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SCHEDULE: 

Thursday, 4th July, 1963:-

euuore. Hehonrsn.l ••••••••• 
Lunch Bruuk •••••••••••••• 
Cutlers. Rohuarsn1 ••••••••• 
Supper Drenk ••••••••••••• 
Line up •••••••••••••••••• 
Canora Rehoarsal and 
VTl1 (202911) .............. . 

FrJ.dny, 5th July, 1963:-

Camora Hoh .• ar sn.1 ••••••••• 
Lunch TIrcruc •••••••••••••• 
Canora. llohoarsa1 ••••••••• 
Tea Break, Line up 

nor!.'.:),l scan, nnkeup •••• 
Dress H.ohenrs:>.l •• , ••••••• 
Notes •••••••••••••••••••• 
Line up •••••••••••••••••• 
VTll ....................... 

10.00 
12.30 
1}.30 
10.00 
19.00 

19.30 

10.00 
12.30 
13.30 

15.30 
16.15 
17.30 
10.00 
:j.0.}0 

* * * * * * * * * * * * * 

12.30. 
13.}0. 
10.00. 
19.00. 

- 19.}O, 

21.00. 

12.30. 
1}.}0. 
15'}O. 

16.15. 
17.30. 
10.00. 
10dO. 
19.3Cii ... 

Cl.MERAS: 3 pedestals und the Turner jl.ro. 

SOUND: 4 bOODS anQ one stand mic. 

I, 

TELECINE: OpeninG' filI!l and onG insert nnd Cil.Pl'ION SCltNNEll. 

RUNNING TIME: 51.25 excludine' comnercial breaks. 

********* 
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m ~ CfWllICTEHS Cioo:lli\s (SOUND PAGE: NOS, 
.. ~. 

JIlT. KITCHEN" Dil.Y MIllI )it. 11..2. 1 - 2' , 

DAY CATIlY. STEED lA. u. n.l. 2 -', 5, 

5 

INT.I~'LL DAY lD. C.l. 5 

DAY, 4/l. 5 

JIlT. ',SMALL, ROOM DAY aLA 3D. ]].1. '6 ' 
, '.,', 

INT. DAY ,OLA, CATHY ." STEED. 1C. 2D. C.l, 
lD. 2C. 

',<INT. KITOHEN" DAY OLf,. CATllY;'STEED. 3C. A.2. 

i ~ .'lU.ti/, 1C. 2D. C .. 1. 12 
, FRONT ])QOR/lIALL DAY OLL1.., STEED. ID. 

DAY 01:,. CATIlY. 3C. A.2. 13 

DAY OLA. CATllY. ' 4/l. 20. C.1. 13 

NIGHT CAPTION 1 13 

13. INT. ,DINING HOOM NIGlIr DLA 3D. B.2 13 , , 

CATflY'S NIGlIr OIJ1.. CATIlY. 4D. D.l. 14 I 

" 

llALL NIGlIr OlJil. CATIIY 1C. C.l. 14 

, " ' 

JIlT. DnUNG ROOM IIIGlIT OLf •• CATHY 2D. 3E. B.2. 14 -.1,5, 
3D. 

IlIT. KITCHEN, llIGIlT aLA 4C. A.2 15 

NIGlIT aLA ID. C.l. 16 
, 

I' 
,I 

'; " ' 

•. "1 

1i -
" 

" ~,"".:. 
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NIGHT OLA. CATIlY. 

NIGIIT OLA. CATIlY 

CATllY 

NIGHT C,\.TIIY 

'SMALLnOOM NIGIIT CATIIY 

NIGIIT . CATllY 

NIGIIT· ,CATBY 

!lIGHT CATllY.YOUl!G MAli. 

NIGHT. CAT!lY. YOUl!G 1dLl.N. 

!lIGHT OATllY. YOUl!G ~ll\.N. 

3D. 2E. 13.2" 

ID. C.l. 

20, 0.1. 

40. 

IF. 

2C 

3A. 

40. D.l. 

2F. 

3D. A.l. 

4A, C.l. 

lC. 0 .. 1. 

2" u, lD. C.l. 
lC. 2C. 

40. 30. A.2. 

2F. 10. I C.l. 
20. 2Il. 
lD. 

,I, 

,I 

PAGE 'lies-.': 

16 - \.r 

19. 

19 

20 

;; 

I 
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"SET' :1ml CHAHACTERS CAMEllAS /SOUND 

.'" ... 
INT. KITCIlEN NIGlPr 3"'. )0 

,- ; 

INT.HALL NIGIIT CIlTllY ID. 30 

INT.GARAGE NIGHT YOUNG WJ! 2G. IG. c.l. ;1 

NIGHT CATIIY 3C. A.2. 31 . 

NIGlPr CATHY lB e,l. 32 

DINING HOOM NIGHT OATIlY 3D. 

NIGHT CATIlY lIl. 0.1. 

MAN 4J). TI,l .. 

NIGHT CATIlY lIl. C.l. 33 

NIGIlT CATHY 41<. lIl, C.l. 33. 
.. 

NIGHT . 3F. A.I. 

NIGIlT CATHY 2C. 33 
-"~ 

NIGHT CATIIY /)E. 3G. D.l~ 33 

NIGHT YOUNG MAN IJ. 

NIGHT YOUNG MAN 2G. e.l. 34 

NIGlPr CATIIY 4J). D,l. 35 

. 
NIGHT lC. C,l. 35 

INT; . CllTIIYS ROOM NIGHT CATIIY 4F. D.l. 35 

i i 
IIILLL NIGHT CATHY lC. 20. e.l. 35 

KITCHEN NIGHT. CATlIY 3G. A.2. 

;'i';", .... ,,;,"J_":'~/,-1i.l{:·;.!'~,~t"'·::%;;~J:~'i'1')i~'iiicljfMtWt;.'i~;~~i~~."_:.',:': 
'_ • c." • < ,,', ,-., -' -'0 ,< -', ' ""-' - '''';,.','' "._ ,c._ • .' i ' :' , .. '. ,. _~, , , ";' .: 



- ~l -

·SEr . CIlIJlACTERS CAMEltiS/SOUNJ) 

. INT. C.~TIIY' S nOOM NIGIlT 
I 
I C;\T!lY 4F. D.l. 

INT. LANDING NIGIIT , CATHY IF. C.l. 

57. INT. CA'rHY'S llOOM NIGIIT MAN 4]]. D.1. 36 

NIGHT (1\TIIY 3C. A.2. 36 

NIGIlT MAN 4F. D.l. 36 

NIGHT C,\TIlY A.2. 37, 

NIGlrr MAN lC. 0.1. 37 i 

NIGHT CATIIY 3,\. A.2. 

NIGHT Ml,lI 2F. C.l. 37 

NIGHT CAT!IY. MAN 30. D.I. 

EXT. GJ.l1DEN l!IGHT OATIIY • IJ 37,: 

NIGIlT C;'TIlY. 2G. ;C. C.I. 30 . 
lK. 

NIGIIT CATIIY. lJ. 0.1. 30: 

NIGHT CmIIY 3C. A.2. 39 1 

NIGHT OATIIY 2F. C.l. 39 

DINING nOOM NIGHT 1~\N 3D. D.2. 39 ' 

' .. 

NIGH'/! CATHY 2C. 10 C.l. ' 39', 

,: 

";, - V -
"(.":/ c· " . ,-):~.' ~,". 
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3D. n:2. 

1Il 0.1'. 

3D. ]3.2. 

Ill. G.1. 

3D. ' D.2. 

Ijl.. Coil. 

C1I.TlIY. lC. 0.1. 

C1I.TlIY 41.. 1Il. e.1 .. 

CI,THY. YOUNG MAN; 3F. A.l. 

" 

CATIIY. MAN. 4A. 20. C.l. 41 ~47 
lD. 2F. 
lC. 31.. 
111. 3G. 

1I.LL 4 

10. 

3D. 1Il. 
2E. 

.,' ' 

- vi -
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Flu T!C 
l~ILM: A .. ll.C. SYMBOL 

FjlDE TO DMCIf. 

FlU CAPTIONS 

OPENlllG AVENGERS CAPTIONS 

THEN: 

CAPTIO!!'!N ___________________ _ 

STARRING PATHICK MACNEE 

CAPTION 

AND llOHOn BMCKlrolN 

FADE: TO BLACK 

1. FlU 3 CA 
PENDULUM OF CLOCK 
!UIlIDS INTO SHUT. SEE 
CUFnn1CS. 

!lE TAKES lfw.G,\ZINES. 
CJlj,1] R. TO TABLE WITH • 
NEVlSPAPmS AND '~\GAZnTES. 

CHAD 11. \11: 2.1Jl FLI ClUNG 
l'Am~S OF IdlWAZINE 
llEAD: IlEADLIlIE OF 
ARTICLE "MEDLIEVAL 
INFLUENCES !!''l'C.'' 

SEE PAGE. mrm OUT. 

CLOSE PJ1UTO OF C.cTIIY/ 
VlORKDOll, "(]In'f~. 

INT. KITCHE11. MY. 

S.O.F. 

* 

* 

* 

* 

* 

DOOM A,2. 

SFX 
CLOCK TICKING 
LOUD 

* 

* 

(DUILDING) 

* 

* 



On 3f\. - shot 1 
_ 2 ~ 

* 
SEE PHOTO ctrT OUT 

* 
HOLD cn:..zy PICTURE 

* 

S!I CAPTIOlI 

"DON'T LOOK ::JEI-IllID YOU rr 

* 

DOOM D.l. 

MIX 9.. :.JiIt" IrlT. CAT~'Yrs APART11ENT. DAY.* 
2. £2J(~A~ ________ ~~ ____ ~~~==::==~====::==::~ 

• 

CLOSE ENI':JlLOPE 
nEflD tlC~:.TEY Gl,LEII 
T.D. LE'fTER/KNlFE/ 
C.'THY. 

CHil.D Il. A.S SHE SITS 
& HOLD 

Q :JUZZEll 

STEED ElTfllJillS TO 
DEEP 2-3 STEED L • 
C.lTllY H.F'G. 

PAN 1. ',11TH STEED 
TO 'n,:JLE 

* 
~:UZZED. 

* 

CATHY: Yes, 

STEED: Good morning. 

CAT.ITY~ Come in. 

~ Happer..cd to be passing, and I 

knew you'd. never forgive me if· I didn't 

look in. After all, to be so near, 

it would have been ohurlish not to •• _ 

CATRY: Itfs over there. 
(011 IIIS MOVE) The coffee. 3. ~l~(~A ____________________________________ __ 

(CABLED THRU D/1l00M DOOIl) 

COFFEE F.G. DHAWnmS ETC. 

- 2 _ 
Co~m~G TO 2A - SHOT 4 



r 
" 

6. 

ON1A-SHOT3 

F.ll! UP TO DEEP 2-S 
STEED 1.FG. C;ITIlY H. 

(i. S Illi TUllllS) 
2 (1, 

M .. C.U. STEED 

(AS SHE TUllNS) 
1 (A 

CLOSE C"TlIY (REACTION)' 

- 3 -

STE:~-1 I spent the morning being 

diotated to by my tailor, and, after 

hearing what he had to say about 

Italian styles ••• I donlt know .hoe. the 

Doles. Vi te rnnage in thos ti:aht 

olqthcl's.-'.- "iiIl I dis.turbing you? 

Are you producing a war? Or Richard yhe 

rrhird? 

CA..T3.D,. I t I s what I t ID working on 

at the momenL 

~ I know. I read your article. 

Very interest:i.ng. l!ice pictures too. 

"Hediaeval Influences on Fashion" 

... "I dreamed I was going rusty 

in m;J'" " ... 
This cauB. be rather nice -

especially when it I s inhabited. 

Combining the old vii th the new ,. •• 

Yes, I think you Ire on to so~ething, 

ITs. Gale. As lO!lg as you don I t 

re-introduce the chastity belt,; I 

ditln't oorr.6 ·,here just to drink ooffee 

you lmow .... excellent as it always 

~2'-l.(=!A,-___________ -=i,::s.! I've bought myself a new car -

2-S STEiln!C;.THY 
HOLD TIGHT 

!~ 

thought we night go for a run .. 

