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ACT ONE
FADE UB_T/C §,0.F.
A.B.C. Symbol +
'Avengers!
Opening Titles =
(35m) L
MIX VTR 3135/A
LA "BOOM X )
. Empty frame, o
gtean f/g. ) 1. INT, TURKISH BATHS, NIGHT. i
See TU HSIU YUNG :
b/g. Let her ‘ ' N :
come to B.C.U, F/}[ .
Dripping
Let her go. i
| . faint hiss
v of gteam,
"‘As she
' gomes to
. B.C.T,
" gRaMs 1
2 A ' Suspense )

C,U. MASSEUSE and

GIRL £/g. See

TU HSIU YUNG enter . 1
b/g. Eold her f/g,

gee Girl X b/g

(As she gues through
curtain -

. L.A, Cabinets M.S.
f/g. 7.H.Y. enters.
P/B and PAN her to
M.C.8. See her
hang up dressing
gown,

Let her go,.

M.S. Cabinet /g
70U ESIU YUNG b/g.
Let attendant enter
f/g. HOLD T.H.Y,
as she sits £/g.

{Cem. 3 next, Shot 5)
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(On Pre-VIR - Com. 5, Shot 4) (Boonm X)

Don't ever see
Attendantta face,
PAN L. as Attendant
goea to U,85. hooks,.

{As sho moves from
hooks -

5. 3 A
C.U. TU HSIU YUNG
P/B to sce Attendant
enter b/g to close
2~-shot. See her wipse

face,
60 5 A
C.U., Towel aom she .
folds 1t CUT GRAMD
T- 5 A ) a '
Close 2-shot. As
-Attendont 1ifts towel
to TU HSIU YUNG's face, ‘
Don'!t see/nttendant’s On B.C,U. -
face, T/I to B.C.U, o ‘
TU HSIU YUNG. Stecm ‘ Gmlﬁ 2)
rises f/g ' Mitle
Musie

SUP, CAPTION SCANNER
CAPTION A
'THE MEDICINE MEN!

: END OF PRE-VTR S
e = 2F ' "BOOM 4 1
C.U, CATHY's boots : ; :
/g, STEED b/g 2. IN, STEED'S FLAT. DAY

' - i

{As he honds coffee - STEED:  With or without?

9. 1l B

M,C.U, CATHY

See coffee CATHY:  With, thank you. S

iBlg Ben
10. 5 B

C.U. feet, f/g.
See STEED place
hat.

(As he puts hat
on feet -~

11. l 3B

C,U0. CATHY
{Renotion)

12, 5 B

M.C.5. CATHY's lega
f/g, STEED b/g. See

CATHY: What happened to the polo?
hat. ‘

STEED: My two ponies took a fancy
to each ofher and lost interest
(Com. 1 next, Shot 13) /in the game,

-2 ;




{on Cam. 5, Shot 12)

{Boom &)

STEED (cont'd.): in the game.

1%, 1 B Have you had & bath today? /
C.U. CATHY
CATHY: About en hour agoe. ¥hat
14, 5 B had vou in mind?/
C.U, Hat and feet L
f/g, STEED b/g
{5 he hits ball ~ STEED: I thought you might like
15. 1 B tn take a Turkish one
High-angle M,C,U,
CATHY, See bhall
land in coffee. CATHY : Why?
P/B to find STEED
CLOSE R /g o
STEED: Oh, terribly sorry, Tere
Let him go. T/I you are. Let me take that.
to M.C.U. CATHY. ' s
See hand give her It's the Regency Turlcf.sh
- brochure Beths., Iedies only on Mondays,
and Thursdays.
CATHY: If it's so urgent why don't
. 16. 5 B vyou go yourself?/
C.U, STEED
17. 1 B STEED: _ Today's Thursday./
C.U. CATHY
18. 5 B " CATHY:  Precimely./
M.C.U, STEED.
HOLN him as he
comes and aits STEED: A woman died there last
¢.U. night, by the name of Tu Hsiu Yung,
which I understand mesns Beautiful
Evergreen of the House of Tu.
CATHY: She 3ied? Uow cld was she?
19. 1 B STEED: __ Twenty-tu./
C.U. CATHY
AU (Reaction)
/ e ‘ 20. B
o C.U, STRED
21. 1 B And physically A-Wong./  Apparently
C.U. CATHY

(Cam. 5 next, Shot 22)

ghe suffocated while in a steam cabinet.

-5 - “'2"*‘,
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(On Cam. 1, Shot 21) (Boom 4)
22, 5 B CATHY:  But that's impossible!/
C.U., STEED
STEED:  Quite. '
CATHY: YWhat was Miss Tu doing
in London?
STEED: Have you ever come acroas
23. 1l B imitation produets?/ '
C.U. CATHY
CATHY: Yes, You mean lighters,
and fountain pens, that sort of
thing?’
24. 5 B STEED: That's right,/ Made in
€., STEED the Far East with British Trade
Marks, But the big business of -
imitations is in patent medicifes,
25, 1 B ' soap and cosmetics./
) C.U. STEXD R £/g,
CATHY L b/g
(As she looks ‘
at jar - |
26, 4 4 (cUr-away) : You probably know these
¢.U. Jar products. They're all mede by,'; ‘
the same people - W:‘Lllis-SOpwi'Ep
27. 5 B Tharmaceuticals Limited./ They
C.U, STED meke nail varnish, vanishing cream,
shampoos, and so on -- all under
the brand name Lilt. They use the
*P/B to see him company's full name of Willis-‘-!
.J::EE Jar fxom Sopwith on all their patent me:t'i:icines -
{As he hands it stomach powders, cold cures, etoetera,*
to her - But what you've probably nevex"‘lgseen
. 2 L M.C.U, CATHY. are these ..

See her take jJar,
(Aa she looks at it -

29. 4 4 (CUT-AWAY)
C.U, Jar with
Arabic

(Cam. 5 next, Shot 30)

CATHY What does the Arabic mean?

-4 -




ERi N

30.

31.

32.

33.

34.

55'

36.

31.

{on Cam. 4, Shot 29)

5 B

{Boom A)

STEED:  Exactly the same as you
gee there in English - "Lilt
Complexion Cream"./ They print’

M.C.U. STEED

speoial cartons and wrappers for
their overseas markets./

M.C.U. CATEY

See CATAY take
BO&8D.

(As she locks at it -
4 A (CUT-AWAY)

CATHY: So this is for the Nofth
Africen and Middle Eest markets.

STEFD: Yes, Now look at thia.

C.U, dream -~
Lylt.

Lylt Compiexion Cream -~ only you'll
see the Lylt - ‘

C.U, STEED

CATHY : Is gpelt with a Y./ ..

STEED:  That gets them by the loecal
copyright laws. N

CATHY s Where is it made?

STEED: Shenghal, Hong Kong, who
knowe? The point is, 1t!'s not made

by Willis-Sopwith. The Middle East
traders are willing to sell them becauge
the margin of profit iz about ten timea
whaet they'd get from the genuine
product./ ‘

C.U. CATHY

CATHY:  If the British manufacturers
out their own prices it might ease the
imitators out of business, but thén I
guppose prioe relates to qualitf{.‘ Yhere
does Misg Beautiful Evergreen éome in?/

C.U. STEED,
Hold rlse,

STEED She was involvad with trylng
to find out how they operate./ We don't

C.U. CATHY

)i)

know what lead dbrought her i‘rdm Hong Kong,
or who her contacts were. / Ilve made an

C.U. STEED

{Cam. 1 next, Shot 38)

/a.ppointment et the baths




%8.

39.

40.

41,

42,

(tn cem, 5, Shot 37)

(om Boom A)

STEFD (eont'd,}: appointment at

45,

B the baths for you./
C.U, CATHY
{Renction)
B I ganther you!ll be asked to leave
.4, C.U. Chair L f/g, ] :
STEED R b /g everything in your locker so should
B there be anything in your garter,/
C.U. CATHY . .
(A3 she rises - you'd better 1ea.va 1t here. %
B
A/B, ?E CATHY CATHY: ¥here will you be?
rises T/I to Close 9
2-ghot, Let her Glenengles?
go to Vg, STEED
c.U. £f/g. Let
them go. STERD: I shall be commiserating
with Willis-Sopwith over thelr
soles losses in the Middle Eaat. -
Right, drive off,
CATHY ¢ See you nt the nineteenth.
A BOOM B 1
C.U, Dlctaphonc. i 12 :
PAN UP to C.T. 3. TNT, GEQFFREY'S OFFICE. DAY,
GEOFFREY. ©P/B
to see him pour
coffee. GEQFFREY : So you!ll see Lilt
Tomplexion Soap.contimies to hold
its own ageinst all competitors.
But if we turn to our overseas scles,
tha prospeoct is not so bright. o
Desplte protests to certasin Middle
Enstern countries, the open anle of
imitantions of our gecods lnorecses at
an alarming rate. ,
(As he 1lifts F/F/%
'phone - . 'Fhone
3 B ‘BOOM C 1

(Cam. 2 next, Shot 44)

C.U. STEED R T/g,
MISS DOYELL b/g

4. INP. MISS DOWELL!S OFPICE, = DAY.

MISS DOWELL:  There's & Mr. John
Steed to see you, sir. Yes, gir,

Will you como this woy, please?. .
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{On Cam. 3, Shot 43) (Boom €)
HOLD STEED'S rise, STEED: Thenk you very much.
PAY them to door.
(As Steed enters -
44. 2 B BOOM B 1

g&%ﬁLiTEmT‘:IESS 5. INT. GEOFFREY'S OFFICE. DAY,

STEED to Med. 2-shot
with GECYFREY,

PAN thom R. and see y
STEED sit. 1/ :

GEOFFREY: Good morning.

to C.U. GIOFFREY. - STEED: Good morning.
GEOFFREY : Give me those, end please
git down. Mr. Steed of the Overseas
45, 4 A Export Board, Ts that right?/
C,U. STRED

STEED : Yos ...

GEOFFREY Have you any experience

nf Middle Hastern markets?

STEED: Oh yos, that's my particular
46, 2 B field. Especially the pogtoards./ ;
€.U. GROFFREY T
47. 4 A GEOFFREY:  Quite./ What is it your
: C.U, STEED | o 2/
(Swing 2) people think they can do for us?/ .
48, 2B
0/s ¢,U, STEED STEED: To stert with, we had in
]R-" i/ g' GEOFTREY mind a thorough investigation of all
the complaints of one particular victim
49, 4 A of the imitations./ Your company seems
€.U, STEED to be one of the worst hit, so we thought
(Swing 2) SR
wo'd start here./
50, 2 B
C.U. GEOFTREY
GEOFFREY : Don't you think your time
- could be better spent where the imitations
51, 4 A are on salg?/
€.U. STEED
Swing 2)

(Cam, 2 next, Shot 52) .




(On Cam. 4, Shot 51)

52, 2 B

-8~
{Boonm B)
STEED: Welll get to that in due
coursge. But if we can start with

some deteils from you, it would
help./ “

0/5 €.U. STER
L /g, GEOFFREY
R b/E

*F/1 to C.U.
GECFFREY

53. 4 A

GEQFFREY: Would you llke =zome coffee?
I'm afraid it's rather filthy.

