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"THE AVENGERS" (%) "THE CUTSIDE-IN MAN"
CAST:

John Bteed sareresnns PATRICK MACNER Michasl Lynd.en eesees ARTHUR LOVEGRCGVE
Catherine Gale ....., HONOR BLACKMAN Alice sesseenavsores VIEGINIA STRIDE
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Ambassador (Sabrd) ,, WILLIAM DEVLIN Jonking sessesvsssess RONALD MANSELL
Malor Zulflcar ..,... BASIL HOSKINS Aburanian guards .... VALENTINO MOSETTI
Helenﬁmar sesseses BERYL BAXTER & EDDIE POWELL

+ B men, 4 women extrss as:- Butcher, waltresses,
cashier, 2 Aburanian guards, mechanio, ocustomers
at butcher's shop, press men.
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Pile weersvacsnsessss FADDY TEWEY Lighting SupeMsor eess HW. BICHARDS
Stage Manager ......., BETTY CROWE Senlor Cameraman .s..sss DICKIE JACKMAN

Call BOY eeecressssss DAVID WYNDHAM-READ Sound SuperviSor eses.ss PETER SAMPSON
P.A, TiMeT sesessaes. BILEEN CORNWELL Vislon MiXeI esevssseess DEL BANDALL

Racks SuperviSor eeesse. BILL MARLEY
Wardrobe es.. . AMERFN GARLAND .
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MaKe-UD avevsonnesess LEE HALLS Grams Operator ssessesss MICHAEL HARRISO
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SCHEDULE:
TUESDAY, 11TH FEBRUARY:

Camers rehearsal (‘Shldio 2,)--.0-0-- 10,00 - 12.30
meh breﬂ LB AR REREENNNEENEENRNFENNENNNNNE) 12'30 - 13.30
Camera rehearsal AR E R RN R RN YR Y NN ] 13050 17'45
Turn round to Studio 3 ssscess ey 17.45 18,00
Supper break sesssssseccsscencseses 1800 = 19,00
Line up and m&ke-up et ansaseses e 19.00 - 19.50
Camera rehearsal (Studio 3) sseesee 19.30 - 20,30
PRE-VTR INSERTS (ABC/33044, B, €) . 20,30 -~ 21.00

WEDNESDAY, 12TH FEBRUARY: Studio 2 all

Camere rehearssl sscscescasssssvsss 10,00 - 13.00
Lunch treak esssédesescastaidotttten 13-00 - 14'00
Camera rehearsal pssssssssevennesse 14l00 -15-20
Tes hreak, line up, normel scan

and makE-up Sesr st PRI RTRERTS 15.20 - 16005
Photo ocall (Pat/Honor) Ssansersnnas 16.05 - 16015
Dress rehearsal asssestear st stnndns 16'15 - 17.30
Notes Ry T 170}0 ~ 18,00
Line up (R R NN NN N NN N FE NN NN RN NN N lsﬂm - 18.’30
VTR [ ERE RN ENNNNNNNNNEENNNNNNENENE FN YNNI 18030 - 19030
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CAMERAS: 4 pedestals.

SOUND: 3 booms, fishpole for Bxt. Butcher!s Shop, slung mie. in Steed's
Hall, grans, tape, pract. intercom. bebtween Quilplets Office & Cuter
QOffiocs, 3 pract. telephones in Quilpie's Offioce, Steed's Flat &
Gentlemen's Club (to ring only). FX bell box.

TELECTNE: ABC symbol + "Avengers" opening titles (sof), 1 stook sof mequence (35mm.), -
1 slide and caption soanner. 3 Pre-VIR inserts in Aot 3.

IRE-VIR: Debrie on 5' rostrum, 3 pedestals, P booms, Echo, grams & tape.
zoom lam (Cﬁm.4, Debriﬁgl ! /T'\
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"THE AVENGERS" {(75%)

- b -

"THE QUTSIDE-IN MAN!

SCENE BREAKDOWN

ioi TIME | CHARACTERS | CAMERAS | SOUND | SHOTS | PAGES
ACT 1
OPENING T/C (A} - - - sof - 1
1.  DUICHER'S SHOP, DAY | Steed 21 &, A1 1 1
INT. Quilpie
Butcher
Cashier
Customer
14, REFRIGERATOR, INT. " Steed 11 A, 4-1 2 1
Quilple
1B,  PANSAC OUTER OFFICE,| " Steed % A, B-1 3 1-2
: - INT, . ] Quilpie
10, QUILPIE!'S OFFICE, L Quilple 3: B, Cul 47 2-3
INT. Steed 4: A, - e
ity rorvion aam . il
2, STEED'S LIVING ROOM T Steed 1: B, C. | 42 B-20 | 3%=5
& KITCHEN, Cathy 2: B, C,
INT. . LS
3,  PANSAC OUTER OFFICE, |DAY | Charter 2: 0. | B1 | 2126 | 5
INT. Alios 3: C, A ,
34, QUILPIE!S OFFICE, t Steed 1 D. c-1 | 27-62 | 5-9
INT, Quilpie 2: E (out)
Alioce 3: Be
Charter 4: A
- ‘ - e it -
4. GENTLEMEN'S CLUB, NIGHT | Edwards 1l: E, B.2 6369 | 10-12
INT. Charter 21 F, G
Jenking X,
Steed
Club members ‘ :
Se EMRBASSY - INT. DAY Zulfioar s F. -2 [ T0-T3 | 13-14
Cathy 3: D, E. ‘
Sabri 41 B.
Guards
- ‘,, TR W —
6. PANSAC OUTER OFFICE, |DAY | Alice 2; D, . B-1 74 14
64, QUILPIE'S OFFICE, " Quilpie 21 M, 01 | 75-78 | 14-15
INT. Charter 1 B.
4Alice 4s A,
Steed
6B, PANSAC OUTER OFFICE,| ™ Quilpie 2: D, J,| B-1 79 15-16
s INT, Charter
Alice
6C. QUILPIE!'S OFFICE, " Steed 3: B, C-1 80-81 | 16
INT. Quilpie 41 4, C,
L . — o -
7. STEED'S FLAT, INT. |[DAY | Cathy 82-96 | 17-19} -
KITCHEN Charter 2: L, y. " o
Steed 3 F.
HALL 2 K. SIUNG
LIVING ROOM 11 B, A-2
2! B-
3 G,




SET IDME | CHARACTERS PAGES
AG [ )
8.  GENTLEMEN'S CLUB, | DAY | Jenkins 1520
INT, .| Charter
| Edwards -
Club members
T T - » NG )
9e QUILPIE'S QFFICE, DAY Quilpie | 2: I, C-1 98-105 | 20-21
INT.  Steed 41 &, C.| A3
Alice ’
%
10, HOUSEBOAT - INT. | DAY | Helem 11 @, H,| B4 |106-120 | 22-26
Charter Je \
"1 d
. . 44D Bej |
11. INTERCUTTING: DAY 121-126 | 26-27
STEED'S LIVING Iteed 11 B, A2
ROOM & HALL, Cathy 2: K. SLUNG
INT, 3 K,
& 41 F.
QUILPIE'S (QFFICE, " Quilpie 4s C, C-1
INT. ‘ .
114, STEED'S LIVING ROOM] " Cathy 11 B, 8.2 |127-143 | 2729
INT, Stead 2t N,
3: ).
yr . "y i wifell
12, LYNDEN'S GARAGE, DAY Charter 4s: G, C~3 144 29-30
EXT. Lynden .
124, LYNDEN'S GARAGE, n Charter 3: L, B=4 | 145-150 | 30-31
T, Lynden 4 R,
Mechanio
13,  BUTCHER'S SHOP, DAY | Steed 2t 0. | PIsE-| 151 |31-32
EXT, Cathy PO
13A., TBUTCHER'S SBOF, " Steed 1l: K. A~]1 152 32
INT, Cathy
Dutoher
Caghier
Customers
138, REFRIGERATCR, INT, " Cathy 1: A, A=1 152 32
_ Steed )
13C, PANSAC OUTER OFFICE, ™ Steed 1: L. A~1 153-154 | 33-34
INT. Cathy 31 A, )
Alioe
Quilpie
{off)
13D, QUILPIE'S OFFICE, " Quilpis 31 B, C-1 | 155~175 | 34-37
INT. Cathy 4: 4, J4| B=p
Steed v ]
14, EMBASSY - INT. $ DAY | Cathy 1y M, A-4 | 176-180 | 37-39
Zulficar .3t D, '
| Sabri 4: L,
Guards
p— = ot ol e
15, LYRDEN'S GARACE, DAY | Cathy 1t N, 0. B-4 | 181.189 | 39-40
INT. : Lvnden 3+ M, L. ‘
Machanio

C -




-4 -

SET TIME | CHARACTERS | CAMERAS | SOUND | SHOIS
ACT 2 (contd.)
16, QUILPIE'S OFFICE, DAY | Alice 2: H, C=1 |190-205 | 40-43
INT, Guilpie 4: A, M.
Cathy
i - i - T i omabiiprhi
17. HOUSEBOAT - INT, DAY | Helen 11 P, G. | B-4 |206-211|43-45
: Cathy % N. ‘
18. GENTLEMEN'S CLUB, DAY | Edwards 1: Q. Ca3 212-214“] 45~46
INT. Jenkins %: H.
e Club memberg .
19. TELEPHONE BOX, INT. |DAY | Cathy 31 O. BB 11 e
‘ " o iy e il s e
20. STEED!S LIVING ROOM,| DAY | Steed 2: B. Am2 216 46
TNT.
LT 3
21. QUILPIE'S OFFICE, DAY | Quilpie 2: P. C-1 |217-220 | 47-48
INT. Cathy 4t C.
Alioe
22, COITAGE - INT. DAY | Charter 4t A, A 1 48
Pre-YTR{4A
23, EMBASSY - INT. | DAY | Zulfiear | 11 M, A4 | 201-224 | 4950
" Guards %: D,
Sahrl
24. COTTAGE - INT. KIGHT | Charter 11 4, B, A 2-33 | 51-54
Pre-VTR B ) Cathy C. B
2 guards 2: A, B.
31 A, B.
_ Ay A,
25, PANSAC OUTER OFFICE,| RIGHT | Alice 2: D. B-1 225 55
INT. Quilpie
254, QUILPIE!S (FFICE, n a/b 4z 6, 1-1 226 55
INT.
26, EMBASSY - INT, NIGHT | Zulfioer 1 M. A4 | 227-229 | 55-56
Sabrl 31 P, D
27. ©/c (B) - IONDON  |¥NIGHE { - - sof | - 56
ATRPORT - EXT, /X
28, EMBASSY - INT. NIGHT |Sebri | 3¢ D, A-d | 230-241 |56-58
Zulfiocar 41 B,
Sharp
Steed
dGuards
29,  EMBASSY GARAGE, INT,.|NIGHT {Zulfioar 1: X, Y. 4 2436 | 59
Pra-VTR(C Charter 2: X,
i




SET TIME CHARACTERS | CAMERAS | SOUND | SHOTS | PAGES
ACT 3 (Contd,)
30. BUTCHEH'S SHOP, NIGHT Quilple 21 A, B-6 242 60
T, Steed .
30A. PANSAC CUTER OFFICE, " Alice 1: L. B-6 243 60
INT, Cathy
Quilple
Steed
30B:; QUILPIE'S OFFICE, L Steed 2: H. c-1 |244-249 | 60-61
. Quilpie 3t B,
Cathy 4: A, ‘
- —_— W o “-"_T“ W
31. EMBASSY - INT. NIGHT Sabri 1r R, F.| a-4 [250-275 | 61-65
Zulfiocar 3+ O, P, B2
Charter 4y N, C=5
Guards
Butcher
Waitresses
32. STEED!S LIVING ROOM,| NIGHT Steed 1; C, B. Am2 276-277 | 65-66
T, Cathy 2: B,
324, QUILPIE!'S QFFICE, " Quilple 4: A, Cml 278 66-6T7
INT. Butoher
52B, STEED'S LIVING ROOM,[ " Steed 1: B, A-2 279281 | 67
INT. Cathy 2: B,
33,  EMBASSY - INT, NIGHT | Sharp 1: g, T o0 167 %6
Sabri 21 B (off), :
Zulfioar Q. -5
Cathy 3 P, E.
Charter 4: 0, N,
Steed
Guards
Waitresses
Butcher
Pressuen N
34, QUILPIE!S (OFFICE, EVENING] Alioce 41 C, C-1 301 70
.
35, STEED!S LIVING ROOM | EVENING| Charter 1z B. A2 302—309 T0-73
& HALL - INT, Steed 3 K.
Cathy 41 C,
Qullple | 5, g, SLUNG
CLOSING CAPTIONS - - - | - - 73
(SCANFER) & SLIDE

8 -




-1 -
Part 1
ACT 1
FADE UP TELECINE (A) 5.0.F,
ABC Syumbol
+ ? (0!391) (THEME)
"Avengers" opening titles *
FADE QUT T/C :
1. FDETR 2 () 1. _INT. BOTCEER'S SHOP, DAY, BOOM A~1
Meat on gounter,
GRAM F/X:
PULL BAOK to inolude STRERT
Stecd over Quilple,. ?iﬁgﬁPEEEEj
STEED: How are you off for
venison?
QUILPIE: Venison? We don't get
moh oall for that, sir. Perhaps
you'd like to come through to the
baok and sec what welve got.
Boom &
PAN R, with them
to door, %ﬁ%&gﬂ
2. 1 () 1A, TNT., REFRIGERATCR. DAY, BOOM A—l«
2-3, Steed & Quilple.
(2 T0 POS.B, STEED!S
FLAT
3, 3 (A) 1B, TWT. P.¥S.C OOTSl OFFICE. D.LY. BOOM Bl

3-3, Steed & Quilple

over Alioce, as they

enter L. and exit R. STEED: It's for & rather large

(1 TO P0S.B, STEED'S party.
FLAT)




{On 3, Shot 3)
QUILFIE: How much would you want?

STEED: I!m glving a dinner for
elghteen.

QUILPIE: Let me see - by the time
youlve teken off all the surplus fat ...

s (4) 1C, INT, QUILPIE'S OFFICE. _DAY. BOOM C-1

L,9, ovar desk,
Steed & Quilpis enter

b/g.
T0 POS,B, QUILPIE!'S
CFFICE = FAST ULLPIE: (CGNTD.) eee BNA 4o
3 (B) ﬂ.!ld/.ao
C.2=5, fav. Quilpie. A1l right, Steed - thatls
4 (4) encugh of that., IListen to thia;/
C.U. tape reoorder, TAPE
&8s Quilple switches it _—

on. YOICE ON TAPE: Dossier 031124 -

Sharp, Andrew Brilan, Britlsh subjeot.
26th Jamuary 1959, -on active servioe
with Ber Majesty's Foroes in Aburain,
defected to Emir Abdul Arrafat'e
terrorist organisation. Maroh 1959,
Aburain granted independence and
Sharp assumed Aburanisn nationality,
May 1959, eppointed Heed of Radio
Aburain., June 1961, Minister of the
Interior. September 1963, Head of

3 (B) a/v Military Operstions./
(.28, fav. Quiiple) BOQM C-1

PAN TP to M.C.U. Steed.

