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X R OK R R K XX




- 14—

SR -

CIARA CTERS -

TIVE

CAMERAS /SCUND

PAGE NOS'

. INT, KTTCHEN

AY

MAW

3, Ae2.

l-2:"

. INT. CATIY'S

APYRTMENT

DAY

CATIY, STEED

14, 24,

iy _:55““ .

" TELEEINE - -

* INT.. HALL

DAY

| IND. LANDING -

DAY .

. INT. SMALL. ROOM

‘DAY o

LA

R I 5 P B

DAY

' OLA.: *CATHY. *STEED.

" 16, 2.

1D. 2C,

C.l. .

s

INT. KITCHEN

v

DAY -

" OLA.

=

CATHY . " STHED,

C3c. A,

LL

DAY .

0L, STEER,

1C. 2D.
1D.

DAY

- OLi. CATIY.

30, Ae2e

‘DAY

OLd. CATHY. -

4. 2C.

Col.

P, HOUSE.

NIGHT

'CAPTION' . .+

DINING TCOM

NIGHT

I
GCLA

3D, . n.2

v

NT. . CATHY'S . ROCM

NIGHT

| OLk. CATHY.

43, B.1.

IIftLI:

NIGHT

OLd. CATIY

1c. .1,

 DINING ROOM

WIGIT

OL4, CATHY

2D, 3E,

KTTCHEN -«

NIGHT

OLA -

4C. A2

. RICIT




- iii -

TIHE

CHARACTERS -,

CAMERAS/SQUND ' -

NICGHT

OLA. CATHY,

3D, 2, | B.2,

NIGHT

OLd. -CATHY |

1o, .

iy

CATHY .

3B, .

Joamwy el

¢,

NIGHT. |1 v

16T

cATIY . -

NICNT

CATHY -

" WIGHT

cammy

"V wiem.

camy.

NIGHT

camry

10,

NIGHT.

'CATIIY, -YOUNG MaN. --

T
diw

1CI

NIGHT.

CATHY. YOUNG MAN.

4C.

“|: Nretm

CATHY. YOUNG MAX,

2F,
2C,
"1D.

c.l, |




w v -

| CH\RACTERS

InE

CAMERAS/SOUND

35, INT. KITCHEN

NIGHT -

3he

56:;iﬁw;}HALﬂ5f 

T

NIGIT

LCATHY |

1D.

37, INT. GARAGE . .

WIGHT

YOUNG MAN

2G.

C.ls

| 3007 INT. KITCHEN..

NIGHT

CATHY

3Ca

A.2. ‘

|39s e, matne

N

“‘NIGHT

CATIY

G.l-

|40, T, pINING HOOM

NIGHT

CATHY -

3D

B.2. -

~

41, INT, HALL

NIGHT

CATHY

1m,

C.l.

42, INT. CATHY'S ROOM

NIGHT

MAN

.Dlll‘ |

"NIGHT

CATHY

Cole

NIGHT

CATHY |

c.l- o

455 . sMALL. Roow

oY

NIGHT

3F.

A.i.‘ )

|46, mr. mawme

NIGHT

CATHY .

20.

“NIGHT.

CATHY |

Doy

NIGHET

YOUNG MAN

1r.

5. tor. oasice

"NIGHT .

YOUNG MAN

2G,

C.l.

50, INT CATHY'S ROOM|

NIGHY

CATITY

b

WIGHT

C.l.

CATHY

D.1.

CATHY

1C.

cATHY |




CHARACTERS

CAMERAS/SOURD

| hor e

NIGHT

CATHY.

4T, Dul. -

56.

555 INT. CATINY'S ROOM

INT, LANDING

NIGHT

CATHY

1T, c.l.

5.

INT.. GATEY'S ROCM

NIGHT

MAN

4E, Dala

564

INT. KITCTEN

‘.

| WIGHT

CATIY

3C. A2,

36

59, INT, "CATHY!'S ROOM

NIGHT

MAN

4Fi D.ll

3%

60.

“INT. KITCHEN

NIGHT

CATHY

34, A2,

3. elﬁ’; “

61 .

NIGHT

MiN

1C.. Clll‘ L

EON

6.

INT. KITGHEN

WIGHT

QLTI

3Al A.gni

. 63;

NIGUT

M5SN

2F, o C.l.

«: INT, -KTTCERN

¥ICHT

CATHY. MAN °

3. | B,

‘653.

EXT,  GARDEN . -

NIGHT

CATHY.

66 INT.

GARACE,

NIGHT

CiTHY,

JKI'

26, 36.| Cul.

e

GARDEN -

NIGHT-

CCATHY, ¢

7. Cul.

637

THT, KTTCREN

WIGIT

CATITY -

30- A2a ;

692 . it

v

NIGHT

CATITY

2F. 1C.| C.l.

" DINING ROOM

NIGHT

MAY

D, n.2,

;CATHYLf ,\!




- vl -

; CHARAGTERS *

', DINING' ROOM -

rIGNT ; | CATHY

R B

|'wzomr. | camny, |

WIeHY, | -CATHY

NIGHT | CATHY,

Wichr | camr.

CATIY,

~ CATHY. "

8

f




-1 -~
/T 7/C 5.0.7.
FILM: AoD.C. SIMIOL .
FADE TO DLACK '
F/T CAPTIONS GRAMS
NTEME!
OFENING AVENGEHS CAPTIONS ; :
¥*
THEN ¢
CAPTION ' "%
STARRING PATRICK MACNEE '
9‘ *
CAPTION
AND HOMOR DLLACKMAN
#*
FADE-TO 3LACK
*
. DOOM A,2,
1. A3 (A INT. KITCHEN, DAY. o
- PENDUTUM OF CLOCK SLOoK TIOKING
BAYDS INTO SHOT, SEER :
CUFFLINKS.
IIF, TAKES MAGAZINES. *
CRAD R, TO TaBLE WITH
NEWSTAPERS AWD MAGAZINES. :
#*
CRAD R. WwITU FLICKING
FAGES OF MiGAZINE
READ: ILEADLINE OF S
ARTICLE "MEDIAEVAL . T
INFIUENCES ®IC," D &
~ (BUILDING)
SEE EAGE TOXH OUT. L ‘
OLOSE PHOTO OF CATIY/ )
WORKDOX, i IFE. A




On 3L - shot 1

*
SEE PHOTO CUT OUT %
AO0LD CRLZY PICTURE
*
S/1 CAPTION GRAMS
*DON!T LOOK LEEIND YOU" " HEMER
*
FADE CAPTION
TOOM D.1l.
, Iéﬂl’([ ' a Hg INT, CATTY!S_APARTMENT, DAY.x
. Ll R

CLOSE ENVELOPE
READ "CaTHY GLLE!
1.0, LETTER/KNIFE/
CATHY.

Ciwld I, 45 DHE SITS

& JICLD
Q_JUBZER

STEED FiTERS TO
. DIEP 2-5 STEED L.
CATHY H.FG.

(CILRAR 5 TO POS.D.

SMaLL ROOM)

PAN L, JITH STIIED
70 DLOLR

{OF 11IS MOVE)
3. 1 (A

SUZEER

CATHY: Yes,
STEEEIE Good morning.

CATTY:  Come in,

STEXD:  Happened to he passing, and I
knew you'd never forgive me if T didn't,
look in, After all, to be s¢ near, i

it would have been ohurlish not to ...

CA'THY ¢ It'a over there,
The coffee,

(CATLED THRU D/ROCM DOOR)
COFFEE F.G. DRAWINGS ETC.

- 2~  COMING TO 2A - SHOT 4.




ON 1 A - SHOT 3

PAW TP TO DELP 2«5

STEED,
dicteted to by my tailor, and after

I spent the morning being

STEED L.¥G. CATHY R,
hearing what he had to say about
Itelian styles ,., L dentt knéw.hne.the
DJolee. Vite nanage in thos tight
olothes. “an I disturbing you?
Are you producing a war? Or Richard the
Third? |
CATH: It's what I'm working on

4 gA?AHE TURYS ) gt the moment.
M.C,U. STEED

(45 SHE TUBNS)
5! 1 (_A

I kxnow, I read your article,

STEED s
Very interesting., Wice picturea too,
Mediseval Influences on Fashion"

res "I dreamed 1 was geoing rusty
in oy .e."

This could be rather nice - ]
especially when it's inhabifed.
Combining the old with the new ...
Yes, I think you're on to soqething,
Ira, Gale, As long ms you ddh't

re-introduce the chastity belt./ I

CLOSE CaTIY (RBACTION)

6 2 (4

didn't come here just to drink coffee
you ¥now ... excellent as it always

is,/ I've bought myself a new car ~

2-5 STERD/C.THY
HOLD TIGHT

thought we might go for a run.

I kmew you'd be plegaed to see me,
That ia it? ‘
OATHY: This letter - it's from
Sir Cavalier Resagne,
STEE) s Oh, I snjoyed that.

L ssse 1B anes 1B sssas

COMING MO 1A - SHOT 7
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O 2A ~ SHOT 6

{«8 STEED MOVES)

CATHY: Cavalier Resagne ié
probably the greatest Mediaeval
historian in Burope -
Apparently he read my articlra,k
liked it, and now suggests 'tha;.'t I
g0 ami see him, BSpend the week-end

gt his home ...

1 (A
DEEP 2-5
HOLD STEED TO L.FG./ STED:s Where is this place?
CATHY R.

(CLu:k 2 7O POS,D,

EXT. FRONT DOOR)

EugE IN TO CLOSE

STLED

JUTHKING COFFER

CATHY: In Devon. This si(ie of
Exmoor, It's extraordinary - he
hardly ever pees anyone, and. hia
home is virtually a museuvm,

STEEDs  When does he want you to go?

CATIY:  Why, now - today ...
I gust pack. Collect my car for me,

will you?

STEED: Won't be necessary - I'11

drive you dom.

CATHY: %hat on earth for? I can
drive myself,

STEDs FTonsense, I ingist ...

“‘eans we cen have that run after all,

CATHY ¢ It!s an awful long woy

for a Tun.

