shot 51) 

T/Ito Close 
2-shot 

pIB as CATRY 
CQI!lGS to C.U. 
R fig, STEED 
L big 

(Cam. 1 next, Shot 52) 

CATITY: 

timo. 

(On Boom B~ 

Oh yes, Iln having n marvellous 

Checking off foodstuffs in a 

kitchen is sODethine I rarely do. It's 

fascinnting - pnrtic1.llnrly whon you know 

it's in the Th~tional interest. 

All rIght. Tho.t's why I asked 

you to tru-::0 on the job. 

And you '\1ere very convincing. 

What rms it now? Jiliddle East fement, 

balance of power, essential oil supplies 

for the Western world. 

And f.l, new contre,et beine 

negotlnted by thc TIritish GOV0rnEent. 

What 'was the lust touching piece 

de resistnncc? Oh, I know - about a poor, 

old mnn fightinG' n Ion,;: hattle. 

I 'wc-sn I t joking. He is alone. 

SUXTounded by enenies. 

It~ not su-TPrised. He's nn 

ill-tempered, vain, selfish, ruthless old 

devil. 

His personnli ty ien' t important. 

But his oil i,rolls arc. 

Believe me the whole thing could 

blow up in our faces if he were assassinated. 

With smiling boy around that's 

hardly lilcely to happen. 

STEED, Ali? 

- 16 -



52. 

53. 

- 17 -

(On Can. 3, Shot 51) (On Boom B) 

1 E 
C.U. Drawer. 
See 1!FiliLOR open 
it and take 
envelope end 
sellotape it. 

~
cnn. 3 FASTl to Pos. E -
Penthouse 

PAN UP to 80C 

hin go to cloor 

(As he reachos 
door -

You know whnt happened to 

Dr. Spender! 

Yes, you cen't oven take an 

aspirin in the Royal proscnce ",1 thout 

beinB suspected of trying to assassinate 

hin. 

Con'~ on, Y/C'd. better kuep going. 

Sebc.stion Stone-I\'L..'1.rtin. 

eot that name? 

Where dill you 

I found it in a troe. 

Don 1 t forget to put it back. 

It III only be for a few days. 

Then I'll Give you n Good dinner. 

Promise you ',liOn I t cook it! 

_____ ._ GRfJ,1S ClL­
Suspense 

~
Boom B ) 
Swing tol 
Lobby 

LJLc-.u. ·Tro11eYf~----· 
MELLOR enters big. lli..--Il:,r._ Pl':llrllOlJS]!:_ Dl.Y. 
St~y on C.U. Cake 

llOOl,; A 2 

cover. As he 
lifts it T/r to 
D.C.U. Sec him 
tape envelope 
inside. 

(1\s he replaces 
cover -

54. =.2-=:B"c:-=,,,,,,-::c;--­
M. s. r.1ELLOn und 
trolley 

(Cao. 5 next, Shot 55) 



...... ..... 

(On Cam. 2, Shot 54) 

Let him go to 
L.S. at door 
(As Ali opens 
door -

- 18 -

(On lloom A) 

55. .2.5-Lll"";7:C;-;;~70-:;:C~--------·-----­
~ioCl. Close 2-shot 

56. 

57. 

4 c 

f.1I, 1iGLlOll 

Let ALl go. 
T/I to C.U. 
MELlOH. 

(As he turns to 
GO -

0/3 /.,1llUTHlIOT 
L rle see Group. 

Hold U;,TIlTI:nTO to 
close L rig. 
Lot fJlBUTllllCYf 
pace to big and 
firs 

(As he goes -

16. 1NT. l,1],], lO11DY. DAY. 

~lEI,1011: Take this to the kitchen. 

Deliver it to Lucien. No one else, 

retlGlJbcr. To I,ucion. 

,,1,,"-7!-, ---,1=<NT,,-,-. KITCJlR~ ._]JAY. 

No \1 , gontlcP.len, this 

evening, His Excellency fdll take 

vichy-saisss, n sole a In bonne fe~e, 

a smnll filet oignon - mediun, 

SElbastinn. 

S'rEED: Yes, LT .. Arbuthnot. 

lcl1Jl1J'rHNOT: le salad with a rocquefort 

dressing, which I will prepare. 

No pasta? No ravioli? 

llOOJI B 3 

(A to 1 -
{Terrace 

BOOM C 2 

ARBUTHNOT: Right. Now, if you'11 come 

"nth me, I shall give you the various 

ingredients. 

2 ill L.3. offl~c~c-.--------------------------------·----------------------

CATllY fie. 
Let lllUlUTllNOT 
cone to Med. 
Close 2-shot 
with C/,THY 

(Cam. 5 next, Shot 58) 

18. INT, 1llUlUTI!N~. OFF,~l",C",E.:.. _-"D",J,,,-Y.:., 

BOOM B 3 

ltllBUTHNOT: All riLklt, IJr". Gale? 

- 18 -



- 19 -

(On Cam. 2, Shot 57) (on Boom B) 

Let her go. 

Let them GO. 

58. .2..,-",-C -:c-".--='" 
H.S. CATIIY. 
PAN her L. to 
corner. Lot 
ALI enter. 
T/I and PED. DOWN 
to low-angle calee 
fig, Atl, CAJeHY 
b!g. JOsn: 
joins them. 

PM/ALl R. 
See Mm go to 
kitchen door. 

Let him go. 

(As r~G reaches 
kitchen door -

~: Yes, everythingts there, Mr, 
Arbuthnot. You've got tonight's menu? 

ARBUTIlNOT, Just started. 

The key's in the door. 

Thank you. Right. 

l2.:- INT. COmnDOH. ,DAY. 

Oh, thank you, Ali. Just 

a minute) J06ie. Will you take this? 

No. For Lucien. I take. 

All right, thont, In thero. 

BOOM D 1 

(B to 5 -
(Kitchen 

59. ",-3 --"CE -;:;-;,,-,;----;-;;:=~---
M. C. S. U}D3EHTO. 

60. .LD 

See ALI enter 
big. 

1l.8 UI!ffiEllTO goes 
TII, losing 
1JiI:ffi1'RTO, to M. S. 
ALl 

(AB he stops, 
bent of one -

C.U. ALl f/e;, 
',mDllRTO b/ g 

Let U1ffiERTO 
COll0 to fig 
",rith ALL 

Pill aB 
cake. 
put it 
fig. 

he lifts 
See him 

on table 

(Cam. 3 next, Shot 61) 

DOOM C 2 

Just le~ve it there. 

UMBERTO (cont'd.), That' El whore' he 

works. Leave it there, It's O.K. 

',Tha.t I s the matte:r? Something wrong? 

No. 

You can lemre it. He'll get it. 

- 19 -



• 

(On Cam. 4, Sbot 60) 

f~s he tastes 
cake T/I to 
UilID;·:RTO C. u. 
fk. See 
JOSIE big 

Let JOSIE come 
to him. 

(As he turns -

- 20 -

UlJ:JJERTO (cont' d. ) : Such a fuss for 

a lousy cake. 'Ni th him it 18 luck. 

If anyone -;.'ants me, 

Umbert 0 t I I m on I:!le break. 

No - you clean this first. 

Oh, all riGht, then. 

61. .d.3~E'-n,,-;;;;;;;;;;;m;, __ _ 
c. U. UUB1lHTO. 

62. 

Seo him start 
to eat cake. 

M.S. JOSIE. 
As she comes fwd. 
PED. DO"m to C.U. 
Ce.ke cover, PAN 
hor to cleaning 
room door, 

(As she enters -

",21",.,---,I""NT. CORllIDOI~l._-,D;!!A"Y.!.. 

(On Boom ci 

Doms C 2 
end B 5 

DOOM D 1 

63. ~2~E~~~~~~ _____________________________________ " 
Low angle table 
fie. JOSIE enters 
b/r;. As she 
comes fwd. T/I to 
C. U. cako cover 

64. LE~_--,-~ 
Low angle UIiilll!:RTO 

22. 11"T. CLEANIN"G ROO~~AY 6 

fir;, LUCIElT big. -=2.<.3!-. _I",NT,-",-,-• ..!K",I"-TC,,,lIJ,,"''!N=. --"DAY. 

Let him come to 
~.r. C. 2-shot 

(As Lucien 
moves -

!'uCIEN, 

disastor! 

~B~~~~~~ __ -,~ Low-fWlgle cake here? 
flD' LUCrER, 

Quel dise.star! Quel 

WhO brought that down 

UlJ::BEll'!O big. 
Let LUCIER come 
to ]ll.C.S. rig 
and GO back to 
UHCFJ{TO LUCIEN, Vlho.t men? 

~hG One from the Emir. 

LUCIEN, Whero's the cover? 

""(Cam. 3 next, Shot 66) 

- 20 -

On C.U. 
Cover -
GRAJi'S (8) 

Sting. 

