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"THE AVENGERS" (61 l "THE UNDERTAKJ;RS" 

SCENE BREAKDCffl! (g) 
;;", .. ', 

. i" 

,,;,,: L"':·'!.";'" .:.2.:-.:.:..,.=-SE::'-T:.·:........:........ ________ .Jil:T::IME::::::'ll ::CI!ARA==CTER==S=-.-L:.C:;AMERAS==li ;:BO::CMl:::;:, :.' Li;:SH::lY1':=S:::"'LI=.p::AG::E::S:j!'· 

ACT \,'(oontd. li'" i', 

, 
i":', Tic (Bl -EKT; ADELPHI PARK !DAY 

I 

, ADELPHI PARK ENTRANCE - EKT. 
i 

" 
" 'i'" 'OFFICE - INT. " 
" ,i1 < HALL - INT. " , 

:" 

" " ENTRANCE - EXT. " 

" " HALL - INT. " 

" OFFICE - INT. " 

DAY 

PARK OJiJ!'ICE, INT. 

INT. DAY 

'INT. " 

;':,00. DAY, 

,INT 

'- INT. " 

I 

Steed 

Steed 

Mrs. Lomax 

sib + EXtras 

Steed 
Mrs. Lomax 
4 ,undertakers 

Mi'e'.' Lomax , 
Mr •• Baker 
Extra. 

Mr •• Lomax 

Paula 
10max 

Mr •• 10max . 

:Oreen'" 
4 undertaker. 

5: D. 

4: D. 

3: c. 

5: D. 

3: C. 

4: D. 

I. A. 
2: D. 
4: D. 

5· E. 

3': D; 

1, 'B~'i-' 
2: A.', 

1: F. 
5: F. 

2: E. 
3: Cap. 

I B-4 
, 

i 1-:"'.";": C~3 

C-3 

B-4 

C-3 42 

C-3 

A-~ 

,C-3 

B-5 



"TIlE AVENGERS" (61) 

L:rFI' & CORRIDOR -,~T. 

INT. 
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"THE UNJ)ERTAEERS" 

SCENE DREAKDOilN (ll 

DAY 

" 

" 

" 

, , ,Cl!ARACTERS ' 
! 

Green 41 A. 
4 undertakers 

,Madden 1, A. 

51'A. 
4 undertaker. 

Madden 1,' A. 

4' ,A. 
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"THE AVENGERS" (g) 

Prod.No. 3608 

liTHE UNTIERTAKERsn 
,VTR/ABC/2899 

John Steed •.•••••••• 
Catherine Gale •••••• 
Lomax ••.•••••••••••• 
Paula ..................... .. 
Mrs. Renter ••••••••• 
Madden •••••••••••••• 
Daphne •••••.•••••••• 
Green ........................ .. 

PATRICK MACNEE 
HONOR BLACEl.W! 
LEE PA'lTERSON 
JAR HOLDEN 
LALLY BOIlERS 
PATRICK HOLT 
MANDY MILLER 
HOIIARD GOORNEY 

Mrs. Lomax •.•.•.••••• 
Wilkinson •••••.••••.• 
Mrs. Baker •.••••••••• 
Reeve .......................... . 
Undertakers ................ 

.................... 

.. ................ .. 
.. .............. .. 

MANCELLA 'MARRHllM 
RCNALD RUSSELL 
lIELENA McCARTHY 
DENIS FORSYTH 
VALENTINO MUSETTI· 
RICHARD TURNER 
LECNARD KINGSTON 
JOHN DENNISON 

+ 3 men. 3 women extras as.- Inmates of Adelphi Park. 

Floor Manager •••.••• 
P.A. .. ........................... .. 
Stage Manager ........... .. 
Call Eoy •.•••••••.•• 
P.A. Timer •.•••••••• 

Wardrobe •••••••••••• 
Make-Up •••••.••••••• 

SCHEDULE: 

* * * * * * * * * * * * * * * * * * * * 

JOHN WAYNE 
PADDY DEI'IEY 
DENNIS lIEDWOOD 
DAVID GRARGER 
CAROL ARMSTRONG 

AUDREY RIDDLE 
LEE RALIB 

Technioal Supervisor 
Lighting Supervisor .,. 
Senior Cameraman •••••• 
Sound Supervisor ••..•• 
Vision Mixer •••••••••• 
Racks Supervisor •••••• 
Grams Operator •••.•••• 

* * * * * * * * * * * * * * * * * * * * 

THURSDAY, 1ST AUGUST 

Camera rehearsal •••••.••• 10.00 - 12.30 
Lunch break •••••••••••••• 12.30 - 13.30 
Camera rehearsal ••••••••• 13.30 - 18.00 
Supper break ••••••••••••• IB.OO - 19.00 
Camera rehearsal ••••••.•• 19.00 - 21.00 

FRIDAY, 2ND AUGUST 

Camera rehearsal ••••••••• 10.00 - 12.30 
Lunch break •••••••••••••• 12.30 ~ 13.30 
Camera rehearsal ••••••••• 13.;0 - 15.20 
Tea break, line up, 

normal scan, make-uf ... 15.20 - 16.05 
Photo oan (?t/Honor) ••• 16.05 - 16.15 
Dres. rehearsal ••.••••••• 16.15 - 17.30 
Not.s •••••••••••••••••••• 17.30 - IB.OO 
Line-up ••.•••••••••..••.• 18.00 - 18.;0 
VTR •••••••••••••••••••••• 18.;0 - 19.;0 

* * * * * * * * * * * * * * * * * * * * * 

CAMERAS. .5 pedeeta1s. 

BOB GODliREY 
H. VI. RICIIARD8 
DICKIE JACKMAN 
JI.ICF.AEL . ROBERTS 
MDRIEL HOLMES 
ALA.lf FCYi/LER, 
TONY, MORLEY 

3 booms, lazy-om (Laboratory), 5 prsct. telephones (Madden'S 
Living Room, Adelphi Park Office, Renter's Living Room t Adelphi Park 
Hall (extension), Funeral Parlour Office (to ring only)), grams, tape, 
possible echo, distort stand mic. (outside Oathy's Kitchen). 

TELECINE. ABC symbol, 4 35mm. specially shot sequences (1 mute, 2 s.o'.f.'), 
1 slide, oaption scanner. 

***** ** * **** ***** *** 



. /' 

_ d -

"TIlE AVENGERS" (R) 

SCENE llREAKIlORN (2) 

L '",""':SET, 
i 

APARTMENT CORRIDOR, INT. , DAY Steed 5' G. A-I 
Mr •• Rente'r 

INT. " Bib 4' F. B-3 
5· H. 

BALCONY ~El(T. " Bib 3: F. LAZY 
ARM 

RENTER'S LIVmCROOM, INT. " Bib + 4' B, F. B"3 
Daphne 5- H. 

" sib 3: G. 

INT. " Steed 4: F. 
Mr •• Renter 5· C. 

INT. DAY, Lo,""" 1. G~' H~' 

&: Paul .. 2. C, F, 
Dsphne G ' 

, LOBBY-INT. 
. , 

Cathy 5: A. 

DAY, 3. H. 
; 

" ' LIVING ROOM -INT. ,or c .. thy 3· J. 
steed 4: G. 

~' PARLOUR WORRROOM, DAY '2 undertakers 5: J. 
INT. 'Creen 

16A. " " OFFICE, INT. " a/b 4: H. A-5 131 38 

16B. CHAPEL OF REST - INT. " Green 2: H. A-5 132-134 38 
4 undertaker. 3: K. 

160. FUNERAL PARLOUR OFFICE, INT. " a/b 4' H. A-5 ! 135 36 
i:', 

"n " 

16D. " . ;' " WORRROOM, Madden 51 K. 
,INT. 

MADDEN'S LIVING ROOM _ INT. DAY Psu1s 11 J, A. 
Lomax 2. C. 

'ADELPJlI,PARK OFFICE - INT. DAY Mra. Renter 11 K. 
Cathy 3· L. 
Wilkinson 4. D, C. 

~ORRROOM, DAY Madden 5: J. 
Green 

, .-~ c- , 
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"TIlE AVENGERS" en) "TIlE UNDERTAKERS" 

SCENE BREAKDONN 0.) 

, 
ITDlEI !~I I~I I SET CllARACTERS CAMERAS .IDN£!l. 1--, 

':,( . {., 

ACT "3 (~) 
" .. 

ADELPHI PARK HALL, INT. DAY Cathy 4: K. B-8 ';.189 
Daphne :', 

Mr •• Renter 

" " LOUNGE, " . Cathy I. N • A-8 190-206 
INT. Daphne 2: 11. C-7 

Lomax ,. P. 
Mrs. Renter 4' L. 
Pau1a 5: N, p. 
Madden 

n .. Green 

24B. Tic (C) - ADELPIlI PARK, " Steed 58 
EXT. Madden 

Green 

24C. ADELPHI PARK LOUNGE, " Cathy ,: P. A-B 207-209 58 
INT. Daphne 4: L. C-7 

Lomax 5: N. 
Paula 
Mr •• Renter 

- .ADELPHIPARK, . " Steed 
EXT. Cathy 

Madden 
Green 

;:CATlrrIS, LIVING ROOM,· DAY,. 1, Cap. 
,INT. 2:B. 

Renter 3: D. 
4: Cap. 
5: B. 

. - f-

·'i' 



1. 

2. 

3. 

. 

4. 

VTR!AllC!2899 
Part 1 

FADE UP TELECINE (A) 

- 1 -

+ (0'35") 
AllC Symbol l 
UAvengera" opening titles. 

FADE OUT T!C 

FADE UP 4 (A) 
M.C.U. lift indicator. 

1 

5 

.1 

PAN R. to lift doors. 

HOLD shot as coffin 
passes L. to Rt carried 
by 4 undertakers. 

PAN R. with Green to 
door. 

Group enter. Doors 
olose. 

(A) 
M,C.U. Madden. profile. 

He turns full faoe. 

TRACK BACK & CRAll L. 
with him to desk. He 
aits. 

HOLD hit! R. firs. room 
beyond L. 

(A) 
M.S. Group with coffin. 

PAN Green R. to column . 

Green leaves shot. 

(A) 
W.S. Madden R. fh. 
Green approaching L. big. 

_1,1,"'; 

INT. LIFT & CORRIDOR. DAY. 

INT. MADDEN'S LIVING ROOM. 

INT. MADDElI'S LOBBY. DAY. 

INT. MADDEN'S LIVING ROOM. 

-1 -

" ,~'i 

S.O.F. 

(TIIEME) 

* 
* 
* 

BOOM A-l 

DAY. BOOM B-1 

BOOM C-l 

DAY. BOOM B-1 



5. 

6. 

7· 

• 
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(On 1, Shot 4) 

T.I. to C.U. gun in 
Green's hand. 

Gun fires, 

5 (A) 
Coffin on floor and 
undertakers' legs. 

PAN UP to 4-S faces. 

(1 TO POS,B, CATHY'S 
KITCHElr) 

Undertakers remove their 
hats. 

4 (A) 
Table top with lily. 

PAN UP to lilies L. and 
mirror refleotion of 
door R. 

Undertakers enter 
through door. 

WHIP PAN to Group with 
coffin. 

T,r. with Green to lift 
doors, include indicator 
L. 

INLAY SCANNER 
"TilE UNDERTAKERS" (black 
lettering on lift doors) 

(5 TO POR.B, CATIlY'S 
LIVING ROOM) 

TAKE OUT Th'LAY 

1 (B) 
c.u. revolver. 

PAN UP with hands to 
show Cathy. 

PULL BACK as she XS R. 

Fix. GUN SHar. I 

INT. MADDEN'S LOllBY. DAY. 

Fix. 2ND GUN SHar (OFF). 

INT. LIFT & COllRIDOR. D~Y • 

INT. CATBY'S KITCHEN. DAY. 

Fix. DOOR BELL. 

to button, to show doorway • 
c~~rll~: -.{he is it? 

(ilO POR.B, RENTER'S 
LIVING ROOM) 

She Xs L. 

Steed enters - 2~t thru 
door. 

SI'E!E.Q.' (DISTORT) Me. 

BOOM C-l 

BOOM A-l 

GRAMS. 
TiiEME 

* 
;< 

;< 

* BOOM B-2 

* 
GRlJ!S: 
crTHYts 
DOORBELL. 

STAND 
MIC •. 

BOOM B-2 



8. 

9· 

10. 

11. 

(On I. Shot 7) 

PULL BAOK with Steed. 

HOLD 2-8, Oath;>" L. big, 
Steed R. f! g. 

Cathy Xs down to Steed, 
and back again. 

2 (A) 
O.U. Oath;>" and gun. 

- 3 -

~: Busy? 

~: Yes. 

~: I've come to say goodbye,' 

I'm on my way to -

CATHY: On your way to wheo-e? 

~: To Ilew York. I cleaned out 

my cupboards because I shan't be eating 

in for a while. I thought you might 

like to use some of these. 

~: Thank you, Steed. 