STEED: Well, in that case, no,
thank you.*
GEOFFREY : Over the pest five years

our sales heve becn dropping evemhére,
while the quality of the imitated
wrappers and certons becomes inereasingly
better,
from our Seles Manager in Jorda.n‘ = A

We received a new one yesterdwy,

stomach powder carton/-- asnd they're now

C,U. STEED
Swing 2)

54, 2 B

using cardboard identical to ours.

STEED: Could I see this specimen?/

C.U. GEQFTLEY

i
" GROFFREYs It's with one

of our analyticel chemists at the moment,

Yes, ycs.

Two years ago we changed all our psartons.
But the imitetors caught up with us within
three months./

M.d. STEED,
GEQTFREY £/,
JOHN b/e

{45 Steed rises -

JOHN & Geoffrey, I wondercd 1f I
oould have a word with you --

M.C,U., STEDD /g,
JOHN b/g

4 A

GECTTREY Thig is Mr. Steed of the
Overseas Export Doard. This is my
father, the Chairman of the Company.
STEED:  I'm delighted to meet you,
sir. /

C.U. GEOFFREY f/g,
JOENW, STFFD b/g

{Cam. 1 next, Shot 58)




58-

59.

60.

61.

(On Cem. 4, Shot 57)

As GEQFFREY turns
in his cheir CRAB

R.

Lose STERD

Hold GEQFFREY C.U.

‘(Booﬁ B)

GEOFFREY: Was it important?
JORN:  Only about that typist,
Miss ... Miss ...

GEOFFREY : Mlss Tox?

JOHN: Miss Fox.

glven her a week's notice.

T hoar you've

GEOFFREY : I bave told her time

/
£/e, JOHN bfg aend again %o alean the teeth of her
1 ¢ typewritar after ecatting s‘tencils_-/
C.U. JOHW .
I will not havo shoddy correspondence
going out from my office. It oreates
4 A a %ad impression./ No one will notice
C.U. GEOFFREY if a salesmen's fingernails are clean,
1L C but everyone noticeg if they are dirty. /
C.U., JOHN :
2 B JOHN: I 886 .../
0/5 C.U. STEZD
L £/g, JomN, ¥
GEOTFREY b/g. GEOTFREY:  Now Mr, Steed is here
T/1 to Med. 2, about the imitations, '
losing STEED

(Cam, 4 next, Shot 62)

JOHN;: Reelly? Have you some plans
for stopping them? g
GEQFFREY: If we could got thé
imitators ocut of our markets for just
three months the customers would become
sufficiently discerning to insist on
With that in

view, we have re-designed our entire

the genuine product.

range of wrappers, Jjackets and cartons

for the overszas market.




-

- 10 =
{on Cam. 2, Shot 61)
STERD s That sounds & good idea.
GEOFTHEY : No doubt youn'd 1ike{£o
62, 4 A see the new desigus./
C.U. Cupboard.
See him open it,
teke carton., As JOHI: I thought we were kceping
he 1ifts 1t PAW UP o
to C.T., CEOFFREY L them to ourselves for the momentﬁ
f/g, JOHN R bv/g Geoffrey .s.
‘\
GEQFIELY s Mr. Steed is here to
63, 2 B help us./ '
0/s C.U. STEED :
L f/g, CEOFFREY -
R b/g !
(As Steed looks at '
carton -
64, 5 _C_ (CUP-AWAY)
C.U. Linctus n
Carton STEED: When you sey you are keeping
them to yourselves, Jjust how m&m}
- 65. 2 B people mow about them?/
C.U. GEOFFREY,
Let him come fwd.
to B,C.U, R 73. GIOFFREY: The designer, of course -
See JORN L b/g but I know he's absolutely reliable.
The only other people, apart from myself,
ere my father nnd our secretary, Mlss
Dowell., When they get printed 1t will
be behind locked doors. The first thing
the imitators will !mow about them will
be when they appoer on the Middle East
66. 4 A markets./
C.U. STEED
/I to B.C.U. :
STEED: They seem a very pleasing
design. Leot!'s hope you can keep them
£7. 2 B pegret./ ‘ ‘
B.C.U. GEQOFFREY.
* {Reaction) BOOM B
SWING
68, 1 D

L.5. Room, objet
drart £/g. Beo
LEESCN enter.

(Cam, 5 next, Shot 69)

6. INT. LEESOL'S STTTING ROOM. ' DAY.
I F/R/X

Buzzer

- 10 -




69.

T0.

.

72,

- 11 - b
(On Cam. 1, Shot 68) (BooM B) '
CEAD H. past LEESON: Ah, Taylor, come in. PISHPOLE
screen to end '
of rostrum,
See TAYLOR enter. TAYLOR;: Have you got the |
Let them go. phctographs from Willis-Sopwith?
(As they go -
LEESONt Yes, they're in here.
2.C BOOM A 1

C.5. FAY R /g,
TAYLOR, LEESON
'b/g. As they .
come fwd, URAB
L to Close 2-shot

At B/

(As Taylor 1lifts
'photos -

6A. TNT, IEESON!3 STUDIO.

DAY,

4 A :
%ﬂggciggtgarton) TAYIOR: These should be easy éﬁéugh
to reproduce. Which letters do you
5 ¢ want changed this time?/ ‘
Tight 2-sghot
LEESON, TAYLOR o
LEESON: ¥None,  You reproduce them E
just like that. A
TAYLOR: What about the copyright
lawa? K I
LEESON: When you start caring about
the law, that'll be the day. Just
like thet, you wnderstand? And do l
you want to know why? .
{As Taylor moves - TAYIOR: No.
1 B

C.U, LEESOH
P/B to see TAYLOR
R 'b/g

{Cam. 5 mext, Shot 73)

How do you get that effect?
Sort of splash work? ‘

LEESON:  The girl leans against the

sheet. AR
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{On Cam, 1, Shot 72)

TAYLOR: But how do you get the

paint on?

LEESCN: Off her, There's a
) tubful of paint in the next room.
7. 5. ¢ She swing around in it first./

—
C.U. FAt's =aip. Ah, here 1s my 1ittle
CRAB L. with her, -

and TED. TP to mermaid.
(lose 2-ghot, , i
FAY, LEESON. FATs I'm off. '

LEESCN: Where?

FAY: We've finished, haven't we? -

LEESON: I gaild "“where'"?

Hold LERSON Vg, FAY: The Turkish Baths., How elsé
see FAY go b/g do you think I get all this paint off
. {is he tumma - B
me?
T4. 4_B
C.U, LEESON
{Reaction) : .
5. 1l E
C.U. TAYLOR
{As he goes - TAYLOR: Tell, back to work.
76. 4 B
C.U. LEE3ON.
{Roastion)

PRE-VTR INSERT 2. VTR/ABG/3135/B

77. 1 R " BOOMS X

.L.A. C,U, CATHY ' and Y
/g, MASSEUSE;I nui T+ INT, TURKISH BATHS. DAY, . F/X
hand on her shoulder, ‘ :
B/B to ses MASSEUSE - Dripping

: s
‘b/g CATHY: But I suppose moat of . - faint hiss;

your clients are regular visitoré?:.?fisteam s

(Cem. § next, Shot 78) I
-12 - ‘




On Pre-VIR Inscrt
On Cam., 1, Shot 77

MASSEUSE: Oh, yes. Onoe they
start coming here, they like to drop -

_ in at lemat once a weck,

CATHY: But this girl, Misg Tu. - -
You may she wasn't s re@laf?

MASSETSE: No, I only saw her hexje
once before. And I!11 tell you a
funny thing about her. Her pores
literally oozed paint.

CATHY: You mean make-up?

MASSEUSE: No, no, no, paint. Like
you'd paint a wall with, Or = picture.
It was all over her body. She'd have
a shower when she came here -- and a
filthy mess she made of it, too. Then
sne'd pet the regt of it out of her with

Logse MASSEUSE as the steam, It's a wonder what some '
gﬁfitssgﬁ'm{ people get up to. There you are, my
b/g  PAN CATHY dear, that's you done.
to L.S. at shower. .
See FAY.
(As Cathy sces CATHY: Pity.
Fay -
T68. 5 D

C.U, CATHY f/g,

PAY b/g. As ‘ o

~ CATHY turns on

shower T/I to C.U. CGRAMS 3

END OF PRE-VIR

79. MIX1 ¢ . BOOM B 1
C.U. Cartons. .
An he 1ifts one 8. INT. GEQFFREY'S CFFICE. DAY.‘
PLN UP to close
2~-ghot slightly .
over STEED's GEQFFREY: There you have the

ghoulder, full set of our black museun,

(Cam. 5 next, Shot B0)

- 1% -
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(on Cam, 1, Shot 79) " {Boom B)
STEED: Clevor imitationg. My

people will certainly be intercated

to hear about this.

F/F/X
. Knock
See EDWARDS entor GEQFFREY Come in.
b/g, tome to close
3-ghot

EDWARDS ¢ ¥Mr, Gooffrey —-
GEQFFREY Yes? Ch, Mr. Steed,
thig is Fdwards.

" STEED: HFow d'you do?
As EDWARDS turns to
GEQOFFREY with carton '
CRAB L. and T/I to EDWARDS:  How do you do? We'wve
olose 2-shot. opened out the imitation carton we
giési(:eEffrey 1ooks had from Jordan and found this. It

. \ -
80. 5 ¢ (CTT-AWAY) locks like a printerts trade m{ln.rk.

Carton with trade
mark.

GIQFTREY Thet's very olumasy of

B8l1. 1 ¢ them, /
Clese 3-shot.
Aa TDWARDS turms . .
T/I to close 2-shot  STEED: May I see? But surely it

with STEED. See . .
GEOFFREY appear could be from any printer in the world.

Centre b/g .
EDWARDS ; Yes, but I think the board
was made in Britain. o

STFED: Then it's posslble that the
cartong are printed here as walli ‘ A,n
interesting thought., '

EDWARDS = I intend to make o more

82, 4 A thorough analysis of the board./
C.U. GEOFFREY

We may be able to trace who mzde

83, 2 B it./
C.U. STEED

(Cam. 1 next, Shot 84)




- 15 -

(On Com. 2, Shot 83) ~ (Boom B)

STERD:  And thet might lead us-to
84, 1 ¢ the printer who uses this mark?/
.5, STEED, RDVARDS :
/g, GEOFFREY b/g.

Let GEOFFREY Join
them.

EDWARDS = Exactly, sir.

GEQITREY : Concentrate on nothing
@lae., And keep thig strictly to
yourself, Edwards. ;

TDWARDS ¢ T've alresdy -
told your father,

GEQFFREY ¢ Well, that's all right.

Let STEED go to

centre b/g. PED, . . .
DOWN to hold GEQFFREY, STEED: Well, if you'll excuse me,

EDWARDS f/g. Seo “itts almost lunch-time. ¥'m supposed

carton. to be meeting someone.
. GEOFFREY ¢ Yes, of course., Will we
aee you here again?
STEED:  From time to time. I'd like
"to know the results on the further
(As Geoffrey tekes analysis of that carton.
carton -
85. 4 A GEOFFREY 3 We'll keep you informed,
C.U. EDWARDS '
(Reaction)
B6. 2 B
: C.U. GEQFFREY
(Reaction)
a7. 3 B ' BOOM € 1

M.C.5. STEED
Let him come to
C.U. See MISS

DOWELL b/g STEED:  Oh, T think I must have left

my gloves in there ...