QUILPIE: General Sharp vlalts this
oountry next week under diplomatic
immmity, to eomplete an armaments

deal with our Government, EHe.

arrives on 17th Febtrusry at 11,00 hours,
departs 218t Fehrusry 12,00 hours,

You're in charge of esourity arrangements.
I'1]l expeot & full report within twenty-

four hours.
T.I. to C.U, file. GRAMS:
MUSIC

*

'

L g

Preview Caption Scanner




GRAMS &
(On 34 Shot I) MOSIC
{oontd, )
»
*
SUPER__CAPTION SCANNER *
At "THE QUISIDE-IN MAN™
FADE OUT CAPTION SCANNER
8,  MX 1 (B) 2. _INT.  STEED'S FLAT, ° DAY, BOOM A-2
€,U, Cathy's behind., i
PAN R, along her to =X
C,U, papers. (Show
L] !
lettering 'Sharp'). GRAM F/X1
PULL BACK to imolude gé:?:w%?é
Steed b/g as he enters THRER.
from front door. QUARTERS.

HOLD 2-3, ma Steed Xs
d/s to table.

(3 TC POS.C, OUTER
OFFICE)

PAN R, & T,1I. with
Steed as he turms to
chair and sits.

2. 2 _(B)

SIEED: Ah, Mrs. Gale! You got my

message.
CATHY: Obviously.

STEED: It've just been doing the
shopping.

CATHY: Obviocusly. I take 1t 1tls
about Andrew Sharp?

STEED: Obviocusly. I've been working
all night.

CATHY: Most of the papers are sgying
he shouldn't be allowed baok into the
country.

STEED: Can!'t really blame them.
After all, a8 far ss they're conocerned,
he's 8311l a traltor./

M,C.U. Cathy.

10, 1 (B)

CATHY: As far as I'm oonoerned, he's
8till & traitor. /

W.C.U. Steed,

11, _2'L (B) E-/b

SIEED: Maybe, but he vialits this
country under diplomatic lmmunity.

We have to treat him aa a responsible
Minister of a friendly power./

(M.C.U, Cathy)
FProview 1




12,

13,

14.

15.

16.

17.

18,

19,

(Q;_; 2, Shot 11)
CATHY: BEven to the point of doing
1 {B) q/'b an arma deal with'him?/

(MJC.U. Steed)

2 (B) 8/

STEED: The Govermment has invited
General Sharp - aa he 1g now = to
purchase arms for only ¢ne reason,
to stop him doing a bigger deal with
anyone else, /

~{M.C,U. Cathy)

1 (B) e/fp

CATHY: Thinking that in return for
& fow tanks and guns, he will promise
not to look further aflsld.

STEED: Thatl's the 1dea,

CATHY: Where do I fit :Ln_?/

(¥.C.U, Steed)

STEED: I have to oollaborate with
Speoial Erencoh, Alrport Polioe and
so on, ooncerning thelr arrangevents.
I thought perhaps you oould go to
the Embassy and the hotel where
Sharp's staying, and see that
everything's all right that end./

2 (B) afv
M.C.U. cﬂthy)

She aits.

1 (B) a/b

CATHY: Why can't you go?/

{M.C.T. Steed)

2 _(B)

STEED: They may be susplolous.
They know my faoce from an unfortumate
1ittle blood bath on the bordar about

four years 880, /

2.5, inoluding
shopping hasket,

CATHY: There'll be a repeat
rerformance here 1f you don't put
the meat in the 'fridge. /

1 (B)
2-8,
(2 T PCsS.C, SAME SET)

Steed X8 to Eitohen.

Cathy rises, Xa towards
hatoh. (Finish Pos.C)

2 (o)

STEET: Can't think why I go on uaing
that tutohsr. Ironio, isntt 1t7
Todsy we have to protect & man who
five years ego we were trying to get
rid of./

MICIU' C&thy.
Preview 1




20,

21.

22.

23,

24-

25.

2€,

27+

(On 2, Shot 19)

1 {(C) &a/b

o~
.,

,

CATHY: You mean the butoher? /

2~-5

T'Io to M.C.U. Steed.

PAN DOFN to C.U, meat.

(2_TC POS.D, OUTER

STEED: No, Sharp. We trled to ki1l
him. We lost some good agents In
the prooesg. Steve H.a:,;ner « migaing,
presumed dead, COh, I!'ve got it all
over Mandy! Mark Charter - kllled
in operations. I wonder what they'!d

OFFICE )} think now? :
MUsIC
*
*
¥x 3 (¢} 3. INT. PANSAC OUTER OFFICE, DAY,
*

C,U, Charter (back
to camersa).

PULL BACK with him
to 2=-5, as he turns
& Xs d/s to Alice.

(Finish Pos.4)

(1 To P0OS.D, QUILPIE'S

OFFICE)

PAN DOWN & T.I. to
C.U. card.

2 (0)

CHARTER: 1I'd like to see Mr. Quilpls.

ALICE: I'm afraid Mr., Quilpie!s very
tusy at the moment ...

CHARTER: It's urgent.

ALTCE: Your mumber, please.

CHARTER: 50-11127.

BOOM B-1
*

*

Cc,U, Alice.

3 (a)

ALTCE: What name 1a 1t, sir?/

C.U, Chartex.

CHARTER: Charter. /

2 (D)} &a/b
C.U. 4lice)
A b
C.U. Charter)

CHARTER: (CONTD.) But you ocan oall

2 (D) a/b meHa.rk./
(Cole Alioe)
TC POS,.B, QUILPIE!S
OFFICE
4 (8} 34,  THT. QUILPIE'S OFFICB. DAY, BOOGM C-1

C.U. tape recorder.

(2.70 P0S.E, SAME SET)




28.

29.

30,

3.

324

33

34-

33

(om 4, shot 27)

FULL BACK to 2-3,
Steed over Quilpie.

Alloe enters b/g.

3 _{(B)

STEED: This afterncon, Mrs, Gale
1s meeting the Aburanian Ambassador
to disouss the segurity asrrangements
inside the hotel itself.

QUILPIE: Good,

STEED: And finally, I've arranged
with the polloe for Sharp to be
driven from London Airport to his
hotel under polioe esoort.
ALTCE: Excuse me, sir, There's
& Mr. Charter to see you./

2-5, Steed & Quilple.

4 (4}

TILPIE: Charter?

STEED:; The only Charter I know 1s
Mark Charter - and hels d.ea.d./

M,C.U, Aliloe.

3 (B) a/b

ALICE:
offige./

Hels not, sir., Het!s in my

(Steed & Quilple)

4 (8)

QUILPIE: Whatl/

Group over Quilple.

Charter enters b/g.

2 (8)

Group over Charter
{through doors)

3 (B)

M.C.U. Charter.

1 (D)

=

CHARTER: (ood morning. /

M.C.U. Steed.

4_(4) a/b

STEED: We thought you were dead. /

{Group)

Charter Xs d/s to
desk.

{2 70 POS.F, CLUB)

Alice exits b/g.

Preview 3

CHARTER: I Jmow, Upsetting, ismn't
17
QUILPTE: 411 right, Alice.




36.

3.

38.

39.

40,

41.

42,

43,

44

454

46,

On Shot

3 (B)

¥~3, Steed & Quilple
over Charter.

4 _(8)

QUILFIE: - (CONID,) We heard you'd
been sentenced to death.

CHARTER: I was,

QUILPTE: And exeouted. /

M.C.U. Charter.

3 _(B)

CHARTER: No, They ochanged thelr
nasty little winds and kept me allve

for guestloning, /

M.C.U. Q'llilpieo

TILPIE: For five years? /

4 (&) afv
¥.C.U. Charter)

3 {B)

CHARTER: Well, they only questioned
me for five monthe/-

¥-S, over Charter.

7,1, to 2-8, Steed
over Charter.

!

1 (D)

STEED: What about Rayner - 1g he
alive, too?

CHARTER: Reyner's deamd. I was the
Inoky one,

STEED:  Luoky?

CHARTER: Well - up o & point./

M.C,U. Quilple.
4_{(8) afv

QUILPIE: How did yow get out? /

(M.CsU. Charter)

{1 10 PO3.E, CLUB)

CHARTER: They released me,

GQUILPTE: When was that?

3 (B) CHARTER: Last night./
M.C.U. Quilpie.
4 (&) afp QUILPIE: Why did they let you go?y

(M.C .U, Ghartef)

CHARTER: I'm afraid I didu't have

3 (B) a/v time to ask./

~(M.C,U, Quilple}

4 _(A) QUILPTE: Tell us what happened./
I8,




47.

48,

49.

50.

51,

524

53.

Charter sits.

T.,I. to M.C.U. Charter.

3 (B

CHARTER: Abcut midnight on Wednesday,
one of the guards woke me up., Firat
time they'd bothered me for years.
There was & lieutenant with him.

He road me a paper from the President.
At first I thought 1t was an exeocution
order - but I was given & sult, a oost,
bundled into a oar, and put shoard

the firgt available flight for London./

2=3, Steed & Quilpia.

4 (4) a/p

(M.C,U. Charter)

3 (B)

CHARTER: (CONTD.) What!s the
matter? You look as though you've
seen & ghost. /

3=5, over Charter,

4 (4) afb

STEED: I mst say you're pretiy
oagual sbout it, DTon't you realise
that offioially you've been dead for
the last five yea.rs?/

(¥.C,U, Charter)

B

CHARTER: Well, come to that, so
have you - as far as I'm oonoerned./

-3, Steed & Quilpie.

4 (4) a/b

QUILPIE: Charter - bellove me, if
we'd kmown you were still alive,
we'd have dons something sbout 1t./

(M-C s Charte}—y

3 (B)

CHARTER: Yes, of oourse you would.
Don't let it worry you./

3-5.

Quilpie s L, round
desk to Charter.

TII. 1',0 2—8’ Q;uilpie
over Charter.

Preview

QUTLPIE: What happened to Rayner?
CHARTER: Hels dead.

QUILPIE: You told us that, I want
to0 know how,

CHARTER: Pneumonis.

GUILPTE: A4re you suref




54.

55

56.

5T

58,

59

60,

€1,

62,

(Cn 3, Shot 53)
CHARTER: Of aqourss.
QUILPIE: And they never found out
A) a/b the purpose of your mission/- T

u,C.U, Charter)

3 (B

CHARTER: To klll Sharp? No.
They had to rig up our trial with
8 lot of phoney charges. /

3=3.
Quilpie Xs behind
desk, & slts.

PAN R. with him to
M.C.T.

4 (8) a/v

UILPIE: Have you seen today'!s papers? /

(M.C . Chartar)

CHARTER: Mm? ©Ch, yow mean aboutb
General Sharp aoming to Eriltain?
Yas, he has gone up in the world, hasn't

QUILPIE: Is that all you're going to

3 (B) he?/
3=3.
2ay?
A) B/b

CHARTER: What do you expeot me to 88y7?/

M.C,U. Charter)

3 _(B)

Five years ego you wanted Sharp killed,
I volunteered - and I failed. Thatls

the way 1t goes., /

2-3, Steed & Quilple
(reaction).

A) 8/b
M.C.U. Charter)

CHARTER: (CONTD,) Anyway, even being
in jall has oompemsations. You owe
me five and s half yearse! back pay
plus overseas allowanoe, I'll settle
for a round figurs, if you like ...

B fifteen thousand pounds./
M,C,U. Quilple, m"
PAR UP to M.C.U. Steed. *
4 () il
C.U, Chartver, *
+*
Preview 2 *



63'

64.

65.

66,

- 10 =

GRAMS ;

(0n_4, shot 62) MUsIc

{contd., )
*
*

MIX 2 (F) 4.  INT, GENTIFMEN'S CLUB. NICHT. BOQM B-Z
C.U. Edwards's feet. * ‘
T«I. with him & PAN UP *
to 2-3, over Charter's *
chair, (Finish Pos.G)

*

TQ POS,.D, 4 TO P0g.3,
EMAASSY

1 (®)

EDWARD3: Exouse me, sir -

CHARTER: Mm?

EDWARDS: TYou're sitting in my
Oh.ﬂi'[‘o

CHARTER: I'm afraild you're
mistaken ...

EDWARDS: It've had this ohalxr for
more than flve years now./

M,C,U. Charter.

2 ()

CHARTER: Ah - a new memberl/

¥.C.U. Edwards.

L (8}

2=3,

Joukins enters f/g L.

Edwards exits L.

FEDWARD3: I emy, Jenkins - this
gentlemen is sitting in my chalr.

JENEINS: I'm sorry, Mr. Edwards,

but this haa always been Mr. Charter's

chair.

EIWARDS: But ...

YOICE: (OFF)  Shhhh!

EDW#ARDS: If you say 8o, Jenkins,
But I reslly can't understand why.

Place 1s going to the dogs.

CHARTER: Thank you, Jenkins.

- 10 =
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68.

69.

{On 1, Shot 66)

Jenkins exita
T.I. to C.T.

HOLD Charter

. |

L.

Newspaper.

as he

turas paper round.

2 (¢)

JENKIN3: Fleasure to have you baok,
gir. A4lthough we heard rumours =

CHARTER: All untruse.

JENKINS: So I see, air, Will you
have your usual?

CHARTER: Thank you. And I!d 1ike

————

a room for a oouple of nights., With
a bath, if you oan manage it.

JENKINS: 1I'11 do my best, sir.

STEED: May I talk to you?

CHARTER: Eello, Steed. /

2-S, Steed over Charter.

1 (E)

STEED: BSorry to invade the sacred
preoinots, but I wanted to have a
word with you.

CHARTER: What about?

STEED: General Sha.rp4./

M.C.U. Elrarter.

2 (g) =afb

CHARTER: Look, my old friemd, Ilve
been in this oountry legs than ten
hours., I would appreoiate some tlme
on my owr,

STEED: I lmow. But Sharp/is due

(Steed over C

(1 CLEAR OUT OF 2'a WAY)

herter)

CRAB R, HOLDING 2-8,

as Steed sits
Pog.X)

1 T0 POS,F

. (Finish

EMBASS

here in forty-elght hours.

CHARTER: Whatt's that got to do with
me?

STEED: Quite a bit,

- 11 -




(On_2, Shot 6%)

PAN L, to C.U, Charter

a8 he leans baok in chair.

eview

- 12 —

CEARTER: How oome?

STEED: Hasn't it struck you as
rather a ooinoidence that your
release from prison after five years
ooinoldes with the announoement of
Sharp's first vieit to this ocountry
gince you were sent to kill him?

CHARTER: So 1t's a oolnoidence,

STEED: Did they attempt to brainwash
you at all?

CHARTER: ¥o. It was all fairly
routine Grade Two interrogation,

STEED: Do you knmow who ordered your

release?

CHARTER: The President, I think,

STEED: Not Sharp?

