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ACT ONE 

FADE,W T~!~C~~~~ _________________________________ S~.~O~.F~.~ __ __ 
A.B. C. Symbol + 

1. 

2. 

1 Avengers , 
Opening Titles 

(35") 

MIX VTR 3135!A 

1 A 

2 A 

Empty frame, 
• team fig. 
See TU HSIU YilllG 
big. Let her 
come to B.C.U. 

Let her go. 

c. U. MASSEUSE and 
GIRL fig. See 
TU HSIU YUNG enter 
big. Hold her fig, 
Bee Girl X big 

(As she goes through 
ourtain -

1. INT. TUll]!:JSH :!!ATHS. NIGHT . 

/ECHO/ 

3. ""-3--,,,A-,-,--.,,-,--.---.--~,---__ 
L.A. Cabinets M.S. 
fig. T.H.Y. enters. 
pIB and PAN her to 
M.C.S. See her 
hang up dressing 
gown. 

Let her go. 

4. ",,-5~A,,~~,-= .. ~ __ 
M.S. Cabinet fig 
TU HSIU YUNG big. 
Let attendant enter 
fig. HOLD T.H. Y. 
as she sits fig. 

(Cam. 3 next, Shot 5) 

- 1 -

Fix 
Dripping 
water, 
,faint hisa 
'of .team. ' 

'·As she 
I comes to 
B.C.U. 

, GRt.Ms 1 

Suspense 
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(On Prc-VTR - Cam. 5, Shot 4) 

Don't ever see 
Attendant's face. 
PfJI L. as Attendant 
goes to U.S. hooks. 

(As sho moves from 
hooks -

5. d.3--"A--;;-.,.,--=-=~=;;;-__ 
C.U. TU HSIU YUNG 

p/B to sce Attendant 
enter big to close 
2-shot. See her wipe 
face. 

6. ~5~A~~~.~_~ __ _ 
C. U. Tovlel as she 
folds it 

7. 43~A~_~~~~ __ ___ 
Close 2-shot. As 
-Attendant lift. towel 
to TU HSIU YUNG's face. 
Don't Bee Attendant's 
face. T/I to B.C.U. 
TU HSIU YUNG. steam 
rises fig 

sur. CAPTION SCIlNNER 
CAPTION A 
'THE MEDICINE MIll!' 

END OF PRE-VTR 

8. MIX 5 B 
C.U. CATHY's boots 
rig, STEED big 2. INT. STEE:D'S FLAT. DAY. 

(As he hands coffee - ~. With or without? 

9. =.1 ~B """"'"'-",-;;;;;,,-______ _ 
!.I.C.U. CATHY 
See coffee 

10. 5 B 
C.U. feet, f!g. 
Se. STEED place 
hat. 

(As he puts hat 
on feet -

11. =.l-"!.B--;;-w-""""" ____ _ 
C. U. C.~THY 
(Reaction) 

12. d.5-=B~~,,-==_;____;_ __ --

With, thank you. 

(Boom X) 

CUT GRAMS 

On B.C.U. -

GIillIS (?l 
Title 
Music 

BOOM A 1 

Fix . 
;Big Ben 

What happened to the polo? M. C .S. CATHY's legs 
I I CATHY: 

f g, STEED b g. See 
hat. 

(Cam. 1 next, Shot 13) 

STEED. My two ponies took a fanoy 

to each other and lost interest 

lin the game. 

- 2 -



13. 

14. 

15. 

16. 

17. 

18. 

19. 

20. 

21. 

(On Crufu. 5, Shot 12) 

1 B 

5 B 

C. U. CATllY 

C.U. Hat and feet 
fig, STEED big 
(As he hits ball -

- 3 _ 

(Boom A) 

STEED (cont1d.): in the game. 

Have you had a bath to~ 

CATHY: About an hour ago. What 

had you in mind?1 

I thought you might like 

~l,-",B...."=:-:=,..,......,-;;-..,,. ___ t,.., ta..l{e a Tn.rldl3h one.. 
High-angle M. C. U. 
CATRY. See ball 
land in {".affee. 
PIB to find STEED 
CLOSE R fig 

Let him go. T/I 
to M.C.U. CATHY. 
See hand give her 
brochure 

STEED: 

you are. 

Baths. 

Why? 

r)h, terribly sorry. Here 

Let me take that. 

It's the Regency Turkish 

Ladies only on Mondays, 

an0. Thursdays. 

If it1s so urgent why: don't 

~,,~-m~m-________ ~y~Ou~go~~y~our~s~e~l~f~?/ 
C.U. STEED 

1 B 

5 B 

1 B 

5 B 

1 B 

C. U. CA'fHY 

M.G.U. STEED. 
HOLD him as he 
comes and sits 
C. U. 

C.U. CATHY 
(Reaction) 

C. U. STEED 

C. U. CATHY 

(Carn. 5 next, Shot 22) 

STEED: Today's Thursday./ 

CATHY: PreciseELJ 

A woman died there last 

night, by the name of Tu Hsiu Yung, 

which I understand means Beautiful 

Evergreen of the House of Tu. 

CATHY: She iied? lioVl' c.·ld was, she? 

STEED: Twenty-tu./ 

And physically A-Wong. / Apparently 

she suffocated while in a steam oabinet. 

- 3 -



22. 

23. 

24. 

25· 

26. 

27. 

28. 

29· 

"", 

- 4 -

(On Cam. 1, Shot 21) 

5 B CATRY, But that's impossiblell 
C.C. STEED 

Quite. 

iThat was tuss Tu doing 

in London? 

STEED: Have you ever come acrOBS 

~l~B~~~~~~~ __________ ~imitation products?1 
C.C. CATIlY 

Yes. You mean lighters, 

and fountain pens, that sort of 

thing? 

..!.5---=B:...".-,,-...,"'=,-____ -'S"'T"'EED=,.,.' _~Th=atls right.! Made in 
C.C. STEED the Far East with British Trade 

1 B 
C.U. STEED R fIg, 
CATRY L big 

(As she looks 
at jar -

4 A (CUT-AWAY) 
C. C. Jar 

Marks. But the big business 'of 

imitations is in patent medic~ries, 

soap and cosmetics./ 

You ,probably know these 

products. Theylre all made by; 

the same people - Willis-Sopvri t~ 

..!.5--'B"-,,.-,;-;== ________ p'-h"'a"'rma="'c::.eu,,.t"'i"'c"'a"'ls Limited .1 They 
C. U. S'rEED make nail varnish, vanishing cream, 

shrumpoos, and so on -- all under 

the brand name Lilt. They use' the 
I 

oompany' B full name of Willis-"i , 

(Boom A) 

*p IB to see him 
take jar from 
box Sopwith on all their patent medicines -

(As he hands it 
to her -

" 

stomach powders, cold cures, etoetera.* 

But what you've probably never.,:seen 
1 B 
=-~~~~~~~--------~are these l •• M.C.U. CA~'IlY. 

See her take jar. 

(As she looks at it -

4 A (CUT-AWAY) 
C.U. Jar with 
Arabic 

(Cam. 5 next, Shot 30) 

What does the Arabio mean? 

- 4 -



30. 

31. 

32. 

34. 

35. 

36. 

- 5 -

(On Cam. 4, Shot 29) (Boom A) 

5 B 
M.C. U. STEED 

1 B 
M.C.U. CATRY 

See CATRY take 
soap_ 

(As she looks 

4 A (CUT-AWAY) 
C.U. O.::oom -
Lylt. 

5 B 
C.U. STEED 

1 B 
C.U. CATRY 

at it -

~: Exactly the same as you 

see there in English - ''Lilt 

Complexion Cream" ./ They print 

speoial oartons and wrappers for 

their overseas markets./ 

~: So this is for the North 

African and Middle East markets. 

STEED: Yes. Now look at this. 

Lylt Complexi('ln Cream -- only y6u'11 

Bee the Lyl t -

CATRY: Is spelt with a Y./ 

That gets them by the local 

copyright laws. 

Where is it made? 

~: Shanghai, Hong Kong, who 

knO\7S? The point is , it I 8 not made 

by Willis-Sopwi th. The Middle East 

traders are willing to sell them because 

the margin of profit is about t~n t~mee 
"mat they'd get from the genuine 

product./ 

If the British manufacturers 

out their own prices it might ease the 

imitators out of business, but then I 

suppose prioe relates to quality. Where 

~~~~~==~ __________ ~does Mise Beautifu~ Evergreen 66me in?! 5 B 
C. U. STEED. 
Hold rise. 

1 B 
C. U. CATRY 

5 B 
C. U. STEED 

(Cam. 1 next, Shot 38) 

STEED, She was involved with trying 

to find out how they operate./ We don't 

know what lead broueht her from Hong Kong, 

or who her contacts we~ I've made an 

/apPointment at the baths 

- 5 -



'.'j' 

38. 

(On Cam. 5, Shot 37) 

1 B 
C.U. CA'rHY 
(Reaotion) 

- 6 -

STEED (oont'd.). appointment at. 

the baths for you./ 

(On Boom A) 

39. LJL I gather you I 11 be asked to leave 
L.A. C. U. Chl1ir L rIg, thi ill h STEED R big every ng n your co <er so s ould 

40. 1 B there be on.ything in your garter,/ 

41. 

42. 

43. 

5 B 

4 A 

B 

C.U. CATRY 
(As she rises -

A/B. As CATRY 
rises T/I to Close 
2-shot. Let her 
go to b/g, STEED 
c. u. r/g. Let 
them go. 

C.U. Dictaphonc. 
PAN UP to C. U. 
CEDFFREY. P /B 
to see him pour 
coffee. 

(As he lifts 
'phone -

C.U. STEED R f g, 
MISS DCVIELL b g 

(Cam. 2 next, Shot 44) 

you 1d better leave it here. 

Where will you be? 

Glenea.glee? 

~. I shall be cOmmiserating 

with Willis-Sopwith over their 

sales losees in the Middle EMt •. 

Right, drive off. 

See you at the nineteenth. 

BOOM B 1 

3. INT. GEOFFREY' 3 OFFICE. DAY. 

GEOFFREY. So you'll see Lilt 

to~lexion Soap.continues to hold 

its own against all competitors • . 

But if we turn to our overseas sales, 

the prospeot is not so bright. 

Despite protests to certain Middle 

Eastern oountries, the open sa.l'e of 

imitations of our geods inoreases at 

en alarming rate. 
. F/F/X 

'Phone 

BOOM C 1 

4. 1Nl'. MISS DC1lELL' S OFFICE. DAY. 

MISS DOWELL. There's a Mr. Johrt 

steed to see you, sir. Yes, Bi~.: 
Will you copo this way, pleaee? 

- 6 -



" ... 

44. 

45. 

46. 

47. 

(On Cam. 3, Shot 43) 

2 B 

HOLD STEED'S rise. 

PAl! them to door. 

(AB Steed enters -

M. S. STEED & IdISS 
DOWELL. Talce 
STEED to Med. 2-shot 
with GEOFFRI!.'Y. 

P}_~ them R. and see 
STEED sit. T/I 
to C. IT. GIDFFRNY. 

- 7 -

(Boom C) 

Thank you very much. 

BOO!.! B 1 

5. 

GEOFFREY: Good mol.ning. 

STEED, Good morning. 

GEOFFREY, Give me those, and please 

sit down. Mr. Steed of the Overseas 

"4,--A"--,~,-==,...-____ ....iiElcp=o",rt,-,-,"",Bo_""d. __ I,,-t_hat right?! 
C.IT. STEED 

2 B 
C. U. GEOFFREY 

~: Yes ••• 

GEOFFREY: Have you any experi~nce 

of Middle Eastern markets? 

STEED, 

field. 

Oh yes, that's my particular 

Especially the postoards./ 

~4,--"A-"-""7,"-,== ______ -,G",r;~, O~F",' FRE",' """Y-,-' _-,Q."u",i,.,t,:;e-,-,./ What is it. your 
C. U. STEED 

(Swing 2) eo le think the can do for us?/ 

48. ,=.2 -"B-,-,,,-,,....,,,.-,,==-_--I 
OS C.IT. STEED STEED: To start with, we had in 

49. 

50. 

51. 

L f /g, GEOFFREY 
R big 

mind a thorough investigation of all 

the complaints of one particular' victim 

~4~A~~~~~~ ________ ~0~f~t~h~e~1mi~t~a~tions~ Your company seems 
c.IT

iS
::2) to be one of the worst hit, so we thought 

we'd start herG.d 
~2~B~=-~~~ ____ ~1 

C.U. GEOFFREY 

4 A 
C. U. STEED 

(Swing 2) 

(Cam. 2 next, Shot 52) 

GEOFFREY, Don't you think your time 

could be better spent where the imitations 

are on sale?/ 

- 7 -



52. 

53. 

54. 

55· 

. -,' . 

• 

57. 

- 8 _ 

(On Cam. 4, Shot 51) (Boom B) 

2 B 

4 A 

2 B 

ojs C.U. STErID 
L fig, GEOFFREY 
R big 

*T/I to C.U. 
GEOFFREY 

c.u. STEED 
(Swing 2) 

c. U. GEOJ!'FnEY 

.L.!. 

1 C 

M.S. STEED, 
GEOFFfu."'Y fIg, 
JOHN big 

(As Steed rises -

M. G. U. S'rEED fjg, 
JOID! big 

STEED: We'll get to that in due 

course. But if we can start with 

some details from you, it rrould 

help.! 

GEOFFREY: Would you like some coffee? 

I'm afraid it's rather filthy. 

\7611, in that case, no, 

thank you.* 

GEOFFREY: OVer the past five years 

our sales have been dropping ever,yr,here, 

while the quality of the imitated 

wrappers and cartons becomes inoreasingly 

better. We reoeived a new' one yesterdH.Y, 

from our Salee :u.Ianager in Jordan -- a. 
stomach powder carton/-- and they're now 

using cardboard identioal to ours. 

STEED: Could I Bee this Bpecime~ 

GEOFFREY: Yes, yos. It's with one 

of our analytical chemists at the moment. 

Tv!o years ago WG changed all our oartons. 

But the imitators caught up ,,!l.th us within 

three months.; 

Geoffrey, I \vondercd if I 

oould have a VTord with you --

GEOFFREY: This is If.r. Steed of the 

Overseas F:xport Iloard. This is my 

father, the Chairman of the Company • 

~, I'm delighted to meet you, 

