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THE AVENGERS

THE MURDER MARKET

FADE IN:

1. INT. AQUARIUM. DAY,

OPEN CLOSE on tropical fish blinking at CAMERA. PULL
OUT to show that we are in a large aquarium, the walls
lined with tanks of fish. JONATHAN STONE stands in one
corner, a little nervous, obviously waiting for someone.
He is well-dressed, in late forties, wears a carnation
and carries the '"Times'.

BARBARA WAKEFIELD enters, looks round, sees JONATHAN
and starts walking towards him. They are the oaly
people in the agarium.

CLOSE SHOT -~ JONATHAN, -

He recognizes BARBARA. Straightens himself, smiles.
NEW ANGLE. TwO-SHOT.

JONATHAN
Miss Wakefield?

BARBARA smiles and nods.

JONATHAN
«es+ I recognize you from the
photograph - although it
doesn't do you justice.

CLOSE SHOT - JONATHAN.

BARBARA makes no reply. He smiles, nervously, clears
his throat awkwardly.

JONATHAN
That's the trouble with blind
dates ... You never know if
you'll recognize each other.

CLOSE SHOT - BARBARA.

She is still smiling, but now there is a cold, calcul-
ating gquality.

NEW ANGLE. JONATHAN is becoming a little puzzled by
her silence.

JONATHAN
Well, er - now you've seen me,
what do you think?
CLOSE SHOT -~ JONATHAN.

Awkwardly he waits for her repiy. Suddenly his eyes
widen, he backs away from her, suddenly afraid.

CLOSE SHOT - BARBARA.

She holds a gun, fitted with a silencer, and pointa it .
at him

PULL OQUT. JONATHAN reacts - backs away - comes hard

(CONTINUED)
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L. COePTouED s 1.

wp aszinst the fish tanks.

e opens his mouth, tur no sound wWill come - BARBARA ' ,
impaysively aims the gun - fires three times - the gun makes

three little silenced ‘'gwislhes'.

JOUATIAN remains against the fish tenk - giving no visible

sign that he has been hit - then slowly he crumples -~ falls I

dovn out of shot.

FOLD OF FINH TANK - water starts %o pour from the three neat
little holes that have awmesred in it.

TEE AVEILTES
Episode Title

THE “HiRDSR TATIET

FADE OUT:

CO'LRCIAL TRDAN YU.G.A.

FATE IN: 2.

2. I, STICD'S APANT EIT. DAY .

CPEN CLOSE on large complex graph on the wall.

PULL OUP to show STEED working on the graph, extending one of
tue subject lines. He consults a map of Britain, also pinned
on the wall with various symbols marksd over different cities.

BREIA enters.  S5TS5D looks round briefly, then returns to the
graph, siarting to gake calculations on a slide rule. ’

SMEED

Geod morning, ny dear. Help
yourself tc coffee,.

(onrpTimd)
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AT -
EHLL orogsec

o gorfne - maurs a cup - watches 3TEED,
who ig engrocscd. denwing lines on graph, he seems to have '
forpotten Hisi.. ‘ ‘

Llvavs thio fect host.
{gtudizc @lﬂﬂh this way
and that)
May one ask exdcetly what ~you
are doing.

STEE

One mey. - /
{draws line)
Plotting.

" He drr— mors lines - the graph is becoming a crazy complex
—

vune Chudies it

BMMA
For your accountant? A
muceur of modern art?
{he draws 2 long, downward
line).
I seei Your popularity poll.

STZED (drawing)
actually, jukt looking into &
rataer curious situation.
vsbens back - indicates
' graph}.
Eleven nurder: in six months -
. ne clues; no apparent motive -
ne suvsypects... or rather, the
veo . wiou UIT have motives were
convenlently elgewhere at the time.

S
JOTSARNN

Coincidance?

U

\grapn) Everything
ven organised murders.
7 coincidence are in

anw

G,
poin*u to e
The cuanc o
the reg;on of
i (Coolly)
Twanty scven million-to one.
{smiles)

That's a generality ~ 1 can
work out the cxact {igure if
you like.

STELD

1 Npo, to the nearest million will do.
"’\ibaﬂb to-graph - draws another line)
ET
UﬂfO“*unate‘y, nabhematlcs won't tell *
vou who did the murders.
STEED

We, but I'm bkoping these might.
e hends ber GO"O rhok“: of men - all the same style and size.
Trew, obadion bho

ad U.al

Tia-

of fite, 211 the
stograchs taken - recently.
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2.

PR
A1l epotistc :
{turns nlictos over)
And all taken at the same studio.

She lookszs at him.

C urious.

_ STEED
I thought s0 too.

ilz takes photo of JONATIHAY SIOMNE from the batch - holds it up
to RId.
ST .
s was number eleven ... Jonathan Stone.
hetually, T thought it would be a good
idea if we offered our condelences to the
widowr, :
THEL
Vel But I don't know her.
STEED
Nelther do I ... But someone cught
to go, don't you think?
B
But of course, YOU can'$?
STEED {emilec)
Rignt first time. Iiave to dash.
I'm having my nhotograph taken!
And he is on his way. -
WOLD ON TilA'S resction. /o

3, INT. FHOTO STUDIC. DAY.

CLOME SH0T. 4 MODEL - she is in a very avant garde pase ~ she wears
bikini and long thigh boots - carries a warasol -- she is leaning on
tho parasel, vhich iy in turn, leaning in a dustbin. On her wrist
i3 2 watch. The hackcleth is & blow up of a railway train coming
towerde us. :
PULL BACHE PO RVDAL TOATE - he i:'a medern young man - sweater and
Jeens. Lround his neck herng ceveral caneras - throughout this
scene, he never stops ¢licking the shuiter - climbing up on step~
ladders, lying on his back, crarling on top of cupboaris - doing
anything and everything to get a new angle. -He tekes about fifty
pictures a minute.
BEAIE
Give it some life - Animate, honey.
(ODEL hardly smiles)
Think of your latest boyfriend.
{(¥OIEL relapses into deep gloom)

No, It's not right, XMundane. No snap.

Vo give, ot right., Needs ... needs

some thing., The spark of life. The

added ingredicnt.

STEED (off)
Allow me.

STEED enters shat - puts his bowler on MODEL'S head - BRAIE reacts,

BLLIE
Hold that, Tust that! Vo)

1

Tis camera clicks like a machine Fun.
ToETD
Creat., Grezat, I'm obligoed,
@ sarrien on siicling av thie LOLTL - ovingine from place to place to
4o 50.

(i Tiion)
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CLOSE SHOT.

SRR RAGT =D 19.1%1.64.

sTerl {eyes MODEL)
Rather o coulusion of ddeas,
isn't 1itY

BriIE  (clicking)
Advert. Cne of the glossies.
The watch. Ii's to advertise
the watch.
(clicking)
What can I do for you bty the way?

STTED
Keep clicking the old shutter.
(BELIE keeps clicking)
Matter of fact I was recommended
to you by 2 friend. You took him
a few weeks ago.

BELIE (actually stops
clicking)
Huh? Can't have been me. Too
busy. (clicking again)
Commercial werk. No time for
portraita.

STEZD
I'm cerizin I saw your name on
the prints. Just head and
shoulders they were.

BEALE
Not a chance... I don't...
(stops) , )
Wait a minute. Togetherness
client? :

STEED
Sorry?

BE..LE
This friend — was he a Togetherness
client? '

STEED
Togetherness? I realiy
don't kKnow...

EELIE (clicking again)
Very exclusive. Only the best
people - but a marriage bureau
just the same.

STEED -~ reacting.

/42
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Ao TUT. ETVTUS IONTL INTILA. MAY 4,

It 30 a large bouce, aquictly DTixurious. A picture of
JOUUTHLY dis draned in b & owrenth is on the table.
It iz a mouvrnivily oopres

wive ntmosphere, EML {Alone at
thz memzot) crosses to tne picture of JOILTILN and is looking
at it.
¥R, sTorE (oov)
Mrs. Peel?
EMML turns, MEW AMGIE,

MRS. JESBICL STONE, in black, stands behind EMMA. She ie
about 35, attractive in an austere sort of way. She has fim
features, a strong character subdued at present, Standing
beside her iz ROBERT SIONE, early thirt1os, square-cut type
vith an intensely sympathetic wzanner.
BlE
I'm terribly sorry %o bother
you at a time like this, but I'm
with the Industrial Times iagazine
and az your husband was quite
prominent in the business world,
I'm . writing & - er - biography. i
ROBERT i
What did you went to know?

MRS, TJMOIE
Ch, this is my brother-in-law,
Robert Stone,

TR T
Iudan

(ncds)
Well, I need some backeround
details?

ROBERT
That's simple enough.
Bidi
ind I'd like a recent phoiograph.
ROBZAT and YRY. STOIE excharge glances. : ' :
Rs. STONE
Vell, I den't really think ...
ROBERT .
No provlem. I saw sorme in his ' ' !
desk only last veek,
i brief evasive reaction from #RL. STCIE.
JRA. TPONE '
I'm sure you'we wrong, Robvert. i
]
ROEERT ’

Do you have the keys7 I - ;
take a lock. !

RS, STOWE loocks at ROBERT in irritation.

kRS, STONS
It's quite all right, I'1l go.




O ol e e =T 15.11.64.

(Com,)

ST ) , 4.

.

Mg, SP0EY leavos, ROFERT oilers EMAL o cigaretie.

She takes one.
- BT
Thanle you.

ROBERT lights ERMA's clgarette.

RUBERT
Tragic business.

Bt
Yes., Strauge that he |
ghould be killed - without
reason? :

CLOSE SHCT - ROBERT - & 'look'.
¥EYT AMGIE.  TWO-SHOT.
BRI

I mean, his business interestis
vere cuite crdinary... waren't

they?
ROPERT looks at Eitih a 1ittle stsplciously. He is about

RLICR 1
to reply when [IHE. STONE enters.

MRS. S5T0YNE
(sharp)
I'm sorry, you mmust have heen
mistaken Robert. I can't find
any puniogranhs.

CLOSE SHCT - RCBERT.

Be reacts, guarded.

5. IUT. BTEED'S AFPARTIENT. DY

CLOEE SHOT - EMML..

BEEA .
I think she wss lying...
but why?

FULL E\C¥., STFED is gearching the telephone directory and
the classified. He looks up briefly.

STEED
Interesting thought... How aboul
the brothcr? -
EIGLL i ‘
Oh, you know - educated, charming,
sophisticated... rather good

looking.
L3

STEED

Where's the caieh?
T
J LR

Edgy.

(ST??“

R ST
Alriay g
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5, (corpTirom) 5.

STUED
Jomcthing to hide?

BE G

If so, he kept it hidden. |
STEED veturns to directory thoughtfully.