I knew you1d be pleased to see me. 

What is it? 

CATIfY: This letter - it' s from 

Sir Cavalier Resagne. 

~ Oh, I enjoyed that. 

La ...... la ••.• la ••••• 

- 3 - , COMTIlG TO lA - SHOT 7 

"~,'I d'· 



7. 

on 2A - SHOT 6 

(.,S STEED MOVES) 
1. (A 

DEEP 2-S 
HOLD STEED TO L.FG./ 
CATllY R. 

(CLllJm 2 TO POS .B. 
1fX~. ]llONT roOR j 

E.iSE m TO CLOSE 
STEED :mTIlKING COFFEE 

- 4 -

CA~IY: Cavalier Resagne is 

probably the greatest !:Iediaeval 

historian in Europe -

Apparently he read my article, 

liked itJ and now suggests that I 

go and see him. Spend the week-end 

at his h009 ••• 

STEC;])! Where is this place? 

2AnfY~ In Devon. This side of 

Exmoor. It I S ey.traordinary _ he 

hardly ever see'S anyone, and his 

home is virtually a museum. 

STEEDs When does he want you to go? 

Q~T1lY: Why, now - today ••• 

I must pack. Collect my car for me, 

will. you? 

STEED~ Won't be necessary - 1111 

drive you dome 

CATBY.J. \'ihat on earth for? I can 

drive rnyself'. 

~~ ITonsense. I insist ••• 

'<ee,ns we cen have that run after all. 

.Q.AT~rYl It I S an aV/ful long way 

for a run, 

STEF.J): Can I t thir.!!: of anythiTI'g 

nicer - you beside me f'. wind catching 

at your cheek& - .~ ~·~:W wile. fJ owers 

.:in your hnir ••• 

- 4 - CO~WlG TO TELEClNE 



o. 

9. 

1 (n 

4 (A 

ON lA - SHOT 7 

35 Dn. DUlJllED somm. 
VllT'rAGE CAR. 

(.Q...L&\R 1 TO pos.n. 
11Ul<) 

SHOOTING UP 
D.nr.!, OF S~f11.LL BOOM 
X All!.IOlfll/S'mTItChSE 

Q. BELL 1 

T!l;',CKED I!\. 
M. S. OPEJ:<T Doaa 
on L<'JlDL'TG. 

Q DELL 2 

(CLE;\Jl 1 TO POS.C. 
S,lhlli: SJi,T) 

- 5 -

CATHY: You're not going past 

a cleaners are you? 

STEED I Lt;l1ch and !l. G'1a.s8 of 

~c.rt at a v.r:.yside 'inn .. ' ~:;)esides 

its a chance to find out what 

shelll do. 

nrr. HALL. DAY. 

TIlT. LdlDIilG. DAY. 

~ 
GEtlEVlEVE 
'fHEME 

* 

* 

* 

* 

IlOOM C.l. 

DOORllELL 

DOOHllELL 

- 5 - COMnlG TO 3]3 - SHOT 10 



OIl 4A - SHOT 9 - 6 _ 

£1..£111 IFT. SlJAIJ, ROOH. DAY. 
10. :2 (n DOOM A.l. 

1.3. OPl'l'1 DOOR ADOVE 
S'.c·~Ins 

9. HORSE 
CRAJ 1. HonSES 
llEAD III liND OUT. 

CIun 1. TO OLA. !i.Zlli!L1 3 
HOLD HER DEEP UP 

DOORDELL 

ST.I~TIlCi\sE. 

11. 1 (c lNT. MIIDING. DAY. DOOM C.l, 

X 10\1Eil 1[,llilHlG. 
OM DESCI!ND3. (Doon A to Pc 
CRi:..D H. HITH HIPS TO 
Doon (FINISH POS.D.) 
SEll Cj,TIlY X OU. 

POS.C. 
CATITY, Good afternoon. Ilm Catherine 

Gale. 

12. 2 (D 
OLA, Hel1~. ! 

1.A. VIST;\ !1I11/LiUlDING 
X SUITCASES FG. Q.ATITY' Sir Cavalier is expecting 

C-,-'ITHY IN R. TO me. 
2-8 01li/CilTITY 

(D 
OLA: He told me. 

13. 1 ! TIGlIr 3-8 C..::' (fl-lY/STl!JED 
X OLll 

~ Oh, this is I.!r. Steed.; 

14. 2 (n He drove me down. 
! 

C1CGE OM 

OLA. Ilm Ola. Ola };l:onsey-Charnberlain. 

Isnl't that a shriek? Homey was 

15. 1 (D a pirate. Frantio hat. 
! 

TIGHT 2-S CllTITY/STEED 

- 6 _ 
Conine to 2;) - shot 16: 



On ID - shot 15 - 7 -

STE2D: We're a bit late, 'Ilm 

afraid. Got lost a couple of 

16. 2 ,,(D'-___________ t:.:i::.Ul::.e:.s .".-i/ 
vr .. A. L.S. OLh 
X CATHY/STEllD H. FG. 

(g£IM.IGO L. l!"ITlI 
OLA'rO POS.C.) 

QI..A:. I'ro not surprised. This 

place is the end of the world, 

isn't it? I'm not surprised you 

got lost. I was rending. An 

Italian book. I like reading it. 

aloud. The words are so nice, and 

17. .=l'-".("C-",;:;==-c-=,,-,=.,,-___ -!.l";:;o:;:l:.:l:i!..Y.j! •• Dov' e L'ingresso! 
CLOSE OL1, IlIG lillAll 

10. 2 (n 

L. OF FU. F.llV. MOUTH 11 Notte8 etc. I' ,", ••• 

le/n 
CI,TJIY CLOS,~ DOOHS 

/ Do 

you like the old hOlilGstead? 

19 t 1 ,~("C-C;;;IR"h~d"J'DnEll"'CL-. ---------;S;;;T"E''''~;n:,---,I.:;;;O;;:s''t-:r,n;;;;:;!lpressrve: 
STEh.'Di OL..'.. IN t:" ... ?:::"'O 
TIGHT 2-S. 
PAN 1. THEN R. \iITH 
OLli. HOLDING 2-S ',IITH 
S'rE'm 

FAST TO POS.C. 

P~\N H. l~nTII OLA. 
CLTJIl' X'S. 

OIA, It's all dead things. 

Nasty. Do you play' tennis? 

~ Why yes, I .... 

CLA: I hate tennis. Ybu 1re not 

a dentist, are you? 

~ No. 

aLA: I have two fillings at the 

back, Bee? I'm forgetting rpy 
manners. You'd like 8ome'tea 

20. ~2~(~C ___________________________ w_O_u_ldn ___ 't~Y_O_u_? __ B_0_t_h __ 0_f~y_ou_?~,/ 

L •• l. TIGHT 2-S 
C.,\.THY 1. STEED :a. 

- 7 - CoDing to lC - shot 21 
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r~ 
, 

On 2C - shot 20 

21. 1 (C 
OLiI.. 
PP.N L. 'fO DEEP 3-8 
wrEl!!D L. PHOFILE 
CAT1IY C. OLA R. 
PHOFlLE 

- 8 -

Don I t you think you 

should tell Sir Cavalier first'? I 
That I'm here? 

Oh, my goodness, didn't 

I tell you? He isn't here. 

Re W·9.S called e.way this morning. 

A meeting in to".ID. The SID.R.A.A • 

•• •••• Society of Historie,ns ~nd 
something III 

i~cadeL1icia.ns • 

g;J/~: that's riGht. A fusty 

old conference anyway. }ustts 

n c1reaDY word, isn't it? All 

sort of rrildewy Mcl a tticy? 

My teuth arc awfully stro..icht 

axen't they? 

_ 8 - Cornn/! to 2C - shot 22 



• 

On lC - shot 21 

22. 2 (C 

EllSE DA.Cl{ & CIU'""l.D L. 
,11TH OM CWSlll L.FG. 
STEED R. 
STill LEAVES FU. L. 

CH.AD ll. TO 2-S 
STF...EJ) / ell-THY 

L.lI. TIGm 2 1l&\lJS 
S'rEmJ/CATIIY 

\i1IIP Il. L.S. OM 
IIOLD S'rEED/CATIIY Di 
L. OF I''R • 

- 9 " 

~ When will Sir Cavali~r ,be 

back? 

OLA: Later tonight, sometime'. 'Oh t 

and he apologised. Ho said !he was very 

sorry, and I'm to look after you until 

he gets back. Yes, that's what Uncle 

Cavalier said. 

~TEED: Uncle? So you're related? 

.illdU- Hot really. I'm his ward. 

MUmmy und he were awfully good friends. 

Mummy I S dead now and he looks after Ipe. 

Well, I look after hi!:"1 mareH.he's s\lch 

an old dear. I mean, he's old but not 

a bit square - he really understands me. 

STERD, I take my hat '.ff 

to him./ HO'.'i old is he? 

CATHY: Seventy six. 

~ We'll have tea in here ,- do you 

mind? 

- 9 -

GIL\llS 
LINK 

* 

CODing to 3C - shot 23 



On 2C - shot 22 

lILT.X 
23 • ..LlL_ 

TOASTER/TOAST 

PAH UP TO OM 

CLEAR 2 TO pos.n. 
EXT. FItONT roon 

PAN L. ,,'ITH OM TO 
2-S WITH STIlED 

1,3 aLA X'S IlEllINlJ STEIlD 
EASE IN TO M. CLOSE 
STEED X aLA 

PAN n.'dITH OM TO 
M. CLOSE CATHY X aLA 

EASE BACK & ClLD n. 
WITn OM TO nEllP 2-S 
STEED L. OLf~ R.FG. 

- 10 -

1l1'1. KITCHEN. DAY. 

* 
! DOOM A.2. 

* 

* 
OLA: Ola l~onsey-Chamberlain. You 

Imow what the hyphen is, don't you? 

A b~r sinister. At least that's what 

it used to mean in the old days ••• 

Monsey hyphen Clmmberlain. Did I tell 

you about Monsey? 

STEFJl: A pirate. 

QLA: We've had them all in our family 

you know. Pirates. Judges. Soldiers. 

Nuns. 

OLA: I'm an actress. 

CATHY: Oh,· what have you done recently? 

OLA: Well, I've only just become an 

Rctress. lId like to be a nun renlly ••. 

M<-"Lking Eenedictine and stuff. 

~ ,That's monks. Monko do that -

never mind, perhaps you could be 

smuggled in. 

- la -
StayinG on 3C: - shot 23, 



r 
On 3C - shot 23 

JlS OLA Tlll.'lS 
CllilD]!: DOWN & CRiWl L. 
TO SEE C;,T1lY 
OLA'S lUllIIIS L.FG. 

ClliiNE UP TO DEEP 2-S 
CWlD R. & T. I. IIITII 
OLA TO DEEP 2-8 
STEED L.FG. OLA R. 

l\S THEY lUSE 
T.D. TO DEEP 3-S 
STE,iDjoLA/CilTIIY 

-11_ 

~ Vie never had a snrug ,-,ler in the 

ftmily. Monsey was a pirate though -

that's almost the same thing, isn't it?·· 

We never had a smuggler, or a surgeon ••• 

or a dentist. Have I shown you my tee~h? 

STEED: Yes - I'm getting to know them 

quite well. Where are the rest of the 

staff? 

OLA: There aren't any at th~ moment. 

Only :Mrs. Darbright - she runs the house -

but she's away. In Scotland" visiting 

her sister. 

~ Surely you're not running this 

place on your own? 

~ Nobody stays long you see. 

SJtiaff I mean. It I s the end of the world 

here - so nobody stays with uo ~ong. 

Only ~trs. Darbright, and she's away. 

We're sort of between hOUS8Ifu"lids at the 

moment - the' old one left yesterday -

and the new one arrives Monday. 

CATHY~ You don't mind being here on 

your own? 

~ Well, I'm not am I? There's 

you now isn't there? Anyway, I-don't 

wind. Are you staying to dinner? 