~~~~~~~~ ____ ~s~i~r.! 
C.U. GEOFFREY rIg, 
Jom" STEED big 

(Cam. 1 next, Shot 58) 

- 8 -



58. 

59. 

60. 

61. 

• 

- 9 -

(On Cam. 4, Shot 57) (Boom B) 

1 C 

As GEOFFREY turns 
in his chair CRAB 
R. Lose STEED 
Hold GEOFFREY C.U. 
fig, JOHN big 

c. U. JOm, 

GIDFFREY, Was it important? 

JOHN, only about that typist, 

Miss ••• lUss ••• 

GEOFFREY, Miss Fox? 

Miss Fox. I hoar you've 

given her a week's notice. 

GIDFE'REY, I have told her time 

and again to olean the teeth of her 

typewriter after c·~tt_in" stencils./ 

I will not have shoddy correupondence 

going out from my office. It oreates 

4 A 
c. U. GEOFFREY 

.!1..-"-;;,-;-c-,===~ ___ -,a"-"",a"d,-"i",mp",r=es",s,,,i,,,o'.!n~.1 No one will notice 
if a salesman's fingernails are clean, 

1 C 
c. U. JOHN 

=-~~~~~=-________ b~u~t~ev~e~ryone notice~_.if they are dirty./ 

2 B 
O/S C.U. ST= 
L fig, JOHN, 
GEOFJ<'IlEY big. 

T/I to Med. 2, 
losing STEED 

(Cam. 4 next, Shot 62) 

JOHN, I see ... / 

, 

GEOFFREY: Now:Mr. Steed is here 

about the imi ta'tions. 

Rea.lly? Have you some plans 

for stopping them? 

GEOFFHEY, If ". could get the 

imitators out of our markets for just 

three months the customers would become 

Bufficient~ discerning to insist on 

the genuine product. With th"t in 

view, we have re-d~signed our entire 

range of vn'appers, jackets and cartons 

for the Qverssaa market. 

- 9 -



r 

62. 

66. 

- 10 -

(On Cam. 2, Shot 61) 

~ , That sounds e. good idea. 

GEOFFREY: No doubt you'd lilm' to 

~4~A~~~_z-~ __ ~ ________ ~B~e~e~t~h~e new designs~ 
C. O. Cupboard. 

2 B 

5 0 

See him open it, 
take carton. As 
he lifts it PAl! UP 
to C. O. GIDFFREY L 
fig, JOm! R big 

o/S C.O. STEED 
L fig, GEOFFREY 
R big 

(As Steed looks at 
carton -

(CUT-AWAY) 
0.0. Linctus 
Oarton 

I thought we \'/Cr. keeping 

them to ourselves for the moment,:' 

Geoffrey ••. 

GEOFFREY: 

help us'; 

Mr. Steed is here to 

When you say you are keeping 

them to yourselves, just hO\7 ~ 

~~~~~~~~ ________ ~p~eo~p~l~e~I01~o~w~ab~o~u~t~t~h~e~m~?I 
C. O. GIDFFRllY. 

4 A 

2 B 

Let him come fwd. 
to B.O.O. R fig. 
See JOll; L big 

O. O. STEED 
TII to B.O. O. 

B.C.O. GIDFFREY. 
(Reaction) 

GBOFFBEY: The designer, of oo~se -

}mt I Imow he IS a.bsolutely reliable. 

The only other people, apart from' ~self, 

are my father and our secretary,' Miss 

Dowell. ..-/hen they get printed it will 

be behind lacked doors. The first thing 

the imitators will lenow about them will 

be when they appear on the Middle East 

=l,e~ 

STEED: 

design. 

'!.ecret.! 

They seem a very pleasing 

Let's hope you can keep them 

68. .=l~D"-:--=-____ ---,--,.-;-________ _ 
LaS. Room, objet 
d'art fig. See 
LBESOI! enter. 

6. INT. LEESOII'S SITTDTG ROOM. . DAY. 

. F/F/x 
(Cam. 5 next, Shot 69) 

Buzzer 

- 10 -



69. 

10. 

11. 

12. 

• 

(On Cam. 1, Shot 68) 

~ C 

~ A 

~ C 

1 E 

CRAIJ R. past 
screen to end 
of rostrum. 

See TAYLOR enter. 

Let them go. 

(As they go -

C.S. FAY R f/g, 
TAYLOR, LEESON 
big. As they 
come fwd. CRAB 
L to Closo 2-shot 

/1 to El 
(As Taylor lifts 
'photos -

C.U. Photo 
(Linctus Carton) 

Tight 2-shot 
LEllSON, TAYLOR 

(As Taylor moves -

C. U. LEllSON 
P /B to see TAYLOR 
R big 

(Cam. 5 next, Shot 13) 

- 11 -

(BOOM B) , 

LEllSON: Ah, Taylor, come in. F~SHPOLE 

Have you got the 

phctographs from \7illis-Sopwith? 

L.~SON: Yes, theylre in here. 

!lOOM A 1 
6A. INT. LEESON'S STUDIO. DAY. 

TAYLOR: These should be easy e'nough 

to reproduce. Which letters do ,you 

want chanf;ed this time?1 

LEESON, None. You reproduce them 

just like that. 

TJ).YLOR: 

laws? 

What about the copyright 

LEESON, llhen you start caring abollt 

the law, that'll be the day. JUst 
like that, you understand? And do 
you want to know ,my? 

TAYLOR, No. 

How do you get that effect? 
Sort of splash work? 

LEESON: The girl leans against the 

sheet. 

- 11 -

,·1' ' 
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C···"· .. I 

73. 

74. 

75. 

76. 

77. 

(On Cam. 1, Shot 72) 

5 C 
C.lT. FAY's .ip. 

CRAB L. with her, 
and PED. lIP to 
Close 2-shot, 
FAY, LEESON. 

- 12 -

TAYLOR: 

paint on? 

LEESON: 

But how do you get the 

Off her. There' a a 

tubful of paint in the next room. 

She swills around in it first./ 

Ah, here is ~ little 

mermaid. 

FAY, I'm off. 

LEESO!: Where? 

FAY: We've finished, haven't we? 

LliESONz I said I1where",? 

Hold LEESON ~g, ~ The Turkish Baths. How else 
see FAY go b g 

(As he turns -
do you think I get all this paint off 

me? 
4 B 

C.lT. LEESON 
(Rea,Uon) 

1 E 
C. U. TAYLOR 
(As he goes - TAYLOR. Well, back to work. 

4 B 
C. U. LEESON. 
(Reaation) 

PRE-VTR INSERT 2. VTR/ABCI3135/B 

1 E 
L.A. C.lT. CATHY 
f/g, MASSEUSE' •. , 
hand on her shoulder. 
P /B to s eB MASSEUSE 
b/g 

(Cam. 5 next, Shot 78) 

7. TIff. TlTRKISH BATHS. DAY. 

But I suppose most of 

your clients are regular visitors? 

- 12 -

BOOMS X 
andY 

F/X 
Dripping 
water, 
faint hiss, 
ot steam 

: ,I 



78. 

79. 

On Pro-VTR Insert 

On Cam. 1, Shot 77 

5 D 

Lose M&SSEUSE as 
CATHY sits up. 
CRAB L. See FAY 
big PAN CATHY 
to L.S. at shower. 
See FAY. 

(As Cathy sees 
Fao' -

C. U. CATIlY fIg, 
FAY big. As 
CATRY turns on 
shower T/I to C.U. 

MIX 1 C 
C.U. Cartons. 
As he lifts one 
PAN UP to close 
2-shot slightly 
over STEED's 
shoulder. 

(Cam. 5 next, Shot 80) 

- 13 -

• 

M&SSEUSE: Oh, yes. Onoe they 

start coming here, they like to drop 

in at least once a week. 

But this girl, Miss Tu. 

You say she \vaan I t a regular? 

M&SSEUSE: No, I only saw her here 

once before. And. I III tell you a. 

funny thing about her. 

literally oozed paint. 

Her pores 

You mean make-up? 

M&SSEUSE: No, no, no, paint~ Like 

you'd paint a wall with. Or a picture. 

It was all over her body_ She'd have 

a shower when she came here -- and a 

filthy mess sh. made of it, too. Then 

she'd get the rest of it out of her with 

the steam. It'. a wonder "'hat some ' 

poop1 e get up to. There you are, ~ 

dear, that's you done. 

Pity. 

END OF PRE-VTR 

8. INT. GEOFFREY'S OFFICE. DAY. 

GEOFFREY, There you have the 

full Bet of our black museum. 

- 13 -

GR.iIlIlS 3 
sting. 

BOOM B 1 



80. 

81. 

82. 

83. 

(On Cam. 1, Shot 79). 

See EDWARDS enter 
big, come to olose 
3-shot 

As EDl1ARDS turns to 
GEOFFREY vii th oarton 
CRAB L. and T/I to 
olose 2-shot. 

- 14 -

Clever imitations. My 

people ,vill certainly be interested 

to hear about this. 

GEOFFREY: Come in. 

EDWARDS, Mr. Geoffrey --

GEXlFFREY, Yes? Oh, Mr. Steed, 

this is Ed~ds. 

F~H7 d'you do'? 

EIlWARDS, How do you do? Vre Ive 

opened out the imi te,tion carton we 

(Boom B) 

F/F/X 
Knook 

(As Geoffrey looks had from Jordan and found this. It 
at it - r. 

-"S'-C"-;o;-='(.:cC"DT=--;;A",W",A",Y.I..) =-;-_..J/ looks like a printer's trade-mark. 
Carton with trade 
mark. 

1 C 

4 A 

Close 3-shot. 
As ED\7.t\RDS turns 
T/I to close 2-shot 
with STEED. See 
GEI)FFREY appear 
Centre big 

C. U. GEOFF'REY 

GEOFFREY: 

them./ 

That's very olumsy of 

May I sec? But aurelyit 

could be from any printer in the ~orld. 

EDWfJUlS, Yes, but I think the board 

was made in Britain. 

Then it's possible that the 

cartons are printed here a.s woll. An 
interesting thought. 

I intend to make a more 

thorough analysis of the_board.! 

We may be able to trace 11ho mc.de. 

~2~B~~~~ ________ 1bJ 
C. U. STEED 

(Cam. 1 next, Shot 84) 

- 14 -



• 

., ."l 

85. 

- 15 -

(an Cam. 2, Shot 83) (lloom B) 

1 C 

4 A 

c. S. STEED, EDUARDS 
rig, GEOFFREY big. 

Let GEOFFREY join 
thom. 

to 

And that might lead us to 

the printer who uses this mark? l 

EllWARDS: Exactly, sir. 

GEOFFREY~ Concentrate on nothing 

e1.e. lend keep this striotly to 

yourself, EdVlard •• 

EDW",'JU)S: I've already 

told your fathp.r. 

GEOFFREY: Well, that's all right. 

Let ST= go 
contre big. 
lX)WIl to hold 
JiIDWARDS rig. 
carton. 

G~~, STEED: Well, if you'll excuse me, 

See it's almost lunch-time. I'm supposed 

to be meeting someone. 

(As Geoffrey takes 
ca.rton -

C. U. EllWARDS 
(Reaction) 

/1 to El 

GEOFFREY: Yes, of course. l7ill we 

see you here again? 

From time to time. I'd like 
to know the re suI ts on the further 

analysis of that oarton. 

GEOFFREY: We'll keep you i~ormed~ 

86. .=2c....:B'--,;--:<""-===;--__ _ 
C. IT. GECFFREY 

B7. 3 B 

(Reaction) 

M.C.S. STEED 
Let him come to 
C. U. See !JISS 
DOWELL big 

/2 FAST to cl 

(Cum. 2 next, Shot 88) 

BOO!.! C 1 

INT. laSS DOWELL'S OFFICE. DAY. 

STEJiID, Oh, I think I must have left 

my gloves in thero ••• 

- 15 -



(On Cam. 3. Shot 87) 

Let MISS DOWELL 
go. See STEED 
go to M.L.S. at 
desk. 

(As he sees pad -

- 16 -

~[[SS DOWELL. 1'11 look for you, 

ST~~: That's very nice of you, 

tha..'l!c you. 

(Boom C) 

88. ~2~C~~~~ __ ~~~ __ __ 
O. U. Pad. PIlN UP 
with it to pocket. 

(See him take out 
gloves -

89. 3 Bo-:-~=-="..."",=,,,.-__ 
lJ. C. U. MISS DOVl£LL. 

90. 

91. 

P /B as she comes to 
tight 2-shot with 
STEED. Let him X 
and go. T/I and 
PED. DOWN to L.A. 
o • U. MISS DOlIELL 

/2 j·'AST t2Ji7 

MIX 5 )~ 

1 E 

M. S. LEESON through 
glas s. Let him 
come to C.U. Sea 
paint run down. 

(As paint covers 
glass -

C.U. Paint table fIg, 
LEESON big. 
Let him come to O.S. 
at table. PAN him 
L. and let him go. 

(As he goes up steps -

STEED: So silly of me. They 

were in my pocket. Goodbye. 

GRAMS 4 

Bridge 

10. INT. LEESOlI' S§.'f"TJ=DI"'O ...... __ -,D",A",Y.!.. BOOM A 1 

F/F/X 
'Phone 

92. ~2~D~~~~~_~ ____________ . _______________ __ 
M~ S. I,EESON. Ji.s 
he sits and 1 :!;fts 
'phone T/I to B.O.U. 

(Cam. 3 next. Shot 93) 

lOA. INT. LEESO!!' S SITTING ROOM BOO!.! B 1 

}-EESON. Hello? Yes. Found 

a printer's mark? That' n for you 

to decide. I'll deal with my end. 

jmlat? Murder's rather 

- 16 -



93. 

94. 

(On Cam. 2, Shot 92) 

MIX 3 B 
M. S. Door. CATHY 
enters. PAN her 
R. to M.C. 2-shot 
with MISS DOWELL. 
Let MISS roWELL go. 
T/I to !LC. U. CATHY 

(As she enters -

- 17 -

LOOON (cont'hl: \7hat? 

Murder's rather drastio, isn't 

it? 

(:aoom :a) 

GRAMS (5) 
:aridge 

11. INl'. MISS DOiiELL'S OFFICE. DAY. 

:BOOM C 1. 

~: C-ood afternoon. I have an 
appointment with Mr. Geoffrey Willis. 

!(rs. Gale. 

Oh yes, MrB. Gale. 

I'll see if he' B back from lunch. 

Just one moment, pIeaoe. 

~A~~~~~~ __________________________________ __ 

- O/S GEO]'FREY C. U. 12. INT. GJiXlFFRE['('S OFFICE. DAY. 
R fig, MISS DOI'lELL 
big. Let her come 
to desk. 

:aooM :a 1. 

GEOFFREYl • •• look, Johnson, if· 

you can't gat them to meet our 
delivery dates, tell them we'll tako, 

our bUsiness else,.,lherc. All right, 

do that and call me back tomorrow 

mo·rning. Yes? 

MISS roWELL I Mrs. Galo is here to 

95. 2:a Bee you'; 
L.A. M.C. U. GEOFFREY 

As he hand. up 
folder pIB and PED. 
UP to o/s l.nSS 
DO'JELI, L fig, 
Lot her turn and 
come to C.U. L fig. 

(Cam. 3 next. shot 96) 

.,",. 

GJiXlFFREY : Oh yes, all right. In 

which cnse, I won't have time to oopo 

with these. Put Mclver onto them. 

And tell the advertiJing manager I 
want him in this offioe at three 

o'clook -- if he's man'lgGd to gat, 
baok from lunch by then. 

- 17 -
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96. 

97. 

98. 

99. 

(On Cam. 2, Shot 95) 

3 B 

2 B 

Lot MISS DOWELL go. 
T/I fast to M.C.U. 
GEOFFREY. 

(As Miss Dowe11 
enters -

C.U. CATHY L fig, 
IJISS DOWELL R big 

Let them go. 

(As Cathy turns -

M. S. GEOFFREY. 

Let him come to 
Med. 2-shot with 
CATHY. Take them 
to desk. 

As CATHY sits T/r 
to C.S. GEOFFREY 

- 18 -

(Boom B) 

MISS DOl1ELL: Very 10,,11, sir. 

13. INT. MISS DOWELT,'S OFFICE. DAY. 

BOOM C 1 

MISS DOWELL: ilr. 111111. is free 

nou. 

Thank you, 

14. INT. GEOFFRh'Y'S OFFICE. DAY. 

BOOM B 1 

GEOFFREY, Very nice to see you. Come 

Md sit down. 

Thank you. 

GEOFFREY: It isn't often we have 

the pleasure of buyers coming to us. 

More usually the other .. ay around. 

Vrould you oare for a ciga.l."ette? 

~: No, thank you. 

GEOFFREY: Now I must say I was 

very interested to read about your 

.!I4'--'A!!-....,;-;;,-,== _____ -"-n,ew branch in Cork. I 
C.U. CATHY 

Mr. Willis, Ilm here under 

2 B false pretences.! 
C. U. GEOFFREY 

GEOFFREY: Do go on. 

(Cam. 4 next, Shot 100) 

- 18 -
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100. 

101, 

102. 

103. 

104. 

105. 

106. 

107. 

- 19 -

(On Cam. 2, Shot 99) (Boom B) 

4 A 
O.U.OA'rHY 

2 B 
O.U. GEOFFREY 

(SWING 4) 

(As he turns to 
intercom -

4 A 
O.U. Intercom fig, 
CA~rHY b/e;. See 
his hand switoh it 
on. l to E 7 onto F 

As he moves hand 
T/I to C.S. CATHY 

C~THY: I'm not" buyer. You 

see, my firm has been trying to get 

in touoh 111 th you for months .loot 

,dth an organis"tion the size of this, 

I don't suppose our sales letters even 

reachod your desk./ 

GEOFFREY, What do you want to sell 

me? 

CATHY: Business efficienoy. 

GEOFFREY: 1Iiss DOWGll, Mrs. Gale 

is ready to leave non. Will you 

show her out, please. 

~: We 1ve been studying some of 

your internal administration, and we 

5 F 
11. O. U. GEOFFREY 