T1iiA
jmw d1d youw gt_t on rlth the phctographer”
{

l : JI"‘Z"D (n.ad:mg d1rectory)
] did his ‘neJt. # Interesting fellow ...

Noting an address - he looks up - gl ancea at his watch.

T
ArL 1

Ky poor dear, you must be famished.
¥hat about some simple bourgeois cuisine?

Fe picks up her coat, moves to her.
..-al

& chapming 11 utle restaurant where they
do afp"rfe-.,t Escalope & la Creme ...

/I .oTne o ‘ : : !
P 1 Y . b

Y‘lth 23VETIE eee? :

W SIEED l

f ' ‘ Pa.rmesan - the lightest touch of garlic -
and their crepes are superb.

W
L Ha

1 can sec I'm in Tor 2 feast of surprises ...

ST
Tt's a marvellous place - and not 2
stone 's thror from the library.

BT
Ah! The library.

STEED
after lunch, vou'll be able to browse
through all the press reports on these
murders. Are yourself with a multitude
of facts.

Erah
And in pariicular?

STEED
Wore all tae victims married,

I:"

AL £
B

What has marricge got o do with it? T

i




BT e

Y .
Liarvellous institution, my ' :
demr, A5 o matter of fuact, , L
Ihm sevicu:ly contemplating
iv nysclf.

i
CLOSE SHOT ~ Bldii. I
!
She reacts. Dishelief. |

NEY LHGILD, STEED is adjusting his tie in the mirror. ‘
REFLECTED 2-shot. He smiles. '

STELD
I offer myselif on the
market today.
CLCSE SHOT - STEED.
de turas, smiling.
STEL]
Bvery bid cousidered...
nevertiieless
(pats her cheek ]
««« 1 ghall ve very choosy...

H0ID CM STZED.

FiL.DE OUT:

RO I

2 et

6. INT. TOGETHRIRVESS TMC. OUTRR CORRTDOR. TDL.Y. 6.
STELD, in bovier hat and umbrella, is at the door to the

marrisge btureau. The door is merked "TOGETHERNESS INCM,

and unferneath has: "Where thers is always a happy ending".

TFED smiles, looks up =% two cupids suspended at the COTNers

of the door. Using his umbrella, he rings the bell which

chimes out the first bar of the Vedding March. STEED is

impressed. The door is open=d by STIW0IS, who wears a 2 :4
tep hat and morning suit. He gestures for STEED to enter. s
He is the heavy - ex-wrestler, :

7. IdT TOCETIERFESS IUN. RECEFTION. DALY, T

A8 STEED enters through ihe door a shower of confetti
cormes from above thc cdoor. He looks vaguely surprised,
enters the room brushing it from his coat, SIMMONS
stauds beside the door, stiffly formal, after closing it.

EYE-LIVE ¥F.¥.

The room 1s lavishly furnished with a profusion of romantic
statues tue centre nives Teing a replica of Phe Lovers.
I : : " A
«rs, hearts, cupids, ete.
¥ ? 1

The wolls cre zdorned with low




L LT WOV g

nmbor ar Lo
Fleral diendare o v
"Pogetharness iz Isopi
fround mucie s "0 lway o,

the ond of the vnop i=2 in

ris or

= "Facw Togorrow Towether,”  Dack-

; bo iH. LOVZ3OT's affice, at
n chureh arch, in alcoves

on ity side =tand liTe Pwn Ticrcs of a bride and groom.
EID TLY on tha PECETPYTINN OGP, to the right of the door o

HRE. LOVEJT'S office. Shie 18 dressed as s bridesmaid, sits in

the centre of a glowing heart. Her desk is also heart-shayped.

She smiles at ~T7RED.

RECEPTIONIOT
I'r, Stezd?
ITW LITIT, OTOID nods, wresscs o her decka
CISED

Charping place,

HECZFTIONIST
Thank you. wiuid you take a
lovaseat, plesze?

L0, raising his gyobrmvs; Y2t os ont of the ornate seats, He
8118 dovin.

ROCEFrIoNTIST
{Contim:sd)
fre Lovejoy will sze you in 2 wmoment.
ile's just erngratulating one of our
hapyy counples.

SUEED
Teally.
CCEFFIONIST

Would you like 2 glras of "Champers"
and a pices of uedding coke?
or, no thank you, Mot just new.

The RTCIPTICILST emileo, starts 4o do some naper work.  STEED

¥
picks up one or twn agires frem 2 tabhle. They renge from
Wour Woigt ding Zells" 4o "Love Story" and "True

Romsncza™,
EYE-LIIT DL OF 78 RGO

SIMIOYS stands ctiffly ot the deor, The door to Mr, Lovejoy's

of fice opens and a very tall, thin GIKL comes out. She wears &
"going cway™ outfit. She iz followed by a shori fat MAN with &
carfiation in his laopel, MR. LOVEJICY follovis. He is about
thirty-five, well-groom:d, effuzive and wozrs an impeceeble morning
suit,

LOVEJOY
Good-bye -« gnd I wish you both
all {the heppiness in the world.

The COUPIE look at cach other sffectionately, the GIRL giggles
and they leave arm-in-aim. The GIRL tosses her bridel bougue t
to Receprionist, but STvgn catcheg it.

STELD

IJUC]Q'.!




ST2ED  {(turns te
LOVIJOY)
Reeping the old bells ringing,
ch.

DO B Y
¥r, Steed? Do come in... '
(gestures)
Yes, another ccuple on the
*road to happiness. . ,Qp
!

K. LOVEJCY shows the wzy inte his office.
B INT. MR. TOVEJOY'S ORPIFE, IV VY. 8,

~

.

STLED enters, MR. ILOVEJCY follows and goes to his heart-
shaptd desk, The decor 1s vrnate, cupids and hearts
predominating. i six-foot wedding cake dominates one *
corney of the room while a dnor left is marked 'TOGETHERNESS
COIBELLOR! - this is DINSTLRD'S office. Crurch bells

chime failntly in the hackground.,

STEED talies a seat while R, LOVEJOY consults a file.

LOVEJCY
Bow er, since you calied we've 7
drawn up = basic file. Vhat we
need nor are the mcre personsl ;
details so that we can assess : !
your emotionzal and physical
compativility rating.

HR. LOVEJCY'S menner, 2nd STLED'S reaction %o this line
sets the pattern for the interview. MR. LOVEJOY is sugar-

oated efficlency, with the suggestion that he doesn's
toie himseli too seriously. STEED, making the most of +the
sltuztion, sends him up politaly.

AT e te AT

STELED
It =211 sounds very scientific.

LovEscy
Extrenely. Ve tale the un-
certazinties out of marriage,
Fr. Bteed. If you're an earlyd
rigser, then your wife will be
laaghﬂng and gay at seven a.n.
ir you're the cutdoor type, then
she will e alsc Compatlblllty
ig the key, Iir. Steed. But
first your background. You
understand we do have to be
rather - now shall I put it...
Careful?

STEED
Oh quite.

LOVEJCY *
Qur clients come from =211 the
best families, you know, Now
how About military zervice.
You mere conn :uUIGUQd of course?

S T N O I LR M T P e o At gt e
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8. CONTINUED: 4.
MR. LOVEJQY takes notes.

STEED
Naturally,.

LOVEJOY
Regiment?

STEED
Guards, of course,

LOVEJOY X
0f course., Which Guards?

STEED
The Guards,

LOVEJOY

Splendid! ... Er ... Public
school?

STEED
Expelled from three.

LOVEJOY
Oh?

STEED
{(grins)
Too much poio and rowing.
Interfered with the old
studies, you know,

LOVEJOY
Oh, excellent. ~ Now, after .
leaving the Guards what
position did you take?

STEED
j Position?

; LOVEJOY
Your work?

! STEED
: - Work!?

LOVEJQY
Oh, I'm terribly sorry. We
do have the occasional client,
you Know ... : ’ '

STEED
Tried working once - didn't
care for it much - too much
like .., er ... work, y'know -
Yes, I potitered around at the
Foreign Office for a while.
Dreadful bore.

¢ = e n e — o

LOVEJOY
I must say, Mr. Steed, you seem
eminently suitable. Do you have
any particular preference with
regard to your marital partner?

{CONTINUED)




8. CONTINUED:

STEED )
Hmmm, well I suppose it ought
to be a female - eh?

LOVEJOY
{dry smile}
Yes. I was thinking more in
terms of special gualities you
might require,

STEED

(thoughtfully)
Oh, I don?t think so.,.. A3
long as she sits a good horse,
Plays a fair hand at bridge,
mixes a fair martini - and can
whip up a passable soufle -

(smiles) -
must think of the ¢ld tum, eh?

LOVEJOY
Ch - qu.i.tea

DINSFORD enters, carrying a file.
DINSFORD

«ss Adrian, here's the file
on Henshaw, it's urgent.

LOVEJOY
Ah, yes ... :
" {to STEED)

You haven't met Mr. Stesd have
you? This is our Counsellor
of True Love, Mr. Dinsford.

DINSFORD
(hurried)
How do you do? ... I'd like
you to loock at this right
away. It's getting a bit
tricky.

LOVEJOY
All right. As soon as I've
finished with Mr., Steed.

DINSFORD
Let me know, will you. I
don'tt like the way it's going.,

LOVEJOY
(sudden strength)
All right, Walter.

DINSFORD turms to go.

DINSFORD
Nice to have met you, Steed.

The door to DINSFORD's ofifice bursts open
stands there. He is tense, afraid to the
panic. .

HENSHAW
Look, Dingford, there's no

and HENSHAW
point of

{CONTINUED)




RUPLLACTIGN PLnE -1a- 17.11.64
8, TOVPTUT B
™
(contrd)
point in 7wy stoying here.
Dy t0ld ouy L' not poings

througlh W 11,11

TR. LOVEJOY and DINTWORD arg
MR, LOVEJOY starts to rice.
grabs MOHSMAY by the am end

skt

We'll talk

There's no

it

immediately on the alert,
DLIF0RD, moving quickly,
starts back into his office.
LIHEFORD

aktout it in my office.

PSR

thing wore to say.

Tou're not going $o pash me into

this one.

Henshawl

DINMGRORD elesez tho door.

SI7ED who has

{casual )

Marvellous

- Irn my

M.
r=+c‘""(‘ the owcharage with sharp iaterest.

DIHAEORD
of fice o

INVEIOY relaxzes, smiles at

IOVEJoY

fellow, Dinsford. An

expart in ps_y‘chelogy and emoticonal

TeSPONSe, M1 N0,

2111 be

computing your cempatibility rating.

T

course nf

TTLED

¢an hnrdly weit - Bven so, the

frue love deesn't alvays

run swmooth - evon hers.

IR, LOVESOY looks puzzled.