~. I'll probably be away for quite 

some time'; 

~: I'll be able to get on with 

1-J1U~a~/~b~ ______________ ~s~o=m~e~O~f~my~o~wn~~w~or~k~t=h=e=n~.I 
\2':S) 

2 (A) 
M.C.U. Oathy. 

I (B) 
(2-S) 

a/b 

~: It'll make a welcome ohange, 

won't it, eh? There are one or two 

things in here I thought you might 

like in particular. I picked them 

out. Sugared mangoes. 

well with cornflakes.! 

Go very 

OATHY. Good, I'll rememoer that.! 

~: I've been trying to get rid of 

them for years. I'll probably have to 
go on to Washington as well. 

You know Professor David Renter? 

~: Yes. 

~: You do? Apparently he's solved 

the problem of high speed industrial film. 

- 3 .. 

[ 

I··.·. 
I 



12. 

- 4 -

(On I, Shot 11) 

Cathy leaves shot R. 

TIGHTEN on Steed. 

(He realises she has gone) 

5 (Bl 
Full shot Cathy. 

(2 TO POS.B. CATHY'S 
LIVING ROOM - FAST -
IN FRONT OF CAM. I) 

(1 TO POS.D, LIFT) 

2-S, ea Steed joins her 
L. from kitchen. 

CRAB L. on her X L. 
holding 2-8. 

2 (El 
M.C.2-8, Cathy/Steed. 

';) 

CATHY: Oh, good - I knew he was on 

the point of it. 

STEED: That's all I know about it. 

Ilm to aocompany the old boy to New 

York just to prevent him being too 

talkative to strangers. Purely 

routine stuff. I hear he'. a dry old 

fella. I'd much rather take -

INT. CilTHY'S LIVING ROOM. DilY. 

STEED: (CONTD.) I'd muoh rather 

take you. Four and a half d!'lys 

luxury on an ocean liner. 

sun, moonlight a •• 

The sea, 

CATK[: You obviously don't read the 

weather reports. Last week's crossing 

was a yery rough one. 

~: Oh, now here's a rare treat -

bumble bees. 

Japan. 

Jellied. 

CATHY, Splendid./ 

Made in 

STEED, If there'. one plaoe they know 

hbw to jelly bumble bees, it's in dear 

old Nippon. 

CAT,rr, How do I serve them - on toast? 

BOOM C-2 

SThlED: Just.as you like, my dear. Ilm 

going to miss you. 

- 4 -

"', 't' ,.-. " 
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(On 2, Shot 13) 

(On hi" walk) 

14. 5 (B) 
Deep 2-3, Cathy L. fig, 
Steed big. 

15. 2 (B) 
M.C.U. Steed. 

16. 5 (B) a/b 
(2-S) 
CRAB R. & T.I. to Cathy 
with rifle. 

She loads it and fires. 

(2 TO POS.C. MADDEN'S 
LIVING ROOM) 

17. 1 (D) 
M.C.U. lift indicator. 

FAl~' R. aB doors open .. 

PULL BACK to M.S. Steed. 

He X. R, then L. to 
mirror. 

HOLD him at mirror for 
business with flower. 

(5 TO POS. C! llEN'Thl1 , 5 
LIVJ1!G ROOM) 

~: I hope you both hove a good 

trip. 

!ITlml.: Thenk you. I just wanted to 

tell you about it. Wan, goodbye, 

:Mrs. Gale. 

£!!!!It Goodbye, Steed. 

~: Well, I must say that I'm 

looking forward to it. The break will 

do me good. 

£!!!!I: Do us both good. 

~: I'll give you a ring when I 

get back. 

CATHY: Yes, do thot./ 

STFED, I'll "end you a postoard.; 

.Q1.!:~: Put a stamp on it this time. 

F /X: RIFLE SHOT. 

INT. LIFT & CORRIDOR. DAY. 

- 5 -

BOOM A-l 

Boom A 
P.B. with 
Steed to 
Pos .. 2 .. 



,---- , - 6 -

(On I,_Shot 17.) 

PULL BACK FAST with him 
to door L. 

(As he rings bell) 

18. 4 (B) 
O.S. statue. 

PAN R. to bottom of 
door opening. 

PAN legs R. 

PAN UP to show L.S. 
Mrs. Renter at door. 

(She opens door a little) 

IN}' • RENTER 'S LIVING ROOM. DAY. 

~HINESE DOOR DELL. 

19. 1 (E) INT. CORRIDOR. DAY. 

Tight 2-S, Mrs. Ranter a/a 
Steed. 

STEED: Good morning. Mrs. Renter? 

M'lS. RENTER: Yes. 

STEED: My na.me I s Steed - John Steed. 

Is your husband at horns? 

!§.~'-.~: I'm afraid not. Are 

ycu selling something? 

§..TEED: It's a business matter. When 

w:'ll he be in? 

BOOM B-3 

GRAMS: 
CiffiiESE 
DOORBELL. 

BOOM A-2 

MRS. RENTER: He's gone away. 

I O~Jl let. him. bow you called. 

Perhaps 

20. 

PAN Steed to floor. 

(Door closes) 

5 (C) 
M.S. door, for chain 
business. Door opens. 
Steed enters and X. 
d~ep L. rig, Mrs. Renter 
R. big. 

STEED: JUDt one moment - let me give 

you one of my oards. There you are. 

MBS. RENTER: Butter-fingers I 

STEED: That's all right. Allow me. 

nIT. RENT ER 's LIVING ROOM. DAY. BOOM B-3 

- 6 -



• 

(On 5, Shot 20) 

T.I. to tighten 2-S, 
0/. Steed. 

PAN steed 1. up steps. 

21. 4 (B) 
Portrait. 

22. 5 (c) 
M.2-S , Steed/Mrs. Renter. 

(4 TO pas.C, )RENTER'S 
STU1lY 

PAN Steed L. to door. 

- 7 -

STEED. That'. extremely kind of you, 

This is rather important, 'fill he 

he back today? 

MRS. RENTER, No. I'm 

understand, Mr. Steed, 

gone into retirement. 

afraid you don't 

My husband has 

~, I beg your pardon? 

MRS. REm'ER. For some time no'; he 

h~.B been intending to renounce worldly 

goode. He has a1w~s been a millionaire, 

he inherited a fortune from his father. 

But now he is seeking a Simpler way of 

life. He went into meditation a week 

ago. 

~: I Bee. 

him? 

Will you be joining 

MRS. RENTER, In the course of time. 

STEED. Is this your husband? 

MRS. RENTE!!: Yes. / It was done last 

year. He I S a fine looking man, don't 

you think? 

STEED, Yes, indeed./ Would it be 

possible to get in touch with him? 

MRS. RENTER: Oh no, I'm afraid the 

directors of Adelphi Park don't allow 

visitors. 

(As S teed opens laboratory 
door) 

23. 3 (A) 
1.A. M.2-S, Steed/ 
Mrs. nen ter through 
equipment f/ g. 

llCl'. REm'ER' S LAllORATORY. 

STEED: Is this your husband'. 

laboratory? 

DAY. LAZY-ARM 



24. 

(Steed shuts lab. door) 

5 (c) 
2-8. 

PAN them R. to door. 

(3 TO POS.B. REJlTER'S 
STUD,{) 

steed exite. 

Mrs. Renter shuts door. 

- 8 -

MRS. RENTll:l, Yes - this is where he 

did all his work. 

~, Did his work? Do you mean 

hets gone into retirement for the rest 

of his life? 

MRS. RENTER, Yes. That's whet 

'retirement' means, doesntt it? 

~: But he ""s at the heiR;ht of 

hiE: careel.'. 

si:cty? 

How old was your husband -

MRS. RENTER: Sirly-one in May. 

STEF1Q.: But I oan't understand why he 

didn't inform the Researoh Counoil. 

MRS. RENTER. He went rather suddenly. 

RENTER'S LIVING ROOM. DAY. 

I'm sorry 

not to have been able to help you, 

Mr. Steed. 

STEP;D: Well, thank you very much, 

Mrs. Renter. But you will tell your 

husband that I oalled, won't you? 

MRS. RENTER: I will. 

BOOM B-3 

25. :l~(*E~)~~~ ____ ~~ __ ~~~.=.==~CO~R~R~TI~P~R=.==~DA~Y~.--------____ ~ro~OM~A~-~2~ 
M.C.U. Steed - reaction. 

He walks out R. 

26. 4 (c) 
M.S. Lomax. 

PAN hin R. to include 
back of chnir L. f/ g. 

INT. RENTER'S STUDY. DAY. BOOM C-3 



27. 

(5 TO POO.A. MAIlllEN'S 
LOBBY, 1 TO FOS.A, 
l\!AlJDEN'S LIVIllG ROOM) 

Mrs. Ranter enters 
shot R. 

TIGIHEN 2-S, Lomax/ 
Mrs. Renter. 

Lomax turns away. 

3 (B) (in 4'. loop) 
M.S. Wilkinson 0/ B 
Mrs. Renter. 

28. 4 (C) 
2-S, Lomaii/Mra. Renter. 

- 9 -

LOMAX. How long do you think it'll 

take you to perfeot the part? 

WI1KINSON, Back in the old day., I 

used to learn rII9' parts in a few hours. 

This is a bit different, but it 

shouldn't take long. 

LOMAX: We should be able to move you 

down to Adelphi Park at the end of the 

week. 

WILKINSON: Good, Mr. Lomax.· I'm 

looking forward to it. 

LOMAX: Who was i +.1 

MRS. RENTER: A man called Steed. He 

WEi.:..1ted to see my husband. 

LOMAX: What for? 

MRS. RENTER: I don't know. He was a 

"salesman or Bom,sthing. 

~: All right. 

wore we? 

All right, where 

~!JRS. RENTER: You were dc.Boribing thi3 

garden. 

WILKINSON: Yes, it wes a large garden 

1<1 th a three hundred year old lawn, and 

rhododendron bushe. to the left of the 

,'iah pond. / 

MRS. RENTER: No, it was the herbaoeous 

border on that side. 
(CONTD.) 

- 9 -
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(On 4" Shot 2d) 

MRS. !!ENTER: (COllTD.) I remember so 

wall, because that's where we first 

met, behind the herbaoooue border. It 

was his birthd8lf, and -

29. 3 (B) 

~: Ye., all right, all right - I'm 

aure he'S got all that, Mrs. Renter. 

Let. B go over it all again. When were 

you born?1 

30. 

31. 

32. 

33. 

!I.S. Wilkinson. 

T.!. on Wilkinson 
to C.U. 

4 (C) 

1 

5 

1 

C.U. Mrs. Ranter. 

(3 TO POS.C. ADELPHI 
PARK HALL) 

(A) 
M.C.U. Paula. 

PULL BACK to show desk 
and room beyond, Paula R. 

(A) 
M.S. Lomax as he enters 
door, Xs R. and walks out. 

(A) 
Lomax approaches L. bIg, 
Paula R. fig. 

Lomax moves R .. fig, 

WILKlNSON: 5th of l!Blf 1902 ~t 

Wiokhampstead, Berkshire. 

~: Exaot address? 

WILKINSON: IIFairfield" J Tate Lane. 

~: And your father'. full name.? 

WILKlNSON, Harold Frederiok. 

~.: And you were ohristened? 

YIILKINSON: David Frederick Renter'l 

MllS. RENTER: Splendid! 

INT. lIADDEN'S LIVING ROOM. DAY. 

INT. lIADllIllPS LOBBY. DAY. 

INT. lIADDEN' S LIVING ROOM. DAY. 

- 10 -

GRAMS: 
i.iiiSi'C 

* 
BOOM B-1 

* 
* 
* 

BOOM A-3 

* 
* 

BOOM B-1 

* 
* 
* 
* 



34. 

(On 1. Sh<rt....ll) 

(4 TO POS.D, ADELPHI 
PARI< OFFICE) 

T.I. to C.U. photograph. 

PAN it to tin. 

-11-

~: How's Professor Renterrs 

reple.aement? 

~; Good, good. Best we've had 

yet. 

When will you find somebody 

to replace my 'late-lamented t husband? 

~: Don't worry. It'll only take 

-=2-;;~(O';-)l;:-n::::;=~=:-___ ...:a::...:c::::o:::u:!::p::.le::...:o::fc..::d~aya=./ Anyway, nobody's 
M.2-S, Paula/Lomax. liable to miss him. 

He Xs L. 

T.I. for embraoe. 

T.I. to her hand on hie 
heir. 

PAULA: Least of all m~. 

35. 5 (A) 
n..r. MADDEN I S LOBBY. DAY. 

36. 

M.S. Daphne entering 
door. 

She moves into M.C.U. 

2 (C) 
M.C.2-S, Lomax/Paula. 

PAN Paula L. to door, 
Lomax R. of frame. 

(AS Paula paesss column) 

5 (A) 
M.S. Paula/Daphne, 
inoluding mirror L. 

Piok up Lomax' B 

reflection. 

(2 TO roS.D, SAME SET) 

INT. MADDEN I S LIVING ROOM. DAY. 

PAU1A: Daphnel 

00. MADDEN'S LOBBY. DAY. 

~: (CONTD.) "'ell, this is a 

surprise! 

DAPHNE, Hallo. 