~~~~~~~~~~ ______ b~e~l~i~e~'~~/that some aspects of it are no 

4 A 

longer in step with the 1960's. 

M.O.S. O1.THY. 
See MISS DO\'IELL 

GIDFFREY: I'm really very busy./ 

enter. Hold CATHY: For instance, these invoioe 
CATHYts rise. --

pads of yours - they reqnire twenty-

~!Sd:~~ :uts invoicej:three percent more typing than is 

really necessary. But with a layout 5 F 
M.C.U. GEOFFREY. like this, you'll see that the address 

~ A 

!i F 

See invoices laid 
on desk. 

O. U. CI.THY 

C.U. GEOFFREY 

(Cam. 4 next, Shot 108) 

of the client need only be typed once. 

GEOFFREY: Y,here did you get blanks 

of our invoi""s? / 

~: Our business is efficiency. 

Don't you think thst our redesieining 

is better?/ 

GIDFFREY: I admire the way you've 

got in to Boe me. I'll buy it. 

- 19 -



- 20 -

(On Cam. 5, Shot 107) (Boom Bl 

CATHY: But that's only a start, 

lOa. .:J4c...c.""',-;;-,,--;;c="'"" _____ ~M:..r'_ • ..!~",/i~l=l:..is~.ul My firm does It 

C.U. CATHY 1 t j _"' __ I camp e cob or no~ 
109. LF'-,;---;;-==;;,;:--__ ...J! 

C. U. GEOFFREY 
GEOFFREY. I thought you'd s~ that. 

110. ~4~A~~_e~~~~----~Wh~a~t~'s~t~h~e~d~e~a:..1?~.1 
C. U. CATHY f/g, 
MISS ]QV/ELL big 

That I have a free run of 

your organisation -- sales, accountSt 

and production -- for one month. 

Then we will put up to you an entirely 

objeotive recomMendation for re-

"'--"--;;--;;---;;c;;;m;;;;;;;;:;-____ -"o"r"'gan=i"'s"'a"'ti"'o"'nO!j./ Our fee is one thousand 
guineas. 

GEJFFREY: !.!iss DOt7e1.h/sho" Mrs. 

Gale eve hin she wants to see • 

.2!!M' Thank you. 

GEOFFREY. Mrs. Galetldo you know 
w Ilm hj.rin au? Beoause-r 

.... -"--;:-;="""'''""'';-,,---,;<-r:---' admire the ~ you got in to seo me. 

When my grandfather started to make 
soap, that'. how he got in to see his 

first olient -- by pretending to be 

.!L-'i-;;-,,-,;-=;;-;-_____ .2a~b~ He montioned it in a book 

he wrote -

CATHY. "The Craft of Salesmanshi.P.:1! 

(Cam. 5 next, Shot 119) 

- 20 -



(On Cam. 4, Shot 118) 

(As Bhe goes -

- 21 -

CATHY (cont'd~: 

fascinating. 

119. ",5~F--;c-.",--=== ___ _ 
C. U. GEOFFREY 
(Reaction) 

'i. 
i' 

(Boom B) 

I fOWld it, 

120. =l.-!F-;::-.."...,~=."..,=:-:-_____ _ 
M.C.S. ~iISS DOilELL, 

121. 

122. 

123. 

2 

3 

1 

E 

C 

CATHY. 
Let CATHY come to 
C.U. fig. Let 
MISS neWELL come 
to Close 2-shot 

PAN them L. to 
door. 

(AB they reach 
door -

1.S. Corridor. 
MISS DOVlELL & 
CATHY enter. 
Let thom come 
te Close Shot. 

PA.'l them L. to 
door. 

1 to G, shootine; 
over 2 18 cable 

C.U. Shelves fIg 
CATIlY big. Let 
her come to C.S. 

LLIGliT 9.7 
CfuUB L. ,71th her. 

(As she turns -

G 
Shelves fh, 
CA.THY big 

LS!B CjIPTION SCANNER! 

15. INT. MISS DOWL"LL'S OFFICE. DAY. 

BOOM C 1 

MISS lXlWELL, fohat did you war.t to 

see, Mrs. Gale? 

To start with, I'd like to 

see order forms, memo pads, all your 

internal print. 

MISS DOWELL: Yos, of course. 

Will you come this us:y? 

16. INT. PASSAGE':IAY. DAY. 

,I , 

MISS Do\'lELL: ','10 keep a li iU'e 

of everything in hero. The main 

bulk is in the Stores on the 'grOund 

floor. , . : 

17. INT. CUPBOAlID. DAY. 

MISS DO\1ELL: You'll find the 

switch on the right. 

Thank you. 

- 21 -

Fix 
TypiIlg 
pool 
big, 

j, 

I 
I 



(On Cam. 1, Shot 123) 

Let her come to 
.hel yes. CRAB L. 
Find··foet big fig 

As she aees feet 
TII,to B.C.U. CATHY 

CAPTION SCANNER 
CAP'rION B 
,"THE'1l.VENGERsn 
End of Aot Ono 

- 22 -

FIRST COMMERCIAL BREAK 

CAM. 1 MOVE TO POS. il - PRTIlTSHOP 
C.\I.I. 2 MOVE TO POS. 'F - PRINTSHOP 
CAl.!. 3 MOVE TO. - FOR CUTA~AY SrrOTS 
CAM. 4 MOVE TO POS: c. STEED I S Fl,AT 
Cil1I. 5 MOVE TO pos. B - STEED I S FLAT 

: f 
BOOM A STAY AT POS. 1 STEED I S FLAT (S\7ING) 
BOOM II MOVE TOpOS. 3 - JOml' S OFFICE 

. BOO/[. C MOVE TO POS • 2 - pRINTSHOP 

. ' 

- 22 -

·"' .. 