CHARTER: The lieutenant who released
me 8&id hip Instruotiona oame from the
Palaoce.

STEED: Sharp 1z Head of Mllitary
Operations - surely you were his
responsibility?

CHARTER: That's true. But I don!+t
sea what youlre getting at, Steed.

STEED: Sharp mede & statement to the
Presa thils morning, seying that you
over-powered your gusrd, stole an

army vehiole, drove acdoas the
frontier and stowed way on a flight
to London.

-12 -
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TL.

T2+

- 13 -

GHAMS :
{On 2, Shot 69) MUSIC
oontd
*
*
MY 3 (D) 5. INT. EMBASSY. DAY, BOOM C-2
C.U, plea. of hotel *
on deck.,
*
FULL BAGK to 2-8, *

Cathy & Zulficar.

{(z 70 °05,D, OUTER
OFICE)

Sabrd enters b/g.

4 (B}

ZULFICAR: Well, Mrs, Gals - I think
that covers everything.

CATHY: 4And how many are thare in
his personal body-guard?

ZULFICAR: Three. 4h, Ambassadorl
Mrs, Gale is Just leaving,

SAERI: Well now, Mrs. Gale - are
you both quite sstlsfied with the
arrangements?

CATHY: Yes, I think so.

SAERI: The hotel?

ZULFICAR: Everything is in order./

M,C.U. Cethy.

3 (D) &/b

CATHY: I ohose the penthouse suite
for the General - makes seourity
oasler, The entire staff has been
soreened./

(3-9)

{4 70 PCS.A, QUILPIR'S

OFFICE

[t et

CRAB R. with Cathy
& Zulficar to_door.

Sabri Xs 4/ L. of
Zulficar, (Finish

Pog,E)
(Preview 1)

SAFRY; Excellent, Well, if youlre
quite happy -

CATHY: Yes, thank you. I hope
everything goes off according to
plan.

SABRI: T hope so too, Mre. Gale,

2ULFICAR: I')1 show you out,

- 13 -




- 14 -
(n 3, Shot 72)
ggggi{ Thank you.
ZULFICAR: Thrahim, show Mrs. Gale out.

(Cathy exits) CATHY: Goodbye.

73, 1 _(F)
2-8, fav, Zulficar.

PULL BACK, holding 2-S, ZULFICAR:‘.Exogllent. Whaet do you
as thay X to desk. think wil) happen now?
1
(3 1o ngﬁ?éE§UILPIE S SABRI: Your guese 1s as good as
mine. What did you mske of Mras. Gale?

ZULFICAR: Charming - and perfeotly
genuine.

SABRT: I hope so.

PAN DOWN & T.I. to gumsmsm’
C.U. paper on desk.
*
*
74. MIX_ 2 (D) 6. INT, PANSAC OUTER OFFICE, DAY. BOOM B-1
C.U, chegque on desk. *
(1 T0 POS,B, STEED'S *
LIVING ROCM) *
Alloe ploks cheque up. *
*
PULL BACK & PAN with
her to doora. *
*
75. 4 (4) 64, INT. QUILPIE'S QFFICE. DAY, BOOM C-1
Betablishing Group "

shot.
»*

Quilpie Xa behind desk
as Alice enters b/g & UILFIE: All right, Charter

Xa to Charter. that'll do for now, and thank you.

(2_T0 PeS.M, %UILPIE'S ALICE: The acocounts people are
OIFICE st11l cheoldng your file, Mr. Charter,

but in the meantims, here's most of

the money.

CHARTER: Thank you. Well, if there's
nothing else, I!l} start spending scme

76. 2 (M) of this./
¥.S. Quilpie.

-14 -
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(O 2, Shot 76}

PAN L. with Quilpie to
3-3 over Steed.
' QUILPIE: Try and keep s elear head.

We'd like you back in s few deys for
& proper de-briefing.

CHARTER: Oh yes -~ I wrote this last
night. It's a full report of every=-
thing that happened.

QUILPIE: Good.
STEED: What are you golng to do now?
CHARTER: I thought I might btuy

myself a oar = then go for & holidaey

7. 4 (a) in the country - do & bit of fishing,/
M.C.U, Steed.

(2 To POS.D, OUTER STEED: If you're looking for a ocar,
M) ¥You might try this sddress. Itts
8 friend of mine, She has rather &
78. 3 (B) . good sports ear she wants to sell,/
3.8,

CEARTER: Thank you.
STEED: Youlre weloome,
CHARTER: !'Bye.

DILPIE: TI'll see you out.

Quilpie & Charter
exit L. (OFF) Where are

T,I. to C,U. teleghone you ataying at the moment?

ap Steed starts to dial.,
CHARTER: (OFF) At my olub, If1l
be there for a few days.

79, 2_(D) 6B, INT. PANSAC OUTER OFFICE. DAY, BOOM B-1
3=8, Quilpie & Charter
over Alioe,

CRAB R, as Charter &
Quilpie X L. to door. QUILPIE: We'!ll contact you when

welve read your report.

-15 -
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(On &, Shot 79)

CHARTER: t!Bye.
Charter exits b/g.

Quilpie Xs 4/s to
Alioe,. UILPIE: Alioce, get this typed up
and indexsd, will youf

TyI. to C.U, report on

desk. (Finish Pos.J)

80. 3 (B) 6C,  INT., QUILPIE!'S OFFICE, DAY, BOOM C-1

M.C,U. Steed.

(2 TO POS.K, STEED'S STEED: (ON TELEPHONE) Mrs. Gale?
HALL) Do you remember that friend of yours

who wanted to sell her car? Is it

st1ll for sale? Good. Could you

collect 1t and bring 1t round to my

61, 4 (&) flat this evening?/ I'll explain
M.S. Quilple, later.
PAN R. with him to
2-3 with Steed. UILPTE: Well, Steed ~ what do you
think?

STEED: It's a pretty remarkable story.

QUILPIE: But which is the true
story - his or theirs?

STEED: Charter's - I think, If he
had escaped on his own, as the
Aburanians would have us believe,

surely he would have told ug. There
may be a dozen reasons why thelr
President wouldn't want the truth lmown,

UILPIE: DBut being in Jjaill cen do
~ some funny things to a man's ndnd,

STEED: Yes - well ...

CRAB L. a8 Quilpde GUILPER: Well, five years = he's the

Xa behind desk, only one whols ever oome back from g

7.I. to C.U. Quilpie. place like that eompletely unbroken. ‘
(Finish Pgg.C) SRl

Proview ¥

' *




82,

83.

54-

85.

8é.

- 17 -

CRAMS ¢
{Oon 4, Shot 81) MUSIC
{contd. }
*
*
MIX 3 (F) (XITCHEN) 7. INT. STEED!S FLAT. DaY,
Establishing shot *
of ¥ltohen, with Cathy. BOOM A2
*
F/X: _ FRONT DOOR EELL.
Cathy Xs u/s to front
door,.
2 (x) (BALL)
2-3, Cathy & Charter
by door. FISHPOLE
CHARTER: Mrs. Gale? Boom A
{3 10 P0S.G, STEED'S '&gg"f
LIVING ROOM SRR
. Living
CATHY: That's right. Rogm.
CHARTER: My name'a Charter. Itve
ocome about the oar you have for gale.
CATHYy Oh - you're the man Mr. Stesd
1 (p' (LIVING ROOM) phoned about, Do come in,/
Eatablish shot of
ing shot o BOOM A-2

Living Room.

Charter & Cathy X d/s
to table,

(2 TO POS,L, STEED'S
KITCHEN )

3 (@)

CATHY: (CONTD.) Will you have a
drink?

CHARTER: No, thanks, 1I'm afraid
I can't stay very long.,

CATHY: T'11 take you down and show
you the oar thon./

2-3, fav, Charter.

1 (B)

CHARTER: Is that 1t outsldse = the
convertlible?

CATHY : Yes s
CHARTER: How mioh do you want?
CATHY: £500,

CHARTER : Right./

2-3, fav. Cathy.

Preview 3

- 17 -
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(On 1, Shot 86)

CATHY: Don'!t you want to drive 1t
before you make up your mind? You
oould try it on the M.1. It!s not far

-97- 2 (@) av from here.
(2-8, fav. Charter)
88. 1 (B) a/p CHARTER: M.1? What's the M,17/

{2-3, fav, Cathy)
CATHY: Don't you know?

CHARTER: No, I'm sorry - I've been

overseas.

CATHY: You must have been awsy &
long time, The M.l. is s motorwsy

89, 3 (@) a/b that runs from London to Birmingham, /
(2-5, fav. Charter)

. CHARTER: Oh,

F/X: PINGER (KTTCHEN STQVE).

CATHY: Hold on s gegond.

Cathy exits R. GRAMS
MOSIC
T,I. on Charter. *
He looks towards *
Kitohen, .
90, 2 (1) (chmg M
M.S, Cathy in Kitohen.
BOOM B-3
Charier exits b/g. *
(3_To POS.H, CLUB) *
*
Cathy Xs u/s to front u
door.
*
She turns towards *
Iivirg Room,
#*
91. 1 _(B) (LIVING RoQM) *
C,U. money on table. A2
PAW TP to M.S. Cathy. *
She Xs d/s to tabls, *
*
2 TO POS,B, STEED!S .
LIVING ROOM
#*
Steed enters 'b/ £ *
from front door.
‘ *

- 18 ~
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23.

94

95.

96.

3.

(0n 1, Shot 91)

2 (B8)

-19 -

STEED: Have you made a sale?

CATHY: Apparently. What a strange
manh. Who is he?

STEED: UDidn't he introduce himself?

CATHY: Yes ~ ho sald his name was
Cha.r'l:er./

M,C.U. Cathy.

It wouldn't be the Charter

1 (B) mentioned in the file, by mny ohance?;
MOC .UO Steed.
2 (B} a/b STEED: The very same./

(M.C.U. Cathy)

1 (B)

CATHY: I thought he was supposed to
be deed. /

2-3, Steed over Cathy.

Steed Xs d/s to R. of
Cathy.

2 (B)

STEED: So 414 we, But he's not -
he emoaped from & jail in Aburain
yesterday./

" 2-5, fav. Cathy.

TuI. %o C.U. money
in Cathy's hands.

3 (H)

CATHY: What an embarrassing occlncldence,

STEED: Yesa, it is, isntt 1t7? That
gmells good.

CATHY: Why couldn't you have sold
him the car yourself?

STEED: Well, 1t was your friend'a.
I didn't thick you'd trust nme,

CATHY: A polnt, You realise he
haan't driven a car for nearly five

yeara?

STEED: I shouldn't let that worry

you. He won'!t be going very far.
GRAMZ :
MDSIC

*

8. _INT, GENTLEMEN'S CLUB, _DAY. BOOM B-2

Establishing shot of
01Uba

#*

- #

- 19 -




On Shot

Jenkine & Charter enter
v/g.

{270 POS.M, QUILPIE'S

OFFICE)

Edwards enters f/g.
HOID 3-3.

Charter & Jenklns exit
f/g.

HOLD on Edwards & T.I.

Jenkins enters f/g R,
a8 Edwards goes to sit.

Jenkina exits R.

T.I. to C.U. Edwards.

M 4 (4)

- 20 -

JENKING

CHARTER: I'm going down 6, the
country. A
Good morning.
Be back
in a few days.

JENEINS: I'1l1 keep your room aired
then this time, sir,

CHARTER: Thank you, Jenkins,

JENKTNS: Thank you, sir.

9. INT. QUILPIK'S OFFICE. DAY,

Going to be eway long, sir?

GRANS :
MFSIC

* Kk % K %

BOOM C-1

M,5. Quilpie by chart
on wall behind desk.

2 (M)

QUILPIE: I can't stress too strongly,
Steed, how lmportant i1t 1z that there

should be no disturbances. No
street marches, no plcketing outside
the Embaasy./

2-5, Quilpie over
Steed.

Quilpie Xs towards
Steed-

(4 To POS.C, SAME SET)

Preview

STEFD: Yes, sir.

*

*

WILPIE: Always oreates a bad impression

in Whitehsll. So for yowr own sake,

see that it doean't happen.

STEED: Yeg, sir.

- 20 -
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101.

102,

103,

104,

105.

21 -

(On 2, Shot 99}

4 (©)

STEED: (CONTD, ) I've made the
usual arrangemente through Speoial
Branch for Sharp!s meetings with
the Prime Minister./

2-8, Alloe over Quilple.

Alide exits b/g.
2 (m)

ALICE: Excuse me, slr, I think
you ought %o read this.

QUILPIE: What 1s 1t7

ALICK: It's Charter's report.
Here - thia last paragraph ...

UILPIE: All right. Thank you.

M,C.T. Quilple.

4 (€)

QUILPIE: (CONTD.) " ... And in
acknowledgling responsibility for
failing to kill Sharp in 1959/-

M.C.U. Steed - reaction.

2 (M)

2-3, Quilpie over Steed.

Quilpie Xs d/s to R. of
Steed.

4 (C)

UILPIE: (CONTD.) "I undertaks to
reotify the sltuation at the earliest - "
Rectify the situationT /

C,2~3, fav. Steed.

Puol. to C.U, Steed,
a8 ha rises.

2 (M)

STEED: It's Charter's way of telling
u=z he was glven an order by us,
acknowledges 1%, and atdll intends to

carry it out/...

B.C.U. Quilpie.

MIX CAPTTCN SCANKER

ULLPTR: He'!s going to kill Sharp.

B: "THE AVENGERS"
End of Aot 1

FADE SOUND & VISION

Hia
|t***§§

1ST COMMERCIAL BREAK - 2!30" approx.

- 21 -




G BREAX:

CAM, 1 -
CAM, 2 -
CAM, 3 -

CAM. 4 -

BOOM A -
BOGM B -

BoOM ¢ -

- 214 =

T0 POS.G,
TO POS.K,
T0 P28.J,

T0 PO5.D,

T0 P0S.2,

TO POS.4,

HOUSEBOAT .
STEED'S HALL.
HOUSEBOAT.

HOUSEBOAT .

STEED'S FLAT.

HOUSEBOAT.

STAY AT POS.1, QUILPIE!'S

- 21h -

OFFICE.
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VTR[ABC{ZQQ
Part 2
ACT 2
GRAMS :
FADE UP CAPTION SCANNER TEEME
C: "DHE AVENGERS" —
Aot 2
*
FADE _QUT CAPTION SCANNER N
. *
106, FADE OP 3% (J) 10, _INT. HOUSEBOAT, DAY, BOOM B-4
Eatablishing sho#® — : "
of houseboat ecabin, “GrRAH F/X: o :

Helen enters b/g & geﬁét); (through
Xs 4/s to table. . =

Chartex Xs d/s R, of HELEN: So your return rooked
Helen. Whitehall to its foundations ...?

CRAB L. & T.I. to
2-8. CHARTER: Oh, they took it very

well really, oonsidering ...
HELEN: Considering what?
CHARTER: Thelr embarrassment.
HELEN: Why, what did they say?