~: You've just interrupted a 

rather important disoussion. 

~: I oouldn't stand it a minute 

longer. 

~, V/hat happened? 

"., :. 

BOOM A-3 

BOOM B-1 



• 

,.( 

PAN Daphne to 2-8 with 
1omax. Paula joins 
3-8 R. 

CRAB to include Daphnels 
walk R. to door. 

TIGllTEN to 2-8, PBUln/ 
Lomax, as Daphne eri ts. 

- 12 -

DAPHNE.. I jus t got bored. I melm, 

finishing school is one thing, but 

being .tuck threo thousend reet up 

in the Swiss Alps vri th a gaggle of 

scroaming females is not my idea of 

fun. 

PAULA: No, I suppose not .•• 

~\PI~: Don't W""}rry, Father won't 

mind. Is he in? 

Hele gone away for a few days. 

DAPHNE: Oh. 

doing here? 

Then what's Mr. Lomax 

~.: I told yOll. we were just discussing 

bTh~iness. It's all to do with your 

father. Now why don't you go and wash 

and change, and then come back and tell 

us all about Switzerland? 

LOJi!I\X: Welcome home. 

I thought you 

said sho wasn I t coming back foro' another 

month. 

PAUl~t She wasn't meant to. 

LOMllX: What are you going to tell her 

about har father? 

PA1JLll,.: I'm going to say he's gone into 

retil"e[llen t . 

~: That's what I'd like to do with 

you. 

~, What? 

-.12 -



- 13 -

(On 5. Shot 37) 

IQ. TIel 

TIGHTEN to B.C.U. Paula. 

MlX TELECINE (B) 
Steed arriving at 
Me1phi Park - 0 '48" 

(5 TO POS.D. EXT. ADELPRI 
PARK llNTRANCE. FNlT) 

LOMAX, Retire. 

~: But not at Me1phi Park! 

TiC. EXT. ADELPRI PARK. DAY. 

GRAMS : 
MiiSIc 

" 
" 
* 
" 
" 
* 

38. 25,f(D~)~~~ ____________ JEX~T=.==AD~E~L~PH~I~~~ffi~K~~~~~~~'=.==D~AgY~. __ !B~OO~M~~~4~ 
W.S. door. " 
Steed Xs L. 

He presses bell. 

39. 4 (D) 
C.U. bell. 

WRIP PAN to C.U. 
Mrs. Lomax. 

PAN her L. to door. 

" 
" 
* 
" INT. ADELPRI PARK OFFICE. DAY. BOOM C-3 

* 
Fix: FRONT DOOR BELL. (FRACT.) 

(As she leaves L) 
40. .2.3-d-(*C)L..",.,--.-___ ----------..;· INT~=. =AD~E~L~PH:iiIi=.~PAR~K=HA1~~L=. =DA~Y,.:.. ____ .-::.B:::OOM:::...:::C-:.:3c.. 

WoOs. Mrs. Lomax. 

41. 

CRAB L. with her to door, 
& T.I. to business with 
chain. 

5 (D) EXT. ADELPHI PARK ENTRANCE. DAY. BOOM B-4 . 

M.C.2-S, Steed/Mrs. Lomax. 

MRS. LOMAX: Yes? 

~; Good afternoon. I wondered 

if I could see Professor Renter. 

MRS. LOIlAX: Do you have a yellow oard? 

~: A yellow oard? I'm afraid not. 

MRS. LOMAX: Then I'm afraid he won't 

see you. 



c 

42. 

43. 

44. 

'.i" 

(On ,), stat 1;') 

- 14 -

STEE!P} How do I get ono of these 

yellow cards? 

MRS" L01!llX, If he didn' t give you 

ono before he Caffia here, it means 

that he doesn't want to see you. 

STEED. But this is most important~ 

He's expecting me. 

M!lS. L01L\X, I'm afraid ther~'B nothing 

I ae,n do about it. 

~, Maybe you couId give him my 

oard. I'm sure that when he lmowa who 

I Bm, he'll want to get in touch with me. 

PULL BACK with Steed 
to \1[.3. cloor. 

HOLD Steed L. fig as 
Group exit door R. 

T.I. Fl~T with Steed 
to M.C.2-S, Steed/ 
Mrs. Lomax. 

Door shuts. 

MRS. LOMAX, Good day, Mr. Steed. 

3 (C) INT • ADELPHI PJ\RK HALL. DAY. 

W.S. 

PAN Mrs. Lomax to Office, 
L. !ffi.S. BAKER: Hello, Mrs. Lomax. 

(5 TO POS. E. FUNERAL 
PARLOU\!,) MRS. LOMAX' Hello. 

She enters door. 

1 (D) INT. ADELPHI PARK OFFICE. DAY. 

M.C.lT. :Mrs. Lomax. 

PAN her L. to telephone. 

She starts to dial number. 

2 (D) INT. MADDEN'S LIVING ROOM. DAY. 

C.U. telephone. 

(~ TO POS.D, OHAPEL 
Fix. TELEPHONE RDlGING. 

OF REST) 

,I' 

BOOM 0-3 

BOOM 0-3 

BOOM A-3 



( 
- 15 .. 

45. 

(On ?. S'oot 44) 

(LIVING ROo,\!) 

As hana lifts tAlephone, 
PULL BACK to show Paul ... 

(AS Paul .. turns R) 
1 (A) (LIVING ROOM) 

H.A. VI.S. Paula!Lomax 
on divan. 

46. 4 (D) (OFFICE) 
C.U. Mrs. Lomax. 

1NTERCUTTING. MADDEN'S LIVING ROOM 

& 

ADF.LPIl1 P-'JlK OFFICE, 

~: Mrs. Paula Maaden. 

MRS. LOMAX. (DISTORT) Could 'I speak 

to my husband, please? 

~: It's your wife. 

LOMAX: Hallo? I 

MRS. LOMAX: There's a man been h9re 

looking for Renter. I thought you'd 

BOOM A-3' 

47 1 want to know. Do you want to know? 
. ~~~~~~~L-__ ~~~~~--~~~~~==~ 

48. 4 (D; (OFFICE) 
M.C.U. ~~B. Lomax, 
including Steed's card. 

49. 1 (A) (LIVTI1G ROOM) 
M.C.U. Lomax. 

50. 4 (D) (OFFICE) a/b 

LOMAX. Yes, I do want to know. Dia 

you get his name? I 

MRS. LOMAX: He insisted on leaving 

his card. His name is John Steed, 

Address - 5, \Vestminster Mews. And. 

he wrote something on the back of the 

card. Would you like to know what it 

was?1 

LOMAX. Yes, I would like to kn~w what 

it was:.! 

tms. LOMAX. It says, "Queen Mary, New 

51. 11~~~~~~~~~ _______ Y~O~r~k~"~. __ ~D~o~n~'t~y~o~u~th~i~nk~~th~a~t~'~S~in~t~e=r:e~s~ting~~? 

52. 4 (D) (OFFICE) 
C.U. Mrs. Lomax. 

~. I don't know how interestiug it 

is until I've talked with Mrs. Renter. 

Maybe she knows what it's all about. 

1111 have to go to s~e her.! 

- 15 -



53. 

54. 

55· 

1 (A) (LIVING ROOM) 
M. 2-S, Pau1a/Lomax. 

PED. DOl'm FAST & T.r. 
e", Lomax ai ts up. 

4 (D) (QElli!) 
M.C. U. Mrs. Lomax. 

(1 TO FOS.B, CATHY'S 
KITCHEN) 

(She hangs up) 
2 (D) (LIVING ROOII) 

M.2-S, Paula/Lomax, 
table 1. f/ g. 

(4 TO POS.E, RENTER'S 
LIVING ROOM) 

Preview 5 

- 16 -

MRS. LOMAX. Oh, won't Paula mind? 

But of course, it's only next door, 

isn't it? That muat be most 

oonvenient for you. 

~, (DISTORT) Is that all? 

l.ffiS. LOMAJ!;. Have you thought about 

my proposition? 

~,. (DISTORT) Yes. No chance, 

out of the question. 

MRS. LOMAJ(, I'm sorry about that. 

You won't like it in priaon - no one 

ever does./ 

~~ Now hear me - hear me good. 

You try to jail me and you'll bring 

trouble on yourself. ( 

MRS. 10MAX. I don't think so. After 

all, I was dragged into it. A wife 

has to do what her husband tells her, 

and lives on what the lord and master 

gives her. But since our relationahip 

has somewhat deteriorated, and we1re 

now no nore than just business partners, 

I think it ahould be a fifty-fifty 

share out. I'll give you till tomorrow 

to think about it. 

PAULA. So ahe's threatening us again? 

LOMAX: She's go= give me till 

tomorrow morning to think about it. 

How about that? 



- 17 -
(On 2, Shot 53.) 

T.T. to tight 2-5. 

CRAB R. on M.C.U. Paula. 
Lomax Xs L. b/ g. 

56. MIX 5 (E) 
Tomb. 

PAN UP to angel. 

PAN R., framing angel L, 
to doors. 

Group enter & X L. 

PAN Green R. to telephone, 
and T.I. to M.C.U. 

(2 TO Pes .A t CATllY '5 
KITCHEN) 

PAN Green L. to door. 

57. 3 (D) 
W.S. room. 

(5 TO Pal.F t SAME SET) 

As lid comes off, PAN 
DOWN to floor with dummy, 
& TtT. as bricks fall 
on it. 

58. 2 (A) 
Box of grooeries. 

PAN UP to M.C.U. Steed. 

(3 TO Pal.E. RENTER'S 
LIVTNG ROOM) 

PAULA: Darling, what are you going 

to do? 

LOMAX: Call the undertakers. 
GRAMS: 
ST'iNG 
into: 
MOSIC 
BRIDGE 

* 
INT. FUNERAL PARLOUR OFFICE. 'DAY. BOOM B-5 

Fix: TELEPHONE RDlGING. 

gREEN: Green'. Funeral Parlour. 

Ye., yes, all right. Tomorrow night. 

Thank you. 

INT. CHAPEL OF REST. DAY. 

~: (CONTD.) That's right, 

Mr. Harper, remove the lid. And 

-tomorrow night, gentlemen, welll all 

be working late again. I hope that 

won't be inoonvenient. 

UNDERTAKERS: MlJRME!R. 

GREEN: Splendid, I do like to work 

with co-operative people. 

INT. CATllY'S KITCHEN. DAY. 

* 
* 
* 
* 
* 

Boom B 

~~ 
Chapel 
of Reat. 

BOOM B-5 

GRAMl: 
ST'iNG. 

BO<l4 A-4 



( 

59· 

60. 

61. 

62. 

63. 

64. 

65. 

66. 

67. 

68. 

70. 

~ 18 -

(On ?" Shot 58) 

STEED: Here - where are :ny bumble 

.Lilj) 
M.C.U. Cathy. 

rr-~~~ __________ ~b.ee8?/ 

~a/b 
M.C.U. Steed) 

Ldl) a/b 
M.C.U. Cathy) 

~A) e./b 
M.C.U. Steed) 

1 (B) a/b 
(M.C.U. Cathy) 

~~) a/b 
M.C .. U. Steed) 

1 (B) a/b 
(M,U.U. Cathy) 

2 (A) a/b 
(M. C. U. Steed) 

1 (B) a/b 
(J.I.C.U. Cathy) 

2 (A) '!fr. 
(M.C.U. Steed) 

.LiB) a/b 
-[M.C.U. Cathy) 

2 (A) a/b 
(M.C.U. Steed) 

Preview 1 

CATHY. I ate them./ 

STEED. You did?/ 

QbTHY: Yes, that's what you gave them 

to me for, isn't it?! 

STEED: But how could youl/ 

~. They were delicious. I thought 

they were one of your favourites./ 

S1'EEl?.' You never mow with the Orient -

they may have jellied the sting./ 

CATHY: V/hat's gone wrong, Steed? / 

STEED: Professor Renter has cut 

himself off from the world, and jOir.ed 

SOli1e exclusivo cult. He t S gone off 

to their retreat just outside London. 

I must say it's very inconvenient and 

sudden./ 

CATJIY. But not surprising. He'" 

probably over-worked./ 

STEED: Well, I went to this place 

this afternoon. There's a wall all 

8ro~~ it, chains on the door. I 

wasn't even allowed to see Professor 

Rente:!". There's a Mrs. Lomax who rune 

the place - and you can't get anybody 

in without a yollowcard, apparently./ 

CATHY. It's all right providing it 

gives Renter the peace and quiet he 

wants.! 



71. 

72. 

- 19/20/ 21 -

(On 2, Shot 70) 

STEED: Well, he'. gone into meditation 

with a vengeance. Hele welcome'to it, 
if only he'd left hi. plans on the 

~l~~(BgL)~~-,~~,-______ ~o~u~t~s~i=d=e~.( Oh, by the way, have a look 
2-S, Cathy/Steed. at this. It'. a copy of the looal 

Cathy moves L. b/g, eleotoral register from the Town Hell. 
& returns to C.2-S. I picked it up to find out just how many 

residents there are at Adelphi Park. 

2 (A) 
c.u, Steed - reaction. 