.. ;',;,-,' ':." 

GRh.lS (6) . 

End of Act 



124. 

125. 

ACT TWO 

I': 
.==~~~~"-,,,== __ -,-,--________ -,-,,_G'ff:RAMS971 ' 

;,_.;: tAvengers l , ,. 

FADE UP,CAPTION SCANNER 
CAPTION C 

5 

4 

"THE AVENGERS" 
.' Act Two 

B 

C 

C.U. STEED 
buttering toast. 

PAN UP to C. U. 
STEED. 

p/Bto Boe CATRY 
enter big , 

CRAB L. and let 
her come to fig. 
Aa ahe takes off 
hat PED. DOWN her 
hip C10seL fig, 
STEED big. 

As she goes PAN 
DO\\11 to C. U. hat 

C.S. STEFll,R fIg, 
CATRY big 

*CRiUB L. to L.S. 
CATRY. See her 
place bal1B. 

(AB she chips ball -

18. INT. STEED'S FMT. DAY. 

~I 

hurry. 

I hate getting up' in a 

Dcgiiming 
'of Act 

BOOM A 1 
+',-

,BooM,B 4 

'I;' 

You hate getting up period. 

~: Why couldn't you have told 

me about this last night? Ohl* 

Cut yourself? 

.~: No, my shares are -down tor! 

the third day running. 

126. . 3 (CUT-~WAY) CATRY:' Bad luck. 
C.U. Hat. See 

5 B 
ball land. 

C.U. STEED 
(Reaction) 

C,' 
. M.C.S. CATRY 

129) 
;'~ 

- 23.-
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(On Cam. 4, Shot 128) 

CATRY: If l' d !mo"" you were 

going to be in this sort of mood 

129. 25~B~~~~~~ ________ ~I~~~U~1~d~heav~e~c~o~m~e~r~0~und~~1~a~s~t~nl~:gh~t",.! 
C.U. STEED 

130. 4 C STEED: Well! I wish you had./ 
H.C.S. CATRY 
(As she chips ball -

131. 3 (CUT-AWAY) 
C. U. Hat. See 
ball land. 

132. 25-,B~-;;-o;;=;;-___ _ 
C.U. STEED 
(Reaction) 

133. ~4~C-;;-:;;o----rn=~-___ 
M.C.S. CATRY 
(As she chips ball - Was Edwarcls onto something? 

134. 3 (CUT-AWAY) 

(Boom A) 

STEED: 
C. U. Hat. See 
ball land. Yes. He was their analytical 

1 '5 5 B chemist. 
-" ..!-'~,",",,"-,,;=,,-----

C.U. STEED 

P/Bto hold rise. 

Let him come fwd. 
As he bends PAN 
DO\'il'T to hat. 

(As he clears 
Cathy -

Just discovered a printerts 

mark on one of those imitation cartons. 

Vfl,O else had he told? 

. STEED, That's the thing. Only myself, 

Miss Dowell, and the Willis-Sopwi ths. 

So I wonder \"Iho left poor Edwa.rds swinging 
136. .!I4,---"C"-;;,,,,=v-~=_-,r;;, that cupboard. 

C.S. CATRY. Let 
STEED rise into 
close 2-ehot. 
Let him go, T/I 
to C.U. CATRY 

~: The Masseuse at the Turkish 

Baths sa.id somothing ratht?r interesting.! 

131. 25-E.B-;;-;;--c=on-____ r 
C.U. STEED ~: You had massage as well? 

CATRY: Of course. It was only 

138. ~4'-'"_C"rr_-;;-=;v-------'an""'o"'t"'hc"'r'-'f-=i ... f"'t e",e",n,-"s-"h~",·lli!l!m.J The radiant 
C. U. CATRY heat was a bit prioey though.! 

139. 25~B-;;-;;-=,", __ ---,/ 
C.U. S'fEED 

Then there were the 

140. 4 C ~~ ____ ~t~ 
C. U. -CATRY 

(Swing 5) 

(Cam. 5 next, Shot 141) 

- 24 -



(~ 

141. 

142. 

143. 

144. 

145. 

146. 

147. 

- 25 -

(On Cam. 4, Shot 140) (Boom A) 

5 B 

4 C 

5 B 

4 C 

C.U. CATHY 1 fIg, 
STEED R big 

C.U. CATHY 

C.U. STEED 

c.s. CATh'Y. 
See her get magazine, 
take ~ler to tight 
2-shot with STEED 

(As he looks at it -

3 (CUT-AWAY) 

Oh, and I had 

to get my hair done afterwards. 

It shouldn't come to more than' ten 

pO\lllds./ 

~: Marvellous. I might as 

vroll sell those shares now. 

~: il:nylmy, she said 

~; Who said? 

CATHY: The Masseuse said that Miss 

Tu's pores oozed paint. 

Oh? Chinese White? I 

~: And while I was there, a girl 

came in -- someone I thought I knew __ 

and shc was co·.ered in paint , too ./ 

STEED: Oh? Vlho was she?1 

CATHY: A couple of years ago 

everyone knew her. 

C. U. Magazine STEED: 
Lilt Girl 

,!L4 -'-'C'--;;;,-:=--~::;:--_....JI 
Tight 2-shot. Q!)!!IT: 

The Lilt Girl.1 

It shouldn't be difficult to 
Hold CATHY C.U. 
fig, let STEED 
go to big 

get in touch with her. 

agents. 

Mocels have 

Could you take oare of that? 

live got an appointment with the' Printers' 

.5'-:=B"-;;--;;-,;m;;;;;: _____ T=.r"'ad=e"-"A"'s"'s'"o"-c,,ia"'t"'i"'o"'n"'-. I If we ean find who 
B.C.U. STEED luses that trade mark 

(Cam. 2 next, Shot 148) 

- 25 -



r. 
"' 

148. 

149. 

150. 

(On Cam. 5, Shot 147) 

2 F 

1 H 

3 

B.C.U. Poster. 

PAN DOWN to 
C.U. Culendar .. 
See trade mark 

TAYLOR C.U. R fig, 
1EIlSON 1 big 
PAN them R. to 
Drawing Board 

(As he looks at 
drawing -

(CUT-A\7AY) 
C.U. Board 

See hond toke 
photograph 

151. 1 H 
Close 2-shot 
Let 1EESOII come to 
B.C.U. fig, TAYLOR 
big 

(Cam. 4 next, Shot 152) 

~' "~""" .,' 0 •• 

- 26 -

(Boom A) 

STEED (cont' d,l: uses that trade 

mark we might be getting somewhere. 

BOOM C 2 

lIlT. PRINTSHOP (SMALL SHOP) 
DAY. 

TAYLOR: Honestly, I don't know 

how it happened. Obviously my trade 

mark goes on everything I print./ 

But not the stuff we do in here. 

LEESON. Don't you ""tch who.tyou 

print? 

TAYLOR, I can't have my eyes 

everywhere. They must have put the 

trade mark on out of habit. 

LEESOIT: Jus~ watch out it doesn't 

happen a second time. 

the art work? 

Now where's 

TAYLOR, I've got it here. 

1EESOII: That looks O. K. Have you 

got the photos? yes ... YOB ... that 

should do. 

TAYLOR: TIlverythingl s exactly ·the 

some. lIot one letter different./ What 

happens if the roal stuff's 'there 

first? 

- 26 ~ 



152. 

153. 

154. 

155. 

156. 

157. 

158. 

159. 

160. 

(On Cam. 1, Shot 151) 

MIX 4 A 

5 F 

2 B 

5 F 

O/S GEOFFalli'Y C.U. 
R fig, CATHY L 
big 

c . U. GEOFFREY 

C.S. Door. MISS 
DOWELL enters, 
cornea to C.U. 

C. IT. GEOFFREY 

- 27 -

LEESONI Don't worry. Wil1is-

Sopwi th are g.,ing to have printer 

trouble. 

20. INT. GEOFFREY'S OFFICE. DAY. 

GEOFFREY: Yes, sir, live got d 

note of that. Thank you. Goodbye. 

I'm sorry. Now, where were we? ; 

(Boom C) 

GRAMS (8) 
Bridge 

BOOM A 2 

CAT~: These salesmen's report eheets. 

I don't think all this information is 

necessary. For instance the exact ,time 

they enter and leave a shop/-- d6es' 

anyone do anything with information like 

that? 

GEOFFREY: Come l:n,d 

MISS DOWELL I Exouse me. 

F/F/x 
Knock. 