STEED: Can't think of anything ‘
nicer ~ you beside me .., wind cetching
at your cheeks ~ % Utw wild flowers

Jn your hair ...

- 4 - COMING TO TELECINE

Fordakitan i e




ON i = SHOT 7

X

CATHY: You're not going pasi

a cleaners zre you?

STEED:  ILunch and o glase. of
[Tt at a wayside imm. -Desides
its-a chance to find out what

shetll do,.

NP AP
E Far UL LT

frs

MIX THIECINE GRAMS
25 rn, JUULED SOUMD. GENEVIEVE
VINTAOE CiR. FHEME
*
(CLEAR 1 TO POS.B.
HALL)
*
*
+*
8. 1(B INT, HALL. DAY. TOOM C.1.
SHOOTING UP
ARTY, OF SMALL ROOM
X ARNOUR/ST4 TiCASE
BELL 1 DOORDELL
9. 4 (A INT, L.J{DING. DAY,
TRACKED IE.
M.5. OPIN DOOR
OF T.KDIHG. LELL, 2 DOORDELL

(CLEAR ). TO POS.C.
SAME QR

-5- COMING TO 3B - SHOT 10




ON 4A « SHOT 9

8 CUT

(Doonm A %o Pc'_'

. Ti"r, SMALL ROCH, DAY,
o, 3 (2 DooM Asl,
L.S5. OPEN DOOR ADOVE
STLIRS
¢ _HORSE
CRAD L, HORSESR
HEAD IN AWD OUT. .
CRiD L, TO OLA.Q TELL 3 ; DOORDELL
S0LD HER DEEP UR
STATRCASE, L.
1. 1 (c INT, LAWDING. D4Y. . DOOM C.1,
X LOWER LANDING.
OLA DESCENDS.
CRAD R, WITH HIPS TO '
DOOR (FIWISH POS.D.) .
SEE CATHY X OIA.
{CLEAR 3 T0 POS.C. :
XITCIIEN) CQATHY: Good afterncon. I'm Catherine
Galeo .
OLAs Hello, P
12, 2 (B - Lt |
L.A. VIST4 IWLL/LANDING . .. ,
X SUTTCASES Fa. . CATOY:  Sir Cavalier is expecting
COTHY IN R, TO me.
2-5 OLi/CATIY ‘
0Li: He told me.
13, 1 (D -
TIGHL 3-8 CLTIY/STRED
X QLA
CATTYs Oh, thig is Mr, Steed,
He drove me down,
14, 2 (1 /
CLOSE 0L4
OLA:  I'm Ole, Ols Monsey-Chamberlain,
Ign't thet a shriek? Monmey was
15. 1 (D a pirate. PFrantio hat, /

TIGHT 2~5 CATHY/STEED

-6~

Coming to 23 - shot 16




On 1D -~ shot 15 -T-=

STFEI: Ve'lre & bit late, I'm -
‘ afrnid, Got lost a couple of
16, 2 (B times. /

Wol, L.S. OLa

X CATHY/STEED R.FG. : QLA:  I'm not surprised, -This

place is the end of the worid,

{CaM,1 GC L. WITH ) ) o

OLA TO POS'._C_.')'_ isn't it? I'm not surprlsed you
got loat, I was rending, An
Ttalian book, I 1like reading it.

aloud. The words zre so niee, end

. 1(¢ rolly 4., Dov'e L'ingresso!
CLOSE OLa DIG HBAD 11 ot . "
L. OF FR. TAV. MOUTT +e+ 1) Fotteo efce, wesds 70

8. 2 (B / Do
x'L/B you like the old homcstead?
CLTIIY CLOSES DOORS

19, 1 {c
CRALDED L. . STEED: TFoaT 1lnpressive.
STEED{ OLA IN &0 '
TIGHT 2-S.
PAN L. THEN R. WITH 0LA:  TIt's all dead things. -
OLA, BOLDING 2-3 % ‘
STEED G 2-5 WITH Nesty, Do you play tennis?

CLEAR 2 PAST TO POS.C. )
(ELLL) 5.0 STEED: Why ves, I ...

‘ CGLAs I hate tennia, Y'bu.'re not

a dentist, ere you?
STEDs Koo

QLA I have two fillings at the
PAN I, UWITE OLi. o 11 .
CiLTHY X18. back, see? I'm forgetting my

manners., Yould like some'tea

20, 2 (c wonldn't you? Both of you? /

L,Me TIGHT 2-3
CATHY L. STHED R.

- 7 = Couming to 1C - shot 21




On 2¢ - shot 20

21, 1 (¢

CATRY: Don't pou think you .
should tell Sir Cavalier first?L/

QLA

‘PAN L, 0 DEEP 3-8
STEED L. PLROFILE
CATHY C, (LA R.
PROFILE

That I'm here?

OLA:  Oh, my goodnesa, didn't

I tell you? He ian't here,

He was called eway this morning,
A meeting in towm. The S.O.H,ﬂ.A.
vessse S0clety of Historiens end

srea Something are

CATHY: icademicians,

OLi: That's right. A fuety '
old conference anywny. Fustyg.'
n dreany word, isa't it? A1l
gort of mildewy and attiey?

My teuth are awfully stroipht.
aren't they?

Coming to 2C - shot 22
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On 1C - ghot 21 -9 -

STEED:  Bxtremely.

CATIY: When will Sir Cevalier be

' bacl?

QLA: Later tonight, sometime:. Oh,

and he apologised. He said the was very

gsorry, and I'm to lock after you until
he gets back. Yes, that's what Uncle

Cavalier said.

BASEH GACK & CRAD L.
WITH 0L CLOSE I.¥G.
STEED R. OLi: Not really. I'm his ward.
SHE LEAVES ¥, I

STEED: Uncle? 8o you're related?

Muwnmy and he were awfully good friends.
Mummy's dead now and he looks after me..
Well, I look after him more...he's such

an old dear. I measn, he's o0ld but nét

CRAD R. TO 2-3 a bit sguare -~ he really undéfstands- me.
STHED/CATHY
' STEED: I take my hat -ff ;- e
22. 2z (¢ to him./ How old is he?
L.A. TIGHT 2 1IRADS
STELD/CATITY

CATHY: Seventy six.

"HIIP R' L'So OLA

‘ IOLD STEED/CATHY IN OLA; We'll have tea in here - do you
v L, OF FR. .
L mind? ‘
GILMS
LINK

Coning to 30 - shot 23




On 2C = shot 22

- 10 -
MIX -
MIX , DOOM A.2.
23, 2 (o INT, KITCPEN, DAY. L
POASTER/TCAST
PAN UP TO OLA -

OLA: Ola Monsey-Chamberlain. ‘You

CLEAR 2 TO POS.I, .
EXT. FLONT gggnn know what the hyphen is, dom't you?

A bur ginister. At least that!'s what

it used to mean in the old aays...
Monsey hyphen Chamberlain., Did I tell

you about Monsey?

PAN L. «ITH OLA TO
2-5 WITH STEED

43 OLA X'S DEHIND STEED STEZD: A pirate.
LSE TN TO M.CLOSE

STEED X O .
Lt OLA: We've had them all in our family
. ¥You know. Pirates. Judges. Soldiers.
PAN L. WITH OLA 7O :
M.CLOSE CATHY X OTA Hurs.
OLA: I'm an actress.
CATHY: Oh, what have you done recently?
QLA: Well, I've only just bécome an
EASE BACK & CRAT R, actress. I'd like to be a nun really...
WITI OLi TO DEEP 2-S . ..
STFED L, OLL R,FQ. ilaking Benedictine and stuff.

STEED: . That's monks. Monks do that -
never mind, perhaps you could be

smiggled in.

- 10 «

Staying on 3C '~ chot 23




On 3C - shot 23

A3 OL& TURNWS

CRADE DUWN & CRAR L.
TO SEE CATHY

OLATS HANDS L.FG,

CIANE UP TO DEEP 2.8
CRAD R. & T,I, WITH
OLA TO DELP 2-3
STEED L.FG. OLA R.

AS THEY RISE
T.B, TO DEEP 3-§
STE-DAOLA /CATHY

=11 =

OLA: We never had a smug.ler in the
fmily. Monsey was a pirate thbﬁgh -
thatts almost the same thing, isn't it
We never had e samuggzler, or & SUPZech ...

or a dentist. Have I shown you my teeth?

STEED: Yes - I'm getting to know them -
quite well. Where are the rest of the
staff?

Obh: There aren't any at the moment.
Ouly Mrs. Derbright - she runs the house -
but she's away. In Scotland, visiting

her sister. .

CATHY: BSurely you're not rumning this

place cn your own?

QL&L Yobody stays long you see.

jaff I meen. It's the end of the world
here ~ so nobody stays with ug long.
Only Mra. Darbright, and she's away.
We're sort of between housemnids at thé
moment - the' cld cne left yesferday -

and the new one arrives Monday.

CATHY: You don't mind being here on

your own?

OLA: Well, I'm not am I? The;e's

you now ian't there? Anyway.IJdon't

mind. Are you stsying to dinner?

STFEED: I'm afraid not...I'1ll have to

be making a move scon.

OLA; Oh., That's = pity... Don't

often get visitors. Cantt I persuade

you?

L

-1 - Coming to 1C - shot 24




On 3C - shot 23 -12 -

STEED: Sorry, but I do have to go.
OLA: I'll get your hat,
STEED: I think I'll go on to the

coast. I have a friend has & cottagy’ ‘
there.  And a'string of polo pinies,*

A5 SHE SITS HOLD CATHY: It was nice of you to bring me
LEEP 2.5 STRED L,
CATHY R,FG. down,

STEED: I like to see the company you

keep. I'll come back this way on
Monday and pick you up. 4ll right?

CATHY: Thank you Steed.

T.I, CATHOY  STEED: Well...er...I'm sure you're

in good hands. Have a nice weak-end.