(1 TO pes.X, CHAPEL 
OF HEST) 

CATHY: Steed, don't these names mean 

anything to you? 

STEED: No. I only counted them. 

CATHY, Well, look at this one -

Horaae Oxenbould. 

STEED: Horaee who? 

CATHY, Horaee Oxenbould. Herald Daly? 

STEED: Yes, that r,Bm9 strikes a chord. 

~: Steed, all these people are 

millionaires! ( 

85. MIX 3 (D) INT. FUNERAL PARLOUl{ OFFICE. DAY. BOOM B-5 

O.S. angel being dueted. 

PULL BACK to reveal 
Green. 

PAN Green R, framing 
angel L. f/g. 

Include Steed in 2-3, 
as he enters door L. 

(N.B. There are no 
Shots 
inclusive 

~: Good morning, sir. 

STEED: Mr. Green? My name is Small, 

of Small, Blake and Samer, finest 

funeral directors. You've received 

our card? 



(On 1. Shot8S) 

'/ 

Steed moves L. fIg. 

Steed sits. 

86. 

Green. 

87. 1 (F) 
M.C.U. Green. 

88. S (F) alb 
(Steed % Green) 

_ 22 -

~, No, I don't think so. 

~: But you've heard of Small, 

Blake and Somber? 

~: I'm afraid not. 

~: Oh dear. 
You're an old' 

established firm, Mr. Green? 

GREEN, Thirty years, man end boy. 

lW father before that. 

~: That's very wonderful, Mr. Green. 

But don't you feel sometimes that you 

could perhaps be more up to date -

operate more econvmioal1y1 

GREEN, How? 

~: So glad you asked me! 'Let me 

show you how - Tasteful, very tasteful! 

Let me show you how Small, BIske and 

Somber helps the smaller funeral direotor. 

Now, this is our Grave Extracting Unit. 

GREEN: What? 

STEED, Grave Extracting Unit. Cu·'s 

down on manpower. It will save you 

several hundreds in wages. Operated 

by .Q!!§. man, accurate to a tenth of an 

inch, adaptable to different types of 

Boil, and capable to four horsepower. 

Now> there is a de luxe model - real 

leather, two-tone, forward and reversej-

GREllli: I don I t think I' d really have 

need for that, Mr. Small. I'm'too emall 

a concern. I hardly ever need mOTe than 

one digger at a time./ 



(~ 

\ 
.. ~3 -

STEJill:l.: Now Ulis illustrates in colour 

our range of plast.ic flowers. l~lCh 

more convenient, n0 wilting~ alwB.yB in 

season, Vlc also supply the correct 

fragrance to go w:f. th the b~_oom. Small 

89. .1"-;;1.!(F,-,)~ __ ...,.,.. _____ ..:b~O::.tt::l= • ..:B::i::z::.e..:8:!../::::6d, l.."go bottle lO/6d. / 
Green - reaction. 

90. 