I thought 

you ought to know Leeds say they haven't 

started printing yet./ 

GEOFFREY: What! The memo mUst have 

4 A 
C.IT. CATHY 

2 B 
C.IT. ~[[SS DOi/ELL 

gone astray somewhere.! \Vhen did we 

tell them to start printing?/ 

~~~~~~~~/ 
5 F 

2 B 

5 F 

C.IT. GEOFFREY 

C. U. MISS DOWELL 

o/S C.U. CATHY L 
fig, GEOFFREY R 
big 

(Cam. 2 next, Shot 161) 

MISS Dffi1ELL: Tuesday last week./ 

GEOFFREY: Get a. copy of the memo 

straight off to them by te2ex. / . Has 

my father come l:n yet? 

MISS DOVIELL: 

G.EOFFREY: 

pleas.'; 

- 27 -

Yes, sir. 

Tell him I wnnt to,see him, 



161. 

162. 

(On Cam. 5, Shot 160) 

Hold GEOFFREY'S 
rise. Let him go 
round desk to 
CATHY. A. he 
turns back to desk 
CRAB R. to CATHY, 
GEJ)FFREY M.C.S. fig, 
JOHN big 

- 28 -

Another thing I'd like to 

di.cus •• 4th you i. the over-lapping 

of responsibilities. 

GEOFFREY. Well, that certainly 

(Boom A) 

doesn't apply here. The matter is 

simply .olved by rnw doing all the work, 

MY father, when he drops in, ~onaerns 

himself solely with our .herehold.ers -­

and. our typists; and not nece.sarily 

even in that order of priority.. i Now, 

you were ta.lking about our salesmen I B 

reports ... 
Well, I thought -

GEOFFREY: Speek of the devil. , 

I believe you ,.ant me. 
-' 

GEOFFREY: Yes, I waJ.,ted to see,you 

about something important. This is 

!:2'-'B"-:,--:....,;:-::-==~ __ ~1!r=.2..!... -"G~al~e:.l.1 She's doing a busines.-
L.A. C.U. CA'rHY's efficiency job for us. 

3 D 

side L rig, JOHN 
R "'/g 

}5 to G/ 
*p/B to find 
GEOFFREY. 

Let her go. 

(When she X's 
.hot -

Clo.e 2-shot 
GE01'FREY. JOHN 

(Cam. 4 next. Shot 163) 

I'm delighted to meet you. 

live had Borne ideas myself on improving 

efficiency around here* -- not that rnw 
son would be interested in any ideas of 

mine. 

GEJ)FFREY: I apoloBi.e for these 

interruption., llrs. Gale, but I'd 

like to heve a word with rnw father. I 

wonder if you'd mind waiting next door. 

CATHY: 'fos, of course, 

- 28 -



l. 

(On Cam. 3, Shot 162· 

4 D 
FAY C. U. R fig, 
CATRY big 

(As Fay turns -

- 29 -

GEOFFREY: And non, Father, if 

you could spare a moment, could 

w~ talk business? 

Oh. Yes, of oourse. 

21. I1'Il'. JOHN'S OFFI",C""E.,--,D",A".Y. 

(Boom A) 

BOOM B 3 

GRAI!s 8A 
Sting 

164. .!.5-"!G~."-~".-____ ~C",A,,,TRY!i±.: 
C.U. FAY to wait in here 0. few' minutes. 

I'm sorry. I was asked 

(SlTING 4) 

165. 4 D 
C. U. CA'fRY 

166. 5 G 
C.U. FAY 

167. 4 D 
C.U. CATRY 

plB to Close 
2-shot 

(Cam. 3 next, Shot 168) 

FAY, That's all right.1 You don't 

work here, do you? 

CATH!, Only as a consultant. I 

FAY, I didn't think I recognised 

you.! 

That'. funny. I thought I 

knew your faoe. 

~ That'. bad. Faces wear out 

quickly in my business. 

Of course. You were :the 

Lilt Girl, rteren't You? 

~ That's right. It was the 

worst thing that ever happened to me. 

Once you get identified with one. 

produot like that, no-one wants to 

us e you any more. 

What are you doing now? 

- 29 -



(On Cam. 4, Shot 167) 

PAN CATHY L. 

T/r to L.A. O/S 
CATHY f/g, 
Painting b/g 

- 30 -

I still do a bit of 

modelling. Believe it or not, 

that1s me up there. 

(As she looks at it -

168. ..!.3~E'-;,-~="",," ___ _ 
c.u. CATHY 

169. .L5--",G-;;-"'~==o:-::-__ _ 
c. U. Painting. 
P.AN to signature 

170. 23---"'E'-;;--;;--;c;---,;:;;;rr;;;----­
B.C.U. CATHY 
(Reaction) 

171. MIX 1 H 
C.U. Print machine 
See print come 22. 
off. 

PAN UP with it to 

INT. PRINTSHOP (SMALL SHOP) . 
NIGHT. 

Close 2-shot. TAYLOR: Yes, that's all right. 

Vls'll start printing tomorrow 
13 FAS'! to F! morningt as Boon a.s the oard is 

Let them go. delivered. 

172. 2 G 
Door. AB they 
enter T/r. Ses 23. INT. PRINTSHOP. (I.!ll.IN SHOP) . 
TAYLOR lock door. NIGHT. 

PAN him H. Hold ILIGlff Q OFF! 
print machine f/g 

Ll FAST to J/ 

Ses TAYLOR exit 
b/g 

173. 1 J 
L.A. Skylight. 
Sss STEED appear. 
Hold him "s he jumps 
dawn. T/r to C.U. 
Lst him go. 

174. 2 G 
L.S. STEED. As 
he comes fwd. T/r to 
C.S. 

(Cam. 3 next, Shot 175) 

- 30 -

(Boom B) 

. GRA11S (9) 
Bridge 

BOOt! C 2 

GRAMS (10) 

Suspense 

",.,; .. :,-, . 



(On Cam. 2, Shot 174) 

11 to HI 
Se. STSED open 
lock. 

(As door opens -

- 31 -

175. 23~F~=-=-~ __ ~ ____________________________________ _ 

c. U. P"C1ster. See 
light hit it as 24. INT. PRINTS HOP (SMALL SHOP) 

NIGHT. light moves. 

PAN to M.C.U. STEED 

Let him go. 

176. .=.l-2!.H-"--,,.-=-,"-,-:-;-,--.-__ 
C.U. Print Machine 
fig, STEED big 

13 FAST to GI 
Let him come to it. 
As it works T 11 
FAST to C.U. Print. 

As he lift. it PAN 
UP to C. U. STEED 
See print. 

(As he goes -
177. MIX 4 C 

C.U. CATHY 
At end of oon­
versation PAN 
DOriN to C.U. 
• phone 

(AB she dials -

25. INT. STEED'S FLAT. NIGRT. 

.2!1m: The Reading Room? No, 

I hardly expected him to be there. 

I see, thank you. 

178. 23~G:...,.,.-::-..,,-___ -,-__ _ 
M.S. Door, coat CATHY (ccnt'd.) (v/o) , Oh, good, 

179. 

stand fig. See - - - - -
evening. Has Mr. John Steed been STEED enter, hang 

up umbrelln. 

See him te.J.t.e pa.per 
from it 

(As he goes -

in this evening? Would you ask 

him to call home if he comes in? 

Thank you. 

.!i4~C~~c-=='-"-r----'/ I wondered where you were. 
C.S. CATHY fh, I j t' h d 'ub 
STEED enters big, us p one your o.L • 

comes to Close 2-
shot 

/"'3-'t"'-o-S-I'-'B-H-/~ 

f1 onto H . 

~I Whioh one? lIve been 

looking over a printer's. What do 

you think of that? It'e .il1i.-

Sopwith's new design. Only their 

BOOM A 1 

lovm printer's supposed 

(Cam. 5 next, Shot 180) 

- 31 -



(On Cam. 2, Shot 189) 

Let TAYLOR go, 
FAY oome to 
LEmON 

Hold LEES ON as he 
rises and .i ts 
into chair, FAY 
to big 

-34-

Vlhy all the hurr,y1 

LEESON, This time we're working 

for someone else, and the game1s 

going to be played a different way. 

!!!l!. And o.re you getting more 

out of it, this 'different way'? 

LEESON. 
be rich. 

Honey, I am going to 

M!. It Bounds intrigoing. 

Tell me more. 

(Boom A) 

LEESON. You ever heard of Karim? 

!!l!' No. llbo's she? 

LEESON. Very funny. It's a small 

oountry, the size of a postage stamp, 

and not worth muoh more -- until oil 

w~s found there. 

!!l!' What's stomaoh powder got to 

190. .14-.!!.F:.,;-;;:-",=~ ____ ~d2.0...!wi'!Uth!!.2i",t!..J? / 
C.U. LEESON 

191. 

192. 

5 H 

4 F 

c. U. STEED rIg, 
group big. 
T/I to C.C. STEED 

11.5. LEES ON 

/5 to J/ 

(Cam. 2 next, Shot 193) 

LEESON. Tho natives buy British, 

booause Karim used to be a British 

Proteotorate until we gave it 

independenoe. The King is pro­

British, so is his Cabinet./ So 

want Britain to dig far the ail. 

they 

But 

another country, which shall be nameless, 

also wants the oil oonoession./ Certain 

politioians want the oertain-other­

oountry to get the concession. So what 

they intend to do is to make the mass of 

/tho people anti-British. 

- 34 -



193. 

195. 

196. 

(On Cam. 4, Shot 192) 

Hold rise. See 
him go to Rostrum. 

CRAB L., hold 
TAYLOR L fig, 
LEESON, FAY big 

(As they look 
at him -

- 35 -

(Boom A) 

L~SON (cont'd.). the people 

anti-Bri tish. .\nd the wny they're 

go>ng to do it is to sell imitated 

British goods, such ~s stomach powder 

and other medioal products -- only 

instead of stomacc powder it'll ba 

~2~J~~~~~~ ________ ~p~oison. 
C.U. STEED 
(Reaction) 

Result -- a fev th,usand 
i 

Karimites bite the dust -- and those 

..5c...;J~.,.-;;",-;==;;;-_____ ---"t:h,,,"at!...!o.re~:..1=:e,,,f~t/pull down the Union· 
JJ.C.U. LEESON Jack. 
Let him come to 
C.U. t/g. See 
FAY big 

Let FAY go and 
enter Close 2-shot 
tlg 

Let FAY (lO. T/I 
to C.U. LEESON. 

(Let him go -

Some of those people who 
die might be children. 

LllESON: They should worry. . In 

a dUlllp like tho.t, theY're only going 

to be hungry 011 their lives onywny. 

Where are yo~ goinc1 

m: Rome. 

L~SON: I thour,ht you wanted to go 

to a night club? 

Not on your kind of money .. 

LEESON: But m;y money' 8 ne pu:re ne 

driven snow. ThQ blood money doesn't 

£2'-"-J-;<""""-,==-,..= ____ -!!cnrrive until tomorro". 
C. U. STEIc"'D tlg, 
TAYLOR big. 
See LEESON enter 
and come to STEED. 

Let TAYLOR go. 

All right, Taylor. 

me another drink. 

Get 

197. !!IX 3 B BOOM C 1 

M. S. Door. 
enters. 

Cll'fRY 

(Cam. 1 next, Shot 198) 

nIT. MISS DOWELL'S OFFICE. DAY. 
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- 36 ~ 

(on Cam. 3, Shot 197) (Booo C) 

PAN her R. to 
M.L.S. with 
MISS DOWELL. 

PAN her L. to 
C.S. with Fl~Y 

(As Fo,y reo.ches 
desk -

'5fuerQ do I find the Dospatch 

Department? 

MISS DO·;/ELL: Tnke the lift to the 

bn.sornent, DJld turn right thro11gh the 

double doors. Hullo? Yes, Mr. 

Geoffrey will spenk to you, sir. 

Fergusson's buyer on the 'phone, 

198. 1 F (pushing 2' s cable) ),!r. Geoffrey. 
M.C.S. FAY, MISS 
DOWE1L 

FAY, Is Hr. John Willis in? 

tet FAY go towo.rds MISS D011ELL: Yes, but -
door. 

As MISS DOYIE(.L 
looks, VlliIP PAN 
L. to CATHY 

!!i1J. Thr.t'B all right. 

see mo. 

199. .LJL. -rr""""'"""""""".---­e-:-u. MISS DOWE1L 
(Reo.ction) 

F/F/X 
I Phone 

200. ~4~G~~~~~ ______________________________ ~-p-B~OO~M~B~3~ 
CloBe 2-shot 
JOHN, FAY 

Let JOml go to 
big. T/I to 
e.u. FAY fig 

Let FAY go. 
T/I to C. U. 
JOHN 

(Cum. 2 next, Shot 201) 

31. ml'. JOHN'S Q]'FIC'.J. DAY. 

JOHl1: This is an unexpected ple~sure. 

Let me take your coat. 

FAY, Dnr1ing, I had to see you. 

rll.l'lg your home, Md they snid. you'd 

already left. 

1:le have a. shareholders I 

meeting soon. ;'/ha.t CM I do for 

you? 

I 

FAY, I wont 

the people who 

I>Ilke. 

to talk to you a.bout 

imitate the things you 

- 36 -



201. 

(On Cam. 4. Shot 200) 

2 C 

I,ot JOHN go. 
PAlT DOlm to flex 
and PAl! ,\LONG it 
to wall. 

C. U. Flex. PAN 
UP to C. U. MISS 
00311. T!I to 
L.A. B.C.U. 

VffiIP PAN to 

- 37 -

(Boom B) 

JOHN, How do you lmow anything 

about that? 

FAY, I know everything about it. 

32. INT. MISS DO\1ELL'S OFFICE. DAY. 

FAY (oont'hl' and you're the 

only person I can tell. 

Then perhaps you1d better 