9., INT, MISS DOWELL'S OFFICE. ' DAY,

(Cam. 2 next, Shot 88)
- 15 -




88.

89-

0.

91.

92.

- 16 -

(On Cam. 3, Shot 87)

Lot MISS DOWELL
£0. Ses STLED
go to M,L.S5. at
desk.

{As he sees pad -

MTSS DOWELL:

STLED:
thank you.

C.U. Pad. PAN UP
with it to pocket.

(See him take out
gloves -

B.C.T. MISS DOWELL,

P/B as she comes to
tight 2-shot with
STEED, Let him X
and go., T/I and
PED. DOWN to L.4.
C.U. MISS DOWELL

/2 BAST to D/

MIX5 ®

STEED:
were in my pocket.

So silly of me. They

Goodbye.

IM1 look for you, .

Thet's very nice of yoﬁ, g

(Boom )

‘GRAMSQ

Bridge

M3, LEESON through
glass. Let him
come to C.T, Seo
paint run dowm,

(Ae paint covers
glags -

10, I¥T. LEESOM!'S STUDIO,  DAY.

C.U. Paint table f/g,
LEESON Y/g.

Let him come to C,S.
at table. PAY him

L. ond let him go.

(A8 he goos up steps -

BOOM A 1

R/T/X

'Phone

1.5, LEESOK. 4s
he sits and 1lifts
\phone T/I to B.C.U.,

(Cam. 3 next, Shot 93)

104. IV, LEESON!S SITTING ROOM -

LEESON: Hello? Found
a printerts mark?

to decide.

Yes.
That'n for you
IM11 deal with my end.

/What?

16 -

BOOM B 1

Murder!'s rather
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{On Cam. 2, Shot $2) -(Boom B)

LEFSON (cont'd.):  What?

Murder's rather drastiec, lan't

il? GRAMS !5!
Bridge
93, MIX 3 B '
M.S. Door. CATHY
enters. PAN her 11.  THT. NISS DOWELL'S OFFICLE. DAY,
R. to M.C. 2-shot
with MISS DOWELL. B00M € 1

Let MISS DOWELL go. CATHY: Cood afternoon. I have an
T/I to M.C.U. OATHY o 4 tment with Mr. Geoffroy Willis.
Mrs. Gale. ‘ -

MISS DOWELL: Oh yes, Mrs. Gale.
Tt11 see if he's back from lunch.
(As she enters - Just one moment, please.

94. 4._A
0/5 GECFFREY C.U.
R £/g, MISS DOWELL
b/g. Let her come
to desk,

12,  INT. GEOFFREY'S OFFICE. _ DAY,
. . BOOM B 1

GEOTTREY: ... look, Johnson, if -

- you can't get ithem to meet our

' delivery dates, tell them we'll tako,

our business elsevhere. All right,

do that and call me back tomorrow -

momning, Yeos?

MISS DOWELL ¢ Mrs. Gnlo 1s here to

95. 2 B goe _you./
L.A. M,C,U. GEQFFREY !

As he hands up :
folder P/B and DED. GEQFFREY: Oh yes, a1l right, In

UF to 0/S r)r[ss which cnse, I won't have time to copo
DOWELL L /g, ‘
Lat her turn end with these. Put Meolver onto them.
gome to C.U. L f/g. And tell the sdvertiszing manager I
want him in this office at three

otelogk -~ if he's managed to get; '

- back from lunch by then.

(Cam, 3 next, Shot 96)
-17 -
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96.

97.

58.

99.

-~ 18 -
{(On Cam. 2, Shot 95) '(Boom B)
Lot MISS DOWELL go. WSS DOVELL ¢ Vory well, sir.
7/1 fast to M.C.U.
GEOTFREY.
(4s Misa Dowell
enterg -
5 B
C.U. CATHY L t/&,
MISS DOVELL R b/g 13.  INT, MISS DOVELL'S OFFICE. DAY,
BOOM C 1
MISS DOWELL: ifr. Villis is free
now.
Let them go.
(As Cathy turns -~ CATHY: Thank you,
2 B
M.3. GROFFREY. 14,  INT. GEOFFRUY'S CFFICE.  DAY.
Let him come to ;
Med. 2-shot with - BOOM B 1
CATHY, Take them GEQYFREY: Very nlce to ses you. Come
to desk. ’

As CATHY sits T/I
to C.S, GEOFFREY

and sit down.
CATHY: Thanlk you.

GIOTTHEY : It isn't often we have
the pleasure of buyers coming to us.
Morc usually the other way around. .

Yould you ocare for a cigarette? ‘
CATEY: ¥o, thank you,

GROFFREY :
vary interested to read about your

Now I must sey I was

Wr. Willis, I'm here under

4 A new branch in Goxk. /
C.U. CATHY
CATHY:
2 B falee pretences./

C.U. GEOFFREY

(Cam. 4 next, Shot 100)

GEOFFREY: Do go on.




100.

101,

102.

103,

104.

105.

106,

107,

{On Cam. 2, Shot 99)

-19 -
(Boom B)

CATHY: I'm not & buyer. You

-_—

see, my firm has been trying to get

4 A in touch with you for months,/but
C.U. CATHY . ;
with an organisation the size of this,
I don't suppose our sales letters evem
2 B reachod your desk,/
C.U, GEOFFREY
(SwIxg 4) C
) GROFFREY £ What do you want to sell
(A5 he turns to me? :
intercom -
4 A CATHY: Business efficiency.

C.U. Intercom /g,
CATHY b/g. See
his hand switch 1t
on.

As he moves hand
T/ to C.S. CATHY

5 F

GEOFTREY ¢ Miss Dowell, Mrs. Gale
ia ready to lemve now. Will you
show her out, please.

CATHY: Wetve been studying some of
your internal adminigtration, and we
believe/that some aspects of it are no

ILC.U. GEQFFREY

longer in step with the 1960's.

4 A GEDFFREY:  I'm really very busy./
M,C.5. CATHY. .
Ses MISS DOWELL :
enter. Hold CATHY: For instance, these invoice

CATHY's rise.

{As she puts Invoice

on desk -

M,.C.U. GEOFFREY.
See invoices laid

pads of yours - they require twenty-
three percent more typing than ia :
really necesgsary. But with a imu‘t
1ike thls, you'!ll see that the address
of the client need only be typed once.

L

Where did you get blarks

y

CATHY: Our buginess i1s effielency.
. Don't you think that our redesigning

on desk.
GEQFIFREY:
4 A of our invoices?/
C.U. CLTHY
5 F is better?/

C.U. GEOFFEEY

(Cam. 4 next, Shot 108)

GEQFFREY: I admire the woy you!ve
got in to see me, I'11 buy it.

- 19 -
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{On Cam. 5, Shot 107) ~ (Boom B)

CATHY:  But that's only a start,

108, 4 A Mr. Willis,/ My firm does a
€.U. CATHY

complete job or nothing./

109. 5 F

C.U. GECFFREY
GEQFFREY : I thought you'd say that.

110, 4 A What's the deal?/
C.U. CATHY £/g,
MISS DOVELL b/g

CATHY: That I have a frec run of
your crganisation -- zeles, accounts,

and production -« for one month. !

Then we will put up to you an“éntirely

objective recommendation for re-

111, 5 P organisation./ Our fee is one thousand
C.U. GEOFIFREY ' !

guineas, : o :
112, 4 4 GEOFFREY: _ Miss Dowell,/shot Mrs.
L/B . :
Swing 5) Gale everything she wents to see./
115. &5 F
/S CATHY C.T. CATHY - Thank you. :
’ L f/g, GEOPFREY : y
R b/g :
P/B to let CATHY
come to C.U, L
f/g, GEOFFREY R
b/g ' .
114, 4 A GEOFFREY:s  Mrs, Gale,/do you know
C.U. CATHY why I'm hiring vou?/ Beocause I
115. 5 F A .
CATTY G.U. T i/a, admire the way you zot in to se? me.
GEOFFREY R b/g. Vhen my grandfather sterted to make
iﬁ: ain come to poap, that's how he got in to see his
first olient -- by protending to be
116, 4 A a buyer./ He mentioned it in & book
C.U. CATHY ha wrote -
117, 5 F CATHY "Theg Craft of Selesmenship"?/ .
: C.U. GEOFFREY : i
Lo (Reaction)
118, 4 A
C.U. CATHY

(Cam, 5 next, Shot 119)
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(On Cam. 4, Shot 118)

‘ (Boom:B)

CATHY (cont'd,): I found it

{As she goes ~ faseinating.
119, 5_F
C.U. GEQFFREY
(Reaction)
120. 1 F
M.C.S. MISS DOWELL, ] ”
CATHY, 15, INT. MISS DOWELL!'S OFFICE, DAY,
Lot CATHY come to :
0.U. £/g. Let | e
MISS DOWELL come MISS DOWELL:  What did you wart to :
to Close 2-shot aee, Mra. Gale? : !
OATIY:  To start with, I'd like to.
see order forms, memo pads, all your |
internal print. '
PAY them L. to .
door. MISS DOWELL:  Yes, of course.
{As they reach Will you come this way?
door -
; BOOM. G
121, 2 _E - SWIN
L.S. Corridor. ' '
MISS DOYELL & 16,  INT, PASSACEHAY, DAY, /X |
CATIY enter. ‘ Typing
Let them come . R pool.
to Close Shot. ' g v/g L
PAN thom L. to MISS DOWELL:  We keep a little '
door. of everything in here. The main
1 to G, shooting o '
Cver 2's coble 7 bulk is in the Stores on the ground \
floor. R -
122. 3 G e ;
C.U. Shelves f/g e !
CATHY h/g. Let 17. INT, CUPBOARD, DAY, ¢ |
her come to C.3.
MISS DOWELL: You!ll find the .
switch on the right. o ‘
CRAB L. with her.
(4o she turns - CATHY : Thank you.
i
123. 1 @
Shelves f/g, , ‘
CATHY b/g )

/S/B CAPTION SCANNER/




{on Cam. 1, Shot 123)

‘ Let‘her come to

"+, shelves., CRAB. L.

. "Find feet big /e
. As ghe sees feet .
. T/T.to B.C.U, CATHY -

CAPTION SCANRER

- GRUST(E)

© End of Act

CLETION B
.~ "THE AVENGERS
- " End of Act One

Ly

FIRST COMMERCIAL BREAK

CAM.
"CAM.
- CAM.
- . CAM,
caM,

. BOOM A STAY AT POS,
- BOOM B MOVE TC POS."
'BOOH G MOVE'TC POS, 2:-

PRINTSHOP
PRINTSHOP

- FOR CUTATAY SIOTS
' STEED'S FLAT

STEED'S FLAT

STEED'S FLAT (S‘?ING)
' JOEN'S OFFICE . -
PRINTSHOP - -




ACT

FMJE UP. CAPTION SCANNER

‘GRAMS97)

s .. CAPTION C
7'1-~-"THE AVEFGERS"
v Act Two. :

" IAvengers! .‘

. BOOM AL

C.U. STEED ..
- buttering toast.