STEED: I'm afraid not ••• I'll, have to 

be making a move soon. 

.2Yt.!. Oh. That's a pity ••• Don't 

often get visitors. Can't I persuade 

you? 

- 11 - ConinG to lC - shot 24 
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On 3C - shot 23 

AS SHE SITS HOLD 
DEEP 2-3 STEED L. 
CATHY R.FG. 

T.r. CATHY 

- 12 -

STEED: Sorry, but I do have to go. 

OLA: I'll get your hat. 

STEED: I think P,ll go on to ;the 

coast. I have a friena has a' cdttt3.-gB" 

there. And n' e'tring of p'olo pinie~;. 

.2!.TI!!.: It was nice of you to 'bring me 

down. 

§cTEED: I like to see the company you 

keep4 1'11 come back this way on 

Monday and pick you up. All right? 

.2!.TI!!.: Thank you Steed. 

STEED: Well •.• er ••• I'm Bure you're 

in good hands. Have a nice week-end. 

'~(jL-____________________ ~I:NT==.==HA==LL:.===DA:Y:.~ ____ _ 24. lC DOOM C.l. 

25. 2 (D 

L.2-S OLA/STEED 
X STAIRS 
P,\N R. WITH THEM TO 
DOOR & T.r. TO POS.D. 

L.A. 1.8. OIl"X STEED 
STEED OUT R. 

26. 
(AS DOOR SIlUTS) 
1 (D 

DOOR. aLL\. III 1. 
SHE TURNS TO CAM • 

(CLEAR 2 TO POS.C. 
iill!tJ 

STEED: Thank you for the tea. 

EXT. FRONT DOOR. 

DOOM C.l. 

- 12 - Coming to 3C - shot 27 



On ID - shot 26 - 13 -

27. lj .. "C--=-:-________ ::-INT=.=KI='l'C=llEl='=.=D=;='Y=.~ __ 

CRAIJlJED L. Q C,IR 

DOOM A.2. 

SFX 
MI .. GAZINES R. PG. 
CIlAD L. TO DEER 2-S 
Ou../CNfEY R.FG. 
T.I. TO SEE CATIlY'S 
i'lATCll R. PG. LET EEli GO. 
E;,SE IN TO CLOCK/FEND. 

0I'£!-2. You'll want to see your 

room now? 

94~BJ~ Thank you. 

VINTAGE c,IR 
LE:,VING. 

SFX 
CLOCK TICKING 

20. 4 (A 
INT. !!ALL. DAY. 

DOOM C.1. 

30. 

L .. ?,..S CATIIY/OL.\. 
Ol~ ~j '.l.'(I.IFS 
I~\ \T ,Jj ,., ,"('flY L FG 
J)~ (~ H~··)."- • • 

(AS SHE TURNS) 
2 (c 

CLOSE OLll 

C!t~y: This is magnificient. About 

11th century isn't it? 

.Q!/:.1. I don't know. I don' t really 

know mutch about these things at all •• 

Except this house is rnthor dreamy. 

Especially at night. Are you afraid 

of the dark? I love the dark. OWl 

time. ]'ull of creeps and cr~wlB and 

sensuals. I love it. One eRn i~gine 

all kinds of tingles and chill-spines. 
(AS SHll WilliS) 4 CA And of course I have to 8Kperienc'8 everyth-

~~--------~~~ AID long. Range expanding. being an actress 

HOLD CATIIY TO DIG llE1ill 
L.FG. 

(CLE;,R 2 TO POS.D. 
DINIIlG HOOM) 

I mean. Throueh there. 

If there I s anything you need, 

just Give ne a'yell. Illl be 

downstairs. 

GRAlIlS 
-Quriir 

TENSION 
snUSTER 

* 

* 
31. 1 (LIl.mO) EXT. HOUSE,.Jfl]JIT. 

32. 
MIX 
3 (D 

CAFTIOlI, HOUSE 
(CLll.'lll TO POS .D. 

CNrIlYS [(OOM 

CIlJillDED L. 
CLOSE Cl'JIDLES 

QMIX 

T.I. X CANDLES TO DIG 
IffiUJ OLA L. / T"IFEli R. 
SIlE LOOKS UP 

(CLE.:ill 1 TO POS.C. 
~) 

Il'!T. DIN Il'!G ROOM. NIGHT. 

(OM LIGHTING C,,}lDLES) 

eouine to 4D - shot 33 

.* 

* 
BOOM D.2. 

* 

* 



On 3D - shot 32 - 14 -

* 
MIX 

33. 4 (D 
Itl:".. CATIlY' S ROOM. InGHT. 

----....:::.:. DOOM D.1. 

MIIlROH ,1EF1ECTS M. 1. S. 
Ch.Ti-l'{ ~ 
PAtl R. CATIlY TO DED 
EJiSE DACK & CRAn Ra 
WITH CATllY TO llilDIO 
CllDINEll'. Q JAZZ 

WI~:r? R. TO OLlll 

~'. 'j, D"OR OPENS X CAM. 
(,""fT~'~' JJ-T IJ. OLn m R. 
~'. J.. \,[.tri'R 2-S 

'r;::;tr liXIT L~ OF FR.. 

SLOW T. I. TO HOLD 
DOOR AT END OF LANDING 
DEEP 

* 
GRAMS 
JIi.'ZZ 

* 
.QM..:. Dinner I 8 reA.d.y. Dinner is :* 
alwnys servod at nine in this house -

it r s the only thing Uncle Cavailer is 

really strict about ••. He insisted you 

sr.::mld go ahead without him if he: wasn't 

back. 

CATIlY, I'd rt~f!lly rather wait. 

DOOM 
(Voices 
fade) 
I 

.Q1!.:. He absolutely insisted. Really; 

Anywf'_Y, it 1 S ready. 

34. 11~(~C~ __________________ ~1~FT~.==M~L~1=.~N~IG~il~T=. ____ _ llock C.l. 

35· 

36. 

DINING lWON noon 
x STl'~mCl~SB. 

2-S C;lTIlY/OLA D! 
L. TO ll. 

(AS Tl:EY EtUEH) 
2 (D 

L.A. VISTA ROOM X FG. 
1.2-S 

(,\S DOOn SHUTS) 
:2 (E 

COSTUMES PG. 

DEEP 2-8 OM 1. 
CATIlY R.FG. 

C1Eiili 1 TO POS.D. 
SMilll SEll' 

.\\~:;,-:"j 'l>';"".' ,'"" 

, (TIIEY X TO DINING IlOOlI) 

TIlT. DINING ROOII. llIGHT. DOOM D.2. 

H. 

- 14 - Conine to 2D - shot 37 
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On 3E - shot 36 - 15 -

gJ~~_:. They':re very friendly ••• I 

plc.;r ~o them. Great scenes. I want 

to make them cry ••• It's fish and the 

win;~ is red. It I S all I could find. 

2.'h(.> ~.·:i.ne cellar is locked up. 

Cb:J'IIT: DDE'sn' t your Uncle trust you? 

37. 
CAS f~rq,; -(,I"f~'i-.::~) 
_2_VL:", """." __ -' _____ --=Q::;:~:.!. Oh, nO'r he always locks it up 

w1.1Gn he goes away ••• r adore red: wine, 

"L., :,. PMCE SET L.FG. 
~~.-:', ;_~':;''I./CATIIY DEEP 

OLi: 'i"J JJ.FG. 

PIu'\[ R. iHTJI HER & 
T. I. OH }LOOS/GLASS 
R.W. Ci~THY L. 

don't you? Dark. Blood red. But it 

P.iUT L .. TO 2-3 Or:.~/ OLA: lhat ' s all right then ••• I 
C.tl..THY Cl TO D _ SILME STIr) expect he m~8sed the fa.st train. He's 

(AS SIlE GlliillS) 
38. 3 (D 

TRACKED IN 
DELL. 
EASE mCK TO 2-S 
OLIl/C,cTJIY 

aLIi. EXITS 

EASE IN C;lTIIY AS SHE 
LOOKS 
\i~lIP R. 2-8 CGS't'Uil\ES 
CiUlll R. TO CLOSE 
llIll.SKED COSTilllIE 11.W. 

39. 2 (D - 65°) 

40. 
MIX 
4 (C 

VIS'l'ii RCJOM. C ... 1.THY 
l'lllPODIT C. 

L. S. OM. SHE EXITS R. 

CLEAR 2 TO POS.E. 
FAST - S1"I.,ME S:Err 

Q PHONE 

always missing trains. He probably had 

to catch the slow one ..... welJr ..... Bells 

for ringing - and bringing me to you. 

C!TIIT.!. Aren I t you eR ting :>.s well!? 
! 

"gLA: I'm slimrq.ing. It's importc.nt for~ 

an actress to keep her figure ••• That's 

for Uncle Cavalier. When he' geto back. 

S', 

TIlT. Kl'l'CIlEN. NIGHT. 

GRillS 
LINK 
JllZZY 
DOOM A.2 • 

* 
* 

TELEPHONE 

- 15 - CooinG to l!l - shot .41 
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On 4c - shot 40 

45. 2 (E 

46. 3 (D 

CLOSE C;,TIIY 

L.A. AID 
nOLD 2-8 Or,AjC;,TI1Y 
X T.t'illLE 

(C~Jl 2 TO POS.C. 
!i@J 

- 16 -

• INT. HALL. NIGHT .•. 
~OOM C~l. 

DLA.: Goodbye. I have to b"O';: : 
I , 

~ That was a fliend of mine just 

nO,\,1 _ in the village - she I s been 

taken ill and she , .. 

~: I am sorry. 

~: Shels been taken ill, and she 

wants me to go over there right 'away. 

CA THY: Then you mus t. ;': 
, 

pLA: I do hope Uncle Cavalier will 

be back soon .. 

~: You mustn't worry about that. 

You go along. 

~ I don't want to leave you here 

all alone. I mean I ...... I cdJl'dn l t? 

~: I'll be perfectly alright. 
! 

OLA: But it seems SO ill mannered ••• 

~THY: Look, if your friend really 

is ill ... 

- 16 - CooinG to 1D - shot 47 
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On 3D - shot 46 

47. 1 (D 

4D. 3 (E 

49. 2 (C 

PiJ.Nlnm 1. 

L.2-8 OLA/cmHY 
HOLD TO C;U~. 

P~Jf R. ifITII 2-8 
TO OLi\. X CATIIY 
AT DOOIl 

E;',SE 1lI C"'THY. 
PAN L. 'i!ITII CATIIY 
TIlE!! UP TO CHANDELIER. 

off-an-cff Q LIGlITS 

P.illi :DOiiE L. S. Ci~TIIY. 

x COST1nIlES 
Ci,THY AT TABLE 

l\ c;.n 
CLEt.n 1 TO POS.F. 
H11..11 - C. STAlilS 

x s'mms. Ci\'THY 1lI R. 
CRAB R. C",THY LEAVES L. 
HOLD SM;cLL ROOM DOOR 
END OF LicNllDlG 

- 17 -

~ Oh, yes she is, she really is. 

CATHY, Well then. 

OLA: 1111 take the car. I adore 

driving. Speed-fast. Hard. 

CATHY, Hadn't you better hurry? 

;:,t., :NT. !lJ\LL. NIGHT. 
DOOM C.l. 

OLA: You won I t like being here all 

on your aym. 

~: I'm not the nervous t,ype, Ola. 

Besides, I brought a book with me, Ill~ 

probably go to bed, settle down with 

that. Come on now, yotu" friend will 

be waiting. 
') 

~ I read Italian books. There was 

Bomething else... Lock the 

,door. Yes, that's it. Look the door 

aftor mel Good~e. 

, :' <,,: 
,,", 

JNT. DINDm HOO1I1. NIGHT. 

DlT. HALL. llIGH'r. 

GRAMS 
S'i'iilliTER 

DOOM D.2. 

* 
" * 

SFX 
SPORTS Cllli 
LEU.VllIG. 

nOOM C.L. 
Ili 

- 17 - Coning to 3A - shot 50 t' 
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On 2C - shot 49 - lQ -

DOUBLED DOORS. 50 • .13 ________ --.-:====: __ _ 

51. 4 (n 

CLOSE LIGHT AT DOT~'01' 

OF DOOU 
Q LIGHT 

LIGllT GOES OUT 

mNNEil R. 
DED. SLO\/ PAN ll. X CURT;,INS 
TO DOOll. 