toll me wha.t you know ••• 

FAY, They're not doing it thiB 

time just to do you out of busineBs. 

They're going to kill thousands of 

people 

Boom B 
/FILTER/ 

BOOM C.l 

Is Mr. Geoffrey .. vail~ble? I STEED STEED: 
W2. 23-EB~~~~~~ __ ~/~~~--~~~~~~~~~ 

M. S. MISS DO\7E11 

PAN her R. to 
door. 

203. 4 A 

(AB she enters -

o /s GllOFFRllY 
C. U. R rig, 
MISS OOfr.rr:LL, 
STEED big 

MISS OOWE11, I'm sure he'll Bee 

you, Mr. Steed.' 

33. INT. GEOFFREY'S OFFICll. DAY. 

MISS OOWELL, Mr. Geoffrey, Mr. 

Steed is here to see you. 

204. =l~C~~~~~ ________ ~G~E~O~FF~REY~~' __ ~O~h~y~e~s~.~s~e~nd~h~i~~~in~.1 
L.A. B.C.U. 
MISS OO,IELL 

BOOM A 2 

MISS Dm1ELL: Excuse me, Mr. Geoffrey, 

but I think I've got a. headache co~ 

205. :.2"-'Be....,,-;;'"""'-;===~ ___ -"o~n"".! V/ould you mind if I took some 
B.C.U. GEOFFREY time ofr to get some fresh air? 

(Cam. 1 next, Shot 206) 
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(On Cam. 2, Shot 205) 

G"EOFFREYI But of course. And 

if you don't feel better, take the 

206. ~l~C~~~~~~~~~ __ ~r~e~.t~o~f~th~e~d~~~Y~Of~f~.1 
1,I.C.S. MISS DOWELL. 
See STEED enter. 

Let MISS DOWEL!. go, 
take STEED to Med. 
2-shot with GEOFFREY 

PIB to let GllOFFBEY 
come to B.C.U. R 
fIg, STEED L bIg 

Let STEED come to 
Close 2-shot 

~rrss Dm~: Thank you. 

GEOFFREY: Vith us seven years. 

,tnd this is the first time she's 

ever asked for time off. 

~: You're very fortunate. 

They're hard to come by, the healthy 

ones. I wondered if you had any 

other ide .. s .. s to why Edwards did it. 

According to my 

Personnel Manager, he had had a. 

lot of trouble at home. 

Doesn't it strike you as 

odd that a man like Edl'!a:.."'<1s -- a 

Boientist, with so many other means 

!l.t his disposal,-- should choose to 

(Boom A) 

207. .=2'-']::...,,....,,,.....,===~ ______ ""h!!MS~-'h:!i~m2s~el~f'--in a sta.tionery cupboard? I 
C. U. GEOFFBEY 

(SWING 1) 
(As he goes -

GllOFFBEY: I donlt know ••• 

208. =l~C!...".-=--===-___ --".. 
C. U. STEED STEED: Edwards had just found that 

209. 2 B 
C. U. GllOFFBEY 
(Reaction) 

printer's trade mark.! Tha.t trade 

t:rk may lead us to whoever is 

1mi tating your produots. Someon, e 
210. =l~C~~~~~ ______ J, 

C. U. STEED had to stop him. 

211. ~2~B~~~~~~_-J;' 
C. U. GllOFFBEY 

GEOFFREY: You think he w .. s 

212. ~l~~C~~~~~ ________ ~mu~r~~d~er~e~d~?1 
C.U. STEED 

(Cam. 2 next, Shot 213) 
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(On Cnm. 1, Shot 212) 

213. ~2~B~~""""==".,... __ --,S,,,T~EED~,,--,I~d02.!..1 
C. U. GEOFFREY 

214. 4 D 

215· 5 K 

(Reaction) 

O;S B.C.U. JOHN 
R fig, FAY r, big 

Let JOHN turn 
profile 

L.A. B.C.U. 
LEEl30N fig, 
MISS DOIlELL 
big 

34. INT. JOHN'S OFFICE. DAY. 

~, Well, I don't know that 

IIm the best person for you to talk 

to about it, Fay. 

FAY: You mean you1re not going 

to do anything? 

~, I didn't say that. It's 

just that I'll have to think about 

it. • • Why did this painter chap 

tell you all this? 

35. INT. LEESON'S STUDIO. DAY. 

"MISS DOWELL: I oan't think why 
you told her all that. I don't. 

think we should ever have employed. 

you -

(Boom A) 

BOOM B 3 

BCOM A 2 

LEESON: Now just a minute. I've 

(Cam. 1 next, Shot 216) 

been useful to you -

MISS DOWELL: You wouldn't have' 

any of this if it weren't for us. 

And you won't keep it if you go on 

talking so much. 

LEESON: All right, all right. 

So what do you want me to do? 
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(an Cam. 5, Shot 215) 

216. lID 1 J 
Skylight. See 
STEED, CATRY 
enter. 

T/I to Close 
2-shot 

Let them go 

- 40 -

MISS DOII'ELL, Look up a few 

telephone numbers in that little 

black book of yours, and f lnd a 

new girl-friend for Mr. John 

7illis. Beoause hc's going to 

need one. 

36. INT. PRINTSHOP (MAIN SHOP) 
NIGHT. 

One of these fits that 

door over there. 

211. ~2~G~;-~~--,~ ________ ~1 
C.U. Counter fIg 
See CATRY go to 
door. Let STEED 
come to f/g. 
Sta;r on C. U. 
oash box fig, 
CATRY b/g 

/1 FAST to HI 

Let STEED go to 
CATHY 

(As door opens -

Do you normally help 

yourself to other people 1s money? 

~I Provided the potty cash 

is missing they'll think theY've 

had burglars. 

(Boom A), 

GlW1S (12) 
Bridge 

into 
GRAMS (13) 
Suspense 

FISHPOLE 

roOM B 5 

BOOM C 4 

218. .::1.....!.H~=r-:==~= _______________ .....!.B~OO~I~!""A""' . .l.3_ 
Print rnachwe fj g 

Let the~ come to 
M.C.S. at it. 

T/T to C.U. aB 
CNrHY takeB plate 
off. 

(Cam. 2 next, Shot 219) 

37. INT. PRIIlTSROP (SMALL SHOP) 
NIGHI'. 

- 40 -
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219. 

220. 

221. 

222. 

223. 

- 41 ~ 

(On Cam. 1, Shot 218) 

See her fit on new 
plate. 

As she hits it 
WHIP UP to close 
2-shot 

As STEED goes 
hold CATHY R fig, 

See STEED go to 
door. 

2 Cl 
L.S. STEED at 
door. 

Let him come fwd. 
to M.S. 
See MAX jump onto 
him. 

Sec llORlMN come 
from big and go 
to door. 

(As he move" thro' 
door -

5 L 
C. U. OATHY r/g, 
NOl1lfwl.N big NORMAN: 
Let OATHY go to 
him. 

As she brings him 
to table ORAB L. 

Hold them M.S. at 
table. 

1 H -B.C.U. Hand on 
OATHY's face 

2 L 
M.2. See door 
big 
(As Oathy screams -

2 G 
M.O.S STEED R fIg, 
MA.X L big. Let 
STEED go to him. 

(Cam. 3 next, Shot 224) 

- 41 ~ 

Sash! 

Vthat are you doing hore? 

(Boom A) 

On Whip 
Up-
OUT GRAMS. 



• 

224. 

!25. 

226. 

227. 

(On Cam. 2, Shot 223) 

3 

2 

3 

5 

J 

G 

J 

Let STEED come to 
oamera, fallout 
of shot. 

(As he goes out 
of shot -

M.S. Floor. 
Sea STEED land. 
Let him roll out 
of shot. 

(As ho goes -

M.S. MAX. Let 
him oome fwd., 
fallout of shot. 

(As he goes -

I.I.S. Floor. 
See MAX land. 

See him look for 
Steed 

L 
!.led. 2-shot 
OATHY, NORI<LUl. 

CRAB R. as they 
go to L.S. Let 
NOllMfu'l ran out 
of shot. 

Lot hit:l rise. 
CATRY kick him, 
him fall again. 

- 42 -

Soe 
lot 

228. .23~J-,,-.,,-~;-;-:-~':7""-­
C.U. MAX's head. 
Sec oash box. 
Soo STEED's hand 
tako box. 

(As he takes it -

229. .:2-.!:G,--:-...,-.."...,;:-~,...,,-__ 
L • .:' ... c. U. Mil.x R 
rig, STEED L big· 

(Cam. 5 next, Shot 230) 

- 42 -

(Boom A) 



(On Cam. 2, Shot 229) 

" 43 -

STEED, 

they are? 

I wonder ",hose friends 

Not mine.' 

You'd better se8 your 

233. ~l~~H-o,,-'~mv __________ b~u~t~c~h~e~r~.1 You're going to need more 
CoU. CW'HY th h i h· un eye-s adow on that n an our 

2~4. ..I5,-,L~==-;;-== ____ ---"o~r,-,=-so~. I 
Tight 2-shot 

235. 1 K 

A/B 
(As they go -

D.C.Uo FAY fho 
See boxes' f0..11. 
SeeCATHY, STEED big 
T/r to close 2-shot 
STEED. CATHY 

MIX CAPTION SC11NNER 
CAPTION D 
"TRE AVl'.JIGERS" 
End of Act Two 

- 43 -

(Boom A) 

'G!llll\IS (IS) 
End of Act 

I 
r 

I 

.1 

i 
1 

. , , " 
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SEOOND COMMERCIAL BREAK 

OM!. 1 lIOVE TO POS. o - GEOFFREY'S OFFICE 
01J;,[, 2 MOV;] TO 1'OS. B - GEOFFRBY'S OFFICE 
CAM. 3 MOVE TO POS. D - GEOFFREY'S OFFICE 
CAM. 4 s~'AY AT POS. D - JOHN'S OFFICE 
CAM. 5 MOVE TO POS. J - LEESON'S STUDIO 

BOOM A MOVE TO POS. 1 - LEESON'S STUDIO 
BOOM B MOVE TO POS. 3 - JOHN'S OFFICE 
BOOM C !.love TO POS. 3 - GEOFFRBY' S OFFICE 

- 44 -
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236. 

237. 

238. 

239 •. 

240. 

. 
, 

• 45 • 

ACT THREE 

FADE UP CAPTION SC}J[NER 
CAPrION E 

3 D 

1 C 

3 D 

1 C 

3 D 

liTHE AVENGERS 11 

Act Three 

Med. Close 2-shot 
GEOFFREY, ~[[SS 

DOfrELL. 

Let CATHY step 
into C.U. L r/g 

:M.C.U. CATHY 
Hold her sit. 

ojs CATllY rh, 
MISS DeI.ELL, 
GBOFFRl1"l R big 

1!.C.U. Cii.THY 

ojs CA'rHY C. U. 1 
r/g, GEOFFREY R 
big 
Hold his rise~ As 
he comes fwd. go 
with him. 10se 
CA~'llY. See JOml 
enter big and coma 
to close 2-shot 

(Cam. 1 next, Shot 241) 

GRAMS {l~_ 
'Avengers l 

BOOM C 3 
38. INT. GEOFFREY'S OFFIC"'F"",._-'D"'A"'Y .... 

GEOFFREY. '/hat hllppened? 

Oh, just an accident. 

GEOFFREY. Oh dear. Do sit dovtn.: 

With Y01;.. in a mOMent, Mrs. Gale./ 

ThImk you./ 

I just dropped in to say that 

we are going to str...rt our preliminn.ry 

report for you nou. So I won't be getting 

in your way for t~e next few days.! 

GEOFFREY: Oh, ';ore'11 miss you. Well, 

1111 be very interested to hear what you 

~~ve to s~. You've probably found 

plenty of dead-wood that should,be out 

away from this organisation. 

No, lId say that you1re well 

up to dnte in most dop~xtncnts. I 

think our main cri ti<iism will be of the 

amount of 'Work the. t f~116 on your 

shoulders. 
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241. 

242. 

243. 

244. 

245. 

246. 

--',./ " 

(On CaIn. 3, Shot 240) , (Boom cl 

1 C 
C.U. CATRY 

GEOFFBEY: I don't think that oan 

be helped. !{JY father just isn't 

interested any more. 

JORN: 

alone. 

GEOFFREY: 

at., I thought you were 

Mrs. Gale's just going. 

Is it personal? 

Not ncces6t"xily. IIr. StoOd -

where oan I get in touch with him? I 

oan't find this Oversees Export Board 

in the telephone book./ 

Qm~: It I S a neW' government 

""3,-,D~~_~~~ ____ ,",d",e.!!parSl::.t~me;e~n"t,,./ But I think he l 11 be 
Close 2-shot 
GEOFFF.EY, JOm! coming in some time today. 

you want to Bee him about? 

Nothing, reo.lly. 

What, did 

Imyway, 

1111 be in most of the day if you want 

:ele. 1'd just like to have a chat vd th 

"-"'--,,,...,,.-====~__ him./ 1 C 
C. U. GEOFFllEY 

2 B 

1 C 

4 D 

(As he looks to 
Cathy -

C.U. CATRY 
(Reaction) 

c.u. GEOFFREY 
(Reaction) 

L.A. Desk fig 

Let JOHN enter. 
As he switches 
on intercom. 
T/I to C.U. 

(Cam. 5 next, Shot 247) 

GEOFFREY: All right. 

BOO!.! B 3· 

39. INT. JOilll'S OFFICE. DAY. 
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247. 

.... ,. 

(On Cam. 4, Shot 246) 

5 J 

/1 to El 

C. U. Painting. 
PAN R. to C. U. 
STEED R fig, 
LEESON 1 big 

As STEED goes 
CRAB 1. to hold 
him C. U. 1 fig, 
find LEESON R 
big 

(Cam. 1 next, Shot 248) 

- 47 -

lQill!: },Iiss Dowll, if' lJr. steed 

eomes in today tell him I want to 

sce him urgently. 

40. TIlT. 1EllS011'S STUDIO. DAY. 

(Boom B) . 

BOOM A 1 

Itfs rcal:y quite fascinating, 

