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T H D a v E t { c D n s

iTOO XANY CFRTST AS TlIr |FSi

By

TOXY vrLt,rAVSON

rADE INt

t. rI{T. HOUSE OD COYHOI{S. l .

OPEN YlDtr A}fOLn of th. Co{on.. T'h. ..ib.r. .r. lr,.t.nln8
to t l t  xltr l ,at.r of D.f.noa -- IRIDERICK XARSHAI,L. x. t .
lot aaen trr lon6 ahot.

YOICD OVEN. }IARgHALL

. . ,  t ha  aoa t  v t t a l  ! aau .  t ro ran t l y
oonlroatltrG otrr antr.ra d.fanc. ty.t..

1 .  t h r t . . . . .

CLOST SHOT. XARSHALL.

MARSTaLL l.  .bout . lr t t ,  rt l l trry batrlnF. N. pru... ,
f tornt. ruba hla forahaad and Ghaoka hlt t tot.. .  H. atarta
to .p..L rt. tn but look. r l lchtl t  contu..d.

XTRS'TAI L
( contrnu.d )

. . .Our rultt- lr taral oori ' | l  t t .nta
rurt b. upbold. ln fdct, , , t  1.. th.
, , n t . n t 1 o n  o 1 . . . . .

XARSIIALI, pauaaa ratLn. r. thouth unabt a to concantrl t . .
co l frto cLOsE UP of hl. . t . . .  . l t8htl t  dat.d.

DISSOLVI: mr

3-J@Ecrrc! RollL. 2.

OPEN Clrsf ON P OfoORAPE OP XARSHALL proJcot.d onto r
.ot..n, PI,I.L OU! to rhay l ' t l . r pdoJcotad plotuf..

xrY a!{cl,E. In th. ...1 d.rka... of th. roo. fl$ ponpr.
.r. oono.ntr.t lnt on th. plotur.. Sl,Ov Pal( ol th.lr
fro.., ..phr.l. orr at... ,tt th. h..d of thc aroup lr
DilLfX tf,Asltl., a drfk, .dturnln. f ltur.. Ba.i,de hl. . l t.
J]t l{ICA CRAIG. u rttraotlva bruDatta rho Eo.a for altta6.
hrlr .tyl.. rnd f..hlon.. B..r.d. th.E .r.t DAVfD PAXttlf,
ra.d lrt. tr.ntl.. r lth ..n.ltr,r. f..tur.. .nd unruly h.trt
.nd xAnTfN TRASX, . .oholul,t f l ture ln lrt. f l ft l ...

(ntnrC'"On PLEASE NOTI t Th.i. .u.tc pl.yad durtnt .11
tal.pathlo r.qu.!ro.. rhould hrv. rtrtorlou. qu.ltty
to  l t  - -  h lgb  t tb t . t tna  no t . .  L f  por . lb1 . )

XUSIC ! TliLDPATlrfC THD E,

FADE IN . 

T H 1': A V E N 0 E R S 

"TOO MANY CHRISnfAS TRrFS" 

By 

TONY WILLIA'!SON 

1 . INT , HOUSE OF COMHON~ . 1. 

OPEN W:ID1=; ANGLF of' the Co_Dn a . Th •••• ber. are Ill.ten!n .. 
to the Hl~.t.r of' neCanoe -- FREDERICK HARSHALL . H. i. 
not •• an in Ions .hot . 

VOICE OVER • MARSHALL 

• • • the .oat vital t •• u. pr ••• ntly 
conf'rontinc our entire d.r.nca .yet •• 
ia th.t • ••• • 

CLOSF SHOT. MARSHALI" 

MARSHALL 1_ about aixty , .ilitary b •• rJng . K. p.UI •••• 
hown. , rub. hi. f'oraha.d and check. hi. not •• • H41 atart. 
to .peak acain but look_ ~li.htly conru •• d. 

H4RSHAl L 
(C onUp ued) 

• • • Our .ultl-1ateral cOMmit.ant • 
• uet b. uphrld . In Cact, it ia tha 
intention of' • •••• 

H4RSHhLL pau ....... In. a. though unable to concenll;rate . 
Go into CLOSE UP of' hi. ay •• , .lightly dB •• d. 

OISSOLVL TO. 

2. INT . PROJJl'CTION Rnn'! . 

OPEN CLO~E ON P 'OTOGRAPH OF MARSHALL proJected onll;o • 
aor.en . PUt.L OUT to .b. w it t •• proJect.d picturlt. 

HEW ANGLE . :In tb •• e.i darkn ••• of' the roo_ iiti l:Jeopl. 
are conoentratin« on the picture . SLOW PAN o~ theJlr 
Cac •• , •• pba.1. on .y ••• At the bead o~ the croup 1. 

2 . 

FELIX TEASEL , a dark , .aturnine tipr • • B •• id. bi ••• 1 t. 
JANICE CnAIG , an attractiv. brun.tt. who «0 •• Cor .xtr ••• 
hair .tyl •• and t •• hion •• B •• ide th.m .it DAVJ:D PAXTeN , 
-C.d late twentJ. •• wtth •• nattlv. ".atur.a and unJruly halr1 
and MARTIN TRASK, •• oholarly t'ipr!! in late I"tl"tll ••• 

(DIREC ..... On PLEA.Sr; NOT' J Th •• e .u.ie played duri11g all 
telepathic •• quene •• should bave lIyaterioua quality 
to it - - htCh vibratiny, not •• il" po •• ible) 

MUSIC. TELEPATHIC TH1-C"IE. 



trlv Al{Gt-D. CLOSE Up of rSLIX' s t?89.

VOTCE OVI'R. XARS}IAI L
(oov. EcHoD r,/x )

. . .  f t  t r  ouF  conv l c t l . on  th r t  t h .
nuolaar r lr .hould ba att.nd.d,
cc r t r l n l y  l n  t ha  fa .  . r ! t .  . , .

DISSOLV0 TOr

3, rNT. COr!X0NS, l lARSrrAr.r.rS rRlNT !rEXCH. J.

XARSHAI,L Dauaaa, avaya on htr f .atr ahak.a hard orrd t. t t
con t ro l  o f  h t . . . l f ,  Look lng  dL . t t nc t l y  con f r r . rd  h .  t l ano . t
rt l t l  a no3q. raaln.

HAnSllAt,L

E l loraaar.n6 out coEtt[anta ln
th l , .  r r . . r  l t  l i  b . l r . . r . d . . .

] tGiln h. . tr8f.r. .  pi.rt .  h.nd to htr h.rd.

4. TXT. PROJ}:CTTON ROOM

CIrSE OL trLIXr .t . .  rr.d.. t lShtly cono.ntrrt{ng.

r. IXT. CqYHO!IS. XARSHAI,LTS IRO'(T BFNCH. J.

ulth .rtr. . .  . f fort XARSI{AI,L tr lrr to .p..t .

TANSHALL

It , . .  b. l l .v.d th.t r.  o.n...
th.t l .  to a.t,  th. ruLtr.-ht.rr1
a o r o .  c o u l d . . , .

t .  atop., l lok. dr,|  l lpr .rrd.r 'ub. for.h.rd.

SUTER fXPOSE. CLOSE UP of f ' )LfXrS .t. . .  t t .y bor.
r . t . . t l . ! . l y  i n to  h t tn ,

XARSHALI, t t .gg.r..  holdr ht|r .crt t t th onc hrrd. lr . I iaotna
ln  pe ln .

5. INT. pITOJDCTION ROOlf. 6.

EXTRIrE CLOSE UP o? lFLfXrS EYI'S. SUPFR fNpOSEDov.r. l.
rhot of XARgIIALL, holdln8 ha.d .nd .trga.rlng.

rNCRI'ASE HU:TX T,/X.

NEL AllCLE. Al1 fout prl,r. of ay.a .t.rlna hrrd .t ptctur.
of xansiul,l,.

?. INT. CO'{XOI'S. XARSXAT-L|S FRO!|T rrENCH. ?.

XARSHAI,L drop. hl. !ot.. i  ho1d. onto lr lr  d..k, ge.pln6i
th.n Grl..o.r.nd holda b..d r l . th both hrrrd..

SUPEn CLosD UP of FIILIX r S .t.r.

X/IRSHAI,L ,, .  .udd.nlt rfr. Id. h. tr. l . .  to .hout .o!.thl.nG.
Hl. .y.r to i td., th.n bl irrk. H. ooll . .p...  ov.r hr,. d..k

A! l l .P. rov.. to hl,. ,  tun. hl 'r  or.r. XARSHAI,LT s h.rd f.11.
baok, hl.. !rar ! ld. .nd bl.trk, FADI' OUT SUPtn of P;LIX
. t rd  XUSIC F/X- l f ( ) l j )  CI-OSE dn XlPs} la l .L .q t ra. r - - .  ar- -

l r .

HEW ANGI,r . CLOSE UP o£ FELIX'S EYES . 

VOICE OVER. 

DISSOLVE TO, 

... 
MARSlIAIL 

(OOV . ECHOE Fix) 

It i. our oonvlct~on th.t the 
nuclear .r. .hould be extended, 
cert.inly in the Car east •••• 

) . INT . CO'fMONS . MARSHAl.I.· S FR')NT BENCH . 3 . 

MARSHALL pau ••• • away. on his t.et, shak •• he.d and gets 
~ontrol o~ ~.s.l£. Looking distinctly con~u8.d h. glanc •• 
at hi. notes ••• ~n. 

MARSHALL 

By increasing o~ co~tment. in 
this are. it is believed ..• 

Acain h. et.teers. puts hand to ~. he.d. 

4 . INT . PROJrCTIoN ROOM . 

CLOSE OK FFLIX . ey •• vide , tightly ooncentrating. 

5 . INT . COMMONS . MARSHALL ' S FRONT BFNCH . 

1111 th extrame arrort MARSHAL·L tries to .peak. 

MARSHALL 

It ia believed that ve can ••• 
That 1. to .ay. the .ulti-Iateral 
torce could •.•• 

de .top. , lick. dry lips and rubs torebead • 
• 

SUBER IMPOSE . CLOSE UP or FELXX'S eye • • They bore 
relentlessly into him. 

4. 

MARSHALL ataSSBre . holds hi.s •• at with. one hand, gri.aoing 
in pain . 

6 . INT , PnOJECTION ROOM . 

EXTREME CLOSE UP of' FrLIX'S EYFS . SUPFR IMPOSEIlover h 
abot of' MARSHALL, boldin« he.d and staRK.ring. 

INCRFASE MU ' IX Fix . 

6. 

NEV ANGLE . All ~our paira o£ eye4 .tarin, hard at picture 
or MARSllALL. 

7 . INT , COIlI(ONS . MARSIlAI VS FRONT Dl':NCH . 7. 

MARSHALL drop. hi. not •• , hold. onto bd. d •• k. ca.pln~, 
then «ri.ace. and bo~d. h.ad with both hands. 

SUPER CLOSE UP of FELXX ' S ey ••• 

MAnSJ~L i •• uddenly .eraid. h. tri •• to ahout aompthln«_ 
Hia ey •• «0 wide, then blank. He collaps •• over hie d •• k 

An M. P . aoY •• to hi I'll , turn. hi. over , MARSHAl-L'S bead tall. 
back, hd. eye. wide and blank. FADE OUT SUPIR oC FELIX 

~ CT O~ "1'1 M .llSH.t .t . • g 14 ,. .. 1 .... *'.,._ 



lt{,..a. ltll.

TAO X rft CHRrSna ! Tntta

?aDr our.

coxxtnclal, lnaar g. a. r.

IADE Il!

a. nrT. Dnlrx Foru!". tlo|lT. g.

YIDI AJ(Cll .t taa.ri of Chtlrtrrr tr.... rll arll.hlt
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loal. roua r rfrrla .t .ci.thlrlf hra r.i ttiorltt3 vh.t.

PAi tr.... !.6.iar. t lr.hlnf rlth rX.rtt CH.ri..ar.
rlo.1r. rct .t lra.r . lo.

t}ll�DD. aarttaad. rornrr aan a Fti Datr..r tha tr.ra. na
rlaDar .f!.r,4 lo a! q. lt t. l,a t llt .aurd ot .!rlo,
r Clrtlrif,aa aatal. na b.ala Nat, trar to lt throuat
tha t!.aa.

tt(rcr CUf mr

clrll 310t. tlma cL^ua.

A D..td.a J.vl.l t.tt. Cl.rt block. h1r r.yr l.uatlna.

cLoat 3|lot. srDtD.

Hl raaotr. Draltna rnt.

Xlr AJfOLt. CmlDr .arrha qrd,"llt. !E dol! ti. Fth r.d
trl,ca ao ltt batna! 3ro ror. ata.a. Ea ,atta ala l8.tchaa I
t!aaraa.

clrtl ln(n. rtl?l' cLAlrr.

Na .t.!4. b.tor. il.. l.uahtn3.

cLoSt tRtt. sttlD.

tac. llahi tiah a3r.r,!. L. lEra lDd or..h.. ahrouah tr..a
cr olh.r .td. of Flh.

l(lv ANOLI. StlElr, Fattra l,rr!.i.r to Ft throsah. brEp.
llic . trtr ot t..1. tr lo.t. rD 1! Lorrcr.

Cl.otl 8rOT. X/tnS[ J,L

XARIIIALLT 3 bodt l. h.lattra ala r ta.!.h 1! th. tr€..

fEY ^XoLl. tmlD t clr .r.t ln hcrr.r. L b.aL. b.tr..r
tfo tr..a lDto a ota.rtttar tlra o.6tra of rhloh La ddeln.a.d

THE AVENOI':RS 

Epieode t1.tle 

TOO MANY CIffiISTMAS TREES 

FADF OUT . 

CO\fMERCIAL BREAK U . S . A , 

FADE IN. 

8 , · INT , DREAM FORllST , NIGHT, 9 . 

VIDE ANGLE of for •• t o~ Christmas tre •• , all sariably 
decorated with tatry light., tin •• l and giant Chrt ~t.a. 
decorations . The average trap 1. about ten t.et ~«h. They 
are eet a«alnat ~bl.ck· and thft ground 1. oovered with 
artlt"ieial anow . Xn the backcround there ta 0 tinklin{! 
of' belle. 

STFED back. out from betwe a n two tr •• e. beWildered . H~ 
look. round, aCr.id ot aOd.thing but not knowing what. 

PAN tr •••• neon eigna tt •• Mug with "'Herry Chri.tnta .... 
"Noel". "Gr •• tinga" etc . 

STEED , contueed . MO ••• down. path bet ••• n the tre ••• H. 
etop •• af'r.id to Co on . There 1. faint 80und or .ueic, 
• Christ ••• carol. He baCK ••• ay. turn. to go througb 
the tre ••• 

SHOOK CUT TO. 

CLOSE SHOT , SANTA CLAUS , • 

A bearded Jovial Santa C1aU8 blocka hia way, lau«hing. 

CLOSE SHOT . ~TE"D. 

H. re.cta, backing away . 

NE~ ANGLF. . STEED, .ovin~ q~rkly. rune down the path and 
tr1 ~ 8 to get bet.e.n two .or& tree • • He part. the branche., 
t'r ••••• • 

CLOSE SHO'!' , SANTA CLAUS , 

n •• tands b.:rore him, laughing. 

CI,OSE SHOT , S TFrD . 

Faoe tight ~ith atrain. h. turne and or •• hee throuGh tree. 
on other aide ot' path . 

NEV Ar"GJ...E . STEED, ~rt:f,n« branch •• to get throufilrh, bump. 
into a pair o~ teat . H. look. up in horror . 

CLOSE SHOT , MARSHALL 

MARS lfA1..L tS body ia hanging I'ro. a branch 1n th..., tr4 e . 

HEW ANGLE . STEED backs away 1n horror . H. baoke betw.en 
two tr ••• into a clear1n«. the centre or which i. d~~in.t.d 



ttllD trtra. lookr d.aFrrtalt arosra th. gl.rrtna.

vIDf ANCIf. Th. olcrr lng. JAXfCE, dr.a... l  .r  .  l . l . t .  l .
. . l . l lnf i  and polntlnf, i  .  . i lv.r rurd .t  sTEED.

cl.():.1' strrrT. sTEti D

Ha raac t ! .  r f r r l d .

cl.osE sHm. JANIC!'.

?hc .r l l .  la rov orucl, tha vartd a r.volt.r,  Sha f lraa
aopart.d 1!r.

N;v ANCl,f,  l t .  .bot. t 'o v.rt loudt, .choln6. PAX up to
ttr(: trc.. th. ahot. h.v. . tert.d th. b.11. .h.kln6. th.
ttr* l .  b.Clna to aohoa '  tun. l . to th. Fr. l . t .nt r lnt lna
of a doorball .  Tba trca .hlED.r., 60.3 out of focua.

fTISSOLYF Tor

Xq.INT, STI'TDIS APARTT"ENT. DAY. 9,

OPDr CLoSf on s?nED.S f.o., cor.r.d ln par.plntlon. ?h.
doofball  !r rh8lnl{. Ha opcna hI! .ya. r i th a t?Lrro.,
look. torard. tha door and airrta to a€t out of bad,
.hakinE h.ad al.o.t vltb e .hu(td.r.

CUT T0 lour3. lookln8 at th. door. thc b.l l  ! top. for r
a.raant, than atu.ta to r lna aaaln. stEnf, antara fro. tha
badroon, putt ln8 hlr dr.aalna aorn on. Ha croaaea to th.
door, op.n. l t ,  ENIIA .t. trd. r l th l . .r f l ,ng.r r3. l6rt th.
bcl l ,  l .c. roglrt.rtnt borod p.rr l . t .nro. ah. loung. hi.
.oro Chrl.atttr i .  d.ooratr.ont up.

STEIII)

Ah. Norl lng.

DXXA .nt.r. .  SlvlnA hl ' .  .  r looki.

EXXA

Vho.. p.r!t r.r. tou .t? of la
that r dtff lou1! qu..t l  ott,

Tb.y rr. rovl!|3 to th. o.atr. ol th. rooi, mxl nottaS
S?EfDrS Jrok.t .nd t l .r . l to.. ato rtr.rn .round.