PAN L. CATIIY/ILLDIO 
DEBP 

Q TAPE 

TO POS.A. 

:&\SE IIACK 
PAN L. TO MIi1ll0R 
l1EFLECTS CATIIY AS SHE 
UNmUi!3SES. 

ClITHY IN R. OF "H. 
CLOSE 

nOLD MIlUlOH 11h:FLECTION 
CATlIY JEl':P 

PAN H. 

T.I. CrrHr.c:~,INS FG. 
Ci\TllY TO LENS 

CnA;] L. 
SEE Cil'l'lIY TImU CURT,UNS 

TIlT. Ci,TIIY'S H00M. NIGHT. BOOM D.l. 

~; In the House of TAPE V.O. 

GOlmons this a.fternoon the 

Minister of 14.:,'Ticul ture 

announoed u further drop in 

subsidies to counteract the 

recent potato glut. Early this 

Dornina fireoen were culled to a. 

blaze in a Liverpool paint factory. 

The firs is now roportod to be ,~der 

oontrol although dnonge is estioate4 

at over £00,000. That ooncludes thQ 

news hendlines. Now here is a. summary 

of the weath~r. \lidosprGad rl!in is 

reported toni(~ht in L1DllY clistricts 

of -~lest nne.. South "dest EnGla.i:J.d~, 

rfhis is l1l1rticulnrly heavy in :Ul~von 

and Sonorsct, and [1otorists are 1'l9.I'ncd 

thi1t niGht visibility will be espootially 

poor. The rain is li~ely to spread 

further oast durinG" the niL;ht, but 

shoulu. cloar the country by dawn. 

In tho l!orth and in Scotland tho 

weather will be chanceable with 

widespread drizzle over the next 

24 hours and there is a possibility 

of [>,Tound rusts in SOL'1e ar{.>Q.s. 

GR\MS 
'1{j'i.jG ST JNG 

* 

- 10 - Cooine to IF - shot 52 



On 4lI - shot 51 

SLCW M]J( 
52. 1 (F 

SLo,i'LY PlIN ROUND 
IJ\l'IDIIIG 

SL(J,/ MIX 
53. 2 (c 

TRACKED DACK 
L.;,. HUL. SLOW Pl\N 
R. TO CLOCK R.FG. 

(CL&IR 1 TO C. S,IMIl SET) 

SW" ML,{ 
54. 3 (A 

55. 4 (D 

56. 2 (F 

KITCHDI X PENDULUlIIS 
L.FG. 

(CLEiJl 2 TO POS.F. 
SAME SL'r) 

FLmlJRS 
ClLUl 11. X CUm;\INS 
C.IT!IY I!! DED 

LONG CRlUl n. \HTII 
Ci:.THY X DOOR An.E.-'t. o 

TO L;INDING. 
C~'~TlIY DEEP. 

T![lU :iliC:NNISTEHS 
C.:~TIIY ~tT DOOR. moW[ I1'lLL 

- 19 -

lINT. Li,IIDING.NICllT. 

IN'r. n;,LL. NIGHT 

nIT. KITCHEN. NIGIlT. 

n~T~ el\.TRY'S nOOM. NIGIrr. 

niT. L.INDING. IlIGHT. 

(CLEAR 1 TO FOS .". 
LAUDING) 

~1. ~3~(nL-____________________ ~lllT===.=S=~=1=L=L=R=o=m=!.==N=I=m={T~. __ _ 
L.S. CATlIY (TllHUI 
HOCKING HOuSE) 

CfulJEUP TO SLE lIE;W PG. 
(1\TEY DEEP 

Q DELL 

CLE'ill 2 FAST TO POS.D. 
EXT. PliaNT llOOIt 

CRiI.D TO lJlJST SIlEETS 

- l%oning to ~\ - shot 58 

.m. 
CLOCK 
12 STOKES 

* 

* 

. X Fi\.DE 
CLCCK· 
TICKING 

* 

* 
DOOM D.l. 

* 

. DISTJINT ilium 

:POOM 1',. .. 1. 
SFX 
CREilK OF 
ROCKING HORSE 

DELL (C.1.) 



",' ' 

r' 
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On 3D - shot 57 - 20 -

50. ~ {A Th'T. lu\NDING. NIGHT. 

L.S. LiUWING 
CATlIY L. TO R. 
EXITS. Q. DELL 2 

9. DOOR 

T.r. DOOR 
IT CLCllES 

9. 
59. 1 (0 INT. IU,LL. NIGHT. 

FOOT OF STAIRS 
CRAD ItITIl CATHY TIGHT 
TO FRONf Doon. 
(FTIUSII IN 1'OS.D.) 

(as she opensit) 
EXT. FllONT )lOOH. 

60. 2 (D 

CLOSE CATIlY 
FINGERS C1(JJCKING ll. FG. 

61 l~(UDL-____________________ ~INT===.=I=~=L=L=.=N=I=GI=~~. ______ __ 
• .= 

CLOSE Id;\N 
FINGEtlS CLICKING 

DOOM C.L. 

'DELL 2. 

DOOM C.1. 

YOUNG 1~\N1 You'll catch cold. 

T.D. CLCllfJ DOY 
X C.\TIlY 

~: ',,'htlt do you want? 

YOUlIG M.\N: I nieht be Daryl 

F. Zanuck looking for n new 

intornationnl star. 

CATHY: Seor.ls unlikely • 

• 

- 20 - Coninrr to 2D - shot 62 



( 

On 1D - shot 61 

62, 2 (n 

CIDSE CA'l'IIY X DOY 

CLOSE nay X CATIIY 

64. 2 (n 

CLOSE CATIIY X ::JOy 

Aln 

-21-

" . .. 

. ' . 

YOUNG MAN I ,H, you doubt [l0. nut 
'"- ' ..... , 

I oould bc, oouiliJntt i? You don't 

know for a fnot I ni~'t D~l F. 

Znnuok? I 

~, Do you kno~'whnt tine it, ~s? 

YOlnlG IIlAN, It t s the jalopy. My: car. 

Obcr there. llnn out of petrol. 

Q!1TI!I. I cnn't see a car. I 

YOUNG MAN: ~'Jell, you wouldn't would 

you? Not at th~ far end of the 

drive. But it's there all right. 

Just over by your garage. iJhat 

makes you think I ~ Daryl F~ f 

Zanuch?/ Do you know him personally? 

Please,/itls your phone I'm ufter, 

Doll. Big deal, see? Long distance. 

Yli!'0s buzzing. It's callosal, 

it's stupendous, it's smasheroo! 

Aad the oastl I want Loren, Bardot, 

Peck. I also want a gallon of ' 

petrol O~ I have to walk home. My 

feet would get sore. Us Daryl F. 

Zanuch' s are human you know. You 

do have a phone? 

;",21 - COl:1ing to' 2D -'-, shot 66' ,,' 
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On ID - shot 65 - 22 -

~r Yes, there's a phone. 

YOUNG MAN: Maybe you I re all a.lob:e 
in this great big house. Is that, 

66 2 (n it? / . ~~----------------~~. 

67. 1 (C 

L.A. 2-S 
T.I. \I1:Tl! ]JOY TlffiU 
DOOR. 

CATI-IY H.FG. 
SHE LEANS OUT OF FR. 

(CLE/Ill 1 OUT FAST 
TO C - SAME SJ;'r) 

• 
CATHY, Come in. and phone. 

SFX 
YOUNG MAN, Thanks. I ~ ,Won CLOSE. 

really Daryl F. Zanuch ••.• Hels 

a much smaller man. 'Hhnt a Bet 

you got here. Doll. We'll move­

that flat ••••• bring the booms in 

here. Dolly up to the stairs.;!.,.;: 

60. 

CLOSE CI1THY RE\CTION /' Now you I re wondering why I I ID going' 

,,2~(n,,-_________ ..J. on like this? Having definitely 

L.A. li../D 
T.I. M.S. nOY 011 
ST.IlliS (FINISH POS. C • ) 

and positively admitted I ain't 

Daryl F. zanuclit? Well, I'll tell 

you why ••••• Actually, and I wouldn't 

want th~s to get further than 

Louella Parsons fIlm ll.lfl·ed Hi tchcock 

.• , ..•• in disguise! Fantastic, 

eh? ~·7hat those ,make-liP boys can 

69 
,( e do these days .• 7' ... . ~.----------------------------. 

CLOSE C,\TIIY 
CATHY I The phone is -frlere. 

70. 2 (C ._----------j 
,lln 
HOLD noy TO M. CLOSE 
AS TIASE OF ST:1IllS 

(AS lIE LOOKS) 
71. I ( C 

SLCW PAN UP CATIlY 

YOUNG 1LUI, Thanks doll. A walk 

oh for you in my next movie. 
, i 

Nb, 

no, don't thnnk mG. I wish to 
, 

r~main ununimous. "Yes, theres,: " 

class about you. I like that. 

I like dolls with class./ You. 

know what they say, •... about olassy 

dolls, I mean? They like to aross 

the fence once in a while. See' 

what the grass is like the other 

side ••..•.••.• 

.: :, CL 

~~;rBi~~'~II~_~~'W'~"~~*'~~;"""\M~,~~~;~:t:!'{":~:':~::J!:~'i~i~':';;~~",~f~~~~~"i'W~~~ 



On 10 - shot 71 

EaSE Th\OK TIGHT 2-. 
noY L.FG. PROFILE 
CATLry R. 

. -."l. 

- 2, -

Q!!TI!!. Loo~, will you please jJst 

make your call and ••••••• I·, 

~ : 

YOillm MAN: Debs an'dustmen. Tiaras 
"' .1'1 

and truck-drivers. It's the thing; 

you knOW. It's 'in'. Next tr"-{ealsy 

and the Yacht Olub boys •••••• nothihg 

better than n good labourer. Rough 

hands •••••• 'My dear, I had ££ idea 

the p 'easants went in for this 89rt 
'! ; , 

of thing - much too good for them •• 

Oirl I took out tonight. She had 

c laa 8 - only the trnppings mind t' 

I'll give you that •••• But a lovely 

set of grappings just the same •• ·; .. ' 

not the same as you though. 

J~re you going to make !, 
'r'" , 

that call or not? 
'!! 

YOUNG MAN. I will. But don 't 
, 

rush me. Too much rush tonight 

already ••.••• and snooping. coppJrs 
'shining lights in the car ..... 

"What are you doing in there! ?', 
ttNothing officer tl •••• ItNothing ell", 

Well hold my torch and let D. man ' 

72. ~2~(C~ ______________________ ~i~n~t~h~e~r~e~!"/ That's f\ joke. You: 
OLCllE ]JOY like jokes? / 

, ' 

i: 7}. .=.1...\(."-0 _______ --11 
OLOSE OATIlY QJill!i. Not now. Defini tely not' 
T.n. 2-S nOY/O,\TIlY now. 
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'.,' 

. YOUNG MAN. All rightJ;:'"ll 

I'll move the call. Like PAN DOWN 
PHONE/nOY THItU/ 

, , . n,\NNISTEfl di~~} 1 '.<~ 
mysterious t, 

'situation thiS, ain' t it?: 

alone in'house 

,s,tranger oalla ,run out, ~f 
_' c'an I ".pe the· phone - s~e 

:'him.in.' •.. he picks up the 

ana then •••• de' ._de_de_de t 

''. .'pho~e· i~ dead" 

The wires 

COMMEUCIAL I1REAK,' 

, . 

STAY IN POS.C- 1IA:i.L 

CLilllH j,O POS. C - Krrc!II;:il ' 

, -' ~. . " . 

'CLEAR, TO l?OS. C ~. LANDING SHOOTING INTO KITClIEN' 

, ", . :~~ ~, . 
"1 ' l ", , , 

",', ' 

!:' 

" 1 1 1 ~ ,., ',.". 

" 
,I ;:'; 

, " ~' 

, , 

" 



77. 