the impetus you convey into your work. 

LEESON: Ylel: not everybody 

a.ppreciate~ tha.t. I moan, if you·, 

haven't had three years at an art 

school, you are nothing. You are 
not carnnted. You ~;rc not embodied. 

Y01t know wh.."tt I Dean? 

STEED: Carnated. Exnctly. But 

my people·nre simple people, you know. 

My people don't subscribe to these 

prejudices. They will want me to be 

able to reassure them that your work 

is genuine expressionism, and not .just -

ifImaYBayso~cr-

1EESON, A novelty. 

STF.ED: Exactlyl 

LEESOII, If I was out only to make 

money, I would switch over to formalism, 

wouldn I t I, instead of having to find 

other sources of income because my art 
doesn l t pay. 

And I take it that you find 

these other sources of inc~me quite 

lucra.·a ve. 
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(On Cruo. 5, Shot 247) (Boom A) 

248. 1 E 

As STEED goes 
PIB and CRAB R. 
to M.L.S. STEED 
& LEESON at 
canva.s. 

As they turn from 
oanvas T II to 
close 2-shot 

Let LEESON go. 
T/r to C.U. STEED 

c.u. LEESON 

P /l3 to let STEED 
enter 2-shot. 
CRAB R. to tight 
LEESON B. C. U. R 
fig 

(Cam. 2 next, Shot 249) 

LE8S0N: Just who are your people? 

~: What Lord Benverbrook is to 

New Brunewick, r "'" to Reykjavik. A 

work of dedica.tion. Tell ~et do you 

use n model, or is all this inspired 

from within? 

LEESON, I use 0.. model. In fact', 

up until yesterdo.y I had a very . 

intelligent girl. uorking for me. You 

see, with rr:J kind of "ork, it 1 s got to 

be two intelligences flowing togethor'-

Two intelligences. Yes. 

You say you had n model? 

LEESON, Yes, well, shels not around 

now. You could say Ilm in the market 

for another girl. 

that. 

Yes. You could sny 

STEED: How extraordinary! I I met " 

model on the boat on the way down from 

the Arotio - my Sno" Queen r called her. 

She was looking for work. 

Catherine. 

HE:r name Was 

LEESON: She sounds fascinating. , 

You menn thnt? Good. 

LEESON: She must have flavour •.. 

~: Flavour? 

LEESON. That I do insist on. 
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(On Cam. I, Shot 248) 

Let STEED go to 
big. Hold LEESON 
Closo. R fig 

*T/I to B.C.U. 
LEESON 

- 49 -

~, Well, I suppose she has 

flavour. I hadn't really thought 

of her like that. Yes, elegant yo~ 
lady, if sartorially a little avant-

garde. But wo all llo.ve our little 

foibles, donI t Vie? 

17e do indeed. 

Don't worry, lb:'. Leeaon. 

shall arrange an exhibition for you. 

My people will m11ke you the toast of 

Reykjavik. I'll send the young lady 

round to see you.* 

LEESON: Don't forget, Mr. Steed. ' 

I 

(Boom A) , 

249. ~2~B~~~~=-~ ________________________________ ~B~0~m~f~C~3 ___ 
c, U. papers on 
desk. As she 
lifts them PAll 
UP to C. U. EISS 
DOWELL fig. 

250. 3 D 

See JOHN enter 
big 

As they look 
i:7HU) PAN L. to 
t;TEgD. 

C.U. STEED L fig, 
JOHN R big. Let 
1IISS DOWELL enter 
fig with STEED. 

Let her go. TII 
as JOHN COnIes to 
tight 2-shot 

(Cam. 2 )'1.0X·~t Shot 25J.) 

.44. lIlT. GllOFFRrr:Y'S OFFICE. DAY. 

19.!lli:.. Yilhere is my son? 

MISS Do\iELL. I'm afraid I don't know, 

sit. Is there sonething I can do fo+ 
you~ 

No, thnnlc you. 

Do you know when Mr. Steed 

STEED: You wanted me?1 

Yes, I do. 

It W.J.S private. 

is ani ving? 

MISS DOrIELL: I'll see if Mr. 

Geoffrey is here. 

Thank you. 
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251. 

252. 
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(On Cam. 3, Shot 250) (Boom C) 

JOHN. I.!r. Steed, I'd like to talk 

to you. A friend of mine has 

disappeared. She was supposed to 

meet me late last night -- nt my 

house. live since telepboned her 

flat a number of times, -

~: Surely missing persons are. 

a job for the police? 

But I think this may concern 

"2~~B~~~~~~ ________ ~y~ou~.1 Yesterday she told me something 
C. U. STE!!JJ. 

4 G 

P/B to tight of the people who imitate our products. 
2-shot. PAN 
them R. to door 
& lct them go. 

(As they enter -

Close 2-shot 

)fit JOHN go 

T/I to C.S. 
STEED 

In that case, you1d better 

tell me all about it. 

42. 

~: 

name? 

Let's go into my office. 

BOOM B 3 

IN'!'. JOHN'S OF]<'ICE. DAY. 

\7hat's the young lady's 

253. 23~B~~~~~~ ______________________ . __ ~ ______ ___ 
C. U. Flex. PAN 

254. 5 A 

UP to L.A. C. U. 
MISS DOWELL. 

T/I FAST to B.C.U. 

f'!.TT. 1E.~80N 

(Cam. 4 next, Shot 255) 

43. INT. LUSS DOl1ELL'S OFFICE. DAY. 
BOOM B 
.I.iii@ 

JOIIN: I'd rather not disclose that, 

Mr. Steed., You see, our relationship 

is rather intimate. 

STEED: Look, 1!r. Willis, if yoU 

want me to help you've got to tell 

me everything you know. 

IN'!'. LEESO!I' S STUDI,-"O". __ "D~A"Y",. 
MID SITTING ROOM 

- 50 -

BOOM C 3 



255. 

256. 

.. 

(On Cam. 5, Shot 254) 

- 51 ~ 

LEESON: What do you mean, she 

got ai'!uy? Well, listen, she 

was delivered to you, you were 

surposed to keep her there until 

(Boom C) 

F/F/X 
Door Bell 

we had tine to question her. If 

she's broken out of your place, thet's 

See him go to . your problem. Uow find her! F/F/X 
Door Bell 

4 E 

5 A 

door 

(As he opens door -

O/S CA~'HY C, U. L 
f! g. See LEESON 
through door 

(As he opens 
door -

Li.~.:kJ2/' 

(Cam. 4 next, Shot 257) 

Mr. Lesson? 

LEESON, Yes. 

I underste~d that you're 

looking for a modeL 

LEESON, I'm looking fo" " model? 

.2l!1!!X' li\Y nune'. Catherine Gale •. 

J[",. Steed suggested I might come and 
seo' you. 

LEESONI Of course. The buyer 

~: Yes, 

LEESO}T: You'd better come in. 

BOOM B 2 

BOOM C 3 

44B. INl'. LEESON'S STUDIO. 

Thank you. What" 

fascinating room. 
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• 

r 
\ 

(On Cam. 5, Shot 256) 

As CNflIY comes 
fwd. T/I. Lot 
LEESOn come to 
Med. Close 2-shot 

As CATHY comes 
do,m steps T/r 
to tight 2-shot 

Let her go. 

(As she goes -

- 52 -

LEESON: Have you evor modelled 

before, Cntherine? 

Yes. llut r oust adnft, 
not for some time. 

LEESOIl: Enjoyable work is hard 

to come by these days. There n.re 

so few good artists now. Vlell, 

let's have r.. dli"ink, and 1111 put you 

in the picture. 

(lloom C) 

257. ~4~D~,,-o,,~~~~ ______ . ______________________ ~ll~O~O~M~B~3 __ _ 
I).A. C. U. Painting 

Let STEED enter 
shot 

45. 

STEED: 

INT. JOm!' S OFFICE. DAY. 

What do you know about 

258. =l~L~;n-n __ ~~ ______ ~L~e~e~so~n~?/ 
M.C.U. JOHN 

259. 4 D 
O/s C.U. JOHN R 
f/g, STEED L b/g 

Ver,r little. Fay used to 

model for him occneionnlly. 

know why. She didn't need 
r don't 

to. I; 

geVEl h~r everything she vrc:mted ./ 

Then why did she go there? 

Were they having an affair? 

260. :.l--,L~n'ffin;;-_______ :!.JO~m~!:_-=I~do~n'-UhiEk so./ Despite 
C.U. JOHN 

(Swing 4) 

261. .:t4-"D'-;;-;;--;;;;;;;;;n ______ -..J! 
e.u. STEED 

the difference in our ages I believe 

she was genuinely fond of me.1 

26:1:. 1 L 

Hold his bend 
to desk. 

C.U. JOHN 

(Cam. 4 next, Shot 263) 

STEED: I think you're only intereeted 

in getting your girl friend back. You're 

not telling me everything you know.! ' 

No, no. You clon1t 

understand. 
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(On Cum. 1, Shot 262) 

263. 4 D 
B. C. U. STEED 

264. 1 L 
B.C. U. JOHN 

(SWHTG 1) 

265. 4 D 
O/S JOHN B. C. U. 
R fig, STEED L 
big 

/1 to El 

- 53 -

Look, if they find out that 

Fay has told you everything about 

Leeson you'll both be in danger. 

~ Donger? I don't.~t 

anything to hop?en to her.1 

ST~' It may be ;;00 late to be 

concerned about her.1 

JOHN. Very ""n. What do you want 

to know, Mr. Steed?1 

Somebody has been passing 

information out of these offices, 

ho.vl1n I t they? 

I believe so. 

(Boom B) 

~" 
it ie. 

Then you'd bettpr tell me'wpo 

266. =2~C~~~~ ____________________________ . ________ ~B~0~m~1~C~1~ 
M.S. Door 46 I MI ' GEOFFnEY enters. • NT. SS DO\\'llLL S OFFICE. DAY. 

Let him come to 
C. U. R fig, MISS 
DCWELL L big 

See door 

MISS DO\\'ELL. Mr. Gcoffrey, I~. St~ed's 

here. He I s to.1king to your father. 

GID:JFFllEY: Thank you. 

!JISS DCWELL, Oh, and Mr. Geoffrey, I'm 

afraid I've got a slight headache again. 

267. ~3~B~~~~~~ ____ ~G~E~O~FF~'REY~~' __ ~O~h~,~d~c~~~.1 
c. U. GEOFFREY "" /".11, you'd better 

(Cam. 5 next, Shot 268) 
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268. 

270. 

.. 54 • 

(On Cam. 3, Shot 267) (Boom C) 

5 C 
B.C.D. LEES ON 

Let hiD turn 
into shot 

PIB to Bee 
painting 

GEOFFREY (cont' d. ) , . "i7ell, you'd' 

better get Borne fresh air then, 

hadn't you? Nasty things, head-

a.ches. 

,BOOM 11 1 

47. INT. LEESON'S STUDIO. DAY. 

LEESON: I get ideas - suddenly, 

like electric shocks. Then I sea 
As he comes fwd. 
pIB to hold him all the world ia soae different fora. 

C.U. fig, CATHY It's a bicycle oh£',in, a. U'O:r::lan's scarf, 
& painting big. a torn belt. 1Ind I try to get all 

Let him go to her~ those things into a coll~ The 

~l,-~E'-;,=""",=","""'-;;-;~-:;-_/Whole world in n fra.rn.e. 
O/S CATHY B.O.U. L 
fig, LEESON R big. 

~: What is this? 

LEESON: This is anothor, and most 

.As C.ATHY goes CRAB 
L., hold LEESON 
Close fig, C1ITL'Y 
L.S. big. Let 
him go to her. 

im ortant fonn of s~lf expression./ 
C 

---...:::.-;;-;:m;O;;;--;;-;;-77.,-::---J That I S 'I'mere you come in. The model CATHY C.U. L f g, 
LEESON big. Let is terribly important in this kind of 
him come to close 
2-shot 

As they look ¥lHIP 
P 1IN to J.!ISS DO',oo,L 

wo=k. The oils and the quality of the 

skin must bo sympo.t,ico, otherwise the 

whole thing is sheer disaster. 

MISS DOVlELL: Yes. It may 17ell be. 

You'll hcn.rdly learn anything about 

271. 1 E"-;;-;~==;;_-_;_::----'b"'u"'s'"'i"'n"'e"s"s-e"'f"fic.!-ency here, !.Irs. Gale'! 
C. D. CATHY. As 
she goes pIB, PAN 
her L. to ~!.C.S. 
In th LEEsmT 

(Cam. 5 next, Shot 272) 

Have you come to roll in ,the 

oils as flell, Miss Dowell? 

MISS IXW,TELL: I'm here on business. 

.9!i!!IT: 
talk, 

- 54 -
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r 
-/ 
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(On Cam. 1, Shot 271) (Boom A) . 