STCED

Il[*lJlrr-rrr818l$rr!${rrrrrr
hlrtr|L||tltrt.ltLtar

El{ l | l  plok. up ht. J.ok.t.  hold. l t  potntcdly. sTffD t.k..
, . t  froi hcr, puttr.na lt  ov.r th. beck ol r ch.l i .

StEt'D

Th. oa.rtat r11l aoon lal l  out,

l:!{HA

Hor rbout youra ?

STEI]D

,|ir?

EHIiIA

STEED turne, looka d.sperately around the cl~aring. 

WID! ANGTF . The clearing . JANIC&, dr •• sed a. a ~6iry, 1. 
aml1in6 and pointing a ellver wand at STEED . 

CLO~E SHOT . STEED . 

He reacts, .~r.ld. 

CLOSE SHOT. JANXCE . 

The .mile 18 now oruel, the vand a revolver. She ~lrea 
r epeatedly. 

NEW ANGLE. Tbe abots aro very lovdX. ~eholng. PAN up to 
the tree, the shot. have started the bell. abakins . Th. 
tink~. besin. to echo., turne into the per.i.tent ringlnc 
of" a doorbell. Tbe tJ.·e e shimmers . ~oes out at f'ocu.e. 

DI~SOLVE TO, 

X9 . XNT. STEED ' S APARTMENT . D~Y , 

OPEN CLOSE on STE£D'S face, covered in p erapiration. Th. 
doorbell la ringing . He opene bds ey •• w~tb a gri.poe, 
1ook. towards the door and .tart. to gnt ou t o~ bed, 
ehakinc head a lmoat wJtb a .hudrter. 

CUT TO lounge looking at the door. The bell atop. For a 
.~.nt. then .tart. to ring .gain. STEED entere trom the 
bedroom, putting hie dr ••• ing gown OD.. H. ero.ee a to the 
door. opena it . DlMA atanda "Witb her f'tnger ag.jnat the 
be l l. face registering bored perstat.ne • • The lounge ha. 
s o~e Chrietma8 deoorations up. 

STEED 

Ah . Horn1.ng . 

EMMA entere, «lvlng him a "loOk" . 

Who •• party were you at? Or 1. 
that a diffioult que.tion? 

They are moving to the oentre of the room, EMMA noting 
STEKD'S jacket and tie, sho ••• tc etr.vn around . 

STEED 

1&ix~I~;~~lia~iI.;~ix1aa** 
~x .. xa.a~x.tsk*xx 

EMMA piok. up hi. Jacket. holds it pointedly. STEED take. 
it rrom her, putting it over the back 01' • chair. 

STEI'D 

The or ••••• w111 soon 1'a11 out. 

Kow about yours? 

STEED 

Km .... ? 

EHMA 



Lra r t.trrt Obl.ha ta too. lool

STEED rub. hl,. Gh..k. ta.11n3 thc bri.alo.

STEEI)
(coott!u.d )

. . . l lr. guppoa. I oould .t.nd .
rhtra.

DMXA

Atrd aoaa ooffao.

ST'ED

xI. ra .!. p.roaPtlv. tltL. .ortltra.
. . .E l .o l .  P l . r . . .

tr xA jorr !o th. ooffao Frootalor thila gtEED aio.. t lto
tha brthroa.. th. talautra out ac.. aoffa.. th.tr 4... ihara
ia !o rlt.r ln th. D.rodlator. th. trl.r lt to ah. b.throoi.

CUr ?O D^lt|nootl.

8?EED 1r rarnptrlD6 a nror bla.t.r hl. h.Ddr ah.klnS b.dlt.
va r.. .oa.tbln3 ol hl,r a.!11.r t.!.iotr. Efilla .Dpar.a ln
th. doolr.y yi th lha parcolrtot. sh. aaot hl.. ah.ki ' |8
h.trda.

EI,{XA

lou lra ln r bad ury.

a?tm

Xot r..llt. alrrtr lr.t D.tllfl.d
ot rlror bl.d.a flt.t thlnc ln tb.
aofal,rC.

sT?nD trk.. th. p.r6ol.torr f l l l l lA tt.

D}IXA

sast ou.lt, gt..d, rh.tra tt ppalr.d t

A?IEI'

Iotbln! dnr.lto. Ju.t . brd alcht.

Ha h.rd. ha! th. paroolrtor. 3h. trl.a lt, r lyrnt hl. r
ror-l od look.

NEv AxcLf,. DO{A I oro..l,naf fro. th. bathrooi rlth th.
parc olltor.

D |  

th r t . .  no t  l l l r  to ! r .  . . .  Yh . t ra
vrotrS. tour P..t o.tohln8 up vlth
,rou?

31tsFD
( oov)

Th.t oouad b. fua I

I'OIA af,1.io6a, plu6r thc p.rnaol.tor ,,n. lfa hi.r th. trD
a*  + t r -  r r -a l r -^^ -  e t \ -  l ^^L-  a - r -n r -  aa  + t - i

STEED 
(Continue<! ) 

• •• "--- . Suppo •• I cou1d .tand • 
ehave . 

DlMA 

STt'lID 

My, we are peroeptive tbia .orntn« • 
••• Black , pi •••• • 

EMHA aD.. to the corr.. parool.tor wh~l. STEED Co.. into 
the bathroo •• Sbe •••• ur •• out ao •• cort •• , than •••• there 
i. no watar in tha peroolator. She tak •• it to the batbrooa. 

CUT TO BATlIROOH . 

STEFD t. unwrappins a ra.or blade. hi. band. ah.kin« badly . 
~ •••• ao •• thin. ot hd •• arlier 'an.ton. MA app.ara in 
tha doorway with tha percolator. She •• ~. hi. ahakin« 
hand •• 

Tou are in a bad way . 

SHED 

Hot r.ally. Akw.~. Juat petrltlad 
ot ra.or blad.. rirat thin, in tba 
lIornln«. 

STEED tak •• the peroolator, Cillin« 1t. 

STEED 

NothlnC dr ••• tic . Juat • bad ni4ht . 

H. hand. har tha parcolator. She tak •• It. «Jv ne ~ •• 
worried look . 

NEW ANGLF . EMMA. ora •• ins ere. tha bathroo. with the 
percolator. 

That • • not like you. • •• What t. 
wrons , your pa.t oatohing up with 
you? 

STFFD 
(OOV) 

That cou4d be tun! 

~A crimacea, plu«_ t~. perenlator in . W. hear the tap 
••• __ ..1 __ ... _ .... _ ... 
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f.r d. E. aLrr O..a l|l,ra.. I

t L.r ab ia$ rlrc rlrt tl rrr Il .-ltr. Fttlra
-i lL aqr, aL.la lL a.G|laa.

NA
(li.a..)

taU ll s.i L r'|r.dto a. ll
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afE
(h.r{)

h.L.fft, E f- .L tr.aat
Ia*ll Lta araltl. dr.a rD r,
-l ll. il-al.

nl
(.|atrr)

Z thought only little boys had 
night .... re • • 

STE~~ .tick. ~. bead out o~ the b.throo_, latherins hi. 
1".0e . 

STEED 

Ab , ye., but th1. one wa. ~or 
aduJ. ta only I 

EMMA 
(A "loOk") 

Real.ly? 

STEED 

In tact, it you hadn't run« the 
bell juat than I Might atill be 
atruKcling ~th • mOat d.liChttul 
l"a1.ry . 

III EMHA 

It do •• n · t .ound like a night.are 
to •• t 

STEED 
(OOV) 

It co~d have be.n ~un - - 11" ehe 
hadn't b. taking .hota at •• with 
her wandl 

EMMA 1. puttin« cup. out, lnoka toward. the bathroom, 

Her what? 

STEED 
(Shouting) 

Her wand , D..ned clever , th ••• t"alri •• 1 

We hear the b.tb water .tart to run . EHMA oontinu.s putt!n. 
out the cup. , check. the oo~r.e . 

EMI!A 
(Shouting) 

V.II it can ' t b. over-work , .0 it 
.uat b. over-•• ting . 

STEED 
(Shouting) 

Probably . Funny how old Freddy 
Mar.hall kept setting m1.ed up IN 

717 tt, thou«h . 

EMMA 
(Shouting) 



(oo')ndrrra)

l f .ddt X.r.hi l l .  th. d.Lac.
rtnt rtar.

4{XA fra.rat. turnr torarda tha bathrod.

ll{xa

lh.t rbout h1.?

Cl'T fO S?EED Lrr b.throa, .h.vln8.

SIEGD

Ual,l... ln !t dr..r hr r.a da.d.
Vlth rl l  th. trl-r.Da..

gIEED atlrro.a to hlr|alf. ENXA artr aot thl,Ea rhtoh v.
o.rrt h.lr. g'l'tEl, Fr.r.crr tutrta off th. brth Lt.r. H. trrfn.
brok to th. rlr.roa.

ST'DD

VDat na th.t?

Ct'f m EMXA. loo&lD6 v.rt .trrn6..

sl|xa

I  rald -- h. l .  d.rdl

th.r. 1,. r p.ura. thaa SaEID oo... out of th. brthroolr,
rl.or 1|r h.nd. d.bblna hl.. gh..L rhl,ob ha hrr cut.

SfTED

lrard ?

DIXA
( nrrrr,rl )

Y... lt i . lD .11 thr ronlnt t p.ra.
n. dl.d Ln tho Coro!| t..t l ttht t

CI,oSE gHOl I STEID. H. 1r .hook.d. .!d brfl!..d. H. look.
.t th. blocd on hr,. fl,n3.r..

cua ?ol

lo. I i\T. PROJECTIOX nod{. p^T. to.

lb. roor l. dt.lt lr,t. IEIJX lr Ju.t .rltohlr|S off th.
FoJ.otor. Xa tutla o[ tha Uahtr rttd th. airouD !.lr:.
JAXICE .trtd.. .o?.. to tl',ll. t I'VID .t|d XAnflI !otrr,!
a..t.d, r.Ltln8. FEIJX h.a . f.r,!a foratan roo.atr 1.
v.rt rhrrp, dlrolpllDaa.

PFLTX

Alfi3ht. Drrrld -- X8tLn, tou or.t
3C DCr.

XARTIII |ttd DATXID .trrt to l.tv., but DAVID trk.. ht. t1...
h..ad,nS b.ol. rElJX oro..l. to r d..L b.ar,d. th. proJ.otlon
.oraanr JAlffCE r.atr.ti8 hl. tb.r..

FELIX

v . l l?

(OOV~Shout1ng) 

Freddy Mar.hall , tb~ d.fence 
ain1.ter . 

DfMA t'r •••••• turn. tOll.rde the b.tbroo.. 

CUT TO ST£ED ill bathroo., .having. 

STEED 

Well • •• in my dream b •••• d •• d. 
With all the tri.-inBo . 

STEED cri.ac •• to ~m •• l~. EMMA •• y. aom_thing which .e 
oan't hear . STEED pauae., turns oft' the bath vater. He turn. 
back to the mirror. 

STEJ':D 

'-'hat ... that 1 

Ctrf TO EHMA . looking very .trance . 

Emu. 

r .a~d -- b. i. dead I 

There 1 •• pau •• , then STEFD oo •• a out ot tbe bathroom, 
ra.or in hand, dabbing hi. oh •• k w~oh he ha. cut . 

DeAd.? 

STEED 

DUU. 
(Puuhd) 

• 

Ye. , it'. in all the .ornins paper • • 
He died in the Common. laat ni«htl 

CLOSE SHOT, STEED. H. 1. ahooked • • nd ba:f':tled. K. look. 
at the blood on hi. fingera. 

CUT TOI 

10. I~~ . PROJECTION ROOM . DAY . 

Th. roo. i. di.ly lit . FELZX 1. Ju.~ .wito~ng off the 
proJeotor . He turn. on the lichte and the croup relax. 
JANICE et.Dd ••• o~ •• to FELIX . DAvrO and MARTIN r eaain 
••• ted •• aitin«. FELYX ha •• ~atnt ~or.icn accent. te 
vary .harp, diaoiplined , 

FfLIX 

Alright , David -- Mart~n, you can 
«0 now, 

10. 

MARTIN and DAVJD .tart to l.ave, but DAVID take. hi. time, 
hancing back, FELIX uro •••• to • de.k be.ide tho proJeotion 
.oreen, JANICE .eeting ~. there . 

FELIX 

W.11? 



Lra Dt C7; rt"<"fo{.
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L aLrr| rta.t l|r t L. L:.r.
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JIION
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tttitr

b larll Ln ta naaD. lL' aftaatat a.t lbttrla aaa a
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h lt.tl LL llD.

JITIIN

lLal r. a-rl br..

tlf![ lI.. r nlrt taF r l..L .a |l. ft-t Fat
rlct.

trtltr

lrrlr

al& rl. tl|ll Dn. lxt fO. Ltr ta.lsr d
tDt I l|Ll& --.ldu'- .lli,.lr L. D O-
LLa.. D bralra ra.aar .-ct Aa..- E|f l.ft . Lf
E rru.

,TnI(rr||t
rat.lt-,

rltl

LlriUtl

tlljf d.dt tl'nr tr ftlto D rn| .hr
LIID.3Lt D.aL. L tt..l-. -Llra b.

ra
!-. tl-t h lt a. lr?

Ittt
(orrrlr)

I..- itt a thall lia Fl |l
atLaa et.

trtjtt(od.rr)
L.i tN-.

DAVID

(amt) llrlti i r.. ttlt 7r
r.a a. {r|r f.a.tt.. .

trtu

JAlUCE 

Re '. not a.ay _ 

FELYX 

v. didn ' t expect ~. to be. You ' re 
sett1ns throu«b, thou«h? 

JAIUCE 

Hmmm. V. could do with a bigser 
srnup. 

FELIX 

XII. Ve ' ll have to manaS(I. The 
director says they ' ve got. 
1e .. d on a man in Swl't.erlard. . 
~ut it ' ll take tt •• • 

JANICI': 

~eh .e don't have . 

• • • 

FELYX tak •• a .orning paP4r . look. at the tront page 
story . 

FEUX 

CLOSE SHOT . FRONT PAGE . There i ... lar .. picture o~ 
FREDOY MARSHALL under • beadline ~Hi~.t.r Di •• Xn Common. 
Debate" Sub heading re.de. "Heart Attack Our!n« Detance Row· 
NEW ANGLE . 

JANIcr; 
(S.Uins) 

FELIX 

Naturally I 

FELXX suddenly Crowns, turn. aharply. NEW ~~GLE ahove 
DAV2D atandin« beside the projector , .atohln« the • • 

FELIX 

Y •• , Paaton? What ** ia it? 

BAVID 
(Covering) 

£1'- - Juat thought X'd put the 
a11el •• away . 

FELIX 
(Coldly) 

DAVID 

(SHRUGS) Alrisht • ••• Will you 
n •• d ua apin tod.y?~ 

I"ELIX 



tl- I r.a ti.r, ti.ll bal

r
DATID

La. Laar at a*aa.

DIVID tr . d t .||.. Jlrlcl nLL. Lr ar. lt raltttUt.

Jrtrot
D.-

I ar.a llt tL nt L../til-tra
Lt tt.

t rtLxr

D-.4 r*'1t7. l.tl L-1. tlr.

Jrrlot

t .a-a aLaL lL et ai tL r.ri
.a.al-t

ttt.ll

b. l... rt' rf. O.rra .tt-.4
aa btt . it{ ll|t,

fi.t l..t L- rt lf. rr.t F .

'r|T'
(arrtr.a,

Ll i- a.r. '.aat t- A.a
l. al?

ltrlror r.a.. tl&|r, duraj t-.. .|..a{ir|| {r- tL
a.-.I th... lt .!iE S. tLl. l| |l.8 |. 6.
tt irntt. ar.r U. .l-Lcr f.-tua a.r .l Q. F c.
ll l. r laae. .l llDo

tltlc

lx. 1.. fa.l|{ lH l. a.talra
t  h f  aL-. , . .

rtrto ottt.

fot, C llllDrl ta.F..

t^Dr ot.

Gnnsllt taltr. u.t.a

I

tADtr ll.

tl. Ilt. alltora at^ttrgt. Dlt.

El ta rtltl{ I tL a.tr. tYa arF .t a.ta.. .r. r lL
aatf.. i.Dta. llllo a-.a -t atr lt Lara-. L. rIIt
..1t. raJlr.lara ll,. tL Lr tL d,r.!r.

t t .

n

Fr:Lrx 
(Sharp) 

When I n •• d yo~. you'll know I 

DAVID turna and l •• ye •• JANICE watch •• ~m go, thought~ully . 

• 

JANICE 
be.n 

X don ' t ILk. the way h.'./thinking 
lately. 

)'ELIY. 

Don ' t worry . X'll handle ~m. 

JANICE 

I oould oheok hi. out at the next 
•••• 10n? 

Jl'ELIX 

Hmnm . V •• , wby not. Can ' t a~tord 
to have a ~.ak link. 

They look back at the ne_apeper . 

Jl'F:LIX 
(Continued) 

Not when w. ' re ready tor pha •• 
two, eh? 

JANI.CE noel8 . :FELIX, 8ml11ng:' tuk ••• pbotopoaph f'rolll the 
d •• k .nd plac •• it over the picture in the new.paper. 
NEW ANGLE . Over hi. shoulder , look1n. down at the paper. 
It ia a picture ot STEED. 

MUSIC CUE . 

JANICE 

Y ••• I ' . lookinc torward to «ott10« 
to know Hr St.ed • • •• 

HOLD ON STeED'S picture . 

TADE OUT . 

CO~ERrIAL 8REA~. U. S . A 

TADIt 1Nl 

11. INT . ST~FD ' S APARTHFNT t DAY . 11 • 

EMHA t •• 1ttlng on the ao£a. Two cup_ ot coet •• are on the 
co~re. tabl •• STEED oom •• out or the bedroom, bda normal 
•• It , adjuating hi_ tie in the .irror . 



X .t~11 t~nk you oueht to cat 
away 'or a Eaw day • • 

STEED 
(AdJuaUng tie) 

Ob, it'll work it.elt out . A 
little ten ••• that'. all . 

STEED cro.... to • table by the door and picke up hi • 
.. il, iDoludin~ a lare. nu.ber ot Chriat.a. cards. 

Exaotly. You need to relas •••• 
Look, why don't we .pend the Chri.t.a. 
we.kend in the country? 