BOOM C 2 
and B 5 



- 21 -

(On Cam. 4, Shot 65) 

66. 3 E 

(As Luoien 
reaches Umberto -

Close 2-shot 

(As Uuberto moves 
to cake -

C.C. Cake fie, 
UMBEIlTO, I,UCIl~N 
big. Let them 
come to cake. 
SeG U1J3T!!.l.TO put 
plate on cako, 
thon 'r/I to close 
2-shot.. See 
AnnUTIlNUll enter 
bfg 
Hold UJ.lDEllTO 
close fig. Let 
LUCIEN go. I,et 
ARnUTI-mOT C omc 
to Med.Close 
2-shot 

(As Arbuthnot 
moves -

68. .5!.......C"--,,...,,-.,,== 
M.S. WCIElI 

LGt htm come 
fw(l. to M.C.S. 

See cleaning 
room door. 

(Cr,m. 1 next, Shot 69) 

Ul,IDERTO, Josiets got it. I told 

her to clean it. 

LUCIEN, You did what? 

UlVillEllTO , It wns dirty. 

You hnd no riGht. The cake 

will dry out. 

They ate all they wantecl. 

So what's the matter? 

(On BoolllB 
B & C ) 

LUCIEN, You should have asked me first. 

All riGht. Never I do anything 

for you again. 

covered no .. '!. 

Never. There! 

Arc you happy? 

It's 

I have tol:en enough from you, 

you Itnlian cheese-Gruterl 

AllD1ITllliQ! ' 

plso.se! 

Temperament - temperament -

UMBF'"uTO, 

Lousy I 

ARDTJTHNOT. 

It ,7ns n. lous;;r coke, e:rryway_ 

Now, look, Umberto, we'really 

cannot have these tempcl'aIDc -­

fine-ers! 

Fingers, 

BOOI'; D 1 

- 21 -
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70. 

(On Cam. 5, Shot 68) 

As LUCIEN moves 
see ARBUTIIllOT 
come from kitchen. 
T/l to olose 
2-shot 

Let LUCIllll go 

T/l to C.U. 
AllllUTIIT10T 

Let l!81LOn carlO 
to :.r(od. Clos e 
2-shot. 

Lot r~rlIR go. 

T/I to L. C. U. 
].~L10n. 

SLOW !!IIX 2 E 
r:i.S. Door. 

T/I to C.U. 
jemmy come 
throuGh. 

(As door starts to 
open -

71. 3 G;y-:::-cc::: 
Low-o.ngle coke 
cover fig, LUCIEN 
big. Do not seo 
face .. 

.LM'[CAPTION/ 

AilEUTIDIOT , Luoien, I want to talk to 

you. It "illS horribly meim of him.: But 

you mustn't take it to heart, Lucien. 

LUClElI, Why not? It wns my cake. 

He should not interfero. 

Allllt'TIDIOT, Now look hero, thorl1f.s work 

to be clone - the E'rdr's dinner. 

MelIor, whnt time is our 

npPointnent with Spon(ler? 

Ten 0 ' clock tomorrO?I mornine, 

Your Excellency. 

Then a ~ood night's sleep 

ymulc1 be politic. 

!.~; Possibly. 

BOO?J: A 1 

F/X 
Traffic, 
starlinG's. 

EMIR: This vier.' is E:von more magnificent 

by nil3'ht. We recomr.mnd it to you" MelIor. 

Solitude is ~uod for the soul. Gobdnieht. 

26. 

Goodnight, Your Excellenby. 

GRfJ.1S (9) 
____________ ""'Stin"'gcl., __ 

into 
Suspense NIGlrr. 

BOOM B 6 



'-23 -

(ori Cam. 3. Shot 71) 

As he comes fwd. 
stay on cover. 
Seo him take 
envelope. 

Tllto B. C .V. 
Mushrooms in 
his hand. 

CAPTION SCf.NNllR 
---61U?'rroN B 

"TIre AVENG illS 11 

JDnd of ,Act One 

CM!. 1 MO,!}} TO POS. D 
CllM. '2MOVIl TO FOS. II 
ClIII. 3 MO,!}} TO POS. G 
CAM. ¥MOVllTO POS. ,D 
CAM.' 5MOVIl TO 1'03. D 

, '''.-. ,. , 

- PEllTHOVSE 
P;':[fl'1l0VSE ' ; 

- J\IlllU'fJ!NO'f' 3 OFFICE 
lJIBU'fl!NO'f' 3 OFFICE 

- LIFr LOBBY 

BOOt! {!.!OVIlTO P03. 2 - PENTHOVSE, " 
BOOM'B"J~VIl TO 4 - PElffJIOVSE· ' 
DOOMC 3 
BOOM 1 

- ,23 -

' .. " - " 

(6n BoomlJ) 

GRlIMS (10) , 

End of Act 

"!', . 



G 

',"THE AVENGERS" 
Act Two 

C. U. CATHY L f fI, 
1JIDU'fIlNOT R, f g, 
STEED, 1JMl)ERTO 
b/g " , 

T/las AIlDUTIlNOT 
goes to C. U. R 
fie, STEED, 
illffiERTO II b/ g 

CRhB with 
AllL'UTllNOT 

Let 'JOS'IE come" 
to close 2"shot 
t/g, STJi:Ell 
Contreb/e 

4 next, Shot 73) 

~. 24 -

The Avengers; 

27; INT. 1JIDUTIlNOT'S OFFICE. DAY,: BOOMC3,' 

~: For lunch today, Hi~;;o~llen'cy 
has decidod to have grapefruit chaufree, 

canelloni -

QATI1Y: A salad with a thousand island 

dressing, cnd flrunbo bn.nanas, 

b@YTm~OT' Where is Lucicn? 

~; He went to the bnkery. 

A.1EUT~OT: That's, really most 

:,'inconsiderate of him. I'me~, 

are 'we to'issue the supplies if 

illffiERTO: 

Mr. Arbuthaot 

ARBUTIlNOT : 

No - guess 

importnnt. ' 

. '. " 

r happen to be in the 

:middle, of !l staff mootine_ 

But'someone1s 

"cleanfne 'room. 

- 24-



,,' , 

(On Cam. 3, Shot 72) 

4 D 

(As Arbuthnot 
CO~GS to Cnthy -

Iie.C.S. Ci,TIIY r/g, 
group h/g. 
Let lillllUTlrnDT & 
JOSIE go. 

Lot CATIIY rise. 

I'll to hold her 
C.1I. fig 

Let S'rEEU aOOG 

to close 2-shot 

(Crun. 2 next, Shot 74) 

- 25 -

ARBUTIDIOT: 

what? 

I donlt care -- they've 

~: Last night, it must've been. 

(On Boom C) . 

Broke in. Anyway t the lock wos forced. 

ARBUTlIIIOT: VIh"t I s missing? 

~~ Can't say ae hm;r anythinG is. 

AIlBUTIINOT. Don't you knor,? 

No. 

ARBUTIDIOT, I'n afraid you'll have to 

excuse l!lEt, J\irs. GnlLl. 

~: Tho.t'.s ell ri{;ht, Mr. Arbuthnot. 

miDERTO: \'i'hnt nbout the supplies, Mr. 

Arbuthnot? 

ARBUTl!lIOT. Oh, yes. Would you be good 

enouch, Mrs. Gale? I shnll probably be 

all morning. 

.CATIlY: What cnn I supply you with," 

Umberto. 

JlI.mEllTO. Lator! Lnter! First 1 must 

light the fire. 

Seens strenee that soneone broke 

into the clel1ninf7 cU:i?bonrd, yet {lidn't tnke 

anything. 

There's nothinc to tuke. 

- 25 -



.. 

- 26 -

(On Cam. 4, Shot 73) (On Boom C) 

Then why brerJc in? 

Let him go. 

74. =-2-E.B~",...,;;o;-_ 
C.U. Glass. l~s 

he lifts it pin 
to U.C.U. :a~LOn 
fig, EHU ble 

75. 

76. 

1 B 

Let l.lELWll go to 
EHIIl~ 

(Asc:mir tnhs 
b'ln.sf.! -

..?8. INT. PEN'rHOD",·S",E",. _~De;A:=· Y", • 

~.'IELwn: Doctor's orders, Your 

R.x:cellency. He said you hn.d to c'l.rink 

this when you got back fron the 

hospital. rId tentatively ple~ed on Lo'W-n.r.lC;ll".l O/S 
EJ"tIDl R f/g, 
l1J.!.'LI,OR L b/ g goinC to a thoo.tre with some friends 

(Sv.1ng 2) this evenifl..[.'~ sir. l111.Y I have your 

BOOM B 4 
and 

A 2 

(C siling ) 
(to Lobby) 

..LlL. _________ ._.J?2~ission? ! 

.. 