, 

""THE AVENGERS" 
i,CT TI,O 

y,' .. ' 

,W;A.' 2':'SCNOO'/lJOY', 
: DOX ON, FLOOR ;', 

'_'i 

:,TIGHT 2-SGATHY! 
DOT'L;FG. TADLE.> 

" 

- 25 -
-<',;' '-' .... 
"':,'1-"', '.', 

tACT T''IO. 

'.', ,; " .. ' 

Oh; Dmctor" I don't know', how -to. 

thank YO'l ........ . 
;: 

\1hy is your car in the _ .. , 
: driveway? Were you on your' way , i· 

I 
:,-", "', "";,, 

In a mnnner':"of speakiri-g.'J':, iOUN<i!.\AN • 
':'Know I was 

Knew 'about 

running out .. of :'g~~;::,8~~e'( . 
this place - thought:r 

get.'here, and be- able to phorie'~~ 

'Nothing there. Not even a pair 

:':Q{'pliers .... wire. ani pliers t'- tha'tT~' 
wlia.t ,it needs to fix that ~hone;' 

aATHY. 

'wa.lk. 

Then you'll just have to 

YOUNG MAN: 

, CATHY. 

~~~~~~~------~I 
M.S. ~OY ON FLOOR 

TUillIS) Olall? 

010 ..:. L -

- 25 - Comine; to ,3C - shot 70 
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On 4C - shot 77 

70. 3 (0 

79. 2 (F 

CATIIY. CRAn L. TO DOOR 
BOY m R. TO L. TllEN 
OUT. 

SEE HIM TAKE KEYS. 

TRACKED ThICK 
L.A. DEEP 2-S 
DOY L. jCj\TIIY R. 

HOLD CATIlY' S LEGS 
TO FG. 

(CL&ta 3 TO POS.A. 
SAME Sl'.T) -----

DOY KNEE SLIDES TO 
FG. 

- 26 _ 

YOUNG MAN: NOWt you heard - you 

got all your faculties. CIa's 

what I said. £xpoctin{S hoX' 

buck axon I t you? " 

." 

CATHY: What if I am? 

XOUNG MAli, Could give me a lift, 

couldn't she? I don't suppose 

she's hoofing it, is she? 

.. ', llhis Ola. Bit of a 

nutter. isn't she?! . 

It really has nothing 

whatevor to do with you. 

you'd better go. 

I think 

::lIT. 1ll,LL. HIGllf •. , , DOOM C.l. 

YOUNG ].L'Jli 01n oould save 

me a long walk. If she gets back~: 

The vi llage thour,h •••• It 1i es in' I 

the dip. Mist'11 be thicker than' 

ROUp there. 

",. I can't aoe her 
getting ',,,,-ok tonight. Not to­

night. Hound of the D:1skorville's 

oountry. You got nice lecs. 

- 26 - ConinG to lC - shot eo 



On 2F - shot 79 

HOIl) DOY TO TIGHT 
L. OF l''il. 

Piili L. "WITH 2-S / 
HOLD DEEP 

80. Al~(~C~ ____________ --J 

M. CL03E DOY 
CHilD L. TO DE.EP 2-s 
DOY L. FG. CI.THY R. 

(OAM.2 REPCS.TO cl 

- 27 -

YOUNG MAN, You have though. Nice. Itd 

like to ~ut you in my ne~pitcurc ••••• !. 

playing '.!.'arzfm. Kiiew how to look after 

yourself, eh? 

CATHYI I think so. Now Get out~ ",. 

YOUNG MAN. But it's cold out there - and 
(l.S lIE TUIlliS) 

01 2 (0 it's da,rk - find it's Disty./ . =-~~----------------------------~~~--~--~ . 
OLOSE DOY . Besides, hl:::ll'els Et aitutation to 

02. 1 (0 
be explored. 

/ 
OLOSE OATIlY 

. CATllY, Situation. / 
83. 2 (C 

All] 
YOUNG llAN, You all elone in this great 

big house ----- Oh, I know you're' all alone -

no good telling me Big Daddy's upstairs with 

a shot gun •••• You're all a,lone all right -

84. 1 (C with ",e. ! 
AID 

CATllY. Look, I've just about had enough of 

85. 2 (C 
'this - I 

AID 
YOUNG MAN. Ah I I knew you'd get o~rious •••• I 

knew. It's these, 
86. 1 (C ! 

AID 
CATllY. Affecation. 

81. 2 (C / 
"" . 

AID 



On 2C - shot 07 - 20 -

YOUNG MAli. Ah - you conld be right -

but then again you could be wrong. 

Maybe it's to stop me getting 

eo. .!lw,(o;C _____________ m_o_b-;-b_ed:-:-./ All, those mad, mad girH 

snatching B,t me •••• pulling at PANNED L. 
DIG llE!u) DOY L. OF FD. 
PAN HIM L. 
DEEP TIIEN R. 

(CLE,\R 2 TO POS.D. 
EXT. F,lONT DOoru 

my jacket ..... my tie ..... trying 

to eat OB alive ••••• IGo for his 

cuff-links. Henrietta, I'll 

swap three of his socks for one 

pair of underpants ••••. Maybe, it' B ' 
that. Or maybe I just don't 

mint to be recognised. Or maybe 

I just got piggy eyes. Jumping PAN TO 2-S 
EASE IN TIGlIr 
DOY! C emIT 

2 PllOFlLES to conclusions. Suppose everybody 

PAN R.wTTH CATIIT 
TO l!"TtlONT DOOn 

did that? Suppose I decided you 

cut those phone wires yourself? 

~I Why should I do that? 

YOUNG_~N~ Tc keep me here. 

live got ••••• vitality, Charm. 

Well, then, who did cut the wires? 

CAnIT. Probably the phone people -

doing a repair. 

YOUNG }MNI Cutting wires don't 

sound like repairs to me. You 

know what? I think there's mora 

to it than that. Sinister doings; 

that's what I think. X certificate 

stuff - unfit for children and old 

ladies. 

CATH'[~ Look, it's late, Ilm tired and 

,.i¥, "re going_ . (,\S IT OPENS) 09. ~2~(~n ______________________________________ __ 

L.A. EXT. FDONT DOOR. 
HOLD FOR 2-S CATIIT !nOY 

CLEAR 1 TO POS.D. 
' ... 



-.', 

On 2n - shot 09 29 -

YOu/lG MAN: Well then, how would you 

like me to ••••• tuck y~u in? 

~~ How would you like me 

to break your arm? 

YOUNG MAN: Not much. No, 

that doesn't appeal. Doesn't 

feel right. I t~ink I "an 

definitely SflY it isn't me. 

Pe~haps El leg now ••••• ? 

(AS HE 'ruHNS) 90. ~l~(~D ________________________________ ~( 

~I Come on. Th'3re's been 

enough of this nonsensel 

TIGllT 2 HEADS 
C" TIIY /nOY YOUNG MAN: I'm disappointed 

in you, doll. You're dressed 

for the part too. 

we would have ••••• 

In the movies 

~: This is not the movies I 

YOUNG MAN: You're really 

throwing me out? 

~~ I'm really throwing you out. 

YOUNG MAN, It'll be hell without. 

me. Yeu know how far I'll ha.ve 

+'0 walk - on a. night like this too •••.• ? 

I got a feelin~ you don't trust me. 

NIy car really broke llO',m you know~ 

You don't believe it UQ you? Look l
-

the es.raC0 out thoro - uicht 1Je; 0. can 

of patrol knocldnt; nuout in there,_ 

It's likely ain't it? 

- 29 ::- ~.~;~; _ Cor.-anD" to 2D - shot 91 

'g~~;!i~~~~'d"j~i~jl!#l~(~)t~:""iji;j~!l'#;""';""'" ··d·;;:",";"';' .',. 
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On lD - shot 90 - 30 -

.£€!TI.ll' It t 8 likely. 

JOUNG Miill, Lot oe tako " look 

then - if I find sooe gnse 

91. =2~(D~ ________________________ ~b~e~of_f~'1 Can't say fairer 
the.t, A/D 2-S CATRY/nOY 

I'll 
than 

SIIE CLOSES DOOn 
DOY .DlWMS ON noon 

92. l'(n ~. 

CLOSE CATIlY 

.2£!1ll.l: Get out of here and 

don't cone back. 

YOUNG ~tUl: Will do .. You're 

welcone to this anyway - it's 

croepy. Especi~11~ is you1re 

on your own all niGht. And 

you're gaine to be. You soa 010. 

ain't comina back •• I saw her 

in the village way back - she: was 

getting on a train to town. 

93. ,£2..1(E,D _________________ _ 

A/D 

94. 3 U. 

T.r. M.S. DOY. 
!lE llEFTS KEYS IN !lIS HAlID ' 
'1'llEN GRINS 

KEYS IN !'G. 
PilM TO SEE PENDULUM 
OF CLOCK 

CLEAlI 2 TO POS.G, 
F1lST - GAlulGE 

INT, KITCIIEN. NIGlrr. 

95. 1:1.,J([];D'--_____ --' ___ ...:=INT::' :::J!i::1L::L::.:::N::I::G1::IT::, ___ __ 
CATllY. PAN IIEH L. 
DREP 

(CATIlY AT FIlONT roon - SIIE 

MOVES "WAY) 

- 30 - CODine to 2G - shot 96 

tl:l00M C 
SWING TO 
GARIIGE) 

SII'X 
C~CCK TICKING 



On lD - .hot 95 - 31 -

96. 2 (G TIlT. G,l1lAGE. NIGHT. DOOM C.l. 

L.A. CLCBE ROLLS 
llADIATOR. 
&.SE UP. SEE DOOR 
D.G. 
noy ENTEHS. 

(CLEil1l 1 TO FOS.G. 
FAST - GlillAGE) 

SEE noys' HANDS ON 
ROLLS RADLlTOll. 

PAN L. \lITH IlIM TO 
PETROL CANS 
'fIlEt! 'I' .D. ':IIT!! DOY 
DllllllIS F. G. 

Q TIN GllilMS 

91. 1 (G 
S'l'ING 

CLOSE TIN lI&lD 
FALLS TO DIG HEAD 

98. 2 (G 

A/D 
Cll.'\1J R. ,iITII DOY TO 
TIGIlT DOY IN ChR. 

CLEAR 1 TO POS.D. 
FAST - IIALL GIliI1\S 

LINK 

MIX Q MIX 
SIlIISTID 

99. :1 (c IN'!'. KITCHEN. NIGIIT. DOOM A.2. 

TilACKllll IN knC0M C 
'""INDOW SE!; CATHY' S 

CATIlY CHECKING LOG"[ ON 
SWING TO HALL) 

REFLEC'fION 

PAt! L. '!TT!! CilTIlY 1\J roon. :" * 
DOOll. 
Et;'SE ru .. CK. LET Cil.THY 
GO. 

SEE FHUIT llO\i'L/KlIIFE FG • 

• 

" 

- 32 - COning to lD - .hot 100 



100. ~ (n 

101. 2 (D 

102. 1 (n 

On 3C - shot 99 

L.S. KITCHEN BOOR 
TlffiU STAmS. 
CHAD 11. WITH C.ITHY 
HOLD PHONE WIRE CLOSE FG. 
PAN 81O\,'1Y UPSTAIRS ,11TH 
CATIIY. IlOLD HEll EXIT. 
SLQ;{ PAN D/STAIDS TO IL\LL. 
SLOW TRACK IN TO DINING 
llOOM BOOllS. 

THACKED :1"lCK 
CLOSE CANDLES. DOOR. rn. 
pjlN 11. 'NITIl CATHY TO 
COSTUJ,IES. 
E,\sE IlACK & PAN L. \'IITH 
CimlY TO CLOSE X CANDLES. 

'I' .D. KEEPING C,INDLES 
FG. TO USED DISHES AT 
END OF TABLE. 
PilN UP TO CATIIT 

CLEAll 1 TO POS.I!. 
SI\1¥!E Sli..T 

DmING llOOM DOORS. 
CATHY X'S SCllEEN ll. TO L. 

PlI.N L. CltTIIY ON S~g~TI1S. 
SHE LOOKS mCK. 

lNT. 11\LL. NIGIIT. 

CATIIY L!liIVES KITCHEN 

COMES TO PJlONE 

INT. DINmG l100M. NIGHT. 

C"THY COMES INTO D/!lOOM 

SIlE LOOKS AT COSTUMES. 

SEES USED DISI!1S AT ElID 

OF Tll.~LE. 

INT. HALL. NIGHT. 

ClCTIIY COMES FHOl! D /llOOM 

AIID X'S TO S1'AIDS 

103. ~4U(D!L ___________ -=INT=::. :::C::i,:;T::fIY:::'S:::ll::O::O:::Jli::. :::N=I::G:;II::T:,'_ 