CHARTER: Nothing muoh. When you
send a oouple of agents to thelr
deaths, and five years later one of
then walks into your office, there's

107. 4 (D) not much you ean say, 1s there'y
2-3, fav., Helen.

HELEN: What do you mean?

CHARTER: Well, they thought I was
derd.

lr]
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{on 4, Shot 107)

FULL BACE, holding 2-3,
as Helen Xs d/s R, to
typewriter,

CRAB L, holding 2-3,
a8 Charter Xs R, of
Helen, (Finigh Pos,E)

Helen slte,

HELEN: I don't mean that., I
mean about sending you and Steven
to your deaths.

CHARTER: Just a figure of speeoh,
that's all,

HELEN If I thought Steven had
died for mothing ... Did you see
mich of him?

CHARTER: At first. We shared a

oell, Then they separated us, I
only saw him onoe affer that.

REIEN: How did he take 1%%

CHARTER: Not too well, He triled
to esoape & couple of tlmes. Said
he would kill Sharp 1f it wes the

108, 1 (@) last thing he did./
M.C,U, Helen.
109. E 8 b EEI-IEN‘ I Wisll he h&d.,’
2=3 Mark, that
misslon was a oomplete failure, waantt
1t7
CHARTFR: Well, 4% wasn!t & roaring
sucoesa, It oot me flve years in
110, 1_(¢) a/b Jedl./
(M.C.T, Helen)
111. ) a/b HELEN: It oost Steven his 1life.y
(2°8)
CHARTER: Yes,
(1 To_POS.H, SAME SET)
HELEN: Mark, why do you went this
148%?
CHARTER: 0Ch, I told you = I want to

lock up some of the old wartime oontaocts,

-23 -
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(On 4, Shot 111)

HELEN: PBut why? You never bothered
with any of these people after the war.

Charter Xs /s to CHARTER: No, I ... I suppose I never

Helemn, R, of desk, really hed time. Anyway, I thought
moet of them had gone baock to live In
Franoe.

HELEN: They have,

CHARTER: BHow!s the writing going?

HELEN: GQuite well -~ this is my fifth
book.

CHARTER: On the HEesistance?
HELEN: Yeag,
CHARTER: Nioce going.

HELEN: It doeen't pay terribly well,
tut 1t helps with Steven's pension.

There you are.

CRAB L, HOLDING 2-S,
a8 Helen rises & Xs What are you going

L. to do now?

Charter follows. HOLD
en Charter. (Finlsh CHARTER: Reat for a oouple of days.

Bos.D} In the country - somewhere quiet./
112, 1_(H) /
M.CuTs Helen.

HELEN: Would you like to go down

113, 3 (J) to the cottage?/
M.C.U. Charter.

114, 1 (H) e/b HARTER: Cottage?/
(M.C,U, Helen)

HELEN: You remember, the plaos we

115, 3 (J) =&/b had in Suesex./
(MsCaU, Charter)

CHARTER: ©h yes, of ocourss., Ifd

116, 1__(8) love to./
2=3,

{4 7o POS,F, STEED!S
LIVING ROQM)

evlew

-2 -



117.

118.

119,

(On 1, Shot 116)

Helen moves towards
Charter,

~ 25 -

3 {J) a/b

HELEN: I'll give you the addrese.

3 (1) CHARTER: Write it here for me./

2-5, fav. Charter.

(1.0 PoS.J, SAME SET,

FAST)

1 (1)

C.U. list, as Helen

writes addrese. HELEN: Hazel Cottage - I haven't

been down there for months, but
everything should be a&ll right -
near Selssy, Sussex.j

(2-3, fav. Charter)}
ORAB R, holding 2-8,

a8 Helen bresks u/e
C.

(1 TO POS.G, SAME SET)

Charter exits from
shot L,

PAN L. & CRAB R, with
Helen to C.2-3, ‘

Now all you
need is the key.

CHARTER: Oh yes, thanks,
I'd hetter be off.

Well,

BEELEN: Already? You've only Just
arrived.
CHARTER: Yes, I know ~ I'm sorry -

I've got one or two thinge to do.
HELEN: Mark -
CHARTER: Yes?

HELEN:
London, don't you?

You know Sharp's oconming to

CHARTER: Yes.

HELEN: If there's anything you need -
any kind of help - you osn always rely
Ol Me.

CHARTER: Yegy I kmow. But there's

nothing really.

-25 -




120.

121,

122,

{(¢n 3, Shot 119)

CRAB L. & T.I, holding
2-8, as they X u/

stairec.

8 to

- 26 -

HELEN: I just thought I'd tell

you.

CHARTER: Theanks. Oh - I see
Mike Lynden's running a garage now,

HELEN: Yes, ha's had it for some
time.

CHARTER: I'll look him up first.

My oar needs a servioe, :
GRAMS ;

Charter exits b/g. MUSTIC

2 (6) ul

M.C.U. Helen, *

T,I. %o C.U, *

*

11. _INTERCUTTING:

(3 ©0 P0S.K, STEED'S *
LIVING L[O0M, WBN CAM.4 INT. _ STEED'S FLAT. DAY, BOOM A-2

HAS CLEARED SAME TOSN. ) & *
¥IX 4 (F) (LIVING ROOM) INT., QUILPIE!'S OFFICE, DAY. BOOM C-1

CsU. Steed on

(1 70 P0S.B, S

phone.

TEED!3

*

(BOOM 4~2)
STEED: I'm bringing Mrs, Gale into

LIVING ROO

M)

the office, She ocan glve you a
deteiled description of the oar then,

(BooM c-1)
DILPIE: (DISTORT) Get here as
quickly ms you omn, Stesd.
(BooM 4-2)
STEED: Yes, sir.
F/X: _ FRONT DOCR EELL.
STEED: (CONTD,) Can you hold on
a moment, air® There's somebody
at the door.
PAN with Stesed to door,
2 (x) (EAL) |
C.U., envelope on mat. SLUNG
PAN UP with Steed as MIC.
he piocks 1% up.
{4 TO POS.C, QUILPIE'S
OFFICE - FAST
Proview 1
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123,

124,

125,

126,

127.

128,

- 27 -
{on 2, Shot 122) (SLUNG }
1 (p) (LIVING ROOM) STEED: Come in, Mrs. Gale./
2-3, Steed & Cathy I'm on
over telephons.
the phone.
(2_To POS.N, STEED'S
LIVING ROCM)
- (BoOM A-2)
Telo to €U, Steed. (STEED WHISTLES INTO TELEPHONE)
4 (c) (QUILPIE'S OFFICE) ‘
C.U. receiver on desk, ( o-1)
BOOM C- /
PAN UP to C.U, Quilpis.
3 () (LIVING ROQM) QUILPIE: Have you quite finished?,
C.U. Steed. .
eed (BOCM A-2)

4 {c) afb (QUILPIE!S)

STEED: Oh, thers you are! Charter's
car 1s a falrly dlstinotive make, I
think we should alert Speolal Eranch -
might be the gqulokest way of finding
him. /

(C.U. Quilpis)

(Quilpie hangs up)
1 (B

{BooM c-1)
QUILPIE: All right, 111l arrange 1it.

114, INT. _STEED'S LIVING ROOM. DAY,

2=3, Steed & Cathy.
Cathy sits.

Stesd Xo u/s to
hat-stand. HOLD 2-8.

{4 TO PCS.G, EXT,
GARAGE)

Steed Xs d/s to Cathy.

3 (k)

(BOQM A-2)

CATHY: You must admit, Steed, 1t 1s
& rather ironlo situation.

STEED: What?

CATHY:1 The natlon's %op seourity
outfit moving hell and high water
to track down one of thelr own men.

STEED: I don't think you realise
how serious this 1s.

CATHY: Yes, I do. Sharp will be here
as a guest of the British Government.
If asnything were to happen to him, 1t
would be an embarrasssment, to say the
least,/

2-3, fav. Steed.
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129;

130,

131.

132,

133

134.

1%35.

(On_3, Shot 128)

Steed sits,

1_(B)

- 28 =

STEED: And probably the end of
the arms negotliations.

CATHY: What interests me 1s why
Charter wante to ki1l him. What's
his mptive?

STEED: Who knows ~ who cares?

When you've spent flve years in an
Aburanian jail, maybe you don't need
8 motive./

~¥,C.U. Cathy.

3 (X)) afb

CATHYs Five years could be enough;
isplation -~ mental disorientation -

delusional obsessionq/...

(25, fav, Steed)

Steed rigea.

STEED: <Can we skip the psyohology?
Sharp arrives in less than forty-
elght hours.

CATHY: Doesn't 1t ooncern you that
Charter might be sick?

STEED: He looked &ll too healthy
this mnrning./

1 (B) a/b
M,C.U. Cathy)

K

CATHY: But he's one of your ownh men,
Bteed. Aren't you even interestsd
in his reason for dolng this?/

M.C.U. 3teed.

STEED: Tt's irrelevant. Anyway,
the only reason he'll ever give is

1 (B) aft the one he's glven us elready./
_—(Eoc U, Ca‘tby)
2 (W CATHY: Whioh is?/

2-5, fav. Steed.
Steed gits.
T¢I, to M.C.U. Steed.

(3_TO POS.L, GARAGE)

1 (8} a/b

STEED: It'a the reason he'll give in
sourt, 1f we ever heve to bring him
to trial - he seys he's golng to kill
Sharp beoause flve years ago we
ordered him to./

T {,C.U. Cathy)

Preview 2
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136,

137,

138,

139.

140.

141.

142 .

143.

144--

- 29 -

{on_ 1, Shot 135)

2 (1) a/v

GATHY: Doean!t that rather prove
ny point - he oan!t be well?

Anyway, 1t's just that I don't think
he'll do :Lt./

(M.C,U. Steed)

STEED: He's made 1t all too olear
that he's going to./

B} a/b
M.C.T. Cathy)

2 (K) =/v

CATHY: That's what I mean. If he
really meant to go through with 1%,
why should he make it harder for
himself by warning you in advance?
He must realise you'll stop him./

 (M,C.U. Steed)

1 (B) a/b

STEED: He probably thinks we can't
stop him,/

(M‘C.Ul Ca-thy')

2 (M) a/v

CATHY: That's ridiowlous. Surely
he's more likely to be dolng 1t for
revenge. After flve years in
prison, maybe he wants to get his
own baok by taking a riee out of your
seourlty maochine./

(Moc U, Steed)

1 (B) a/v

STEED: Preoisely, He knows every
move we'll make ~ in advanos./

(M.C.U. Cathy)

2 (N) ofp

CATHY: Haven't your methods ohanged
in five years?/

(M,C.U. Steed)

PAN DOWN to C.T.
envelope on table,

1 (B)

STEED: That's not the point.

2=,

(2 T0 POS,Q, EXT.
BUTCHER 'S SHOF )

STEED: (CONTD.) Come on, we oan
dlocuss this further In the oar.
Mr. Quilpile awalts us.

GRAMS s
The rise & exit b/g. . MUSIC
*
*
MTX 4 (8) i2. EXT, GARAGE, DAY, BOOM C-%
Esztablishing shot
oxt. garage. GRAM F/X: *
GARAGE WORKS *
(1 T0_P0S.K, BUTCHER'S) ATMOCPHERE IN .
——= B/G (through - *
soena ).
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145. 3 (L)

- 30 -

GRAMS :
(om 4, Shot 144) MDSIC
(gontd.)
*
Charter enters f/ g L.
*
F/X:  DOOR BELL. *
Lynden opens door. F/U GRAM
LYNDEN: Yes, sir? FX a8
door is
ppened.
CHARTER: Mike ILynden!
LYNDEN: That's right.
CHARTER: Mark Charter.
LYNDEN: Charter?
CHARTER: Don't you remember me?/
2-3, fav. Charter.
12A, _INT, QARAGE, DAY. BOOM B-4

Iynden turns & Xs d/ 8
to work bench.

Charter follows.

{4 TO _POS.H, INT,
SAME SRT

Chartar Xs d/s to
L. of Lynden,

Proview

CHARTER: {(CONTD,) Normandy t43.
LINDEN: ©h yes, I remcmber,

CHARTER: Helen gave me your address.
LYKDEN: Helen who?

CHARTER: Helen Raymer.

LYNDEN: Oh yes, she would.

CHARTER: Look, I need some help.

I wonder if you oould respray my

car for me,

LYNDEN: For free, I suppose.

CHARTER: Of oourse not, I'll pay.
In ocash.

LYNDEN: When do you waent it done?

CHARTER: ITumedlately. It's urgent.
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- 31 -

(pn 3, Shot 145)

146, 4 _(H)

LYNDEN: Look, I'm very husy., I
can't just drop everything for you.

CHARTER: You would have done -
twenty yesrs ago. /

'C.2-3, fav. Lynden.

147' L a/b

LYNDEN: Look, Just beosuse we fought
togovher then, doesntt mske us buddies

nov.

23

Lynden bresks R.

T.I. to C,U., Lynden.

PAN L. to M.C,U,
Charter.

148, 4 _(H)

CHARTER: Those were the good old
days, Mike.

LYNDEN: Well, I hated them. I
wanted to live - in peace, Twenty
years is a long time, and I don't
like to be reminded of i1t,

CHARTER: I'm sorry. If you are
Interested, name your own terms./

C.,U, money on benoh.

PAN TP to M.C.U. Lynden.

149. 3 (1)

LYNDEN: What do you want 1t resprayed
tor?/

M.C.T. Charter.

150, 4 _(8) a/b

CHARTER: That's my business. And
that's for ohanging the number plates.j

(¥.C,U. Lynden)

PAN L. with him to
C.2-8.

(3_TO POS.4, OUTER

151, ¥MIX 2 (0)

LYNDEN: A11 right, I'11 do it.

CHARTER: Thank you.

OFFICE) LYNDEN: But only because I need
the money. CRAMS 1
PAN DOWN to money MUSIC
on bench. *
#*
1%, EXT, BUTCHER'S SHOF. _DAY.'. IFISHIPOLE
" Establishing shot
ext, Butcher's Shop. % L *

T0 POS.A, QUILPIE!S
CFFICE

Preview 1

ATMOSPHERE, = _*_
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152,

- 32 .

(on 2, Shot 151)

Steed & Cathy enter
f/g.

1 (x)

134, INT.  BUTCHER'S SHQP, DAY, BOOM A-1

Estaullshing shot
over butocher.

Steed & Cathy enter
shop.

3teed & Cathy exit
b/g R.

CRAB R. to Refrigerator

Room. (Finish Pos.d)

Cathy & Steed exit
b/g thru Refrigerator.

Preview 3

GRAM F/X:
F/D STREET

ATMOSFRERE.
STEED: A pound of the ususl,.
CATEY: 4And what is the usual?

STEED: Anything from chump ohopa
to a boar's head.

CATHY: Nothing personal, I hope.

13B. INT. REFRIGERATOR, DAY,

GRAM F/X:
F/0Q STREET.

CATHY:  (CONTD.) Where are ﬁﬁfiomﬁdm
wa? of shot).