1 B 

C. fJ. :;2Jv:rn. 
As he rises 1) In 
to he Id ~'IELIJOrr 

L fig 

T/I to EMIR 
C'lose fig. 
Soe MRLIOn ent~r 
b/r;. piE and 
lot him come to 
C.U. L fir;, EL'iIU 
U b/c. 
Let b'1'iIIll rise to 
close 2-shot 

EtJ:H, MF.LLOn 
Close fig. 
See CATHY enter 
big 

No. 

1.IELLOR·, But Your Excellency -

EEIR~ Dispose of this find we might 

reconsirler. 

Certainly, sir. 

X-rnys, cnrL1ior;rnphs, blood-tests. 

It's not a proble!".a of holiling our COlmtry 

together, ].iellor, tho difficulty is holding 

this. We should have clrunk tlk"l.t. The 

Doctor ordGred it. It was your duty to see 

tha.t we did. Why did you not do so? 

Well -

Arc you our loyal servant or are 

LOll n~ Yes, Mrs. Gn.le? 

(Cam. 3 next, Shot 78) 

- 26 -
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78. 

79. 

- 27 -

(On Cam. 1, Shot 77) 

How many vdll there be for 

(on Booms 
D & A ) 

___ "d",i""nner tonight, Your I!Ztcellen~zV 

What did you Sf'.Y a moment ago? 

~LOR~ Your Excallcncy? 

B.MJ.£.: About goinc out? 

MELlDH~ I said I I cl like to be L"One all 

eveninG'. 

(As Emir sits - Very ".reIl, MelIor. You may go. 

So, Mrs. Gr.1e, it 1 II =~~ ___ ",A=-ll right, leave usl 
M.S. E1;m fIg, 
CATEY big 

appeare that I shall have to dine alone. 

Let CATHY go. 
riB to V.L.S. 

80. 2--P~~~~~--
11. S. C.\THY 

BOOM C 3 
PAN her to 
lift. Let 
SPENDER enter. 

FIJI them H. to 
tnb1e MO. T/r 
to close 2-shot 

(Cam. 2 next, Shot 81) 

INT. LIFT IDJ313l· DAY. 

Good mornin(,:, doctor. !low did 

it 'go this morning? 

.srmmF.J1: Rathur as I 1 d expectec.. He's 

a very sick nO,n. 

But you knew thnt before you 

made the tests • 

. 9=.~~ What 1 S 'i'rron{5 \1i th him? 

SPElIDm, l'right bo easier a.nn. quicker 

to tell you what isnlt. The trouble is 

he won't look after himself - won t t even' 

listen. He 1 d' ve died a long time ago if 

it weren't for ].Iellor • 

- 27 -



(On C~m. 5, Shot 80) 

Let him go. 

- 28-

(On Boom C) 

CA:wI' 
ho? 

Mellor's half English, isn't 

Yes, from his fether. MelIor 

was on the staff the first time I examined 

the old man. Though how he's stuck it is 

beyond me. '1'he Emir tren.ts him 

abo:.dno.bly. Well - if you'll excuse me. 

81. ""2-"B.-:::::-::::-::;-:-=",-__ _ 
Ilow angle EMTI{ 
Close fig, 
SPENDER big. 
See ALL 

---------

Let ALI go. 

(CaP-I. 1 next, Shot 82) 

30. INT. I'ElfrIlOUSD. DAY. 

f~li! Well, Doctor? 

It 1 s not r,ood, sir. 

E:}IIR: ?to didn I t expect it to be. 

SPEh~~: In some instances there is 

a ~arked deterioration o";rer last year. 

ElII.!i: What instances? 

BOOM B 4 

(c to 2 -) 
(Kitchen) 

SP~Ert: 'rhe conrUtioIl of your arteries, 

for one e~~le. Am] the 11 vcr. 

And what does the good doctor 

recommend? More of the,t foul-tastinG' 

concootion we were supposed to take? 

E].un: We had l':iollor throVl it awe:y .. 

my time with you. I've known you a good 

m.n.ny years, but you Ire throwing away your 

life, r.J,y friend. You need rest. Vlhy 

don't you abdicate? Let one of your sons 

take over. 

of them. 

Heavens above, you've got enough 



82. 

83. 

84. 

86. 

67. 

86. 

- 29 -

'(On Cam. 2, Shot 81) (On Boom B) 

You're fo~getting - while we 

live, we rule. Thnt is the law in our 

country. You know tlmt. 

Sl'ENDER. Then youX' reign is drawing 

1 B ~=~ ____ .. ~!'£.i.~ to its clos~ 
C • u. E]\rrll 

A bulletin ·will soon be issued 

to say that after n. series of extensive 

med.ical examinations, His li;xcellency the 

~2_B£-'"...,~===-,._---!2E,!!mi,,-,r Abdulla Almba/hll8 been pI'on01mced 
C. U. SI'JiJ:TDLi( physically fit. 

1 n 

2 B 

l- B 

:f B 

SPJ%TDF.l1: What? 

~: ilhysically fit. 

SPF.NDE.Q t I hope you dOll t t expect roe to 

,eiE!! it./ 
111. C. u. £run 
(" . ~lY(1ng 2) ~: No, Spendor. It's a political 

Close 
· ___ -'d"'oCUF.!.'¥nt--- not fl. cer._tifico.te of h~l~J th.! 

2-shot 

So you Bee~ it (1oesn't matt'er 

wha.t you say -- Ilm fit. Will you dine 

C. u. II~IIn 
'''''"--____ -!\V~i'"t,,h~m!''e~t'"o~n!:i!{,!.ghW 1,1ellor's goinG' out and 

I don't much care to be a1one./ lId also 

like to discuss with you these -

deteriorations. 
Closo 2-shot 

89. L3~E~~~~ __________________ __ 
C.U. Mushrooms. 
As hIS: starts to 
chop them P /D 

B<X1M C 2 

and PEn UP to 
Mad. Close 2-shot 
LUCIJlIl, UI,IDlm'~O. 
Sce bowl. 

(Cam. 4 next, Shot 90) 

LUCIEl!. That is truly disgustinG. 
. t~;~c~ - l 

\fuat is it? For tho cets? 

- 29 \ 



90. 

(On Cam. 3, Shot 89) 

~r A 

*T/I to close 
2-shot 

Lot lIl<IJJERTO go. 
T/I to M.C.U. 
WCn:N. As he 
looks dmm PAN 
DOVm to sce him 
switch muAhrooms. 

UIrn;i:rtTO C.U. fJg, 
LUCIEN big 

- 30 -

(on Boom C) 

UMDERTOI Canelloni __ food for gods 

and men, not decndent eCG-white whippers 

like youxself. 

LUCIEN, That an elephant could make. 

This requires genitm.* 
\ 

Ul\1B~: Tlli~tls for cream-puffs like 

Arbuthnot. 

Oh, it's scrumptious, lucicn, 

delicious, Lucien - lovelyl Aa.ch! 

LUCIFJ1: Better you should put that in 

the fire than the log. 

UJ.IBEnTO: Icnorant almond dicere One 

day I shall burn you to a crisp in there. 

Navr _ don I t leave those lyine 

UJ.IBERTO: You can take them. I have 

finished. 

Ailll~: Where's the key? 

lJlBUTHlIOT: That's right - so I did. 

91. .LL. _______ ~ere .. 2£.-"he? I 
H.C.U. WCIEN 

92. 4 A 
C. U. i ... RBu rrlll10rr 

(cam. 3 next, Shot 93) 

LUCIEN: 

tonight?1 

- )0 -

V,'hat does he uant for dinner 

i 

\ , 
I 

I. 



( 

93. 

94. 

(On Cam. 4, Shot 92) 

3 E 

1 F 

C. u. LUCIr.;r; 

(lIe reacts) 

C. U. CAT!IT L fJg, 
STr:n]) R b/g 

As GATEY rises 
to STEED T/I 
to close 2-ahot 

(Cam. 5 next, Shot 95) 

- 31 -

(On Boom C) 

jlRB1J'T'Jl!lQ!: Faisan a la langue docienne .. 

Sebastian will ~~it./ GRAMS (12) 
Sting 

32. IQ'L. ARDUT11N9J' S OFF.=I"-CE",, .,-_D",A",· Y,,-"· ~go~/ 3 6 _ ) 

( Offico) 
CATHY: .. ... and suc1llcnly there was none 

of this Imperial 'wet stuff any more - just 

a. lonely old man not V'lCnting to eat alone. 

Old fraud you mean. MelIor 

eats with him. 

CATIIT: 

theatre. 

CATHY: 

Not toniGht. He's goirig to the 

Is he? 

Hates being nlone yet despises and 

distrusts those Brounrl him. 

STReD I 

fenr him. 

CATIlY, 

lengths. 

11e l s afraid of them - just as they 

But it goes to such ridiculous 

In what WD:J? 

W'ell - Spt::nder has knotm the Emir 

for ten years. Yet hcls still frisked by 

Ali bofore bei!1g allowed into the presence. 

Ali would frisk his own fnther. 

~ 31 -



(On Cam. 1, Shot 94) 

Let STEED go. 