INT, HALL. DAY.
24, 1 (cC _ DOOM C.l.
L.2-5 CLA/STEED
T s X STAIRS
R . PAN R. WITH THEM TO STEEDs Thank you for the tea.
SR DOCR & T,I. TO POS.D.
25. 2 {D EXT. FRONT DOOR.
L.A, L.S. OLs "X STEED
STRED CUT R.
~ (AS DOOR SHUTS) ‘ ‘
26, 1 (D ‘ INT. HALL, DAY, * DOOM C.l,

DOOR. OL4A IN 1L,
SHE TURNS TO CAM.

(CLEAR 2 TO POS.QC,
HALL)

- 12 -

Coming to 3C - shot 27




On 1B - shot 26 - 13 -
27. 3 (¢ T, KITCIHEN. DaY. BOOM A.2.
CRALDED L. CAR SFX
AGAZTHNES T.FG. VINTAGE CAR
CRAT L. TO DEER 2-S OLA: You'll want to see your LEAVING,
OL&/CALHY R,FG. R
T.I. T0 SEX CATHY'S Toom o
WATCH R.FG. LET HER GO.
EASE IN TO CLOCK/PEND, m '
c2TY:  Thank you. SFX
CLOCK TICKING = .
98, 4 (A T,  HALL. DAY, s
BooM C.1.
LaP-8 CATHY/OLA : ‘
QN 5PATRS St
LD LLATY LFG. !
e L.Fe CAIHY: This is magnificient. About
11th century isn't it? b
G‘E&E«m_uoj_l’@@.
DTHIRG .
LG HOOM olr: I don't know. I don't really
know mutch about these things at all..
" Except this house is rather dreamy.
(AS SHE TURNS) Especially at night. Are you airgid
29, 2 (¢ of the dark? I love the dark. Owl
CLOSE OLA time. ¥ull of creeps and crawls and
sensuals. I love it. One can imagine
all kinds of tingles and chill-spines.
. (AS SHE TURKS) o
20, 4 (& And of course I have to experience cveryth-
- A./D ng. Hang‘é"é’ﬁﬁﬁﬁmgﬂmactress
o EOLI) CATIY TO BIG IMAD I mean. Through there
FG, )
. If there!s anything you need,
Just give ne a yell. It1l be
(CLEiR 2 TO POS.D. domnstad
DINING HOOM) TOELRATS . .
GRAYS
QUIET
TENSION
SINISTER
. L I
+*
#
3L. 1 (LIMBO) EXT. HOUSE. WIGHT '
CAPTICH: HOUSE ¥
(CLBAR 4 TO POS.B.
¥ CATIYS 1OOM)
: MIX Q MIX *
22, 3 (D ‘ INT. DIN ING ROOM, NIGHT. BOOM B, 2.
CHADDED L. *
CLOSE CANDLES oLA :
LA LIGHT 1
T.T. X CANDLES TC BIG ( e }mLES)
IEAD OLA L./ TAPER R. %

SHE LOOES UP

(C1miR 1 TY POS.C.
HALLY

- 13 -

- 13 - Coming to 4D - shot 33 |
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On 3D = shot 32 - 14 -
3
{ MIX
33 ﬁn INm, CATAY'S ROQH, MNIGHT, BOCM D.l
MIRROR REFLECTS M.L,S. '
CATRY. *
FiN R, CATHY TO TED GRAMS
EASE DACK & CRAD R. Jh77
WITH CATHY TO RADIO :
CADIVET, Q_JAZZ, »
WP B, TO OLR
\ . L%
T.7, T0R OPENS X CAN QLA: Dinnerta ready. Dinoer 1s
Covf¥ 7N L. O INR,  always served ot mine in this house -
T, WiITH 2-8 | {L's the only thing Uncle Gavaile].:“ is
Tary ¥{IT L. OF FR. really strict about ... He ingigted you
(CL2AR_3 TO_POS.E gnould go smhead without him if he, wasn't
,.&l:l\:‘:-». » [ I
SakE_YHT back. O
N DOCM
%{;gg fiiﬁhgoogolﬂmmg CATHY: I'd veally rather wait. (gzzgf)’s
DEEP i
_OLA: He absolutely insisted. HReally.
Anywey, it's ready. ‘
3. 1 (c INT, EALL. §IGHT. DOCH G,
DIXNI®G ROCH DOOR
¥ STATOCASE, * (TIEY X TO DINTNG ROOM) ,
2~ CATIY/OLA IH 1 !
L. TO R.
35 g‘\?DTI‘EY EXTHR) INT, DINTHG ROOM. ITIGHT, TOOK B.2.
L,i. VISTA ROCM X FG. R.
L. 23
o (A5 DOOR SEUTS)
T e 3%, 5 (B
_ COSTUMES FG.
DEZF 2-5 OIA L.
CATHY R.FG.
(CLEAR 1 TO POS.B.
SuMRE ST ) \
- 14 -

Coming to 2D -~ shot 37




On 2B . shot 26 -15 -

01t: They're very friendly... 1 .

ploy to them. Great scenes. I want
to meke them cry... It's fish and-the
wine ig red. Itts all I could find.

The wine cellar is locked up. !

CATIIY: Doesn't your Uncle trust you?

(AS SFR TOGIR) S
37, 2 (1 - OLA:  Oh, no./.he always locks it up.
"I‘:u‘ , ‘. ‘J ™ when he goes away...l adore red. wine,
ivi. YLACE SET L,FG. don't you? Dark. Bleod red. But it
gutt DIASCATIY TERP e ‘
; ig Tish.
01 190 I,FG,
PoN R, WITH HER & .
T.I. ON EANDS/GLASS CATHY: 1 don't mind.
R.FG. CATHY L.
PN L, TO 2.5 OL4/ OL4i: That's all right them... I,
CaTHY
AT (3 TO D - SAME SZT) expect he missed the fast train., He's
(AS SHE uI9) elways missing trains. He probably had
4 y 1l o
28, 3 (D to catch the slow one ... wellp ...Bells
- . TRACKED IN for ringing - and bringing me to you.
BELL. : ‘
BASE DACK TO 2-3 \
OLi/CATHY CATHY: Aren't you eating ns well?
*OLA: I'm slimming. It's importznt for
an sctresg to keep her figure... That'as
OLA EXTITS for Uncle Cavalier. When he gets back.

EASE IN CATIY iS SHE i
LOOKS ‘
WHIP R, 2-5 CCSTUMES

(4B R. TO CLOSE

MiSXED COSTUME R.FG.

39. _2 (D ~ 65%)
VIST4 ROOM, CATAY
FINPOTIWT C.

S R TINE
S MIX MIX JAZZY
g 0. 410 LRuL TND. KITCHEN, NIGIT, DOOM 4.2,
P ‘*
L.S. OLi. SHE EXITS R,
(CLEAR 2 TG POS.E. o
FaST — SaMB SET)
g_PHONE TRLEPHONE .

- -1~ Coning to 1B - shot 41




On 4C ~ shot 40 - 16 -
, INT. HALL., NIGHT,
41, 1 (D " BOOM C,1.
KITCHTN DOOR TIRU! ' '
STAIRS, OLa,
CRAYY R, TO FIONE FG.
T.1. CLOSE OLA
{CLEAR 4 TO POS.D.
CATHY'S ROOML)
INT. DIH ING ROOM. NIGHT..
42, 3 (D BOOM D2,
CATHY AS SIE RISES ; '
CRAD R, TO DEEP 2-8 |
OLA L. CATHY R.FG. ‘X
43. 2 (B 0l4: Goodbye., I have to GO-/;:
CLOSE CuTHY (HELGTTON) 4
e 3 (D / ol
A/D OLA: That was a friend of mine ?ust
HOLD 2-3 &3 CATHY now - in the village - sghe's been
MOVES TO QLA
taken ill and she ...
(CLEA 1 TO POS.D,
SANE SHL) CATHY: I am S0rTy.
OLA: She's been taken ill, and she
wanta me to go over there rightJaway.
CATHY: Then you muat. 3
OLA: T do hope Uncle Cavalier will
be back soon.
GATHY: You mustn't worry about that.
You go along. '
OLA: I don't want to leave you here
45. 2 (E all alone. I mean I ... I co‘dl‘dn't./.
CLOSE CATHY b footl 1 ‘ ﬁt
: I'11 alri, .
6. 3 (D CATHY: I e perfectly alrigh
LQJ‘\c ;\./B = .
OLA: But it seems $0 ill mennered...
I0LD 2-8 OLi/CATHY i
X TADLE

(CLEAR 2 T POS.C,
FALL)

CATHY: Yook, if your friend really

ig ill...

- 16 - Comdng to 1D - shot A7
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On 3D - szhot 46

-~ 17 -

LA: Oh, yes she is, she really is.

(=)

CATAY: Well then.

I adora

OLA: I'11 teke the car.
driving. BSpeed-fast. Hard.
CATHY: Hadn't you better hurry?
bae _ ZHT. . NIGHT, .
7. 1.(v - =FL. HALD DOOM C. 1.
WRHED L. '
L.2-3 OIEL/CJ‘LTHY OLA: You won't like being here a.;l
HOLD TO Cil. on your own. -
(CLEAR 3 TO PO3,E. CATHY: I'm not the nervous type, Ola.
SME SET) Besides, I brought a book with me, I'1l
probably @go to bed, settle down with
that. (ome on now, your friend will
] be waiting.
'
PN R, JTTI 2-3 OLA: I read Itelian books. Therie wasg
TO OLA X CATIY pomething else... Lock the
AT DOCL . ;
,8oor. Yes, that's it. Lock the dcor
EASE TN CATHY. ail“ter me] Goodhye. |
AN L. WITI CATIY o
THEN U TO CHANDGLIER.
of f~on-cff g LIGHTS el o
e ) GRAMS
PAN DOWY L,3, CATITY,  STRISTER
8. 3 (E INT, DINING HOOM, NIGHT. - Toou Da24
X COSTUMES o ,
CATEY AT TaDLR ;
4 CiR SEX
(CLEAR 1 TO POSLF. SPCRTS CiR
HaLL =~ C,STAIRS) , LELVING.
29, 2 (0 I, FALL, NIGHT. © DDOM C.L.
= Vit
X STiImg. CATHY IN R. .