:PMTUPtOCU.
" STEED, . -

. B/B to soe CATHY
© enter b/g . '

* CRAB L. and let
-7 her come to £/g.
"+ As she takes off
-7 hat PED. DOWN her -
, hip Close L £/g,
. . STESD b/g.
: _;=;-As she goes PAN
' DOWH to C.U. hat

_INT, STEED'S FLAT, DAY, . -

.5, STEFD B 1/,
| GATHY b/g :

. ¥CRAB L. to L,S,
.- CATHY. See her
o place ballse.

{As she chips ball -

{CUT-AWAY)

hurry.

v

| CATHY:

. LR TR
BOOM B 4

I hate gettingwp'dna 07

You hate getting up perilodll.,‘ S

STEED: . Why couldn't you have teld -

me sbout this last night? . Ohl#¥

CATHY: Cut yourself?
.STERD:
the third dsy rurming,

Bad luck.

. C,U, Hat. 3ee

. ball lemd..

CATHY &

T C.U, SIEED
(Reaction) '

M C S CA'I'HY

5 next Shot 129)

| 25,‘

Fo, my shares are ‘down for, '




129.
130.
151
132,
133,
134,

135«

136.

l}?-

138.

139.

140.

(On Cam, 4, Shot 128)

5 3B

- 24 =

{Boom 'A)

CATHY : If I'd known you wers
going to be in this sort of mood
I would have come round last night./

4 ¢

C.U. STEED

M.C.5. CATHY

STEED:  Well, I wish you had./

{As she chips ball -

3 (CUT-AVAY)
C.U. Hat. See
ball lend.
5 B
C.U. STEED
(Reaction)
4 C
M.C.5. CATHY .
{As she chips ball - CATHY: Was Edwards onto something?
3 (CUT-AWAY)
G.U, Hat. See —
ball land. STEED ¢ Yoz, He was thelr analytical
5B chemint,
C.U, STEED Juat discovered o printer's
P/B to hold rise. merk on one of thosc imitation cartona.
Let him come fwd.
As he bends PAN . N
DOTN to hat. CATHY : Wio elso had he 10ld%? |
. STEED: That!s the thing. Only ryeelf, .
(48 he olears Miss Dowell, and the Willis-Sopwiths.
Cathy - So I wonder who left poor Edwards swinging
4 C
e 5. CATT, Tot in. that cupboard,
STEED rige into ‘
close 2-phot. .
Let him go, 'I'/I CATHY: The Maageuse at the Turkish
to C.U., CATHY Baths said somothing rather interesting,/
5. B ‘
C.U. STEED STEED ¢ You had massage ss well?
CATHY: of course. It was only
4 C another fiftecn sb.ilql_j._r_lga_./ The radlant
C.U. CATHY heat was & bit pricey though./
5 B _/
C.U, STEED
Then there were the ,
4 € tips./ o .
C.U., CATHY
Swin,

(Cam. 5 noxt, Shot 141)
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{On Can. 4, Shot 140) (Boom A)

CATHY (Cont'd.): Oh, and I had

to get my hair done afterwards.
Tt shouldn't come to more than ten

141. 5 B pounds./ ‘
€.U. CATHY L f/g,
STEED R b/g

STEED Marvellous., I might as
well sell those shares now. '

CATHY:  Anywey, she said ...

STIED: Who seid?

CATHY: The Masseuse said thaet Miss

Tu's pores oozed palnt.

142, 4 ¢ STIED: Oh? _ Chinese Thite? /
C.U. CATHY

CATHY: And while 1 wna there, a girl
came in -- someone I thought I knew -~

143, 5 B and she wea ocovered in paint, too./
C.U. STEED ‘

44, 4G STEED: _ Oh? _ Who was she?/ "
C.3. CATHY. . ‘
3ee her get magazine ‘
take her to tight CATHY : A couple of years ago

2-shot with STEER everyone knew her,
(As he loocks at it - f

145. 3 (CUT-AWAY)
C.U. Magnzine N
Lilt Givl STERD: The Lilt Girl./
U6, 4 0O / )
Tight 2-ghot. CATHY ¢ It shouldn't be diffioult to
Hold CATHY C.UT. . X
f/B- let STEED get in touch with her. Models have
go to b/g agents.,
STERED ¢ Could you take oare of that?
I've got an appointment with the Printers!
147. 5 B Trade Apsocistion./ If we ean find vwho
B.C.U. STEED

/uses that trade mark
(Cam. 2 next, Shot 148) o
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(On Cam, 5, Shot 147) ‘ (Boom A)

STEED {cont'd,): uses that ﬁra.de

mavk wo might be getting somewhere.

148, 2 F : ) BOOM ¢ 2
B.C.U, Poster.

PAN DOWH to
¢.U, Calendar,
Jee trade mark

19. INT. PRINTSHOP (SMALL SHOP)
DAY.

TAYIOR: Honestly, I don't know
how it bappened., Obviously my trade

149, 1l H mark goes on everything T print'./ .
TAYIOR C.U, R f/g,
LERSON 1 b/g But not the stuff we do in herr.-n.l
PAN them R. to
Drawing Board LEESON: Don't you wateh what you
print? '
TAYLOR: I can't have my eyes,
everywhere. They must have pﬁt“ the
trade mork on out of habit,
LEESON: Just waeteh out it doesn't
happen s second ¥ime. Now where's
the art work?
{As he looks at TAYIOR: Itye got it here,
drowing -
150, 3 {CUT-AWAY) -
C.U. Board LEESQON: Thet locks 0.XK. Have you
See hand take got the photos? Yes ... yes ... that
photograph ghould do. )

TAYLOR:  Bverything's exactly the
151. 1 E some.  Not one letter different./ What

Close 2-shot . )
Let LERSON come to happens if the real stuffts there
B.C.U. f/g, TAYLOR  first?

b/e

{Cam, 4 next, Shot 152)
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(on Cem, 1, Shot 151} " (Boom ¢}

LEESON: Don't worry., Willis-
Sopwith are gaing to have prﬂ.ntef

trouble, GRAMS (B
Bridge
152, MIX 4 4 __BooM A 2
0/8 GEQFFREY C.T. o
R/f/g, CATHY L 20, INT. GEOFFREY!S QFFICE,  DAY.
b/e

GIROFFREY ¢ Yes, sir, I've got a
note of that., Thank you. Goodbye.

I'm sorry. Now, where were we?,

CATHY: <These saleamen's report sheets,
I don't think all this information is

neCesInry. For instence the exact time

153, 5 F they enter and leave a shop/-- does’
C.U. GEOFFREY

anyone do anything with information like

that?
F/F/X
¥nock.
154, 2 B GEOFFREY: _ Come in./
C.5. Door, MISS
. DOWELL enters, ‘
comes to C.U. MISS DOWELL: Excuse me, I thought
you ought to know Leeds say they haven't
155, 5 F started printing yet./

C.U. GEQOFFREY

'

GEOFFREY:  What! The memo mist have
156, 4 A gone astray somewhers./ When did we
C.U. CATHY i .
tell them to siart printing?/

157. 2_B

C.U. MISS DOWELL : ‘
158, 5 F MISS DOWELL: Tucaday last week./
C.U. GLOFFREY -

GEOFFREY:  Got & copy of the mems

159, 2 B straight off to them by telex./ Has
C.U. MLSS DOWELL !

my father come in yot?
MISS DOWELL:  Yes, sir, "

GLOFTREY : Tell him I want to see him,
160, 5 F plapse./

0/S C.U, CATHY L
f/g, GEOFFREY R
b/e

s (Cam, 2 next, Shot 161)
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(on Cam. 5, Shot 160) " (Boom A)

CATHY: Another thing I'd like to
discuss with you 1s the over-lapping

Hold GEQFFREY'S of responsibilities.

rise. Let him go

round desk to

CATHY. As he GEQFFREY ¢ Well, that certainly
turns beck to desk
CRAB R. to CATHY, .
GEOFTREY M.C.S. f/g, simply solved by my doing all the work.
JOHN b/g

doesn't apply here. The natter is

My father, when he drops in, vonocorns
himself solely with our shareholders --

and our typists; and not necessarily

even in that order of priority.  Now,

you were talldng about our salesmen'a
reports ... L

CATHY: Well, I thought -

GEQFFREY:  Spask of the devil, |
JOHN: I bali';éwirg Yyou went me. |
GEQOFFRITY s Yes, I wanted to sea. you

_ebout somcthing important. This is

161. 2 B drs. Gale./ Shels doing & business-
L..L. C.U., CATHY's
side L £/g, JOHN

efficlency Job for us.

R 'n/g ‘
JOHN: I'm delighted to mest you.
m I've hod some ideas myself on improving
*P/B to find efficiency around here¥ -~ not that my
GEOFFREY. gon would be interested in any idess of
mine.
P
GEQOFFREY: I apologise for these
interruptions, Mra. Gale, but I'd ‘
. Let her go. like to have a word with my father, I
(When she X's wonder if you'd mind waitlng next door.
shot -

162, 3 D CATHY ; Yos, of course.
Close 2-shot
CEOFFREY, JOHN

(Cam. 4 next, Shot 163)
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{On Cam. 3, Shot 162 (Boom A)
CEOFFEEY:  And now, Father, if

you could spare a moment, could .
we talk husiness?

JOHN: Ch. TYes, of course.
163, 4 D BOOM B 3
FAY C,U, R /g,
i ¥
CATHY b/g 21, IFT, JOEN!S OFFICE. _ DAY, CRANS A
(As Fay turns - Sting
164, 5 @ CATHY: I'm sorry. I was nsked
C.U. FAY to walt in hera a few minutes.
SWING
165.. 4 D FAY: That!s all right./ You don't
y €.T. CATHY work here, do you?
166, 5 @ CATHY;  Only ss o consultant. /
C.U. FAY
: ‘ FAY: I didn't think I recognised
c '16T. 4 D wou./ '
: C.U, CATHY
zfgh';: Close CATHY:  That's funny. I thought I .

knew your faoce.

'

FAT: Thatt!s bad. Faces wear out
‘quiclcly in my businssa.

CATHY: 0f ecourse. You were ‘the
Lilt Girl, weren't You?

FAY: Thatts right. It was the
worst thing that ever happened to me.
Once you get ideantified with one
produet like that, no-one wantas to
use you ANy more.

CATHY s That are you doing now?

(Cam. 3 next, Shot 168)
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(On Cam. 4, Shot 167) {Boom B)
PAY: I still do e bit of
modelling. Believe it or not,
PAN CATHY L. that!s me up thers.
/1 to L.4. O/S
CATHY /g,

Painting b/g
(As she looks at it -

168. 3 B
C.U. CATHY

169. 5 @

C.U. Painting.
PAN to signature

170. 3 _E ‘
B.C.U. CATHY crars_(9)
{Reaction) " Bridge
171. MIX 1 X BOoM C 2
C,U. Print machine
See print come 22.  INT. PRINTSHOP  (SMALL SHOP)
off. NIGHT. ;

PAN UP with it to

- Glose 2-shot. TAYIOR:  Yes, that!s all right.