(As he starts to 
open door -

- 32 -

,(On Boom B) 

But he ncts on orders. 

Trouble is, they're followed so 

slavishly. Yesterday, for exrJRplG, 

Ali brought the oake trolley down 

to the kitohen. He wouldn I t part \vi th 

it until he'd tlelivorcd it to Lucion. 

Really? Oh, look out. 

95. 5, _c"-;-;-;;-;;--:=""", __ _ 
11. c. U. STEl':D. 

96. 

97. 

98. 

99. 

1 F 

4 c 

2 F 

BOOM D 1 
PAN him 11. to 
Ki tchon door. 
Let him go. 

(As Arbuthnot 
starts to enter -

111.C. U. cAr!if'f!ir-;---·---·----------------
AREU11IlliOT enters 34. INT. 1I..TIJ3UTIDTO'.f1' S OFFICT!:. DAY. 
big '-OOOM C 3 

ForgivQ me for interrupting, 

Let CATIlY go to 
big. T/r to 
AlillU'I'IINOT C. U. 
f/:s. Let him 
go to her. 

(As he roaches 
door -

but do you still have the key to the 

cupboard, Mrs. Gale? 

Yos, I do. IIorG it is. 

AlillUTllliOT: Thc..nk you. By the way,· 

do you know ~'{hore Sebastian is? 

In the kitchen. 

I:'.C.U. STEED fiIT."--;;EED' 
Al1lJUTHNOT b/r; --" -' 

You wanted me, :Mr. 

Lut thom {5o. 

(1~s Steed renches 
door -

Arbuthnot? 

1
B swing to; 
Cleaning ( 
Room I 

--]'1. S. A:nmrrrn=/O""l;;"' ----
Let STERn enter AR]UTFnlOT: Oh, Scba.stian, whot are 

It tlg you doing? The Emirl s ho.vine the 

*p In to find faiso.n*tonight. 
CilTHY C.U. L fig 

"l,-,P=.' ,"n-"",,,,,,,,,..- ___ "'S"-TJ,,~E"'cD,,:'___G"'o'_'o'"'d"'.; Dy the way, was 
- C.U. STEED 

anythinG stolen from the cleaning room? 

(Cam. 2 next, Shot 100) 

- 32 -

-.;, ,.', ,,~ 



100. 

(On Cam. 1, Shot 99) 

2 F 
Close 2 .. sho-t 
STEED, AIlllUTHNOT 

l,ot fJl1lUTHNOT go. 
PIB to lot STEED 
come to close 
2-shot with Cf.TIlY 

10 1. -=l---,G'--,:-;;-~ 
c. U. Jlaenzino. 
pin to lO'il'-nngle 
C.:3. JOSIB 
STEED enters big 

As ho comes fwrl. 
CRAB R. to hold 
him C. U. R fig, 
STEED 1 big 

Let hor C;O to 
bl IT for crUce 
cover~ 

(Cam. 5 next, Shot 102) 

- 33 -

ARDUTfTh'DT : Not a thing - thank 

goo(lness ./ Mind you, I clan t t care 

vrha.t I s stolen from the silverv..rare 

(On Doom C) 

storage room. Thnt I S not my responsibility. 

But the cleaninG cupboard is. 

not.hing loTUS taken. 

Anyway, 

I shouldn't bo too sure about 

that, Mr. l.crbuthnot. Kc-cp nn eye on 

thine'S here. 

Jo;:;ie. 

I want to have 0 word ui th 

JOSIE: 
love? 

Wlmt can I 10 for you then, 

Are you JOBio? 

Yes. 

I've hoard about you. 

Hnve you now? 

Yes, I have. Cculd you do 

DOOM B 6 

(c to 4 -
(Kitchen) 

me a favour? 

It depends what it is. 

Do you hn.ppan to re00mbcr a. 

ot)Jre trny beinG brought in here lost night? 

lQll1!: 

it in~ 

JOSIE: 

- 33 -

DrouGht in hero? I brought 

You did thon~ V!hero is it? 

Who are you? 



- 34 -

(On CULl. 1, Shot 101) (On Doom B) 

Ilm the ~irls Grand Vizier. 

Lot STEED GO. 

T/I to H.C. U. 
JOSn: 

Dig deall 

When di(l you clcnn it? 

Last niGht, of course. 

ThorouGhl~r? 

Inside o.ncl out? 

Mind your mm business! 

~g You mow, that lcdy didn I t 

start to develop until she took up 

"lleight-llfting! 

you rOPA it I 

It I S nIl there --. 

Do you raind! Some people. 

You don't hnlf Get Ion! 

102. -"5--,,C~-;;-;,-,=.,..;-________ _ 
- M.C.U. SlrRIID 

P ll1'T him R. to 
Kitchen door. 

(As he renches 
door -

36 •• _. JIlT. COIlRIDOR. 

102A. ~4~A~~~~~~~ ____________________ . 
Low ... nnele stOVH 

f /&, UllillERTO, 
AllllUTHlgO'r b / g. 

As ID.mERTO rises 
C"itlli n. [} T/I to 
close 2-shot. 
Sec cnnolloni. 

(Corn. 5 next, Shot 102D) 

.<.;36""Ao..:.. _",IIlT=.. J~l.TCmjNC!.. _D",t"".Y.!.. 

UMDEnTO; Stupondissimo! 

ARDmmfO'l' , All ri(:h t, an ric;h t, 

Umberto. "VIe con't keep royalty 

wuitinG'. Well, is it ready? 

- 34 -

DOOM D 1 

BOOM C 4 



(On Cnm. 4, Shot 102A) 

As they go lr/r 
to M.C. 2-shot. 
Sce him takc 
cheese. 

(As hc starts to 
sprinkle cheese -

- 34A -

'(On Doom C) 

You can1t hurry canelloni. 

ARll1J'rIlNOT , All riGht, nIl right, 

let's have it on the tray. 

102B. ~5~C~~~~~~ ___________________ _ 
C.U. S11F..ED at 
Kitchen door. 
See Porthole 

36B,,-. __ ",Il",IT,,-• ...:C",O~Im~I",ro=ll,-. DAY. nool! D 1 

102C. ~4~A~,,-o~~ ___________________________________________ __ 
M.C. 2-shot 
nib 

Soe him lift 
canclIoni. 

(\Than he I B lifted 
cf1nelloni -

36C. INT. KITC!1Ell. DAY. DOOM C 4 

ARBUTllNOT, All riCht, nIl right, 

Umberto. Let me look. These clothes 

should be changed trace a day, you know, 

Umborto. 

TJMIiEHTO, f.i'wicc 0. day, twice 0. dayl 

Are you roruly? 

102D. LJl _____ ', ___________ _ 
e.U.8TEgn 
nib 

l02F. 5 C 

M.C. 2-shot 
a/b 

(.As they come 
into shot -

C. U. STEED rh 

36D. INT. ConUIDO'1. DAY. 

.3",6"g"._-,=nrr. KITCHEN. D .. \Y. 

ID:1I3EH!J.10: Now, I 0J!1 reedy. 

ARDUTIDIOT , Right. 

36F, INT. CORRIDOR. DAY. 
(Cam. 3 next, Shot 103) --""'=":=::===-==.!. 

- 34A -

DOOM D 1 

'DOOM C 4 

roOM D 1 



(On Cnn. 5, 3ho< 102F) 

See UlJlJERTO, 
ARllUTHNOT b /rJ 
through porthole. 

(J~s Steed pushes 
door -

- 34B -

103. -"3-=L'-;;-~"",,,==-77:-_ c.s. UM13EHTO rig, 
STEED, ARBUTHNOT 
biG. Let them 

104. 

go. 

pIB to see 
cnnelloni 

T/I to C.U. 
mllJERTO 

lUX 2 G 
C. U. JUC and 
bowl 

(Clli". 1 next, Shot 105) 

INT. KITClill1!. DAY. 

Tho Enir's lunch I 

UJIDERTO: You croat biG steanin' 

nit! NOil! look toro, 

AImUTIINOT: Get Qut, Sobastian. 

Clot\l1 that up, Umberto. 

30,. INT. pF,NTn~ lllcY. 

- 3411 -

DOOH C 4 

: On Umberto I s 
reaction -

GRAMS (13) 

Sting. 

DOOM A 2 

(n ~wing to) 
, (Lift ) 



I; 

.,i 

(\ 

105. 

106. 

107. 

108. 

109. 

110. 

Ill. 

- 35 -

(On Cnm. 2, Snot 104) (On Boom A) 

1 D 

pin to low-M.,le 
EMIR rig with 
tray, group big. 
Let ALl go. 

(As Steed gaGs 
to lift cover -

c.u. Cover. 
See eggs. PAN 
UP wi t h cover 

Canclloni, eentlomen? 

STEED, No, Your Excellency. 

Poached eggs! 

(e to 1 - ) 
(Penthouse) 

. to C. u. ~nR. 