STEED: The robing room at Lambeth
Palace,

CATEY: It's not as I remember 1t.
STEED: Fansaq.

CATHY: Where?

STEED: Permanent Agenoy for
Rational Seourity and Counter=-
Intelligence, It's our end of
the hot lins,

CATHY: Ttls oold.

STEED: This way.
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153,

154.

- 33 L

(0n 1, Shet 152)

3 (a)

3=-5, over Allce.

{1 70 PoS.L, OUTER
OFFICE ——FAST)

3 (1)

13C, TINT, PANSAC OUTER QFFICE. _ DAY,

STEED: Good morning, Allos.

ALTCRE: Good morning, eir.

%“

This 1s Mrs. Gale, Mlas
Briskett./

3=3, Allae & Steed
over Cathy.

(3 70 POS.B, QUILPIE'S

OFFICE)

Impressive, lsntt 17
CATHY: It'a all right.

STEED: Mrs. Gale 13 & vegeterilan.
ALICE: Oh dear,

STEED: We must do our hest to
humpur her, but alas, the delights
of modern butchery have little
appeal for her,

UILPIE: (OVER INTERCOM.) 4licel

ALICE: Yes, sir?

UILPIE: (DISTORT) Isn't Mrs. Gale
here yot? Where the devil's Steed?

ALICE: They've just arrived, sir,
UILPIE: (DISTCR?) Well, send
them in, girl - whai are you waitling

for?

ALICE: Yes, sir.

STEED: The Fuehrer sounds merry and

bright today.

ALICE: Not ome of our happlest
moods, be warned. You'd better mo
gtralght in.

- 3% .
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155.

156,

157,

158,

159.

160,

161 L]

(On 1, Shot 154)

Steed & Cathy X u/s
R. to doors.

Steed & Cathy exit
'b/ e HOLD on Alioce.

4 (a)

- 34 -

STEED: To hear is 1o obey - ocome
along, Mrs., Gale.

STEED: (CONTD.) Get Bert to put
a pound of sausages on one side,

there's a dear.

ALICE: Certalnly, Mr., Steeod.

STEED1 Oh - and two dozen shin bones,

CATHY: For the dog.

BOCMS
13D. _ INT. GQUILPIE!S OFFICE. DAY, C-1, B-5

%2-3, Steed & Cathy
over duilpie,

3 (B)
M.S. QIJilpie.
BOOM C-~1
4 {a) QUTLPIE: 4ih, Mra. Ga.lel/
2-3, Cathy & Steed.
BOOM B-%
3 {B) CATHY: Good morning./
M.C.U. 1e.
Quilpie BOOH G

(1 TO POS.M, EMBASSY)

4 _fa)

UILPIE: I'm sure you appreolate
we'd only bring you here in exoeptional
oiroumstanoes. /

-3, over Quilpie.

Steed & Cathy X to
desk,

T.I. to M.C.U. Cathy.

3 (B) a/b

CATHY: Stoed has already outlined
your problems Didn't anyone
entioipate that Charter might do
something like this? Is there no
form of repatriation unilt where he
oould have had medisal testa?/

(M.C U, Quilpie )

4 (&) afv

QUILPIE: That'as not what wa're here

to discuss, Mre. Gale., What we

want from you is a detailed desoription
of the car as i1t was when you last saw
1%, I understand from Steed that it
belonged to a friend of yours./

(M.C.T, Cathy)
Proview 3
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162,

163,

164,

165,

166,

167.

168.

169,

170,

171,

- 35 -

goLa,. Shot 161)

CATHY: TYes, why don't you ask her

3 (B} a/b for a desoription?/
(M.COU- Q\lilpier

QUILPIE: Too risky. We ocan't

4 (&) a/b involve outalders./

- (M.C,U. Cathy)
CATHY: Very well, I= that all

3 (B) a/b you've brought me here for?/

: (MnCnUc Quilpie‘)f
QUILPIE: Ho - we want you to trail
Charter. /

4) a/b
(M.C.U, Cathy)

3 (8) af CATHY: Why me?/
(MICUUI Qlﬂ.lpie)
gUILPIE: You have speclal qualifiocatlons,
Mrs. Gale. TYou have the advantage of
4 (&) a/b being an outslder./
(M.C.T, Cathy)
CATHY: I thought you oouldn't risk
% (B) involving outelders. /
3-8, over Cathy.
4 (0) afv
- (M.C.U. Cathy)
CATHY: (CONTD,) How do you suggest
3 (B} afb I go about 1t7?/
(3-8, over Cathy)
QUILPIE: Idd you get that llst from
Rooords, Steed?
(4 TO P0S.J, SAME SET)
STEED: Yes, I plcked it up this
morning.
T.I. to C.U., list.
QUILPIE: This 1s a list of some of
PAN TP to M.C.U. Charter's wartime contacts. Itts
Quilple. not mok, tut it's the only lead we
have, In the meantime, Steed, I'd
like you to bresk the news to the
4 (1) Aburanian Embassy

2-3, Steed over Guilple.

STEED: Do they have to be told?

QUILPIE: Yes = the papers have
eglready got half the story.
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172,

173,

174

175.

{om 4, Shot 171)

CRAB L, & T.I:i to
C.2-3,

STEED: Well, I'm afraid youtll
have to count me out.,

QUILPTE: WhyTt

STEED: The Ambasesador end I were
involved in a rather unfortunate
1ittle sklrmish in the good old days
before Aburanian independence, if

3 (B) you remember, sir,/
I3, over Cathy.
QUILFIE: All right., What about
(4. TQ POS.A, SAME SET) gh
the feminine approach? Maybe that
would be the thing, What do you asy,
4 (a) Mrs. Gale?/
M.C.U. Cathy.
CATHY: A1l right, Ts there anything
else I oan do for you while I'm about
3 (B) a/b 1t/
(3-8, over Cathy)
QUILPIE: No, that!s all for the moment.
CATHY: Right,
STEED: HRight, I'1ll show you out,
UILPIR: Let me know as soon as You
get anything - and don't forget to
give the desoription of the car to
Aldloe.
CATHY: Very good.
PAN L, with Cathy
& 3teed to doors.
Cathy exits.
4_(4)

¥.S. Quilple.

CRAB L, with him to
2-8 with Steed by
teleprinter. (Finish
Pos.K)

TuI- tO cl2-sl

(3_To P03.D, EMBASSY)

QUILPIE: Now, Steed, what additional
arrangements have you 1n mind to meet
this new sltuation?

STEED: 41l avallable man-power has
been detailed to cover the perisd of

the visit,
(CONTD, )
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176,

177.

178.

- 37 -

{on 4, Shot 175)

STEED: (CONTD.) Thie means sbout
double the original estimate, Sharp
will be under olose sequrlty obmervatlon
night and day from the moment he eteps
off the plane.

QUILPTE: Good. Sharp's vield may
be unpopular, but 1ts sucosse is viial
i1f we are to maintein a proper area
of influence in South-Weat Asia.

STEED: Of course, sir. Let's hope
Mrg. Gale will be able to malntain a
proper area of influenoe in South West
London.

P.AN DOWN t‘\ 0.U¢ 'm—%—GB‘gu%:
teleprinter.
*
*
¥ 1 (1) 14, INT, EMBASSY. DAY, BOOM 4-4
C.U. photograph of »
Charter on desk.
*
PULL BACK to 3-8. *
CATHY: Our Ministry feels that in
TO P03.L, EMBASSY, view of Charter!s disappearanoce, you
WHEN CAM,]1 HAS CLEARED
SRME_POSK, ) should seriously oonsldexr the
posalbllity of oancelling General
Sharp's visit,
7 (D) ZULFICAR: That is out of the guestion. /
M.C.U. Sabri,
SABRI: The flight has alresdy left
. Aburain, Mre, Gale, He will be here
by ten-thirty tonight. Cancellation
at thies stage would arouse oonsiderable
comment, Our neighbours would
1 (M) interpret 1t as a diplomatioc rebuff, /

28, Zulfloar & Gathy.

ZULFICAR: In any oase, the vislt s
vital.

CATHY: I soe.
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(on 1, Shot 178)

ZULFICAR: Presumably your people
will strengthen their security

arrangements?

CATHY: A plan is already being worked
out, and we’ll be getting in touch
with you this afternoon./

179, 3 (D}
?-3, over Cathy.

SAFRI: Thank you, Mrs. Gale. I'm

(1_T0 P0S.N, GARAGE) gsure we can rely on the British
Authorities to take every precaution,
and I'm sure everything will be all
right.

CATHY: I hope so. Thank you for

seeing me, Your Exocellency.
PAW R. with Cathy
to doore.

She exlts.

180, 4 (1)

2-5, Zulfiloar over
Sebri,

Zulfioar Xs L, of
Sabrd to telephone,
ZULFICAR: Tbrahim - the woman who

has just left - have her followed.
7.I. to C,2-3,

SABRI: Why?
(37O POS.M, GARAGE, '
FAST

ZULFICAR: Just to make sure that
her visit hore was perfeotly genuine.
I+!11 be interesting to see where she

goed next,

SABRI: Do you realise the implicatlona?
ZULFICAR: All too well. I learned

ny lesson during the Revolution,

One should never trust the British.

SABRI: Even when they're trylng to
help us?
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(0n_4, Shot 180)

ZULFICAR: Least of all when they
are trying to help us.

GRAMS:

MOSIC
*

181, MX 3 (M) 15, INT. GARAGE, DAY, BOOM B-4
M.S5. under car /X

. GRAM F/X: *
PULL BACK to 2-5, smwspmE
Cathy over Lynden, {thru scene). *

as she enters b/g.
CATHY: Hallo. Are you at home?

{4 TO POS,A, QUILPIE!S
OFFICE)

LYNDEN: Good afterncon, Miss., VWhat

oan I do for you?

CATHY: I hope you can help me.
LYNDEN: I'11 do my best.

CATHY: I'm loolkdng for a car,
IYNDEN:1 Got several nioe madela
round the bask., Come and have a
look. What price had you in mind?
CATHY: I'm looldng for a specifio

182, 1 (X) car - & blue Vogel Prentice./
C.2-3, fav. Lynden.

LYNDEN: Oh, priocey - a blt out of

183, 3 (M) Ly range./
C.2-3, fav. Cathy.

CATHY: I owned one untll yesterdsy.

184, 1 (¥} a/b Ther I sold 1t to a man called Charter.;
{(C,2-3, fav. Lynden)

LYNDEN: Really?

CATEY: He's a friend of mine, You
don't know himf?

185, 3 (M) LYNDEN: Should I7/

-3,

(L_TO P0S.0, SAME SET)
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(on_3, Shot 185)

CATHY: He often talks about you.
I understood you were together in
the Reslstance.

T,I. to M.C.U. Lynden.
LYNDEN: 1It's possible. There are
a lot of us in London who fought
together in France during the war -
but I dontt remember enyone named

Charter.
PAN Lu to CIU' Cathy.
4 H 1 .
186, 1 (Q) CATHY That's strange /
2.3, over BIray-gun He seema

/g L. to have disappeared, anyway.

Cathy Xs 4/s to gun.
IYNRDEN: I don't think I can help

187, 3 (M) you. /
MOCOUI Ca‘th.Y.

CATHY: He talked about having the

188, 1 {0) a&a/v car resprayed,/and I thought he might
(2-8) have oome %o you.
(3 _T0 POS.L, SAME SET,
FAST)
Lynden Xs 4/s R, of
Cathy.

LYNDEN: Well, he dldntt., I haven't

189. 3 (L) hag a car 1ike that in here for montbs./
2-5’ f&v. Catllyo

CATHY: I ses., Well, if he does
(110 POS.P, HOUSEBOAT) come in, perhaps you'd ask him to
g0t 1n touch with me.

GRAMS :

Cathy exits b/g. WSTC
TuI. to C.U, Lynden's *
hands tearing up oard. *
*

190, MIX 2 (H) 16, INT. QUILPIE!S QOFFICE. DAY, BOOM C-1
CsT. notebook on +*
Alice's knee.

*

PULL BACK to 2-3, -
Quilple over Alice. —_—
QUILPIE: .., immediate organisatlon
(3 TO POS.N, HOUSEBOAT) of security to prevent any such
vle
attempt belng carrled out, stop.

In view -

F/X: TELEPHORE RINGS.
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(On 2, Shot 190)

UILPIE: (CONTD,) Quilple. 4
court order? I donlt oare 1f they
want a Bill from the House of Lords,
there 1an't {time. This ment!s highly

trained ... Well, use your blasted

(He hangs up) initlativel
191, 4 (&)
M.C,U. Alioe,
152, 2 (H) &/b ALICE: In v-.LeW/...
(2-8)
QUILPIE: In view of the imminenoce
of the Generalts arrival, the arresi
of this man 18 regarded as a matter
193, 4_(4) of the gravest, repeat gravest, urgenoy./
2-8, Alloe over Quilple. ot it off right away.
Quilpie rises, breaks
R, HOLD ice,
OLD on Alice ALICE: Yos, sir.
F/X: TELEFHONE RTNGS.
ALICE: (CONTD.) Yes, I ses - thank
194, 2 (H) you. Mre. Gale 1s back./
M3, milpie.
195, 4 (4) QUILPIE: About time. Show her in./
M.3. Alioe,
PAN L. wlth her to
doors.
Cathy enters b/ s
196, 2 {(H) a/b
(M.S. Quilpie)
GQUILPIE: (CONTD,) Coms in, Mrs, Gsls.
197. 4 (a) Any luok?/
M3, Cathy.
CATHY: The Ambaasador refuses to
198, 2_(H) a/b} oanoel/. ..
(M-Sc Quilpie)
PAN L. with Quilpie QUILPIE: Just a moment. Sit down.
to 2-8-
Ho switches on tape (CONTD, )
recorder.,
They sit.
Preview
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{on 2, Shot 198)

QUILPIE: (CONTD,) Prefixi Ome,
Zero, zero, nine, stroke C, stroke esight.
Go shead, Mra. Gale. What have you

199, 4 (&) found? /
M.C.U. Cathy.

CATHY: The Ambassador refuses to
cancel General Sharp!s visit. I
pointed out the danger Sharp might
be in, but the Amhassador was quite
adamant, I left the Embassy at mid-
day and drove to ILynden's goarage at
No.4, Chepston Mews., Mlohael Lynden,
the proprietor, denled having seen
Charter or his oar. But I think he
wag lying. I notliced a spray-gun
which wag wet and had obviously been

200, 2 (H) used in the last twenty-four hours./
M.C.U. Quilpie,

QUILPIE: What was the ocolour of the

201, 4 (&) afp paint?/
(M.6.U, Cathy)

202, 2_(H) CATHY: White./

M.S. Quilple over
tape recorder.

QUILPIE: White! Hardly sounds like

203, 4_(A) afp o camouflage, Anything else?
{(M.C,U. Cathy)

204. 2 (B) &/p CATHY: Not really.
(Quilpie over tape
recorder)

UILPIE: One, zero, zero, nine, stroke
C, stroke eight, ends. A4lioce, tell
Special Branch that we think Charter's
car may now be white.