Walll start printing tomorrow

i
FAST %o T merning, s soon as the card is

Let them go. delivered,

172, 2 G GRS (10)
Door. As they Suapense
enter T/I. See 23,  INT, PRINTSHOP, (MAIN SHOP) >~ °P
TAYLOR lock door. NIGHT, '

PAY him R. Hold
print machine f/g .

1 FAST to J

See TAYLOR exit
b/e

173. 1 [
L,A. Skylight-
See STEED appear.
Hold him ag he jumps
down. T/ to C.T.
Let him go.

1T4. 2 G
L.S. STEED. A4s
he comes fwd. T/I to
C.S.

- {Cam. 3 next, Shot 175)
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175,

176.

177,

178.

179.

{on Cam. 2, Shot 174)

See STEED open
lock.

{As door opens ~

-3 -

C.U., Paster, See
light hit it as

. light moves.

PAN to M.C.TU. STEED
Let him go,

?4. INT. PRINTSHOP (SMALL SHOP)
. NIGET.

G.U. Print Machine
£/g, STEED b/g

Let him comes to it.
As it works T/I
FAST to C.U, Print,

Ag he lifts it PAW
TP to C,U. STEED
See print.

(Az he goes -
4 C

BOOM A L

C.U, CATHY

At end of con-
vergation PAN
DOWH to C.U.

! phone

{ip she diale -

25,  INT. STEED'S FLAY.  NIGHT.

CATHY: The Reading Room? Wo,
I hardly expected him to be there.f
I ses, thank yecu.

M.8., Door, coat
stand £/g. See
STEED enter, hang
up umbrella.

See him telte paper
from it

(4s he goes -

CATHY (oont'd.) (v/o):  Oh, good
evening, Has Mr. John Steed been.
in this evening? TWould you ask
hlm to call home if he comes in?
Thank you.

/ I wondered where you were,

C.5. CATHY f/g,
STEED enters b/g,
oomes to Close 2=~
shot

I Just 'phoned your o¢lub.

STEED: Which one? I've beon

3 %o §/B H
2 onto H

(Com. 5 next, Shot 180)

locking over a printer's., What do

you think of thet? Ittas Willis-‘

Sopwith'a new deaign. Omly their
/cwn printerts supposed
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(Oon Com. 2, Shot 189)

Let TAYLCR go,
FAY come to
LEESON

Hold LEE30W as he
riges and sits
into chair, FAY
to bv/g

190, 4 F

{Boom A)

FAY Why all the hurry?

LEESON: This time wefre working
for someone else, and the game's
going to be played a different woy.
i
FaY: And are you getting mors
out of it, thie 'different way'? |

LEESON: Honey, I am going to
be rich.

FAY: It sounds intriguing.
Tell me more.

LEESON: You ever heard of Karim?
PAY: No. TVho'a ghe?

LEESON: Yery funny. It's 2 gmall
oountry, the sige of a postage stainp,
and not worth much more «- until oil

wag found there,

FAY; What's stomach powdsr got to
do with i¥2/

0.V, LEESON

9. 5 H

LEESON: The natives buy British,
beeause Karim used to be a2 British
Protectorate until we gave 1t
independence. The Xing i3 pro-
British, so is his Cabinet./ So they

C.U, STEED 1/g,
group b/g.
T/I to C.U, STEED

192, 4 F

vant Britain to dig for the oil. BPut
another country, which shall be nameless,
also wonts the oil concession,/ Certain

M.5. LEESON

(Cam. 2 next, Shot 193)

politicisns want the certein-other-

enuntry to get the concession. So what

they intend to do is to make the mmss of
Jthe people anti-British.
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(0n cam. 4, Shot 192)

Hold rige. Seea
him go to Rostrum.

CRAB L., hold
AYLOR L £/g,
LEESON, FAY b/g

(As they look

- 35 -

{Boom 4)
LEESOY (cont'd.)s  the people
anti-British, And the way they're
going to do 1t 1s to sell imitated

British goods, such os stomach powder

and other medicel products -- only

at him - inatead of atomnch powder 1t'll ba
193, 2 J poison, 1
C.U. STLED
(Renotion) g
Result -- a few thousand -
Karimites bite the dust -- and those
195, 5 J that are left/pull down the Union
AT acy
N.C.U. LEESON Taok.
Let him come to
a.0. £/g. See N
FAY b/g FAY: Some of those people who'
dis might be children.
LIESCN: They should worry. . In
Let FAY go and o dump like that, theylre only going
. ;r/l;er Closa 2-shot to be hungry all their lives onywoy.
Where ere you going?
FAY: Home.
LEESON: I thought you wanted to go
to a night club? ‘
FAY: Wot on your kind of monay.f
Lot FAY go. T/1 -
to C.U, LEESOH, LEESON: But my money's as pure o
{(Let him go - driven snow. ‘The blood money doesn't
196, 2 T arrive until tomorrow.

C.U. STEED f/g,
TAYIOR b/g.

See LEESON enter
and come to STEED.

Let TAYLOR go.

197. MIX 3 B

All right, Taylor, : Get
me another drink.

BOOM C 1

M.S5. Door.
enters.

CATHY

{Gam. 1 next, Skot 198)

- 35 -

30, _ INT. MISS DOWELL'S OFFICE, DAY,




F o
{
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(on Cam. 3, Shot 197) | {Boom: C)
PANW her R. to CATHY: Where do I find the Dospatch
M.L,S. with
MISS DOWELL.  Departmant?
MISS DOVELL: Take the 1ift to the
PAX her L. to basement, and turn right through t?xe ]!i‘ggm
C.S. with FiY double doors. Hulle?  Yes, Mr,
‘ (As Foy reaches Geoffrey will speak to you, sir.
desk - Fergusson's buyer on the 'phone,
198, 1 F (pushing 2's cable) Mr. Geoffrey.
M.C.S. FiY, MISS
DOWELL
FAY: Is Mr. John Willie in?
Let PAY go townrds MISS DOWELL: Yes, but -
G.OOI‘-
As MISS DOVELL PLY: That's all right. He'll
looks, WHIP PAN en mo
L. to CATHY y
199. 3 B
C.U. MISS DOWELL
{Renotion)
. 200. 4 G S BOOM B 3
Clope 2-ghot }
JOHN, FAY 3. INT. JOIKW'S OQNFICH, DAY,
JOMI s This is an uncxpected pleasure.
Let me take your coat. ;
Let JOMN go to FAY: Darling, I had to see you, I
b/g. /I to rang your home, and they snid you!d. I
¢.U. TAY £/g '
already loft, )
JOHN: We have n shoreholders!
mecting soon. VWhat con I do for
your
Let FAY go. FLY 3 I wont to tolk to you about
T/1 to C.U, & ho imitate the thing
. JOEN he peeple who imitate the g8 you
nnke, ’

(Cam. 2 next, Shot 201)
-3 -
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201.

202.

203,

204.

205,

- 37 -
(On Com. 4, Shot 200) {Boon B)
Lot JOIMN zo. JOHN: How do you lmow anything
PAN DOWN to flex ‘
ond PAN ALONG it about thet?
to wall.
FAY: I know everything about it.
2 C
C.U. Flex., PAN :
Up to C,U. MISS 32.  INT. MISS DOWELL'S OFFICE. . DAY,
DOFELL. T/1 to Boon B
L.k, B.C.T.
FAY {eontld.): and you're the
only person I can tell.
JOHN: Then rerhaps you'd better
tcll me what you ¥mow ...
FAY:  They're not doing it this
time just to do you out of husiness.
They're going to kill thousands of
people ... ;
WHIP PAN to BOOM C. 1
STEED .
STEED: _ Is Mr. Geoffrey aveilable?/
2 B .
M. S, MISS DOWELL o
PAN her R. to M I'm sure he!ll gee
dooT. you, Mr. Stead.
{48 she entors -
4 A _ BOCOM A 2
0/S GUOFFRLY
C.U. B /g, 33,  INT. GEOFFREY'S OFFICE. DAY
MISS DOWELL, = - = *
STEED Y/g
MISS DOWELL: Mr, Geoffrey, Mr,
Steed is here to sece you. '
1 ¢ CEOFFREY : Oh yes, send him in./
L.A. B.C.T.
MISS DOWILL
MISS DOWELL: Excuse me, Mr. Geoffrey,
but I think I've got a headache coming
2 B on,/ Would you mind if I took some

{Cam. 1 next, Shot 206)

B.C.U, GEOTFREY

tima off to get some fresh eir?
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2086,

207,

208,

205.

210.

211.

212,

{on Cam. 2, Shot 205)

- 38 -

(]}oom A)

GLOTFREY ¢ But of course, And
if you don't feel better, take the

(Cam. 2 next, Shot 213)

- 38 -

1 rest of the day off./
M.C.3. MISS DOWELL.
See STEED enter.
Let MISS DOWELL go, MISS DOWELL: Thank you,
toake STEED to Med,
2-shot with GEOFFREY gpopppmy,  With us seven years.
And this ig the first time shels
ever asked for time off. ‘
P/B to let GEOFFREY STEED: You're very fortunate.
come to B,C.T. R
f/g, STEED L b/g They're hard to come by, the healthy
ones, 1 wondered if you had any
other 1deas as to why Edwnrds did it.
GEOFFREY s According to my
Personnel Maneger, he hed had a
lot of troubls at home.
STEED: Doesn't it strike you as
odd that a man like Edwacrds -- 8
Let STEED come to . :
Close 2-shot scientiat, with so many other means
ht his disposal -~ should choose to
2 hang himself in a stationery cupboard?/
C.U. GEOFFREY
SING 1) GROFFREY: T don't lmow ...
(As he goes -
l - .
C.U. STEHED STEED: Edwards had Just found:that
2 printor's trade mark./ That trade
C.U. GEQFFREY :
(Reaction) mark may lead us to whoever is
1 imitating your products. 3omeone
C.U. STEED had to stop him, K
2
C.U. GEOFFREY
GEQFFREY: You think he was
1 mrdered?/
C.U. STEED
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{On Cam. 1, Shot 212) ~ (Boom A)
213, 2 B STEEDs I do./
C.U. GEOFFREY
(Reaction)
214, 4D : BOOM B 3
0/5 B.C.U. JOuN N
R £/g, FAY L b/g 34, INT, JOHN'S QFFICE., DAY,
JOHN: Well, I don't know that’
I'm the best person for you to talk
to about it, PFay.
FAY: You mean you'lre not going
to do anything?
Let JOBEN turn
profile JOHN: I aidn't say that. It's
Just that I'11l have to think about
it .., Why did this painter chap
tell you all this?
‘ 215. 5 K BOOM 4 2
L.A, B.C,U.
LEESON f/g, 35,  INT. LEESON'S STUDIO. DAY,
MISS DOWELL
b/g

MISS DOWELL: I oan't think why
you told her all that., I don't
think we should ever have employgd‘
you -

LEESON: Now just a mimute. I've
been useful to you - ‘

MISS DOWELL: You wouldntt have
any of this if it weren't for us.
And you won't keep 1t 1f you go on
talking so much, L

LEESQN: 411 right, all right.
S0 what do you want me to do?
{Cam, 1 next, Shot 216)
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f

216.

217.

218.