Oh er - I
that.
Howr

for rou,

D zestures at DINSFORD'S deor.
LOYE JoyY
shouldn't bother about

A different matier altogether.
I'13} just ar

reznge an appoiniment
Temorrow suit you?

STEBD

Yes. Why not.

LOVEIOY

vriting on pad)
5

Frankly, Mr, Ste
difficulty
difficul &y
Auntie will be ple

WR. LOVEJDY sterts to meke entry into. diary.

DINSFORD's door. HOLD IT:

ed, I see no .
in placing you. No
at 21l.

STERD
leased,.

STEED locks at
TRLUCTITTION

DISSCLVE T




- S N I DI, 19.11.¢4.
. . . ’ Cre. o Lita, Q.
MOTT QW SIS GR Y avor.  TULL CGUD o revenl entire

; “he eftice is silent.  STVED hao Just broken-

in oad s moving quietly <Sowsrds the desk. He goes

quichly thruugh;fﬁemﬁr;wersz iinds nothing, He goes o 2
to the deor to BTUSCUL! g office and lets himself in.

10, Tim. LINERCRIYG OPIICE.  HIcHT.

10.

STEED in, lights on. The office is furnished along ;
eXecutive lines with none or the ornate flamboyance of - '
MX. LOVEJOY's. . large modern desk dominates one end of 5
the room with easy chairs facing i%. Behind the desk :
is a large mural depicting two nudo lovers holding hands

beneath an apple tree. They are surrounded by cupids.
STEED admires it for a moment, then staris to search

the office. In a Tiling cabinet ne finds rhotographs of
all the clients. He selgets a few at random, finds
nothing interesting, puis then back, closes the drawer.
e locks round the office, goes to study the murzl. He
notices a foint line down the centre. Talting out a
penkrife he runs it down the crack.

-

JTLED
Sorry to hreal up the party.

The wural divides, sliding back ©o reveal a board listing
2bcut a0 dezen usmes. Some of the names have hears gymbols
against them. ITISH g noas us2s on arrow polinting into it.
STETD gtudies it for a umemeat, sees that STONE's name is on
the board with an arrow throvgh it, There is an adaress in
one of the columns next to each name.

STEZD nicks ur the phone znd diasls.

- BTEED .
Mrs. Peel? TDon't talk, listen! i
Go at once to 14 Spurley Court - :
just rouné whe cormer from you -
o Fan named Hensnewr, Mo, I can't
explain ncw. Flense don't argue - {
it's urgsnt. I told you - no ' !

time 4o exnl-iy.

SCUYD T outer door opening. STEED reacts, glancing
towards door. .

STEED
{sotto voce) !
Can't say any more, I i
have unexpected fguests,
'Eye for now, E I
i

STELD puts phone down, moves guickly to light switeh and puts
out the lights. "e hear the door to MR. IOVEJLY's office open,
the lights zo on. STEED, flattened behing DINSFORD'S door,
quietly cpens it about an inch and looks into MR. LOVEIOY ' 5

office, e, A/?T:ﬁbudﬁf?mkf
EYE~LINE SHOT thrcough partly eper door. DINSFORD is '

AT AN S Ty m e A me - b o e s e e b
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10, CONTINUED:

10.
talking to MR. LOVEJOY at his desk. SIMMONS stands
silently in the background,
; . DINSFORD
: ; I tell you we can't afford to
i Push Henshaw any more. He
could smash the whole operation! , 07
i 11. INT. MR. LOVEJOY'S OFFICE, NIGHT. 11.

CLOSE SHOT ~ MR. LOVEJOY.

He is hard and cool,

DINSFORD
' I tell you something's got to
: be done, and fast! *

; LOVEJOY

The trouble with You, Walter,
is you worry too much. A
full repori on Henshaw has
already been sent in,

) DINSFORD
. And I'm saying it's too late
’ for reports.

MR. LOVEJOY sighs, picks up the phone and starts to
dial. . )

W NI

DINSFORD
What are you doing?

; LOVEJOY

i ; The only thing that'll shut
You up. I'm getting a ruling
on it ... from the Managing
Director.

DINSFORD
i ) About time,

i MR, LOVEJOY cn phonse,

LOVEJOY
Hello, Lovejoy here ... Yes,
I know that but it's an
emergency. ... It's about
the trouble we're having with
Henshaw. Walter thinks he
might crack ... What? ...
Oh ... Thatfs fine, then ...
Yes, good-bye,

{ _ MR. LOVEJOY puts the phone down, sits looking at
. DINSFORD for a moment, ‘He is relaxed, smiling

i ‘ slightly, DINSFORD, impatient, controls himself

; with an effort.

DINSFORD
Well?

(CONTINUED)
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11, COEPTTIURD: 11,

LOVEJGY
An T =nitd, Talter, you VOTTY
too much, The natter has
al ready been talken care of.

DINSPORD .
10U mean .... ? :

e s

WVEIOY

As far as you're concerncd, ,f.‘ﬁj!
the Henshaw file is cloged - - 4

permonently, -

12, TOT. DINSTORD'S OFFICE. WIGHT. 12,

CLOSE SHOT - STEED.
Ee reazcts {to 1%, LUVEJGY'S words, looking anxiously
at the phone, obviously Shiinkivg of MARTHA,.

15, IHT. DOOR, I

BHATIS ATDSRTNGHT, NIGHT. 13,

EMMA walks up to the door, about to ring the bell -
but then the door opens, FAPFARL VAXEFIRLD emerges
. ' rather hurriedly - preoccupied for a noment, pulling
' - a fur wrap on over the sexy coekizil dress she WEELTS .
She is just a bit taken abtack as she gees EHNA,

EMEA .
Good evening. Is Mr. Henshaw in?

BARBARA (edgy)
Ho - wes - he's taking a bath,

RIS
gl

I'm sure he won't mind if I wait -
it is ratner important,

BARBARA hesitates -~ EMML has subtly stopped her closing
the door - BARBARAL would like 4o close it - but this weoul
seem too overt an action.

: BARZARA
Suit yoursclf,
She turns - hurries away, I'MA gazes after her thoughte
fully, '
EMMA {soft) - "
Thank you, K\g 30
She enters the flat. R

i4. INT. HENSHAY'S APARTIENT, NIGET 14,

EMMA enters - stops - looks around. The apartment is
in darkness - save for ouns corner, lit only by candle-
" light, :

OFF, we hear the faint souni of water running into a
hath.

In the one  onn
i j L Ginn

Gare 1oy

lo~14% corner; a table i zot for an
L Godcduclhive dinner for two,
iy o dmmanes howl of Flowers

R sailvoraiie

[ [

COUHPTHUED e wu v




S AL BIAMGAL w2aYe AL LU LJ)ed by rt

14, COPTIHUED:

- sone covercd silver salvera, and Champagne in an ice bucket.

Puzzled, E A moves to examine the sceps - she pieks up the
"orchid - sees that the Champagne bottle has been opened - she
lif'¥s 1id of salver - sees that a dinncr for two has yet to be
served from it - and then she sees that by the other set place
there is an overturned, shattered Champague glass - she reacts ~
picks it up - is lost in thought for & moment ( During this
moment, the sound of the baih water iz loud and clear).

(Note: also on table -~ a still spoking cigar,

EMMA  (whispers)
Taking a bath .eeeee?

Then she reacts - gwings round $ovards the door leading to’
bathroem - EIIA snatches up the candelebra - moves to the door -
then reacts as she sees:

CLOSE SHOT. FOOT OF BATHROOI DOOH.
Vater sceping under the door,

Eih throws open the door ~ enters:

15, INT. UDUJWYT BATIROOI, FIDUT.

CLOSE ON IENSFAY  ( Lit by the candelakra) - wearing immaculate
dirner jacket (complets with carnation in buttonhole§ - and
loating face up in the overflowing bath,

PATE OQUT:

" COGERCIAL DEEAK - V.K. & U.S.A.

FADE IN:
16, INT., SIEED'S ATARTIENT.  WIGHT,

CLOSE CF STEED - he is seated deeply and comfortably in an
arpcheir - clutching an enormous tuva - thinking - blowing the
cacasional note,

Pauge - then door opens - Bl bursts in - stands, bitter
determined - staring at STEED - who blows a deep note.
SIEED (a note) .
Ah. (note) I was hoping you might drop by.

ENA
Steeds .. od
- STEED
Sit down, my dear (a note) help yourself
to a drink,
Eimin
I went to that addross ... ‘ ,
| STERD

5o you saw Henshaw sevee?

BEA {grinly)
T GAW hig. Dut I didn't see me.
He was ... '

OTLED

Dead? -
(Bi74e reacts — he blows another note)

Murdered?

14.

For a mement BiSA cannot fied her voice ~ then, in an angry whisper:
»




L. s

quﬂﬁ" ’/_/”' o T’//
,,/”’ihuxk/r-uct - btqreu at him
. Mg/ﬂnred°f’,,~” ’f,f’

Por a moment Eill. cannot find her v01ce - then, in an
angry whisper:

g

/

TT
2%l
Tou knew... You knew it was going
40 hanpen! %hy didn't you stop
it...

STETD
0f course I didn't know - not soon
enovgn - and when I did - wel
that's why I sint you round.

TR
L

PR
Too late,

STEED (erimly)
JUST +oo izte. Then I overhearad
Lovejoy and his prrtner... I
phoned rou -~ then I tried
Henshaw - to wern him. He
didn't arswar. Low 2hout that
drink wow?

Elil cools dova 2 bit, site nods.

DL
I didn't ¢c much heit
{STUED looks at her
I let the nurderer wa
right past nme.
STEED
regcognise him?

TEED reacts.

ENRLL
Young, very pretiy.

STEED
w _::' \‘_\\\\} u. WOMAT«

He pgz?S‘uﬁSZ thoughtfully.

STELD
Wonder 1if she's looking
for a nusband? -~

involved
cd rigut

RETL O 00 .6l -12- 19.11.64.

16,




17.11.64

Ty
[Ny

(cor:‘tfr], }
up to itc wridinl bovquet.
{he indicates reports
Your repori on the other
cases - zll the victims were
bachelors ...

ERETATS
L1l except Jonzthan OHtone.

ST ,

Yes, that's a bit of a poser.
{brighter)

Still, may find cut a bit more

tomorraw ...

2% locks irguiringly.

[t bt
ALl

es- They should have found me
a suiieblz pariner by then.
emilon at hey
inge bhureau - very
ifiz = they analyse your
2lity - 2nd than find you . .
2bible companion. :

EMIA is more relexed now - zhe zipe her drink.
TITHA
¥ust heve set them a2 provlem.

STED fra

€
e

hl

™R T
JOLTRHY

Tinding 2 watch for you ....

<

]
3Tidu

Oh, I ¢on't knov - educated, cherming ...