CRAD I, CATHY LEAVES 1.
HOLD SMALL ROOM DCOR
END OF LANDING

{CAM, 3. CLEAR TO

DOUBLED DOOR )

o o-17-

(CATHY ASCENDS STiIRS)

Coning to 34 - shot 50 |




On 2C

50. 3

- shot 49

- 10 ~

DOUDLED DOORS.

CLOSE LIGHT AT DOTTOM

Or DOOR
q LIGHT
LIGIT GOES OUT

51, 4 (B THT. CATIY!'S ROOM. NIGHT, BOOM Dals
L]

PANNED I,

DED, SLOW Pl R, X CURT:ING

TO DOON,

PAN L, CATHY/IaDIO

DELP

Q TAPRE TiPE: In the Ilouse of TLPR V.0,

(CLEAR 3 TO POS.A.
KITCIIRY)

FAST TWCK

PAW L, TO MIGROR
REFLECTS CATIY AS SHE
UNDRESSES.

CATHY 1N R.OF Fii,
CLOSE

1I0LD MTHROR REFLECTION
CATHY LTEP

PAN R.
T.I. CURTAING ¥G,
CATIIY TO LENS

CHAD L.
SEE CATIY THRU CURTAINS

Commons this aftornoon the
Minister of Agriculture
ennounged a further drop in
gubsidies to counteract the
Barly thia

morning firemen were called to a

recent potato glut,

blaze in e Liverpool paint factory.
The firs 1s now reported to béﬁynder
agontrol although dapnge 1ls estimated
at over £00,000, That concludes the
news headlines. Now here is'a summdry

of the weather. Videspread rain is
reported tonight in pany dietricts

of wWest and South West England,

This is particularly heavy in uUevon

and Somerset, and notorists aie.warned
that night visibility will be éspeotially .
poor. The rain is lifely to spread
further cast during the niht, but
should ¢lear the country by dowh.
In the Worth and in Scotland the
wenther will be changeable with
widespread drizzle over the next

24 hours and there is o poseibility
gome Areas,

. GILAMS
LONG STING

of ground rists in




On 48 ~ shot 51 - 19 -

SLOT MIX .
52, 1(F @NT. LiNDING.NIGHT. 8K
SLOWLY PaN ROUND  CLOCK
LANDING 12 STOKES
. %
o3, oo NP, IALL, WIGHT 4
TRACKED DACK ™
L.ée HALL, SLOW PAN R
R, TO CLOCK R.TG. *
(CLEAR 1 TO C. SAME SET) Lox
SLOW MIX ,
54, % (4 7. KITCHEN. NIGOT, X FalE
KITCIEN X PENDULUMS CLUCK :
.70 TICKING
*
(CI®AR 2 70 POS.F.
SIME SED "
55. 4 (D INT, CATHY!'S ROOM. NIGHT. BOOK Daels
*
FLGITRS
CRAD . X CUHTAINS (CaTHY TN UED)
CATHY TN TED -
gﬁg;% Rugﬁ £ NOISE ' DISTANT DANG
- LONG CRAL R. WITH
CATHY X DOCR AREM,
T3 - LANDING.
CATHY DEEP,
6. 2 (F T, LANDING. HIGHT, ‘
THRU D NHISTES .
CATITY AT DOGR, FROM HALL o
(CLEAR 4 TO POS.A.
B7. 3 (3 LANDING TNT. SMALL ROOM. NIGHT, DOOM A.l.
SFX
L, 8. CATHY (TRO! CREAK OF - ‘
ROCKTIHG HORSE) ROCKING HORSE
CRAETE TCO Spi MEAD Fa. ‘
ATIY DEEP
Q BELL BELL {C.1.)
(CLEAR 2 FAST TO POS.D. : .
e EXT. IRONT DOCR)

CRAD TO DUST SHEETS

- l€oming to 44 ~ shot 50 .
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56-

53,

604

61,

- 20 =

BOCM C.L.

'HELL 2,

On 3D - shet BT
4 (& 9T, LANDING, WIGHT,
D.5. LANDING
CATIY L. TO R.
EXITS. Q DELL 2
g Doon
T.I., DooR
IT CLBES
A
1 (¢ INT. HALL. NIGET.

FOOT OF STAIRS

CRAD WITH CATHY TIGHT
TO FRONT DOCR.
(PINISH IN POS.D.)

(aa she opensit)

2 (D

IXT, TRORT DOOH.

1 (D

CLOSE CATIIY
FINGERS CLOCKING R.FG.

INT. HALL. NIGAT,

CLOST MAN
FINGERS CLICKING

T,D. CLOSE DOY
X CaTITY

BOOM C.1l.

YOUNG MAN: You'll catch colda’

C;lTH‘f: What do you want?

YOUNG MAN: T might be Daryl

P, Zanuck locking for o new

international star,

CATHY: Secma unlikely,

~ 20 -~ Coning to 2B - shot 62




On 1D ~ ghot 61 - 21 -~

YOUNG MAN: Ah you Qoubt me, Dut

I cculd be, coubdn't 17 .'You don‘ﬁt‘

¥now for a fact I cin't Daryl P,

62, 2 (D Zonuok? / )
CLOSE CATHY X BOY

CATIY: To you know what time 1%'ia?

YOUNG MAN: It's the jalopy. My.car.
Ober thers. Dan ocut of petrol. ‘ | !

63, 1 (D CATHY 1 I can't pee a ca.r./

CLOSE DOY X CATHY

YOUNG MiN: Well, you wouldn't would
you? Not at the far end of the -

drive. But it's there all right.
Juat over by your garage. What .
mokes you think I ain't Daryl F.

64, 2 (D Zanuch?/ Do you lmoew him personally?
CLOSE CATHY X 1OY Plense, At's your phone I'm after,

65. 1 (D /_D-ol-]'._._—éig deal, see? Long distance.
A/D YHren buszing. It's collogal, |

it's stupendous, it's sma.sherooif:‘;
Ard the cast! I want Loren, Bardot,
Peck. I also want a gallon of .
petrol or I have to walk home. My
fest would get sore, Ua Daryl P,
Zamuch's are human you know. Yoq'

do have a phone?

! }-_;21“.-’ " Coming to 20 - s'ht‘)t_éé'.“. o




On 1D - shot 65 - 22 -

CATHY:  Yes, there's a phone.

. YOUNG MAN:  Maybe you're all alona
in this great big house., Is that:
66. 2 (D 1t7 / - N ‘

L.hs 2-8 ST ‘
T.I. WITH DOY TIHRU v
TOOR. ‘

CATHY R.FG.
SIIE LEANS OUT OF FRl. © .
SEX

(CLEAR 1 OUT FAST YOUNG MAH: Thanks. I mln't - TGOR CLOSE.
TO G _~ SiME SNT) really Daryl P. Zanuch....He's ‘

CATHY: Come in. and phgne.

e much smaller man., What o set

you got here. Doll. Ve'll move-"l

that flat.....bring the booms in‘ !
67. 1 (C here. Dolly up t» the stairs.y‘.;..ii

CLOSE CATHY REACTICN / Now you're wondering why I'm going'

60. 2 (D on like this? Having definitely
L.i. 4/B and positively admitted I ain't
T.I. M3, JCT ON Daryl F. Zenuckh? Well, I'11 tell’

STAIRS (FINISI POS.C.) :
you why.....Actually, and I wouldn't

want thi’s to get further than
Louella Parsong, I'm Alfred Hitchcock
eivreesin disguisel Fantastic,

eh? “hat those .make-yp boys can

69. 1 (C do these days..y...

CLOSE CARIY

70 o ( CATHY s The phone is fhere.
- C

A/D i
HOLD DOY TO K.CLOSE YOUNG MAN: Thanks doll., A wall;i

AS T4SE OF STAIRS oh for you in my next movie, Nb ,I
no, don't thank me. I wish to - .

remain uwnsnimous. Yes, theres,. : 3
clage about you. I like that. N :
I like dolls with oclass,, You . .
know whal they say.....oabout classy

(A8 HE LOOKS)
7l. 1 (¢

« SLOVT PAN UP CATHY

dolls. I mean? They like to orass
the fence once in & while, See '
whot the grass is like the other °

T K. 1= TP




On 1C ~ shot 71

EASE DACK TIGHT 2-3
BOY L.FG, FROFILE
CATHY R,

72. 2 (¢

- 23 -

i
CATHY: Look, will you please jﬁst

make your cell and..ieeess S
YOUNG MAN: Debs an'dustmen, Tgﬂfas
and truck-drivera, It's the thi%é;:

Tt'e tint, '
and the Yacht Club bogs......nothihg
Rough
hands......'My dear, I had no idea’
the peasants went in for this s??t

you know, Wext +tt-Jeuley

better than n good lahourer,

of thing - mich too good for them'..
Girl I took out tonight. She had’
class - only the trappings mind, ’

I'11l give you that,...But a lovely

set of grappings just the same..,y:

not the same aa you though,

CATHY ¢ kre you going to make . -

that call or not? P
: Lo

But dentt

YOUNC MAN: I will,
rush me, Tgo much rush'fonighf
already......and snooping. Coppars
‘shining lights in the car.... ,

"What are you doing in there!?" '

"Nothing officer”...,"Nothing eh"
Well hold my torch and let a m@n,‘
in therc!"/ That's a joke. You '

‘ CLOSE 10Y
72. 1(c

CLOSE CATHY
T.B. 2-3 BOY/CATHY

P
[
[ P

LN

[

.

- 23

like jokes?

CATIY 5 Definitely not’

. now.

Not now.

'

i

.

i
A

Coming te 2¢ - shot 74




PAN. DOWN

. PHONE/DOY TimU/

DANNISTER

WIIP R. CATHY

-phone is deud; The w1rea have beon




b dévol Avmsms" )
: uCT WO :

i

."'KITCHEN NIGHT.

WoAu 228" crtm/mr }
DOX ON FLOOR

_eoug}phone a.gq.in. We hav' gr&.ft d

RO ‘on new ‘sousal ; PR ;_,; :
e e e Oh Dmctor, I don't Know how to- |
' & .tha.nk you........ '

_QA_T_;I;I: Wy is your car in tha

N driveway? Yero you on your wa.y .