(As Cathy gets 
Leeson in an arc 
locle -

272. 2 b 
B. C. U. MISS DOI7E1L 

M~ES DOl'lELL. Let him go, Mrs. 

*PAN to gun. Gale.* GRAJ!lS (17) 

273. 1 E 
. Sting 

B.O.U. CATIIY 
(Reaotion) 

274. 2 B GRAllS (18) 
Empty frame, Suspense 
Let STEED stop in. MUTE 
PAH him to M. C. S. 
at deslt. 

See dictnphone. 
T/r as he puts it 
dOml. 

PAN D0I1I'I to follo" 
flex. 

As STEED cones to 
door PIB Md PAN 
UP to I1.C. U. 

Let him go. 

275. 4 A 
L.S. STEED. 

DAY. MUTE T/r to M.L.S. 12· INT. GEOFFREY I S OFFICE. 

Pil1nr rig 
Seo STEED at 
light big 
(As he puts his 
hand in -

276. 2 B As he .looks 
C. U. Light. See p,t mic.' 
hand bring out 
microphone. CUT GIWIS.· 

PAl! to C. U. STEED 

(As he looks -

277. 4 A 
GEOFFREY C. U. R rjg, 
STEED L big. 
::::ee gun. 

(Ca". 3 next, Shot 278) 
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(On Cam. 4, Shot 277) 

278. 3 D 
M.C. U. GEOFFREY 
Sce gun 

279. 2 II 
(Reaction) 

- 56 -

GEOFFREY, It' a eJ.l right. I've 

just turned it off from outside. 

So no-one will hear us. 

STEED: lIe"r us? I 

GEOFFREY, I oouldn' t get one with 

11 silencer. I 

llOOM II 1 

280. ~5~C~~~~~~~ ______________________________ ~ll~O~O~~~~ll~1~ 
L.,I. M.C. 2-shot +11. 1 
CAT.HY, J.!ISS DO\7ELL 

(As Miss Dowell 
goes -

50. INT. LEESOlI' S STUDIO .I.ND 
SITTING nOOH. DAY. 

281. =l~M~-rr-n~~~'-____ __ 
C. U. Glass and 
bottle fig, J.!ISS 
DOWELl. big 

PED UP to C. U. 
LEESON fig 

(,tS he turns -

I,rrss DO\,iELL: Don't you think it 

would be a good idea to be sober 

when he gets here? 

LEGSON: Iliss Dowell, I am 

Don't you ever celebra.ting. 

oelebre.te? 
282. 25-"'C-=="".=-__ -;--;---

Establishing ahot 
with pillar. Let 
MISS DOWELL enter 
close shot. Take 
hex to close 2-shot 
with LEESON. 

As LEBSON goes 
P/B to find CATHY 
C. u. firs 

(Cam. 1 next, Shot 283) 

MISS DOWELL: I don't count my 

chickens, if thnt's what you mean. 

=ON, Wouldn't you like just 11 

little something? When they start 

asking you questions, you!ll need to 

be fortified. 

MISS DOl/ELL: Answer tlmt. 

WhOIS she? 

- 56 -

F/F/x 
Door Bell 



283. 

284. 

(On Cam. 5, Shot 282) 

1 D 
c.s. LEESON fig, 
TAYLOR, MISS 
DOWELL big 

Let LEESON sit 
C.U. fig 

As MISS DOWELL 
comes fwd. 10 se 
TAYLOR. See her 
tnke glass. T/I 
to C. U. mESOl{. 

LEl!~SON: An uninvited guest. 

Oh? 

LEESON, Not that you're really 

interested. You just want to know 

where the money iS t only you don't 

like to ask. Isn't that right? 

TAYLOR, No. vthere is the 

money, Miss Dowell? 

MISS DO\i'ELL, It'll be he~e soon./ 

LEESON: I wonder if Taylor ought' 

to get any. After all, he's been 

a very naughty boy, letting Fay run 

away like that. 

MISS DO\'IELL: Shut up! Have you 

got the onrtons? 

TA~LOR: Yes. 

LEESON: Do you want a drink? 

(Booms A 
fU1d B ) 

MISS DO,IELL: No he doe~ not want n 

drink. And neither do you. 

Okay. Let'. all be 

,,4,-F,,' """'..".-:;:7. "'=-:--".,,... . __ -,m",i",sembl e together .1 
C. U. 'ElIYLOR L fJg; 
MISS Dm7EI,L R big 

Let her cooe to 
tight 2-shot 

(Cam. 1 next, Shot 285) 

l.U~1lJ2QIlEL1 : 

this from? 

Ylhere did you get 

TAYIJOR: fn>at's the matter with it? 

It's an exaot replica -- just like you 

said. 
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285. 

286. 

287. 
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(On Cam. 4, Shot 284) 

MISS DO"FIELL: An exact replica? 

,1~~D~~~~~~ ________ ~D~o~y~o~u~kn~o~w-"what this Arabic ~eans?! 
- C.U. r.l11"YLOR 

(Swing 4) 
TA"10R. No, of course not. 

Well, I do. 

~4t-=-F-"""7-;,""",,'-';~ ______ ~' Po:o,"i:;s,-,o",n".,./ This is an imitation. 

~rr~s ~~ni~i Danver of instant death.:.:} 

2 D.o-~~~~ __ ~ 
C.U. LEESON 
(Reaction) 

(Dooms A 
and lJ ) 

288. .=l,-",D~;:-:-::-O-=-:7 __ _ 
Close 2-shot 

289. 

290. 

MISS DO'lIELL, T:CYLOR. Somebody must have 

Clliln R. ,4th MISS switched the printing plates, probably 

~~U;:ig Find LEJlSON the srnne tine they found Fay. How 

m~ny of these have you . .E.l'il!ted? / 
~2~D~~~~,~ _____ / 

C.U. TllYWR 

1 D 
C. U. MISS DWELL 

T.AYLOR: , About twenty thousand. 

They've already been shipped out too./ 

(See her turn away - MISS DOlIELL. '/hat? 
291. .:t4-=..F-;;-",-"""=,--______ _ 

C. U. LEJlSON 

292. 

293. 

1 D 

2 D 

C. U. MISS DOliELL. 
As she comes fwd.. 
pIB to find 
LEllSON 

C. U. LEl<::SO Il. 
Hold his rise. 
P /B n.s he come s 
to Close 2-shot 
rr.i. th TilYLOR f fg. 
MISS DOTIELL 
Centre big 

(Cam. 5 next, Shot 294) 

LEF'..80N, 

boy.! 

Oh, you have been n nnughty 

MISS DOVIELL. There's nothing to 

joke about. The nmn we're working 

for doesn l t tolerD.te mistakes. He l B 

not been very impressed rdth your ,work 

recently. If anything else goes wrong 

ire r.tny all be in trouble./ 

LEESON: Then let's Get out of liere. 

J.!ISS DOl YELL : \There to? He's g0 < 

the money? 
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294. 

295. 

• 

(On Cam. 2, Shot 293) 

5 C 

As JUSS DOlIELL 
co"es rwd. CRAB 
R. to C.U. LEESON 
R rig, MISS 
DOIOO,L L big 

P /ll to let MISS 
Do\1E1L come to 
B. C. u. fig, 
TAYLOR, LEESON 
big 

c.u. CATHY 

- 59 ~ 

T1,YLOR: J\Ult a t:rl.nute. This 

men - don't tell me he cc~ read 

Arabic too? So why not wait till' 

he shows up, tak~ our money and go. 

LEESON. Yes. He'll be none 

the wiser. We!ll bo out of the 

country before he finds out. 

MISS ])0=L: No. I've got a 
better idea tluJ.l that. When he 

e~lls here, helll have G~llected the 

money from the Embassy; and he'll 

have his share vii th him as well as 

ours. If V{9 wnnt some real money 

we must taJm everything. 

LEllSON: How? 

TAYLOR: illlnt do you mean? 

MISS DOUELL: We'll shoot him, and 

then we'll plnnt some money and the 

(Booes A 
and] ) 

gun on Mrs. GDle./ We are on the 

fourth floor, nren1t ~~ 
~2~D~~~~~~~_/ . 

MISS DO\1E1L B.O.U. 
rig, TAYIDR, 
LEESON big 

Let LEESOii €,"O. 
T/I with J.!ISS 
D01VRLL to Close 
2-shot with 
TAYLOR 

(Cam. 5 next, Shot 296) 

LEllSON, Yes. 

MISS DOWELL: When the polioe find 

her theylll think she shot him and 

fell trying to escape. 

No, I don't like it •.• 

LEESON: Shut up. 

MISS Do\1E1L: rlhy should it worry you? 

You don't even know the nnn. lill 

youlll hnve to do is to ?pen the door 

/to him. Leeson and 
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296. 

297. 

298. 

(On Cam. 2, Shot 295) 

Let MISS DOi'1ELL go. 
T/I to C.U. TAYLOR. 

Let him go. 
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MISS DOrlELL (cont' d. ) , to him. 

Lees on nnd I will tcl<e 0,,,". of 

everything else. He'll be here 

(Booms A 
andB ) 

~5,-C"-:~~==,,,""" ____ -=in " minute. 
C. U. LEESON 

Come on. Come and 

2 D 

5 C 

P /B as MISS DOVlELL 
joins him. 
As they come £wd. 
P/B to find CATHY 
Close f/g. See 
TAYLOR far b/g 

(As they turn to 
Cathy -

C.S. T,\YLOR. 

See STEED enter. 

Let them come to 
Close 2-shot 

Close 2-shot 
LEESON, "ass 
DOllELL 

give me a hand. 

F/F/X 
Door Bell 

Right. That'l1 be him. 

Come on. Quick. 

FISllPOLE 
Good afternoon .. Mr. 

Leesonls expecting me. 

Til..Y1OR: Oh yes t of course. 

Come in. 

BOOM B 1 

I've oalled about some 

pictures Ilm buying. 

T~lYLOR: Oh, I see. l'~ afraid 

he'll be quit. SODe timc./ It would 

be·better if ou c"~e bllck 1ater./ 

299. .=2-"D'u:c;--o=....-__ -' 
Med. 2-shot 

I don't mind waiting. This 
300. 

301 

TAYLOR, STEED 
1 E is " pleasing vista.! A foast for the 

C. U. STEED eye.! 

"'2'-'D"'-;== ..... ===;::-'_-'r STEED & TAYLOR's 
legs f/g, painting 
b/S. 
See painting fall. 
See nss DO"IELL 
fire. 

(Cam. 5 next, Shot 302) 
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(On Cen. 2, Shot 201) , (Booms A 
i andB) 

Let ST= go. 

PAN DO\iN with 
TAYLOR. 

(As Toy10r falls -

302. 2 C 
L ... tl.. CATRY, MISS 
DOWELL R f/ IS, 
ST= at Pillar 
L big. 
Let MISS DOWELL 
go. 

(As she passes 
Cathy -

303. 1 E 
C.U. CATRY's feet. 
See her trip 
MISS DOWELL. 

See MISS DOI'i'ELL fall. 

304. 2 C 
c. U. CNi'HY fig 

Seo ST= and 
LEES ON go for 
gun. 

As STEED COCles 
to CATHY lose 
LEESON. ~: Not bad - oonsidering you 

had both hands tied behind your beck. 

3°5. 1 E And 11 J2atoh over ono e'!lo./ 
C. U. C1..THY 
(Reaction) 

(Prs-VTR Insert) 
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Pre-VTR/ABC/3135/C 

306. MIX 3 R 
C. U. Dog on 
paper. ReM 
headline. 

As she lifts dog 
PAN UP to C.U. 
CATHY 

See FAY enter 
b/fJ. Let her 
come to Close 
2-shot 

Let CATHY X and 
go. 

(As she lifts 
1phone _ 

P jB to find FAY 

PAN them to 
atc.irs. 
Let them go. 
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51. nIT. STEED'S FLAt. DAY. 

(To dog) 

Please thank John for 

letting me stay here -- and for 

everything. He's been so kind; 

Well, he should have 

been here by now. 

your r plane? 

2.15. 

Vlhn.t time IS 

Hello? Thank you, 

Parkins. Your taxi's here. 

Thank you, Mrs. Gale. 

Goodbye. I hope the job 
gdes well. 

i 

Thank you. I love Paris,,; 

and renlly it "ill be nice to get 
308. ~l~~N-:-;-,,---,:-_______ b,aok to work agrlin./ Rello, John., 

M. S. Door. 

309. 5 B 

See STEED enter. 

pjB to let FAY 
enter close 
2-shot. 
See dog. 

Let FAY X and go. 

(As Steed goes -

C. U. Cl,THY f/g, 
STEED enters big 

(Cam. 1 next, Shot 310) 

STEED: 
off? 

Hullo, my dear. Just 

~, Yes. Thank you for 
everything. Goodbye. 

J,(y pleasure. Goodbye. 
Goodbye, Snnson./ 
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BOOMS A i 
and Z 1 

F/F/X 
'Phone 



o 
t.\.,., 

310. 

(On Ca~. 5, Shot 309) 

1 N 
M.S. STEED fie. 
CATHY enters b/ g 

Let them come 
to tiGht 2-shot 

!S/JJ CAP1'IONS/ 

F1JlE TO DLACK. 

- 63 ~ 

STEED (.ant , <hl. ,7011, ,,11 

rendy? The clubs are in the 

car. 

Such enthusiasm. 

Well, I've reduced my 

handicap to 24. 

CATHY. That's sp1endi~ 

v/hat I s yours? 

~: 12. 

~: 121 

CATIlY. 

handicap. 

Yes. But live got a 

Oh. lieU, that might 

mo.ke us par! 

Elm OF PRE-\'rR 
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GRAMS (19) 
Closing 

. limsic 
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