205. 4 (&) ALICE: (ON INTERCOM,) Yes, sir./
2—S-

Guilpie rises, X d/s

$o0 map. JQUILPIE: If you're correot, it

shouldn't take long to find.
Cathy follows. HOLD
2-8.

CATHY: Do you think Chardsr would

(2 TO POS.B, STEED'S risk leaving London?
LIVING ROOM)
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{om 4, Shot 205)

QUILPIE: I don't know. But we can't
take any cohenees. He oould be a
hundred miles away ~ he could be hiding
out at the end of the road.

CATHY: Does he have any famlly or
close friends?

CRAB L, holding 2-S,

ag Qullpie Xg L. of . .

Cathy, (Finish Pos.k) JILPIE: MNo next of kin, welre pertain
* of that., Just a mimmtel I suppose

he might have gone to see Helen Rayner,
Steve Rayner's wildow.

T.I. to C,Us Quilpie's
glasses,

206, WX 1 (P) 17. INT, HOUSEBOAT, DAY, BOOM B-4

M.C.U, Helou.

HELEN: Yes, I remember Mark Charter.,
Of course I do. But the only thing

BACK to 2-5 I can tell you ebout him is tha¥ your

over Cathy.
people sent him awey wlth my lmeband -

to die in olroumgstanges that were
never explained to anyone's satisfaction,
least of all mlne. So I don't see why

youlve ocome to me at all, Why have
Helen Xs d/8 L. of o
Cathy. your

Cathy Xs L. of Helen. CATHY: Would it surprise you to know

that Chartsr was still alive?

HELEN: Yes.

CATHY: You don't sound surprised then,
You've geen Charter, haven!t you?

It's imperative that we find him,
HELEN: Don't you lmow where he 187

CATHY: No, he's dlsappesred,

Ireview 3
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208,

209,

210.
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(On 1, Shot 206)

CR4B R, holding 2-5,
a8 Helen Xs R. to
desk, Findsh Fos.G

HELEN: Why would he do that?

CATHY: Didn't he tell you? He's

3 (N} going to kill Sharp./
Ce2-3, fav., Helen.
HELEN: Really? Then he has my
blessing.
CATHY: I oan sympathise, Mrs, Rayner,
but we must try and stop him,
HELEN: Why?
CATEY: Quite apart from anything else,
he's throwlng hils 1ife awny.
1 (§) HELFEN: He knpows the risk he's ta.ld.ng./
C.2-3, fav. Cathy.
CATHY: He oan't hope to get awny with
1t, He mast know that welve alerted
the Aburenien Embasgsy.
CRAB R, wlth Helen
%o foot of stairs. HELEN: What typleal hypoorisy! But
1t won't save Sharp.
Cathy enters shot
b/g L. CATHY: Look, you know where Charter
18, TYou've got to tell me. Doeen't
his 1life mean anything to you?
HELEN:r I'm sorry, Mrs, Gale, I
cen't help you. I hope he kills
3 (W) Sharp. /
2.5, over typewrlter,
Cathy Xs d/s L. to CATHY: Is that all you care about -
table, Sharp's death?
1 (¢} HELEN: Yes, Mrs. Gale, 1t ia./
C.U. papers on table.
PAN up to M.C.U. cﬂthy-
Preview
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(On_1, Shot 210)

CATHY: I think I understand the

way you feel, Mrs. Hayner. But
doesn't 1t seen a terrible waste,
gince your husband was klled for

211. 3 (N) exaotly the same oau.se?/
2-3,
Helen Xs d/s to R. of )
Cathy. HELEN: Ko, Shearp's death is all

(1_T0 P0S.Q, CLUB)

212, MIX 1 {(Q)

that Mark's living for. I'm not
golng to stand in hle way.

CATHY: Youlre a very vindictive
woman, Mrs. Reyner,

HELEN: I thought you said you
understood my feelings,

CATHY: For losing a husband, yes.
Not for revenge and mrder,

HELEN: You dontt ¥now what itts
like to be made a wldow,.

CATHY: Yes I do, Mrs. Bayner.

GRAMS
Cathy exits b/g. MOS10
T,I. to C-U. Helen. *
*
] »*
18, INT, GENTLEMEN'S CLUB. DAY. BOOM C-3
C.U, newspaper. *
CRAB L. %o M.S. Edwerds. *
Jenkdne enters L. *
EDWARDS: I say, Jenkins — *
»*
(3 70 P0Y.H, CLUB)
*
JENKINSt Yes, air?
#*
*
EDWARTS: Ientt that the fellow who ’
- *
was 1in here last nightf?
#*

Preview 3

JENKINY: Mr, Charter? Yes, sir.
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(on 1, Shot 212)

EDWARDS: Dashed odd. Comes back
after five years, and then dlsappears
again, Doesntt he like the plaoce?

JENKE!NS: Told me he was going to

213, 3 (H) the countwxy for a few d.aars./
M,S. ohair,

214. 1 (@) afp
2-3, fav, Edwards)

ELDWARDS: Waste of a good chalr,
Bring me a gin and tonmlo.

(3_T0 P0S,0, TELEPEONE
BOX)

JENKINS: Yes, slr,

F/X: TELEPHONE RINGS.

CRAB R. with Jenkins
to telephomne.
JENEKINS: (CONTD.) Good afternoon,

Beadlea, Caen I help you? Ch yes,
Mrs., Gale, No, I'm afrald Mr. Steed
hasn't been in all day. Youlrs
weloome, Goodbye.

o215, 3 (0) 19,  INT, TELEPHONE BOX. DAY.  BOOM B-2
C.U, Cathy on phone. -
GRAM F/X:
PAN DOWN to C.U, hand STREET ATMOSPHERE
on disl, I¥ B/G (thru scene).
216, MIX 2 (B) 20, INT, STEED!S FLAT, DAY, BOOM A-2

C.U, telephona.

FULL BACK %o inolude F/X: _ TELEPHONE RINGING CONTTNUOUSLY.

Steed.

TsT. to C.T. telephome. GRAMS ¢
THEME

- MIX CAPTION SCANNER *

D: "THE AVENGERS" %

End of Aot 2
*
FADE SQUND & VISION «

28D COMMERCIAL BREAK - 2'30" approx.
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DURING ERBEAK:

CaM. 1
CaM, 2
CAM. 3

CAM. 4

BOOM A
BOOM B

BOOM €

- 4BA =

T0 POS.M,
T0 POS.F,
TO POS.D,

To PoS.C,

T0 P0S.4,
TO P0S.1,

T0 POS.1,

- 464 -

EMBASSY .
QUILFIE'S OFFICE.
EMBASSY.

QUILFIE'S OFFICE,

EMBAGSY,
PANSAC QUTER QOFFICE,

QUILPIE'S OFFICE.



217.

218,
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ACT 3

FADE UP CAPTION SCANNER

I: "THE AVENGERS"
Aot 3

FADE QUT CAPTION SCANNER

Mx_2 (p)

21, INT, QUILPIE'!'S QFFICE, DAY, BOOM C-1 )

C.U. 1list on desk.

PULL BACK to 2-5,
Quilple & Cathy.

PULL BACK with Quilpie,
holding 2-5,

4 (2)

QUILPIE: TYou'tre absolutely sure
sbout this, Mra, Gala?

CATHY: Positive., That laet address -
Hazel Cottage, Selsey, Sussex - ia in
Helen Rayner's hand-writing.

QUILPYE: So Steed was lydng when
he said he got this 1ist of ocontaots
from Reocords.

CATHY: What's more, he mmst have
got this 1iet from Helen Rayner,
whioch means he'd been there befors
us and not told us.

QUILPIE: WNot 1like Steed, I ocan't
understand what he's playing at./

3-3, as Alloe enters.

She Xg d/s between
them,

Preview 2

ALICE: They!'ve found Charter's ocar,
sir.

QUILPIE: Where?
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(On_4, Shot 218)

ALICE: Abandoned in & field on the

215, 2 (p) Sussex comst, Near Selsey:/
C.U, Cathy.

220, 4 (o)

C.0, Quilpie .
QUILPIE: Thank you, Allce. Any
news of Steed.

PULL BACK to 3-5.

ALICE: He's stlll not answering
his phone,

QUILPIE: Well, keep tryling.
Alice exits. Well,
Mrs, Gele, can I interest you in a

Tels %0 C,U. Guilple. trip to Hezel Cottage?

GRAMS :
MUSIC
*
MIX PRE-VTR (VTR/ABC/33944) al
FPRE-VTR
———30OND
1. FADEUP 4 (&) 22, INT. COTTAGE. _ DAY. *
HIAQ eﬂtﬂbliﬂhing
shot of Cottage. BOOM &
*
ZOOM I to CuUl Chﬂrter »
on telephone.
. *
CHARTER: No, I'm fine, thanks,
How's gverything your end?
Mrs. Gaele? Not yet, but I'll
vertainly keep an eye open for .
~

her. Yes, I saw the papers,
That should stir things up a bit.
Good « all right, I'll oontact
you when things start warming up.
‘Thanks for oalling,  tBye,

He hangs up.

FADE SQUND & VISION

2 TO POS.D, PARNSAC
QUTER OFFICE

Preview %, Shot 221
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{on Pre-V‘I‘R(g[I

221, MIX 3 (D)

- 49 -

2%, INT. EMBASSY.  DAY.

BOQM A-4

C.U. photograph of
Charter on desk,

PULL BaCK to 3-3,
over (Cuards.

Guards exit R.
Sabrl enters b/g L.
CRAB R, holding 2-5,

88 Sabrl Xs d/s L. of
Znlfioar.

222, 1 (M)

ZULFICAR: Memorles every feature
of that face, It belongs to a
highly-trained agent. I want
this man, and T want him alive -
and in this room before the end of
the day., That 1s all, Your ocar
is walting.

SAWRT: Zulficar! Where are they
golng?

ZULFICAR: To a house in Sussaex.

SABRY: Susaex?/

C.2-3, fav, Zulficar.

T.I. to C,U, Zulfloar.

223, 3 (D)

ZOLFICAR: When we arrested Charter
and Rayner 1n 1999 ...

SABRT: What's Reyner got to do with

1t7 He's dsad.

ZULFICAR: OFf oourse - I Imow thaet,
Look at this - 1t 1s a susmery of
thelr interrogation records. -Look
at the address glven by Rsyner,

SARRI: Yea?

ZULFICAR: A oolnoldence, perhaps.
But this afternoon Mrs. Gale pald a

oall on Rayner's wildow - after which

she left for Su.saax./

2.3, fav, Sabri,
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(on_3, Shot 223)

224, 1 (M)

SABRI: The British police oould
have dealt with thils.

ZULFICAR: I thought 1t would be
wiser to get there first.

SATRI1 With soldiers? It's &
flagrant bresch of diplomatio
rractice./

M,5. Zulfioar.
He eits,

T.I. to C.U.

ZULFICAR: In a situation 1ike this,
we oannot afford to be diplomatio.

cRANS:
MUSIC

3*

MTX_PRE-VIR (VTR/ABC/3394B) ;

(over) *

*

*

(3_10 1=os.1=f SAME SET, *

EMBASSY "

¥

¥

3*

*

¥

*

3

+*

+*

*

*

+*

*

*
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4

5e

6.

T

B.

9.

10.

11.
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GRAMS:
VIR/ABC/ 33948 MUSIC
{contd, )
*
*
BOOMS
FADE 0P 4 {A) 24. INT, COTTAGE, _ NIGHT, A&0
C.U., Charter on bed, .
PULL BACK as he rises »
& Xs d/8 to doorway R. .
Cathy enters b/g L. .
*
2 (&)
MISI Ch&rter.
*
He moves forward. .

3 (8) CHARTER: Mrs. Galel/
Moc oU . C&thy.
1 (a) CATHY: Yes, /

M.C,U, Charter,

CHARTER: Of oourse = you muat work
for Steed./

A) sa/b
(M.C.U. Cathy)

CATHY: It!'s all right. I've ocome
alone - unarmed./

2 A 8/ b
(M.C.U. Charter)

He moves along edge of
rogtrun.

3 (8) a/b

CHARTERt No reinforoements on the

{M.C.U. Catnyy

2 (a) afv

(M-C «Je Ch.a.rtar)

He slts on efge of
rostrum.

CHARTER: Then I'm bound to sey, I
don't see what you hope to achieve,/

CATHY: Why are you doing thisf?

CATHY: Signing your own death warrant.

4 ()
2=3, Cathy oaver
Charter.
CHARTER: What?
(1 TO POS.!JI EXT.
WINDOY -
2 (4) CHARTER ¢ An I?/

2-5, Charter over
Ca‘bhy.

Cathy Xs d/s L. f/g
to ta.ble.

Proview

CATHY: You can't get away with 1%,
You must know that, Sharp's body-
guard will be ready to sheot you on
pight,

-~ 51 -




12'

13.

(On 2, Shot 11)

Charter Jumps off
rostrum and Xe d/e R.
of Cathy.

3_ (&)

- 52 -

CHARTER: TIf they see me, What
brings you here, Mrs, Gale?

CATHY: Why do you setill want to
ki1l Sharp?

CHARTER: I was ordered to./

C,2-8, fav., Cathy.

2 (&)

CATHY: That was five years ago, in
& theatre of war, This is England.
Itfe a ocompletely different situation.

CBEARTER: Is 1it?

CATHY: What do you mean?/

~¢,2-8, fav., Charter.

(3_To POS.B, SIME SET)

CRAB R, holding 2-8,
a8 Charter moves to
pillsr.

Proview 1

CHARTER: I don't think so, Sharp
has people shot for holding different
views from the President of Aburain,
Does that matter to you, Mrs. Gale?

CATHY: Of oourse it does.

CHARTER: Well, I intend doing eomething
about 1t,

CATHY: But murdering Sharp‘isn't
the answer.

CHARTER: What do you suggest? A
publio reprimand from the leaders of
demooraocy? A vote of disapproval
at the United Natioms?

CATHY: Those are the only arguments
for olvilised peopls,

CHARTER: They're not the arguments of
olvilised people, They're the arguments

of pesople who oan't do anything.
(colTD. )
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(on 2, Shot 13)

CRAB L. with Charter
ag he X3 to wlndow.

(Pinish Pos.B)

CHAKRTER: (CONTD,) Be honest with
yourself, Mre. Gale - why should you
worry what happend to Sharp?

CATHY »
about - it's you.