Bt
Ruthless, dovicus, scheming.
Have to be quite a girl - 2
mizture of Iucretia Borgia and
Florence MNightingala.

STEED {zring) )
Sounds like every voman I ever knew. .
{3trolls away)
By the way - isn't it high $ime YCOU
thought of marrying again?
EHf. reacts - STFED beams at her.
17, INT. LOVEJOY'S OFFICE.DAY. ' 17.

LOVEJOY on intexrcom.

fan-ry

LOVizJOY

Send Mr. Steed in novw ...

Pause - LOVEJOY picks carnation [rom arrangement of flowers - E .
pats i in his buttonhele - then JIEED enters. IOVSJOY moves
te meet him.

T O O T T AR 1 e




17. CONTINUED: - 17.

LOVEJOY .
Mr, Steed. Do sit down. We're
very satisfied with your rating.
Mr. Dinsford computed the
Probabilites himself and feels
there'll be no trouble at all.
In fact, he described you as one
of our most eligible clients.

e

STEED
-Splendid.

LOVEJOY
Now are you free for the rest
of the day?

STEED
Of course.

LOVEJOY
Good. Good. We've arranged
a rendezvous for noon. The
client is guite impressed and
is idealiy suited.

7 STEZED
i ‘ - You don't waste any time.

LOVEJOY
Mr. Steed; I'll be perfectly
¢ : frank with you. .Scme of our
; clients would even make cupid
lose hope, but with someone
like yourself - well, our
entire range is at your disposal,

STEED
Fascinating. Do you have a
! catalogue?

‘ LOVEJOY
; (not quite sure
. how to take it)
i Er - no., We think you'll find
; Miss Wakefield most compatible.

: STEED
; : How do I recognize her?

Y : LOVEJOY
’ She'll recognize you, Mr.
Steed. You?ll both be wearing
red carnations. Normally we
like to provide photographs,
but there really hasn't been
time. But don®t worry, it will
be quite all right, However,. : 4
we would like you to have your '
i ' , Photograph taken, just for the
files. I can arrange a sitting?

STEED
No need, old chap, I've got
quite a few, Brigade of Guards,
rlaying polo - in the nude.

(CONTINUED)




17. CONTINUED: )

LOVEJOY
(politely)
Oh, I don't really think we
need to ...

STEED
(smiling)
Mind you, I was only ecighteen
months old at the time. I'11
.drop one in the post for you.
Will head and shoulders be all
right? '

LOVEJOY
Oh yes; I should think so.

STEED
(checking time) :
Mustn't be late on my first
date, eh? ... If you'll just
give me the details .., 7
LOYEJOY
{(hands him an
envelop=)
- All in here, Mr. Steed ...

MR. LOVEJOY escorts STEED to the door.

i8. INT. RECEPTION. DAY.

STEED leaving MR. LOVEJOY's office., MANTHA is
waiting. As STEED walks by he looks at her, turns
and nods at MR, LOVEJQOY in approval,

RECEPTIONIST
Mr. Lovejoy will see you now,
Mrs, Pcel.

MANTHA

Thank you,

MANTHA crosses to office door, - MR. LOVEJOY, beaming,
holds it open for hoer., She enters, the door closes,

1%. INT, AQUARIUM, NQON.

OPEN on WIDE ANGLE of fish in tank., PAN to show STEED
on other side of glass looking in.

NEW ANGLE. STEED turns away from the fish. We see
he is waiting in the aguarium;, wearing a red carnation.

CLOSE SHOT .. GIRL.

, i
A GIRL in her twenties, "and mest UNattractive, enters

and looks arocund for someone, e

CLOSE SHOT - STEED.

Reaction,

NEW ANGLE. The GIRL turns and leaves. BARBARA WAKE-
FIELD enters. She walks across to STEED.

{CONTINULD)

17.




faladoat

17. COMTINmD, 17,

LOVEFNY
(politely)
Oh, I den't paally think =e
nzed 10 aaas

STLEED
{sniling)
Mind you, I w23 only eighteen
months old at the time. Il
drop one in the post for you.
¥ill head and shoulderz be all
right? ’

LOVEJOY
Oh yes, I should thirnk so.

STEED
{chacking tiﬁé
Yustn't be late on oy first
gate, eh? .. If you'll just
give me the dotails ... 7

CYEIOY
(hands Lim an zovelope)
411 in hara, M. Gteed eoen

MR. LOVEJOY escorts STHED To the do0T.
18. INT. FSCOPTIOH 30Y. 13,

Y

SIEED emerges with LOVSJOY - a woman stands nearby, hex back to us.

GTEED
Well, thanks acsain, and zood day ...

He moves to door - VOMAY turns - we see it is EXElL - %they exchange
a look.

LOVESCY
Good day to you - and ... good luck.
(noves to ENEA)
low, dear lady ... what can Togetherness do
for you ...7

STEED hangs back - gives her a look on this line - then exits.
EMMA turns to LOVEJOY.

B
P eel. Mro. Emma Pesl ... I'm locking
for a husband.

£

During this - the phons rings - RELRCUFTIONLIT answers ita

LOVEJOY
Then you have c¢-ae to the right place «..
(starts leadins her to hie office)
indeed you have. I you would kindly
step into sy office, wa'll ...

WCETIOILET
Mr. Ioveiny ...

LOVRIOT
Not now, vol now o~ Ihe UUEY eeae




WY OPOOE Z2a 14.12.684.
13. ({cogonmi) 18,
VAR LA £1)

It's the menegine director,.
LOVEJOY reacts - RECEXTIONIST gestures.with phone.

RECEPTICHISY
Urgent.

LOVEJOY 'S manner changesz boward:; Eilb,

LOVEJIOY .
Ch ... BT ... well, *'.herr: iz 1ittle
we can do withoud ;0graphs, full
face, full lepgti hmad and shoulders
whot

ves Ve Tecommend oyrapher a
whis addre . card irom
recepiion daak)

Oh, sut I ...

He ™1l fix you up - tell him it's
for us ... than we'll talk ebecut it, eh?

¥r. Laowvejoy, cers
2 has the docr owen now - she is almost out,

LOVE Y
Kice mesting you, Xrs. Peel. Hurry
vack with these phoiographs. Good day.
Geood day.

Beaming, he closes the dooar on her - then turns to fthe FOCSFTIONIST,

his face hard and tough.

IOVEJOY
Put it through to wy offisz.

Ha exiids into his office.

i8h. INT, IOVEJOY S OFTICE. DLY.

LOVEJOY hurries over and picks up the vhone.

LovaJoyY

Bello ...7 Yoz, Lovejoy speaking ...
Yes, we IiVe had a new client - a real
rospect toe ... our type you might say
+as Who have I arranged for him to meet?

(smileg
Vhy - Barbarta of COUTSE aes

(glances =t watch)

It chould be taking place, just about ...
(h

HOLD ON LOVEJOY ; statement could  be sinister)

.

18A..

newve.

B aTald
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E.i_'r,i\.iili‘j.‘ ) et NSl —Zed- 14.12.64
19, IHP. AQUARTIRI, NOON : 19,
OFZN on YIIE AICIE of fish in tank, PAN {0 show STEED

on other side of glass locking in.

NEW AMGIE.  STEED turns aviey from the fish. Ve can see
he is waiting in the aquarium, wesring a red carnatien.

CLOSE WO? - GIRL,

A GIRL in her twenties, and most Ulattractive,” enters and
locks around for scmeone.

CLOSE S0P - STEED,

Reaction.
NEW AMGIE, The GIRL turnc and loavesz, BLABARA WAIETIELD
enters., She walks acress te STOTD,

[

0

Y
v

b

HUED.

P}




PURTER

I RET 28D REVLACE: ENT TAGE 23. ' 25.11.64.
12, COMT INUE]T 19.
STEED

Ah. IMiss “zkefield?
LiR7.Risniles a2od nods. BSTEED, playing a little nervous.

STEED
Handy thinzgs carnations,
eh... For tlind dates...

CLOSE SHYT - BARBARA.

She smiles slightly, but ssems t¢ be coldly calculating.
She looks round t¢ see if anyone is in the room.

WEW LITGLE.  STEED, awkward, tries again.

STEED

W¥ell er - now that you've
seen me, what do you think?

CLOSE SHOT - STEED.

8lightiy puzzled by her silence.
CLOSE ST - B.RBAR..

She auddenly snmiles warmly.

BAREBLRA
The firsv imwression -
very favourabla,

STEZD
Thank you. Tell... er...
Tally Hol How about lunch
by the river, feed the swans,
wateh the jolly punters -
followed by =2 brisk trot across
the mezdows... on horseback of
course.

BARBARA
0, I'd love to , but I...

She looks down at her clothes - inadequate for riding.
SP®EED (Takes her arm)
Don't worry about that - my
riding club will socn fix you
up. ..

Az they move away.

s




REPLAODRELT 0 DALB —dd- 25.11, b4

20, INT. PHOTO CUVUDI0. DAY
CLO-E O PHOTO OF Eizi,

BEALLS
There wWe are, 1i0s. Peel .oa

PULL QUT, DTEALE & ZITHA bshind some sﬁrt of scresning - concealing
them from the rain door. Eilit takes the photos from BEALE,

. EITA
¥y pictures, thark you.

BEAIE  (interjects)
Not picturas, Mrs. Peel.
I don't take pictures ~ I capture the
very essence of ycur personality -
the egsential you.

£ (concealed amusement)
Will a cheque be all right?

EDLIS neds - BT shtarts to write cheque - BERID situdics her,

THTA
You know, if Togetherness get mary
more clients like you - I might
take a whirl ayself ...

EOBERT {off)
N . ir. Bealel

BEALE
Excuss nre,
He moves avey - towards pain deor - i1 weers arcund screen after
him - she reacts to ROBERT STOIE who has just entered. He and
BEALE carry on a muidered cenmversaticn - cof vhich we only hear
snaiches:

ROBERT
v Jonathan ... my siother ... have you
chacked,..?
MALE

¥No questicn zhout it ... not from here ...

Eventually ROBERT nnds - turns to leave, BEAIE turns back to By, vho
affects to be preoccupied with the chegue.

BiTh
There we are,

BEALE
Thank you ...

ELEIA

Good day, Hr, Beale ...

She moves awvay. IOLD O BEAIY geaing after her. ”’/




M RTRT AT _pg_ 13.11.64.
o o
R -
The pose, Mre. Feel. The pose. AR Y 24
21. TP, CHUMEING ROOL. DoV, o1,

A kind of OldL worlde locker room - adjoining a rldlng stables -
211 oulr and lovw nooms. a0Ts L .

STEED is just adjusting his formal riding gear - nearby are
racks of saddles, harnpssps, Tldlnf crops, whips - and
(most predominant feature) a rack lined with- shiny riding boots.