JllDllOOM 
'1'.]). TO SEll Cl4lm/11um 
CLOSE L.FG. 

MURDERER'S lIAND ON ARM 

OF CHAIR. 

- 32 - COning to 1lI -shot 104 

.",,,-,, 

.' ::; 

: ;" 

nOOM C.L. 

DOOM B,2. 

GRAMS 
DISCORD 

,DOOM C.l. 
I 

llOOM D.l. 



r­
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On 4IJ ~ shot 103 - 33 -

104. 11_(UHL-____________________ ~I=~=.==I"=IL=L=.=N='I=m=H~. ______ _ 

x STAffiS. 
SEE CN£IlY XI ING R. TO L 
ON llilLCONY 

(CLEAR 4 TO POSjA. 
FAST - L:lNlJING 

C,lTIlY GOING lTPSTATItS 

& X I TIlG 1llNlJTIlG. 

105. A4~(~A~ __________________ _=~==.=r.:=\=ND=I=NG=.==NI=G=IlT~.~ ___ 

CRAIlIlE] L. 
CLOSE FWilEHS r FLOOR 
CJITIlYIS IIAlrnS i,dO SHOT. 
PJIN UP WITII C1I TIlY • 
PJIN R. & HOLD c.;,TIIY DE,JP 
AS SHE GOES DOWN MNDING 

CATIlY COMl!S TO FLOvlERS 

ON FLOUR. SHE llISES & 

GOES TO DOOR OF S~\LL ROOM 

W6.~1~(~IJ ________________ ~----------________ __ 

CLOSE CATIlY AT DOOll 
TlIl!U 111NNISTERS 

TO POS.E. 

L. S. DOOll 
SLOW pjlN TO SEE EMPTY 
ROOM. HOCKING HORSE 
L.FG. 

CLEAR 1 FAST TO POS.J 
EXT. G.UmEN 

CATIlY TllYTIlG DOOR OF 

SMALL ROOM 

INT. SMALL ROOM. NIGIlT. 

100. g2U!(aL __________ -==~=.=L=1=lNlJ=IN=G=.==N=IG=I=lT::.. __ _ 

1.il.. CATIIY. 
PAN mm L. X LANDING 

-BOOM C.l. -

- GRAMS 
SIiiiSTER 

* 

DOOM A.l. 

(BOOM C SWING 
TO GARAPE) 

r •. , 

Gl1AM'l 
LONG LINK 
SUSPENSE 

CilTlIY LEAVES DOOR OF SMleLL -* 
(CL&\R 3 TO POS.G. 

DOUTILlI'D SIlO'l:! 
ROOM AND X I S IJlNlJING TO HER 

OWN ROOM 

- 33 - CominG to 4E - shot 109 



On 20 - s~- "", 100 - 34 -

109. 4 (E INT. CATIIT'IS HOOM. lIIGIlT. ' ':DOOM D.l. 

DEll X DRESSING TlJ3LE 
GLASSW,lrtE FG. 
CATlIT IN R. 
ClUt)) SLOWLY L. 
CmIR/DOOK L.FG. 
HOLD AS CA'rIIT SITS IN 
cmIR. 

lIS SlIE RrsZ3 T. 1. TO DED 
011il]] 1. OATIIY J)E8F TlffiU 
DED AS SlIE GOES TO 
RECOlID Pr"iYER 
HOLD CATIIY INTO DEll 

(CLE,\R 2 TO POS.G. 
G~UU.GE) 

CATllY ElITERS ROOM. SITS 
ON BED. GOES TO C)U,IR TO 

GET DOOK. X I S TO RECORD 

PLiYER 

SIlE X I S IlACK TO llED. 

GETS IN. 

SEES PlIOTOGI\i,Pll. 

110. 23~(~G~ ____________________________________ __ 

DOUBLE COUNTERPAlIE AlID 
PIECES OF PICTURE 

(CLEAR 4 TO POS.B. 
SAME SSf) 

Ill. 11~(JL-____________________ ~EXT='==.=G=;=UID==EN=.==lI=IG=1=~~. ____ __ 

CLOSE lJROKEN S~TUE 

Q noy 
EilSE 11{tCK & CRAn 
nrG HEAD OF DOY IN L. 
OF Fit. 

TO POS.C. 

DOY IN GAIillEN 

112. 12~~ ______________________ ~IN==T=.=G=1='IU=\~G=E=.=lI=I=G~l~::. ____ _ 

CRtIIlDEll R. 
IIIGlI MUlllOR HEI'1ECTS 
G.MhlGE DOOR. 
L.S. YOUNG ~1\l1 
lIE LE:lVES FIt. IJ. 
IlEtmlTEHS FR. L. 

PMI DOWN llOYvUTII 
DUMMY. 

(CLru\R 1 TO FOS.c. 
FAST - JItL11) 

YOUNG MAN: This 'll be your 

big-Jest pro(luetion yet, 

furyl F. Your bi{;::.;'cst yet. 

- 34 -, Cooing to 4D - shot 113 

* 
* 
* 

" GR/Jots 
I iiiilli!~ JAZZ 

'* 

* 
Gill,MS 

" )lISCORD 
, 

~" ?1{ 

,i'iiiiW<ING 
'TWIGS 

DOOM C.l. 

,GRAMS 
LINK 
TENSION 



On 2G ~ shot 112 ~.35 -

i'.',,": ,.' 

'; ':':-,'.; : ,- "'1 ''':'' 

INTo' CATIlY'S 1l00M. NIGlIl' ...... !lOOM D.l.:, 
.&J.lL ___ ...::.c.._--.:. ____ --.:.....:..:=======~_.:_:. ",(D()61i:G:~iVrN~ .' 

CnAWED 11. • . ···,TO.HAL!!). ,. 
M.S. CATHY-X END OF'DEti~ 

EASE IN TO roS.F.. CATIIY LOOKING AT PICT1Jl1E '" 
SEE PICTURE ON T.\DLE X 

"CATHY.· 

:cDll1Ul 2 TO POS.C~. 
FAST - HALL 

Q PHONE 

VISTA S'mInCASE 
PHONEFG. 

AID 
. > CRAD R •. \,ITlI C,\THY 

'PiIlIIJEI1 R. D/STAINS 

. INT. IhlLL. NIGfIl'. 

00. CATIIY'S ·ROOM. NIGHT. 

CATllY GOES D/STAIRS . 

TO PHONE 

" , .. , INT·. HALL. NIGllT. 

,L.A. TIGHT CATHY/lIRMOUR 
. CEILING ne .. 

·L.A. PIlONE F.G. 
, CATIIY COMES TO PIlONE .. 

I! DANGING 

PAN llER 11. 
TO KITCllEN DEEP 

Tl{ACKED Ill • 
. M..L. S. ClLTIlY AT neoll 
WHIP 11. TO YARD DOOR 
IT IS OPE!!. C,'TEY IN L. 
T. I. SEE CATIlY Tlll1U 
llINllO'!I. 

. ". MIX CAPTION 
THE AVllllGERS 

Cl SCREAM 
& llANGING 

:j:Cf~.l TO F.~ HALL. 
3TO G M, CAPTION. 

INT. KITCllEN. NIGllT. 

IN F - CAIlHY' S ROOM. 

-'0°, 

'* 

'i') "_ , 
i;TELEHlONE . 
;'(C.l), 
I!' * ' . 

, :-i}' 

SmID.M& 
]lANGING 

. : . (C.l) 
, GRAMS 
'~ 

." 
'--

. , 
I 

I 



. Flu . CAPTION 

"TIlE AVElIGEaS" "CT 3 
. 'FADE 'ID DUCK: 

119.F/!J' 3 (G 

CAPTION, HOUSE 

,:'LIlY GOES D/STJJmS 

. ,IN] INTO 'KITCIIEN 

;~ 

'MAN. nISARRilNGES'PII0TO . 

L. TO: 'R~': " ' 

OUT OF. FR. ' MAN LEAVINGCATIlY'S ROOM' 
(~~~.r:i1f'''~n~ 

-36 - Coming to 3A - shot 125 

.. 
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GRAMS, 
S:iNi:STER 

* 
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On 4F - shot 124 - 37 -

DlT. KITCHEN. lHGIlT. ~25. i3J(,tA ________ ----.:======_ 
PENDULU, 1.FG. 
C.'TIlY Il. h.T CUPDOillill 

(C1EAR 4 TO POS .". 
LANDING) £Ulli! 

126. 1 (C _ 65°) INT. lu'11. NIGIIT. 

X DANNIS'rJlllS 
)JIG HAND 1. FG. VISTA H. 

PAN 011 Cl1JUl n. ',/ITH MAN 
MAN COMING D Is TAIllS 

d ~i!L-____________________ ~nIT===.=K=I=T=C=Iilill='=I.==N=IG=!I=T~. ___ l2~. jA 

Dox/RUDDISH 
SEE 'fOnCH CLrnCK 
PAN UP TO Ci,UlY 

(C1EAR 1 TO POS.J. 
G;uWEN) 

128; 2 (F 

TRACKED MCK 
UlACKING IN SLo,lLY 
AS FEET GO TOdiillDS 
KITCHEN 

TO POS.C. 
SAME S1"r 

129. T(C " 
KNIFE ON TA'l1E. 
SEE C,\TIIY'GO T.:' Yillill DOOll. 
SIlE EXITS. 

'SIlE HAND TOUCH KNIFE 

.,,' ....... (CLEAil 2 TGPOS.G. 
GAH'IGE) 

nIT. 111LL. NIGHT. 

MAN X I DIG TO KITCHEN 

INT. KITCHEN. NIGIIT. 

1:11= EXITS DY Y.IRD DOOR. 

ILlNJl COME3 TO KNIFE 

EXT. GAiWEN. NIGHT. 130.11J(2J _________ =-______ ~==========~ ___ 
STATUE. 
CRIlll n. TO 2ND ST;,'['UE 
SEE CAUlY DEEP. HOLD IlER 
TO CiIM. SHE EXITS L. 
HOLDWI1llEHNESS • 

CmHY IN GAHDElI 

- 31 - Comine to 2G - shot l3l 

,,'; ~\!; ,'--;, ' , 

GRJcMS 
CLOCK 'rICKING 
llOOld 11.2. 

* 

.* 

DOOM C.l. 

DOOM 11.2. 

DOOM C.l. 

DOOM.D.l. 
(boo", C 
SVlIIIG TO 
Gi~lGE) 

SFX 
mGS 



On 1J - shot 130 
- 3D -

CRAJJDED R. 
roORS X EMPTY DUIVING 
SJi:,\T 

(C~\R 1 TO POS.K. 
GARAGE) 

PM L. liITI! CAi/llY 
TIDlIT n. 
EASE IN TO CATIIY IN 

. DRIVING Sru-T 

Q GfuOO 

INif • GARAGE. NIGHT. 

CATllY IN GA!lAGE 

CATIIY mIES TC ST,UlT CAR 

.9...JJGHTS CATIIY TUItNS ON CAR LIGHrS 132'23~4~G ____________________________________ _ 

roUllLED GAIlI,GEwI"iLL 
LIT BY HEADLAMPS 
READ. "DON'T LOOK BEHIND 

YOU" 

133.~2~(~G ___________________________ _ 

134. ,"-1~ ________________________________ _ 

L. S. CATHY FRiilllED IN 
IlElll1SE 

135 • .=.2..1.(~G _________________ . __________ _ 

136. 1 (J 

PANNED R. 
DUlillIlY IN C,\R. 

C~Ul 1 FAST TO 
PO.SJ - GAIlDEt! 

EASE llACK 011 PAN L. AS 
CATIIY AS SIm: LEllVES CAl1 
PAN DOIIN TO GIJlSSES 011 
FLOOR. PAN UP AND HOLD 
CATlIY'S EXIT X IIlllilllSE. 

x ST;I.TUES 
CATIIY X'S R. IN D.IRKNESS 

(C1EIlll 2 TO POS.F. 

l!!!hlJ 

C.\TllY STEPS ON GMSSES 

THEN' LEAVES 

EXT. GARDEN. NIGHT. 

CATIIY X'S GJUlDEN 

'BOOM C.1. 

SFX 
GAii:\GE DooIlS 
OPENING 

, , ., 
SFX 
iiO'i:"m ENGINE 

.. TURNING OVER 
• (3 times) 

" 

GRAMS 
ii'IScORD 

:BOOM C SiiING 
'l\! G1UlDEN 

BOOM C.l. 

SFX 
WGS 



On 1J - ahot 136 - 39 -

137. 3 (c 

130. 2 (F 

\I.ll.. KITCHEN 
CATHY EN'rERS. 
HOLD 100 TO TAIlLE FG. 

(CLEAR 1 TO POS. C. 
l@J 9 MUSIC 

CRAD L. WITH CATIIY 
TO j)()OR 

CEILING. 
Q, V.O. 

PAN DOWN TO Cl;THY 

(CLEAR 3 TO )OO.D. 
m:!!lli ROOM 

CLOSE AIlMOUR 
PIill R. CATHY TO FG. 
CIlANllELIEil DG. QV .0.2. 

cmUl 2 TO POS.C 
FlillT - SXME SJ1'r 

Q LIGHTS 
(First tiae in chrlmess) 

Q CIUJHl 

PAN DOWN TO TIN GLIJ'lE 
PAn UP WITH GLOVE TO 
SEE Ci\TIIY luMP 

INT. KITCHEN. NIGHT. 

CATIIY ENTEilS 

STARTS TO MAKE COFFEE 

SHE EXITS 

INT. I1ALL. NIGHT. 

V.O, Catlly. 

V.O., Cathy. 

ARMOUll KNOCKED (WEll 

140.~'3J'(~D~ __ ~~ ________ ~ _____ =IN=T=.==DIN==IN=G==R=OO=M=.=N=I=G=HT=.~ 

141. 2 (C 

142. 1 (C 

TllACKED llMK 
SMOKING Clll!DLES 
T. I. TO HAllDllELL &IIAND 

L.ll.. CLC6E Cll.TIIY (RELICTIOn) 

CATHY L.FG. DINING ROOM 
R.DG. 

MAn KNOCKS }1UlDllELL 

INT. IIALL. nIGHT. 

- 39 - Conine to 3D - shot 143 

'i" ' 

, 
;', 

DOOM A.2. 

• (DOOM C siVlNG 
I TO }1cLL) 

* DOOM C.l. 

* 
TAPE 

(DOOM A MOVE 
: TO Poo.l) 
, * 

* 

* 
'TAPE 

* 

* 

* 
* 

i 

DOOM D.2. 

* 
* 

* 
DOOM C.l. 

:',' 



( 
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On 1C - shot 142 ..; 40 -

144. 1 (lI 

14~. 3 (D 

146. 1 (11 

G.OOLES FG. 
Doon w. 
SEE C,\NDLES SNUFFED OUT. 
IlY HAND R. FG. 

CWlll 1 TO POS. H. 
SAME sm 

HOLD G.\ TIIY TO CAM. 
TIlE!! l1\CK TU DOOR 

CATHY/LAMP L.FG. 
COSTUMES R.DG III DjROOM 

PAlIlIED R. 
TIGHT 3-S COSTUMES 

A/D CATIIY CLOSES DOORS 

TIlT. DI2IIIG HOOM. NIGHT. 