STE~O ia soine throuch the oarde, pau ••• and «lv •• her 
• -look-. 

STEED 

Sound. ta.cinatincl 

Y va. thinking ot a party X'v. 
b e en in~t.d to. 

STEED _oye. to tb. tabl., tak •• hi. cup ot cott •• • 

STEED 

Ah. Who.e? 

'. 
Brandon Storey. ~t···x~**x ..... ~ .. 
~Io"""_ 

STEED 

Tb_ adll ionaire? 

Te •• He'. a bit eccentrio, but 
it should be tun . 

STrED 

r had. no 14 •• he wa. an ad_irer 
ot your. , 

ZM'HA, a "look- . 

STEED i. openinC one ot th~ oard., react •• 

STEED 

I ••• • •• • ~ i.n 't !h!! nice . 

What? 



STEED 

P ... la •••• She never Corc.ta. 

ST[~D ero.... to a Chrietm.. ~re. and .tart_ to hang the 
carda on the branch •• , taking cr.at oare. 

EMlIA 
(Ori.ac •• ) 

I thought va .1ght drive out 
tbJa .~t.rnoon. co •• back on 
Bosine Day •• • ? 

STEED 1. openinS .ore card • • 

STEED 

Moniea • •• Marilyn •• • Ab, Li_ 
• • • I wondered where eb •••• • 
Ch .... ling girl. 

EMMA 

The road. aren't too bad. W. 
co~d u •• your a.r. 

STEED 

•.• And Joyoe . Ab, happy day •• 
• 

STEED pau ••• • looking at ~.v r ••• lnin~ envelop •• • 

STEED 
(Continued) 

Whatever happened to Sua.n thi. 
year? 

EMMA '. 

Who? 

STJlED 

Suaan. 

l':MMA 
(Gri ... oins) 

Sbe took • bu.band . n •••• b.r? 

STEED 

~ Q! oour •••• 0' Poor airl . 

STE1 .D continu •• to banc card. on the tree . EMMA .ho ... ao •• 
irritation. 

Wall? 

STEED 

_? 

!!:MMA 
(With great patienoe) 

Th. party? 



STEED 

By all •• ane , .y d.ar. X'd b. 
delighted. 

STF.ED ha. taken another oard out. H. look. at it and 
fr •••• a . 

EMHA 

Shall I . oat you here? 

STFtD do •• n ' t reply, h • • tands looking at the card •• 
thouCh hypnott •• d . EHHA . pu •• led, .OV •• toward. hi_ . 

x. anytbdnc wrong? 

STEED 
(R.oRv.rins) 

Er--no . No, juat a oard. 

Attar lunoh, then? 

ST,'FD 

STE~D. thoushttul, esoort. EMMA to the door . She ~v •• 
h1~ • pu •• led look, ~. about to .ay aOM_thine. ebruS. 
and exite . 

EMHA 
(lAaving) 

Don't torget to pack, vill you I 

STF-Y.D nod., 010 ••• the door . n. r o turna to the centre ot 
the roo_, tapp1nc the oard in ~. hand . R. look. at it 
.gain, ten •• and worri ed . 

CLOSE SHOT. TIW CA . D. 

It ha. a picture of the tor •• t oC Chri.tmaa trp •• with 
the tairy atandlnc be_id. the o4Dtre tr.e . 

NEW ANGLE . STEl",D looting at the card. 

~tllSJC CUE . TFLFPATHIC THl"HI . 
(NOTE ' ALTERNATIVE BREAK) 

12. INT, CLASSROOM . DAY . 

TELEPATHIC MUSIC THEME. 

• 

12 . 

OPEN VIDE on ol.ao o~ about ten pupil_, aged ~ro. t wenty 
to tirty yeare . They inolude M~TIHt D~VrD a nd J ANICE , who 
sit. ott to one .ide. SLOV PAN ot cl ••• • They .11 si t 
ric1dly at thei r d.sk. t pencil. in hand and pade in ~ront 
ot th... but 811 their ey •• are olo •• d. There ta the sound 
of • bell and everyone opens their ey •• • only they are 
atrangely blank. 

I'r:LIX 
(OOV) 

Card number one -- nov o 

After • brl.~ pau •• , tho pupil. writ. ao •• thing down. 



NEW ANGLE , FELrX .tanc18 behind a tall d"'lak a.t tht· tront 
ot the clasaroom, Behind him ie a blackboard ~th various 
.,..bola on 1 t. FELI:X haa a pack of' carda in Me hand 
which he ie ahurtlin&. He take. a card , looks at it 
with ooncentration. 

FI':LIX 

Card number two . 

CLOSE SHOT. MARTIN , 

Lookina blankly ahe.d, h. concentrat •• a .a..nt, then 
writ •• on the pad . 

NEW" ANG1 .. E . He ba. written 7 Heart. below Ace Club •• 

FELIX 

Card. nUlllber throe. 

They ~it. down . Start .10v PAN down ola •• , we .e. that 
aome o~ the pupile are havin« dl~£iculty. ~o.e are obviously 
new to thie, or inexperienced. Y~LIX continues to repeat 
oard. rour. tlve, slx, .eveD at intervala, Continue PAN 
to DAVID. ne ta not concentrating very .. ell, f'rowning a 
little. 

NEW ANGLE. Over DAVYD ' S ahoulder. w •••• that inetead ot 
wri t ing down tho names ot the carda, he ia doodlin8 on the 
pad. A. w. watoh the doodle b e oom •• & rope t •• hion~d into 
• hancman · . DOO •• , 

NEW ANG£E . ~ANICE is not writinS t instead sh. i. look~ng 
at DAV7D, concentrating on h~m. 

CLOSE SHOT . FELrX . '. 

ne plao.. oard nu.ber ten on thft pile to hi_ lef't then 
ringa • betl . 

FCLrX 

Alri«ht, that's GDOUCh tor today • .. . 
NEW ANGLE . The 01 ••• CO •• 8 out ot ita tranc.~ 

FT LXX 
(Continued) 

Now rem •• b.r. I want at le.at an 
hour's exe rei •• on conoentration • 
• •• Cia •• diam! ••• 

Tbe ola •• start. to tile out . YELZX gesture. to J ANIC£ 
and eh. collect. the pade £roa the de.ks. taking th •• 
to FFLXX . He .tart. to atudy th •• • 

F&LXX 
(Readinlf pada) 

Vhat did y ou get? 

JA)UCI!: 

He'. hidinC aomething. r couldn't 
get through hi. block , but that 
could have been due to the rapport . 



Jl'ELIX 

H .... Pity ••• • We'll bav. to 
u... hi_. oC cour ••• 

JANICE 

Jl'ELIX 

Th. direotor ien't Yery perturbed. 
Hi ••• in ooncern 1_ St •• d. 

JhNICE 
(DoubtfUl) 

Y •• , I suppo •• eo , • •. How about 
the other., 

Jl'ELIX 

Kone 0' th~m are ready yet. Only 
• couple are acorin« aocurately • 
• •• Ahl 

FELIX atope .1th DAVXD'S pad , looking at the drawing or 
• banpan'. noo ••• 

Jl'ELIX 
(Continued) 

Perhaps t~. ia w~tt. botharina 
CONracle Jlaxton? 

JANICE look. at it . 

JANICE 

Could be. But 1 , it motivated by 
~.ar -- or guilt? 

Jl'EL;rx 

(TIlOUGHTJI'UL PAUSE) •• • It hardly 
mattor., b.'ll eoon have •• rved ~. 
purpO.e. To~ght 'a all .a need. 

JANICE 
(Reao tin«) 

Then the subjeot i •.•.• ? 

Jl'ELIX 
( Sm1lil\fl' ) 

On hie way 1 

'l'bey look at .ach 0 ther. 

DISSOLVE TO. 

13 , EXT , COUNTRY ROAD . AJI'T£RNOOn . 

STEED ' S oar com •• into ahot, driv •• p •• t . 

13. 

14, InT. STErD ' S CAR , AFTFRNOON . (S . P . COUNTRY ROAn ) 14. 

STErD ia drivinc. "'hiatling • tunel ••• "Jingle Be11.- . 
EHMA ta .~~~.r~ng b •• ~d. h~. . Atter B .~.nt .h. open. 
h.r handbag , tak •• out a penny an4 oEtere it to him. H. 
Slv •• her a Wlook" . 
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I aLr.t h- ti.a D.6 Eat

tl|If,O Lr te. rl ic.]taa. trl trLa la a.ru,

STEED 

I tboU3bt Z 4id it rather well. 

ObY1oualy I 

STEED c1y •• a .ock abuddar . Attar a .o..nt t 

STEED 

By tb. way, I hope you broucbt 
an e.lltra .tock1n.? 

1"'IHA 

lIby? 

STEED 

To h.ana db the toot ot your 
know, the Jolly 
drop 1n d.urlnc 

bed . You noy.r 
old 'Dhap .1Cbt 
the 1Disht . 

Any ,jolly old ahep wbo drop. 
into ay roo. will so right out 
or t'h.. wlndo,,1 

STEED 

Tut-tut. Vbere A! your t •• ti" • 
• plr:lU 

1' , . or . COUNTRY RO. D. Al'Tl;RNOON. 

STEtD ' S car .riv:lnc 410ft. the road. It alowa and atope 
at a T junotion. 

16. INT. STErD'S CAR. (B . P, ROAD) AFTFRNOON . 

STEED lean. tOrw'IU"d., lookinC l.tt and richt. 1.MMA. ia not 
quite aura ot thlD direction . 

ENMA 

w. ~ ri«ht, X tbink . 

CLOSE SHOT . 5TE!!I~ . 

H. t •• udd~nly ~~z.l.d . 

NE\( ANG!;l , 

tiTE1.D 
(Slowly) 

Ho, ;It'. tart . Juat round the 
next bend. 

EHMA 
(Surpri .. d) 

I didn't know y ou'd been her.? 

STF~D ia ten •• ~ld worried, but: tri •• to cover . 

16. 



t|ltlD

(' lr, lrrl I of rurtrla.a. ...

cr-pgE sH.tr. a?tED

Xa prrta lha ort trrto atar, turna th. cora.r. t la la aarloua,
turrl .( l  by thc frrt th.t h. kn.r iho r.y. H. 1ook. .t
th. tord. trTtn,; to r..a.b.t lf h. hra b..n ttr.r..

A?EED

Aoturl ly. f  .Ya aav6r b.cn r l thln
t.n r l l .r  of h.r..

HET 'ANOI ,E .

Is{t{l'
( r lurrl.d )

?h.n hor, . . ?

gTEED

f donrt k'ror. .r. I ruddanlt hid
th. t. l ln8 that f b!! ,h.r. i,t
,r la.

l}tUA lt.v.. hlr. .tr i ' | t looL.

t7. EXt. COTXTRY nOAD. ArAERrt)Ot{. 17,

Ttc orr turna r b.nd lnd .lora at th. .ntr.ra. to a l.rtr
caurtlt Dttar.cn. It tutrr. ln.

18. ExT. sloRtl xAxsrox. AFrERIoot{. tE.

wtDE ANol.D, fRoll t[C[( POINT. ab. orr .nt.r. tl.o loDg drlv..
oo..r to a aiog ln fro[t of th€ rttnrlon. sTbtD rld nNxA
tat out.

XDv Algcl,E. 8?EED lr t.n.., b.ffl.d. l|. lookr .t th. hou..r
th. 3rourtdr I oH.ou.lt dl.turb.d.

Soltt{D F,/x. ttnkl. of b.lt., .choLDg.

EXXA L.ra .trrt.d up thc ,t.pr to lh. irlo door. 3h. plua.r.
turrra b,rok.

ttota

Cora otr. gtrad.

raDE solrxD rA.
S?EDD .brlc. lrtrd, b.ffl.d I r.ov.r aftla h.r. PA}{ UP .nd
ZOO|| FAST llflo rl.dor ot Xdr.lon. ttslJX .tr|td. lootlna out.
t9. IrT. PROJDeUON ROOX. AFtEnXOOtf, r 9 ,

feLIX at.nd. .t th. vlldori looktnt oirt.

XUSIC. TI'IJPATETC THD{D.

rELTX

l(a'r l.ft tho o.f. r. lklna |rp 3o
th. door.

IEY AfiODn. JAXTCE .r.tr vlth DAVID ud }.AFtfN. Th.t both
hAv$ .v . r  r td . -  r . ! t - t rana.-  JANTCr ldrk.  . t? i l rh t  rh. r . i -

STEl'D 

Oh. rutl ot surprl ••• ~ ••• 

C'~SE SHOT. STEI':D . 

H. put. tho oar into gear, turn. the corner . He i ••• riou., 
puaslert by the ~aot that h. knew the way. H. looks at 
the road, tr~ne to rem .. ber it he ha. b •• n th.r.~ 

NEW ANOT.l!:. 

STEED 

Actually, I've neyer b •• n within 
ten mil •• o~ here. 

EHMA 
(Punled) 

Then how ••• 1 

'>TEED 

I don't know •• •• r auddenly had 
the t •• lln~ thAt I ~ where it 
w •• • 

}"IMA pves hi .. a .trane,_ look . 

17 . EXT . C:OU)lTRY ROAD . AnrnNOON. 17 . 

The oar turns • b.nd and 810wa at the entrance to a lars­
country .. n.lon. It turns in . 

18 . EXT. STOREZ MANSION . AFTrRNOON . 18 . 

\fIJ)E AJ7BLE . FROM HIGH POI.NT . The car entera tbo long drive t 
co ••• to • atop 1n tront ot the mnn"!on. STEED and EMMA 
S.t out . 

NE" ANGLE . ST1!:ED ia ten •• , baf'tled. He looks ut the hou •• , 
tha .pounds , obviouely dieturbed . 

SnUND Fix. Tinkle of belle, echoing. 

EHMA ha. started up the atepe to the .. In door . She pau •••• 
turn. bdCk. 

EHMA 

FADE SOUND Fix . 
STEED .hbk •• head, ba~rled, mov •• srter 
ZOOM FAST INTO w~ndow of Han.ion . F~LXX 

19 . INT. PHOJECTION ROOM . AI'TI'JINOON. 

FELIX .tand. at the W1ndov, loo~ng out . 

MUSIC . TI;J.EPATHIC THEf.IE . 

FELJX 

her. PAN UP and 
atand. loOklnc out . 

19 . 

ne'. 1eft tho car . va1king ul' to 
the door. 

NEV ANGLE . JANICE .it. with DAVID and MARTIN. They both 
have .v •• v.id. ~ &" i _tT"anl"l.. .TANTCR: 1 nftk. at:.T"At.ht ah".d. 



JAIIICI

Ha aa.!a vorrlad.

rt)LIx

Ha do . .  , , nd . .d .  . . .  Aho r t
at tha door.

JANTCE

Vart tanaa.

FDLIX turn. fro. th. rlndor. looL. rt JAll lCE.

FIILIX

Ero.l l.nt I

clrsE uP. JAl|tce.6 lrrEs

Inor.Ia xuslc.
Eoho SOITXD t./X of ha.vt ort. dogr bainf ullock.d rnd opo!.d,
Ealna ln tinkl. ct b.11., .ohol,nt.

S(!r DISSOLV.E mr

20. MT. H,lXSIOlr !{ALL. rrAY. 20.

SIDD AXCLE of riltt door. Th. EUTLAR -- otta of th. .lt .?1...
-- h.r Juat oD.n.d th. door.

BUILEN

Oood attarrrooa. ar,t -- ardri.

S?tlD rttd l ll^ .[t.r.

BltTLrn

Could I tak. your oo.t.. pl..r.?

XDi Allclt. CAXURA loctr .t dcor. I}IDED. t.tr.t. trk.. il.
co.i ofl .d h.ttdr 1t !o th. !IIiLER. . h.l.pr E{ltl rtth
h.rr. Aba El/f l,En Go.turc. torardr th. .at! h.11.

EUTLEN
( C€! trrrt nG)

?hla rly. l l  you Dt.ra..

3t'EED r,rd FlX^ r.ll tovrrir CIXER^ ?RACKIIG BACX.
fnot.... EOUXD f,/X -- tllntlr of b.11. .cholna. Dl.trnt
L.rabl.r' ot SAISTA Cl.ua. tlddanlt SfEED l!....a. LooklnB
ahard ln bo!'!or.

NEv ANGDE. Th. Xtr,[ Hrll 1. dooqr.t.d rltb ah. for.rt
of Cbrlatr.. 1Y.a. fror S'EDDTS df.r.. t l tf. atra duE
f.lrt .trnda por,ltlDa r r.nd.
'AST XOI(tacE of cut. frq ETDIiD to tr.... Clo.. Up of gt..d.
tlt. f.lrt, th. b.ll., STDED .h.Ltng h..d, b.rlld.r.d,
fEor.r'o aound f/X unttl thr l.uarrt.r ,,r Dodln3. tb.
bcl,l. Jrnattnc rtrt"d.lt ly.
XOIJ' ON STEED.

FADE OUA.

JA!U:CE 

K ••••• e worried , 

FELn: 

H. do •• ind •• d •• •• Almost 
at the door. 

JAtn:CE 

FELIX turn. tro. the window , looks at JANICE. 

FELIX 

]txcellentl 

CLOSE UP , JANICE ' S EYES , 

Inore ••• HUSIC . 
Eoho SOUND r/x o~ h •• yY oak door baln. unlooked and opened . 
Brine in tinkle ot belle , .ohoins. 

SLOW DISSOLVE TO, 

20 . INT . MANSION HALL . DAY . 20. 

srDe ANGLE or .aLn door . The BUTLER __ one of the wheeY! •• -
-- ha. Just opened the door. 

BUTLER 

Good .tt.rnoen, air -- •• dam. 

DUTLEjI 

Cou1d Y take your ooat., plea •• ? 

NEW ANGLE . 04HEltA. look. at d oor. STEED, ten •• , take. hi. 
ooat ocr and hand. it to the BUTLER . He hAlp. EMMA with 
here . The BUTLER «estur •• toward. the .ain ~l . 

BUTLER 
(a. •• urinlfl 

Thi. way. it you pI ••••• 

STEED and EMMA walk toward. CAMERA TRACKING BACK . 
Inor •••• SOUND ~/x -- Tinkle ot bell. echoin« . Distant 
lau«hter o~ SANTA Claus . Suddenly STEED tr •••••• lookin~ 
ahead 1n horror . 