STEED, almost ready, selects a riding whip - tests it with
a few strokes - then:

FART RA. (Off)
How do I look?

STEED turns - BARBARA has entered to display herself in
jodphurs and Tormal riding Jjacket.

STEED
Btunning.

BARRARL moves to sit on a rouzh wood stool.

BLRELRA
I ought to warn you - flattery
will get you anypwbere at all.
(“I‘lg»’p‘lnw how mdacshliguld TUve)

Just tne tulng missing.
STEED smiles - eyes her faai.

STEED
'Fours'?

She nods - STEED moves to select several vairs of boots -
bends 0 start helping BLRELLRL inte a pailr.

As he forces the boot on - B.RILRL gozes down on him.

FELRELRA
e e .'.’;.:..\.i_( P = e o e -I:L;VM -

e STEED (Grins)
-E\\\H BIRE R (almulvqredus1y)
Only Buring the rainy season!
< o ;

. \\ -

N oSgTEED T
Oh, four or five times a week...
gite hack)

There. \\,f’x\ s

P
BARBLRL gets to her fee¥ - trizs %

. P - \-
/ BM. el R >

qu’%ight.

(l 3
STERD reacts . - mets anotb
the uncomin artnble boot wit i
yd BLRILRS

You don't hove o work then?

WIBLRLY 1s removing
~beetle'.

ST‘ Tk
CF, aompadl st maee con Enow -
cve i ho cae ma s i L et outreard.




LB - 2ée 25,21, 84,

21, foowinTem:) _ 21.
RLTRLRS
You ride hare o grost deal thnn?

TToED
Fhen T'm in the area. Tell the truth
- couple of polo ponies here I'm
rather attached to.
(gits back)

Try that.
BARBARA standa to test the bvoot.
BARTWRA
Too tight.
STEERT
Oh,

He pulls off the boot = llngoro over her long, extended leg,

SrSED
Lonber in the fetlock than I thought,

He selects ancther boot - starts o put it en.

BARBARA
Do you o'm them?
(STYED looks guestioningly)
The polo ponies?

CTEED

Only wisgh I did.

(peuscs - sits back - a far avay look)
Yes, I wish I 414,

(orislkly, pashing on Yoot)

Just hire them I'm afrzid., Can't afford
to do otherwise. Hing you, if
circunstances had been different ....

BARBARA
Ch?

STLED
It's the old, old story -~ black sheep
of tte family. iy couzin was the

favoured ona. He inherited the REAL
fortune = all I'get is the income frow
2 medest trust ~ enough %o maintain a
certain standard but thatl!s all.
Howts that?
BARBARA tesis boot.
BARBARA
Fuch better.
GTEED
Good. )

He moves to select riding whip for her., BLRBLRA studies his back.

BARBLRL { 1irhtly)
I suppose if this cousin of yours were
dead - you'd inkerit?
. LTTUED (tesiz whip)
That's about the size of io,
BiRBLL
You must rescont hi

2TV UG

Ro nnt “in




ce B 17.11. 4

24, T T 0 - 24.

LOVLJOY Termg no

Mascthorns

provlems, T

PYLL OUF TO ToVELD Eiifi. ' i

L,
Al

e one ~ finding o
suitable portner, :

TCVEJCY '

(pulls form rcund on desk - pencil
poiscd
Kow then - vhat are your requiresents - N
ER R L Z5PCC . Just et

ma Lnev s

=211,

TOVEGOY nutiers to himsall es

Waturily ... cnlbored, intelligent ...

o
P

' S
=7 Ternickety. ..
a title.

it
I'm fzr more interested in tie men
. . rezlly.

OVES Y
in sdmire®is sontineat, e, Teel.
Admirebic. and, 2. Tinenciel
status? You veuld vish yjour... €r...
opposite hnlf te be rezsonably
wealthy? & rheloricel questicn
rezlly... an cxcluzive concsrn such
as this, wo do not acceri... zh,
you undersiond, the levwer orders... 7

Haturally.

LTOY

T seo o we undoeratn

ane rnother, Mrs.
rlisnte...

T P AT O S 1-“)‘.'|'-_‘_'|{i',‘_'.
L. i . v b sl g
W v

SRR L e . et et TR R A e
e et TR I D RN B T I IR e e
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HUSDLR BURITET FRE FAGH - 27-4, 19.11.64.

24, {(ooarn.) 24.

By takes 2n enveloepe containing photographs from her
rondbog.  She nands then 4o 10, LOVEJOY who takes out
a rhotegrapt.

IOVEJOY
Ah, yes. Excellent. I nmust
say, brs. Peel, we'll have no
difficulty placing you at all.

"R, LOVEJCY gtands, bennming, moves round his desk.
EMIL. stoands. .

IQVEJCY
(Continusd)
Welll ne gefting in touch
with you,

ERAL T SR

T e g -
R e it e e cma g -
T PR e e ke




MURTER

ML RET ESPLACEI®IT  P.GE 23, 14,12.64,

24, (cowr,) _ 24.

LOVEJOY esco:ts her to the door -

LOVEJOY
Good day, Mrs, P eel .,.
BlITA exits. . :
LOVEJOY staris to close the door - Lenignly examining her
photographs - an idle curiosity.

25, _IFP. RECEPPION. DAY, 25,

Eilih moves acrces the foyer - 1o main dsor — A WOLAN stands
neariy - her back to mlTiA.
Erfid exits - the WOMRY turns into camers - she is BARBARAL

26,  T¥T. LOVRJOY!S OFFICE.  TLY, 26,

LOVDJ0Y, still examining the photos, moves tack towards his
desk - Dinsford's office door onens - LGVEJOY finds himself
face 1o face with DIHSIORD - wno holds some scissers. IOVEJOY
smiles - hands him the nhotos,

] LOVEJCY
Mrs. P eel ... charming womzn..

He moves back to his desk - DINCFORD examines photes. Then
suddenly door tursts open - BARZARA enters,

BARBARA
What was GIE deing nere?!

LOVEJCY loolks questioningly.

BARPALA
That woman who just 12Tt ...

LOVEJOY
Mrs. Peel ... a new client, and
BATREAFA
That was the woman who saw ne at Henshaw!s

apartment)

IOVEJOY reacts - stares at her - then his eyes go to DIFSFORD -
their eyes meet and hold. Slight pause -~ then DINCFORD 1ifts his
scissors - and we see him cut the full length photo of EMMA across
- severing the head from the body. He tosses the two pieces on
LOVEJIODY'S desk - they stare at cach other.

FADE QUT.

COEERCILT BTELY ~ U.5.4.




PRSI S

25, INT. RECEPTION. DaY. ' _ 25,

MANTHA leaving MR. LOVEJOY's office, crossing reception,.
He stands at door, watching her leave. BARBARA is
waiting, her back to MANTHA. As MANTHA exits she turns.

She is tense, moving quickly to MR. LOVEJOY.

BARBARA
{sharp)
What's she doing here!?

LOVEJQY
Mrs. Peel? A new client.
Why? '

BARBARA -
That was the woman who saw

me at Henshaw's apartment!

MUSIC CUE.

HOLD CLOSE ON MR, LCVEJOY, no longer the charming
adviser. His face is hard and cruel.

FADE OUT:

COMMERCIAL BREAX U.S5.A.

FADE IN:

26, INT. BILLIARD ROOM. DAY. 26.

OPEN CLOSE\En snooker triangle. A ball breaks the
triangle and we PULL™OQUT to see that STEED has just
started the game. MANTHA is chalking her cue,

weighing up the Yfrlou§\p051t}?ns. # T, !/
. MANTHA c‘{ v o e/ Gt 4/; i

Well? .;,.‘..J;» 11:5;}171{%;9/—

{J’an ?

MANTHA selects a red, takes.up her ogitio

AY
STEED ,
Hmmm? ©Oh, my blind date.
Charming. Absolutely charming.
Attractive too, °

CLOSE SHOT - MANTHA.,ﬂ

r_;

She smashes ihe rod ball 1nto aszcorn pocket,
e
/// MANTHA
/SHe would be!

.
NEW ANGLE. MANTHA moves into positipn td take the
pink ball, f/'

-~

MANTHA \
I suppose you realize she's 3
probably deadly serious about s

all this? ... Pink.

(CONTINUED)




w/

NET 26, T STRRDYS ST VE 265

-

CLOGE O TUZiL - pulling out to roverl STEYD embraging it - playing the
first notes of "ledding rarch,”

Bl
How did your togeithzrness got-together go?

DULL QUT FURTHIR to reveel Eidth. STEED blows tuba note.

Erdik
Your blind dote - what wes she like?

STEZD
{(blows chooky note)
dbsolutely charming - and very attractive.

BB paces oway - finds a 261Ff bzll on desk - tosses it in her hand.,

Hilidh
I suppose you realise that SHE mzy be deadly
sericus about 231 this,

STEED, who has blovm a seale of notes - now stops -~ looka at her.

STEED
YWith the zcceni on the deadly,

EbTiA i‘eac‘ts .

STRID
She was very carszful - but obviously planted
to find the dore verscnal financial details.

EifiA
That doesn't necesserily follew - afier 211,
if she IS genuine, thosc are jwt the kind
of details she CULD want to know.

As she telks - she places 3olf ball on floor - starts to "pubt" it
with STEED'S umbrellz.

STEED
Lh - bul she showed an inordinate intercat
in my cousin.

A
{putting)
Cousin?

‘ STEED
{blows note)
The rich onec.
{vlows note)
The one who stands between me and the
fomily fortunc.
) (biows note)
I invented him - as oait.-

Ehd
Ind she oi?

STEED .
Hook (= netel., Linc.. (2 note)., and sinker
{a discorda~at noiv}) Zhe ook to 15 too,

Hovddd g oetoon with Lewejey, by the s

T N TR I P T M P A I P R T
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P P RTE BEIT Pt AU,
Faedi AL st iocs iy FLGE 2@-

I8T. BILLL.AD HUGE. DAY,

/

CLCBE GH SHCOKER TRILHGIT &4 ball breaks it <
FULL OUT - STEED hag sJavtCQ the game - EVkalﬂ
chalking her cue, £

By
How did your Togethernessf/
- get together go?

(STEED locks inquiringly)
Your blind date. ¥hat' was

she lilke? /
STEED "f
Absolutely charmlng - and very
attractive. f
EMMG lines up sﬁft - puity down ﬁﬁé red - as:
Eri '4‘ :’J

fxguppoce you < realise
tHpt she may rﬁ deadly serious
abdut =21l th1"° Pinlk,

STJﬁD
the vecent on the deadly.