¥

{on Cem, 5, Shot 215)
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MISS DOWRLL:

Look up a few
telephone numbers in that little
black book of yours, and find a
new girl-friend for Mr. John

7111lis. Beesuse hels going to
need one. GRAMS !12!
Bridge
X 1 J into
Skylight. See GRAMS (13} -
ST, GATHY 36, INT. PRINTSHOP (MAIN SHop) ~ Suspemse -
] NICRT. . FISHPOLE
T/ to Close .
2-ghot ;
Let thenm go STRED: One of these fits that
door over there.
2 @ /
C.U, Counter f/g
See CATHY go to
door, Let STELD
come to £/g.
Stay on C,T.
oash box f/g,
CATHY b/z ,
CBOCM B 5
CATHY : Do you normally help '
Let STEED go to yourgelf to other people's money?
CATHY
BOOM C 4
STEEP: Provided the potty cash ,
ie missing they'll think they'fe‘
(Ap door opens - had burglars. 3
1l H BOOM A 3

Print machinc f/g

Let thea come to
M.C.S. at it.

T/I to C.U. as
CATHY tezkes plnte
off.

(Cam. 2 next, Shot 219)
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37.  INT. PRINTSROP (SHALL SHOP)
NICH?,




219.

220.

221.

222,

223,

(On Cam. 1, Shot 218)

See her fit on new
plate,

As she hits it
WHIP UP to close
Z2-ghat

Ag STEED goes
hold CATHY R f/g,

S5ee STEED go to
door.

- 41 -

STEED 3

L.S5. STEED at
door.

Let hdm come fwd.
to M.S.

See MAX jump onta
him,

Sec NORMAN coma
from b/g and go
to door.

(48 he moves thro!
door =

C.U. CATHY f/g,
MORMAN b/g

Let CATEY go to
himq

Asg she brings him
to table CRAB L.

Hold them M.3. at
table.

1 H

NORMAN

B.C.U. Hend on
CATHY's face

5 L

M.2. See door
b/e

(Ae Cathy sereams -
2 G

M.C.3 STEED R I/,
MAX L b/g.  Let
5T go to him,

(Cam. 3 next, Shot 224)

-1 -

Sagh!

Whaet are you doing hore?

L e
DR PR A

(Boom A)




224,

225,

226,

227.

228.

229,

- 42 -

(On Cam. 2, Shot 223)

Let STEED come to
comera, fall out
of shot.

(As he goes out
of shot -

M.3, Floor.

See STEED land.
Let him roll out
of shot.

{48 ho goes -

N.3. MAX, Let
him come fwd.,
fell out of shot.

As he goog -
(4s h

1. 8. Floor.
See MAX land.

See him look for
Steed

Med. 2=-shot
CATHY, NORMAN. -

CRAB R, as they
go to L.S. Let
NORMAN fall out
of ghot,.

Let him rise. Soe
CATHY kick him, let
him fall again.

3 J

C.U. MAX's heed.
See cash box.
Soe STEED's hend
take box.

(is he takes it -

2 o
T... C.U. MAX R
f/g, STEED L b/g.

(Com. 5 next, Shot 230)
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| e g s

(On Com. 2, Shot 229) . . (Boom A)

As he lifts box T/I
FAST to C.U, STEED

(A8 he crashes
box down -

230, 5 L

M,C.S, CATHY. TLet. ‘ | S 1 : :

NORMAE Jump into 1 R

C.TU. £/g, g0 to her. . - '

A8 he Jumpg up into

¢,U. /g B/B to
Losc B

See CATHY throw him,

FAN her to table.
.Bee her take hammer,

231, 1 _H
C.S. NOBMAN. See
hin start to get
up.

232, 5 1

.3, CATHY, See
her strike NORMAN
out of frame.

See STEED enter ‘
b/g, come fwd. to ' o S
tight 2-shot with ' o Co
CATITY. STEED : I wonder whose friends ‘ .

they ore?

CATHY : Not mine.

R STEED:  You'd better ses your

233, 1 H ‘ tutcher./ Youlre going to need more - o
TR o o i
C.U. CUTHY than eye-shadow on that in an hour - - oo b

or so./

224. 3 L
: Tight 2-shot
A/B
(Aa they go - D
235. 1 K ' S 4
L B.C.U, FAY f£/g. e
See boxes fall. ' SRR A cod
See CATHY, STEED b/g - I
T/I to close 2-ghot ‘ R
STEED, CATHY ‘ c - ‘onans (15)

MTX CAPTION SCANNER End of Act

CAPTION D :
WRHE AVENGERS"
End of Act Two
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SECOND CCMMERCIAL BRBAK

Cid. 1 MOVE TO POS.
C/M, 2 MOVa TO POS.
CAM, '3 MDVE TO POS.
CAl, 4 STAY AT POS,
Cal, 5 MOVE TO POS.

(GEOTTREY'S OFFICE
GEQFFREY'S OFFICE
GEOFIFREY'S OFFICE .
JOHN'S OFFICE
LEESQN'S STUDIO

Uogowao

BOCM A MOVE TO O3S, 1 - LEESON'S 5TUDIOC
BOOM B MOVE TO POS. 5 - JOHK'S OQFFICE
BOOM C MOVE TQ POS. 3 - GEOFFREY'S OFFICE
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ACT THREE S
PADE UP CAPTION SCANNER » GRAKS (16)-
CAPTION B fAvengera?
 "DHE AVENGERS® R o
Act Three _ .
2%6. 3 D BOOM C 3
. Med. Cloae 2Z2=-ghot . .
] Tyl o . -
GEORTHEY, MISS 38, INT. GECTFREY!S OFFICZ. DAY,
DOVELL,
Let CATHY step GEOFFREY:  What happened? o

into C.U. L /g

CATHY : Ch, just an aceident.

GFOFFREY:  Oh dear. Do sit dowm.

"237. .1 ¢ ‘ With you in & moront, Mrs. Gale,/
M.C.U. CATHY N
Hold her sgit.

238, 3 D //_

0/8 CATHY £/s,

o MISS DOVELL,
| : GEOFFREY R b/g ‘
A 239, 1 ¢ Thank you./
. - ‘ M.C.U. CATHY
CATHY : I just drcpped in to sey that
we are going to start ocur preliminary
report for you now. So I won't be getting
240, 3 D in your way for the next few days./ :

0/5 CATHY C.T. L
f/g, GEOFFREY R C
b/e GECFFREY: Oh, wel!ll mlss you. Well,

Hold his rige. As I'11l be very interceted to hear what you
he comea fwd. go ' .
with him, Lose have to say. You've probably found

- CATHY, See JOII plenty of dead-wood that should be cut

:2t2§0.:£8222g0-§0me awey from this organisation,

CATHY: No, I'd say that you're well

up to date in most departments. VI .
think our main criticism will be of the -
amount of work that falls on your Lo :
ghoulders, . )

(Com. 1 next, Shot 241) .
_4_5_




- 46 - . .‘.‘}
(on Cam. 3, Shot 240) +, (Boom C); “;ﬁ

OEQOFFREY: I donm't think that ean.
be helped. My father jﬁst'isn't‘

interested any more.

JOMNs Ok, I thought you were

alone.

GROTFREY ¢ ¥rs. Gale's Just going.

Ias 1t personel? ‘
JOHN: Not necesserily. Mr. Steed -
where ¢an T get in touch with him? I
can't find this Oversess Export Board

241. 1 ¢ in the telephone book./
C.U. CATHY

GEOFFREY + It's & new government’
242, 3 D deportment./ But I think helll be
Close 2-shot ‘
GEOFTREY, JOHN coming in some time today. What, aid

you want to see him about?

- ‘ JOHR: Nothing, really. Anywny,
I'1l be in most of the day if you want
me., I'd just like to linve a chat with

243, 1 € him. /
C.J. GEOFFREY :

(As he loocks to

GEQOFFREY : All right.

‘f Cathy -
- 244, 2 B
'; C.\. CATHY
= {Reaction)
o 245. 1 _C

C.U. GROFTREY

(Remction)

246, 4 D BOOM B 3.

L.A. Desk 1/g

Let JOHN enter,
As he awltches
on intercom.
T/I to C.TU.

39. _INT, SQIN'S QOFFICE. DAY,

(Cam. 5 next, Shot 247)
- 26 -




- 47 -

(on Cam, 4, Shot 246) | " (Boom B) -

JOHN: Miss Dowell, if MNr. Steed EEET
-m comes in today tell him I want to: T '

soe him urgently.

247. 5.3 , - BOOM A 1
C.U, Pointing.
PiN R, to C.U, 40,  INP. LEESOH'S STUODIO. DAY,
STEED R f/g,
LEESON L b/g

SEEED:  It's reelly quite foscinnting,

the impetus you convey inte your work, -

LEES0N: Well not everybody
apprecintes that. I mean, if you,

haven't had three yenrs at an art ".
|

school, you are nothing. You aré

not carnnted. You are not embodiad.

You lnow what T mean?

STEED § Carnated. IExnctly. Put
my people are simple people, you lmow.

As STEED goes My people don't subseribe to those -
gﬁBGLU t; };;éc’l prejudicea. They will want me to be
f‘i/nd LEESON R able to reassure them that your work
b/e ‘

1s germine expressionism, and not ‘ju'.st -
iflma.ysayso-:er-

LEESON A novelty.
STFED: Expctly!

LITSON: If T was out only to make
money, I would switch over to formelism,
wouldn't I, instead of having to £ind
other sources of incomc beoause my ort

deesn't pay.

STEED: And T teke 1t that you find
these other sources of income gquite :
lucratcive.

(Cem., 1 next, Shot 248)
- A7 -




(On Cam. 5, Shot 247)

248,

As STEID goes
P/B ond CRAB R,
to M.L.S. STEED
& LEESON at
canvos,

As tﬁey turn from
onnvas T/I to
cloae 2-ghot

. LEESON:

- 48 -

(Boom A)
LIESON: Just who are your people?
STEED¢ What Lord Beaverbrcok is to

Few Brunswick, I am to Reykjovik, : A
work of dedicntion., Tell me, do you
use a nmodel, or is nlil this inspired

from within?

T use o model., In fuct'.'l.
up until yesterdny I hed a vory . '
"You
see, with ry kind of work, it's got to
be two intelligences flowlng together -

intelligent girlL working for me.

STEEDs Yes,

You say you had a model?

Two Intelligences.

LEESON s Yes, well, shc's not around
Let LEESON go. now., You could say I™m in the market
7/I to C.U. STEED for another girl, Ysa, You could soy
that.
1 E STEED: - How extraordinery!/ I met o
C.TU. LEESON

P/B to let STEED
enter 2-shot.
CRAB R, to tight
LENSON B.C.U, R
t/e

(Cam, 2 next, Shot 249)

model on the bont on the wey down from
the Arotic - my Snow Queen I called her,

She wne looking for work, Her nome ‘wna

Cotherine.

LEESON: She sounds i‘ascinating.‘.' _
STEED: You wenn that?  Good,

LERSON: She smst have flavour.
STEED: Flavoun?

LEESQON: That I do ineist on.

- 48 -




249,

250.