NEW ANG£E . The Main Hall i8 decorated w~tb * he toreet 
ot Chr~.t.a. Tr ••• from STEED'S dre.m . A lit. ela. du~y 
fairy atand. pOintlaa a wand. 

FAST MONTAGE oC cut. fro. STEED to tr ••• • e10 •• Up or Steed. 
the fairy . the belle . STEgD .haklna h •• d. bewild.red . 

lncr •••• eound r/x until the 1aucht.r i. boo.~n.. the 
bell. J.ncl1nc 8tr1dently. 

HOLD ON STEED . 

FADE OUT . 



tAD lfl

2I. I ' t?. UPPH IJIT{DI'O. DAY. II.

l rfxDfl{c rt.lrrrt 1..d. Ett frc th. h.1l to . drrl.
v.rt yl,d. .rd o?..t.. old frahlon.d htdl!|3. th. l.tldlng
ru!. rofo.a aha top of th. hrll. rhioh ,,. oircul.!. .o
loola dorrr oDtc th. totr ol th. Cbtl.t..a tr.. dl.Plrt.
frr tb.ra ia n|r. llio a rtda darL t'ra.rF rltb tba
b.droora la.dha olf o. .lthar tld.. ltta {. o.. of th.
ylaar ot th. ..nal,o!.

OPEII IIDE AXCLE ttd b.l.r .. D{X^ vrlkt .oro.. t!t.
lr!dt[3.

l{lv alfCLE. D'IXA b.lfrrt roto..r lookllra dorl oE thc b.ll
.!d lraaa. Eh. .ltart tba F..r3.. Flll to stEEDrg ?oa
rhara aha LIocL.a arrd aDSara.

22. rIT. afEFDrS EEDROO}{. DAY 22.

Tb. roo. lr doihri.d bt a Ltaa fout-t.rt.t bad. rltb
aatohltra Daflod fu''tlltut.. STltrD a!.!4. rt ao.a ttaloh
rlldort rhiob lard olto r b.1oo6t. Ha haa J[.4 tualad
r! lt{'.|a iDtar.. th. to.. to th. b.d. toottna .t lt'
t ..t l !3 th. .. r1!6t.

E X

Hor ao tou l iL. la?

( T.SItgPr...w. )
tr,n.. ... Yourr th. I i.at

'HA
lou borr

l.�t. /l'tt .lrrtr f.!ot.d rl..pr.!g
!.! ola ot tb.ao.,

' '?IED
( Lrclrtry)

lhat.ra at.rt tor old frablonad
rl|lhtrraoa I

D{l{ , I r lo*,..

tt{xl

Tta ld.r l. to apt .rat fr- tbrt.
:,s-J!!r "!.a3r tath.! aul.t i!.e ra
otta..l|t?

I thouSbt ra o.l. h.r. to for3at
.bout thrt.

9TEED

Yoa. . . But I dcnr t thlnk thrt r.
,olnc to b. troallbl,..

EXXA
( Purrl.d )

Vtrat do you llan?

ATETD

FADE IN. 

21 . DfT . UP PER LANDING . DAY. 

A WINDING atairway lead. up 1'rota the hall to • dark, 
very w~d. and ornate , old ta.~on.d landlnc. The l.nd~n« 
run. aero •• the top ot the hall, wb~oh ia circular, 8 0 

look. down onto the top. ot the Chriatm.a tree display , 
Fro. there it rune ~nto .. wide dark pa •• a«e with the 
bedroo •• leading ocr on either a1de , Tbd. ie one oC the 
win«_ ot the ..naion. 

OP!N ~IDE ANGLE trOD below .a EHMA walk. aoro.. the 
landing. 

NEY ANGl.E. EMMA balf'way aorO •• f looking down on the ball 
an4 tr ••• • She enter. the pas •• C • • PAN to ST~ED'S roo. 
where eh. knock. and enter • • 

22 . INT , STErD' S BEDROOM. DAY . 

Tbe room 1. doainated by .. l ar«_ tour-poeter bed , with 
•• tching period ~nitur • • STEED atand. at eom. Frenoh 
window. w~ch l •• d onto .. baloony , H. ha. juet turned 
a. EMMA enter • • She go •• to the bed, loo~ng .~ it. 
t •• tine the • ring • • 

EMHA 

How do you like it1 

"TEED ) (Ten •• --r •• erYe 

Fine. ... Your. the •• l:IIe 1 

I1IMA 
You know. 

Ye • • /I'Ye alway. ~anoi_d e l.eping 
in one or th •••• 

" 
STEED 

(UgbUY) 

TheY ' re er_at tor old t •• hion.d 
nichtaare.1 

EMMA., • wlook" . 

EHMA 

The idea 1a to .. , away tro. that. 
~ •• • ...!.~u v.r. rath.r qui.t whel'l ve 
oame ..1n? 

X thought .e came here to ~orc.t 
about tbat . 

STEED 

Y ••••• But I don't think that'. 
going to be po •• ibls. 

EMMA 
(Punted) 

What do you •• an ? 

STEED 

22. 



A1'ED

Th.t t..ttv. dt.pl.y ln th. h.l l
h.pp.n. to b. .tr.laht out of ty
draar I

L'I,IMA

Vhrt I ... You aa.r . l l  thor.
chrlataaa traaa?

A?EED
(D-r)

Yl,th b.11. onl

FiXA look, .t  htm 1r a.tont.hicnt.

FMX 

But  ! t  o . r r t  po . . lb l t . . . ,  t t . .d ,
tou g!!!!5 hrvt krorn. , . ?

STDED

Tha rat f ooulanr t ltrv. knora
rbout F cddy X.rrhrl l.... ?

?HEY look at .roh oth.r . l l .ntly. DMXA 1. lot oolytDo.d'
tnt! Farrl.a. gh. rlt. on th. b.d. gTEED orora.. to h..,
d..dly a.rlou..

sTl-'l:D

Er.. ,ho ru66..t.d th.t you lnvlta
ta hata?

Er|xl

tbo?  . . .  xo  oao j  t t  r r .  - t  1d . . .

SAEED lool(. tt h.r thoughtftrllt. N. t*.. th. ChrL.tr..
orrd fror hlt poo!3at r'rd h|nd. lt to h.r. gh. Loot. rt
Itr r.rota, a.tonl.h.d.

9TEED

V.r!r atr.lgt -- donrt ,/ou thlnk?

@

A plotur. of th. dlrpl.t ,,a th. H.in llatl.

DrsaOLVl mt

.3,:.!__S.. x^rx._!A!,r.,_paL. 2t.

Th. .... ra3l. rt th. Chrlrtr.a crrd plotufn. JAIrICE art.rt
tfo. th. lounat, rhara thar. la a b.okarourd ol t.lt .nd
l'au3htar. sba looka around, aa.a rto oDa rnd hurrlat to r
door rht,oh op.n. off tb. brl l n.rf t l t. rtrlr.. sh. .ntara.

21. rNT. PRoJEcrroN RooH. DAy. 24.

l'h.r. la r lrrt. photoar.ph of STIED on th. r..r rrll .nd
th. proJ.otot lnd .or..n .t.rd r.edy. PAfm fro.. FELfXT
taraa ard torrlad.

STEED 

That r •• tiv. d!_play 1n the hall 
bappona to b. etraicht out or .y 
dre,,1 1 

L'MHA 

What I •. • You •• an all tho •• 
Chrl .. t ••• tre •• ? 

STEED 
(Dry) 

With bell. on! 

£MM..\. looka at hieR in a atonl.haant. 

I'HHA 

But jlt can ' t pO.81bly • ••• St •• d. 
you ~)ouldn't hay. known ••• ? 

STE,!,;D 

The ,,,.y X coul"n' t have known 
.boult Freddy Mar.hall. ••• ? 

THEY look at .ach other ailently. EMMA. i. not cODTlnoed , 
but pu •• led . She 8ita on the bad. STEED ero •••• to hart 
d.adly •• rioua . 

STt: :0 

ElmDa II who sugg •• ted that you invite 
•• h •• re? 

EHHA 
, 

Who? ., . No one . Yt w ••• y id ••• 

STEED look. at h .lr thoUBht1Ul.ly. H. tak •• the Chriat ••• 
card trom hi_ poc:ket and hand. it to her. She look. at 
it, re.ct., •• ton.t.hed . 

STEED 

Very atrange -- don ' t you think? 

CLOSE SHOT ! CHRISTMAS CAllD . 

A pioture or the d1.play in the J.lain Uall. 

DISSOLVE TO. 

23. INT . MAIN HAI~}' . DAY . 23. 

Th ..... ancl. a.1 the Chri.t.a. Card pioture . JAN.:rCE enter. 
rro. the lounC.f where there i. a baoksround ot talk and 
lauchter . She lo~,k. around, ••• no one and burrle. to • 
door whioh open. orr the hall n.ar the .taire . She .ntere . 

24 . INT . PROJECTJ[ON ROOH . DAY. 24 . 

There i. a larc. photoaraph oC STEED on the rear wall and 
the proJeotor and soreen etand ready. PAXTON race. l'E'LIX, 
ten.e and worried. 



PAXTON 

••• I ' •• ~111 not oonvinced th~. 
ie going to work , Doctor. W. ' re 
ri.king everything by having him 
in the ... a bou •• • 

F&LIX 

~t I were you I wouldn't let the 
director hear you talk like that. 
xt .e aucc •• d with St •• d •• '11 haYe 
enough in£or.atlon to juatity the 
entire proJeot -- and ahut up the 
aceptloa in Moacowl 

PAXTON 
(Nervoue) 

It, •• • I ' •• orry, but I don't like 
It. There'. too .any people in the 
houae tor one thine. 

JANIC£ entera , PAXTON look. at ber nerToualy . She atand. 
ot~ to one 81de , w.tc~ng hi. clo •• ly , 

FELIX 
(Sn .. rins) 

They ' re tool. , Pasten . And every one 
ot the. will b. drunk by .tdnightl 

PAXTOJ( 
(Doubtful) 

W.II • • • • I bope you're right . 

FELIX 

I am . Now you ' d"better 1'1nd Martin. 
It'. ti ••• e .ent into rapport . 

JAIIICE 
(Concentrat •• brietly) 

He ' . in tbe loung • • 

Fr'LIX noda. PAx-TON , r e luctant, exit •• A. the door clo ••• 
F£LIX look. aharply at JANICE. 

FEL:rX 

lieU? 

CLOSE SHOT , JAN:rCE. 

She alo·.,ly sbakes her bead, i_plying that PAXTON t. too 
danc·roue . 

NEW ANGLE . FELIX, concerned , think. tor a .o •• nt. Thanl 

( 

FELIX 

Perhape I ' d better speak to tbe 
director • • ••••• By 'lb. way, 
where i. Ste.d? 

CLOSE SHOT ! JANICE. 

A._in w •••• thi. brier ooncentration. 



cur TO. 

JAIUCE 

H.t. juat le.Tine b~. roo • • Co.inC 
down a.aira . 

FELIX 

Good. 

2' , XNT . MAIN HALL . DAY , 

WJDE ANGLE looking up the .taire... . STEED and EMMA are 
c~ln« down the ataira. They oro •• the hall . pa •• ing 
throu«h the tre •• into the loun«e. There i. the eound 
oc. lauchter Crom the room , 

26 , INT , LOUNGE , DAY , 

WI DE ANGLE . It i. an extr ••• ly lare_ roo.. onoe the 
banquet hall, but now luxuriously turniabed with _od.m 
r.produotioD.~ Th. roo. i. oak b .... d and panelled, a 

26 , 

lar .. open atone Cireplace with copper. chi.ney piece 
dominating one aide , A tabl. aloDe one .all ta laden with 
cold ro •• t • • It 1. brightly lit, laap. co.pen •• tlng ~or 
the poor li&ht. and the .t.oaphere ta •• rry with 10ee 
oraokling in the tire . Tb. oTer-all .~~.ot 1. alaoet 
Dickenaian, with BRANDON STOREY in oharaoter . H. i. a 
•• all , round , ch.rubio .an ot about tltty. Ha atand. with 
a croup ot about ten CU •• t. at the tire, holdine • tankard 
and roarin« with lauchtar . He turn., •••• EMNA and STEED 
and bounc •• toward. th ••• 

BRANDON 

Ah , _y dear Mr. P •• l -- and Hr St •• d , 
C~. and Join the croup . 1f~ •• "~ 
M.rv~llou. ot ypu to oom., Shockin« 
w •• tber. H.re now , crab hold of a bot 
toddy and tell u. all about your.elve •• 

BRANDON ha. ahaken hand •• ith the. and no. le.d. th •• 
toward. the tir. , an ar. round . ach o r th.ir vaiat., to 
one ot the •• rvant. .ho 1 •• ~n. hot toddies in tankard. 
£roa hot water he.ted in • larce copp.r kettle by the tire . 

STEED 

How ... ery jolly. 

X.n ' t tt . 
bay •• .. . 

BRANDON 
(JOy!al laugh) 

Love Christma • • Alway. 
There .e are , ay dear . 

BRANDON p..... a hot toddy to EMMA. 

EMMA 

Thankyou. 

BRANOON hand. one to STEED. 

BIIAJIDON 

Rer. ' . to ••• rry Chri.ta •• , Cheer. 
everybody , 



50.. ot the CU •• t. .tanding r ound t he ~ir. join in the 
toa.t t~.n oarry on with th.ir oonv.r •• tiona. STZED and 
EHMA toaat. take & drink. 

BRAlfDOII 

Ab. yea . bringa a .parkl. to the 
eye., eh? • • • Ob. ~oodl Dinne~. 
at •• v.n, but we've cot. bit o~ 
a .naok over here . Co.e along. then . 

EMMA ezokkace. clance. with STEED. They £0110. BRANDON 
aero •• the rOOM to the burret table. 

BRANDOII 
(MoYing. Expan.iY.) 

Quaint old place, tbia . Don't u •• 
it hal~ a. auch .a X ahould • ••• 
Jiow then • . • ? 

They atop at the tabl • • BHANDON ' S id.a .~ a anack le 
enough ~ood to reed an .ray. 

BRANDOII 
(ConUnu.d) 

Juat help youra.lvea. Plenty ~or 
all, eh? 

Quit • • 

STEXD 
(T.ldn«" plate and .eleotin« 

••• t) 

You auat be expeotin. quite a 
~.w su •• ta, Mr Brandon? 

BRANDOII 

~rankly, old ~ellow. I hav.n't 
the ~aint •• t id •• who ' s oo.in«. 
X ... _ •• ay BaIt th. ti •• I don·t 
know wbo ' . atayln. her. and wbo 
isn't. ~ like company tho h. 
AI .. ay. ha •• • 

STEED 

quit. an i.pr ••• ty. di.play in 
the hall? 

BRANDOIf 

Oh. the tr ••• • Capture. the 
~ • • tiy •• pirit. don't you t~nk? 
~k. to t •• l • tr •• • •• tr •• , it 
you know what 1: •• an. Can 't abide 
th ••• riddling little thing • • 

STEED 

Ot oour ••• Did you d •• ien it 
your •• lt'? 



BRAIIDON 

Good h •• vena , no . (GESTURES AT 
BUTLER) J.~n. tak •• care o£ all 
of that eort o~ tbing . Knowe Juat 
what I want . Ah. exou ••••• 

Two .ore cu •• '. have juat entered . BHANDON bounoe. toward. 
th •• , ~. out-atretcbed . 

BRANDON 

Toasy Rawl.!n •• 
how are you. 

and d.ar H1Id., 

K~W ANGLE . STEED and EMMA . putting toed on their plat •• • 

STEED 

Joviftl old ohap. 

Y~8 . Cantt •• Y the .... ~or the 
Butler, 

STEED 

JeDJd.n.? 

DlMA 

Y •• • He ' . b •• n w.to~nc u. eVer 
ai.ca ve c ... lu, 

STEED 

Ha. h. DOW? 

STEED turn. c •• ually to look at JEN~NS . The butler, who 
had b •• n .atohing surreptitioualy, turn. away_ STEED 
~Y •• EMMA • "look" . 

~o INT o PROJECTION ROOM . DAY . 27 . 

MARTIN and DAVID .it on either .id. or JAKICE. FELIX 
1. b •• id. the projector. 

FELIX 

I think we're re.dy . 

JANXCE nod • • FELIX awitch •• on the proJeotor, puttins 
STEED'S pioture on the aor •• D. 

JAKICE 

On tbe count of tbr •• • 

She wait. tor & .o •• nt wh1l* DAVID and MART7N co_po •• 
th.m •• lv ••• 

JAKICE 
(Continued) 

One. Two . Thr ••• 

On "thr •• " their heads fal1 £orvard t they take. de.p 
br.ath and Co .tif£, t hen 1ax. I n uni.on they lift their 
head. and ca.e blankly at the projected picture . 



FELZX l.ave. the projector. _ov •• and .it. in troat o~ 
them, He .peaka ia • ~A.t, monotonous voio •• 

FELDC 

Gently now, don ' t pu.h. 
York only on aleep, , •• 
••• ~ mu.t 42 ~ al.ep 
al •• p. , •• Sl.ep •••• 

• • • 
Sl.ep • ... 

PAN to the pictur. of STEED, TRACK IN to CLOSE UP. 

SOUND F/X. Echoing laushter fro. th. lounge . 

DISSOLVE tOIS~ 

28', XNT . LOUNGE. DAY . 

BRANDON i. tellin« • etory by the ~ire, eye ryone t. 
lauShinS· 

OPF~ on STEED, he i. amilins then atop. and .ti~le •• 
yawn . 