EMRLL 100 s at him 1nq£&*lhglv.
D

'-q /
‘h‘U)

SIET
13

‘,c"i

She wag Yery careful - but

obviog Xpl nied to find out

tue wore Herscnal finoneial
!

devails
EMAL pots the pink.! 875D :gsets it up.
/ BEL Y
Thzt doesn’t necessarily
11w - afier.all, if she
5 genuine, thdse are just
ls

the kini of detﬂi
fw

she WCULD
ant to know, 1 .

25.11.64.,

2¢E.

{
EITL. cues at &bd - but misses - SYEED starts to play.

STEED E

4l - but she showedsan inordinate

interest in my... K
pots red)
cousin. Blaclk,

STEED
(lines up black)
The rich ovne. The one who
standn between me and the\
family forisune

misses black) |
Oh dear - blackballed ~gnin.
(looks o4 BMIL) }
/ I invented nim - as bait. 3§
3
I !
s \

T T T

Can) \
\
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MR P ol HE.T 264 cta

%
i o v5. 5oel -~ we'll hAve no
difticulty plaeing you at all...”

Ah, ycs...
(blows = sort of hunting horn
seriea of notos)

Good for the old ego, isn't he? Hakes one

foel as thouzh whole brigades of one's

opposite hodl' =re¢ positively panting to get
2t yOUsseo '
(blows uote - then thoughtfully)

Thich could e truc, of course.

il gives him o look - putis on.

I went to the chotegraphers, toc.
I LA s

SIFTD

fbious rote)
Friend Becle? How'd you get onf?

Iuia
Robert Btons wos fhere.
STEED iz blowing a note - it suddenly becomss a discordant sgueak,
STERD

Stane? Gt wozs he up to?

Eeliis. -
Talking to Zerlc.

STZED
-

whot 2tbout?

Bl

Toc fer away - 1 couldn't hear,

SITED
(soft - thoughtful)
Pity. Great pity...
Then, with great exhiberance, ho iaunches oui into a checky, jolly
little tune - full of rich, fruity raspberry notes (such as the little
tune often nleyed by Ji Tdvwards). This as he strides AiAY FROM
CiERL, PFinelly he stups - turns back and, thoughtfully:

A big silver herse-shoe ~ or 2 miniature bride
and Erocm ...7

EMiA is lining up o shos.

o wodding eakos. Lovejoy's
oy o o 'wedding enke tazting'...

her shot., It is
n5 it drops into

i L
pid=tl v

Choerfully he stnris to Liow
B o ST e T L




I

26, 0 BT

SURED
Hook, liwve ond gsinker.

I'd sry it in off from about i
here...

{indicntes how her shot should be played)

. ERHEL f/
(rlays completely different shot)
Sorry to disagree with you.

She plays the shot - and DOES sink the red she afmed for.
STEED reacts. Eifiti\smiles at him very sweetly,

!

STEED s
Er, lyes, that YAS another way
of playing i%. &
s
Elia /
Wasn'tt it though? Green.
EMIiL lines up shot onigreen. f{ *
L '

How dld\iUU get on with Lovejoy
b"l‘.‘ the wo u?

RS ("lllI‘]lCS Love joy)

y YMrs. Peel -~ we'll
ficulty placing...
ct and misses)

"I must en y
have no aif

{piays cb
«.eyou at ﬂll”

bl

A
[
19}

STE“D
(Gring) Y~
Good foy ‘the 0ld ego, isn't he?
Makes one feel as though whole
brigades of one's opposite half
are positively.vanting to get at you.

. d ' .
He lines up shot on/red, glances and grins at her.

f STEED .
Uhlch could be truc, of course.
\=
/ EMLL v
I went to the phototrapber s too.
L
STEED k]
(concentrates on vho+)
Mmm?
EMMA

Robert Stone was there.
STEED ig" about to pot - he mis-cues altokether - turns to
stare &t her. EilMa caimly moves in to take over the. game.

STEED %
Stone? YWhat was he up to? \

1 (pots red) A%
Talking to Beale. Black,

STHEE 4
What atont? 5
B

Coulda't verywell find out - not with-
out inwroduciig my sell and answering
A et nl reedyiaed nn'*41rvf.

. PR Lo . Lo - H K L T
SR O O ! ‘ : L ’ o




26,

snookorad,

ot lusves JUED well and truly

-

50 {fhalking up hie cue) '

Pity you didn't wheb was in the pa.c}ube.
EIJM‘\ . v’

I couldn't very well introduce n:,roeli‘ -

not without answering some VERY .

avkvard quastions ceee -

4 5

! ;

SVEBD thouchifully ustsrts to line’up his chot - shooting awey

from red - a cushion shot coming up. '

rer &

STLED R

Mrmom . ... (eyes up h13 .Jhot) Yhere
do ve go Trop hoera?

5
- ?
Snookered? Y
STEED )
TEWmrm eee R
¥
X
He pleys his shot.

CIOYE SHOT BILLIARD TaBlid. A wery t*'ick""‘qshot - away from the

@i - Tror cushicrn to cushicn - ¢zming in '1:0:7. behind the
snooker, and eventually potiing the red.

STEED =teps ik, \
STRED B
/ I think not. \
smiles at Lnln ) \
/ It devends on the =mpproach. \

gt




FARKET ROETACHITT Pt 34 - 17.11. 64,

-

31, TET. LOVRIOY' QvmIch, LY. 31.

CLC'E G YEDDING CAFE DECORATING - Dride & groom or entwined
cupids,

POLL CUT. & LOKG TIME of weddiny cokes - oach haz a fow small
wedges reoady cut - during this ssone - LOVEIOY walks along the
line with DINCF0!'D, tasting each cake - and then. pushing a little
flag into it - reading either: “Yes" or "No".  Occasionally’
LOVEJOY hands DINSFORD a piece for confirmation. STEED is nearbvy.

LOVEJOY
I'm happy to szy that Iiss Wokefield
has taken to you, ir. Steed ... Ah yes .ee
{tastes)
A conguest in fact,

STEED
Must say I fourid her very
compatible toc.

LOVEIOY
love DinsTerd te thank for that
- his selection syctem never fails.

(tastes}

Bland, Bland, tut not unpleasant.
Yes, a cowplete conguest,

SITED
Finz. Then all we have to do now
is to mak2 ‘he neceagzary arrangements
and ...

1I0VEI0Y
I'm afraid it isn't going to be
a5 ezsy as that ... (hends UTEED cake)
What do yor think?
DINFORD
It's a question of fimance, Mr. Steed.

STHED  (eats)

Finence?
He looks 2% IOVEJCY. \

, LCYEIO0Y
Too many currania?

STZED
Bh? (rezlises) O, yes.

LOVEIQOY

Thought youl® azree.

moves on)

You see, Mr. Steed - from what

you have told me about your financiml
gtatus ... we, that is, Dinsford and I,
are not sure you could afford to keep
Miss Wakefield,

DINSFORD
In the manner to which she's been
accustoned.

ZIEED (disappointed)
Ohl .
LOVEJCY
Waturally, wae wish only that we
make you haTY. Bat we hnve an
obligation to liss Wakefield too.
DIjFCRD

Haturally.

rae A T EREMEN MM T, 1 v 847 £ 1 e A S ar s e s e s et A s e meimen s -




31. (GCITD. )

RO AR A S 16.11.64,

31,
STEFD
Maturally.

LCVEICY (dindicutes cake
dscorntion)
Par too vulgrr for us, Dinsford.
Flair - tut subtlety - those
should be our reguiremenss.

DI¥SFGRD
Yes, YMr. Lovejcy.

LOVEJCY
It really is a great pity
about your cousin - a great
pity. Inherited the bulk of
the family fortuune.

STEED

Yes, quite & few million.

LOVEJOY {trnetes)
Hot half sweet enough. This
cousin, Hr. Steed - hefs... er...
in excellent hezlin? No chance
that he might... ed... ?

STEED
Afraid not. The keep fit Lype.
Piays n lot of gomes.

LOVEJOY
Er... dangerous games? in
accident perhzps...?

STEED {Shakes head).
Too careful.

LOVEJCY .
Keep fit 2nd careful. Dear
e .

(tastes) :
4k superb. Une can savour the
brandy coming through, Mr. Steed?

{nznds him some cake)

STEED (eats)
Nice.

DINSFORD (smiles)
But you prefer your 1iquor more...
'liguid’, eh, Mr. Steed?

He moves to where a row of ice buckets, contain opened

botiles of Champagne for fezsting. STEED beams - DINSFORD

pours glasses for them all. STEED tonsts - drinks.

DINSTORD
You were in the Guards I believe.

STRED
Correct.
LoV QY
Saw somé nctlion, ch?
T

MBI,

Encugh,

oo T dne cine veu HUOW bnken hamon liTe
—wrr Teoeee R Ted wrpigee Tadl g moan®

o b e ST




TLRNET HEPLACTIE.T PLol -56~ 17.11.64

B, (e zp): _ : 31,

TIERD
We had a guota.
TOVEFOY
But you've not ... or ... killed
anyone recently?
JTEED
Bh? It's illegal isn't it7?
TOVEJOY (sips drink)
Hot helf positive cnough, Dirnford,
(2ats cale)
There's nc merrisge tetweon the two,
(trizs znother bottle

JIEED'S glass is recharged.

STEED
Oh, really ..,

L.GVLJOY .
NMensense,  Your opinicn would be
appreciated.

SiZED sips his drink.
' LOVEJDY (suddenly)
If he dicd tomorrow, you wouldn't
sned o tear?
{(SED is stertled)
This cousin of yours ...

DIFRERCRD
Stands tetween you snd a fortune.
. T1.0VEJOY
L fortune you resard as rightfully

yours,

: DINSPORD  (softly)
If he were dead ...
STEED stares at them - then:
STEED
Ch, don't %hink I haven't considerad
TIAT onel
{they react)
The conveniont accident ~ cake of soap
on the stairs. Ponving the old hlighter
off! Ch, I've toyed with that idea
many %imcs.
DINSFORD recharges his glass.
DINSFORD
Only toyed ... ?

STEED

Always stoppad short - better than
getting ztcvrzd short at the end

of a rom. Too risky.

{fingers his neck)

I've elusys worn soft collars -~
besides, the idea of getting up

at eimht o'nlock in the worning +..

IOVEJOY wanders avay, £lass ia hand - to taste cake again -~ fiddle
with decorations.

FOVILIOY
But thot vroouppeses you would
be found cut.




3. SUpThL g ‘ 31,

P
OFf cour:ze I wonld, With MY
motive...

DITSPORT (recharges
his gless)
s the whole point.

t
STEED looxs puczled.

LOVEJCY (at cokes)
There are hundreds of people
like vou Wy, Steed. Wanting
to get rid of someone - but

because THEY would
e the first to be suspected.

1B TC
sS4 YOU eliminated
1:

RBut suppo
slse’s vietim...?