{0n Cam., 1, Shot 248)

Let STEED go to
b/g., Hold LERSON
Closae. R f/g ‘

‘ garde,

- 49 -

‘ ~ (Boom A4)
STEED: Well, I suppose she has
flavour. I hadn't really thought -

of her like that. Yos, elegant young ,
1ndy, if sartorielly a little u,vantf : -

Dut we all have our little o
foibles, dontt we?

LEESON: We do Indecd,
STEED: Don't worry, Mr, Leeson, I

shall prrange an exhibition for you. -
My people wlll mnke you the toast of

Reykjovik. I'11 sond the young lody

#7/T to B.C.U, round to see you.*

LEGSCN
LERSON:  Don't forget, Mr. Steed.,

2 B BooM € 3

C.U. papers on

desk, As sghe 44. INT, GW(OFFREY'S OFFICE. DAY, -

1lifts them PAN

UP to C.U. MISS

DOWELL i‘/g. JOHN: Where 18 my aon?

See JOHN enter

b/g ‘ o
MISS DOWELL: I'm afraid I don't know.,“
gir. Is there something I can do for
you? . '
JOHN: No, thonk you. It was privote,

Ag they look Do you Jmow when Mr. Steed ls arriving?

VHTE PAN L. to :

STERD.

3 D STEED ¢ You wonted me?/

C.U. STEED L f/g,

JOHN R b/g. Let

MISS DOWELL enter JOIDT Yes, I do.

‘f/g with STEED,

Let her go. T/I
na JOHN comes to
tight 2-zhot

{Cam, 2 nexi, Shot 251)

MISS DOWELL: I'1l see 1f Mr,
Geoffrey 1a here.
STRED ¢ Thank you.

-.49..




(on Cam. 3, Shot 250)

251, 2 B

JOHN:

-~ 50 -

' (ﬁoom C)

Mr. Steed, I'd like to talk
A friend of mine has
disappeoared.

to you.
She was supposed to
neet me late lpst night — at my

house, I've since telephoned her

flat a rmumber of times, -

STEED:

Surely missing pexsona are.
a job for the police? ‘

JOHN: But I think this mey concern
you./ Yesterday she told me something

C.U. STEKD.
I/B to tight
- 2-ghot. PAN
them R. to door
& let them go.

of the people who imitate our products.

STRED:  In that case, you'd better:
tell me all sbout it,.

(As they enter - JOHN: Let!s go into my office.
22, 4.8 BOOM B 3
- Close 2-shot
Tet JOHN go 42, _INT. JOHR'S OFFICE, DAY,
S STEFD:  Wot's the yowsg leay's
name'?
253, 3 B

C,U. Flex. PANW
UP to L.&A. C.U.
MISS DOWELL.

T/I FAST to B.C.U,

254. 24

43.  TNT, JSS DOWELL'S OFFICE. DAY,

BOOM B

/FILPER/
JOHIV: I'd rather not dimelose that, - .
Mr. Steed.. You mee, our relationship

is rather intimate.

STEED:  Look, Mr. Willis, if you
want me to help youlvo got to 1:911
me everything you know.

- BOOM C 3

n, 7. LEZSON

(Cam, 4 next, Shot 255)

4. INT, LEWSON'S STUDIO. DAY,
AND STTTING ROOM

- 50 =




(on Cam. 5, Shot 254)

See him g0 to -

-5l -
~ (Boom C)
LEESON: What do you mean, ahe P /F /](
got avay? Well, listen, she Door Bell

was delivered to you, you werec ‘
surpoged to keep her there until

If

ghe's broken out of your place, thet's
How f£ind hert T/7/%

we had time Yo question her.

your problem.

door . Door Bell
{As he opens door -
255, 4 E . . HOOM B 2
0/5 CATHY C.U. L L g1 ‘
pt /g. See LERSON 444, INT. LEESON!S HATLWAY
throughk door
' CATHY: - Mr, Leeson?
LEESON: Yes.
CATHY: I understand that you're
looking for a model.
LEESON:  I'm locking for a medel?
CATHY: My name's Catherine Gale. -
¥r. Steed suggeated I might come and
sec” you. o
LEESON: 0f course. The buyer n
from Reykd artd,
CATHY : Yes,
(A8 he opens
door ~ LEESON:  You'!d better come in.
256, 5 _A BOOM C 3
o : L.S. CATHY, LEESOH :
. 448, INT, LEESON'S STUDIC.
R /1 FA5T %o D7
,}_ CATHY Thank you. Vhat s

{Cam. 4 next, Shot 257)

faseinating room.

- 51 -




R

257.

258,

259,

260,

261.

262,

{Com. 4 next, Shot 263)

- 52 -
{on Cam, 5, Shot 256) (Boom C)
" As CAT?Y cones LEESON: Hove you evor modelled
fwd. T/I. Tot $ ‘
LEESON come to before, Catherinef
Med, Cloae 2-shot
CATHY : Yes, But I mst ednit,
not for some time,
As CATHY com?s
down ateps T/I ‘ .
o tight 2-shot LEESQIT s Enjoyable work ig hard
to come by these days. There are .
ac few good artists now. Well,
let's have o drink, and I'11 put you
Let her go. in the picture, :
{Ls she goes -
4 D BOOE B 3
. L.A, C.U, Painting
Let STEED enter 45. INT. JOHM'S OFFPICE, DAY,
ghot
STEED: What de you know about
1 5 Leeason?/
,C,U, JOHN
JouN: Very little. Tay used to
model for him ocecaslonnlly. I don't
know why., ©She didn't need to, I
4 D oove her everything she wented./
0/4 C.U. JOHN R
f/g, SIEED I b/g .
STEED: Then why did she go there?
Vere they having on affair?
1 L JOHN: I don't think so./ Despite.
C.U, JOMH .
the difference in our ages I belleve -
(Swing 4) ghe was gonvinely fond of me./
4 D
C.U, STEED ) ‘ L
Hold his bend STEED:; . I think you're only in‘terestgd
to desk. in getting your girl friend back. ~ You're
1L not telling me évervihing you lmow./
C.U, JOHNW .

JORN: You don't

understand.

No, no.

- 52 -




263,

264,

265,

266,

267.

{On Gam. 1, Shot 262)

- 53 -

(Boom B)
STEED ¢ Lool, if they find out that

Fay haa told you everything about
Leoson you'll both be in danger.

JOHN Danger? I dontt, want
4 D . ) anything to happen to her./
B.C.U. STEED
STEED: It ooy be ioo late to be |

1l L concerned about her,/ o

B.C.U, JOHN

SHING 4) JOHN 2 Very well, VWhet do you want
4 D to know, Mr. Steed?/

G/5 JOIN B.C.U,

R £f/g, STEED L .

b/e STEED s Somebody has been passing

‘ information out of these offices,
haventt they?

JOHN ¢ I believe so. §
STEED: . Then you'd better tell me' who
it is. . '

2 ¢ "BOOM C 1 -
M.5. Door - -
CEOFFREY enters. 46._ INT, MISS DOWELL'S OFFIQE. Dﬂ‘%’.
Let him come to CE - o
¢.0. R £/z, MISS MISS DOWELL: Mr. Geoffrey, Ms. Steed's

WELL L b/g here, He's talling to your father. -
See door . o
GREOFTREY: Thank you.
MISS DOWELL:  Oh, ond Mr. Geoffrey, I'm .
‘afrnid I've got o slight hendache again,
B QECFFREY: _ Oh, dear./

.C.U. GEOFFREY

(Cam. 5 noxt, Shot 268)

/211, you'd better

- 53 -




268,

269,

270.

271.

- 54 “.

(on Cam. 3, Shot 267) (Boom C)
GEOFFREY (cort'd. ) s ell, you'd'
better get gome fresh alr then,
hadn't you? Yesty things, head-
aches.

3 € BOOM A 1

B.C.U. LEESON .
'
Let his 4um 47.  INT. LEESON!'S STUDIO, DAY,
into shot _
P/B to aseno LEESON: I zet 1deas ~ suddenly,
painting like electric shocka. Then I see
J;;Bhsocflg‘fg f;;i all the world ia some different form,
¢.U, f/g, CATHY It!'s o bicyocle ohein, o woman'as scarf,
& painting b/e. g torn belt. And I try to get all
Lgt him go to her, those things into g collage./ The’
1 E ' .
575 CATEY B.0.0. T whole world in a frame,
£/g, LEESON R b/e.
As CATHY goes CHAB CATEY: What is this?
L., hold LEESON
Close f/g, CATIY -
L.5. b/g. Let LEGSON: This is another, and most .
binm go to her. dmportant form of my self expressidn.
5.¢ ) — ‘
CATRY C.0, T /%, Theat!'as where you come in, The model
LEESON 'b/g. Let is terribly dwportant in this kind of
oim come %o ¢lose  yoxk.  The oils and the quality of the
skin must be sympatico, otherwlse the
As they look WIIP o '
PAK to MISS DOWELL whole thing is sheer disaster.
MISS DOWELL: Yes., It may well be.
You'll hardly learn anything about
1 E buginess efficlency here, Mras. Gale,/

C.U. CATHY, As
she goes P/B, PAN
her L, to M.C.S.
with LEESON

(Cam. 5 next, Shot 272) |

CATHY: Have you coma to roll in the
oils as well, Miss Dowell? '

|

MISS DOWELL: I'm here on business.

CATEY:  In that cese I'1l leave you to
talk, :




- 55 -

(On Cau, 1, Shot 271) ~(Boom 4)

(Ae Oathy gets
Leeson in an arm
lock -

272, 5 G
B.C.U, MISS DOVELL

M-SS DOWELL: Let him go, Mra.
*¥PAN to gun. Gale.* . CGRAMS (1

275. 1 E . Sting

B.C.U. CATHY
(Reagtion)

274. 3 B GRAMS {18)
Empty frame, Sugspense
Let STEED step in. -
PAN him to M.C.S. MUTE
nt desl,

Sea dictaphone.
T/I na he puts it
down,

PAN DOWN to follow
flex.

As STEED comes to
door B/B and PAN .
UP to M.C.T,

Let him go.

275. 4 A

L.5. STEED.

T/T to M,L.S.
Pillar f/g
See STEED at
light b/g

(s he puts his
hant in -

49, INT. GDOTFREY'S OFFICE, DAY, UTE

\.

276. 2 3B

G.U. Light. Sae A: E;clqoks
hond bring ont n .

microphone. COT GRAWS,
PAY to C,TU. STEED
{As he locks -

GEOFFRLY C.U. R 1/8,
STEED L b/g.
See‘gun.