1

“TIGHT 2-3 CATHY/
DOY ' LsPG, TABIE, . -

YﬁUNd'H.AN: In a manner of sPeak:Lng.

get here, and be able to phone.

Nc-th:u_ng there. ot even a pair

_ J\—o_f'pliers ~ wire an! pliers, thatls
© what 1% needs to fix that phone.

VQ'GATHYz Then you'!ll just hé.ve:"t'o' :

Cwalk.

| YOUNG MiN: What about Ola? -

K ey

| -.CATHY: Olall?

- 25 ~ Coming to 3¢ - shot 70 -
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On AC - shot 77

78, 3 (9

~ 26 -

YOUNG MiN:  Now, you heard - you !
got all your facultics. Ola's ;ﬁ
what T eaid,  Expooting how ..
back aron't you? ... - -,

e T Lo

CATHY: What if I am?
JOUNG MAN¢ Could give me a 1ift,.

couldn't she? I don't guppose
ghe's hoofing it, is she? .
- ." $his 0la. Bit of a -

’

nutter, ian't she?/

CATIIY, CRAD L.
DOY I§ R. TO 1.
ouT.

TC DOCOR
THEN

SEE {ITM TAKE KEYS,

) (CLEAR 4 TO POS,3.
. © CATIY'S ROUM)

79, 2 (F

'CATHY: It roally has nothing

an 1o
whatever to do with you. I think -
~you'd better 0. -

v

, TOOK C.L,

MY, UALL. HIGIER, - . -

TIACKED DACK
L.As DEEP 2.5
BUY L./CaTIY R,

HOLD CATHY!S LEGS
T0 FG.

(CLEATL 3 TO POS.A.
. SAME_SET)

DOY KNEE SLIDES TO
FG.

«26—

.

YOUNG BNy . 0Ola oould save .-
me a long walk, If she getis bacR;

The village thouglt....It lies in |
the dip. Mist'1l be thicker than'

soup thera. ‘
. T ean't see héf 
Not to~

Iound of the Doskorvillets

getting ' ack tonight.
night.

eountry. You gout nice legs.

Coming to 1¢ -~ shot 80> l




80.

81.

82.

83,

-84,

854

86,

87.

On 2F - shot 79

IOLD BOY TO TIGHT
L. OF Fil.

- 27 -

YOUNG MAN:
like to put you

Itd

in my next pitoure.....,.

You have though.,

Hice.

PAN L, WITI 2-3
HOLD DEEP

1 {c

/

M.CLCSE BOY

playlfiz Tarzon, Know hHow L0 JOOK altver

yourself, eh?

CIAD L. TO DEEP Z-s CATHY: I think so. Now pet out, .. = -

DOY L,FG, CATHY R. '

(CaM.2 REPOS.TO C) YOUNG MAN: But it's cold out there - and
éu%cHE OIS ) it's derk - end it's nisty./ : ‘--»'qu

CLOSE 10Y . Besides, hera's a situtation to
be explored.

1 (¢ -
C o
LOSE CATITY . CATHY:1 Situation.
2 (¢ T
A/ .
- YOUNG MAN: You all amlone in thig great
big house —==--~ Ohy I know you're all alone -
no good telling me Big Daddy's upétairs with
a shot gun,...You're all alone all right -
1 fC wiih nme, / e e

A/D :

CATHY: Look, I've just about had enocugh of
o (¢ this - / '

/B , |
YOUNG MAN: AWIT knew you'd get earicus....l
knew, It's these. ‘ '

1 (¢

A/D
CATHY: Affecation,

2 (¢ — :

A/D




On 2C - shot 07 - 20 -

YOUNG MAN: A - you could be right -

but then again you could be wrong.

Maybe itts to stop me getting

80. 1 (¢ mebbed, /411, those mad, mad glrls
PANNED L. snatching at me....pulling at [
DIG HEAD BOY L, OF FR.  my jecket.....my tie.....trying '
g%gPHigEﬁ.R. to eat me alive,.... 'Go for his .
cuff-links. UHenrietta, I'1ll o
{CLEAR 2 TQ POS,D. awap three of his socks for one fzf_r

. B It , X
o EXD. FOONT DOQ“J pair of underpants.... Mayhe, it's

that, Or maybe I just don't

want to be recognised. Or ma¥be

PAN TO 25 I just zet piggy eyes. Jumping
EAST IN TIGHT 2 FROFILES to conclusions. SUPPOSE everybody
BOY/CATHY :

did that? BSuppose I decided you

cut those phone wires yourself? '

CATHY: Why should I do that?

CT YOUNG. MAN: Tc keep me here.
Itve got,e...vitality, Charm,

Well, then, who did cut the wiresf

CATHY: Probably the phone pe0plé -

doing a repair,

YOUNG MAN: Cutting wires don't
sound like repsirs to me. You

know what? I think theret!s more

to it then thet. Sinister deings,
thetts what T think. X certificate
stuff - unfit for children and old .-

ladies,
PN R, WITH CATLY
: T0 FrRONT DOOLR
" CATH!y Look, it's late, I'm tired and
(AS TT OPENS) Joo'Fe golngy - T -

09, 2 (1

L.A, EXT. FRONT DOOR.
HOLD FOR 2-S CATHY/BOY

{CLEAR 1 TO POS.D.
SAME BRP) , el T

w}f2d;:*‘cbming to 1D = shot.90




90,

Cn 23 -~ shot 89

(A5 HE TURNS)
1(

- 29

YOURG MAN: Well then, how would‘you

like me to0.....tuck you in? .
i

CATHY: How would you like me

to break your arm?

YOUNG MAN: Not much. No,
that doesn't apperl. Doesn't
feel right, I think I nan
definitely say it 1sn't me.

Perhaps a leg Now.....7

CATHY: Come on. There's been

enough of this nonsensel

/ ﬁ

TIGHT 2 HEADS
CaTIY/BOY

- 29 .=, .. _Coming to 2B - shot 91 .
w g .

YOUNG MaN: I'm dissppointed '
in you, doll. TYou're dressed ‘
for the part too. In the movies

[

wa would have..ea.
CATHY: This is not the movies!

YOUNG MAN: You're reelly
throwing me out?

CATHY: I'm really throwing you out.

YOUNG MAN: TI4'11 be hell without

mne. You know how far Itll have ;

o walk - on a night like this tod.....?
I got a feelinz you don!'t trust me.

My car roeally broke down you know:

You don't bhelieve it do you? Look =
the garage out thére - night be'a can
of petrol knocldn: about in thera,
Itts likely aintt 1t? :




On 1D - shot 90 - 30 -

CATIY: Ttte likely.

YOUNG MaN: Lot me toke a look:
thon - if I find sore gmee I111
91, 2 (D be eff;/ Can't say fairer thﬂn
thot, B

A/ 2-5 CATHY/BOY

CATIY: Get out of here and

don't come back.

YOUNG MANW: Will do.. Youlre
welcone to this anywny - itls
croepy. Hspeeld®ly is youlre
on your own ell night., And .
youlre going to he., You sce Ola
ain't coming back .. I sow her::‘,i
SIIE CLOSES DOOR _ in the village way back - she wis

BOY DIUMS OF DOCR getting on a train to town.

92, 1.(D

CLOSE CATITY s
9%, 2 (B
‘ 4/D

T,I. M.S. LoY.

HE MEPTS KEYS IN IS HAND ° ;

THEN GRINS ;

Iii ‘
INT, KITCIEN, NIGIT, BeeM ¢

94. 3 (& SWING TO

KEYS IN [G. GARAGE)

PAN TO SEE PENDULUM S

OF CLOCK

: CLCCK TICKING
{CLEAl 2 T0O F0S.G, . .
FAST = GARLGE

95« 1 (D ) INT. HALL. NIGHT,

CATHY, PAN HER L. (CATHY AT FRONT DOOR - SHE
DEEP MOVES iWAY)

(CLEAR 3 TO POS.A.

SAME SET)

- 30 - Coning to 2¢ - shot 96




On 1D -~ shot 95 - 3l -

i
1
i

96. 2 (G THT. GARAGE. NIGHT. TOOM Col,

1

L.A, CLGSE ROLLS
ItADTATOR,

EASE UP. SEE DOOR
B.G.

TOY FNTEAS.

(CLEAR 1 TO POS.G.
PAST - CARAGE)
SEE LOYS! HANDS ON

ROLLS RADIATOR.
PAN L. WITH IOM TO

PETROL CANS
THEN T.D. WITH LOY
IEORIS F.G.
Q TIN GRAMS

CLOSE TIN IEAD
PALLS TO DIG HEAD

98, 2 (¢
A/D o
. CRAB R, WITI DOY T0
TIGI BOY IN CAR,

(CLEAR 1 TO POS.D.

PAST = HALL) . ‘ GRAMS
LINK
STJISTER
99, gc LRSS INT, KITGIEN. NIGHT. DOOM A2,
TRACKED IN £DEOM ¢
#INDOW ST CATHY 'S CATIY CHECKING LOCK ON SwING O TALL)
REFLECTION : ok ‘
; PAN L. +ITII CATIIY 10 DooR, o
: DOCR, —
BASE DACK. LET CATHY
GO, b

SES FiRuI? DOWL/KNIFE FG,

- 32 ~  Coming to 13 - shot 100




On 3 ~ shot 99

-2 -

IWr, IALL. NIGIT,

100, & (B

101. 3 (D

L.S, XITCHEN DOOR

TITH 3TATIRS.

Clial) It WITII CATHY

JI0ID PHONE WIRE CLOSE FG.
PAN SLOWLY UPSTAIRS WITH
CATHY. IIOLD HER EXIT.

SLOW PAN D/STAIRS TO HALL,

SLOW TRACK IN TO DINING
1OOM TOCHS.

{CLEAR 3 FAST TO ¥0S,D.

DINING ROON )

CATHY LEAVES KITCIEN
COMES TO FHONE

INT., DINING 200M. NIGIHT,

102, 2 {1

TIACKED LK

CLOSE CANDLES. DOCR. IG.
PAN R. WITH CATHY TG
COSTUMES.