2 G 

(As he looks at 
Steed - And itts my fault. Thore 

was till accident in the Id tch(m just n 

Close 3-shot'-----::few minutes ago, due entirely to my 
STJ:ED, CATHY, 
AHDUTllIIOT negliGence. Unfortvnntcly, your 

cn.nnoloni was the cnsu'lty./ I'm very 
.L1?·_-_·_----·---'!sorry 

M.C.U. mUll • 

2 G 

2 G 

1 D 

Close 2-shot 
STEED, AIUJUTIINOT 

So are we. You arc to prepnre 

the fnisnn a 10. languo docienne for 

toni(;htLJ 

AIlBUTlINOT , Yos, rIm afraid he is. 

rrhon wo shnll not pronounco 

sentence on you for this - until we have 

___ ._ tasted_tlleJaisf.'--n.) So your fate rests 
Close 3-shot. 
As lllUJ1YfllNOf 
comes fVld. pID 
to see Elall fig 

I!I.C.U. ElIIR 

in your a,m hands. 

Your F~celluncy is most generous. 

AIUJU'rIINOT , Yes, yes, most generous. 

You Il1'lY go, Sebastian. 

If you will excuse me, I'll 

Give the flambee bananas safe conduct 

from the kitchen.; 

(Cam. 2 next, Shot 112) 

- 35 -



- 36 -

(On CQm. 1, Shot 111) (On Boom A) 

EHIR: That mic:ht bo wise. They I re 

112. !2'-"'G...,,=,_.-r_.,,-___ -"'c0.!!!!!!!Lup and he's f,'Oinz dO'/lTl./ 
EMIR fIg, Group 
b/r;. Lot STEllD 
and CATllY go. 

(As Emir takes ege -

113. "'l'--'D'-;;-..."..,,,-=,,,--___ _ 
M.C.U. lllml. 

114. 

As he lifts egg 
T/I to C. U. 