SOmMIGHE
LOVEJSCY ds swopping wedding caxe decorations around.
LOVEJOY

and az n faveur in return -
TEEY eliminated vour vietim?

- DINSFCRD
. You could heve n water-tight
b ’ . 2libi.
3TEED

Swap nurders? Ingeniocus - but
it wouldn's wrerk!

LOVEJCY
You think not?

i require planning
anisation.

LOVEJCY LUD DITGFORD exchenge a look - this is the cruecial
moment.

DI®SFCRD (finally)
Suppose... just suppose such an
organigsation existed - would you
avail yourself of its... 'services'?

STEED
Of courze I would, Like a shot.
(lightar)

But how could i%...7 Completely
anonymeus - free from detection -
it would have to bs brilliantly

worked oubt - have a cover where
peopls - strangers could come and

go and meet at... will... ' v
He trails off - 25 ke vonliises.

IOVEICY {benms)
nurceau in fanctl

He touches tinkling dorcovaition - a3 11 tinkless




L~ 23105,
52, INT. TOVEJOY'S OPFICE. DLV, . 32

CLOSE UGN BOTTLE - just being up-ended, empby, into
STEED's glass. PULL GUT. Tt is much later - STEED &
CO. have been talking fcir scme time. The mood has
changed, become more ssrious, more sombre, tense.

STEED paces away - DIIFBPIRD # LOVEJOY watch him
closeley. STEED pauses by ice bucket - sips his drink
— then examines label on fresh bottle.

DIWSFCRD
(tense)
Well, Mr. 3tezed?

STEED
Excellent. Dry, but not
too dry. & lingering bouquet.

LOVEJGY moves forward - picks up unopened boitle -
offers it to STEED. .
LOVEIQY
Then perhaps you will zccept
a2 bottle with our compliments?
{carsfully)
«+:To celebrate our new,..
Talliance'!?

STEED hesitates - turns - both DIVSFCRD and LOVEJOY
are very close, watching his face intently - seekin
his answer there. Pause - then Tinally STEED accepts
the botile.

STEED _
Very well, gentlemen - you
can count me in. :
DINSFORD and LOVEJQY react with dglight.

' LOVETOY -
Delighted to hdye you, N
dear chagp. j /

DILS”‘\ORD /
Delighted. \ ' J
t

57555 A
Well then - when would I, ve’

t0uee Crees? | ;-
‘z /7
LOVEJOY looks at DIHSTCRD. | L

I
Fd

LOVEIOY
Well... eTs.. | rd

il
!

!

~ DIFSTCRD ;

(briskly cuts in
Almomt immediately; Mr. Steed.

There is a rather... 'pressing *
3581pnmenu' we have to deal
w1th... ; ;

| ,f’ < LOVESOY

o ands you would be ideal for
~the job,.

DTHSPORED

L R L Iy O L P P A E T AN SV Y P YR N n ey R i - b T St




SR REVLLCLIILT LLdn 25u- 25.11.64.

22, (COWTD.) f -

Te moves %o produce eilenced revolver,

y

DIHIPORD
This will be the.i. er... tool
of your trade, sol to speak...
(hands STEED tie gun
It's from our stpck - efficient,
accurate - and cdémpledely
untraceable.

LOvsJgCY,
_ (beams) !
snd this, Mr. Steed - is your
victin. :

1 .

He hands photo te STETD - STEED reacts - it is EMMA.

POLD THIA.
BiDE CUT: /, -~
» 02

COIMERCTILL BREAK - U.S.4. & U.K.

FADE 1N:

i 3%, IHT. STEED'S ATLRTHEID. FVEHING. 33,

STEED opening bottle of Champagne - EMHUA entering.

STEZD
¢lad you could nake 1%.

]

e pops the betile of champogne - starts to fill
glasses.

Bl
You still haven't told me -
why the sudden celebration?
The subversive champagne?

STEED
It's a sert of farswell
gesture.

EITLL
(hopefuily)
Oh! Are you leaving?

STEED
(shakes head)
Sorry %c disappoint. It's
more of an sssignment.

EMMA v
Assigniment or assigunation?

arink)

TeRReLLL AT N M P PR Y A R LA S AL T ST A I P




STEED
Gift frem my employers. Tor
gerviess ohout t¢ be rendered.
BITL
Lovejoy and. Dinsford?

STEED
The very sane.
{(produces gun)
They even provided me with
the means, .



FURDAR PURITET. REPL.CEE™T 2160 -41~

3%, (CChTD.)

EML.
Good. Theun we'wve got tbem°

STEED
{shzkes head)
T s8till nave to find out who
is tehkind Wo*etbm“nesg, and .
I can't 4o thot until ['ve done
the assigumcnt.

Lg%
What au"lgnhﬂﬁ+°

5T=rD
Hrmm? Oh, I nave To murder
somebody!

BOTCIEAN

Someone in porvicular - or
can you cuzese av rundo

CLOSE SHLT - STEED.
He tzkes out photograph zud admires 1t.
STEED (devious)
No, the choice has been made.
They even provide a uaotograp
of the victim. I must say 1t's
rather flattering.
NEW \¥GILE.
LA
(suspiciously)
Steed...! ¥Yho =zre you supposed
to kill?
STEED hands the photograsih of EHMIL to EMMA.
CIOSE SHCT - EM..
She looks at STEED in amazement.

Sn_J _l

You, my denv.

NEW MNGIE. STCED ig now poiating the gun at BiTl.

SCENS 34 - DEISTED

19.11.64. i

33.

/1%
ﬂf,\,)

"n«s.-

Eslgisﬂ
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36, IR, TIHEEORNYT OUTTOM, O TUV.

35.

DIHSFORD hezs the rural open - putting an arrow through the heart,
by the nare oF UBG, IO OPEDL {hopre hor sddress chould be, it
reads: "address to be confirmed") LOVEJOY is nearby.

LOYRJOY |
VYery fortunatn finding this Steed chappy -
seens to be very efficient.

DINGROYD

Soeens.

. OVEIOY
Eh?

DINSFORD
I don't belisve in anticipating results - not
until we know the reoalt of the results - if you
get oy neaniag?

LOVLJOY
Guite so., MNevertheless, I think we have a
winner in Steed (sliy lock) light use him
agoin, =2h?

DIRGFORD
Don't forget Henshzw ~ we pushed HIM too far.

‘ LOVEJOY
Lk, but Steed's differenty type altogethfr.
Yes, ye3, ought to use hin again.

At this moment - doeor opena - STUED onters.

TI¥SFCORD
kr. Steed,

LOVEJOY
Just talking about you, decr chop ...
{eves hin)
YOU wvs BT ... wznied scmething?

Slight pause - then CTTRD produces gun.

STEED
Thought I'd be+ter retura this.

They react - LOVEJIOY takes gun - sniffs it - it has been fired.

LGVEJOY
You mean you've ..e 2T ses?

STEED
. I don't believe in wasting tine, Mr. Love joy.

DINSFORD .
No problems? o '

=
o]
E:
=

Mone at all.

13

DINSPOED rencts - gquickly shavts to wipe Wi 's nace of £ the board.
1 ¥ . _

LOovagey




ie 23.01.64

» ™
Admirable. Tivoh clagn

Thank you, gentlocnsn ... but I'6
rather your comulinents took a more
e 'tangible form'?

(THBY rezct)
YOUR part of the bargain.

LOVEJOY  (nearty)
Of course, of coursa..... ’

T
I thought T might wop the question to
Barbara ... then, vhile I'm honeymooning
on the Rivierz ... my dear ccusin ...

DINGRORD

Becomes your dear dJeparted cousin e...?
STERD  (beans)

Exactly.

DTREECRS

Exactly.
LOVDJOY

Bxactly. And speaking of cxactitudes
- you will underctnnd? It is imperative
that I ... T ... see for omyselfy thot
you HAVE conaleted your task,

DINGFORD (beams)
A formality.

INVRIOY  (gestures) /S

thall we ... 7
is DTESD & IOVEICY move:

38, TP, FUECRAL SIIL.  DhY.

36,

TRk in coffin. PULL OUT. C offin is sed in cenfre of rcom -
with ornete pillars along the sides, sandelsbra and angels, ete.

A wreath is zet ot fsoi of coffin - a silken rope surround prevents
anyone getiing too close.

We hear echoing footsteps. Thon TTED & LOVEICY enter - move up to
the ¢coffin - LOVEJOY stares at ihe waxen faced L. LOVEJOY putters
gomething in Latin - tentamouni ic soying, "Rest in peace” or what
have you.




36, - ONUTTIVOD: . 36,

LOVZJOY
A 50t w21l dont ee. 500 Iooks GOose.
Fpsacofalt ..

TEIRD
Doesn't she though. .
{at E20) ' :
Wie must hope that her mazt sins - and
I undexstand thore wore mony - will be
overiooked, snd thot che will ...
' (hin eyes 1if$ upwards)

LOVEINY
Yz must hope zo.

LTEED
Sincerely.

TOVEIOY
Most gincercly.
(sudden, disburking thought)
T take 1% there was no oo hoe..eTe.odidn’t (aa?

STERD  {reassures)
She didn't 2ol a thing,

THSY move away from the coffin,

LOWDI0Y  (lighter)”
. ) - © Tlell, Iir, Stoed - oy tvust in you was nod
misnlaced.

SYTLD
1 hope not.

TOCEJOY
On the contrary - I ... 7 .. hoDe we will
be seeing you mzain?
{ALED leoks puzmzied)
I'1 be quits frenk with you. 4 man of
your calibre, lir. Uteed, is worth tem of
those we usually work with. We COULD use
you again - many timer ... (quickly) ...
it could be extremely profitable work ...
(smilaz)
‘Also, I know my ocan. I senge = certain -
»antlessness, eh? Life nesds a dash of
flavour for you. A& little danger, ch?

STEED
T nust say I'm tompled.

LOVEJOY
Capital, then sic'll oeve ’ . ' e

(PEED ( blandly interjects)
But I'4

Fnnn i

LOVEIOY is trkon sbaeck - 77080 Ieoann elooer - wiemeishly,
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ILRUET PUVTOEIEIT TG A8 2%,11.64.,
#i. (CONTD.) 37.
’d '

TOVEJOY
Good afterncon, Steed.

STEED -
',fternoon. Come in, won't
you?

LOVEJOY

ihe.. I won't if you don't
mind, denr chanp, Hatter of !
fact,.in rather o hurry...

STEND

Oh?

LOTLIGY
A snall change in plan.
Mys. Fecl, y'know... concerns

Mre. Psael,

STEZD
Hrs. Peel? “That nre you talking
abcut? Ste's dead. I killed her,
reramber?

LOVEJQY
{beans)
In that case, dear chap - you
won't ming nelping us bury her?