NEW ANGLE . PAN ~e.t. a. they lau.b, listen to nRANDON • 

••• 80 another .... xa ••• ven year. 
roll by and .h. ~d .onk call • 
• 11 .b. ~ wonke to .. ~h.r ~·~.11. 
them it'. t~.e to ... ak a .. in . 
Naturally they're not .ery keen, 
80lIl8 or th •• have "torcot •• n how 
to. bu. a 11 t1. tellow at the back 
.tand. up and .ay he'd like to .ay 
• ..-ks~.~ ••• , • tew word •• They're 
&11 lurprt. d 

BRANDON 

••• So Mnother .even years roll by 
and the head monk oall. all the 
.oRks tocathar and •• Y. that i~ they 
want to .ay • few word., now'. the 
tiMe . Naturally thay're not very keen, 
aome or th •• have even forsottaB how, 
but a little tellow at the baok .tand. 
UP. cAear. hi. throat, and .ay •• I 
di.acree entirely about the parridce. 
A. far a. X'. oonoerned it'. very 
aoed. •• •• 

Everyone .tart. to l auch. STEED yawn • • EMNA look. at hi. 
in .urpri ••• 

BRANDON 
(continued) 

• •• And tbat vaa it tor another •• ven 
y.are. So the years CO by and onoe 
again the head .onk oal1. th.. all 
tocether -- .o.e ot them are cettinc 
on a bit by now -- and tell. the. 
they can .ay a tew mor e word •• Well, 
the tir.t .oak, be'. in hi. ti£tie. now, 
•• t. ancrily to hi. t.et and •• y. he 
wante CO re.ien, le.v. the order, Tbe 
head _oak t. a.toni.bed, •• y. why on 
earth do you vant to do that. Th •• onk 
•• Y.' -Oh, the lire'. alright, but X 
oan't .tand all this da.ned arcuingl-

28. 



(orRECTOR PLEASE NOTE. Dur1nS the telllns o~ the etory, 
could we play ~or at.oephere, outting £rom tankarde to 
the lac £ire , Brandon, the CU •• t. li.tenine , the rOGa 
and the ~ood. At the •••• tt •• , betabliah that STEED 
ta ~ •• lins tired, tryin« not to yawn, that EKMA i. 
a.are o~ t~. and wonderi"e. Alao tbe butler, JENKINS. 
1. v.to~ns STbED clu •• ly) 

Everyone laucha l01~ly. EHMA nude •• STEED who 1. stifling 
another yawn. 

You'll b. anorin. in a .tnut.r 

S'EEEO 

BRAHDON hand. hi. tankard to the •• rvant .aking hot toddi •• , 
turn. expa,nalvely to STKED. 

BRANOON 

Nov , Mr St •• d , let'. hayS one 
tra. you7 I ' Te • t •• ling you 
oan tell • rare atory or two. 

STEED yawn. and stretoh •• • 

STJ'!ED 

Not Just now it you don't .iDd, 
oAd ohep . l: think 1'11 take • 
nap before ~nn.r • • • G.t •• in 
tora ror this eyenin«. 

IlRANOON 
,. 

By all •• an •• We ' ll a •• you at 
aeven, then. 

STEED nod., tries to sti~l. another yawn . 

IIMHA 
(Saroaeuo) 

You .ure you oan .ake it? 

STEED 
(S.1l1DS) 

X' ll _anag •• S •• you later. 

STEED l •• v.s. EMHA. pu •• led , looks art.r ~ • • ~. isntt 
like STE KD. She ahrugs, turns back to the «roup . 

29 , INT. HArN HALL , DAY , 29 . 

STEED goine up the ataira , v. watob hi_ onto the landing 
cros.ing out o~ aicht. 

NEW ANGLJ~ . JENKI.NS haa watohed hi. trOIll the door , he 
move8 quickly now to the door to the library b •• id. the 
atairs . H. ent.rs . 

lO , rNT , LYBRARY . OAT , 

Th. room ia lin •• with bookc ••• a and ha. a colleotion 

JO. 

or weapon. and trophi.s on the wall. Piecee of" araour and 
native ap •• ra .tand in corn.re, a pair o~ cros.ed sword. 
ars hung abOT. a large atone fireplaoe . On the rloor in 



tt-i at tir tl!. 1a r LrF liF8 rl|,t. L.l t!.rarr.a.

Jg.llrftt ato.a.a tb. tot to ah. tl!.E1.o.. loo&r rord
frrrtl,t lt, ih.l ttd,la o!. ot th. .rord.. It avl!3. doE
olrr1!!. Doolo.aa oa th. rltht to arlrra oDatr. h1111.!a
llaht qa.. frd th. op.alna. JEXXIXS .t.p. lnrld.. th.
bocLorra oloaoa.

lt. tN?. 3?EtDrs t: lpR(xtt. DAY. tt.

sTEEl, .!t.ta. rhrllr|3 Lrd, I ll,ttlr Furl.d bt h{.
arddaD ttt.d[..a. buC rrot al|t|!,ol,otrr. Ea al.tr cn tb.
bad. .trtta to r.aav. llr ahora' na trna, .to9r, !,!a!r
b.ol .rd l. lnatEtlt .rl..p.

12. tltT. PnoJEc?tof, nqx. DAt. ,2.

U^lrfna, DAYID rnd Jr|iCICt .t. .!rtl. JEfIft( 3. !a.r tl.
doorr lr tr|t i tn6 on | s.It. Cl.u. .slt. - l. r lth
lb. atorD. lllJl

l6rt.  a6a i. . .  dlaaD?

JAXIC!

Qulta ruro.

'IIJI

Alrtaht. tb.n. Xor Ltrl ail,a
ta Da acf. ol a trlrt ru. aoftan
Llr rD r Uttl. tor ioiaht.

D^TID

(Ot ltcrxo At JE0aIIt|6 ) tnr.r. coltra
t. s.. diatarll,aot

IDIJ'(
(H.rd )

ha. Art oLj.otlo[r?

DAIID
(lrpour )

fo. Dt Xrtahrll ..rld!r t t.l. lil

trt lr
(Errrr)

Sta.d la !o X.tahrll. b.l l .vc r..
trar rr rot aa yatl faal rr Jol!
'rtFlt I rr|rt av.rtthha. tcu I r.
aol. Itrd.rrtr'd. E .rtthr,aal

DArID b.ar,t.l.r. rb.ut Co .rt .c.thlrA. J^fafcl a,'v.. hlt
r b|fd lo.&.

JAXICE

n.rdtt

DAVID !aa. a.lstrrtlt. It t tdrr io.t la..th.. L.at
trll torrua. tb.r rt.. tcatth.r rl,th rld. rt.r,'!t .y...
IELII at.tlt . to JEXII}|S.

tront et the tire ia a .arge tieer ekin, head pr •• erved . 

JENKXNS crn •• ~. th. rea. to the tireplaoe , look. round 
fUrtively, then pulla one o£ the .worda. It e~nc. down 
eau. InS • booka... on the richt to .wing open . Brilliant 
li4ht oom •• tram the o~n1nc. JEHKIMS .tepa in.ide, the 
booko ••• clo •••• 

31 . rNT. ST~ED'S B2DROOH . DAY . 

STEED entera, ehakinc h.ad , a little puzzled by hi • 
• udden tiredne •• , but not .u.pioiou • • He .lte on tbe 
bed, .tart. to remOTe bi. aho •• • H. yawn., .top., lean. 
baok and ie instantly •• leep. 

)2.' INT . PIIOJECTION ROOM . OAT . 

HAHTYN, D YID and J~~rCE are awake , JENKINS . near tbe 
door. i. putting on a Sant a Clau •• utt . ~ ie with 
the crouP. FELIX · 

You're aur. h. ' ••• l •• p? 

JANICE 

Quit. a ure . 

PELIX 

t1rl«ht. th.n . Now I ~ant thia 
to b. more ot • trial run , aotten 
~ up a little tor tonight. 

DAVID 

(GLANCING T JBNKINS) Tou'r~ going 
to u •• diatortion1 

PELrX 
(Hard ) 

DAVID 
(Ne""oue) 

No . But Mar.hall oo~dntt take itl 

PELIX 
(Sharp) 

St •• d i. no Maraha1l , belleT. m • • 
Now.. .oon a. you t •• l • • join 
rapport I want .veryt~nceyou'ye 
g ot . Underatand . EYerythinc' 

)1. 

)2. 

DAVIO h •• itatea, about to •• y s omethin« . JAHICE «lve. hi • 
• hard look. 

JANJ:CE 

Ready? 

DAVIO nod. reluotantly . They tak • • d •• p br •• tha , head. 
t.~l torward . thon ric. to«ether with wid~ .t.rin~ ey •• • 
FBLIX ••• ture. to JENKINS . 



JENXINS node, 80 •• into the MIRROR ROOM whioh oonnect. 
with the library. Aa he open. and elo ••• the door we 
••• &cain the brilliant light. 

ZXK FrLIX mov •• to the h.ad o~ the croup and .ita down . 
H. tak •• d •• p br.ath and go •• into •• di trance. 

PAN their .Y ••• ataring blindly ah.ad . 

MU IC. TELEPATHIC THDlE. 

DISSOLVE TO. 

33 . INT, STEED'S BEDROOM . DAY . 

CLOSE on STEED'S ~ao •• He i •• tru«gling to wak. up, 
p.rapiration .tandln~ out on hi. tor.h •• d. Hia ~ac • 
• tart. to t~l.t and grimace with erCort . 

INCREASE MUSIO , 

SOUND F/~I B.11e .choin«. A shiNmerinc sound. 

DISSOLVE TO, 

l~ . INT, DREAM FOREST. 

:13 • 

ST~£D i. plc~ng hi •• elt up, .hakin« hi_ bead •• thouCh 
to clear it ot the aound ot eohoing bell • • H. look. 
round . r •• ct •• 

NEW ANGU . Th. Chriataa. tr ••• ar. v.ry cl:1.tortltd, 
.him..rin« and chancing .hape •• STEtD look. at th ••• ae 
.tart. to walk alona the path, but the cround ••••• to 
h.ave and t~.t . cau.lng hi_ to .t •••• r . Hi. walk .hould 
b. in SLOY MOTION ie po.sibl • • 

(DIRECTOR PLE~SE NOTE. Th. di.tortion .hould b. 
played up a. muoh a. PO •• ibl., partioularly 
.hote o t the tr ••• and v&riou. Santa Clnue 
£lsur.e. Fro. the etory point or vi.v, th. 
di.tortion i. being obtained throUCh • roOM 
o~ di.tortiag airror.) 

Th. aound o~ bella and diatant laucht.r build. up . STEED 
tri •• to l.av. the path . H. i. oon1"ronted by • thin, 
incredibly tall. Santa Claua. 

NEW ANGLE . STEED react., .tart. to run c:town 'th. path 
in SLOW MOTION . He .nt.r. the ol.aring. 

NEW ANGLE . SLOW PAN 01" the tr ••• , t vi.tinc .nd .~am.rinc. 
They tile at odd an •••• . 

IIICIlICASE SOUND Fix. 

CLOSE SHOT , STEED. 

Tbe DightNaro i. takinC .ttect . Ke br.ath •• h.avily. 
tao. ten.e. 

MEW ANGLE . From b.tween every tr •• in the Al •• rine a 
Santa Clau. atep. out. All o~ them are di.tortec:t in 
d*1"Cerent way •• They 8ta~t to move torward,lau.hing. 

SOUND. DOaains laught.r. 

STEED look. l.~t and right. tryins to •• oap • • 

XNT~RCtn' with •• ri •• o~ CLOSE SHOTS o~ th~ advanoing 
~icure •• ea oh 01" them carrying a gleaming kri. whioh 
they .wine •• naoingly in front o~ tbe. , 



STFED .ro~n. d •• perate , baokins away . 

SOUND FIx. Echoing voice oC ~ in diatance .boutin~ 
·STE, Dw• 

CLOSE SHOT . SANTA CLAUS , horribly di.torted taee raiainc 
the kria. Suddenly it goes out oC tocua . 

n:tSSOLVE TO, 

'5, INT. STEED'S BEDROOM. DAY. 

OPCN CLOSE on out oC Cocua taoe . Zt 00. •• lnto tooue 
and 1. EMMA, very worri.d, try!n. to wake STEF.D up . 

EHMA 

Steed, wake upl Vake up) 

NEt{ ANGLE . STErD lyinlt on tbe bed, lCMMA .haking hi_. H. 
open. hi. ey •• , d ••• d , then aita up. 

EMMA 

What i. it, St •• d1 I thougbt 
you'd Dov.r ~ak. up? 

X didn·t •••• abl. to • ••• Th~ 
ni«htaar. -- only a lot vor •• • 

Ther.'. aomethine wrone, thKt 
i.n ' t natural . With. dr ... like 
that 'your 8uboonsoiou. sbould 
automatioally yak. you up . 

STEED 
(wryly) 

I think my suboon~o1ou. wa. 
ri«h t there with .e -- petr1Cied . 

l!)tHA looka at M. hard, worried. 

You know, tber.'. eu •• thins very 
odd. Tou're not one to t.ke a nap 
in th~ .Ctemoon, or have ~gbt.ar •• • 

STEED 

Exactly. Either.y •• rbl.a are 
loo.. -- and two and two still •• em 
to _ak. tour -- or •• •• 

EMHA 

Or what? 

STEED 

or th.y ' r. not .y dr .... at allt 

THEY look at .acb other , bo~h .hooked by ~h. thought . A~t.r 
a .a.Mnt £HMA .hake. her h.ad 1n diebeliet. 



STEED 

x. ~t? X'. not one for ooinoideno •• 
and there haYe b.en Car ~oo .any 
already . Th. Chri~tm •• tre •• in the 
dr ... , the ai.play down.ta ' re. Th. 
card. l'reddy Mar.hall. 

But what's 80 unusual about Chri.t ••• 
tre •• ? They're all oyer the place at 
this tl •• o~ year . 

STEED 

Not with Freddy MarahMll han«1ns 
trom the branch •• t 

EMHA 

~. V.~l you did know Preddy. 

STEED 

Hox aore than a hundred oth.r •. • • • 
Exoept that h •••• ~yoly.d in a 
ca •• I'd b.en working on. 

ElIHA 

Oh? 

STEED 
'. 

Thcre'd b.an leakag •• trom hie 
depart •• nt . n. v as one of the 
suspeots, 

EMl-IA 

rreddyl 

STEED 

H~. Hard to belt.vG, but. lot 
ot the aturr w •• top •• oret . No. 
aany people were in on it. 

There ta • pau •• , EMMA .atoh •• bim. atil1 worried . 

You've 11** 110t b.en lettinc thine_ 
•• t you down. have you? '0' X ••• n, 
things like l'reddy Marahall? 

STEED 

X' . not in n.ed o~ • atraicht-Jacket 
1r that'. what you •• anl • •• RI 

EMMA . a "1ook". 

STEED 
(continued) 



STI!:ED 
(Continued) 

.ore to the dr •••• 

E"..otA 
(Doubttul) 

Vell • •• Tbere baTe b.an c •••• 
wbere voodoo ha. bad • .1.~lar 

ef£ect -- but Z can' •• ea you 
b.~nc Tery susoeptible to 
w1 tcborat't. 

STERD 

Xt oould b. eleotronio? 

lfardly. 

STEED 
(BelllX1na) 

Why not? A ohap ait. 1n a 
roo. ao •• where and broadc.at. 
tbe late-l.t. dream ••• Only 
Z t~bk they ~ot Bori. Karlort 
to produoe adn • • 

St •• d, b8 .erioual •• • You Juat 
can't atop a' •• p1na. 

STEED 

Th. thought had era ••• d my mind . 

V.a there any clue in the dr"am 
it.eH? 

STEED 

Juat the Chriatmaa tre •• and a 
horde of' Santa Clau.. 1: think. 
tbey had ~Tes . . .. Te., thoe. 
Malayan thin«a -- kria. 

DlMA 

And what did they d01 

STEED 

The general 1de. • •••• d to b. • 
t •• ti •• oarve-up ot John St •• dl 

EHHA 
(Daf'ned) 

Zt doe.n't make •• n •• • 

STEIW 

ExaQtly • ••• Mind you, I .. y never 
•• Dd • Chriatma. oard aga1n. 



EMMA .hake. her head, MOV •• to the dr~. 8ing table and 
touchee up ber hair in tbe mirror. 

EHHA 

X oan't h.lp ~e.liD« that there'. 
• per~ectl7 nor.al .xplanation. Al l 
dr.... are oo_po.ed ot t~nca that 
YOU'TB a.en or know, it'. juat the 
rando. aequenc. that .ake . th •• 
t'ri c h hn.1nc. 

Really? 

STEED 

IIMMA 
(TuminC) 

Look, the Santa Claua ia quite 
natural . Tb. tor •• t , re.line ot 
being trapped, that'. the olau.trophobio 
.yndro.e . Th. kniT •• -- rear impul.e. 

You're 
you? 

STEED 

• rather Cood .t thie , aren t 

.DOt4, • "look" . 

MUSIC . 

STEED 
(Con tinued) 

Ther. ' s just on. little anac •• •• 
In the dr... .Terythiog va. 
tant.stioally distort.d . X'ye never 
••• 0 anytbdos like it 10 .y lit. -­
and hope X ney.r dol 

EMNA looks .urpri •• d and battled. She beetns to wonder it 
STEED 18 richt . 

36. lilT, P"OJECTIOII ROOM , DAY , ,6. 

OPEN on 2-ehot . JAIl ICE and TELIX. 

TICLIX 

Pity h. voke up , 

JAIl ICE 

T •• . Still, w. do know h. ' . 
r •• dy. 

F l!LIX 

Exaotly. Th. director viII be 
deliphd . 

JAIIICE 

Then it ' . tonight? 

Y... . .. 
et 7 F 

TELIX 

Ye., I think v.'ll 
cIC. ' . I 



FELIX 
(Continued) 

break Mr St •• d tOD~«htl 

NEW ANGLE . DAVID PAXTON •• li.tenln« n.ar the door, holdins 
the Santa CI.ua suit .a thou«h h.'. b •• n put tine it avay . 
H. look. toward. FELrX , atrald , 
MUSIC CUE . 

FADE OUT . 

COMMERCIAL BREAK U. S . A. 

FADE I1i1 

n . INT . LOUNGl': • EVENING . n. 
Tb. party i. in procr.... A larce nu.bar o~ CU •• t. 
ail1 around the roo.. STEED and EMMA enter ~o. the hall , 

A quartet playe b a okcround wua!c on a corner plattor. . 
HEV ANGLE . STEED and EMMA in the doorway, lookinC round . 
Suddenly a Santa C1&u8 tiaure atapa iD ~ront ot th •• with 
• boo.inC laugb. STEED re.ct. ten •• ly, then re1ase ••• 
tb. beard 1. pulled down and we ••• it i. BRANDON STOREY. 