SEE t1IND SIWFF OUT CANllLEl. 

SE],! CATHY ENTEll. 

SEE CiI'l'HY LEAVE. 

IllT. HIILL. NKGIIT. 

Il!T. DIllIllG ROOM. NIGlIT. 

IllT. IIIILL. NIGlIT. 

147. 23~(UDL-____________________ ~Ill==T=.=D=Ill==Ill=G==R=O=OM=.==N=IG=I=lT~ 

A/D PLUS buIN 

(CLJl,lll 1 HACK TO POS. C 
FAST - S,lM]l SEl') 

MJIN STANDING WITH COSTUMES 

( INT. IJJlDING. NIGllT. 1~.~4J~A __________________ ~==========~ ___ 

149. 1 (C 

VISTA m.LL X STilIllS 
L.S. CfiTHY. 
SIIE MOUNTS TII STAIllS 

(cwm TO POS.F. 
SMf~L1 nOU:'\'l 

L.A. M.CLOSE CATIlY 

OV.O.3. 

£:.1; ". TIIEN L. 
WITII CATHY 

C,\TIIY LEilVES Doons OF 

D/ROOM AND STJlllTS TO 

CL= STilIllS 

INT. l!JiLL. NIGIIT 

LQ,. Ca thy. Ca thy. 

Cathy. 

iDOOM B.2. 

DOOM C.1, 

'DOOM D.2. 

DOOM C.1. 

DOOM D.2. 

DOOM C.l. 

DIlOM C.l. 



• 

On ~ - shot 149 - 41 -

(as she mounts"stairs) INT. L:INDING. llIGlIT. 
;L50. i4j(!.A _____ ~ ___ _=======_ __ 

SEE DOWII STAIIlS 

CATHY TO CAM. 

PAil L. TO MIIUlOn 
REFLECTS C~TIIY 

X SMEiIllED Wl1ITlIIG 

CRAl! L. TO JJEDllCOM DOcn. 
IT OPENS. DOOn FILLED 
WITH FLONEllS. 

PM! R. WITH CJlTHY TO 
SEll LANDIIIG. 

HOLD HER DEEP. 

(CLEiIll 1 TO POS.H. 
SlIME 'EI,r) 

ClITHY COMJ;S UP STAms 

SEE WlnTING ON MDffiOR. 

SHE GOES TO BEDROOM 

DOOR. OPENS IT. 

SHE LOOKS DOWN LANDlIIG 

TO DOOR OF SMJiLL nooo 
GOES TO IT. 

151. =1~(~H~ ____________________________________ _ 

152. 3 (F 

CLOSE CATHY TIlRU 
llANNISTEltS 

TIlRU llOLLS HOUSE 
SEE CATllY. 
CRAD L. TO SEE CATHY 
nnm ROCKlIIG HORSE. 
HiIllD Il1ilIGS FG. 
TIlE DODY FALLS INTO iJOTTOO 
OF SCllEl.1f 
CATIIY FG. TI!EN DEEP. 

(£&FJUl 1 TO POS.D. 
SllI!Ill S];'l') 

CATHY ,; T Doan OF SMUL ROOM 

INT. SWeLL ROOM. NIGHT. 

, 
CATHY ENTEltS SJ,L\LL 'lOOM. 

GOllS TO SEE BODY. 

THEN EXITS TO LANDING 

(as she appears) 
153. A4J(~A~ ____________________ ~INT===.=L:=\=N=DI=N=G=.=NI==G=H=T~_ 

L.S. CATHY Q V.C. (A) 
T.I. .Y.:.Q.. Cathy •••• Cathy 
PAN R. CATIIY L.FG. G 1 C t 
I~LL DEEP R. a c •••• athy, I wan 

154. =2~(~C~ ______________________ t_o __ ta_l_k __ t_o~y_au~'1 

CLEclli TO POS .1\. 
KITCHEN 
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GRAMS 
·JJISCORD 

DOOM 1ul. 

DOOM C.l. 
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On 2C - shot 154 - 42 -

Q v.o.(n) !.:.Q. It's quite all right. 1!!ll!. 
Il n just a friend Cathy. 

155. 1 (n 

VISTA KITCIIEl{ IJm\ 
DEWW STAms 

CRltNE UP LW. CilTIlY. 

J,ust an old friend. ; 

Don't be friehtened~ 

There's absolutely nothing 

to worry about, Cathyl 

Dear Cllthy. 

~: Who are you? 
(as she turns) 

( What do you want? 156.~2~~F ________ ~~ ______________________ __ 

DINING ROOM roOIl OPEN 
X L. FG. PILLI\ll. 
SLQWPAN. QV.O. (C) V.I).: Justachnt. 

(CLEAR 1 TO roS.C. 
SAME Sill) 

Q V.D. (DO) 

CATllY RUNS UPSTAIIlS 

A quiet little ohat about 

old timos, 

~: Come out where I 

can sec you ••• where 

ure you? 

~.l Ilm everywhere, 

Cathy. Everywhere you 

niffht run to - everywhere 

you Clight hi~e. I night 

be down here you seo ••• 

(as she turns) 
157. 4 (A 

Q V.D. (A) V.O.: Or I Cli(:ht be right 

t"oind you.; Difficult 

158, 1 (C 

PANNED il. 
IJEDHOOl.! T1mu OPEN lJOOIl 
CATIIY IN R.FG. 

CLEiill 2 TO POS. C. 
SMIlE S1'1' 

CATlIY TUIms IN TO 
CLOSE 

VISTA X BOTTOM OF STATIlS 
PAN UP. CATlIY IN L. 
CLOSE L.ro. cl VO. 

159. 2 (C _ 65°) 

L.,I. VISTA STAIRCASE 

isn't it? Do you see me? 

1\.13 I close enouGh to 

stretch out my hand and 

touch you. Or per;.~l,Ie. ... 

I 1 m in hore. Or perha pe 

I ' u here - wniting for you 

to Po.ss me,/ 

Y:Q: It's a puzzle isn't 

it? Vlhere oh where? I1 

i; 
i 

',~ 



On 2C - shot 159 - 43 -

CATIIY C. HOLD lIER 
AS SITE COMES F fro[ 

160. 4 (11 
PANNED 1 ~ .!JED1WOM X 
FLO~IXi.1S • 

161. .2.3..1("'A-==-"""'=-=-=-__ -I! 
THltU FlitST DOOR 
L.8. Dl11U( HECESS OF 
STAllS /KI'fClIllN l\RF~'l 

162. 2 (C 

164. 2 (p 

165. 1 (C 

PMIHED ll. 
FllOlIT OOOll. 
CATllY III L. 
EASE IN mGHT CilTIlY/LOCK 

(CLEilll 1 TO POS. n. 
AS 2 ,'RACKS TO !Ji) 

(CLEAR 3 TO POS.G, 
DOUIlLED SlIOT) 

TRACKED mCK 
DINING !lOOM DOOll 

(ClU/f.2 EllSE OUT 
STtlNDliY 1'OS. F. ) 

ClhW 11. X lillCESS~ 
TO Mll6IO!l 
HEFLECTS L.S. I'L~N. 

C,\THY III Pll. H. 
&1 SE :ACIC \'lITll HEH 
CH.J.tDilnm L. 

M.S. ~L·..N 

( CiJlr. 1 llEPOS. 
TO C - SAME S);'l') 

1I'IU.\'cKED nr. 
c.u. CATIIY 

Y..:.Q. Ilhich WflY will it be TAPE 

Cnthy? It's going to rain. 

'ife'll be caught if we try to 

ride to the y{ost Tor ••• 

probably n thunder storm 

1.1'lich way? / Dacjj: up the 

stairs into IJY arns? ( 

Or down here? Down 

here Co.thylf "here I aD 

waitinG' for you. 
! 

MUIWEIlER: It's locked. 

And it I S mininG. 

Gatherine? 

/ 

MUUDEREH: Co.thorine? 

l.re you nIl rieht, lilY dear? 

I clidn I t L1G8.n to friuh ton 

you. It wus ~ll for you _ 

11.11 this - to reninu. you 

of that clay. You rer;1Gnb~r 

that? I thouGht you would. 

il rOTJa.ntic :wit;ht sny it was 

our tune. 

]lIURJ)E[illn: :md you rctlGtlber 

STAIITI MIC 

* 
DOOM C,l. 

., 

,* 

* 

the little rostaurant off the 

Schillinestrasse where wc used *. 

to ont by candleliGht. Don't 

you remeuber the barron with the 

red face? You said he reminded. 

you of I! Henbro.nd t pDDtmit. / *' 

~: Martin. 

* 

i 



( 
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On le - shot 165 - 44 -

:MUlllEItEI/.: I knew you CQulrln I t 

forGot. I planned all this for. 
* 

166. =2...l(F~ ____________ -ii.y~o~u_e:"n"-t!<:h.!.!G,,>r:=i",n~e,,-• ...;o,,, •• ~l\"-,s,,,u,=r.tp,"r=i~.e~. / 

AID M. S. M.:'lN The bost presents are surpiise 

ones, you snide Did you like 

* 

167. ~l~(e~ _______________________ th_e __ Ja_s_~_·_n_e·-J1 

* AI'.! e.u. e;'T1lY 
168. 2 (F 

CLCSE M.\N 
SEE IIIS !ll\1IT)S 

169. 1 (C 

170. 2 F 
AD 

171. 1 (e 

I 

~VJ (llE.\OnON 

172. 2 (F 
A/n 

,,--,-,-~ ___ I 
173. 1 (0 

A/n 

174. 2 (F 

L.A. Mt1N 
APPLE/PEEL OLCSE F.G. 

We rode in the iloitlenstrasso 

There wne COil1{S to bo [I. 

thunders torn, but you insisted 

on d'oinC to the West Tor. vIe 

* 

Got soc.kecl to the skin. 'jle went * 
buck to your hotel and when you: i 

opened. the door there was the 

jasQine. 1961. The hottest * 
AUGust in Derlin for six yeurs,' 

I looked up thines like thnt in, 

books afterwards. I hael the tioe, * 
didn't i? iJ. lonG' tiuG C{\~herine. 

Dut I don I t mind. The longer i~ 

is the lOn(;"or I cnn go on lookinB 

at your fa.oe •••• your fa.ce - it' .. 
was always so perfoctly synetrical 

I snw the first photoe:raph/in, 

n lJ1J{;azine. Not an eye out of 

IJlnco. I cut it out. Then ~'!; 

Doro mt;azinos I fouml ~ore 

photographs. I cut thao 0.11 out. 

Your face was all around 

* 

* 

'dhen I lookEHl in the mirror * 
I could see you. There were ! 
so nany photo(l"raphs of 

you.! 

Martin Gurclmnn. I 

* 

* 

- 44 -
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On 2F - shot 174 - 45 -

MUllIJERE[( I You always knew 

who I was ••• the last day. 

You knew then, 

CATlrY, Yes I did. 

* 

* 

* , 
MU"HDERER: You said that 1:JY flight 

WOllld be canoelled because of 

the s torr:t. I was (;etting out.-
" 

FlyinG to South Aoorica. Dut " 
I c~UJe to sec you. You nsked 

me to. I thoUGnt I was goinG to 

take you with no ••• why did 

you stop ne catching ~ plane 
* 

175. ~l~(C~ ______ . ________________ ~C~a~t~h~er~~~·n~c~?! , __ __ 

116. 2 (F 

CLCSE CATlrY 

A/D L.A. MAN 
APPLE/PEEL CLCSll ro. 

CATHY: You had to be stopped.! 

tr11JiIDEl.lER: Dut you could hn.ve 

cOr::J.e with lilO, I had plenty 

177. ~l_(~C~ ______________________ o_f __ D_on_e_y~.! 

AID 
~: Other poople's nonoYa 

( Three Dillio~ poUnds. ! 178.~3~~G __________________________________ ~. 

DOU;JLE CLOSE i\l'PLE/KNIFE 
MURDERER: You mustn I t believe 

179. ~l~(C~~ ______________________ t_h_o_se __ l_i_c_s __ Cn_t_h_o_r_in_e_.--,! 
AID 

SIm: TURNS TO mOFlLE 
~, There is absolute 

proof Martin. Smile of the 

refugeos did esoape. 

MUllDEHER, What do they sny~. 

- 45 - Comine to 2F - shotlOO 
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On lC - shot 119 

lOO. 2 (F 

Aln L.A. MAN 
ltPPLE/pEEL CLOSE W. 

.QSllil: They ten how you 

approach0d then and arranged 

their escape. They paid you -

with nIl the money they had -

their jowellery, possesaions, 

'fhen you inf oIDed the military 

of the escape. Tho tine, the 

plaoe, and the faoilies involved. 

The military paid you to o'! : i 

M01lDEHER: A few insienificant 

101.1 (e refugees./ 
~~~AI~D~'~~"'~I;~~'Y~fl~lO~F~ILE~e--------------~ 