(As he looks at Ar­
buthnot after tasting 
egG -

2 G 
~~~C~.U~.-hlffi~UT~lil~m~T~-----

(lIe reacts) 
On Arbuth­
not's 
reaction -
Glc\J,ill (14) 
Sting 

115. 2 __ 1I 
II:.S. Lift. 
CmllY &, S'f&'JD 
enter. As 
they step fwd. 
T/r to close 
2-shot 

Fix Lift 
Door and 
hum. 

Wns anythinG' wrong with BOOM B 6 

1A to 3 -
MelIor's 

thG canolloni? 

I doni t know. I wasn't 

prepnred to chance it. I think 

something crune dmm from the penthouse 

in that cnke cover. 

r.i1o Unbcrto? 

No, I (lon't think it "vas for him. 

But Vlo.sn't he alone in the 

kitchen when the trolloy wns delivered? 

Thnt's why it wouldn't've been 

necessary for him to broak into the 

clennine room. He could've token 

whatever it wn.s qui to casily in the 

kitchen. 
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116. 
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(On Corn. 3, Shot 115) (On Boom E 

Let thGm go. 

(As they clear -

CATRY: Lucien, then? 

STEED: The trolley .ms intended for 

him. nut it could just ns ,reIl be 

Arbtlthnot. 

Who sent it clown'? 

It could have been anyone of 

the upstnirs brigado. 

is - what is it? 

Poison? 

What variety? 

The whole point 

It 1 d have to be tnste).css nnd 

odourlGss or :vou coulrl spot it at once. 

Unless it tasteu exnctly like 

something else. Fix 
Lift door. 

A.. •.. F ______ ,_ ... ___ , ... lli;SWing) 
, to Ext.) 

"-'-"-- -. -... ---.. ---___ ':L-L 
M. L. S. Lift. 
LUCIEN enters L 
fig, ST]:JTID, 
C.1THY It b/r;. 
T/r with LUCIEII 
as he goes to 
close 2-shot vd th 
STEED. 

Let thvID go. 

(As Stcccl :~'O<;;;S -

Fix 
Lift door. 
nom: n 6 

117. 2...9 __ ._ . __ ... _._ . __ .... ___ .. ____ _ GfuOO(15) 
SUlJpense L.U. Corridor. 

STj~Ji::n comos to f/ g 
Let chef pnss cnd 
go to biG. . 
Hold STDED C.U. fig 
as ho watchos hiB. 

(COJ11. 3 next, Shot 118) 
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(On Cam. 5, Shot 117) 

PAN STEED to 
Offioe Door 

- 38 -

(On Doom D) 

(As he reaches door -

118. .<3--"G~-,:--;;;;:=:--________ . 
M.S. srrEED 

119. 2 B 

120. 1 E 

PAN him L. to 
Kitchen door, n. 
to cupboard. 
TII to M.C.S. 
See him tako 
mushrooms. 

Lot him go. 

(St~ on cupboard 
for bent of two -

M.C.S. MMIH, 
WCrE/l f/c, 
1IELLOR big 

Lot thct1 go, 
TII to M.C.li. 
EMIR. 

(As they entor _ 

1.1. S • lIIELLO n , 
LUCIEN 

Let IrUCIEN COJQe 

to C. U. R fir;, 
!rTlI:IrI,On come to 
close 2-shot 

(Ca",. 2 next,Shot 121) 

41. INT. ARBUTHNOT'S OFFICE. DAY. 

.- --_ ... _----

Delicious, aGlicious~ 

MelIor, WCi wnnt this recipe. 

MTI!LLOH: Yos, sir. ComE: with moo 

.!l1"'3!.... _=IN''!.-!cf. =L011'S nOOM. DAY. 

MELLOll: The cnnelIoni - was it 
an accident? 

It looked like it, but 

who cnn say? 

(B to 5 - ) 
(Kitchen) 

DOOM C 1 

BOOM A 3 

MELLOR: Where are the mushrooms now? 

LUC m!! , Arbuthnot locked them in the 

cupboard in his office. 

1IELLOll, 

tonight? 

- 38 -
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(On Cam. 1, Shot 120) (On Boom A) 

But of course, Sebnstion 

will need thorn for the fnisan. 

MELLOR: 

.LUCIEH: 

him. 

MELLOR, 

Holl. 

(As l!ellor turns LUCIEll: 
to chest of drnvrcrs -

Good. 

But the doctor is dining with 

Then the doctor muot die as 

When do I Gct my money? 

121. _2_),,-1c;--_~_;--=---,_.,,--_ 
Low-anele Chest of 
drawers fie. LUCIEI! (cant' d.): It's not 0.11 here. 

122. 

123. 

1 

As ltH:LIDU, takes 
money T/I to close 
2-shot 

Tight 2-shot 

'1'/1 to C.U. 
MIlLIOR 

You cet the other half 

when you hrwo r&moYod "l'lhnt 1 s left of the 

mushrooms. 

LUCIEII, That wv.s not in the o{,rreemcnt. 

of the cupboarc~ toniGht. 

LUCIE!!, llo,/? 

El\lIIl (v/o): MelIor! * 

I donlt care. 

'will have boen done. 

I want them out 

I 
The damage 

GIlA];JS {161 
stine. 

l!lX 4 C c, U. pheD~s-a.nt ---.. -------.--.-.-----.-

& spices. P/B M._~N'J. KI~Cm:II. __ DAY •. BOOM B 5 
('.nel PEn DOWN to 
low-nnGle table 
rls t mVillEJlTO 11 ~: Garnish, Gentlemen, .is ,the 
fig, STEED, group secret of 
b/g 

(Cam. 3 next, Shot 124) 
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a. fnisnn n In Inngue: docienno. 

lOne is prepnred eep~rntely 



, , 

(On Cam. ~., Shot 123) 

124. 3 C 

Sce STEED eo 
to oven. 

*T/r to C.U. 
ST}~1ill 

1J.0. J:"lGJU11IINOI11, 
I:UlH. J.Jet 
Balloon come up 
to C. u. fie:. 
i'J.s he stnrts to 
pour 1'/ll to C. U. 
SPllHDl:ll f I (!;, El'.!Ill 
big 

'r/r BS SPENllEIl 
Goes to Close 
2-shot fig. See 
AIIDUTIINOT b jg 

(Cam. 4 next, Shot 125) 

- 40 -

STEED (contld.): One is propared 

separately - tom .. '1toes, aubergines -

the second, chopped onion, celery, 

and rnw ham, is pl~epnred ",1 th the 

bird. Sonsoned with sd t and pepper 

(1 srlidein of bny leaf I1lvl n touch of: 

thyme. 

And thnt's ,,11? 

(On ])0010 D) 

§1.Jl.~: Illl? My denr chap, live hni-dly 

begun. There1s still the other gnrni,sq 

to mIll ond - the snuco to ma.ko. And ~hen 
when itl s 1.11 udde(l tOGethor, it has t'o be 

hermetionlly scaled nnc. allowed to sirner 

in its ovm juicos. 

lTh'l:IJETITO: Ancl when it I S ready? 

STEED: If you talk nicely to it, the 

flosh ftt.lls fron thG bonos. 

say, Umberto - stup0ndissif.J.o!* It 

trnnsports ono out of this world. GRAMS (l7t 

Bridge 

i'r5. Drf. }?EtrTI-IUmm. NIG:lT • 

SP};:}mER~ I can ' t tell you hal'.' sotry I 

no, Your Excellency. I vas called to' the 

hospital. It \VUS an OLlore-oney. 

-1/0 feel sorry for you. To have 

missed such u meal. I have never td~ted 

such ~~nifieent pheasant. It WllS 0. 

nasterpiece, Doctor. 

your rules? 

Isn't this fi£~inst 

SPENDER: Consider thorn waived. 

Temporo.rily. 

- 40 -
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3,' Shot 124) 

IslE CAP'rION/' 

",' ,'" 

':';, 
>':"! "'CRAB R. as 
"l'ARDUTIlNOT comes' 

".,', ";'; "fwd~ 

d 

PIB ""EMIR' 
comes and , sits 
fig 

, ,c. U. SPENDER 

'-41 -

~:,:~, ";'Lell.w that alone, Mr.·::; 
Arbtlt'bri6't. Join 'Us in: 0. bro.riay~" 

, ,.; , " 

Al~J;HlioTI • Your Exce11en:; is: ~J6V,; 
,:" 

~, ' , 

I'll ha;;. just, a drop:,' '~~~li~g;{ 
,fs1-tive. ,Arid more th;;'" il;iittl"iP~oi.id;!, 

' \!:.:< I ~ , " ' , ',( i' ' "" 
" "', 

"" E::dil., s~ you ~hOuld, 
I'll ,:say this for you. 

":,',".: 
'!i'" -l 

so you'sh6uld\ 

You' l"U.li 

~~p~rbkitchen./ That 

"01;,;'8.1c, Dootor./ One of the 
C I 

""-'=~C"U;-""~"'I"I"'rl----~- ,reni'em.."."',", .. ~i.' 
PAN DOv/Nwith 
gla.ss .. '" See' 
it srnnsh on 
floor, hand 
swinging nbcfve' 
it. 

CAPTINi 'SCf.NNER , 

"" I1THE "itvENGrnS',i 
End of ' Act rrwd 

, , 

,1,'.1 
GRAiiIs ,(18) 

: :.,,~~, 

"bAiI~,i/~TAYATI'OS. E- MELLOR'S ROOI,[;:; 
'CAM. Z'MOVETO POS.A- ~!E1LbR'S,ROOMi,;, 
'CAM;. '3 MOVE, ,TO ,; POS. ,D -, PENTHOUSE 'I' 
CAM. 4" STAYAT:POS.' GPENTllOUSE ':'::, ! 

,'CiIlM' 5',lIIOVETOipOS. B LIli'r'.LOBBY,',·, I'd 
,r, ,,':'1 ~'j~ti>;,;::., , ,', '" :,,: \, ;,.,<, ";'''-:::i''i! 

DOOM.,y'STAY AT POS. 3 - ·~lllLr.oR' GROOM " ••. 
';BOOI!"D;MQVETO' POS. 4 FENTHOUSE ,,',: 

DOOM' C]roVETO:POS. 3 - LIFT LOBDY 
'IlOOJ.I"D,STAYltT POS. 1 COURIDOR 

" , 

,'\'! 
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" CATHY,', 
STEED'enter'b/g, 

';-come fwd. to 
Close 3-shot 

- 42 ,.; 

.·~f,STEEn·: ~'. 
",'vnl:nt 

It wns, 

;"_ "'~,t:elGphon~d me • 

. ~:.i:;'\;' ; 
,~: \1hat 

• He just told me 

,The.t .m,s all; 

;"CATfIY: ,--- 'What' 6, happened?' 

1'" 

'; 'All.1JUTIINOT: 

colla.pSod. 

,It's the 

STEED: Is ho dead? 

AIlDUTIINOT : I don't know. 

~: Is the doctor with him? 

4 next, Shot 129) 
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129. 

130. 

131. 

132. 

133. 

134. 

• 
135. 

(On Cam. 3, Shot 128) 

:1 C 
M.S. Door. 
SPENDIi:::l1 enters, 
comas to C.U. 