SPEED rencts - as with that, MR. LOVEJGY produces

a black top hat - dous it - and, from eiwher side é;
of the doorway siep DIVSFORD and 2 L.RGE LN (STITIES) / -2

- both, like Er. I0VEJCY, wezring top hats - in

mourning.

39, EXT. CEMETERY., D Y. . 39.

. bleak cemetery, (NCTE - whole burial sceme to be’
shot for the oppressive, sinister atmosphere). In
EXTRENE IONG SHOT we see the coffin BELRERS moving
towards o newly dug grave - followed by a few
MOURVWERS (Undertaker's hutes! and o couple of
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39. CONTINUED: 39.

heavily veiled WOMEN}. As they move through a maze
of battered gravestones we get them in silhouette
against (if possible) a dreary sky.

CLOSE SHOT.

STEED - walking slowly behind the coffin ~ aware of
the glances of DINSFORD and MR. LOVEJOY,

The coffin and PALL BEARERS move towards and OVER
CAMERA - screen goes black - and then:

The coffin being lowered into the grave,

CLOSE SHOT - STEED.

He watches the coffin going down = he glances at :
DINSFORD and MR, LOVEJCY - and the few MOURNERS - !
then he reacts as - some way away; under a tree,
stands a dim figure,

. CLOSER SHOT., ‘The figure is ROBERT STONE - now he o
turns away - walks away through cemetery. '

- ’ STEED turns to watch him go - then returns his
. ) attention to the coffin going into the grave. We see .
soil being thrown onto it. } '

] GRAVEDIGGERS are starting to fill in the grave =~
! STEED stares down at it - his thoughts are impossible
to guess at - then MR, LOVEJQY touches his arn.

STEED turns - then turns to follow MR, LOVEJOY & CO.
out of the cemetery.

HOLD ON THE GRAVE -~ the coffin rapidly disappearing
under the soil now.

40, INT. HEARSE. DAY. 40,

STEED and MR. LOVEJOY sit in first-two =eats behind
SIMMONS the driver ~ behind them sit DINSFORD, and |
TWO MOURNERS (one of them a VEILED WOMAN).

LovEJOY
(brightly)
;' Well, Steed - that's over and
P done with, 2h? All doubts
o dispelled, en?

i . STEED
i Doubts? You knew she was dead.

LOVEJOY . .
j Ah, but a sudden turn of events *
‘ - had to be sure y'know.

STEED
And now vou ARE sure?

LOVEJOY
Completely, ch. Walter? !

DINSFOIRD
Yes,

(CONTINUED)




Right now, Mr. Steed, TN
: s
‘STEED swings round - the female mourner in the back (:55
has removed her veil - she is MRS. STONE! -

-50-

LO. CONTINUED: . - ko,
STEED é
So when do I meet your Managing

Director? P

MRS. .STONE (OFF)

41, EXT. ROQAD. DAY.

As hearse speeds past CAMERA.

42, TINT, MR. LOVESOY'S OFFICE. EVENING., = ° 42,

It is dark in the office. The door opens quietly and
a MAN enters. He is just a silhouette and we cannot

identify him. He goes to the door to DINSFORN's o )
office, 00
43.' INT, DINSFORD'S OFFICE. EVENING. 3.

The office is in darkness -« the MAN enters - moves
across the office, when suddenly the lights go on -
the MAN is ROBERT STONE - he is dazed by the sudden
light ~ and startled to find - wvery close to him ...
MANTHA!

Before he can recover - MANTHA pokes a gun inteo his
ribs - forces him back, closes the door.

ROBERT

(gapes)
You s 7 But o # B but I saw
you buried! :

MANTHA :
Correction, Mr. Stone - ¥you
saw my coffin buried. But
not me -~ sorry to disappoint
you, Mr. Stone,

Still he stares. at her in disbelief - MANTHA advances
on him - gun at the ready.

ROBERT
{(reacts) )
Disappoint? ’

MANTHA
{looks around)
A nice organisation you have "
here. ' '

ROBERT
I have .., ? Now wait a
minute; vou've got your wires
crossed ;.. ’

{CONTINUED}




43, CONTINUED: 43,

MANTHA

MANTHA

MANTHA

ROBERT
MANTHA

MANTHA
{interjects)
I saw you at the photographer's

- AND overk¥ar S0yl

ROBERT ‘
And you thought that I ..
You imagined it was ... ?

(suddenly)

I went to the photographer’s
for one reason - the same
reason I broke in here tonight
- to find out who murdered my
brothex!

. 7

stares at hime.

ROBERT
You have to believe me - I've
snooPed and pried and peeped -~
and I've found out that Jonathan
was supposed to meet someovne
from here the day he was killed.

stares at him - beginning to believe,

ROBERT
Loock, I thought if I could get
" in here - They must keep records
of meetings between clients ...

realizes he is genuine - she lowers the gun.

MANTHA
You try the desk,.

relaxes - begins to search desk drawers =
searches file cabinets.

ROBERT
I still don’t understand -
You sa. 7?7 The coffin ... 7

MANTHA

(working)
Steed thinks ahead, I'll give
him that - a lead floor to the
coffin to give it weight ...
and a hinged side to give me
an emergency exit - if I needed
it +o. :

(pauses ~ smiles) '
And I needed it!

(back to file cabinet)
Here,

She brings to light a big ledger - she and ROBERT
study it on the desk - MANTHA flicks.through it -
finally points an entry,

MANTHA .
Here ... Jonathan Stone ...

{CONTINUED)




43, CONTINUED:

43,
ROGERT
{softly)
++vo Barbara Wakefield!

BARBARA
That's right,

MANTHA and ROBERT spin round - BARBARA stands by the
door - MANTHA reacis - moves to where she has placed
her gun on the desk - but:

BARBARA
I wouldn't,

MANTHA finds herself staring at the automatic BARBARA
holds.

A tense pause - then BARBARA, fully in command of
the situation, gestures that they move back.

BARBARA

o eJc tt toxfikg’
M)“l‘ls,l}*s, 2/ "E‘:, sntt go':Lng

vy to, like i+ Qn;, nit ... s
4 1rht snllm

6?3{5/ h”bf mean ‘KTTﬁﬂglng your funeral
all over again.

MANTHA and ROBERT exchange a look.

. BARBARA
Still - I'm sure a double
funeral is much cheaper.

At this, we hear door open - voices off - and:

LOVEJOY (OFF)
Barbara?

BARBARA
(calls)

~In here. e oo v g et .
(‘-"‘—‘ !
Sllght pause - then door opens - MRS, STONE DINSFORD , # 4 «f#fcr)

and MR. LOVEJOY enter - they react teo MANTHA.

LOVEJOY
What the devil ... [

N

- ' BARBARA
I found them snooping around.

DINSFORD
{turns on MR, LOVEJGOY)
Steed! We WERE right about Steed!

MRS, STONE ' ' *
Fools! Both of you - Fools!

LOVEJOY
He went back te his flat -~

DINSFORD
(moves)
We cam ...

(CONTINUED)
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A3, CONTINE: 43.
TR, TTMEm
Later. Wo'll a te, J to Ttoed

later. .

oo Bl end ROBERT)
The 11r"* thing is to teke
care of those two.

TPS. AT0UD
DINSFOND, back the car up %o
the front entrance.

DLICRD node - turns about - MEE, ST0NE eyes LIMA and
ROBIRT.
MRS, ok
They 1] have to be found far
from ko e

44, L. M., TOVEJOY'E OTPICE. BVEBNING

bt e
LA S p gt 4D
Lhe~wlifeGl crossey it and eunters

IHT. CTPTINH. EVRILL,

..L.»m ‘aapp:ars - zuddenly scnses comething - atarts to turn -
the frame goes dark as semathing moves in front of CAMER

46, T¥7, DIRSIOHD'S OFFICE,  EVENING.
ROBZAT starcs at MBS, ST0HES.

ROATET
Yy, Jeoussica - why?

PRI, STCHE
¥ill Jenathen? IHill oy -own
husband ?

{oit uerlj)

He wasn!t content - we had 2
good crgrniszaticn here -
infallitle - but he wasn't pontent
~ he had to get involved - one
girl after another - so I used the
organisation - our crganisetion
against him.

BLNY
The only marricd man.

MRS. TONE
You noticed that? Clever -
very astu®a, But it won't do
you much gnod nowv. '
(10 im, LOVDJOY)
 DINSPORD should be ready by now <.

’

fShe handa FTILIONT the gun - goestures _ STMMONS and :




POATLOOTY TN <B4 - 17.11.54

A6, COIMIINTLD: 46.

I-.’:R. LOVBESOY lead D07 and ROTMEDT from $he room.

HOLD O IB%. TI0NE and BAXVLERR, LR, FTIORE picks up the
ledger.

A5, OTOND
Waste bhasket,.

BARBLYL reacts - but brings the steel waste baasket cloger -
RO CTOHE eyes 1t - amiles - then touches a light to the
papers in it - as it flarss ap, she opens the ledger - begins
to tear the pages out of it, ‘

135, FT0I=
It was o mistake to kecp these ...

47, T'm.

Im ElIiL and ROBERT o erge from IR, LOVDJOY's office - being
urged forward vy ST and 10, 'LOVAJOY. They stop shord
- lotking down on - tha unconsciocus DINSFORD.

CLRGHT niacts - swingy round
enply - but then, zg he zvings
the alccove jumps down on him -
wedding -~ having swappad clovhe

gun ready - the place is

other wiay - the 'groom' in
s is TED (dressed for a
aith dunmy e

'3_‘ e ¢|'I

"TETD tackles SIIMOHD, sends the gun Tlying - whirls him up end
arcund, ?OL;mT uurn,, to tackle LOVEJGY - Bbut just at this
mogent - SLIZIONSY floying body comes round - knocks ROEERT out
and ts the grounﬂ - continueg and knosks LOVEJOY aside.

emED {30 L.-Il’l)
Hrs. Stonsd -

BT turns and runs tack - STEET & STTIOES

etrugzie - crash \
into & statue - and this trissers off = romentic zong - Shey .4&\
Tilgnt as the melody croons on. .
48. INP, DINSFORD'S NFFICE. EBW. ’ ' 48,

The waste bvesket flaring - IT&. 'MOIE just feeding the ledger in
~ %then ghe and BARBARL react ag DML cherges in, grabs waste
baskat, upends it on the floor - still smoking, but flames
extinguished - no sooner has she done this - than MRS, STONE
Picks up desk lamp - uses i% like a club, EIIV throws her
into a corner - whers she remaina, winded, cewaring, throughout
rest of fight, EIMA 4urns just as BLIBA Rn comes in, holding

2 paper knife - they eircle one mother - BARRARA stebbing at
EIML -~ EXEL dodging.

SO