TASE DACK & PAN L. WITH
CATIY TO CLOSE X CANDLES,

T.D. KEEPING CANDLES
FG. TO USED DISHES AT
END OF TABLE.

PAN UP TO CATHEY

{CLEAR 1 TO POS.TL
S/ME 3BT )

CATHY COMES INTU D/R00M
SHE LOOKS AT COSTUMES.
SEES USED DISHES AT IND
OF TADLF.

INT, HALL. NIGHT.

103. 4 (B

LINING ROOM DOORS.
CATHY X'5 SCIEEN R. TC L.

PAN L. CATIY ON STAIRS.
SHE LOOKS IMCK,

CaTHY COMES FROM D/ROOM
AND X'S TO SPAIRS

INT, CATHY'S ROOM. WIGIT,

UEDROOM
T.3. TO SEE CILIR/HAND
CL(SE L.FG.

S - 32 -

MURDERER 'S HAND ON ARM
OF CHATR.

CRAMS
DISCORD

“BOGM Cul. |
b

TOCM Dalo

CRAMS
STING

Coming to I - shot 104 .
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On 43 - shot 103

104, 2 {1

- 3% -

INT, MALL. NIGIIT.

105. 4 (A

X STAIRS.
SEE CATINY X'ING R, TO L

- ON DALCONY

(CLEAR 4 0 POS,A.
FAST - LANDING)

CATHY GOING UPSTAIRS
& X'ING LaNDING.

INT, LANDING. NIGHT.

106, 1 {1

CRADIEDR L.

CLOSE FLOWERS ¢ FLOOR
CATIIY 'S NIANDS 1.0 SIOT.
PAN UP WITH CATHY.

PAN R. & IIOLD CATHY DEEP
AS SHE GOE3 DOWN LANDING

CATMY COMES 0 FLOWERS
ON FLOOR. SHE RISES &
GOES TO DOOR OF SMALL ROOM

107. % (F

CLOSE CATHY AT DOOI
TIRD DANNISTERS

{CLEAR 4 TO POS.E,
CATITY 1S ROOM)

CATIIY TRYING DOOR OF

SMALL ROUM

INT, SMALL ROOM. NIGHT,

100. 2 {0

L.s. DooRr

SLOW PAN TO SEE EMPTY
ROOM, LOCKING TIORSE
L.FG,

(CLE&R 1 FAST TO POS,.J
BT, GAROTN)

INT. LAWDING. NIGITP.

i
Cat

~ BOOM C,1, .

. GRANS
' STNISTER
[ -

v

TOOM ALL,

(DOOM ¢ SWING
T0 GARAGE)

!

Les. CATITY.
PAN IR L. X TANDING

{CIEAR 3 TO I0S.G.
DOUBLED SIIOT )

_53-

CATHY LEAVES DOCR OF SMALL
ROOM AND X'S LANDING TO HER
QN ROOM

Comingz to 4E - shot 109




.

On 2C

109. 4 (®

- gl + 108

IHT. CATHY'S AOOM. NIGHT.

i\ BOOM Dils

110. 3 (G

DED X DEESHING ThTLE
GLASSWARE FG.

CATHY IN R.

CRAD SLOWLY L,
CIIATR/DOCK L,FG.

HOLD A4S QATHY SITS IN
CITAIR,

A3 SIE RISES T.I, TO DED
Ol L. CATHY pEEP TIRT
SED AS SIE GOES TO
RECCID PLAYER

HOLD CATHY INTO DED

(CLESR 2 TO PQS,C.
GAILAGE )

CATIHY ENTERS ROOM. SITS

ON BED. GOES TO CHAIR TO
GET LOOK,  X'S TG RECORD
PLAYER

SIE X'S BACK TO DED.
GETS IN.
SEES PIIOTOGRLPIH.

111, 1 (7

DOUBLE COUNTERPANE AND
PIECES COF PICTURE

{CLEAR 4 TO P0S.3,
SAME SRT )

EXT. GARDEN. NIGIT.

112, 2 (¢

CLOSE IROKEN STATUE
Q BOY

EASE BACK & CRAD
BIG HEAD OF 3CY 1N L.
OF FR.

{CLEAR 3 TO POS,O.

ETUCHEN )

DOY IN GARDEN

INT. GAILGE, NIGIIT.

CRATLED R,

UIGE MIAWOR REFLECTS
ZANAGE DOCR.

L.S, YOUMG MAN

HE LEAVES FR. L.
REJINTERS FRi. L.

PAN DOWN 30Y WwITH
TULY .

{CLEAR 1 TO POS.C,

FAST = HALL)

biggeat produetion yet,
Daryl F.

This!ll be your

*

*

*

: GRAMB
I BRIGUT JAZZ

O LRMAKING
 TWIGS

TOOM C.l.

0t
L
[

Your bigceat yet. ‘. ' [ ‘ . ,

GRAMS
"LINK Pt
TENSION

|
'

"

[
(]




OnréG:- shot 112 - - ‘;55'- '

" INT. CATHY'S ROCM. NIGHT,

sy CR[LJD:ED R' ! E
: M.S. CATIIY X IND UF DED.
“-EASE IN'TO.POS.F. S
' SELPICTURE ON - TL BI:E K

COATIY. .

- (CLER 2 TQ FOS.C.. . - : R £ L
FAST - HALL}. g PHoNE | - ‘; s ‘T?LEPI){ONE
. : : o el
114 _(c ~ 65 ) © i UIND. HALLS WIGHT. L o fige

| CATHY LOOKING AT PICTURE - ,

- VISTA STAYRCASE
. . PHONE FG.

+ IND, CATIY'S ROCM. NIGET,

CATHY GOES D/STAJBS
Tb PHONE

TNT. JALL. NIGIT..

b, (as she stops)

2iLyA, TIGET cﬂTHY/MMOUR

CEILING DG ©. - ‘
‘ (as she moves) B ..]JQ
. 3117. 2:(¢" ‘
e LA, PIONE F,G. . | ]

. ..CATHY COMES TO FPIONE i

K '§ DANGING
CRAN MR R,
10 XITOIEN DEILP

'

| INT. KITCUEN. NIGIN. -

TRACKED IN, . -
CM.L,S. CATITY AT DOOR
WHIP R. TO YARD DOOR
.. TT-IS OPEN, CATHY IN L.
. T,I. SEE CATIY THRU
- BINDOW, - o e
‘ & SCREAM : SBEEM &
& LARGING ‘ ; DANGING
- | S (e
" .f MIX CAPTION - - o %R&mmﬁ
. THE AVENGERS R , S
" FAUE 10 BLACK

CAM.L T0 F - TALL. . . CAM.2 70 F - HALL S
‘CAM,3 TO G =~ CAPTION.! CAM.4 STAY IN F - CATHY'S ROOM. |




'-fRddM;'.z,isr‘icinw=

FROM WELL™ OF STAIRS
PAN. R, WITH. CATIY :

Coming to 3A - shot 125




On 4 - ghot 124 - 3 -
GRANMS ‘
8§ CUT CLOCK TICKING
TNT, KITCHEN, HIGHT. . TOOM L.2,
125, 3 {4 *
PENDULU, L.FG. : S
CaTHY R. AT CUTDOARD ¥
{CLEAR 4 TO PUS.i. ¥
. LANDING) g cuT | C—
126, 1 (¢ - 65°) INT, JALL. NIGHT, 1;0});{1 ¢. 1.
X DANNISTERS
DIG HAKD L.FG. VISTA 1. MAN COMING D/STATHS
PAN 02 CRAD R. WITH MAN
128. 3 (A INT. KITCIEN, MIGHT. Dog}'j -
DOX/RUDBISI
SEE TORCH CLECK
PAN TP TO CATIY
(CLEAR 1 TQ P0S.J.
GARDEN )
Q CUT o
128; 2 (F INT, HALL. NIGHT, qum Cols
; : TRACKED NaCK
-, TRACKING IN SLOWLY
- AS FHRT GO TOWARDS , - !
KTTCHER MAN X'ING TO KITCHEN
(CLEAR 3 10 PCS.C. )
SAME SETY
Cfm INT. KTTCHEN. NIGHT. DOOM. Dal.
RS GRS (BooM ¢
" KNIFE ON TADLE. . SWINC §0
Lo SEE CATHY GO T YARD DOOR, , . GARAGE
. . i ST i A H . s
L - SIE EXTIS. (BATHY EXTTS HY YARD DOOR k
“SEE HAND TOUCH KNIFE © HAND COMES TO KNIFE .
Cwes " T(CLEAR 2 TO P0S,G.
' GARLGE) L
_ EXT. CGARDEN. NIGHT, SFX
1,30‘ L@ TWIGS
STATUE. ‘ :

© CRAB H. TO 2ND STATUE :

- SEE CATIY DEEP, HOLD HER CATIY IN GARDEN |

- IO CAM. SHE EXITS L.
HOLD WILDERNESS.

CLEAR 3 TO POS.C. P
“DOUDLED WALL : o

~ 37 = Coming to 2G - shot 131




n 1J - shot 130

.131.

132,

133.

134.

135«

- 33 -

INT. .GARAGE. NIGHT.

2 (¢

. CRADDED R,
DOOIS X EMPTY INIVING
SEAT

(CIEAR 1 70 POS.K,
GARAGE

PAN L, WITH CARHY
THEN H.

EASE IN TO CATHY IN
. DRIVING S®AT

Q_LIGHTS

3 4G

GRAMS

CATHY IN GARAGE

CATHY TRIES TO START CAR

' CADHY TUENS ON CAR LIGHTS

DOUBLED GARAGE WwiLL

LIT BY IEADLAMPS

READ: "DON'T LOCK BEHIND
Youn

2 (G

CLOSE CATHY ( REACTION)
CLEAR 3 TO FOS,.C.
KITCHEN

(a8 she turms)

1 (K

L.S5. CATHY FRAMED IN
HEARSE '

2 (G

PANNED R.
DUMMY IN CAR.