Tt!'s not Sharp I'm worrled

F/Xs _ NOISE (CFF)

CRAM3 ¢
MUSIC

cas, 2 (8), 3 (3) &
4,) ag directed for
fif{htc

Proview 2

*
*
14, 1_(B)
M.C.U. Charter, *
through window. *
#
15. 2 (B)
M.C.U. Cathy. *
*
16, 3 () CATHY: What is 1t?/ N
2.5, Charter over
Cathy. *
CHARTER: My friends from the *
I
Charter Xe d/s L. of Embassy. Yould better hide. *
Cathy. They won't want to leave any *
witnesses alive, *
(2 TQ POS.A, SAME SET) .
CATHY: What about you? *
(1L T0 POS.C, EXT. DOOR) M
CHARTER: I'11l bluff 1t out. *
*
CATHY: They may not know I'm here, »
We should be able to ambush them. "
Guards enter. *
17.=26. GRAMS :

F/X: _ SHOT.
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27,

28,

29,

30,

31,

32,

33,

=54 w

(on_, Shot )

2

4

C,U, Charter.

3 (R) CHARTER: It was an aocldent. /
3.3, over Charter,
aa Cathy kneels beside
him, CATHY: He's still allve. Il

osll an smbulance.

FAN UP to 2-3 with
Charter as ghe rises,

CRAR L, with then,
&8 they move to door.

(¢)

CHARTER: We'd better got out of
Charter rises, here.
HOLD on Cathy.
CATHY: Somebody'!ll have heard the
2 (A) a/b shot. They're bound to./
(C.U, Charter)
3 (B) CHARTER! Preuisely./
0.7, Oathyo
She locks st gun.
2 (&)
C,U, gun.
PAN UP to C.U. Charter.
CHARTER: (CONTD,) That!s why we
z  (B) osn't atay./
2-3, Cathy & body. Botll live. Wetll

phone the police later. Now ontslde
please, Mrs, Gale. Welll take the
Enbassy car, Nobody will be lookdng
for that,

CATHY: Where are we golng?

CHARTER: Baok to London, /

2.3, outside door.

Sharple
plane will be landing shortly. Itve
no intention of disappointing him.

HOLD on door, as they GRAMS ¢
exit £/g. MUSIC
+*
FADE PRE-VTR SQUND & VISIQN *

Proview 2
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GRAM3:
On Pre-VTR(3 MUSIC
(contd,)
*
*
225, MIX 2 (D) 25, INT. PANSAC QUTER OFFICE, NIGHT. %
CoU. kettle. BOOM B-1
#*
PLN TP to M.C.U. Alilose, *
PAN R, with her to 2-3
with Qullpie, as she
Xa R. to desk. QUILPIE: You know, Alloce, the only
weak link is the airport, the
moment when Sharp steps down from
his plene, before getting into the
armoured Car.
F/X: TELEPHONE RINGS.
ALICE: Pansac, Hallo? It's
Mrs., Gale,
QUILPIE: Yes. ¥hat? Why? Go
omn, yes. 411 right - get round
here ns fast as you oan.
Charter's
baok in town.
Guilpie exits b/g.
226. 4 () 254, INT, QUILPIR!'S OFFICE. NIGHT.
M.S, Quilpie.
BOOM C-1
PAN with him to desk,
Alioe enters b/g.
ALICE: How did he get past the
1
(210 Pogﬁgé)BUTCHEH S relice ohesks?
UILPTE: In a diplomatioc ocar -
stolen from those Embassy guards.
Bayswater - Bayswater - Bayswater ...
ToI. %o C.U. Quilple. T wish I ¥new where the devil Steed
was,
227. MIX_ 3 (P) 26, INT, EMBAZSY. NIGHT. BOOM A-4
2=, Zulficar (at
desk) over Sabri.
(4 TO POS.B, EMBASSY)
- 55 =
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(0n_%, Shot 227)

228, 1 (M)

(BoOM A-4)

ZULFICAR:
1t took you to reach a telephone.
You should have reported 1t to
the British Policel
immediataly!

I dant't oare how long

Return

SABRI: What heppened?

ZULFICAR: They not only let
Charter escape - they even allowed
him to steal thelr oarl/

M.C,U. Sabri.

PAN L, with him to
2-3 with Zulficar.

(370 _P0S.D, SAME SET)

Sabri Xa behind desk.

TeI. with him.

229. D

SABRT:
operations, Major.

Not one of your most successful
What time is 1t7

ZULFICAR: Eight.

SABRI: Sharp's plane will be landing
soon. We'd better preparo for the
Reoception.

ZULFTICAR: How ocan we go on, with

Charter still at large?

SABRT: TIf he's as good an agent as
you say, he should be able to find
his own way here./

C.Ue Zulfigar.

(1_To PoS.L, QUTER
OFFICES

MIX TELECINE (B)

GRAMS :
MUSIC

*

*

*

27.  T/C., _ EXT. LONDON ATRPORT. NIGHT.

Plans arriving at

231, 4 (B)

London Airport. S-g-Fu

' 0!

GHAM F/X.
*
*

230, MIX 3 (D) 28, _INT. EMBASSY. NIGHT. BOOM A-4
M,5. Sabrl at desk. »
(4s doors open) »
*
Group over Sabrl, .
*
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232.

233.

234.

235.

236.

{on 4, Shot 231)

Sharp Xs f/g L. to
end of desk,

- 57 -

{BocM A-4)

ZULFICAR: General Sherp and Mr. 3teed,
SABRI1 Ah, General e..
SHARP: How do you do?

SABRI: I hope you had a plezsant
flight?

SHARP: ¥ot bads Do you know Steed?

SABRI: Ko,

STEED: It was a long time, Ambassador -
and it was quite a hot reception.

SABRI: ©Oh - how do you do?
SHARPr Apparently Steed's in oharge
of the geourity arrangements for my

vieit.

SABRI: Oh, we've been dealing wlth

3 (D) a Mrs. Gale up to now. She seems /-
MOCCUI Shﬂrp,
SHARP: Why wasn't I told about
4 (B) a/b Charter?/
(Group over Sharp)
SAHRI: We didn't wish to alarm
3 (D) you, eir,/
M.S. Sharp.
He sits & puts his SEARP: Alarm me! I wouldn't have
feet on desk. -
oome if I'd kmown./
4. (B)

M.C.U, Sharp's feet
on desk.

PAN TP to 3-8, Sabri,
Zulficar & Steed.

3 (D)

SABRI: Exsotly, sir.

ZULFICAR: Welve done everything we
oan to snsure your stay will be a
sucoessful one, General./

M,C.U. Sharp.

Preview 4

SHARP: Steed -
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(0n 3, Shot 236)

STEED: Yes, slr?
SHARP: Do you know where Charter
237, 4 (B) _a/b 1s7/
(3-8)
STEED: Not at this very moment,
gir. But I don't think you heve
228, 3 (D) a/b anything to fear from him-/
(MICCUO sh&I'P)
239, 4 (5) a/b SHARP: What do you mean?/
(3-5)
STEED: Itm certain he's only
240. 3_(D) afb bluffing. /
7M'01U- Shﬂrp)
SHARP: I hope you're right. Will
you be at the Press Receptlon later?
STEED: Of onurse, sir.
241. 4 (B) SHARP: See you then./
Group over Sharp.
STEED: Until later, gentlemen.
Steed exits b/g, GRAMS :
MUSIC
PAX DOWN & T.I. to *
J.U., gloves on desk. "
*
PRE-VTR (VTR/ABC/3394C) ¥
Eover) *
*
*
(3 TO POS.B, 4 TO POS.A, *
QUILPIE'S OFFICE } *
¥*
*
*
*
*
*

- 58 -

*®




- 59 -

GRAMS ¢
VIR/ABC c MOSIC
{oontd.)
*
+*
%4, FADEUP 1 (X) 29, INT. EMBAS3Y GARAGE, NIGHT. *
Establishing shot of BOOM A
stairoase over var. +
ECHO.
Zulficar enters b/g.
FULL BACK with him *
a8 he moves along
slde of ocar to boot. *
(Finigh Pos.¥Y) *
+*
TOI‘ to MlCon Charter
in boot, as Zulficar *
opaens 1%, *
35, 2 (X)

M.C.,U. Zulfioar.
ZULFICAR: Well, well, Mr. Charfer.
S0 you finally managed fto get here.

36, 1_{(Y) Did you have a comfortatle Journey?/
MICIUQ Ch&rtex‘, over
gutl.

FADE SOUND & VISION

Preview 2, Shot 242
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242,

245,

244.

- 60 -

(On_Pre-VTR(C))

MIX 2 (&) 30, INT., BUTCHER'S SHQOP, NIGHT. BOOM B-6
C.U. olgar on counter.
Meat knife cuts cigar.
PAN TP to 2-5.
QUILPTE: In the light of what
youlve Just told me, Steedy Ilm
prepared to overlick the faot that
you've falled to report in for eight
hours.
STEED: Have you got a match, eir?
Thank you. I had to let Mrs. Gale
do the donkey work in case elther
of us wae belng followed.
QUILPIE: You may be right. Matoches!
That'e the way I got them. But I
think you'll find 1t diffiouwlt to
oonvinoe her, Let's go into my
offlice, There are still one or two
things to be done,
STEED: Right.
Steed & Quilple Boom B
exlt b/g. gwing 1o
Cuter
Office.
1 (1) 304, TNT. PANSAC OUTER QFFICE, NIGHT.
2-5, Alice over Cathy.
BOOM B-6
(2 70 POS.H, QUILPIE!S
OFFICE, WHEN CAM.3
HAS GLEARED SAME POSN.)
Steed & Quiiple X L.
Sbend & g‘;itpb/g' QUILPIE: Mre. Gale!
Alioe Xs 4/s R, of
Cathy. ALICE: I think they want you,
Mrs. Gale,
Cathy exits b/g.
3 (B) 30B, INT, QUILPIE!S OFFICE, NIGHT.
2-3, Steed & Quilple BOOM Gl

at back of desk.

(1 T0 PoS.R, EMBASSY)
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S
{on 3, Shot 244)

(BooM C-1)
Steed moves forward,
) STEED: Mrs, Gale, I hear you made
245. 4. (&) ocontact with Charter./
Mcsn Gﬂthya
PAN R.
pog i LER her to GATHY: Yes, I'm satisfied now that
he means husineas,
(3_T0 POS,0, EMBASSY
CORRIDOR )
STEED: Are you also satisfied thet
he's not siok?
CATHY: He thinks hels doing 1t to
C L]
og:ﬂgrmgzegegéf L. to rid us of a traitor. I wish I
7,1. to M.C.U. Cathy could have persuaded him to give
hinself up,
246, 2_ (H) /
3=3, over Cathy.
QUILPTE: In the olroumstances, an
understandably diffioult task, eh,
247, 4 (&) Steedt/
M.C.U. Cathy.
CATHY: Which oiroumstances are you
248. 2_(B) /b referring to?/
3-5)
249, 4 (4) afv
(M.C.U, Cathy)
PAN R. with her to CATHY: (CONTD,) Where have you been

3-3, over Quilple, for the last twelve hours, Steed?
You went to Helen Rayner's, dldnlt you?
Where else have you been without telling

us?
(2_To POS,B, STEED'S
LIVING ROOM

STEED: I think 1t's time we were

moving. Sharp!s press receptlon

1s in 8 oouple of hours. Come on,

CRAB R, holding 3-S5
a8 Steed & Cathy exlt Mrs. Gale, I!'ll explain everything

b/g. on the way home. GRAMS :
MUSIC
Guilpie swings round *

on his ohair into C.U. .

*

250, MX 1 (R) ke IV, _EMBASSY, NIGHI.  BOOM A-4
0,U, table top. .
. (4 TO POS.N, EMBASSY) *

*
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251.

252,

253,

254.

255,

256,

- 62 -

-~ 62 -

GRAMS:
{on 1, Shot 250) MUSIC
(oontd. )
*
PiN TP %o Group, as ¥
Zulficar enters b/g.
(BonM A-4)
ZULFICAR: Hels hera.
SAERI: Good. Ering him in,
Waiter & waitresses
exlt b/gi
3 (0}
Group in corrildor, as
walter & waltreasses BOQM B-2
exitu
Charter & guards enter
f/g.
1 _(R)
Group, over Sabri.
BOOM C-5
(3_T¢ POS.P, INT, SAME
SET - TAST) SAMRI: Mr. Charter, welcome %o the
3 (p) party./
M.C,U, Sabri. I understand you want to
1 (R) ki1l General Sharp./
2-8, Zulfiocar &
Charter.
3 (B) afv
{M.C.U. Sabri)
SABRI: (CONTD.)} You don't look
E§N5§é with Sabri the kind of man who would 1l - for
the fun of it.
(1 To POS.F, SAME 3SET,
FAST) CHARTER: I'11 kill Sharp.
SABRI: For fun?
CHARTER: Xo.
SABRI: As part of your Job?
CHARTER: No.
1 (F) SABRI: Why, then?/
3~3, fav. Charter,
Preview



257,

258.

253

260,

261,

262,

263.

264,

265.

266,

267,

~ 6% -

{(Oon 1, Shot 256)

3 (P) a/b

CHARTER: Revenge, Revenge for
Rayner's murder, five years in prison,
and for Sharp turning traltor to his
oountry. /

(3-8)

i ®

SABRI: Admireble sentiments, I'm sure,

. But when 1t oomes to 1t, do you think

you'll be able to do 147/ Youlre not

3-8 L]

PA¥ L. & CRAB R. with
Babri, to desk.

4 _(N)

on a Seoret Servioe mission mow, you
know. This is London - your home
ground. You're surrounded by 'the
enemy'!. I don't see how you ocan
poselbly get away with 1t./

2-3, Charter & Zulficar.

1 (M

CHARTER: No, you're right ~ I don't
expeat to get awny wlth it./

C,U. Sabri.

4 (W) a/v

SARRI: Mr., Charter, we'd like to help
Yyou./

{Charter & Zulfioar)

3 (®)

CHARTER: I don't underate.nd./-

B.c lU‘ Zulfic‘u‘.

4 (W)

ZULFICAR: We want you to kill General
Sharp./

B.C.U. Charter.

3 (P) a/v

CHARTER: You want Sharp dead?/

{B.C.U. Zulfioar)

uf

ZULFICAR: Yes./

M,S. Charter.

PAN L, with him to
2-3 with Sabri.

(1 TO P0s.C, STEED'S
+ LIVING ROOM)

3 (7}

CHARTER: Is this s Joke?

SABRI: No. When Sharp first oams

to our country, we weloomed him, His
imowledge was useful, and he was anxious
to help ns. At the time, we thought
him indlspensable./ But now - now he 1a

C.2-5, fav, Ssabri.

N

an embarrasgment, An Englishman ss
our Minister of the Interlor is now a
mlllstone around our necks. In short,
the onoce Indispensable General Sharp is
now dispensable. /

2-3, Charter & Sabri,
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(On_4, Shot 267)

CHARTER: I pes.

Zulfioar enters b/g.
ZULFICAR: TYou appreclate that we
are deliberately trying to embarrass
your Govermment, and thereby break
off displomatic relatlions?

CHARTER: Aren!t you frightened I

might inform my Govermment of this?
Zulficar exits b/g R.

SABRI: It's your word agalnst mine.

268, 3% (P} CHARTER: What do you want me to do?/
33, over Zulfioar.

ZULFICAR: Fire two shots at the
General with a gun loaded wilth blanks.

CHARTER: Blanks?