BRAJlDON 

C~. in , 00.. iR e Z really .oat 
cat round to lntroduoin, you to 
.y CU •• t • • •• • (CHUCKLES) • •• It 
loan r •••• b.r who ' . who . , •• But 
tirat • • Si ••• or c~p.r • • 

SHANDON beckon. to a nearby .aiter who oo.e. over with a 
tray o£ oh.-p.pe. 

EMMA 

Thankyou . 

BRAHDON p ••••• the gl ..... out . 

BRIJIDON 

Your very cood hea1tb, and let 
u. hope that we ar. all .erry -­
centl •• en. 

rnd.ed . 

I!MMA 
(Sail~n« OYer Cl ••• ) 

STEED 
(Ddnk~nc) 

Excellent . A ti~ty-two? 

BRlJlOON 

Ab, an appreoiative palate , 
A very ~iDe year, Hr Steed. 

STEED 

••• 

On. o~ the beat . Not aany 1.~t . 



BRANDON 

x .uat .ay X'm rather proud 
ot .y callar. R •• ind •• to 
take you round. U •• d to b. 
dungeona , but X rind it tar 
.ora a.tt.tying to ha~. • 'a • 
• ood bottl •• on tb. rack •••• Eh . 

BRANDON chuckl ••• STEED and EMMA •• il •• • F~LIX walks 
uP. althougb .a don't ••• bd. in the .hot . BRANDON turn. 
looking ·o~r· and ca.tur •• • 

BRANDON 

Oh, Fal1x. lat •• introduce you 
to Mr. P •• I and Mr St •• d •••• 
F •• cinatin« tallow, thia -- Dootor 
Ta ••• l . 

CLOSE SHOT. F ' LXX. 

H ••• ilea and nod.. FFLIX 
How do you do . 

CLOSE SHOT . STEED. 

R. look. at hi_ caratul1y, • little puaslad. 

STEED 

Haven't .a •• t b.tora? 

MEW AMGEE . Guarded r.aotion tro. FELIX . 

FELXX 

Ko, I don't think ao . 

BRANDOH 

Take it trom •• , St •• d, r.lix 
naver torsata • tac • • ~ •••• ory 
le inf'al1ibh. 

STEED 

BRANDON turn. to EMMA. tak.. her ar.. 

BRA.NDOII 

Co •• along, ay dear, there are 
ona or two people I want you to 
.eet . And we .u.t pu11 • cracker, 
Itve had th •••• d. apec1al1y. 
Si_ply dyLnC to .. t tbe. open . 

:DCMA and BRAJfDOH le • ..,. • • 

STEED 
(C .. ual) 

I auppo.. the aind ne.d. c.re~l 
trai~D« to d.yelop. • perteet 
.e.ory1 

FELIX 

Ju.t a little di.oipline. Hr 
St.ed. A .atter oC oonoentration 
.or. than anything el •• • 



STEW 

Not one o~ .y atron« pointe, 
X' •• tra1.d. 

F £LIX 

R.ally? Hav. you tried •• 1~ 
hypno a1.a? 

STEED 

No . 

FELIX 

Oh but you .uat. Putting 
your •• lt to .l •• p 1. tar aore 
ettioient than -- droppinB ott . 

SlIEED 

Punny you ahould .ay that, X'. 
• •• ah t 

STEED ha. b •• n puttin. hi. hand in hi. p ooket to cet • 
oicaratt • • H. pau. ••• tap. hi. other pocketa, 

STEED 

Thar. you are , you ••• • I tv. even 
l.tt ay clear.tt •• upateira . 

FELIX 

Then you .uat 1aave th •• tbara . 
~x • • x*_t. Convince your •• lt 
that you don', want to •• ok. , 

'STEED'-

Alright . 

STEED , aml1inc . concentrat •• • FELIX watob •• hi. clo •• ly , 

FELIX 

Reject tha nead . Artar ~1 . IOU 
never really enjoYed •• okin« 
did you? 

Thar. ia • audden tnt.Daity in FELXX •• he tri •• to 
•• oart hia will over STEED. Ua relax •• Juat .a quiokly. 

STEED 
(Sailing) 

You know ••• I think you're richt . 

FELIX ... u ... 

STEED 
(Continued) 

Setter set the. all the aaMe , 
tbouCh. Juat to be on the .at. 
aide •• • • Excu ••••• 

STEED .xita . FELIX 100ka atter ~ • • controlin« hi. irritation 
with an .t~ort& H. turn. and aov •• away _ 



tt. rxt. u?rri larplxc. I rvr lro. tl

sTEEt oll.bl^G th. .t.lt. oato tb. l.rdr,n6. 3o.. to bl.
rot lnd antata.
XElt ANCIJ:. Aa S'mED op.na th. door to atltar ra ... DAVID
PAXTOX .t.ndlnd n.rvou.ly ln tb. o.!tr. of th. roor.

'19. ItfT. stDED.9 EDDROOT(. ItEl(ItiC. ,9 .

StEriD olo.Lnt tb. door.

SfEf,D

f tbtnl ,7oir.va Cot th. rrona rorr
cld oh.P.

DAVID. t.n.a atd rattrt.d. ralk. routrd th. rod
trlki LD r flat narvour vor,oa.

DAr�TD

t{ot rt rl l . Xrtt.r ot f.ct, Ju.t
3ddrh6 3h. b.d. ld.lt pL.o. of
rofL ... Lot of troubl. thoujh.
You Lrnor, h||iny alfaot thct .lr.t.
hlva otl ta.

SlIED
(D.ffr.d )

Ira oot aurprla.d.

DAYID

Yaa. tl.tar or.a ala.t.
4GE!r4'.

S?DED r..oa.. DAVID r.ll. qrloklt

vh.n I do,

to rlndor..

DAVID

Lovaly Yt.r frcl baa.. lcva ib.
l.rdat!.. e.p.o{.llela rsiar. C.llrf.
|El! Eg4t-@r llk. to ...t trot
thaaa. Ltar.

STEND

I! tb. trrda.?

DAYII)

C.II..r. Crtr.t .rDl.|'n. Xurt t.lt.
t rutl,ful Flntllr!
lr,k. hl. rort '. ;..
It l. I blt dr..at

STIED

al'rttbt. vbrt tLr.?

tl l ' . . Alr.tr

DAVID

Lt.r. Sbould b. . nlo. llaht. full
.oor too. Lov. th. roo!. gEgjlillt
arourd rtdalrtt. It'a v.rr al|
l!t.r..tlnt .t 4g!Ih!.

ra lta

,8 , INT, UPPER /..ANI):INO , Ill( EVEIID/O , 

STEED o~1.bin. the stair. onto the Aanding , CO •• to biB 
ro~ and enter • • 

NEW ANGJ~ . Aa STEED open. the door to enter w •••• DAVID 
PAXTON atandLng nervouely in the oentre oC the roo.. 

J 9, :INT. STEED ' S BEDROOM . EVEN DO • 

STEED clo.lne the door. 

STEED 

I think you ' ve cot the wron~ roo_, 
old chap . 

DAVID . ten •• and acttated, walk. round the room a. h. 
talks in a taat nervoua voioe . 

DAVDl 

Hot at all. Matt.r or faet, juat 
&~rin« the b.d, laYely piece or 
work , • • lot ot trouble though. 
You know, tunny .rtact they alwaya 
have on •• , 

STEED 
(Battled) 

DAVID 

Y •• • Hever can .l.~p . When X do, 
nightJaar •• • 

ST£ED r •• ct • • DAVXD walk. quiokly to window •• 
• 

DAVXD 

Lovely vi.w tr~,h.r., love the 
.ard.n. , e.p.Ci.~in auaaer . C.llara 
~ handy too, Like to •• et you 
there , Late ... . 

STEED 

:In tbe prden? 

DAVXD 

Cellar. Can · t ezplain. Must talk . 
B.autiful paintinc tld • • A1way. 
1ike hi. work •• •• About the dr .... . 
It 1. a bit dreaay ian't it . 

3TEED 

Alrigbt . What time? 

DAVID 

Later . Should be • niGe niCht . tu11 
.OOD too . Lo~e the .oon. Speela11x 
around midnisbt . Xt ' . ~.ry -*­
inter •• tln« at aldni.ht. 



STf:f:D 

~:};. be there. Any particular 
'.jAil you'll be drinki n ,ir .. -

1.0 ... ohaapac:ne . A1vay. hav • • 
Like the £i~ty-ri •• b •• t . Much 
.01"8 to :I. t. 

STEED to110 •• ~. to the door. K. exit •• 

Sl"!:ED 

I'm aura there ta, 

STErn e10 ••• the door, turn. vith a v e ry po •• led .spr ••• ion, 
H. ahru«a. tak •• hie cicarett. 0 ••• from the ar •••• r and 
exit •. 

40 . IIIT , LOUIIGf: . EVENING. 

EMMA and BaANDON , with. croup ot peopl e , are pu11inc 
a ciaat Chriatll •• oraoker , l:varyone 1. aaucbinc. Th. 
craoker buret • • l'rma her half' Ii'MMA tak •• an ospen.lve 
neok 1 a ce . Everyone applaud •• BRANDOH put. it round ber 
neok. H .... tur.. to • waiter vho ha. 80 ••• iatle toe 
auapended fro. • pol.. ~1. BrandoD i. t • • tan1nc the 
necklaoe the waiter hold. the _tatletoe 0 ... 1' th ••• 
BRANDON look. UP • • oak .urprl~ •• 

BIlANDON 

Veil now , tan~y t hat, 

EJoIMA 
'. 

V •• , juat tan~y. 

BRANOON kt •••• EMKA, break. otf' • apri« o~ .t.t1.to. and 
«lve. it to her . Gen.ral applaua. and lauchter. 

B/IAIIDOII 

There ' . plenty .ore where that 
oaae f'ro.. .,. dear . 

7'. aure there ia . 

BRANDON b .... at h~r . piok. up another oracker. 

BRAJlDOII 

Now who'e next? 

Ehere ia a ~rl.ndly aour£l. and a wo.an cet. hold o~ 

40. 

the other end. EMMA, tumiD. away. ~. oon~ronted by STEED. 

Every _1nute. 



STEED 

Splendid. 

STEED take. EMMA by the arm and le.ds her a little way 
trom the crouP. pau ••• to take two .1 ..... o~ ohaapa«rte 
trom a p ••• in~ tray and civ •• on. to her. 

INTERCUT 

9 

STEED 

Cbap by the n ••• 01" Paxton . David 
I think . 508 what you can rind 
out about: him. 

DlMA. 

Anyt~nc in particular? Or are 
you Just tryin« to pal. me ott? 

ehot o£ FELIX talking to JANICE. STEFDX 

~( t!. 
STllrD 

7i •• ~1.' thought . Actually, b. ' . 
dy!n. to tall .e aomethin« .ttally 
1.portant but a •• ms to ba aoared 
out at hi. ri t • • 

Ah. la ha har. now? 

STEED 

Haven ' t ••• n hi • • H. ' •• bit 01" 
a ohatterer, but you'll cat u •• d 
to hiM • • • • Oh . May 11 

•••• th ••• 

STEED tak •• the .pris 01" alatlatoa ~OM bar . She 1. a 
littlo .urpri •• ~, but amil •• . 

DUO. 

Wall, •• 11 .• •• 

STErD 

Rather handy tor introduotion • • 

STEED wink. , walk. a.ay . EMHA clar •• furioualy atter hi_ . 

CUT TO TELIX with JA.NICE . 

FELIX 

I to~d hi. ~o b. here . You 
can ' t er . •• ? 

JANICE 

Hmmm, not in the room . Bit 
co'owed ror -- eh . (SURPRISED) 
He ' . ~D the cellar . 

FI'LIX 

What I 

JAHICE 

Rather drunkl 



FELXX giv •• an exc1amation o~ di8sust and 1e.v •• quioklv. 
JANICe turns back to her drink. v~eb 1_ on a ~ab' • • She 
picks it up . A hand appear. , drops a .iat1etoe berry into 
the drink. 

NElI ANGl,E . JANICE turn. , STEFD i_ b •• id. her .... iling. 

STEED 

Hak •• the wor4d ot diCeerene • . 

Wlto 'tor? 

JAIUCE 
(SlIning) 

STERO 

Me, oC cour •• • 

JANXCR amile., take. another «l.a. o~ ohampacne and handa 
it to STFED. 

JAN:ICE 

STEED 

JANJC~ take. a berry trom the apvig he i. carrying and 
drops it into hi_ drink . She lift. her gl ••• , ~vinc ~. 
a "look". 

JANICE 

To Santa C~au •• 

STEED 

Lucky Cel101l . 

41 . INT , CI'LLAR . ~vrNnIG . 4, • 

Tho cellar ia diMly lit, lined with rack. ot bottle. and 
c.aks o~ wine . A stairway, old and Ce.tooned with cobweb., 
lend_ down into it . A door opena above , the .tair li.bt 
coe. OD and JENKrNS appe.ra . looking round ~th di~riculty. 

J&NlUNS 

Hr Paxton? 

There la no an •• er . JENXZNS reaches the CIGor , _OV •• 
torward aearching Cor DAVYD . He at_oat atu.bl •• over 
ao •• f' •• t . 

NI:W ANGLE ,. DAVTD , with a _«Du. o~ champagne In on. hand, 
look. up and s.11 •• blearilv,. 

(dllm~n) 
Ab, J.~n •... Come and have a anort . 

JENKXNS 

Doctor Tea.el want. you upstatra . 



Too .. . 

OAvrD 
(Drunkenly) 

bad • •• X.portent appoint •• nt . 
Have a bottle on the hou •• • 

DAVIO bold. out the bottle . JENKXN5 •• udd.nty Ticloua , 
alap. the bottle out ot hi. hand 80 that it ahatter. on 
the tloor. DAVXD look. mildly .etont.hed . JEHXINS pull. 
hi_ rougbly to hi. ~ •• t. 

DAvrD 

Hey, .t.ady on! 

JEJlKIHS 

You Ware warned, Past OD 1 

JENKXNS .tart. to slap DAVXD hard , turning the .lap. into 
brutal blow8 that tlnally knook ~m to the rioor unoon.oiou •• 
With. diacuated look , JEHXINS axit • • 

~2 . INT . LOUNOF. . EVFNXNr. . 42. 

Tb. party in rut1 awinr. STEFD and JANICF . 

STEFD 

And bow lone are you ataying? 

JAHICf' 

It'. hard to •• y, really. You 
•••• I ' . ber. on bu.!n ••• • 

STEED 

Are you, now? You hardly •• am 
the bue!n... type? 

JANICE 
(8 .. 111n«) 

I work with Doctor T •••• I. Hava 
you .et him? 

STl!:FD 

Ya. , ohar.1nS tellow. V. had 
quite an lnt.r •• t~n ~ chat . 

JANl"CE 

I '. not aurpri •• d, He ' . one o~ 
the Cin •• t paycho analy.te In the 
country I 

STl!:ED 
(ReacUns) 

Really •.• ? 

CUT TO F~ LIX on other .id. or the rooa . J ENXINS ~~. Juat 
r •• ab.d hi_. 

l"ELIX 

lIe11? 



JElllCINS 

Drunk alricht . Z worked hi. over. 
but h. ' . u •• l ••• • 

JI'£LIX 

BIaat? W.'ll hAy. to &0 aheftd without 
hi. I 

FELIX turn. towarda the quartet and ~8.tur •• to the dru.mer . 
There i •• roll or drua. and cl.ah ot oymbal • • 

CUT TO. 

JANICE and STEED . 

JANICE 

Oh , there'. MY oue . 

STl':ED 

Cue? 

JANICE 

Y •• , COlI. on . 

JANICn tak.. STEED by the band and start. to l.ad hi. 
toward. the .mall plat£orm . ST~n . puzzled, tollow • • 

NEW ANG£E . BRANDOM bounce. onto the plattorm. hold. up 
hi. hand. tor 81l.nce. 

DRANIlON 

Ladl •• and •• ntle.en, X true you're 
all eDjoyinS th~ t •• tiv. aplrlt ~Y. 
but b.tore YOU'YA enjoyed too auoh ot 
it, Z ' d like to introduoe one or ~ 
charadng so.at. who ha. kindly ot~er.d 
to chall_np yoUr perception . Ladi •• 
and pntlemen -- Mi •• Janice Crane . 

There ia •• nera1 applau.. . JANXCE .. t. onto the plattor.. 
atill pullinC STEED with her , INTERCUT • -look- troa EMMA 
ae STEED •• t. onto tbe p&.tfor_ . 

JANICE 

Thankyou . Hr John Steed ha. very kindly 
o£r.red to help •• in tb ••• little 
illueion., .0 tirat Ztll .ak hi. to 
blindfold •• • ••• Pla •• e. 

STEED , ahru««inc, tak •• out ~a handkercbie£ and told. it 
oar.fUlly, tyinc it round h.r h •• d . Vbdl. h. do •• thia 
~ANICE explain. to the audieno •• 

J"NICE 

X' . now colo« to .ak Hr St.ed to 
.ove .. onS you, .topping at rendoa 
and takinC aoa. it •• trna* the 
per. on near •• t to hi_ , X .hall try to 
tell you wbat th ••• it ••• are. , •• 
Are you ready? 

STEED 
Why not? 



PAN STEED among tb. cue.t. t be p ••••• IMMA and ehruca at 
her -look- . He r •• oh •• a wo.an who .~gCl •• when b. atop •• 
She open. her handba« and ciY •• hiM • co_paot wh~ch he 
hold. in tront o~ ~.t atandin. with hi. baok ~o JAMYCE . 

JANICE 

Ab, yea • •. • You bave a powder 
co-pact, belong1nS to a • • • 
Mra Rawlins • • 

Tbe wo.an nod • • STEED hand. the co.pact baok . Ther. i. 
applau.. a. STEED mov.. to the next per. on, a .an. H. 
tak •• hia .al1.t . 

JANICE 

You now hav. a wallet • • • oontaining 
about t~rty pound. in not.. and • 
driving 110eno ... de out to • Hr 
Peteraon. 