91. 

~~~!b~~ __________________________ __ 
-TSteed o/s Green) 

stOGti rises. 
0/8 Green. 

HOLD 2-S, 

STEED: (CONTD,) !lo? !low our lis-, 

of tape recorded music. Save hiring 

an organist, no more bad notes or 
unsuitable hunms. And it can be faded 

down and played 811 the way throUgh! 

GREEN: No~ no, no! 

ST_J!:!.:ll: And this is -the pride of Small, 

Blake and Somber -

?-R~: Mr. Small, I!ve been an i.mder­

taker -

STEEP: Funeral director. 

~: Call it,what you like. I've 

been burying -

Ql!_EEll: Putting people in their ;gravea -

STEEP: Resting places. 

GREEN: For almost all my life. There 

isnlt the money or the inclination, in 

the dietriet round here for all this 

fancy stuff, 

~TEED: Come now, Mr. Green, what about 

your clients at Adelphi Park? _ Surely 

you would like to provide our supreme 

Class One service for people like that? 



~, , 

Green leaves shot L. 
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GRJil!!!l'L' Without boasting, Mr. Small, 

I think we can olaim to provide fll-;'arals 

'co fit any standard of living. '. We've 

got one on our hands at the moment. ' 

Let me show you • 
. 92. '. 5 (F) 

~M~.~2~-"S-,~G'-r~e~e=n;"so.t"e~e~d-a~t'-,----------------------------------------------
door. .\l.!@l!!' (CONTD.) I Imow what you big 

suppliers think of small family oonoerne 

like'this, but you have ~ look at this.' 

(As they enter Chapel Boom B 
of ReB'~) fiWIii'g"to, 

, : ',' Chapel. 

2::L&~~I)~PE~'~D-,~e.o~r-o-.s--c-an~dl~e-s~,~~INTgg~.==,~C~HA~PEL~·~OF~~R~ES~T~.==~DA~Y~.~~~~~o~f~R~e~stf:" 
including door, Green/ ' BooMB-5 , 
Steed as they enter. 

:CRAB"L. & PED to !.lAX. 
·atfoot.o! ooffin. 

~_<, ",0.,:",:,: , __ . _::_::' "';:: '~" ,_' , 
,T.I:.to hande.Of oorpse • 
. (& PAN UP to C.U.) 

GREEN. (CONTD.) No-one oould do a . 

more oomplete 'servioe. 

FADE SOUND & VISION 

1ST COlllMERCIAL : BREAK - 2' 30" approx. 

" 
DmiING BREAK, 

CAM. 1 - TO PC6.G, MADDEN'S LODD!. 

CAM. 2 TOPC6.C, MADDEN'S LI\TING ROOM. 

CAM. 3 TO PC6.F, RENTER'S BALCONY. . ': 

- TO PC6.F, SAME SET (RENTER'S LIVING ROO~j); CAM. 4 
CAM. 5 - TO PC6 .G, APARTMENT CORRIDOR. 

BOOM A - TO PC6.1, APARTMENT CORRIDOR. 

BOOMB - TO PC6.,3, RENTER'S LIVING ROOM. ", . 

. BOOM C - TOPC6.5, MADDEN'S LIVING ROOM •. 

I,'" 



.!QU .. 

. FADE UP CAPTION SCAmoot" 
"THE AVENGERS" 

Aot 2' 

FADE OUT SCANNER 

FADE UPS (G) 
M. S •. oo=idor and lift. ' 

Steed'moves into M.S. 
at' mi=or.. Pick up 
his reflection L. 

, PULL: BACK FAST with him 
to door. 

PAN to inolude Mrs. Renter 
in M;2-S. L,with Steed 
R, -, as, door opens. 

INT. APARTMENT CORR]])OR. DAY. 

Fix: CHINESE roOR BELL •.. 

.. 

~: No chain this time. 
, 1,,( 

MRS. RENTER. ,Good morning ••• ' 
: ;'i 

~. 

Steed. 

'-" ,', ': i'-
Don't you remember - John 

',~. 'RENTER: Oh yes, of 

You're" the aalesnian.-

'§!lm!ID: Aotually, no. 

' .• GllAMS • 
..... THEME!' 

* 
* 

. BOOM A-I 

BdolllA 
P.B. 
with 
steed' 
'to'Pos.2 

GRAMS: 
Cif:i:NEsE 

'DOORBELL •. 

'Mlis .RENrER: But I thought "",,,·.,~,i"t/';' 

you were' a aaleem8n 

oamEf here. 



o 

96. 

97. 

98. 

• 

. '. " . 

~-;::- ":,, - '" : 
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(On 5. Shot 95) 

Steed enter •• 

Mrs. Renter shuts door. 

4 (F) 
W.2-S, framed on statue 
1. rig, including door R. 

Steed moves 1. rig to 
statue, Mrs. Renter R big. 

(5 TO Pas.H. RENTE!!'S 
1IVING ROOM) 

PAN Steed in M.C.U. R. 
round statue, holding 
statue 1. 

5 (H) 
M.C.U. IIrs. Renter. 

She axite 1. 

3 (F) 
11. S. window. 

C\L~ VIi th '·lrs. Ranter R. 
to plant stend. 

Inolude Steed 1. in 2-S. 

HOLD tight faces throngh 
fig plant •• 

(4 TO Pas.B. SAME SET) 

§:.£!!!!@.' Mrs. Renter, I'd like to talk 

to you, ir that's possible. 

MRS. RffilTE!!,. But last time it was 

my hueband you wanted to eee. 

~, Vlell, this time it'. you. 

MRS. RENTER: Oh - well - come in, 

then. 

INT. RmlTER'S 1IVING ROOM. DlJ. BOOM B-3 

~, What a charming place. 

MRS. RENTER: Oh yes, it was designed 

for UB. Such a charming young man. 

STEED: Mrs. Renter, I don't lmow 

whether you're aware of the fact, but 
your husband was due to have gone to 

New York ye9terday.1 

"!llS. REllTE!!: He didn't say anything .to 

me about it. 

EXT. BALC01'lY • DAY. LAZYARM 

~: Are you quite sura, Mrs. Renter? 

MRS. RENTE!!, Why was he going? 

~: OVer the past few months, your 

hueband has developed an entirely new 

approach to the problem of high-speed 

industrial film • 

;i!:,~k'i';"':'I~~~~~~~il'f'~7"~~"~j"j~''''''''J.'." ":'j2~':"""".'i'·' 



(/"", 
\ 

99. 
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(On 3. Shot 98) 

Mrs. Renter drops down 
out of shot. 

PEn. DOIIN with Steed to 
tight 2-3. faces tbru 
p16ntB. 

Mrs. Renter rises out 
of shot. 

PEn. UP with Steed to 
2-S a/b. 

Mrs. Ranter exits L. 

Steed leaves L. 

5 (H) 
M.2-S, at window., Steed! 
Mrs. Renter. 

PAN them R. & T.I. as 
they go to M.C.2-S, 
fav. Steed. 

(3 TO PeS.G. SAME SET) 

MRS. RENTER: Oh, he said nothing to 

me about it. 

~I Two weeks ago he notified the ' 

Research Council thet he hed perfected 

his ideas. Both the British and 

'Americ~ Governments agreed to a 

meeting to discuB. how best to exploit 

the invention. This meeting is to 

take place in New York next Wednesday. 

MRS. RENTER: I Bee. And whom do you 

represent? 

~: I'm - I'm just the Civil 

Servant who wae to acoompany the 

Professor on his trip. So you 

understand, Mrs. Ranter, how impo~tant 

it is that I see him. 

MRS. RENTER: But I've told you, !,IT. 

Steed. My husband's gone into meditation. 

~: I underBtand thet if I oould 

heYe a yellow 0ard;, I could get in to 

Bee him at Adelphi Park. 

MRS. RENTER: I'm sorry - those are for 

relatives only. 

nlT. RENTER 's LIVING ROOM. DAY. 

~: Well, 'can't you tell him I'm 

here? I mean, his plans must be 

somewhere, and it is imperative that 

they get to New York. 

MRS. RENrER: He never mentioned you. 

- 27 -. 

BOOM B-3 
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(On 2. Shot 99) 

100. 4 (B) 
M.C. 2-5, fav. MrB. Renter. 

101. 5 (H) 
M.C.2-S, fev. Steed. 

102. 4 (B) 
M.2-S, fav. Mrs. Ranter. 

She moves off R. 

PULL BACK with Steed to 
sit, & PAN DOI'm with him. 

(On hiB look R) 

103. 5 (H) 
LOW PED. - DeBk, Steed 
R. big. 

steed Xs R. and crouches 
behind desk. Include 
business with drawers. 

He looks up and rises. 

STAY.LOn FED. - include 
Daphne L. big, Steed's 

~: I Bee. Look - perhaps this 

could help you - and the Professor. 

The Government are most interested in 

developing his idea on a very large 

soale, and the inventorts royal~ies 

alone will probablY amount to, well, 

a million poundB.; 

MRS. RENTER: But I already have a 

million. 

~: I'm sure another one wouldn't 

be in the way a 

MRS. RENTER: Well, I'm not BO sure. 

What with death dutieB, being rich 

hardly seems worthwhile.; 

~: I quite Bee your point. May 

I put it thi. way - if I don't go back 

with thoBe plans, my bo.s i. going to 

be very angry. 

MRS. RENTER: Oh, I see;". Would 

you like to sit down, Mr. Steed? I'll 

see if I can find anything in my 

husband's laboratory. 

STEED: Thank you, that' B very kind of 

you. 

Hallo. 

:~jEf£\L lege R. r/ g. 

i~i~jf:~~'.·":;;t,t:!~,;·,.~~:,: :':'.:: ii;;t;';.k~:'). :,~~f'~~"d.:".j~.;\~i&'::' .•. ::~.:' ~~';J!':.,','~:' .£ :~~~.;;·;'~b·>,:~i.~.' .... ~ .•. ! '.'.;1f •. ~,;& ... ,.\~.~., .. ~~,~'1L .. '::·p.)1 ... ':,,·.·.f.,i;f;!\'il .. ·;,.·~ •.• i.::~:.ii ...• ' .•• , .. .';.b~t".'I~I.".~ ... ,I;;i·.',',(,:·,: ...... ,.: .. ,.~ ... ~., ... :;.{'.'! .. ~~J .. \f.,~. r " };>~ "u~ ., ",~ , • ,,>, .""~ LjJ;~;.:·~~~'\~·':~::\·':'.i.!;~~·.>~,~{i'~~;;{~~~T~f}~~"~i~~~j~~~~~~i~AL.,·,>·, 
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(On 5. Shot 103) 

HOLD shot as Steed Xs 
to Daphne. 

(4 TO POS.F. SAME sm) 

Daphne moves off H. 
4 (F) 

M.2-S,Daphne/steed. 

Daphne moves big to 
bar. 

T.l. with Stesd to 
tighten 2-8 o/s Steed. 

(5 TO pos.e, SAME sm) 

Daphne aoross Steed 
olose H. fig + brandy 
glass (as she hands him 
the glass). 

Daphne moves off L. 
stay on S .. esd. 

He looks R., and moves 
out L. 

3 (G) 
M.VI.2-S, Daphne/steed 
on ba100ny. 

- 29 -

STEED: Good afternoon, my dear. 

'.fihore did you eprine from? 

Next door. The balpony 

runs all the way round. 

STEED: That's very oonv~nient. 

~: Am I disturbing you? 

mm.: No, I was just looking 8round. 

~: What's for you? 

STEED. If there' s some brandy going, 

I wouldn't say no. 

~: I think you'll like this -

it's five star Napoleon. 

~: Aha - oheers I 

~. Are you a burglar? 

~: Not professionally. 

Mrs. Renter and I are searohing for 

flome papers. 

~: Oh, she is here, then. 

~: Yes, she's searching in the 

Professor 's laboratory. 

EXT. BALCONY. DAY. 

gr.~: (CONTD.) I underetend the 

Professor's taken up meditating. 

- 29 -

LAZYARM 



I 

(On 3. Shot 105) 

As Daphne moves R. to 
ohair, TIGHTEN to faY. 
Daphno o/a Steed. 

-30 -

DAPIlNE, Oh yes - he's been talking 

about doing that for years. 

~: Do you really mean years?, 

~I Well, aver since before I 

went off to Switzerland. 

~: Ski-ing? 

~, No, finishing sohool. But 

they said I was already the end, ao 

they threw me out! 

STEED: Do you know Professor Renter 

'llell ? 

~: Oh yes, our families have 

always been locked in each other's 

bosoms, eve~ since the Professor and 

my father went to aohoo1 together. 

~, Oh, I'ilally?, l/ho is your 

father? 

~, Robert Madden. 

~, The Robert Madden? 

~: Yea. All those ooncrete 

rabbit warrens out there - eVery oth~ 

one be10nge to him. 

~, Do you think I might have a 

word with your father? Maybe he 

could tell me something about the 

Professor. 

- 30 -



(On 3. Shot 105) 

PAN R. on Steed I B turn 
R, los:ing Daphne & 
including Mrs. Renter 
R. at window. 

As Steed rises & turns L, 
PAN L. to inolude Daphne. 

Steed moves out R. stay 
on Daphne for reaction. 

DAPHNE, My father disappeared three 

days ago. 

STEED, Disappeared? 

MRS. RENTER, 1Ir. Steed? Oh - hallo, 

Daphne. Mr. Steed -

~: Exouse me. 

106. 5 (C) 
M.C.2-S, Mrs. Renter! 
Steed, fev. Mrs. Rent er. 

INT. REIITEIl'S LIVING ,100,1. DAY. 

10'7. 

(3 TO POS.H. CATHY'S 
KITCHEN) 

MRS. RENTER: Mr. Steed, I'm afraid 

~ oan't find anything. But I'm going 

to Adelphi Park tonight, so I'll search 

through II\Y husband'. thitl8B there. 

STEED, Why not ask him? 

MRS. RElITER, That's exaotly what I 

meant. 

~, When will you be baok? 

MRS. RENTER, That's indefinite. 

You Bee, Ifm going to beooma the 

Matron there. 

~, But won't that be a lot of 

hard work for you? 

MRS. RElITF.ll' I'll have to find an 

b.sistant, of oourse. I shall only 

do the administration. 

!l4...,..,(~F;")!.,;-~-;';'"C-"""",==-,.-__ -,S=T=EED=' Of oourse .f I'd have thought 
M. C. 2-S, Mrs. Renter! you'd have enough to do looking after 
Steed, fav. Steed. 

(5 TO POS.A, MADDEN'S 
FLAT - FAST) 

this l~rge penthouse. 

BOOM B-3 
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(On 4, Shot 107) 

T,I, to C.U. Steed with 
glass, for reaotion. 

108. 2 (C) 

109. 

C.U. 10max with glaes. 

PULL BACK as he hands 
glass Lt to inolude 
Paula in 2-S 1. b/ g. 

(4 TO POS.G. CATIIY'S 
KITC!!E!N) 

Paula moves off L •. 

(As Lomax moves off 1) 

A 
2-S, Paula Lomax, thru 
bar detail f/ g. 

(2 TO POS.F, SAME SET) 

CRAB L, with Paul. past 
ooll1!l11l, HOLDllIG 2-S. 

10max Xs 1. in 2-S. 

MRS. RENTER, Don't imagine that I'm 

going out to work for my living, 

Mr. Steed. Ade1phi Park is run by 

friends of mine. I'm just goiug to 

keep an eye on the place. 

INT. MADDEN'S 1IVllIG ROOM. DAY. 

~: And we can keep an eye on her. 

~, Why do you want to send her to 

Ade1phi Park? 

~, Beoause I think it's" good 

idea. 

~, And I think she's ouckoo. 

~, Exaotly. That's why it's a 

BOOM C-5 

good idea. The matron at Adelphi Park 