(CIEAR 1 FAST TO
10,87 ~ GARDEH)

EASE DACK OR PAN L, AS

CATIY A5 BIE LEAVES CAR

PAN DOWHN TO GLAISES N
FLOOR, PAN UF AND HOLD
CATHY!S EXTT X HEARSE,

136. 1 (3

CATHY STEFS ON GLASSES
THEN LEAVIES

EXT. GARDEN, NIGIT,

X STATUTS

CATHY XtS It. IN DARKNESS

(CLEAR 2 TO POS.T,

TALL)

CATHY X'S GARDEN

. TU GARDEN

~ 'BOOM C.1.

SFX

'GARAGE DOORS
'OPENING

DOCM C SWING

BOoM C.1.

SEX
™1GS




. On 17

137. 2 (c

-~ shot 136

- 39 -

INT, XITCHEN. NIGHT.

 DOOM Aa2s.

W.A., KITCHER
CATHY ENTERS.
HOLD HER TO TADLE FG.

(CLEAR 1 TO POS.C.

CATHY INTEIS
STARTS TO MAKE COFFEE

. GRANS
GERMAN TUNE

* .
BOCM C.l.

130, 2 (F

139. 1 §c

HALL) MISIC
: SHE EXTTS
CRAD L, WITH CATIIY
TO HOOR
INT, NALL. NIGHT.
CETLING.
Q V.0, V.Q: Cathy.

PAN DOWN TO CATHY

{CLEAR % TO POS,D.
DINING ROOM)

TAPE

" (DOOM 4 MOVE
‘MO POS.1)
v #*

CLOSE ARMOUR
-PAN R, CATHY TO IG,
CI:FM\IDE_LIER bG. Q V.0.2.

V.0,: Ceathy.

{CLEAR 2 TO POS.C
FAST ~ SAME SET)

& _LIGITS

(First time in darimess)

CRASH

PAN DOWN TO TIN GLOVE
PAN UP WITH GLOVE T0
SEE CATHY/LAMP

ARMOUR KNOCEED CVER

© INT. DINING ROOM. NIGHT,

. DOOM Ba2.

. 1404 3D -

TRACKED DACK
SMOKING CANDLES

T.I. TO HANDDELL & HAND . |

MaN KNOCKS HANDEELL
INT, HALL. NTGHT.

121, 2 {C

‘L.A. CLOSE CATHY (REACTION)

OO C.l..

142, 1 (C

CATHY L,FG., DINING ROOM
T DG, )

' (DooM ¢ SWING . .
- TO HALL)

*

*

*

#*

*




On 1C ~ ghot 142

- 40 -

THT, DINING ROOM. WIGHT.
i

143 3 (D
' CANDIES FG.
DOOR BG.
SEL CANDLES SNUIFED OUT.
IY HAND R.FG.

{CLE:R 1 TQ POS.H.
SAME SET

HOLD CATHY TO CAM.
THEN BACK Tu DOCR

SEX HAND SWUFF OUT CANDLES.

SE: CATHY ENTER.

SEE CATHY LEAVE.

INT. HALL., NEGHT.

la4. 1 (H

GATHY/LAMP L.FG.
COSTUMES R.BG IN D/ROOM

"INT. DINING ROOM. NIGHT.

145. 3 (D

PANNED R, :
TIGHT 3-S5 COSTUMES

-

6. 1 (1

N e

INT. HALL. NIGHT,

A/D CATIY CLOSES TOORS

147, 3 (D

INT. DINING ROOM. NIGIIT

A/D PLUS MAK

" (CLEAR 1 DACK TO PCS.C |
FiST ~ SoaME SET) ‘

148. 4 (4

. MAN STANDING WITH CCSTUMES

INT. LAWDING. NIGHT.

VISTA HALL X STAIRS
L.S, CATHY,
SHUE MOUNTS TH STAIRS

(CLEAR 3 TO PCS.F.

SMALL ROuUM)

149, 1 (¢

CATIY LEAVES DOCLS OF
D/ROCM AND STARTS TO
CLIND STaTRS

INT, 1laLL. NIGHT

L.f. M.CLOSE CATEY
QV.0.3.

FLD e THEN Le
WITH CATHY

V.0,
Cathy.

Cathy. Cathy,

Coming to 44 - shot 150

C

' BDOM C.1.

DOCM B, 2.

TOOM Col.

BOOM DeZe

DOOM C.1l.

TAPE




On B - shot 149 w 4l ~
150 Sr“(sﬂshe mounts, stairs) INT, LANDING. NIGIT.

SEE DOWH STATQRS
CATHY TO CAM, CATHY COMES UP STATUS

PAN L. TO MIaROR SEE WRITING ON MIiROR.
REFLECTS CATHY

X SMEARED WRITTNG

SIE GOES TO DEDROUM
CRAL L, TO BEIRCIM DOCH.

IT OPENS, DOOR FILLED DOORL. OPENS IT. CRAMS
WITH FLOWERS. , DISCORD
PiN R, WITH CATHY TO SHE LOCKS DUWN LaNDING Y
SEE LANDING. TO DOCR OF SMALL LOOM
HOLD HER DEEP. GOES 'O IT.
{CLEAR 1 TO P0S.H.
SAME SEE)
151, 1 (H
CLOSE CATHY TIRU
BANNISTELS CATHY AT DUOR OF SMALL ROOM -
152, % (P INT, SMALL ROOM. NIGHT, ‘ :BODM Aels

THRU DOLLS TIOUSE )
SER CATHY. " cong ‘
i S CATHY ENTERS SMALL ROOM,
TIRU ROCKING HOLSE. GOES T0 SEE DODY.

HAND HANGS FG. -
THE DODY FALLS INTO porroM Lien EXITS TO LAKDING .

. OF SOREEN .,
CATIY TG, TUEN DEEP. :

{CLEAR 1 TO POS.3.
SMUE SET

Y]
¥

{as she appears)

153, 4 (A

INT, LANDING. KIGHT DooM C.1.

L.S. CATHY qv.0. (A) 'paTm

F.1. V.0, Cathy atas Ca.th;‘f

o S PAN Tk, CATIIY L.FG. -
:“.‘_"‘ . . IALL DEEP Q. GolCaeor Ca.thy, I want {

154. 2 (¢ to ftalk to you./

Lsd. CLOSE CATHY

{CLEAR % TO POS,A.

KITCHEN )

- 41 = Coning to 13 - shot 155 -




On 2C - shot 154 - 42 -
QV.0.(B)  Y.0. It's quite all right., TAFE
I'n just & friend Cethy.
155, 1 (B Jiust an o0ld friend. /
s KTTCUTA AREA Don't be frightened,
CRENE UP LES. CATTY. There's abaolutely nof.hing
to worry about, Cathyi
LghEthsiTTO POS.F, Denr Cathy.
CaTHY: Who are you?
156. éﬂ?FBhe 'curns) . What do you want? N
DINING ROOM DOOR CPEN -
X L.FG. PILLAR. ‘
SLOW PAN, QVv.0. (€} ¥.0,: Just a chot. " DAPE
A quiet little ohat sbout '
(CLEAR 1 TO POS.C. old timea.
SAME SKET
CATHY: Come out where I
can see you .« where .
are you? '
2.v.0. (D) - |
¥.0.1 I'm everywhere, TAPE
Cathy. Everywhere you
might run to - evorywhere !
CATHY RUNS UPSTAIRS you might hide. I might
be down here you 8€0 ses-
V.0, (&) ¥.0.: Or I might be right ' TAPE
157, ﬁfhe turna) terind you. , Difficult
PANNID R. isntt it7 Do you see ne?
BEDROOM THRU OFER DOOR Am I close enouigh to
CATIY IN It FG. stretch out my hand cnd
(Cgﬁﬁ {2DE'£0 FOS.C. touch you. Or periwns,
CATIY TURWS IN TO I'm in here, Or perhaps
CLOSE I'u here - waiting for you
156, 1 (C to pnss ne. / ‘
VISTA X BOTTOM OF STAIRS
DAY UP. CATHY IN L.
CLOSE LG, g yo, V.0: It's a puzzle ien't  TAPE
159, 2 (¢ - 65°) it? Wwhere oh whare? '

o

L.A, VISTY STATRCASE

i

i $40sm 0 COMANG £0: 40 =, 8ot 5160 vt




tn 2C ~ shot 159

- 43 -

V.0, V.0, Which way will it be  TATE
Cathy? It'e going to rain. o,
CATHY C. HOLDL HER We'll be caught 1f we try to
AS SHE COMES F/W ride to the west Tor ...
probably a thunder storm ..
160, 4 {& Which woy?/ Dack up the
PANNED L. LEDRCOM A , ) -
FLOWEIS. gtalre into oy azms:/
161a 5 (.LL / .
T FHST DOOR Or down here?  Down
L.S. DARK HECESS QF here Cathylg where I an
STAIRS/KITCHEN AREA valting for you.
162. 2 (¢
TiNNED it
FRUNT DOOR. |
CATIY IY L, |
EASE IN DIGHT CATIY/LOCK
(CLEAR 1 TQ POS.I,
AS 2 THACKS TO &) MURDERER: It'as locked. STAND MIC
(CLEAT 3 TO POS.G. ind it's raining. -
w) Catherine? e
163, 1 {1 / GRAMS
TRACKED DACK GEIMAN TUNE
DINING TIOOM DOOR *
. 1.
(CAX.2 FASE OUT MURDERER: Catherine? TOOM Cy

STANDLY POS,TF.)

CilAD N. X HECESSES
TO MOtk
LEPLECTS L.3. MuN.

CATHY IN FRR. L.

ire you oll right, ny dear? i
I ddidntt mean to frighten ‘ '|
It was all for you - i

you.

all this - to renind you

FASE ACK WITI! IR of that day . You remsmber -

CHATDING L. that? I thought you would.

i rormantic might eay it was

our tune. f‘

164, 2 (F CATIY MOUTUS HIS NAME / o
M8, MAN

" 165. 1 (¢

(CiM._1 REPOS.
TO C =~ SaME SuT)

MIRDERLR :
the little restaurant off the

and you remenmber

Schillingstrasae where we used *
to eat by condlelight, Don't
you remerter the barman with the

You said he ramnded

red face?