May I? 

STIlE\) 
(To .an) 

H. nod • • STEED open. the wall.t , node . 

STIlED 

Correot . 

Another bur.t 01' applau.. . STEED eov •• on. 

CUT TO, J'ELIX aad MAltTIN . They are vatchinc intenUy. 

MARTIN 

How .uch lons-r . Dootor? 

J'ELIX 
'. 

Soon. Sb. know. what ab. ' . d01nC. 

NEW ANGLE . LONG SHOT 01' roo.. . JANl'CE i. n .. ins ana. 
art~c' • • 

JANICE 

A a.al1 dl .. ond broaoh with. 
centre ruby , • • It belong. to 
Mra .raoob • • 

A bur.t ot applau •• • CUT BACK to J'ELIX and MARTIN . 

FELIX 

Alr~cht . you'd better .et ready , 

MARTIN 

It won ' t ba ••• y without navid . 

J'ELIX 
(Sharp) 

Than youtll baYe to work h.rd.r. 
won't you' 

MARTIN .0 ••• away. FELrx look. toward. JAMICE . 



NEW ANGLE . The audience 1. applauding .a STEED h.lpa 
JANXCE ~o take ort the bllndtold . She then p~ck. up two 
eealed pack. of cards , opens theta and hand. one to STEED . 
J ENXXNS ha •• oved to t~ ~ont ot the audi.no. and i. 
r.ady when JANXCE band. the o.her paok to hia. 

J~N:tCJ!: 

ThAnkyou . How ~or thia next il1ualon 
X n •• d oomplete concentration ero. 
you 411 . I .ball a.k the butler to 
take any oard rro. the pack he ie 
hold~n6 and hold ~t up ao that you 
can all •••• ••• Nov, It you all 
oonoentrate hard enough ye .bould b. 
abl. to set Hr St.ed to •• l.ct the 
.ame card t"rOIl. hie pack • •• ..1 thout 
ha~ng ••• n the tirat . 

Ther. ia an "OK- and soattered remarks ~oa the audience. 
STEED. looking .llghtly uncomtortable , wa~t. with the 
pack in hi. hand. A amall table 1. plaoed in tro~t or hi_ 
and JANXCE tak •• the cards, .pr.ading th.m £ace down in 
tront ot ~m. She stands back. 

STEED 
(sotto vooe) 

X hope you know what you're doing. 
I ' . a rotten card player . 

JANICE 
( S .. Uing) 

Don't worry. Hr Steed ••• . Can 
w. have the ~~rst card, plea •• • 

Th. BUTLER takes a card, holds it up facing the audience. 

JANIGE 

Now will you all pl.a •• conoentrate . 
~nk the card at Hr St •• d . -

STEED relax •••• SIIi1ing, then .uddenly «0 •• ten •• • He 
.hak •• bead 8lightly. CLOS~ SHOT . JANZCE . Hor .ye •• tar1ns . 

MUSIC CUE I TELJ!:PATHIC THEME . 
NElI ANGLE . 
TRACK IN TO CL05E UP or STEED . He i. ten •• and worried. 
W. h.ar JANICE 'S Yoiee a. though rro. a taax ereat distance. 

JANICJ!: 
(Fix. oov) 

Tak. a oard , Hr Steed. 

STEED look. down. CUT TO hi. hand , which •• em. to re.ch 
out by ita own yo1it1on and pick up a oard. He hold. it 
up. 

NEW ANGLE . Th. audienoe applaud . STEED r.cover •• lightly. 
b 'ut JANICE. watcbin« hi. cl0 •• 1y, ••• ture. to JXNKDfS . H. 
holds up anoth.r card and the audieno. «0 quiet . 

JANICE 

Ono. &cain, pI •••• • 

STEED crimac •• , worried . 



FAST MONTAGE or ahot., ~ldin. up TELEPATHIC THEME and 
brln«iDg in SOUND ot tinklinc belle • • tartins to eoho •• 

MONTAGEI JANZCE . ey ••• tarin. at STEFD. FELXX. inten •• , 
triu.~MAXXXX . worried . STEED , tan •• and atraiDed . MARTIN, 
••• 1-trancw . Tb. audience, ailently concentrating. STEED , 
tryln« to r •• lat, .~.ying .lightly on ~. teet . JAHICE. 
ey •• hard and atarinc . 

SOUND. Echoing belle , louder . Biatant lau«hter . 

Tb. , audience, becinninc to abimaer and Co out ot tooue. 
STEED, ay •• vid. , crowing d •• perat •• FELXX , v.to~n • • 

CLOSE on EMMA. She look. round, then at STEED, ' vary 
oODcerned . Caretully ah. drop. her ch .. pasne Cl ••• • With 
the .battering or the Cl ••• the MUSIC and SOUND FIx atop, 

MEW ANGLE . STE~D .hak •• h •• d , recover • • H. quickly piok. 
up a card , hold. It up to tha audience . There ta • oolleotlve 
"AV" of disappoint.ent . 

STEED 

Oh , what a pity , Very inter •• tine, 
thou«h. 

STEED .tep. q~okly oCt the p'atto~ . JANICE , covering her 
anger wicb an errort , turn. to the band and nod •• They 
.tart to play. 

MEW ANGLE. STEED with xIIltx. MovinC away _ 

UiMA , 

You look a. though y~u need a 
drink. 

STEED 

Y ••. • •. We re.lly .uat be .or. 
oare£Ul with the «1 ••••• , thou~h . 

£KHA , a -look- , They .ov. toward. a waiter. 

FADE OUT . 

FADE :r:N, 

4" :r:NT. HA:r:N IIALL . NIGHT , 4), 

Two CU •• t. are oli.bing tbe atair • • BRAMDOH STOREY, ftlightly 
drunk, .tanda in the oentr. ot the hall . JEHKINS wait. 
nearby. 

BRAXOON 

Good night •••• And a Merry Cbri.t.a •• 
to you both. 

They vaVe trom the landing, DI~OON .tags.ra , J~NKINS aov •• 
to hi • • 

v....t< • 

BRAXDON 
(Drunkenly) 

£ thiak it ' . ti •• for •• to retire , 
Jenkin. . Do you think •• can 
n_sotiate our way up tho •• at_Jr.? 



JENI:INS 

BRANDON 

Good. EKe.ltent • 

..JENKINS help. DRANDON U P the ataira v1.th 80 •• dll"ticulty . 
About h.l~.y up h. etarta to atass-r down backvarda . 
JENKrNS quickly crab. him by the ~. chan« •• position 80 
that he can support hi_ ~om behind . ~RANDON .tart. to 
tau«h. 

BRANDON 

Nearly £o •• d you th.r~. eh? t o . Her. 
w. CO , then •• 0. Oh, don ' t torget to 
hanc up ~ Chriat •••• too~nC . there'. 
a cnod ohap. 

J£lIIUNS 

Itve got it all ready, air . 

They reaob the land~c and Co out of aiaht . A clock .tart • 
• tr~D« Mld~Cht . There i. • rustle in the treoa and 
STEED atep. out, followed by EMMA. 

STEED 

You .ay the celLar's along there? 

H .... tur •• to • pa ••• S- l.ad~ng off the HALL. 

Y •• • 

They .ove toward. it , pa •• in« the clock v~ob ia atrikinc. 

STEED, 

Ab, Christmas nay . Merry Christma., 
ay dear .. 

STEED ~ •••• EMMA, who ie aore cODoerned with cettins 
out 01' ei&ht . 

You could wa~t until •• ' re out or 
the hall . 

STEED 

\/hat I And do it in the oellar? 
N •• l1y,ZlfIiIlIf Mr. Pe.l. 

44 . niT . CfOLLAR . NIGra . 44. 

Tbe .tair licbt goe. OD and STEED enter. with DatA . Tb're 1. 
an •• ri. at.oephere to the aoene •• they reach th. oellar 
and walk down the rack. ot win •• 

He .aid h. l d be her.? 



STFEn 

On tho £,£oak ot aidnight. 

~A cri_ao •• • STE LD .t~p. in the broken «la •• trom t~. 
bottle .JENlCrNS saa.had. U. look. down. 

STEED 

I hope tJtat v •• n't a t'itt y-two . 

They look around in the ahadow •• 

There ahould be another li«~t 
a01llevhere. 

STEED 

ElIMA 
(Swltching light onl 

Unl ••• thA ~ •• tiv1tl.8 vere 
too .uoh tar hdm? 

EMMA 1. ~aclng STEED. He t'r •• z •• , looktnS at the wall 
b •• iet. her . Sh" turne, 1"0110,,1n« hi. t .akyxllS .... p •• • 

HEW ANGI.Z! . On the wall ia the ahadow ot a body, hanginc , 
.winging .1iChtly. 

CLOSE SHOT . E'f!of 4. . She react., ahO<lked. t turn. round lookin« 
up. 

"EW ANOU . The body of' DA VJ:D PAXTON 1. hangins rr_ • b ••• 
b •• ide the oel1Gr light . 

MUSXC CUE . 

PADE OUT. 

C~lMERCXAL SREAK. U . K: . U . S . A 

FADE XN. 

KI 45 . ZNT . STEED'S Br-DROOK , "XOI~ . 

STEED ia lying on tha bed. DDLl 8itting in a ohair. 

DDlA 

•• • But it only .a knew what ha 
a.ant to tall you? 

STEED 
(thouShtf'ully) 

X could hazard. CU ••• • 

DlMA 

Pl •••• dol 



STF.!olD 

H ••• ntloned ~«ht.ar ••• 80 that 
bear. out the thfory that ao •• one 
i •.... 7 

I'WIA 
(SoeptiOal ) 

Ma,~. he ' . had them ~ma.lt7 

STEED 

n.m. .. .. I~d then there vaa the 
way he spoke . X.pt cbat ter ift. OD 
a. though •••• 

STEED 

Of' cour •• 1 

DlMA 
(A "loOk") 

But naturally I • • • Of' o our •• :!!!!.!? 

S~ED 

How muoh do you know about telepathy? 

Oh now really •.• ? 

STEED 

Just t~nk about it . X' ... ttlna 
th ••• dr .... . they involve thine. 
Z oouldn · t po •• ibly know. Marshall , 
the Chriat ••• tr ••• , Paxton. Tben 
there'. that bu.in ••• at the party 
ton1.Cht. Suddenly I b .... n to r •• l 
a. thougb I wa.' back in the nightaare 
apin. 

Do1'\A 
(DoubtfUl) 

111.» you think Jltllice CrkJ\. 111 • . • " 

ST£ED 

~y Dot? The buein ... .... . _. with 
the vallet. and compac t e vaa quite 
oonvincing. 

DlMA 

But that ' •• etandard. • . ot . I ' ve •• en 
it • dozan tiM •• • 

STEED 

With the ••• iatant a total atran .. r? 

THEY look at eaoh other . 

V.ll •••. Ther. have been var1ou. 



DlMA 
(Continued) 

.t~ •• oC telepathy . More than 
one r •••• rch croup have ort.red 
cODoluaive proo£ that it .~.t .. 
• •• But on1y in .. ba.le tor. -­
d.tection ot ayaboa • • carda . 
thing. like that . 

STEED 

Suppo •• it W ••• ore than that? 
8o.80n. who i~ extra •• 1y adTanc.d? 

EMMA 
(Slowly) 

Or .. croup? 

STEED 

Group? 

There 1 ... theory -- American I 
think .. - that aURe.t. a group of' 
people only .lightly t.l~thio 
couad lncre.a. their powerflink1nC 
their min •• • A •• ntal rapport . 

STEED 

Right . That ~v •• U8 Doctor T •••• l. 
Janice Crane . •. and probabl.y t'lavid 
Paxton ••. • (GRIN) It explain. 
aom.thine 81 ••••• el1 . M.r.~a11 . 
No wonder there were leakage. rrom 
hi. depart •• nt . 

EHMA 

But St •• d • ••• 

STEF:D 
(Coatinuod) 

And now :r know what they want t"ro .. 
•• 1 

EKHA 
(Urpntly) 

St •• dl Look, 1£ they can r.a~ 
,... 111mb then everything we ' i,"'8 

•• ying ie being heardl 

THEY l ook at •• ch other. ahooked . 

CUT TO. 

46 , INT. PROJP.CTION R~OM ! Nrn~. ~6. 

FELrX atanda watobin« JANICr. , ah. ta concentratinc. MARTZM 
srrs to one .ide, DeorTOl1a . JANICr. opon. her ey •• , worried. 

JANIC!: 

I don't know, h. t • vary atrong. 
But there' •• o..thin« •. • • 



What? 

F LIX 
(Sharp) 

.fA "IClI: 
(Thou~ht1"ul ) 

~1UbJ: 

:I can ' t understand it. n.' • 
• u~d.nly .tarted to r •• tat -­
a. though he knevt 

rELIX and JANXCE 100k at .aoh other, worried. MARTXN. 
010 •• tn panic, react •• 

lURTIN 

I told you that illu.lon a ct wryuld 
b •• c{ye-awayl I told youl 

FlI:LIX 
(Hard) 

Be q~.~ J • .. It ha. to b •• ore 
than that . 

JANICI: 
(Softly) 

Ot cours. , it do •• n't really .. tter. 

F r. LIX ceta ber point , node slowly in .gr •••• nt . 

F!::L1:X 

True. 

JANICF. 

Hi. re.i.tance to t~. dr ... 18 80 
low now he onn ' t po •• ibly hold out 
throu«h the nicht . 

F'LIX 

(NoonING) And once ve 've opened his 
subconscious h . oe •••• to b. o~ 
1.portanoe . 

llUITIN 
(Ten .. ) 

You · ve .tl1~ got to «-t hi. to 
al •• p . 

FELIX 
(~ .. iHn .. ) 

Tou know your trouble , Martin? 
• •• Tou lack 1 •• ginatlon. 

FFLIX Co •• to the wftll and pr •••••• button . He ta •• i11ne. 
conf'ident acain . 

EMMA . o.rry~n. a ciCt-wrapp*d paoka«e. 00. •• out ot her 
roo. and ere •••• to ST£ D. She open. the door , r •• et. with 
a1.~ . and ru.h •• 1n. 



48 . 

STEED ~. lying on the bed in hi. dr ••• ine Cown . apparently 
•• l.ep. EH~A. hurrJ. •• to hi .. , ahakinc hi .. rouchly. 

Steedl For beaven •• akel 

STEED ope ... hi. eye., dYing her a "look" . 

STEED 

Juat •• ditating, .y dear . 

EMMA 
(Concernod) 

And auppo •• they ' d ~ ... put~8 
you to a1oep? 

ST CD 

You ' ve only beftn away two Minut •• • 

EHMA look. at ~m angrily, th.n thruate the pr ••• nt at 
Mm . 

STUD 
(Taking I1n) 

Ob , you shouldn't . 

EHMA 

I know . 

STEED open. the package , in.id. i •• black box with. 
lever. He look. at it, smiling , although h. ha.n l t the 
taint •• t id •• what it 1~. n. tries to open it. but oan't . 
There is • emall lever on the aide. 

STEED 

Now ial1 t t t.hat nice .. 1t'ha"t I've 
•• way. wanted . 

Good • ••• What 18 it? 

S1'EED 

Ae • Batter or reot , I v •• juat 
gOing to a.k you . 

EM~_ • • "look", leane over and pr ••••• the '.ver. There 
1. a winding of •• ar., the top of the box slowly open. 
and a hand come. out • •• itc~e. ort the lever and return. 
into the box . 1'"hey lauch. . 

(nrRTCTOn NOTrl Thi. -.dcet cnD b. boUCbt, although ay 
d •• or~ption .ay not b. too aecurate. B •• foal1y ft i. 
a box with a hand which turn. oft the .witch that turn. 
it OD . Popular exeoutive toy in the v.a. ) 



EMl!A 
(SlIil1nc) 

STEED 

y ••• • Still , it'. the thought 
that counts , 

STEED oro.... to the dr.a~in« table and tak.. • ••• 11 
citt 1'ro. a drawer . U. hands it to E:otM'A. 

(co~Hhll.d) 

I ' ll bet yn~ thou~ht I'd £orsotten. 

~ open. the ciCt . IN.ids 1 •••••• 1ngly nora.1 rountain 
peri. Sb. t •• little eurpri •• d, and knowinC STEED. little 
8utlpJclou lll • 

Oh ••• Very ndce . Thankvou . 

STfTD 

It ' . quite handy . really • • •• 
JUat one thine -- be carefUl hov 
you handle the clip. 

Why? 

DlHA 
(SuOPic1o"o) 

STEED 

Oh, juat • precaution . 

It blow. upt 

STEED 

Good h.ayen. , no . 

STl'lD 
(leucltin, ) 

Actually it'a rather run. Inst.ad 
or holdin~ ink -- it'. rull o£ 
t.ar p. ' 

Juat what I ' ve alwaye wanted . 

STJ'"ED 

You nev.r know . 5D801al1y 
d •• fcoed ~or cirla who lik. to 
liTe danceroualyl 

There 1 •• knock at the door and they are both i~.dl.t.ly 
OD their pard. 



STEYD ero" ••• to the door, op.n. it. J'~NJUl(S i. out.id. 
nth a tray bolding two «1 ••• e8 ~'f' hot milk and a bottle 
ot brandy. 

JJlKINS 

Hr Storey heard you were .till 
awake, .ir. and thou~ht you .ight 
like a nightcap . 

STF.EO 

Ob, very kind of' hi • . 

JFNXINS keep. on. hand under the tray out o~ aiCht, with 
the other ho ta~e8 up the bottle . 

Jl"KKINS 

Vill you bay. .om_ brandy in 
it, air? 

ST1'I'Y-;n 

J~INS pours in a littl. brandy, put. the bottl~ back 
on the tray and of"f'ara the gla •• to ST D. n. take .. it 
oa.ually. JEN~lS turn. to ~A .0 tbat hi. back i. 
toward. STEED. 

I .uppose you ' ll want to take your. 
in your rOOD -- won't you, •• dam? 

Oh, I •••• 

She atop. , lookin~ at JPNKINS with fro.en oxpre •• ion . 

1fE1i ANGLE . JENKIN S ie 100king poH tdy at IHA , but i. 
pointing a gun at her ~rom uhder the tray . 