(Cam. 3 next, Shot 278)



- 56 -
(On Cam, 4, Shot 277) :
CBOOM B 1
GEOFFREY:  TIt's ell right. I've
Juast turnecd it off from outside.
S0 no-one will hear us.
278. 3 D STEED:  Hemr us?/
¥,C.U. GEOFFREY
Sce gqun .
. GEOFFRIY 5 I couldn't get one with‘
279. 2 B . a silencer./ :
(Resction) © /RO
280, 5 ¢ ‘BOOMS B 1
L.A, M,C, 2-shot +41
1 5
CATHY, MISS DOWELL 5 ymp, [EESON'S STUDIO AND -
’ SITTING NOOM, DAY,
{As Miss Dowell
goed -
281, 1 N~
.U, Glass and
bottle f/g, MISS MISS DOWELL: Don't you think 1t
DOWELL b/g would be a good idem to be sober
PED TP to C.T. when he gets here?
LEESOR £/g
- LEESON:  Miss Dowell, I am
(As he t _ celebroting. Don't you ever
2
282. 5 ¢ velebrate?
Establishing shot . )
with pillar. Let N .
MISS DOWELL enter MISS DOWELL: I don't count my ‘.
close shot, Take chickens, if that's what you mean,
her to c¢lose 2-shot
with LEESON, : ,
LEESQN: Wordldnft you like Just =&
As LEESON goes .
P/B to find CAT little something? When they stu.rt_
0.0, /e asking you questions, you'll need %o
be fortified.
F/F/X
Door Bell

NISS DOWELL: Anawer that,

S TAYLOR:  Who's she?

{Cam, 1 next, Shot 283)
- 56 -




- 57 -
(on Cam. 5, Shot 262) (Booms A_-
: and B )
I1ENSON: An uninvited guest.
TAYIOR:  Oh?
LTESON: Not that youlre really
interested, You Just want to know
where the money is, orly you don't
like to aslk, Ian't that right?
TAYLOR: No. Where 1s the
money, Mlas Dowell?
283, 1 D MISS DOWELL: I+'1l be here zoon./

C.5. LEESON f/g,

TAYLOR, MIBS

DOWELL b/g LEESON: I wonder if Taylor ought

Let LEESON sit to get any, After ali, he's been

c.U. /g a very naughty boy, letting Fay run
away like that,
MISS DOVELL: Shut up! Hove you

- got the ecartons?

As MISS DOWELL

comes fwd, loge

TAYIOR. Ses her  AA7LOR:  Yes.

teke glass. T/I .

to C.U. LEESOR. LEESON: Do you want a drink?
HMIS3 DOVELL s ¥o he doey not want a
drink, And neither do you.
LEESQON: Okryy. Letta all be

284, 4 T mlgerable together./

C.U. TAYLOR L f/g,
MISS DOWHLL R b/g

Let her come to
tight 2-shot

(Cam, 1 next, Shot 285)

MISS DOWELL:

this from?

Where did you get

TAYLOR: What'!s the matter with 1t?
It's an exaot repliea ~-~ Just like you
- sadid. ‘
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285,

286 .
287.

288,

289,

290,

291.

292,

293.

(On Coam. 4, Shot 284)

- 58 -
(Booms A
©and B )

¥I55 DOWELL:
Do you know what this Arablc memns?/

in exact replica?

G.U. TAYLOH

(Swing 4)

TAYLOR: No, of eourse not.

MISS DOVELL: Well, T do,
tPoigon,/ This is an imitation.

L.A, B.C.U,
MISS DOWELL

Dangrer of Inatant death,!/

C.U, LEESQN
(Renotion)

Close 2=-shot

MISS DOWELL, TAYLOR,

CRAD R, with RISS
DOWELL,
C.7. f/g

Find LEESON

Somebody must have
switched the printing plates, probably
the aame time they found Fay. How
mny of these have you printed?/

C.TU. TAYLOR

TAYLOR: /About twenty thousand.

C.U, MISS DOVELL

They've nlready been shipped out too./

(See her turn away - yras DOWELL: What?

C.U. LEESON

LEESON:
boy./

Ch, you hnve been o naushty

C.U, MISS DOWLLL.
As she comea fwd.

.
v

There's nothing to

The man we're working

If anything else goss wrong

P/B to find MISS DOWELL:

LEESON Jjoke about.
for doesn!t tolerate mistakes, Hels
not been very lmpressed wlth your work
racently.
we may oll be in trouble,/

C.U, LEESQH,

Hold his rise.
P/B ns he comes
to Close 2-shot
with TAYIOR f/g.
MI35 DOWELL
Centre b/g

(Cam. 5 next, Shot 294)

LEESON: Then let's get out of here.

MISS DOWELL: Where to?

the money?

He'ls go.

_55]_




204.

295.

- 59 -

{on Cam, 2, Shot 293) . (Booma A
and B )
TAYTOR: Just & minnte. This
nen - don't tell me he con read
Arablic too? So why not wait t411
he shows up, take our money and go.

LEESON: Yes. He'll be none
the wiger, We!ll bo out of the
country before he finds out.

As MISS DOWELL

gomos g"% EEAEQON MISS DOWELL:  No. Ifve got a

R £/g, MISS better idem thast that,  When he

DOWELL T b/g e21ls here, he'll have esllected the
money from the Embassy; and hetll
have his shore with hinm as well as-
ours. If we woant some resl money

we must take everything,

P/B to let MISS LEESON:  How?

DOWELL come to
B.C.U, f/g, TAYT.OR: ‘ Whaot do you mean?

TAYLOR, LEESON

v/& MISS DOTELL:  We'll shoot him, and
then welll plant some money and the
5 @ __gun on Mrs. Qale./ We are on the
. C.U. CATHY fourth floor, srent't we?/ ‘
: MIS5 DOWELL B.C.U.
£/z, TAYIOR, LEESON: Yes.

LEISOX b/g

MISS DOWELL s When the police find
her they!'ll think she shot him and
fell trying to escape,

PAYLOR: ¥o, I don't like it ...

Let LERSON go.
T/I with MISS
DOWELL to Close
2-ghot with
TAYLOR

LEESON: Shut up.

MISS DOWELL e Uhy shounld it worry you?
You don't even know the man. A1l
¥you'll have to do is to open the door

(Cam. 5 next, Shot 296) /to him. TLeeson and
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296.

297.

298.

299.

300.

301

- 60 -

{On Cam. 2, Shot 295) (Booms A
_and ‘B )
Let MISS DOWELL go.  MISS DOWELL (cont'd.)}: to him.
7/1 to C.U. TAYLOR. Lecson end I will take eare of
Let him go. everything else, He'll be here
5 € in o minute. Como on., Come and
C.U. LEESON
P/B as MISS DowmLL ~ GiVe me e hand. : '
joins him. F/F/X
A; they come fwd. Dooxr Bell -
P/B to find CATHY . . :
Close £/z. See Right. That!ll be him.
TAYLOR far b/g Come on., Quick,
{As they turn to
Cathy -
2 D PISHPOLE
— ‘
€.3. TAYLOR, STEED:  Good afternoon. Mr.
Leeson's expecting me.
See STEED enter.
Let them come to TAYLOR: Oh yes, of course.
Close 2-shot Come in.
BOOM B 1

STEED: Ilve oalled about asome
pictures I'm buying.

TAYLOR: Oh, I gee. I'm afrnid
he'll be quite some time./ Tt would

5 C
Close 2-ghot .
LEESON, MISS be-better if you come bock later,/
DOWELL

2 D
Yed, 2-shot . ' . .
TAYIOR, STERD STEED : I don't mind waiting. Th;s

1 L is n pleasing vista./ A feast for:the
C,U. STEED :

2 D

/gye_./ | !

STEED & TAYLORIs
lega f/g, peinting
b/ .

See painting fall,
See MISS DOWELL
fire.

(Cam. 5 next, Shot 302)

- 60 =




- 61 -

(On Cen. 2, Shot 201)

Let STEED 20,

PAN DOWN with
TAYLOR.

(4s Teylor falls -
302. 5 C

1.4, CATEY, MISS
DOWELL R f/g,
STEED ot Plllar
L b/g.

Let MISS DOWELL
€0«

(A she passes
Cathy -

303. 1 E

¢,U. CATHY's feet.

See her trip
MISS DOWELL,

See MISS DOWELI. fall,

304. 5 €

C,U, CATHY f/g
See STEED and
LEESON go for
gun.

As STELD cones

to CATHY lose ‘
LEESON. STEED : Not bad - considering you

had both handa tied behind your beok.

305, 1 E And o patch over one eye./
C.U. CATHY .
(Reaction) ’

{Pre-VTR Ingert)
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51, TIHT. STEED'S FLAT. DaY.

306, MIX_ 3 H BOOMS A 1
' C.U. Tog on and Z 1
paper. Head :
headline.
Ls she lifts dog CATHY : (To dog)
PAY UP to C.U.
CATHY
See FAY enter
b/gi  Let her FAY: Please thank John for
come to Cloge s .
3shot letting me stay here end for -
everything, He's been so kind, .
Let CATHY X and CATHY : Well, he should have ..
£0- been here by now. Whot timets ' o
S
your plane? C
{As she lifts ' F/F/X
'Phone
'phone -~ FAY: 2.15. . .
7. 5.3 ' ,
C.U. CATHY CATHY:  Hello? Thank you,
T/B to £ind FAY Parkins. Your taxi's here.
PAY them to .
steirs, . .
Let them go. FAY: Thank you, lMrs. Gale,
CATHY: Goodbye. I hope the Job -
gdes well. R '
FAY: Thark you. I love Paris,’
and really it will be nice to get
8., 1 N beck to work again./ Hellc, John,.

M.8. Door.
See STEFD enter. :
P/B to let TAY STLED; Hollo, my dear,  Just

enter close of £
2~ghot.
See dog.
FAY: Yes. Thank you for

everything. Goodbye.
Let FAY X and go. .
{As Steed goes - STERD s My pleasure, Goodbye. °

309, 5 B Coodbye, Sanson,/
c.U. CATHY f/g,
STEED enters b/g

(Cam, 1 next, Shot 310)
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310, 1 X

- 63 -
{(On Can. 5, Shot 309) © (Booms:ip
~ gnd 7}
‘ !
STEED (eontt!d.): Well, all P
ready? The clubs are in the
cer, ‘
‘ CM‘HY: Such enthusiasn.
STEED : Well, Itve reduced my
handicep to 24. f
i
CATHY: _ Thet!s splendid,/ :
.S, STEED 1/g. :
CATEY enters b/g STEED:  ¥hatls yours? ‘= :
~Let them come
to tight 2-shot .
CATHY : 12, :
STREp: 121 ‘f
CATIIY s Yes. DBut I've got a
/5/D CAPTIONS handicap.
. STEED: Ch. Vell, that might
f
mokce 1us par! CRAMS (12)
FATE TO BLACK. Closing

D OF PRE-VTR - Musie

L
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FﬁDu UP GAPTION SCANNER
CAPTION F -
”1 PATRICF HACPEP HONOH BL&GKHAH.

' CAPTION @ R ‘ '
PETIR MRKWOMH NEH’J.‘ON BLICI(

"':,'GAPTIONH L -
TAROLD Imocnm,, JOY oD

"‘._-,_“cmmu I T
S MOWICK STRVE TSoN, JOHI\I caocmm :

"CAPTIONK e L
.. . PR HOGHES, BRENDA coume-

" ""-‘C;“LPI‘ION L
T WALCOLN HOLKE

‘GAPTIOH ol :
FREDERIGK STARKD

:'CAPTION N ‘ P .
T RICH.ARD mms Jom:m' xuum;orrrﬁ ,

- oAPTIONE -
 DAVID VARSHITL

'CAPTION Q
JOHN BRYCE

1 MION R
KDE MOLLS

.‘FADE cf;miou

ADE P SLIDE o
Al KBC PRODUCTION

. FADE SOUND AND VISTON

e