3 B 
C.U. AIU3UrHNO'll 
n fig, CATHY L 
fig, STEED R 
ble 

4 G 
lLC.U. SDllDE11 
Let him como fwd. 
to C. u. 

3 B 

.4 G 

5 D 

3 D 

L.S. ,ILl at cloor. 
1IDJ1L0:1 enters, 
comes fwd. to 
M.C. u. 
Sl11I:NDEll entcl'S 
close 2-shot 

Close 2-shot 
STEED, C-ATIIY, 
p ID to let CJITITY 
COr.IO to C. U. L 
flIT. IiIELLOil 
onters 11 fig, 
Group Centre 
b/e 

c. U. ~DlLLo!l 

O/S 11:lllilLOR C. U. 
CATIlY 

(Cam. 4 noxt, Shot 136) 

. , 

- 43 -

(On Boom B) 

ARDU'rIlNOT, Yes, he's in there now, 

He I S been in there ill:l.i te SOf,'lO time.! 

SPI:llT])EIl: He's deau.1 

CATIIY: What was the COt1S~ 

SPENDr.:l1.: In his condition it could've 

been any ono of n number of thin0s. Welll 
find out tomorrow. 

mort0rnd 

i 
Thoro'll be Cl post-' 

i'fuat I s goin:; on here? 

SPE~mF.H: A few moments aee the Emir 

collapsed and died. It could have 

hnppened ai; nny time. You know that. 

It doesn't prevent it from 
being a shock./ 

We must notify the police. 

l~: Yes. Yes, of COLU'SQ. But 

not just for the coment, plonee. 

I'IJ n.frnid it's the 1m-'.'. 

!lu,s. Gale, you must try to 

um:erstnnc1 the si t~tion in- our count~ 

It's very delicnt0. The succession crust 
bq establishod quickly and the army moved 

to vanta~ points to prevont any 

clifficultios. I 

- 43 -
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136. 

(On Cam. 3, Shot 135) 

- !~4 -

I don't see how notifying 

Qur police can onuse difficulties in 

your country. 

'rhe press Vlould be on to 

this story like 11 shot. And news 

(On Boom B) 

LG. ______ '"""""" __ -"tr=.:l1"v'-'o,,l"'s_f=.:a"'s'-'t"'.1 
C. U. ONfRY 1 fig, 
J,!E[,LQH 11 fie, 
Group Centre big. 
Let SPENDEH come 
fwd. to close 
3-shot 

Lot C;~THY go. 

Let MEI,T.DR x 
frnme to C.U. 
L fig, SPENDER 
11 fie, Group 
centre bl f! 

Let SPENDEll go. 

(As Arbuthnot 
[Socs -

SP:b-':NDEll: I think the Brigadier's 

right. I thil"k under the circtL';lstnnccSl 

weld best leave the protocol to him. 

lIIr~L10n : Thank you, Doctor. First I 

must telephone the Royal Pelace in'Ibra 

and broruc the news to the Emir's eldest 

son. That'll t~,e a little time. Then 

I shall be only too happy to comply with 

ypur Imvs. 

Very well. 

MIlLLOR, But until I s"t throuch I IllUst 

ask you 011 to re~~in in this apartment. 

Dootor, will you be so kind as to wait in 

there? 

Is this absolutely necessary? 

I should profor it. You· too, 

Hr •. l\rbuthnot. 

jUlBUr11HNOT: No, really, I must protest. 

J.JT%I.on: Please (l.on't !Ilt1.ke my te.sk more 

difficult them it 111rec,dy is. 

137. ...3--,B,-;-;-,;-, 
M. C. U. 11nBUTI-INOT 
going to door. 

(Cam. 2 next, Shot 138) 
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138. 
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(On CU8. 3, Shot 137) (On Doom E) 

MELlO11 (cont I cl.). Mr. Arbuthnot. 

As ho tuxns PIB ARDU'r1mOT: Yes? 

2 A 

to let MELL011 
enter close 2-shot 

As AH.JUTIINOT go cs 
CHAD L. to 0/8 
J,['~LJj)Il M. C. U. L 
f / f!" CATHY, STh'lID 
Il bjg. Soe ALl 

Let them go. 

Pil.N hii:'l to door. 
STr:::3J)~ CAJ.rIIY enter. 
Let ALl GO. 

PfJ'f srn.i.:BD to be~1. 
As he sits pill to 
let Cll.THY cnter 
close 2-shot 

(Call!. 2 next, Shot 139) 

MELLOR. Until the exact cause of 

death is detormined 1111 tnl.:o the koy 

to that sp€lcinl foo(~ locl;:or in YOU!' ' 

office. 

ARDUTll1'IOT: 1;,.0 you sueeesting that 

I -

M8LLOIl. The key, Mr. Arbuthnot. 

Thank you. 

STEED: You WEtllt me to C;O in there 

ns well? 

MELI,OR: No, you o['",n stay wh6re you 

are. A11, lock that lloor. Please! 

Ali, disconnect the ,telephone in my ~oom. 

You cn.n~v~,it in there. We donI t want 
Qvercrol'!ding. 

That's most considerate of you~ 

M.E:LLOR: Not at nn. 

to special attention. 

You're entitlc(l 

AftGr nIl, you 

propru'ud the Ecrir's last meal. 

DOOM A 3 

That was a. pretty smooth 

parforr:.m.nco. 

Yes, very plausible. 
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( ., 

(On Cnm. 2, Shot 138) 

T/C 

Ph]:!" then to 
M.C. 2-shot 
at window~ 

(itS ho looks out -

StrG8t 
(35 lDfil. 

(On cue -

22") 

- 46 -

Thnt's the trouble. He 

vms being rensonnblo. I can 

understand his takine procautions. 

Obviously he's got to notify the 

Pnlace. 

(On Doom A) 

All very proper, but ho mr-y 

be 'vhoning home to s~y hc's pulled 

it off, if the Emir w[\.s poisoned. 

~STEED= If h8 wa.s, Ilve olipped up. 

Now MelIor mn..de 0. point of gettine thr\.t 

key from Arbuthnot, so they oust think 

the poison is still in the cupboard. 

One of then raIl hnve to got i.!; out. 

I mu,st C0t to tho ld tollen. 

F/X. 
Distant 
Traffic 

139. .'o2-'.:A"'-:-::-::-;:--:;:-=-___ _ 
Close 2-shot 
CldIIY, STEED 

T/r to C. U. 
CATHY. 

(Can. 1 next, Shot 140) 

STI:'lm~ --.- It's rather n long way. 

This is the penth0use. 

FADE 
Traffic 
under 

Do you kno\'l whn.t I s up there? 

YI'..:1S, the n.un [tir conditioner 

units and the penthouso 1ift motor. 

I inspect od theP.1 lnst ",oe:k. 

Good c;:i.rl. 

Do you suffer fron vertieo? 

- 46 -
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140. 

(On CC"". 2, Shot 139) 

1 E 

2 A 

See STEED get 
out onto ledGe. 

(As he noves -

Mirror shot. 
M.S. Wall. See 

. 1enee. Let 
STEEJ) como into 
shot. 

(As his foot 
slips -

- 47 -

49. EXT. WINDOW. NIGm. 

141. C. u. CA'rLTY",------------­

(Sh;} rencts) 

(As he climbs -

143. Pro-VTll[J\llCL2716-A 

143A. 

143B, 

CAM. 5 

/ll. P. Ml.CHINll! 

C.U. Parapet fig 
STEP,]) b/". Let 
hiP.l COrlO r",d. 

CM!. 2 le 

C.lT. ChTIIY 

Pro-VTll 
J;/B 

.. (As he puts his 
hrnds on pnrapot -

49A. 

50, 

(Off Pr,::-V'm) 2 ",J ___ . 

Low-Ul1t'j'le Air 
Vont fig. 

(Can. 4noxt, Shot 145) 

2.9B, 

- 47 -

INT. MELLon ~§--1lQ.Q!1 

EXT. RO()F. IIIGl1l' • 

EXT. ROOF. NIGl1l' 

(On Boom .\) 

Fix Distant 
Trnffic lLnd 
Wind 

llOOM A 3 
FIJ)E Fix 

Traffic 
etc~ up 

Fix Distant 
Traffic and 
Wind 

Fix Traffic 
nnd ,',"find 



145. 

(On Cc..'Il. 2, Shot 144) 

SO(3 STl<ilID come 
ovor pnrnpot. 

PAN him to door. 

Let hi!:l go. 

- 47A -

(ha he closes door -

.:L-",G~~o=o-, 
C. U. I1ELLOR rig, 
ALl ble 

(Cml. 1 next, Shot 146) 

.. 5c:1"._~I"NT",,-,. PFNTHOUSB. NIGHT. 

MELLOll, An hour's delay? Can't 

you put it throuch any faster thnn 

that? This call is Most urgent. 

Very VIGIl. TIu t hurry. i.l.ll hour. 

]OO~I B 4 

AIL I have a job for you. Lucinn 

lis goinG to break into 

- 47A -



146. 

147. 

148. 

149. 

150. 

(on Cum. 4, Shot 145) 

1 E 

:2 C 

4 C 

(CaD. 4 FAST to ) 
(POB. C - Kitchen) 

(388 her react -

L.S. s'rE~:D. 

Let him come to 
C.D. corn~r. Let 
EXtra x and eo to 
big. 
PAN ~}TEED to Office 
Door and then to 
kitchon. 

(As he reaches 
door -

- 48 -

is goinc to 

breok into Arbuthnot's office to 

remove the r.:rushrooms tonight. 

!JFLLOR (cont'd.)...1YL.ol. You can 
help him. 

:23. lIlT. 00PJtIDOR. llIGfTT. 

Low=[~nclc L:3:·-------
Kitchen table fig. :21· IIIT. rGTCIfl!;J'T. NIGIlT • 

CRAD n. as STEED 
comes f\'ro.. & T/r 
to M.C.U. 3Ge 
hiD pick lock. 

~cnj'1. 
POSt 

5 FAST to l 
E - Office 

(As he onters 
Office -

:2 E 

(On DODI" E). 

DOOM A 3 

DOOM D 4 

GH:J\IS (20) 
St'spense 

DOOI! D 1 

BOOM C 3 

P.1. S. STEED enters. 
PAN him R. to 
tioor. T/r to see 
hill unlock it. 

5:2. INT. f.RJJ.UTlmQT' S, OFFICE. NIGllr • DOOM C 3 

2 B 
--'C.D. 1iliLLOH fIg, 

ALl ble 

told oe tha~. Please do your best. 

(Cnn. 1 next, Shot 151) /Ali, here are the keys. 

- 48 -

CUT GRI.I1IS 

BOOM II 4 



r· 
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i51. 

152. 

153. 

154. 

155. 

156. 

157. 

158. 

.' 
i ... , 

(On Ca". 2, Shot 150) 

1 E 
C.U. CNrEY 

Cillill H. to fincl 
lamp D.C.U. It. 