is just as muoh out off from the 

outside world as the inmates. Mrs. 
Renter's Ba dumb shele the perfeot 

front. She actually believes that 

what we're doing is morally right. 

~: But she won't be able to oope. 

~, Don't worry about it - I'll 

find her an assistant who oan cope. 

~, That oouldbe risky. 

~, Look, there's no risk to it. 

I'll naturally get someone we can 

trust. 

- 32 -



(On 5. Shot 109) 

Include Daphna big in 
3-3. 

Lo= axi ts L. 

HOLD 2-S, Daphne/paula. 

CRAB R. past oolumn on 
Paula 15 move R t HOLDDlG 
2-3. 

CRAB R_ on PauIa'e 
move past end column, 
and T.I. to 2-S, 
Daphne/Paula, framing 
oolumn L. 

Preview 2 

- 33 -

~: That could be risky, too. 

~: Look, Pau1a, I've thought, 

about this I 

~: Well. why don't you think 

about it Borne mere! 

~, I wish I lmew what you saw 

in that man, Pau1a. 

~: He's a friend of the family. 

~, He'. no friend of mine. 

~: Too bad. If you don't like 

it, why don't you go back to Switzerland? 

~: Yee, it must be rather 

embarrassing having me home again .. 

~: Since you brought the matter 

up, yee~ 

~, Is that why my father haB gone 

away? 

~.: 'Nhat do you mean? 

p.!fll!!!).: lie couldn't a tand it any 

longer, watching you flirt with Lo=. 

PA~: Have you quite finished? 

DAPHNE: No, I haven't. I want to 

know about my father. Either you tell 

me where he is, or I'm going to the 

police. 



110. 
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(On 5. Shot 109) 

HOLD 2-3, as Daphne move. 
R. big. Paula moves R. 

~. They won't be able to help 

you. 

to join her. DAPHNE. We'll See. 

(On Paula's move to Daphne) 

2 (F) 
M.C.2-S, Paula!Daphne, 
fav. Paul ... ~. It'. not going to do you any 

good to lmow what's happened. 

DAPHNE: What has happened? 

~, Your rather is ill. We had 

Ill. 5 (,q 
M.C.2-S, Paula!Daphne, 
fav. Daphne. 

to put him in B home i 

112. 2 (F) 

113. 1 

M.2-S, Paula!Daphne, 
fev. Paula. 

(5 TO POS.J. FUNERAL 
PARLOUR WORI<RO(1\1) 

HOLD 2-3, as Paula moves 
off big L. 

PAN DOWN with Daphne as 
she sits. 

(G) 
\V.S. door, Oathy full shot 
L, Pauls R. 

(2 TO POS.G, SAME SET) 

DAPHNE: I don't believe it! 

~: It's the truth, Daphne. 

DAPHNE, Then oan I see him? I 

~: No. It'll be some time 

before either of us can Bee him. 

Fix: DOOR BUZZ" 

~: (CONTD.) I'll go. 

INT. 1,lA.D:ilEN' S LOBBY. DAY. 

CATRY. Good afternoon. 

PAUIJu Good afternoon. 

~, Is Mr. Madden in? 

- 34 -

BOJM A-3 
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(On 1, Shot 113) 

Cathy moves f/ g L. 

- 35 -

~: I'm afraid not. 

~: He did ask me to call. It'. 

about a donation he wanted to make to 

the Architeot.' Friendly Society of 

Great Britain. May I come in? 

Paul. joins her R. 
2-S, fav. Cathy. 

BOOM C-5 

114. 2 (G) 
M.2-S, Cathy/Paula, 
fav. Paula. 

(1 TO POS.H. SAME SET) 

~: I'm Mrs. Madden. What wee 

that about a donation? 

.Q!TIl!' It's simply that your h"'lband 

asked me to call today at this time./ 

~, When did my husband speak 

to you about this? 

~: The day before yesterday. 

~: But I'm afraid that's 

impossible • 

. ~: Because my hueband left for 

115. ~l-o~~~~~~~~~ ______ ~t=h=e_c~o~un~t=ry~~o=n_Tu~e~S~d~a~y~. 
fay. 

116. 2 (G) a/b 
(2-S, fav. Paula) 

(1 TO POS.J. MADDEN'S 
LIVING ROOM) 

11HIP pAN L. to C.U. 
Daphne. 

Preview 3 

, 
~: Oh. Then my secretary must 

have got the message wrong. Can you 

tell me where in the country I onn 

find your husband?/ 

~: My husband's gone into 

Oleditation. He's staying at Adelphi 

Park, but I 1m afraid ~rou oan only 

write to him there. He won I t see any 

visitors. 

- 35 -

GRAMS : 
.S'TYNG 
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(On 2; Shot 116) 

117. Jru: 3 (H) 
C.U. business with 
drinks .hakor. 

PULL BACK to show Steed. 

(2 TO POS.H - PLAQUE) 

PAN him R. 

He leaves kitohen R. 

118. 4 (G) 
M.C.U. Cathy lying on 
bench. 

As she rises, PULL BACK 
to 2-3, 3teed/Cathy. 

(3 TO POS.J, CATHY'S 
LIVING ROOM) 

119. 3 (J) 
Single Cathy. 

120. 4 (C) 
Single Steed. 

121. 2 (J) sib 
(Cathy) 

122. 4 (C) 
Steed - reaction. 

123. 
(Cathy 

INT. CATHY'S KITCHEN. DAY. 

~. Cin. •• vermouth .,. touch of 

angostura ••• slice of orange .•.• 

diced melon ••• ice ••• and agitate 

vigorously. There! 

INT. CATHY'S LIVING ROOM. DAY. 

STEED. (CONTD.) Did Paula Madden 

say when her husband went to Adelphi 

Park? 

~: On Tuesday. 

~: Professor Renter can't have 

been there much longer. Doesn I t 

llOOM B-2 

BOOM A-5 

it strike you as a little odd thst two 

millionaires, both neighbours, should 

go and hide themselves away like this? 

PATHY~ Steed, I've been having 

another look at the eleotoral register. 

There's something else the inmates of 

Adelphi Park hove in oommon. You 

know how some wealthy people give their 

money away before they die?1 

STEED. You mean to evade death duties? I 

CATHY; No, it's not exactly evasion, 

it's perfect~ legal. You aee, the 

death duties on a million pounds, for 

inste.nce, would be eight hundred thousand. I 

CATHY. (CONTD. ) Now thst would make a 

sizable drop in the standard of living of, 

say, the widow who is left with only two 

hundred thousand.1 



, , 
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(On 4. Shot 124) 

125. 3 (J) 
S :lngle Ca thy • 

126. 4 (C) alo 
(Steed) 

3 (J) alb 
(Cathy) 

128. 4 (Gl sib 
(Steed) 

3 (J) alb 
(Cathy) 

PULL BACK on her move 
d/. to 2-3, steed/cathy, 
with Cathy R. fig. 

(4 TO POS .R. FUNERAL 
PARLOUR OFFICE) 

T. I. aB she moves and. 
bends to table. 

~: poor dear - well, therels 

always National Assietanoe·1 

Q!TIlI: So the wise millionaire will 

make over his money to h"'.B next of 

kin before death - then it's just a 

gift, and tax free ·1 

It sounds too easy./ 

CATliY: Exaotly. There i. a snag. 

The gift must be mllde not less thall 

five years before death, otherwise 

duty is still payable ./ 

~: You do explain it very 

beautifully. What has all this got 

to do with Adelphi parky 

Q!TIlI: What if there were a way of 

keeping the millionaire alive lor the 

required five years, at least on the 

books? You Bee, no-one ever Bees the 

inmates of Adelphi Park. 

STEED: Quite. Of course there is 

onG person who could Bee all the 

inmates of Adelphi Park. 

Q!TIlI: Are you intending to scale 

that high wall? 

~: Nothing so en,rgotic, my 

dear. They're looking for an 

assistant matron. Female. 
T.I. to tight 2-S. for GRAMS: 
end reaction. MiiSrC 

130. 5 (J) 
11.3. undertaker at 
bench _ ooffins, etc. 

(3 TO POS.K. CHAPEL 
OF REST) 

llRIDGE 

* 
INT. FUNERAL PARLOUR WORKROOM. DAY. * 

* 
BOOM B-6 

* 
* 



(On 5. Shot 1}0) 

PUL1 BACK on his move 
1. to 2nd undertaker. 

Inolude Green at door 
in 3-S. 

They leave thru door 1. 

_ ;8 ~ 

~: It's time we were moving, 

gentlemen. The lid's on. 

GRAMS: 
MUSIC 

(c?ntd. ) 

* .. 
* -

1;1. 4 (H) 
INT. FUNERA1 PARLOUR OFFICE. ,DAY. BOOM A-5 

II.S. Office. 

(As two undertaker. go 
out of door 1) 

13
2

• ; (K) INT. CHAPEL OF REST. DAY. 

W.S. room with undertakers 
& coffin. 

133. 2 (H) 
C.U. plaque: "FLOBEllCE La.LIX, 

BELOVED ',HFE OF 
GEOFFREY Lt»lll" 

} (K) alb 
(w.s. room) 

Coffin is lifted - they 
exit through doors. 

135. 4 (H) 
\V.S. office. 

Group X out of doors. 

As doors close, T.I. to 
"CLOSED" sign. 

(2 TO POO.O. ),lAllDE1PS 
LIVING ;1001.1. 

INT. FIJNEllAL PARLOUR OFFICE. 

1;6. 5 (K) INT. FUNERAL PARLOUR WORKROOM. 

O.U. cups, tea, sugar etc. 
on benoh. 

(3 TO POO.L. 4 TO POS.D, 
ADELPHI PARK OFFICE) 

PAR R. & CRAB R. to show 
room. 
T.r. to horizontal ooffin 
R. 1id rises. Hands 
& faoe appear in C.U. 

PULL BACK as J!.!l.dden rises, 
& PAR him L. to benohes. 

G~' 
MUs'IC 

* 
Boom A 
BW!!1S: to 
ChllI!el. 

* 
BOOM A-5 

f 
l' , .. 
! 
H 

'" :'* 

:'* 

* .. 
Boom A -swing. 

DAY. .. 
BOOM A-5 

* 
* .. 
* 
* 

DAY. .. 
* BOOM B-6 .. .. 
.. 
.. 
.. 
* 
* .. 
.. 



(On 5. Shot 136) 

PULL BACK with Madden to 
L. bench. HOLD him in 
M.C.U. for business with 
tea and 8ugar. 

PAN him R. to coffin. 

Lid cloBes. 

137. MIX 1 (J) 
M.C.U. legs on 80fa. 

FULL BACK to M.C.U. 
face & magazine. 

A. Paula rise8, PAN her 
L. &: PULL BACK to deep 
2-8, Lomax!Paula. 

(5 TO POS.J. SAME SET) 

PULL BACK with Lomax 
& CRAB to table. 

HOLD 2-S. 

They 8it. 

Preview 2 

GRAMS, 
MiiSIc 
(contd.) 

* 
* 
* 
* 
* -

INT. MADDEN'S LIVING ROOM. DAY. 

~: I .... 9 getting wo=ied about 

you. 

LO.'Wt: The traffio back into tom 

was slower than a funeral. 

~, How was the funeral? 

LOMAX: Good, good. Where' 8 Daphne? 

~: She's gone out for a d:dve. 

I had to tell her about her father. 

~, You did what? 

BOOM C-5· 

~, Not the truth, darling.· I'm 

not that 8imple. But 8he went on and 

on and on at me, so in the end I toLd 

her that her father had gone into a 

home. 

!&!!!:'!f.' Clever girl. I'll buy you a 

driIJt on that. 

~: You know, aB a woman, I find 

8ometh1ng rather intriguing about a 

lIlU.Cderar. 

- 39 -



138. 

139. 

140. 

• 

(On 1. Shot 137) 

(On Pau1.'s reaotion) 

2 (C) 
C.2-S, Paula!Lomax, fav. 
Lomax - two big heads. 

1 (A) 
C.2-S, Paula/1omax, fav. 
Paula. 

2 (C) B!b 
(C.2-S, fav. Lomax) 

(1 TO POS. K, ADELPI!I 
PARK OFFICE) 

T.l. to B.C.U. Lomax 
for rea.otion • 

Preview 3 

- 40 -

~, IVell, I'm sorry to disappoint 

you, but lIve never killed anyone in 

my life. I've got a couple of men 

in tlle country who do that sort of 

thing for me - called the Undertakers. 

~t Therefe been a woman round 

here asking to see my husband. 

~, Who waa ahe? 

~: I don't know, and it doesn't 

really matter. 

~: Sure it matters.! 

~, By now she'll be on her way to 

look him up at Ade1phi Park, BO you oan 

take care of her there. 

~, What did she want? 

~, She said something about a 

donation she said my husband had promised 

to give to some Arohitecte' Friendly 

Society.! 

~: Now wait a minute - that oould 

have been perfeotly genuine. Maybe 
he did promise to give them something. 

GRAMS: 

~: Not a chance. My late husband 

never gave away a penny in his life. 

That woman waB a phoney. 
STniG 

- 40 -
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141. MIX 2 (L) 

142. 

Close on hend with flower. 

PAN UP to Mrs. Ronter on 
telephone. 

(As she puts down phone) 

4 (D) 
W.5. offioe - Mrs. Renter L 
h/g at phone, Cathy R fig. 

Mrs. Renter Xs to Cathy. 
Favour Mrs. Renter ~ 

14~. 3 (L) 
C.U. Cathy. 

144. 4 (D) a/b 
(2-5, fav. Mr •• Renter) 

PAN Mrs. Renter L. to 
table. 

Wilkinson enters door. 

HOLD 2-5, Mrs. Renterl 
\¥ilkinson. 

145. 3 (L) 
I!.C.U. Cathy. 

She turns to board, and 
turns back to cam. for 
reaotion. 

INT. ADELPHI PARK OFFICE. DAY. 

MRS. RENTER, Yes, yea, I've got 

that. We'll keep an eye open for 

her. Goodbye. 

MRS. REN'l'E1l: (CONTD.) lly the way, 

if a woman calls from the Architects' 

Friendly Society and asks to see 

Mr. Madden, invite her in and let me 

kno~ immediately./ 

CATHY: Of courae. I 

VlILKIlISON: Sorry to disturb you, my 

dear, but have you got the key to the 

oroquet cupboard? Herold and I want 

to have a game while it'a atill fine. 

MRS. RENTER, Of course, my dear. 

Mra. Gale, would you mind? The keY" 

are on the boa.'rd b~hind you. / 

llooM ll-,.:· 

Of couree, 

you haven't met my husband, have you? 

Professor Renter. 

146. 4 (D) .Q!\1!il: How do you do? / 

2-S, Mrs. Renter/Wilkinaon. 

147. 1 (K) 
M.C.U. Oathy. 

PAN her L. to 2-5. with 
Wilkinson. 

MRS. RENTER: This is Mrs. Gale who has 

come to help me. She just started 

today. Would you like a cup of tea to 

take with you, dear? 

:I1LKIl1S0N: Oh, thank you, my dear./ 

Q!1!!!: Is this the key? 

- 41 -
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(Qo 1. Shot 147) 

148. 4 (D) 
Single Mr.. Renter. 

(After reaction) 

149. 1 (K) 
M.C.2-8, Cathy!Wilkinson. 

150. 3 (L) 
M.3-8, Mrs. Renter! 