. TRACKED IN.

C,U. CATIY

s

you of g Rembrandt povtroit,/ *

CiTHY: Martin,

p\sh@

1
P T B e

66 .

Coming to 2P
% e




0n 1¢ - shot 165

166, 2 (F

- 44 -

MJIADERER: I knew you coulrln'tj.'

forget., I plonped all this for

1

_you Catherine, as a surpriee./

A/D M.S. Ml

167. 1 (¢

The bost presents are surpx"ise' ‘
onesa, you anid. Did you like

the Jasmine, /

A/3 €U, CATHY
168, 2 (F

CLCEE MANW
SEL HIS HANDS

We rode in the Reinmenstrasse
There was going to be e .
thunderatorn, but you insisted .
on poing to the West Tor., We
got socked to the skin, Ve wenif
back to your hotel and when you :
openced the door there was the
1961. The hottest
August in Derlin for six yoars,

T locked up things like that in.
booka afterwards. T had the fiﬁie,

Jjosmine,.

didntt 4?7 & leng tine Catherine.
Dut I don't mind. The longer 1t
ias the longer I can ¢o on lookilﬁg
at your fonoe s... your face - :L;f;f

was nlways 80 perfectly symet'riéal

169, 1 (¢ 1 saw the first photograph/in
4/B a magazine, Not on eye out of
place. I cut it out. Then in::
nore rogazines I found mora : ‘
170. 2 (F photographs. I cut then all du‘é./
Al Your face was all around ,
7. 1 (c moy when I looked in the mirrp"z%
‘ i/ (ABACTION J I could sce you. There were f ;o
172, 2 (F - i
¥ 80 many photoprnphs of ‘;'!‘
173, 1 (¢ you. o
Afn |
174, 2 (P CATITY: Martin Gurd.lmnn./
L., MAN

APPIE/PEEL CL(ST 7.G.




175

176.

177.

178,

179+

“On °F ~ shot 174

- 45 -

MUTLERTR s

You alwnys knew

who I was ... the last day.

You knew then.

the storn. I wns getting outy’
Dut
You asked

Flying to South jnerica.
I came to seg you.
me to. I thought I was going te
take you with ne ... why did
you gtop ne cotching my plu.né

CATIY: Yes I aid.

ft/D

SHE TURNS TC FiOFILE

{CLEAR 3% TO FOS.D.

DINING LOOM)

CATHY: There is absolute

yroof Martin,

Sone of the

refugees (id escape.

MURDERIR: Whot do they sayf

Coming %o 2F = shotl80

WIKOERTR: You said that wy flight

wopld be cancelled becauss of

1

1 (¢ Catherine?/
CLCSE CATITY 3
> (F CATEY: You had to be stopped.f
A/B L,i. MAN , '
AFPLE/PIEL CLOSE FG. MUADERER: Dut you could have
cone with me. I had plenty
1 (c of r_loney./
Iy
CiTHY: Other pcople!s money.
3 (g Thraec nillion poinde.
DOUNLE CLOSE APPLE/KNIFR T
MURDERER: You muatn't bolieve
1 (¢ those lies Cathurine, /

1




On 1C - shot 179

100, 2 (F

- 86 -

CiTIY: They tell how you
approached them and arranged
their eacape. They paid you -
with all the nmcney they had -
their jewellery, posscssions. .-
Then gou informed the milita'z'y"
of the escape. The tine, the -
plaoe, apd the fanilies involvgd.

The military paid you too. / it

A/B LA, MAN

APFLE/PFEL CLCSE FG.

161, 1 (¢

MURDERER: A few insignifieant

refugees./

A/ CALLY FCFILE
SHE TUNS DACK

182, 2 (F

CATIIY: Nobody's insignificant -
not those refugees - nor that ?

poor boy upatairs./

A/

183, 1 {C

MURDERER: Dey? Of that young
mon, I hadn't expected him.
I mst cateh my planc,

5

CATHHY: It's gone Martin.

MUUDERER: Oh yos ... that was'
your surprisge wasn't it Cr.'.th&?‘;
I called ot your hotel.e I ‘
thought you wanted me to stay !
with you./ Dut you nnd l

CLOSE CATHY

184. 2_(F

L/R

185, 1 (C

/ Steed had planned it all,

Planned that you should keep .
me there. Plonned that I ¥
should miss oy plane, Why? /

CLOSE

CATHY & HLNDS

= 46 - Coming to 2F - shot 186




186,

167,

186,

109.

L.

On 1C - shot 10% - 47 -
CaTHY: You tbought and sold .
people and made money out of
2 (F suffering.
A/D LA, MAN
APPLE PEEL FG. WORDERER: Yes. I couldn't |
1 (c. believe it at firet. What/ ' 
_ A/D CATHY & HANDS a doy for rain it wad.,
2 (@ -/ ltemenber?  You know it still.
. A/D hadn't stopped when I left ‘
PAN DOWN TO CLOSE your hotel. You closed the |
 APPLE/KNIFE door. 4ll the police L
waiting in the stroot wore
(as skin breoks ) sonked to the sking..
1 {c

BIG LI LE MAN
CRAD L. CEE CATHY
X MAN

MURDERER: Cathy.. You
have such a lovely Tacéd -

Cothy - plastio scisgors

. are gharp encugh seee

MIX VTR INSERT

GRAMS

(CLEMR 2 TC IOS,H.

FANIC
.OVER! INSERT

DINIHE QOOM) ’ , *
3 *
B.H., ROCKING TIORSE .
OUT OF FOCUS,
FOCUS UY. BiSE DOWN ‘
T0 ILLWNDS.
' w .
> i
CLOSE UF MAN '
*
1 : .
CLOSE CATHY'S HAiTR ;
SIE {URNS TO CAM. LAUGHS |
1
4 .
CAPTION: CATHY MOUTH -
UrSIDE DOWN *




e

.

Ol

O«

10.

11,

12,

13.

14.

15.

“ON VIR INSERT - 48 -
2
. CLOSE JASMINE
1
JASMINE WITH VATER
IN RAIN
4
'CAPTION: CATIY!S LEYE
WITH FLOWIR
2
. D,H. MARTIN
2
CAFTTION: L,5. MADHOUBE
2
MAN'S EYES
X
CAPTION: M.S. MADIOUSE
4
CAPITION: C.U. MiN WITH
MASKED EYES '
3
CAPTICN: CATHY WITH
MASKED EYES
2
CAFTION: CATIY EYES
UISIDE DUWN
1

© CATHT TPSIDE DOWN

- A0 -

Conminz to 1€ - shot 190




190. 1 (C

- 49 -

CRADTED R.

CLOSE GUN
PAN CLOSE CATIHY/IHAND
PAN L. WITH HAND.

Q_XNOT

- 7,1, TO FOOY OF STAIRS.

191, 3 (D

MAN IEEP - THEN GOES
CATHY IN ¥R, R.

§ STEED

SIE TURNS TO LENS
PAN It. WITH HER TO
DINING ROOM DOOR

tu

STEED: Cathy. I"

INT., DINING HOOM. NIGHT.

BOOM D.Z.

L.5. CATHY AT DOCR

CRAD K, STEED I R¥G,

(C1LEAR 1 TO Z0S.H.
SAME SET

ROLD TIGHT DEEP 2-3
CATHY L, STEED R.FG.

413 STEED MOVES IN
T.I. CATHY H.FG.
STEED L. AT DXJOR

CATHY: Steed ... I couldn't
stop hiln - hs was ghot,

STEED: IJlanks my denr,

Probably did o awap during
dinner, Just part of the
illusion - like the voices, |

Microphones zll over the

192, 1 (11 shop. ; ¥
THRU DOCR. ,
CATTY. SIHE MOVES F/W
CATHY: Why did you cone
193. 3 ( il
TRACKED IN

JEEP 2-S STEED L, X
CATHY R,TG.

STEFD: I saw the evening papei‘.‘

"Martin Gurdoann |
Aotually he escaped}
threc days aeo. Apparently we !

Front pape.

escapes',

lat him out on purpose, hopin.g :
he would give ua o lend to t}hitj

three tillion pounds.




f
{n 30 - shot 193 -5 ~
CAIUY: And did he? :
STEED: Yes. Unfortunately he: §
then slipped the security net) .
and really cacaperd, That's_wl}y
the presa have boen allowed‘td‘_; -
' et the atory. i '
194, 1 (H & OTY. / B I
C.U, CATHY ,
@TIY: So you knew all the = ;'
195, 3 (D tamey
CLCSE STFED, o
STEED: WNo, Therce's a piece "
oh page three which worried neli['
even more. "Sir Cavalier o
Resagne addresses oonference
o
abroad"., I drove back here ng
196, 1 (K soon as I saw tha.t./
X DOOR CATHY DEEP B.
TAND IN LFG. o
: CATHY: We may have lost i
197. 3 (D Gurdnann altogether. ;
A/D
I
* SIEED: I don't think so, ';
198; 1 (H , He's come back./
A/D BN
MAN IF L. LACK TO
CiM. CATHY DEER R,
MAN NOVES IN R. L
199, 2 (R T
o B.H. MAN, Lo
' WHIP ©. CLCSE MASK :
200, 3 @ STERD: Hello Gurdmenn. ,
L.A, X TADLE/CANDLES o
MAN TC F.G. CLUSE T
‘ MASK IN Fk. R. . o
) 201, 2 (B
| i
o PANNED R.

M.CLOSE CATIIY

t 202 - .



3§ AT END OF LaST .
" MASK OFF, HOLD STEED . o
S ©. 7. STEED: - Do you think I
L PAN'L. STEED TO ~ 7 L o Coe
.2 -S STEED /CILTHI - : f;‘ig,hteneld hin?

MIX eAPTION T
{ PATRICK MACNEE/HIONOR  DLACKMAN .

WIX CATPION

" DESIGNED DY TERRY CGREEN,

MIX CAPTION™ i
: 'Pﬁonucm JOHN DIYCE

WX CAPTTON o e
el DI DY PETER - HAMMOND,

SLIDE: AN ADC. PRCPUCTION