flc, CATJIY L blc 

I Cam. 2 tOl Stand by 
Pos.F -
Kitchen 

CAs she looks at 
lamp -

5 C 
L.S. LUClE1!. 
Let .him come to 
C.U. nt corncr 
f/c. P1\N him 
R. to Office 

4 D 
L.S. Office. 
LUCIEN enters. 
Soe hin take jemmy. 
Pr.!! him R. to 
cupboard 

(1\8 he starts to 
open cupbonrd -

3 C 
J'.II. ~). Door. 
STEED onters. 

(Swing 4) 

(J,s light comes 
on nnc1 'vIe see 
Steed -

4 D 
C.U. LUCIEN 

3 c 
C.U. ~~Tg8D 

4 D 
M. [J. LUClEi'! 
PAN him L. to 
door. Let him go. 

3 c 
M.C.S. STEllD 

(Cam. 5 next, Shot 159) 

. (On lloom D) 

lilELLOR (cont1d.), 1:..1i, here, are 

the keys. to the food lockcr~ 

--'-. __ .•... _-
57. INT. MELLOR I S ROOM. J!IGHT. DCO!! le 3 

!.IELLOR (contl(1.~1: Get the DOOM]) 4 
mushrooms. Ancl tlten G'Ot rid of 

Lucien. Fix 

..1.5,,-8,-. _1",111'.' COmUDOH. J!LGJ!I'. 

22: INT. lli1lJUTlmOT I S OFFICE 

Itts no Good, Lucien. 

I'vc got them.; 

- 49 -

'. 

FADE UP 
Traffic soft 
os she moves 

GIlAMS (21) 
SUB1?ense 

DOOM D 1 

DCOM C 3 

CUT GWJ,IS 
ns steed 
sperum. 



159. 

160. 

16l. 

- 50 -

(On Cam. ?, Shot 158) 

:2 C 

2 F 

3 E 

P1Jf him R. to door. 

(As he looks out -

H.S. ]'uCIb1! . 60. INT. Let hin come fwd. 
PAN him to close 
2-shot with ill. I. 

PAN DOWN w:l th 
ALL See him 
scarch LUCHN & 
take jelllIl1Y. 

PAN UP w:l th ALL 

See him hit LUCIEN 
out of frrune. 

tarn. 3 FAST to E - Kitchen) 
Cr .• a. 4 F"ST to ]) - Kitchen) 
Cam. 2 onto F - Kitchen ) 

M.e.U. :JfflEED 

PAIl him to 61. INT. 
Kitchen Door 

(As he opens door -

1.1. S. ~nlEEm. 880 

ALl enter 

(CM. 2 to Pos. K - Kitchen) 

Cl~ L. Hold table 
r/r;. Let ALI rall 
over table out of shot 
& rise n.gc.in fig. 
SeG him throYf flour 
at ST= b/rs. 
(As AU jumps onto 
tablo -

162. .'l4c.....!:]~.,,- .=---==cc-­
L.S. ALl, STE',!!l) 

163. .1 E 

Lot thon comE; to 
close 2-shot 

(As Ali pulls StocLl 
UP. -

M:. ~l. STEED, ALl. 

PAN DOWN o,s ALI falls. 
See STEED1s legs 

(Cam. 4 to A - Kitchen) 

(Cam. 4 next, Shot 164) 
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COPJllDOR. NIGHT. 

KITC¥_~l!~ 

(On Boom C) 

Gn..lI.1S ( 22) 
Fight music 

BOOM D 1 

DOOI! C 4 
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J 
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(on C(\m. 3, Shot 163) 

See ALI rise and 
hit STEED in stomach 
wi th his head. 

(As his head hits 
STEED -

4 A 
Low-ane;lo stove, 
pan f/l;. Let 
STEED, 11.1,1 CQr.J.,? 

to b/l; 

(As Steed looks at 
pnn -

2 K 
C.U. Pnn of 
BOiling fat 

166. L . .e;A'-.,-~--,_~~ __ 
- A/]). See STEED 

167. 1 E 

168. 2 B 

1 E 

lift po-no T II 
to pnn close fig, 
feLl ble 
(CMI. 2 to Pos. JJ - Ponthouse) 

(As Ali screams -

11.C.U. CATHY 
Seo flex 62. INT. J.lBJ~!..I)n'S ROOM. NIGHT. 

'1'II to C. U. CAT1IY, 
losing flex. 

(As we Bce flash -

IQ LIGHT" oU'r/ ____ . 
J:t. C. U. lJE:LLOll 

63. II1f. aN'mOUSE. NIGHT. 

(As he looks up -

: (On Boom C) 

CUT GllAHS 

1l00M I: 3 

Fix 
Distant 
Traffic 

Glli~U8 ( 23) 

Suspense 

nOOl! B 4 

._--------_._-
!!~. fJ. C.I~TIIY 

See her throw' 
bulb nt door 

(i,s bulb hits 
door -

"'6"'4"._~I"'NT= . ...!I.!EU.Oll' S HQ.OM. NIGHT. BOOM A 3 

170. .o2,---"D:..",..."..,~=.,..",,;--____ _ 
M. C • U. MELLOll 

~ INT. PENTHOUSE. NIGUT. 

(Cam. 1 next, Shot 171) 
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171. 

172. 
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(On Cam. 2, Shot 170) (On Doom D) 

1 E 

2 D 

Let him {la to 
door. 

(lis he renchGs door -

CUT GRAI.1S 
M.C. U. CATIIY fIg, 
door bl{l :;:;6"-6.,--_I,,,N=T. ).!ELLOR' S !lOOM. NIGIIT. DOO!.! A 3 

DOOM D 4 

See her throw 
bulb. 

(As she throws 
bulb -

].IELLOIl: 

you two. 

Come out of there, 

Slowly. llncl Vii th 

your honds up. 

lil.C.S. l\Uj:LLOR firs, 
door big. ,,6:.1.7.!.. _-,I",I·IT"'-!.. -,-Pli:NTJlOUSE. NIGHT. 

Sce CATHY come to 
1.IELIDIl. J!IT.<:LIDIl. A1i I 

PAN them L. See 
STEED enter big 
unc1 come to them. 

Lot CATIIY go to 
door bjg 

You co.llod? All riGht, 

better let them out of there. 

As she 
thrqws bulb -

GIlAMS M 

173· .:L4.....,.,!I".-;;--;ro;c;-;;;;--__ _ 
C.~. MELIDR 

3 C 

175. 2 D 

Low-~le M.C.S. 
STEED L fig. Seo 
gun. AH]UTH~\Torl' 

comes to him. 

Let Al1lJUTHNOT 
go. 

(,ls Arbuthnot 
turns -

C. U. I!JlLLOR H fig, 
SPENDiliR enters L 
big, comes to 
close 2-shot 

(Cam. 3 next, Shot 176) 

I.!ELLOIl. 

this • 

You'll go to prison for 

Assault. 

.§.TEED: It's nothinc to what you're 

going to get for murder./ 

1,rJlUTIINOT, Sebf.l.stinnl rrhis will 

have to be reported. 

STEED. It will indoecl, Mr. 

Arbuthnot .. 
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(On Cam. 2, Shot 175) 

(1.s 'phone 
rines -

176. 3 C 
C.U. 'phone. 
ilB he lifts it 
PiJl UP to C. U. 
STEED 1 fiG' 
SPENDEIl, MELLOll 
R big 

177. 2 D 
Close 2-shot 
See SPEl'IDER 
react. 
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SPENDER: I onn hardly believe 

this, l'Irs. Gale. 

true? 

Mellor, is this 

STF,ED. 

later. 

I 0= explain it to you 

Penthouse. Good. Hullo? 

Hullo? Is that the Iloyal Palace at 

Ibrn.? It isnlt?/ 

(Ca lloom D) 

I 'PHONE/ 

178. .L.3--"C'-;-r;--_,-,,--.=~ __ _ 
A/B. As STEElJ 
turns CILU3 L. & 
T/I to Med. 2-shot 
wi th UELLon. Sec 
[>"U11. 

MIX 

STEED (cont'd.). Then I must have the 

wrong nu!ubor. I' r.J. very sorry to hAve 

troubled you. That was Mill tary 

Hondquarters in Ibrn. They're not: 

going to ha very plen.so(l when they 

discover t"nings h::von 1 t turned out quite 

the way you plannod. 

179. ~5~E~ __ ~~~ ________ ~ __________________________ ___ 
Lovr-nngle M. S. 
CATIlY at tablo. 

180. LA 

See her go to 
cloor. 

( .. \8 she ronches 
door -

1':. c. S. Ulllbb;~1r.ro 

rig, C1LTIfY biG 

(As she turns 
frOM door -

181. ...3-"M,-=~--".,=-;-__ 
M. S. C.ATHY. 
Let hor come 
fwd. to C. S. 
(\t tablo. 

(Cam. 5 next, Shot 182) 

68. INT. AIDUllm~nTIS OFFICm. NIGHT. 

BOOM C 4 

~ IN')'. KITCHEN. DOOM C 4 

Q!.\TI.!l: • Umberto? How' a it eoirl[,.T? 
~ ! 

StupcndissiElo! 

70. INT. fiRDUT!lNOT'S OFFICE. IlIGHT. 

DOOM C 4 
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182. 

183. 

184. 
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(On Cam. 3, Shot 181) (On'Booin C) 

5 E 

Let ST= enter 
big and come to 
close 2-shot 

pi)). to let 
CATHY sit C. U. 
L fir;, S'rEED 
II big 

*p/n to see 
table. 

~: 

sny? 

§.TI'l!@.: 

Well t what did Spender 

The Emir died from 

n..-:.tura.l causes. It wns £I. coronary. 

'rhun whn.t a.bout th(l mushrooms? 

Vlere they Amanitn Phn.lloic1es? 

Th'JY were indeed. The 
: , 

most dtU1CCrous 1i ttle nmshroom of 1 ts ' 

kind. It takes its time about it.' 

Ten dC~B to take effect -- sometimes 

longer. 

Charming. 

mT!!ill.: That I s what shook Mollor. 

'!hen the old boy dropped deM wi thD. 

heart attack his boys weren't roady' for 

the tnkc-ov'3r. 

Thnt \'las lucky.* 

Hey! Whnt's all this? 

==,.-____ ~C~A""r"IIT~:_I,ook, .~.JI feel like getting , 
C.U. CATEY 

as far amy from c. kitchen ns possible, 

but Umberto innisted on cookine us::"clinner. 

It's 0. sUEE.riso. _I_C? .. ~JUlLl.nlt s!"~y ho.; 

Really? How lonG will it be? 
i " 

.5~~E~~~ __ ~,~~ ____ . __ ~I~h~~~v~e~n~'t~e~a~t~n for twenty four hours./ 
M.C.S. STEED, 
CATl-IT. UI\!DEUTO 
enters. As 
they rise T/I to 
tir;ht 3-shot 

/s/n C1J''UONS/ 

l!.h, Umberto I 
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Lot him li:ft 
, tray into 
shot. 

. Umberto, I'm 

',Now,' vmnt' have we) go't? 

"o~oti~ fo~~iG"l1 dish? Fett'u~'~ici? ':' 
Taeliatelli? Ravioli 

UlIUlERTO: 

steed! 
lark. 

Do 'l!le l\ 

'frying tonight. 

PllODUCTION 

FADE 'SOUND J\NI) VISION 
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