Wilkinson/Cathy. 

Wilkinson exits door. 

Cathy moves L. to table. 

TIGHTEN 2-S, fav. 
!ill's. Renter. 

WILKINSON: Yea, that'. the one, 

I hope you' 11 enj oy workin:( with my 

wife. 

CATHY. I'm sure I will.! 

MRS. RENTER: Do you take sugar? 

WILKINSON. You should know by now, 

my dear.! 
Thank you. See you at 

supper. 

MRS. RENTER: Well, you must ,have 

guessed. 

CATHY: The t isn', t your husband? 

MRS. RENTER: No. My husband is dead. 

You see, there I s an organisation called 

the Undertakers - they arrange for' 

people, millionaires like my:hu.band, 

to stay alive. It seems a funny name 

for it - the Undertakers - but they're 

terribly nice people. You'd like them. 

How many lumps, IT1:f dear? 

CATHY: Two, please. 

MRS. RENTER: Well, you 8ee, three 

years ago my husband willed all his 

money over to me. That would have 

been ~ll right if he had lived for a 

further five years. But, you Bee, 

if the person dies in less than five 

years, then the Government comes 

along and takes all your money. 

~: Yes, I know all about that. 

- 42 -
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r". 
I 

151. 

152. 

153. 

(On 3, Shot 150) 

Mrs. Renter Xs shot R. 
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MRS. RENTER: Good. Then you'll 

understand, Well, this organisation 

called the Undertakers promisee to 

HOLD on Cathy for reaction. keep people legally alive, and for 

(After reaction) that they take only 25%. (TWEET, 
.:t4-d-(:;:,CL) .,..,--_",--,-_-,-____ T_.'I_EET.:.J) ( So when rrry husband died. 

M,S. Mrs. Renter at oage. all I had to do was to call the 

Cathy joins 2-S L. b!g. 

Undertakers, and they qui. eUy 

disposed of the body; and rrry husband's 

name was taken on by this retired 

aotor gentleman you just met. 

CATHI: And what happens to hiEr. af~er 

the five years? 

).IllS. RENTER.: Oh, the Undertakers will 

look after him. 

~: Aren't you running a great risk? 

MRS. RENTER. I don't think so. This 

Ranter, death duty business ie wioked, breaking 

(4 TO POS.D, SAME SET) 

PULL BACK slightly as 
Mrs. Renter moves to cam. 

HOLD 2-S. 

(On her turn) 

4 (D) 
M.C.2-S, Mrs. Renter/ 
Cathy, fav. Mrs. Ranter. 

up all the old estates. Everybody 

would be on OUI" side if there'· were any 

trouble. 

CATllY, But how do you know you can 

trust me? 

l.ffiS. RENTER, Because I knew about 

your criminal reoord. I cheoked back 

with the agency who sent you. I 

spoke to such a nioe gentleman who 

told me all about you. I think his 

r..ame was Steed. That·s funny, I 

know another Mr. Steed! 

~: I see. Well, I think it's a 

wond;Jrful idea. 

MRS. RENTER.: 

(CONTD.) , 



• 
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(On 4. Shot 153) 

T.I. to single 
Mrs. Ranter to end. 

154. 5 (J) 
C.U. Madden. 

On his look R, PULL BACK 
to 2-8 with Green R. big. 

MRS. RENTE£!: (eOlITD.) Th>. Lo= l"UIlS 
, 

the organisation. You should meet 

him soon. 

~: Is he the man I'm working for 

now? 

MRS. RENTE£!: Oh, no. Mr'. Lomax 

only manages the organisation. There's 

another man above him, but I donlt know 
" 

who it is. 

INT. FUNERAL PARLOUR WORKROOM.' 'DAY. 

I BOQI,I A-6 

MAllDEN: When do you expect LOlll8x to 

arrive? 

~: l've no idea. You kno:" how 
1 t is - he pops, down to Adelphi': Park 

perhaps onoe a week. He should ,be 

down within the next oouple of days. 

MADDEN: Well, let me know the moment 

he turns up. 

all right?' 

la Mr •• Rente'" managing 

GREF;!; She is e. rather curious person, 

but I ouppOBe she'll be all right., 

She's GOt herself an assistant, a 

Mrs. G~le • 

~£: Do we know anything about her? 

~: I think ),Irs. Renter checked on 

her. Apparently she was in jail et some 

time. 



..... :. 

5. Shot 154) 

Madden stends &. moves 
off R., 
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MADDEN: Then I think we oan tru~t her. 

GREkN: Well, I'd better be, getting' down 

to Adelphi Bark. live a funeral ,there PAN Green L. & round 
bench to 2-S with 
Madden, fay. Madden. t"-1s morning. Everything all riglit in 0-

. "TIlE AVENGERS" 
End of Aot 2 

there? 

.~: 

up qUi ta' nioely. :' 

,,'pound of l";"p sugar? 

~I Yea, 

',', :', :':;'~1vEis?:' 
" t" " ',. ' "'<":;';L:;'~, 

C:': >:, MADDEN: , , 

FADE SOUND & VISION 

2ND COMllIERCIAL BIlEAK - 2'30" approx. 

DURING BREAK: -',' 

TO POS.L, ADELPHI PARK LOUNGE. :. ", 

TO POS.J, FUNERAL PARLOUR OFFICE. 

,CAM. 3- TO POS .M, AJiELPHI PARK HALL. .: 

CAM; 1 

CAM. 2 .-

CAM. 4 STAY AT POS.D, ADELPHI PARK OFFICE> 

CAM. 5 

BOOM. A 

BOOM B, 

BOOM C-

'TO POS. L, ADELPIlI PARK LOUNGE., 

TO pos. 7, RENTER' S LIVING ROOM.:: i , 
TO POS. 8, ADELPIlI PARK HALL. .'," 

TO POS.6, ADELPHI PARK LOUNGE. 

"into ~"::";<' 
THEME"·' .' 

*. 

.... '. , 
, .... , ' 



FADE UP CAPTION SCANNFl! 
I "TIlE AVENGERS" 
, Act 3 

FADE OUT CAPTION SCAlnrea 

3 CM) 
i:C.U. wreath. 

,FULLR~CK as vireathis',' 
lifted, to show Green. 

'He Xs R. to 2nd wreath, 
,exits R. 

2"5 aa.llra. Baker & 
M'rtf/"'Renter ,oome down 

, stairs 

PAN them R. to Office. 

(As they enter door) 

.1,', 

- 46 -

, GRAMS: 
'T!iEi.iE 

lINT. ADELPHI l'J\,!1K HALL. DAY. 

,I" 

, MRS. RENTER: Well, my' dear" the time' 
:"-';::';-haEhcoma for: j"'Ou', to pass ori. ',":' :;:-Soon 

• _., _,'L " " ••• 

j·ou', will be joining your loved 

';1h 'the promised land. 

'MRS. BAKER: 

":,'iris.: REJilTER, You, 
'-:-,-

',:;-

'MRS. BAKER' Oh, now ~i~~;':''-'·,-
beautifully poli~hed wood. 

1ms. aENTER. But of course ~,fit for 

a millionairess. 

a restful journey. 

MRS. RmTER. (CONTD.) 

your ticket, and aome pooket 

for the trip. 

(COllTD. ) 

* 
* 
* 

BOO!! B-8 ' 



", .. 

(On 4. Shot 156) 

Cathy entere to 3-S. at 
door L. 

They leave shot at door. 
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MRS. RENTER: (CONTD. ) And we' Ye 

already paid two thousand pounde 

sterling into the Bank of New South 

Walee in your name - I mean your 

real name. 

£!M: The tax:!. for Mo:-s. Baker has 

just arrived. 

MRS. RENTER. If you're ready then, 

Mrs. Ba.ker? 

157. 3 (C) INT. !,DELPHI PARK HALL. DAY. 
L.A. M.C.U. suitoase, 
Cathy'e lega approaching. 

PAN UP as Cathy lifts it, 
to 3-S, Mo:-s. Bakerl 
Mo:-s. Renter/Cathy. 

Cathy exit. L. 

HOLD 2-S R. frame - Group () 
at door L. big. MRS. RENTER: CONTD. It'll be 

(4 TO POS.J, RENTER'S 
LIVING ROOM) 

Mo:-s. Baker/Mo:-e. Renter 
leave shot L. 

HOLD Group beyond. 

158. 5 (L) 
w.s. doors past chairs 
L. fig. 

Group moves L. 

PAN L. with Wilk1neon 
to chair. 

PAN UP to windowe. 

Daphne enters - moves 
into M.C.U. 

PAN her L. to 2-3 with 
Wilkin'on (her viewpoint) 

(3 TO POS.A, RENTER.'S 
LABORATORY ) 

lovely for you to 8e. your eon again. 

Mr; 10max hae already written to ten 

him exaotly when your ship will arrive 

in Sydney ••• 

GENERAL GOODBYES. 

INT. ADELPHI PARK LOUNGE. DAY. 

Boom B 
Bwing to 
l!ill.. 

BOOM B-B 

BOOM C-6 

"": 



• 
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(On 5. Shot 158) 

PAN Daphne R. & T.I. 
to 2-S. with Reeve, 
fav. Reeve. 

159. 1 (1) 
C.U. Daphne. 

160. 5 (L) a/b 
(2-8, fav. Reeve) 

161. 1 (L) a/b 
(C.U. Daphne) 

162. 5 (L) 
M.C.2-S, fay. Reeve. 

Mrs. Renter enters 3-8 R. 

(1 TO POO.E, CORRIDOR) 

163. MIX 2 (J) 
M.C.U. Green on telephone. 

CRAB R. with him & 
PULL BACK to 2-S with 
Madden R. 

DRAB R. with Green, 
holding 2-8, Green L. 
fig, Madden R. big. 

~: Excuse mo, could you tall· 

me where I oould find Mr. Madden? 

VlILKINSON, Oh yea, my dear, that's 

Mr. Madden over there. 

DAPHNE: Daddy? 

REEVE: Ye,,? / 

~: I'm BOrry, I'm looking for 

Mr. Madden. / 

REEVE: I am Mr. Madden. / 

DAPHNE: But you're not my father/ ••• 

MRS. RENTER: That's right, my dear. 

INT. FUNERAL PARLOUR OFFICE. DAY. BOOM B-5 

~t Mr. Lomax? Green here. 

Daphne Madden's turned up at Ade1phi 

Park. Vlhat do you want me to do? 

All right. I'll .ee you later. 

~: What did he say? 

~: He told me to keep her at 

Adelphi Park till he arrives. He'. 

leaving London now - with your wife. 

MADDEN: How ver.r aooommodating of 

him. When i. your next fake fUllBra1? 

~: Well, there'. that lady who 

went off to Australia this morning. 

(CaNTD.) 

-48 -
, .. 



(On 2, Shot 163) 

Mad.den Xs to L. & 
goes out of shot. 

TIGHTEI! on Green. 

PAl! L. on his look, 
to include I1fudden in 
2-8. 

Frame Madden past 
Green R. profile + 
book. 

T.r. to B.C.U. Madden. 

Preview 1 

(I! .B, There are no 
Shots 16-166 
inclusive 
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GREEN, (CONTD.) Now ehe waB posing 

aB Dame Gwenyth Hope Griffiths - she 

made over her two million pound estate 

to her younger sister - died three 

weeks later. 

MADDEN:' Oh yes, I remember her. 

Charming old lady. 

GREE!!: Yes, and a charming two million 

pounds. From the death duties you 

Baved the Sister, you must have made 

a hundred and sixty thousand. 

I~DE!!: I hope you don't feel that I 

haven't been looking after you properly. 

GREEN: Oh nOt you've been most generous. 

lfADDEI!: And in future, you will do even 

better. Because I think the organisation 

oan dispense with Mr. Lomax completely. 

Now, about tomorrow's funeral - instead 

of the usual load of bricks, the coffin 

'will contain Mr·, Lomax. 

~: Mr. Lomax. And what about your 

wife, sir? 

MADDE!!: I haven't quite decided. 
GRAMS: 
STIiiG 

- 49 -
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(On 2, Shot 163) 

167, 1 CM) (LIVING ROOM) 
Steed at desk. 

Include business with 
telephone. 

(2 TO POS.L, FUNERAL 
PARLOUR OFFICE) 

PAN to telephone. 

HOLD on telephone as 
he begins to dial. 

168. 4 CD) (OFFICE) 
w. S. hall through glass 
of office, telephone L. 
fig· 

Cathy moves through 
shot, up stairs. 

Cathy returns, enters 
office and picks up 
telephone. 

HOLD her in M.C.U. 

169. 1 CM) (LIVING ROCM) 
Single Steed at phone . 

170. 4 CD) (OFFIGE) 
M.C.U. Cathy at phone • 

- 50 -

INTERCUTT ING, 

INT. RENl'ER I S LIVING ROOM C ShUTTERED) • DAY. 

BOOM A-7 
§:. 

INT. ADELPHI PARK OFFIGE & HALL. DAY. 

BOOM B-7 

F/X: TELEPHONE RINGING. (OFFIGE) 

CATHY, Adelphi Park. Assistant Matron./ 

STEED: Steed here. How are the patients? 

I'm in Professor Renter 1 s apartment. 1"ro 
not been able to find hiB plene. Shs 

cleared the whole place out. How are 

things with you?/ 

- 50 -



~ - 51 -I . 

111. 

(On 4. Shot 17Q) 

(OFFICE) 

1 (M) a!b (LIVING ROOM) 
(M.C.U. Steed) 

172. 5 (M) (HALL) 

113. 

M.C.U. Green, including 
notice behind. 

(1 TO POS.N. ADELPHI PARK 
LOUNGE) 

4 (D) a!b (OFFICE) 
(M.C.U. Cath,,) 

(5 TURN TO FUNERAL 
PARLOUR WORKROOM, 

SAME POSN.) 

(She puts down phone) 

174. 3 (N) 
C.U. han"_ and watch. 

PULL BACK as arm lifts, 
to M.S. Madden. 

PULL EACK to include 
Green L. big, across 
ooffin. 

Grcen !:IOVOS dmm L. to 
Madden. 

(4 TO POS.K. ADELPllI 
PARK HALL) 

CAT~' We were right about this 

place. All these so-called 

millionaires are phonies. Theytre 

all standing in for people who hav~ 

died.! 

STEED: I thongbt as much. I had 

the Inland Revenue people oheck that 

list of names. Every one of thos~ 

people had signed their money ovor 

to their inheritors during their 

lifetime, and we oan presume at the 

sam~ time enterod into a contraot with 

the Undertakers to keep them officially 

ali ..... e for the presoribed five yearp. 

:et's a neat 11 ttle racket.! 

CATgr, (DISTORT) To evade death 

duties. Well, there's a new deve~opment 

here. Daphne Madden1s turned up,.' 

demanding to Bee her father. Lo~x 

and Paula Madden are coming down this 

afternoon to collect her. I think 

you ought to be here.! 

~TEED: (DISTORT) All right, 1111 

leave London now. 

CATHY: And on your way here t take a 

Inok at Green's Funeral Parlour. 

INT. FUNERAL PARLOUR WORKROOM. DAY . 

~, Lomax should be there soon. 

Are you ready? 

~: Just finishing this 