SHE T0"J10:8 JACK 
CA~IY: Nobody's insignificant, -

not those refugees - nor that 

182, ~2~(F~~ ____________________ ~p_o_o_r_b_O~y __ u~p_st_a_i_r_s~./ 

Aln 
M01lDERER: noy? Of that young 

nnn. I hadn't expeoted bin, 

I DUst catch my plane, 

CATHY: It's Gone Martin. 

MUllDEl.illH.: Oh yos ••• that ws:, 

your surpri BO wusn t tit Cf'. thy? : 

I called at your hotel. I 

thouGht you wanted me to stay 

103. "'l...;('"c'-____________________ -'wi~t:!.!h..;yt:Oo~u!!..i./ Dut you and 

CLam CATIIY / 
104. "'2-l("'-F _________ --' 

AID 

Steed had planned it all. 

Planned that you should. keep 

me there. Planned that I 

( should mis 8 rnr plane. -I"n.-.u?/ 
l85."'1~~C~~~mm~~~--------------~~~-----"~v . 

CLOSE CATHY & l!iums 

- 46 - CODine to.2F - shot 106 
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On lC ~ shot 105 ~ 47 ~ 

~: You lbought and Bold 

people and rnc.le noney out of 

106. ~2~CF~ _____ ~ ________________ s_uf __ f_er_i_n_G_.~/ 

Aln L.A. MlIN 
lu.JPLE PEEL FG. MUllJJEIlEIl: Yes. I cou1dn r t 

187. ~l~CC~ ________________________ b_e~l~i~ev_e~i~t~nt~f~i~r~B~t~.~_Wha __ t~1 
. A/n CATHY & HANDS a day for rain it was. 

100, .=2-"F!!.... ____________ J llemeobur? You knOVl it still 

Aln 
PAN Do\lN TO CLCSE 
APPLE/KNIFE 

(lS skin broDks) 
189. ",-1->C-,,-C __ 

1. 

2. 

3. 

4. 

DIG pn:f:".~LE MAN 
eRAn 1. 3EE CilTHY 
X lIIilN 

lI!IX VTR n,SEnT 

CL&Ul 2 TO POS.E. 
DININll lWOM 

3 
D.H. !lOCKING HOltSE 
OUT OF FOCUS. 
FOCUS UP. &illE DOdN 
TO lIi,N]S. 

2 

CLOSE UP 1~\.l'! 

1 

CLOSE C,~TRyr S ILUU 
SlIE il1(ffiNS Iro Cl~. LI.UGHS 

4 

CI.PTION: CilTlIY MOUTH 
U.eSIIJE DOWN 

hI1dn r t stopped whon I loft 

your hotel. You closed the 

door. All the police 

w~itinG in the streot wore 

soaked to the skim •• 

MURDEIlEU: C(lthy., You 

have such n lovely facm -

Cnthy - plastic scissors 

are sharp enough •••• 

,~,~~;(,i,~;),i!~~S'i'~~!~tjll~~l\~~~+'1~.t;!lj~11",i ;'V;"'('"'';~;';';'''1i/;:;;''::'':i'47';'''!':;''''' ",'" 

~ 
l'JINIC 
OVEI1 INSERT 

* 

* 

* 

* 
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190.~1~(~C ____________________________________ ___ 

CRAllllED R. 

CLOSE GUN 
PAN CLOSE CATHY!Hf.ND 
PAN L. VlITII 1!llND. 
T. I. TO FOOT OF STATIlS. 
M.IN DEEP - THEN GOES 

CATIIY IN F11. R. 
Q STEED 

SIlE TUl1NS ~'O LENS 
PAN 11. WITH HEll TO 
DININGnOOM DOOR 

GUN SHOT 

Cathy. 

1~1. 13J(~D~ ____________________ =n=~=.==DI=N=IN=G==n=OO=M=.=N=I=G=I~=.~ llOOM D.2. 

192. 1 (H 

L.S. CATHY AT Boo11 

GllAll R. STEED ll! llFG. 

CLElIR 1 TO roS.H. 
SAME SET 

HOLD TIGHT DEEP 2-S 
CATIIY L. STEED R.FG. 

AS STEED MOVHS IN 
T. I. CATIIY 11.FG. 
STEED L. AT DOOn 

TlIRU DOOn. 
CATIIY. SIlE MOVES Fill 

~: Stoml .,. I oouldn't 

stop him - he was shot. 

~: JJlanks ny dear. 

Probably did 0 swop during 

dinner. Just part of the 

illusion - like the voices, 

Microphones ~ll OVGr the 

shop.! 

.Q!TI!!.; ~vhy did you cone 

( baok?/ 193.~3~~D~ ____________________ ~. 

T11ACKED IN 
DEEP 2-S S'fEED L. X 
CATIIY 11.FG. 

, .. " 

STEEDt I saw the evenine paper. 

Front page. "Martin Gurdnann 

esco.pes". Aotually he escaped 

three.: days fiffO. A ppnren tly we 

lot hio out on purpose, hopinB 
, 

he would Give UB a 1 cnd to that: 

three tlillion POlmus. 

<.-,49. -
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On 3D - shot 193 - 50 ~ 

~I ,lnd did he? 

~: Yes. Unfortunately he:.: 

then slipped the security net; 

and really escaped. That's whY 
the press have been alloWed·. t6'. : 

194.~1~(UHL-____________________ ~g~et __ t~he __ s~to~ry~.; 

O.U. OATHY 

I!!)LTHY: So you knew all the 

195 3 (D tine.; 
.~~~------------------~. 

,! ' 

196. 1 (11 

OLam STEED. 

X DOOR OATHY DEEP R. 
11\ND IN 1FG. 

,', 
", 

~: ITo, Thoro's a pieoe 

oh page three which worried ne ! ' 
eVen r.Iore. "Sir Cavalier 

Resa£~e addresses oonforenoe 
i 

!tbroadll • I drove back hore a~ 

soon as I saw that./ 

~: Vie "",y have lost 1I 

197. ~3~(D~ ______________________ Gur ___ dna __ nn __ a_l_t_o~g_et_h_e_r~. ; 

198. 1 (H 

A/D 

A/D 
MAN IN 1. IlACCTO 
01\M. OATHY DEEP R. 

MAN MOVES IN R. 
199. 2 (E 

D.H. MAN. 
WHIP R. CLOSE MASK 

\ 

~: I don't think so. 
Hets cone back,/ 

200. ~3~(!l:-... ____________________ ---=S=T=E=E=D_: _II_e_ll_o __ G_ur_dmnn ____ .:.....,; 

L.A. X T,\JJLE/C,lNDLES 
MAN TO F.G. CLOSE 
MASK IN FR. R. 

201. ,~ (E 

PANNED R. 
M. CLOSE CATIIY 

i 

! 
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On 2E - shot 201 - 51 ~ 

(n 

,\S AT END OF Iu\ST 
MASK OFF. HOLD STEED 

PAN L. STEED TO 
2-8.STEED/CATHY 

MIX CAPTION 

~:. Do you think I 

frightenod him? 

. 'PATRI Cl{ MlLCNEE/HONOR, DLACKMILN 

Y i' 

." ' "'.,' 
: ";MIx" CAr!TION 

c".\. :'DIRETED 1JY PErElllDlMMOND. 

FADE TO DLACK 

Flu. Tic 
. SLIDE: AN ADC PRODUCTION 

51 -