ZULFICARt Thatts right, Mr. Charter,
that's all you have to do.

SATRI: You see, we aren't looking

269. A {(N) a/p for & murderer - only a soapegoa.t./
(Sabri & Charter)

CEARTER: I'll be blamed?

SABRI1  Yes = but since thls Embassy
stands on what is technloally
Aburarian soll,; we have the right to
take you back to our own sountry to
gtand trial,

CHARTER: No, thanks. Ilve already

270. 3 (P) peen your legal system in aotion./
2-5, fav. Sabri,

SABRI: But this time the verdict
willl be in your favour.

CHARTER: All very nlce - but what
happens after the trial? I oan't
return to this oountry.

Preview
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(cn 3, Shot 270)

271. 4 (N) SABRI: NO./
2-3, Charter & Sabri,

How much baock pay
PULL BACK to 3-8, as

Sabri Xs to table £/g. do you have for your years in

prison?

272, 3 (F) CHARTER: Fifteen thousand pounds:/
M.C,U, Sabri.

SABRI: Very well, Mr, Charter ~ we
will reward you with a house, a car

273, 4 (N) and fifty thousand pounds./
C.U. Charter.

PAN R. to C,U. Zulfioar.

274. 3 _(P)

c sUs S&bri.

275, 4 (W)

3-’8 .

Charter s to Sabri.
CHARTER: Who is aotually golng to
kill Sharp?

Zulficar Xs hotween

Sabrl & Charter. ZULFICAR: T am.

CHARTER: When?

ZULFICAR: At the Reoeption tonight,
T«I. to hold Charter ‘
B.C.U, f/g R,

CHARTER: A1)l right - I*11 do 1it.

GRAMS ¢
PAN DONN to table top. WSIC
*
*
2716, MIX 1 (c) 32, INT, STEED!S LIVING ROOM. NIGHT, *
M.5. -~ Steed C,U,
Cathy b/g, in mirror. BOOM A-2

*

*

TO POS.A, QUILPTE!S STEED: Assuming Charter manages
OFFICEE to get into the Embsesy, the

Reoepiion will be the most likely
time for the balloon to go up.
(CONTD. )
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271.

278.

(on 1, Shot 276)

PULL BACK 1o 2-8 over
Cathy, as Steed turns
from mirror,

PULL BACK, holding
2-5, as they X L. to
gettea,.

T,I. to C.U. Steed.

{(Finish Poe.B}

2 (3

- 66 =

STEED: (CONTD.) Lot of peopls
about, plenty of cover - mot to
mention publieity.

CATHY: But how will he get in?

STEED: He did a Job lilke this onoe

before.

CATHY: Where?

STEED: In a Frenoh %own oalled

CATHY: Meaux?

STEED: With an X!, He kllled
the Gestapo chisf inslde Gestapo
Headquarters, What happened to
that car?/

2-3, Steed over Cathy.

T.I. to ¥.C.U. Stecd
a8 he answers phone.

4 (a)

CATHY: Whioh oar?
STEED: The Embassy oar,

CATHY: He abandoned 1t In Bayswater
Road. The polloe returned it to
the Embassy. Why?

STEED: That'es Just what he d4id in
Franoe, He hasn't asbandoned it at
all. He is simply hlding in the
boot and walting to be sent back to
the Embassy garage.

F/¥X: TELEPHONE RINGS.

STEED: Steed, Yes?/

2-5, butoher over
Qllilpie .

Preview 1

32A, INT. QUILPIE!S CFFICE, NIGHT.
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BOOM C-1



279.

280!

281,

282,

28%,

1 _{(B)
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(BOOM C-1}

QUILPIE1 You were right, Steed,
The butcher tellis me Charter is
definitely there. Don't be late
for the Reoeption./

2.3, Cathy over Steed.

(4 TO_F 8.0, EMBASSY)

They move up steps.

Steed turns back to
Cathy.

2 (B

32B. INT. STEED!'S LIVING ROOM. NIGHT.

BOOM A-2

STEED: We're Jjust leaving now.

STEED: (CONTD.) Come, Cinders,
you shall go to the ball. Where
on earth do you keep 1t in that lot?/

€U, Cathy's hand
on gun.

PAN UP to M.C.U. Cathy.

t (B) a/b
(2=5)
STEED: (CONTD.) Shall we go?
GRAMS ¢
They oxit b/g. MUSIC
*
*
¥IX 3 (P) 33, INT. FMBASSY, NIGHT. BOOM B-7
Establishing shot over *
backs of press men.,
*
(1 TO POS,F, FMBASSY) =
SHARP: I would like to thank the
British Govermment for their
gtllﬁ‘i’ T,g;Ié to 2-8, hospitallty, and the British people
bri.
P abrl for thelr warm weloome, I hope
that the pegotiations I am to have
with your Prime Minlster will be
successful, and further the hope of
world wide pecoe. ¢ .
Sabrl olaps and looks MUSIC.
towards Zulfioar. (coNT. ) (to end of
Shot 5995

2 (p) (LIMBO)

C,0, wateh.

PAN TP to C.U. Zulfiloar

(in Steed!s Flat).

Proview
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284.

285,

286,

28T,

288,

289,

2%0.

291.

292,

293.

- BB -
(On 2, Shot 283) {BOOM B-7)
+
BOM C=5

4 (0) SHARP: (CONTD.,) Your presence hers,
Group, over Steed ladies and gentlemen, 1s encouraging.
& Cathy. I had antioipated that my weloome

~ Sabrl moves R, away would not be so warm, Theore are, I
from Sharp, know, many people in this country who

1 (F) feel that my visit should never have
C.2-5, Steed & Cathy. been allowed to oome sbout. To these
(4 20 POS.N, SMME SBT) 1 .. only say that T come bo London

B;M.ﬂ;% Satrl, as ho in the sincere hore that bygones may
moves down steps R. be bygones, Nobody ls more anxlous
CRAB with him to ‘ than myself to see a peaceful settle-
include Sharp b/g L, ment between our two ocountries. As
mgio;ksgs .Et) hio. You know, we have had many dif'ferences
Sabri looks towards over the past few years, tut we are
Zundfiocar, now prepared to bury the hatohet and

5 (B (I'.]i.@g) make & slnosre attempt to solve our
B.C.T, Zulfloar. froblems., I oconsider 1t s great

1 (7 honour to have been named by President
B.C.,U. Sharp. Arrafat as his representative at the
(2_To POS.Q, EMBASSY, forth-coming erms negotiations, He
m———%%wi feels - and I agree with him -~ that

B the quickest and moat obvlous solution

B,C.U, Sabri. to the threat of open invesion or
He looks L. to R. %o political infiltration from neighbouring
doore. states, 1s to arm ourselves = not with

1L (™ weapons, but with prestige ~ the
Ce2-8, Steed & Cathy. preatige of an allimsnece with your

4 (0 country. To arm ourselves wiih
M5, doora. modern taotioal weapoms would be
Charter enters. expensive and might be miacomstrued

3 (E) a/v a8 & pending sot of aggreseion, But
(B'_C'U' Sabrd) by proposing aen agreement with your

1 (F) a/v. Government which will allow us to
(Steed & Cathy) . moderniss our army without inoreasing
CHAB R, with Steed its sizs, and glve us the opportundty
a8 le moves behing to oall on your foroes for asslstance,
Pross men, ‘
Stoed oxits R. from I feel that we will be in a position
shot. to enBure peace without arms in the -
HOLD Group, a8 Zulfioar Middle Eaat.
gutere /e Iy & Socks (comm.)

Proview 4
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294.

295

296,

297.

298,

299,

300,

- 69 -

(on 1, Shot 293)

SHARP: (CONTD,) That 1s why I am

4 (W)
T.U, Charter. here - and I kmow that the arms
negotiationas will be successful.
3 (E)
2-8, Sabri over Charter. (N.B. THIS SPEECH CARRIES ON
(4 To PoS.C, QUILPIE'S OVER_THE FOLLOWING
OFFIGE) DIALOGUE, COMING TO AN
END, ON QUE, AT THE END
Sabri Xs d/s to Charter. OF SHOT 300.
Charter tekes cut gun.
T.I, on gun,
1 (F)
Group, over Zuifiear
(including Sharp b/g).
PAN DOWN & T.1. to gun
in Zulficart's hand.
2 (9)
C.U, Sharp.
3 (®)
2-3, Sabrl over Charter.
SABRI: Shoot, man! What are you
walting for?
Steed enters b/g
between them.
Charter hands gun
te Steed.
CHARTER: Sorry to disappoint you.
2 (Q) Nothing wae further from my mind./
clUl Satri.
(3_T0 PoS.K, STEED'S
LIVING ROOM)
Sabrl locks towards
Zvifioar.
1 (F)

Group, over Zulficar,
He raises gun to fire.

Cathy moves between
gun and Group.

CRAB & PAN R. with

Cathy to docrs, (Finish
Pos.3)

Cathy exits with
Charter & Steed.

Zulficar enters shot
R. & Jjoins Sabrdi.

(2 TO POS.K, STEED'S
HALL)

CATHY: There lsn't moh polnt
any more, 1s theref?

- 69 -

(BOOM B-T7)




(on 1, Shot 300)

They look towards Sharp.

PAN L. to M.S. Sharp

over heads of pressmemn.

FADE OUT CAM.J

301, FADE UP 4 (C)

- 70 =

ZULFICARs Not one of your more
guooessful operations, Ambassador.

SHARP: (FINISHING SPEECH, ON CUE)
essrsdnid I have every oonfldence
that the armaments deal will be
gigned within the next three days.

FADE
MUSIC

34.  INT. QUILPIE!S OFFICE, EVENING.

e m———

M.S. Alice, over
telephone.

She moves down to
desk.

(1 To P0S.B, STEED'S

LIVING ROOM)

TeIl. to €,U. Alioe-

302, 3 (k) {(LIVING ROQM)

BOOM C-1

F/X: TELEPHONE RINGS.

ALICE: Hallo? Yes, No, I'm
sorry - I'm afrald he's away for
the week-end, What do you mean,
good?  Ch, 1tte you! Yes, I
remember S0-11127, Well, I don't
row. Mr. Quilpie doesntt approve
of ... You have? Tomorrow?
Yea, I suppose he mlght make an
Yes, all right, Ita
love to. Seven ololock at the
main entrance. Goodnight,

Mr, Charte;i/

exception,

M.C.U, Charter.

303, L (B)

39. INT, STEED!IS FLAT,., EVENING. BOOM A-2
CHARTER: G(oodbye.

STEED: (OFF)
Miss Briskett?

Any luok with

CHARTER: 7Yeos, 1t was those two
tickets for Covent Garden that did
it./ Lord knows where I'm going

=3y over Charter,
a8 Stoed enters b/g.

to get them from,

- 70 -




e

304-

{on 1, Shot 303)

Steed seits.

Charter sits., EQLD
on Cathy.

Steed & Charter rise.

PAN DOWN with Cathy
as phe slts.

3 (x)

-TL ~

STEED: Never mind, old boy -
eatablish & beaoh~head - thatlse
the main thing, A&fter that, 1t's
plain sailing;

CATHY: Whioh 1s more tham oan be
sald for the Sharp affalr,
Inoidentally, what!ll happen to him
when he returns to Aburain?

STEED: He'll get a pretty siloky
reception, at a rough guess.

CHARTER: Personally, I don't ocare -
he's no longer my problem.

CATHY: Perhaps this might be the
moment to ask who dreamed up this
elaborate scheme? /

2-8, Charter over
Steed.

PAN DOWN to 3-5 ms
they sit,

T.I. to 2-8, Cathy
& Charter.

Preview 1

CHARTER: We engineerod it batween
us - it was reslly a question of
pleying 1t by ear.

CATHY: With me as deooy duck.

STEED: Exaotly.

CATHY: Couldn't I have been let
into the secret a bit sooner?
Surely 1t would have saved a lot
of trouble?

CHARTER: Not really. You see, we
knew that Sharp had fallen into
disfavour with the Aburanians,

They let me out in the hope that I
would kill Sharp for them, %hersby
embarrassing the British Government
and giving the Aburanians s goldsn
exouse to withdraw from the arms deal.
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o

305,

. 306,

307,

308.

309.

- 72 -
{On 3, Shot 304)
CATHY: I still don't see why you
couldn't have told me what you were
1 (B) up to./
M.C.U. S‘teed.
STEFED: In ocase the Embassy people
thought we ware playing s double
3 Q{L game/;oo
M.C.U. Cathy.
1 (B) a/b CATHY: Which you WOTE fess
{(M.C.U. Steed)
STEED: We had to be surs somebody
was behaving quite normally and
trying to find Charter.
F/X: FR DOQR_BELL,.
STEER: (CONTD.) Exeuse me.
PULL BACK t» 3-8, as
Steed rises & Xs u/s
to front door. CATHY: And when I did f£ind you,
you had to hold me at gun point,
2 (%) (HALL) CEARTER: Sorry sbout that./
Quilple & Steed
at front docr.
STEED: Mr. Guilpie! This is
& surprise.
1 (p) (LIVING HOOM) UILPIE: Good evening, Steed./

Group, over Charter.

Quilpie Xs 4/s to
Charter & Cathy.

Quilpie sits.

QUILPIE: (CONTD,) Hallo,
Mrs. Gale, Charter.

CHARTER: Good evening, sir.

QUILPIE: Just dropped round to
thank you all - had a message from
the P.M. The arms deal's gone
through, and Whitehallls tilckled
pink, Talldng of pink, I'll have
a gin,

-~ 72 -

SLUNG
MIC,

BOOM 4.2
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P
- 75 «
{on 1, Shot 309)
STEED: Of oourse, air.
QUILPIE: 3By the way, Steed, Allae
asked me to give you thess.
STEED: Two dozen shin bones -
UILPIE: She sald they were for
the dog. ‘
STEED: ¢Ch, she!ll eat anythingl
- GRAMS :
T.I. to CnUu C:Athyfs THEME,
renction.
*
*
MIX CAPTION SCANNER *
F: PATRICK MACNEE, HONCR BLACKMAN, *
G: RONAID RADD, JAMES MAXWELL. *
H: WILLIAM DEVLIN, BASIL HOSKINS. *
I: BERYL BAXTER, ARTHUR LOVEGROVE, VIRGINIA STHIDE. *
dJ: TPHILIP ANTHONY, ANTHONY DAWES, RONALD MANSELL. #*
K: VALENTINO MUSETTI, EDDIE POWELL, PAUL BLOMLEY. *
Li Written by PHILIP CHAMBERS. *
M: Honor Blackman's wardrobe - FREDERICK STARKE, *
N: RICHARD BATES, JOHNNY DANKWORTH. *
0+ Dealgned by DAVID MARSHALL *
P:  Producer JOHN BRYCE *
Qs Directed by JONATHAN ALWYN *
FADE QUT CAPTION SCANNER *
*
FADE UP SLIDE (4) *
AN ABC FRODUCTION
»*
#*
FADE SOUND & VISION —
PiD/9.2.64,
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