- 51 -

BOOM c-6 



( 

175. 

176. 

(On 3. Shot 174) 

PAN Green L. to wall 
cupboard. 

Door opens. 

2 (L) 
Shelves, gmlS, etc. fIg. 
Tight 2-5, Green/Madden . 
beyond. 

(AB oupboard door shuts) 

5 (M) 
M,2-S, GreeD/Madden. 

T.I. with them L. to 
door, to TIGHTEN 2-S, 
fav. Green. 

(2 TO PQS.J, FUNERAL 
PARLOUR OFFICE) 

They exit door. 

177. 2 (J) 
. \/.S. Office as Green 
& Madden entor. 
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~, I think this should be 

rather interesting. You're sure 

my daughter is quite safe? 

GREEN, Nothing will happen to her, 

till 10",,% gets here. Mrs. Ranter 

wouldnTt harm her. 

~. (CONTD.) It's loaded. 

~. Good. 

MADDEN. (COOD.) Tell me, Green, 

when Lomax ordered you to murder me 

and. d.ispose of my bod.y, why d.idn' t 

you? 

~, Well, sir, I reckoned that 

. this organisation might be able to 

operate without'Mr. 10""", but it· 

oouldn't operate without you. You 

see, it take. a millionaire like 

yours .If to be on s peaking terms 

with other millionaires. Without 

you, how would wo ever find Ell'li new 
clients? 

MADDEN, I see. So it wasn't a 

question of personal loyalty? 

~. No, sir. I'm in this for 

what I can get out of it. That's 

why you can trust me. 

TNT. FUNERAL PARLOUR OFFICE.' DAY. BOCM A-5 

"., :. 
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(On 2. Shot 177) 

Green & Madden exit 
by door. 

Undertaker Xs O~~ice 
and leaves by door R. 

178. 3 (N) 
V/.S. Workroom. 

(2 TO P08.1. FUNERAI 
PARIOUR WORKROO!!) 

T.!. to M.W.S. window 
R. 

179. 5 (M) 
M.C.U. Steed at window. 

He break. glaa. and 
turns handle. 

180, } (N) 
Full shot Steed. 

He enters & moves R. 
to coffin. 

181. 5 (M) 
Full shot undertaker. 

He moves R. from door 
to benoh - approaches 
Steed. 

182. 3 (N) 
Tight M.S. Steed. 

He .wings round and 
hit. undertaker. 

183. 5 (M) 
VI. S. undertaker, who 
fells beok off bench. 

- 53 -

GREE:N. All right, Frank. It'. 

all yours. 

INT. FUNERAI PARLOUR WORKROOM. DAY. 

Steed Xs to bench behind. 

184. 3 (N) 
Close M.S. fev. Steed. 

He attack. undertaker 
with umbrella. 

Coffins fall across shot. 

Steed knooks undertaker 
down. 

Preview 5 

- 53 -

• 

BOOM C-6 

GRAMS. 
iiEiiRsE 
LEAVING. 

GRAMS: 
BREAK-IN 
MUSIC 

* 

* 
* 
* 
lE 

* 
* 
* 
* 
* 

.* 
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(an 3. Shot 1~) 

185. 5 (M) 
Vi.S. aa undertaker 
falls into coffin. 

Steed pu,ts lid on. 

(an Steed's move ";""Y) 
186. 3 (N) 

I1.S. Steed. 

PAN him R. to tr'ick 
coffin ~n rostrum. 

T.I. as he goes inside. 

Lid closes. 

HOLD Steed M.C.~. as 
lid lifts again. 

(As he rises) 

187. 5 (M) 
Full shot Steed - he 
gets out of coffin. 

( TO pas. P ADELI'llI 
PARK LOWGE 

PAN him down steps & 
PULL BACK to reve~l rig 
ooffin. 

188. 2 (L) 
C.U. cutaway plaquo with 
torch shining on it: 

"R.I.P. 
JOm! STEED" 

(5 TO POS.N. ,IDEIRIII 
PARK LOWGE) 

189. 4 (K) 
M.S. balustrade on 
stairs. 

PAN to include Cathy's 
legs descending stairs. 

POLL BACK to M.2-S, 
Cathy/Daphne on sta.irs. 

(2 TO Pas.M. ADELPllI 
PARK LOWGE) ,,-

- 54 -

,I1l'l2. "ADELPHI PARK HALL. DAY. 

QATHY: Your Btep-mothoT should be 

here soon. I think it would be best 

if you left first. 

;~M2!' Is there anybody else about? 

~: I don't think so - apart from 
Mrs. Renter, that ia. 

-54.~ 

GRAMS, 
STING. 

BOOM B-8 



(~ 
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(On 4. Shot 189) 

PULL EACK FAST on their 
move d/a. 
Inolude MrS.6 Renter in 
3-S L. big, aa she 
enters from corridor. 

Mrs. Renter moves down ' 
to join them L. 

Mra. Renter leaves 
shot L. 

PAN Oathy/Daphne to 
lounge doors. 

190. 3 (p) 
M.2-S, Cathy/Daphne 
thru doors. 

PAN them L. to table. 

They move up to steps. 

Lomax enters windows b!g. 

191. 5 (N) 
M.C.U. Lomax. 

(4 TO PCll.L t ADELPHI 
PARK LOUNGE) 

DAPIINE. What do you want me to do? 

CAmY, I'll ahow you the Tla::! to the 

main gate. When you get rut, .""lk 

into the village and oatoh·the next 

train back to town. 

MRS. RENTER. Ab, there you are. 

thought we'd have some coffee. 

Fix. DOOR EELL. (PRACT. ) 

CATHY, Shall I go? 

I 

MRS. RENTER, No, I will - it should 

be them. 

lounge. 

You take.these into the 

INT. ADELPHI'PARK LOUNGE. DAY. 

CATRY: This is our ohanoe - come 

on. 

LOt\AX: Not this way, Mrs. Gale./. 

Ilm sorry, Daphne, you won't be able 

to leave just yet. 

DAPHNE: Why not? 

~t We h&ve something to disouss 

. with Mrs. Gale. Welre on to your 

friend, Steed. You haven1t been 

fooling anyone since that phone call. 

(CONTD. ) 

Eoom 
C-7, A-B. 



"-" ,~, 
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'(On 5. Shot 191,) 

IQ.MI(f.: (CONTD.) You were right, 

Mre. Ranter. Sho was try1.ng to 

192. :.2~(~M~)-::-;:--~_"....--:---r ___ "_ne_ak_ Daphne out. / 
M.C.2-S, Mrs. Ren',erl 
Paula. 

Daphne moves L. into 3-S. 

193. 5 (N) 

194. 

195. 

196. 

C.U. Paula. 

~ (p) 
M.C.2-S, Daphnel 
Mrs .. Renter. 

(5 TO pas.P, SAME SET) 

4 (L) 
M.2-S, Cathy/10max on 
stops. 

(As Cathy throw. Lomax) 

1 (11) 
Full .hot Cathy/1omax. 

Lomax orashes into 
table, fig. 

197. 2 (M) 
M.C. U. Lomax. 

He draws gun. 

198. 4 (L) 
M.C.U. Madden at window 
with gun. 

199. 3 (p) 
w.s. Lomax who staggers 
& collapses on steps R. 

~: That's the woman who oame 

for the donation. 

DAPHNE: Paula, what hae happen.o. to 

my father?/ 

PAU'A: He's deaA./ 

MRS. RENTER, I'm afraid he died of a 

beart attack. 

DAPHNE. Why didn't you tell me b~fore? 

MRS. RENTER: It had to be hushed up, 

my dear, ao ae to aave the death duties. 

It'. &11 for your own good./ 

.!&!M!: A1l right, all right, Pllu1a, 

. you take Daphn~ back to London in'the 

car. 

PAULAl All right. Come en, Daphne. 

LOMAX, Madden! 

)lAPllI'D'!.: Father I 

Fix: GUN SHOT.! 

FIGHT 
MUSIC 

* 
* 
If 

* 
* 
* 
* 
* 
* Grams 

fade 
UIide"r 
dIai:Ogue. 



(On 3. Shot 199) 

TIGHTEN to Cathy/Madden/ 
Gree.q/Lomax on steps. 

CBthy & Green move off 
1. 

Paula enters R. to 1omax. 

T.I. a. Madden pull. 
Paula to her feet t to 
M.2-S. 

Daphne Xs L. to Madden. 

HOLD 3-S, fav. Daphne/ 
Madden. 

zoo. 5 (p) 
c.u. Paula. 

- 51 -

MADDEN: Over there you, Mr •• Gal •• 

Green, keep her covered. 

MADDEN, (CONTD.) All right,Paula. 

Daphne, darling! What ""re you g"ing 

to do "i th her? 

~. Take her baok to London. 

MADDEN: Then we'll all go baok together'l 

~: What are you going to do about 

201. 4 (L) me?1 
M. C. 2-8, Daphne!Madden. 

202. 1 (N) 
M.C.U. 1:1rs. Ranter. 

203. 5 (p) 
Full 2-S, Madden/Cathy, 
framing door beyond. 

steed appears. 

Madden fir ••• 

204. 4 (L) 
M.S. Steed at door. 

Va.e topples. 

(5 TO POS.N, SAME SET) 

205. 3 (p) 
W ,S. room. 

Green/Madden e~t big. 

~. I'll let you worry Bb~ut'that 
,; 

for a wbile. Daphne, I want you ,to 

take your step-mother out to the 6ar. 
And Mrs. Renter. I have some business 

. to attend to w:l, th Mr •• Gale./ 

MRS. RENTER: I really don't understand. I 

~: Now, Mrs. Ga1fl', wel~ had 

your oolleague taken oare of. I 'just 

want 1<lu' to tell me how much you know 

about our organi.ation. 

Fix. GUN SHOT,/ 
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(On 3, Shot 205) 

T,I. with Steed to 
C .. thy. 

HOLD Cathy with gun. 

She surveys the room. 

206. 2 (M) 

207. 

208. 

209. 

M.S. Lomax!Psu"s. 

TELECINE ( c ) 

4 

5 

3 

1st half of chase -
ending with Madden" 
Green running over 
bridge _ 0'4011 

(L) 
M.S. Cathy with gun. 

(N) 
LOiI - framing Ca thy' B 

lege, gun on floor 
between her feet. 

Lomex crawling towards 
gun. 

She stamps on his hand. 

(p) 
W.S. Group. 

Cnthy gives bun to 
Daphne, & exits. 

T.I. on Dapbne on rise. 

_ TELECINE (D) 
~- 2nd half of chase + 

eun fight - 3' 20" 
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STEED: Keep an eye on your patients, 

Matron. 

F/X: 2 GUN SHOTS. (OFF)/ 

, 
.9!!TI!!' Have you ever handled .. gUn? 

DAPHNE, No. 

CATIIT: Well, have a go now, and 

shoot if he moves. 

DAPHNE: All right. 

S.O.F. 
+ 

GRAMS: 
MUSIC 

* 
* 
* 
* 

GRAMS: 
2 GUN 
SHOTS, 
EX'!' • 

S.O.F. 
+ 

GRAMS: 
MiiSIc 

* 
* 



• 
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(On T/C) 

(1 & 4 TO PHOTO CAPTIONS; 
2 TO POS.D, 3 TO POS.D, 
5 TO POB.B, CATHY'S 
LIVJNG ROOM) 

(Last shot on T/C: Steed 
patting statue & climbing 
down) 

210. 3 (D) 
C.U. bottle in ice 
buoket. 

Hand lifts it. 

PAN with hand and bottle 
to glasse •• 

PULL BACK to M.C.3-S. 
fev. Mrs. Renter/Cathy 
o/a Steed. 

211. 2 (B) 
C.2-S, Cathy & Steed -
reaction. 

212. 5 (B) 
Single Mrs. Ranter 0/ a 
Steed. 

Steed moves L. to 
Mrs. Renter. HOLD 
0.2...8 • 

INT. CATHY'S LIVJNG ROOM. DAY. 
: 

MRS. RENTER: Well, there won't be , 
much more of this for me. After 

I've paid all mlf poor husband's death 

duties, I'll only have two hundred 

and fifty thousand left. Give or 

take a thousand. 

~: Of course • 

GRAMS: 
MUSIC 

(contd. ) 

* 
* 
* 
* 
* 
* 
* 

BOOM B-5 

.QATI!r' Think of that olear oonsoience, 

Mrs. Renter. 

MRS. RENTER, I suppose so. BUt it 

won't buy champagne. No, thank you, 

Mr. Steed. I must be off round the 

world./ 

MRS. RENTER: (CONTD. ) Now, have I 

done everything? I've s:Ud goodbye 

to Daphne. Sweet girl. Kee~ an 

eye on her, I think her father's in 

some sort of trouble with the police, 

~: Mrs. Ranter, thera ia one thing -

that's ... hy I asked you to call round here. 

(CONTD.) 

- 59 -
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(On 5. Shot 212) 

213. 2 (B) 
C.u. Mrs. Renter. 

214. 5 (B) a/b 
(0.2-8) 

215. 2 (B) 
O.U. Cathy. 

216. ;; (D) 
M.3-S. 

HOLD Stead L. fig, as 
Cathy/Mrs. Renter go 
up to door R. big. 

Cathy returns, to sit 
back-to-back with Steed. 

T.I. to tighten 2-S. 

STEED: (CONTD. ) The letters cif 
, 

your husband's whioh you s~nt me -

MRS. RENTER: I'd forgotten to post 

them. I was kept so busy 'When he, 

died. 

STEED: Ona of the envelopes held 

the plans I've been looking for. 

MRS. RENTER: I am glad. 

~: Theytve gone to N91jf York. ' 

The royal ties from tha invention -' 

which will come to you, of!oourse -

are estimated at around a million.! 

MRS. RENTER: Dollars or pounds?'; 

STEED: Pounds. 

MRS. RENTER: That is nice news. 

It'll be taxed, of course. No wey 

round that, I suppose/-

MRS. RENTER: (OONTD.) No. I'd' 

forgotten about my taxi. Tbey 

charge by the minute, you know. 
Goodbye. 

~: Goodbye, Mrs. Ranter. 

~: Goodbye, Mrs. Rent·er, have' a 

lovely trip • 

MRS. RENTER: Thank you. 

~: I'm glad they didn't press 

oharges ageinat her. 



217. 

218. 

/ 

219. 

220. 

221. 

222. 

223. 

? !I 
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(On ~. Shot 216) 

~: It would have been absolutely 

pointless, she1d never have understood. 
!', I 

PULL BACK with Steed 
as he moves L. fig. 

5 (B) 
M.C.U. Steed. 

2 (B) 
HIGH PED. 0/. Steed, 
on to Cathy lying down 
on couoh. 

5 (B) 
C.U. Steed. 

SUPER 1 
1st photo caption. 

MIX 1 to 4 
2nd Ilh9to caption. 

MIX 4 to 1 
3rd photo caption. 

MIX 1 to 4 
4th photo caption. 

TAKE OUT CAM.4 

MIX CAPTION SCANNER 

, 
CATHY: She wanted Daphne to go.on; 

the trip with her - but .he wouldn't 

leave her father beoause of the trial. 

~: It's two week. off, isn't it? 

I hear he's aotually opening Ade1phi 

Park to the publio. 

~: Smart move. 

~: Why don't we drive down th.ke 

one day?! 

They were very big , w~ren 1 t 

they? 

~: What?! 

STEED: Round ~hat fountain thing .',. 

very big girls 

!,.: PATBICK MACNEE, HONOR BLACRMAN. 

].. LEE PATTERSON, JAN HOLDEN. 

Q. LALLY BOWERS, PATBICK HOLT. 

1!.' MANDY MILLER, HemARD GOORNEY, MARCELLA MARKBAM. 

!. RONALD RUSSELL, J!ELENA McCARTHY, DENIS FORSYTB. 

E' Written by MALCOLM HULKE. 

.'1.: RICHARD BATES, JOHNNY DANKlVORTH. 

(contd. over) 

I, : 

, i 

i 

I. 
GRAMS: 
'.i'iIEME 

* 
* 
* 
* 
* 
" 
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