JElfltINS 

Would you care to leave now, aad .. ? 

NEW ANGLF . EMHA looka quickly at STEED, but he i. oaaually 
.~~Cinc ~. _ilk with appreciation . 

sn:~.ll 

Deli«ht£Ul combination. 

Ye •• . •• Ye •• thankyou . 

STEED 

My , we are cettinc ~onvention.l. 
arftn't we . 

Ooodndght, St.ed . 

STTFD ge.turee, they exit , ne turn. back to bi. aJ.lk . 



49 . INT . UPPFR LANDING . NrG~ 

E~MA and Jb.NKINS out ai-d. STEFD ' 5 roe_ . ltMMA pau.... .1ENKIHS 
C •• tur •• with the sun. 

Jli.NKINS 

Straight ahe.d . 

They walk along the pa ••• ge until they ar. oro •• in« tb. 
landinc which look. do~n at the hall . » [IV ' 2 .. 

as 5 1 sas £ bC. 

x auppo •• the _ilk 1. druccad? 
, 

~~A pauaes , turning casually tor the anawar. 

J NKrNS 

L4t ' . Just .ay *&&i -- it ~ak • • 
tb. pertec t nigbtcap ••• • MOTal 

On -.ov.- EMMA tak •• a t.at aid •• tap , knock. the tray and 
Cl ••• of hot ~lk into JENIINS' taoe . For a briar ao.ant 
h. tri •• to evade the hot .ilk. ~ crab. hd. wriat . banc_ 
hi_ hand hard .C~DAt the wall .0 that h. drop. the sun. 
JENXINS ataccare eorward, halt-blinded by the hot ~1k . 
EMHA hite hi. hard behind the ear &Dd ha Co •• down like a 
10e. 

Sha run. tor STEEO ' S roo_ , reaohe. it , throw. open 
the door and atopa . 

SIDE A.NOLE . 

St •• dl 

MUSIC CUE . 

P'ADE Otrr. 

COMMEllCIAL BREA![ U . S . A . 



FADE IN . 

J( ,2. INT , STEl'D ' S BtDROOH. NIGHT . 52. 

STEED atand. in the oentre o~ the room v~th the •• pty SI ••• 
in bie hand. EHMA enter., looking at the eNpty gl ••• , horri£led. 

EMMA 

It w •• dru«gedl 

STEED 

Naturally •••• That'. wby I 
poured it all away I 

STEED geatures to • corner b •• ln . EMMA giY •• him a -look- and 
relax •• with reli.C. 

STEFD 

And the butler? 

EHHA 

Sleeping it ott. 

STEED 

Clever c1rl . 

But you ••• what t~ ••• ana? 
TbeY ' ve only on. re.aon ror 
wanting you a.l •• pl 

STEED 

Exaotly . A ta •• tnut •• tor the 
drug to work, then they'll .tart 
putting the · elu.noe on . V.'v. 
not .uch time , but Cirat we'll take 
care of the butler. 

STEJ~D and EHHA .xi t . 

5'. INT . UPPER LANDING . NIGHT . 

STEED and EMMA aove to the butter . STEED pie l • him up by the 
shouldera, DtMA by tbe legs . They .tart to oarry him toward. 
the bedrooa. STEED pau.e. n.ar the door , shak •• hi. h.ad. 
ten •• • 

STEED 

They ' re starting. 

EHIIA 

Th. dr ... 7 

STEED 

Y •• • Have to talk rando •• ••• Time 
~or the rac •• • Muat b. otf .oon. Make 
good tt.e . a.t to the post ~tr.t . 

THEY enter. STEED'S roo. oarrying the butler . 



52 . IMT . PRoJ"f'CTYPN ROPK . Nlr..JtT. .52. 

MARTIN .ita nervoualy while FEL:IX .tands ov.r JAN:ICE 
.aiting. JANIC£ sp.aka in a tlat. e.ott )nl ••• Yoice. 

JANICE 

He"e .till awake ••.. No t r.acting 
well . 

FELIX 
(Ten .. ) 

What the devil ' . JeRkin. playin« 
atl ••• W. ' d bett.r ua. distortion, 
Martin? 

FELIX « •• tur •• to the mirror room. MARTIN i. r e luctnnt. 

MARTIN 
(Nervoue) 

I don't like the way h.'. thl~n«. 
Somet~nc'. Cone wrong. 

Shut upl , •• (HARD) You're torcettinc, 
there t • no detenoe a •• lnat the dre.N . 
None I 

JANICE 
(Alert) 

Vait • ~nut • • Y ••• he ' . relaxing, 
1' •• 1. tired I 

FELIX 

Abl ••• Come on then , .ov.1 

MARTIN hurri •• quiokly to the .irror room. FEJ .. IX .i t. b •• id. 
JAHICE . A. MARTIN open. the door to the _!rror room th.re 1. 
the «lare ot r.tlect.d light, then he cl0 •• s it . Fro. hi. 
o~r FELIX .witch •• the proJ.o~or on. 

JANICE 

on the count ot three, doctor , 

START SLOW TRAC~ IN TO CLOSE UP OF FELIX •• JANICE count •• 

9 JANICE 
(Continued) 

On ••. • Two ..• Thr ••• 

FELl X tak •• d •• p br.ath. hi •• ye. SO wid., .taring ah.ad. 

DISSOLVE TO, 

'J. INT . STEED'S BEDROOM. NIGIIT . 

STEID t. lying OD the bed, EHHA looking on, worri.d. 

EM'I.\ 
(Ten .. ) 

It ' . too ri8ky. St •• dl 



STEED 

Only chanoe to rind out what they&r. 
up to . '0' Loye that halr-do. suite 
you. ' 0' Brine.e out ir the «01n« 
geta rough •• •• Pity about the 8now, 
would have proCerred • whit. Christmae. 

But .e don't know vhat y ou ' ro up 
_«afnet l Suppose 1 c an ' t wake you? --

STEED 

NeveT could .tand cold water . or 
a slap or two ••• Give ••• a shocking 
temper 0 " Mu.t .ake • re.olution 
about that • ••• Night night I 

St •• dl 

STEED 
(Dro"ay) 

Th. dr.~ t . starting •••• Only 
way we can find out who and wbere 
they are . • • • 

STEED Co •• to al •• p , EMMA , ten •• and worried , watch •• hi_ 
010 •• 1y. 
TELEPATHIC MUSIC THEME . 
CLOSE SHOT , STEED. 

H. suddenly crimac •• , a. though 1n pain . H. starta to twist 
and turn . a. thougb in aOM. deeperate struggle. Hi. rae. 
twtat. with rear, etarting to perspire . 

CLOSE SHOT . EMMA . 

She watoh •• , anxious . Uncertain whether or not to wake hi • • 

,4 , INT . PROJECTION R(~lM . NIGlrI' . 54 . 

TELEPATHIC MV bI C THEME . 
CLOSE on the eye. o~ FXLXX and JANICE , starin~ ah •• d . 
NEW ANGLE . The proJectod ploture of STEED . 

SUPER :IMPOSE CLOSE SnOT OF STEED ' S t'aoe , tOnlented , aa be 
~1Cht. the dr .... 

FADE: OUT SUPFR. 

55 . INT . STEED ' S BEDRI)(,M. NIGIIT . 

INCREASE MUSIC . SOUND Fix echoe or bello , 

STF.ED, ~titf and re.l.tine with all bi •• trength , i. br.athing 
heavily, perspiration o overing hd. t'ao • • EMHA , autrerinc 
vi th him, eudden.ly star1;. to shake him. 

Steed, that ' . enouehl Wake 
uP . St.~1 

She s.te no r •• pODee , She .tarts to .lap ~. taee , 



EllMA 

St •• d, can you hear mel 

D •• perat ely EMMA .lape him r •• lly bard • nuaber o~ time •• 
He wak es up, blink1n«. then aitting up rubbing bi. cheek . 

STEED 

That t.lt •• thougb you enjoyed 
:ltl 

Th. dream? What ha ppened ? 

STEED look. blank tor a moment. then seta o~~ the bed qudckly . 

STJ:FD 

w. ware right, it·. Te ••• l and 
the JaDice cirl. Another ohap too, 
couldn ' t get much on ~ •• 

EMMA 

But where are they? 

STI':ED 
(Thinking hard) 

A rooa, and a apotligbt -- abining 
right at me •••• Another roo. -­
booka -- 'Weapona ..... A naked voman 
on a white hor •• • 

E!-IMA 

A "batl 

STEED 

Wel l it y •• .y dream, you knov • , 
Come on, and .tart thinking 
non •• n ••• 

.. . 

They .tart to laave . 

Witb you that'e eaayl 

They exit. 

56, INT , UPPER LANDING , NIGIIT , 

STEED and EMMA walking to~ard. the ataira . 

STEED 

Mary had a little l •• b, ita 
tt •• oe v •• white aa .now •••.• 

Ka*xaax ••••••• x •••• ix .. a1 
Lamb'. alr1ahtt bu t I pr.~.r 
ro •• t b •• t. with a strong mu.tard. 

STEED 



STEED 

And a sood r~oh burgundy ••• A 
Romanl6t-Cont:l -- )~i1"ty-tbre 0 t I 
think . 

They r •• ch the ateira •• tart to d •• c.nd. 

Good year. My aunt vant to South 
Atrica then ••• • Sent a oard . 

STEED 

Alvay. have .lne •• nt ~rom the 
South ot Francel 

EMMA, a "look". STERD cewturea, they .ova .lower a8 they 
reaoh the bottom o~ the at_ire . 

STErD 
(Sotto Voc_) 

No talking . Rando. thought_, though • 
• •• Like Al:1.c •• 

EMMA 

X'11 set ay uts ... looking «1 ••• • 

They ora •• the hall . STEED pau84a, quietly open. door to 
Lib.ary . H. entera , EMMA ~o11owing. 

57 . INT . LIBRARY. NIGHT . '7. 

Tb4Y enter the room. EHMA •••• the painting over the 
1'iraplao •• 

EMMA 

Tour naked lady rid.. again. 

STEED' 

Narv.llou. aport •• •• Do •• n t t 
_it it very well, though t •• 

.. * ... ·)rr •• • .. t·'xlx •• ··t.x*ktaks 
Can ' t e •• her playing .uch polo , 

STEED :la ex .. lnins the painting. particularly the fra ••• 
H. noticea the oandl •• tiok. teat. it l~ghtly, .otiona to 
~[A who atand. to one aide. He pu11. the oandle.tick and 
the booka ••• ewing. out. There i. the clare of refleoted 
light STeED reaet., eurpri.ed. 

'8. INT . PROJECTION ROOM . NIGIIT. '8. 
FELIX . ancry . le atandins over JANICE who i. looking worried. 
MARTrN, nervous , atande by the projector . 

FELIX 

What .ent wrong? I thoucht we 
had hi.? 

JANICE 

We did . N~ one ahould have been 
able to break out ot tha~ . 



FELIX 

Unl... h. had help? 

J!\NICE 

~'ELIX 

Martin, better ••• ~£ you oan 
f"lnd J enkJ.na • 

MARTIN 
(Nervous) 

But auppo •• St.ed know • •• ? 

FELIX 
(Sharp) 

St •• d know~ notbdngl 

FELIX look. at JANrCE who node , 

JAlUCE 

He ••••• very conru •• d. that', all . 

MARTIN ahruge , exit. into the Mirror Room. 

59 . INT . MIRROR ROOH . NIGHT . 59. 

OPltN on MART7N •• he 010 ••• the ',door behind hi... It ha. a 
noraal airror ~.eing . H. turn • • Stope in ehocked am ••••• nt . 

NEW ANGLE . Tbe room 1e lined with varioua dietorting airror • • 
Bright lights abov e illuminate th.. . Into •• ch .irror 'tepa 
She i •• ge of STEED, distorted 1nto a variety of shap •• • MARTIN 
pen. ~ •• outh to cry out . EMMA ohop. hi. behind the ear and 

h. talla *lthout a .ound . 

NEW ANGLE . STTED mov •• to her, help. to pull the body to on. 
e1de . He picks up • Santa Clau •• utt . 

STEED 

That explaina the ~ght.ar • • 

EMMA nod. , Tbey atend on either a1.de oC the door. STE1~D 
arlpa the bandle . 

60. INT . PROJECTION ROOM . NIGHT . 

JANICF i. trom.D. eye. wide, conoentrattn«. FELXX i. lookln« 
at her. 

FELIX 

Yha t I a wrong? 

JAlIICE 

Y don ' t know. I ' ve loat Martini 

FELIX 

Lo.t Martini'" Don ' t be 
ridiculou • • 

60. 



JAIIICE 
(Worried , Pu.zled) 

H. juet -- vent o~C •.• 

CLOSE SHOT , FELYX . 

H. auddenly auapecta what ha. happened. 

)l'ELDC 
(JI'a.~) 

St •• dl Vbere i. he? 

STEED 
(oov) 

niCh~ here. Dootor . 

NEW AIIGL~ . )l'LLl and JAIIICE tUln quiokly, STEED and EMMA 
.tand Just in. id. the door . JANZC E l ooka at ST~rDt a.toni ~h.d, 
than har .y.. widen. 

JAIIICE 

H. know. the plan I All of itl 

STEED and EMMA are .ovin~ 1"orward ,. FELIX, d •• perate, diy •• 
toward. a d •• k . STEED run. to intercept ~., JANICE tri •• to 
tackle DIM.Jt . 

J'ELIX re.ch •• the de.k, Jqma.tagxaxlll:K"'xx...u but b.tore b. 
can set • drawer open STEED r.ach.~ ~. and they atrug«la . 
J'ELZX, vioioua, ataring hard. at STEhD .a thou,.;b to break 
hi. r •• i.tane •• H. puab •• STEED a.ay . Pull. open the drawer , 
.tart. to pull • CUD out . STEED , uains hi. fo ot . .1 ••• the 
dr .... r oloaed on FI.LIX' S haacl . U •• or .... . STEED r.l ••••• 
the preA.ur., open. the drftwer and take. out the CUD. 

STEED 

CUT to EHMA and JAN7CE ~ightin.. EMMA throw. JANXCE aero.. the 
roo_, _ay •• toward. ber a. ahe .tagger. to her ~eet . JAHXCE 
pu.be. the projeotor over , narrowly .1 •• 1ne o a toh inc EMMA 
*itb it , Look!n. de.perately toward. FELXX . JANXCE .ak •• a 
run f'or the door to the Mirror nOOM . DOL' tri •• to re.oh her, 
but betore .he do •• tha door open. and BRANOOH STOREY .nter •• 
H. 1. dr •••• d la a nightehirt , dr ••• ine .own, and ni«htoap. 
H. b .... at th .. all, .veryon •• toppinc -- almo.t •• It-co •• olous1' 

BRAIIDON 

V.ll, .all , .all, .a do •••• to 
b. having • Merry Chri.t_.e l And 
.y dear Mr. P •• l -- eo lata f'or 
you to be up_ 

STXLL •• 1Iing, BRANDON p~l. out a cun and level. it at STEED 
and EMMA . 

BlIAND;)N 

I t~nk I'd batter taka th. CUR, 
Hr Steed. What. pity, X was aura 
you w.ra SOinS to ba the 11~e and 
.oul ot th. party. 



STEED give. hi_ a hard look, oar.rutly put. the sun on the 
de.k . 

STI'>:O 

O~ couree . They h!2 to b. your 
er -- prot .... . . .. Or .hould X 
.ay -- comrade.? 

BRANOON 

Say what you like, my dear Steed. 
I ' •• £rai d it'. tl •• your little 
nichtaare cum. to an end ••• • 
(SHARP, to FELIX) What vent wrong? 

STEED 
(SIlUing) 

i ' m very etrong-willed. 

BRAIIDON 

Really? •. • Let •• tell you how we 
perreoted our t.chnlque . In the early 
etac.. we used subjeots who .ere £lrat 
liven pent.thol . W. then bombarded their 
.iDds with di.torted i ••••• until they 
were OD the vlESeto. insanity • •• . Quit. 
powertes. t8rui-Brobing all the .ecret. 
o~ their .ubconaciou. • • •• Felix1 

STEED ba. crown inore •• t.n«ly ten •• durin« BRANDOH'S d oscription. 
ne looks trom aide to side , d.sperately, a. FELU COes to 
a cupboard and take. out • ayringe and phial or pentathol . 
STEED look. at EMNA. 

NEW ANGLE . EMMA. with .xtreme caution, ha •• oyed her t'oot 
eo that it i. re.tin« on the edg. o~ the proJeotion table. 
Thi. 1. heavy, wade ot' metal, with wheel. on the lega ~or 
e.ay .ovemant . EMMA ~y.a STEED . warbinC look . 

NEW ANGLE . FEL7X ia .oving towards STEtD with the ayrince . 
STEED and E~mA act 8imultaneou.ly. STEED «rabbin« FELIX by 
the wriMt and awinging him aeroa. the room to or.ah into 
the aoreen , EMMA, puahinc the trolley table bard ••• nde it 
etraicht at BRANDON. H. trie. ~rantioally to avoid it , but 
i. caught and thrown a .. in.t t~e wall . EMMA tackl •• him, 
knocking the gun ~ro. hi. hand . JANICE Jumps on EMMA ' . baok 
enabling BRANDON to break lou •• and exi t into the mt rror 
room . STEED, halhay uoro •• the rOOM, pau ••• to help DfMA.. 
but aa ab. throwa JANICE bard he shrugs and run. af'ter BRANDON. 

HOLD on JANrCE and F.MMA. t'ichting. CUT to FELIX, d •• ed, but 
recoverins _ Ha look. tova1·ds the de.k wh.ere STEED put hia 
cun . rNTERCUT the gun . FELIX .tart. to crawl towards it . 

CUT TO, 

61 . INT . LIBRARY , NIGHT . 

BRANDf)N , elo.e to panic, i. opening a d •• k drawer . STEED 
enter. t'rom the Mirror Roa. on the other .ide of the ro na . 
BRANDOH pu11a a sun £rom the d.a.er and shoot. w11dly. STEED 
dive. behind a chair, taking an African .pear trom a di.play 
in the oorner . 



CLOSE SHOT . BRAND0N . 

H. 18 not a man u •• d to fighting and h. 1. cl0 •• to panic . 
n. looks wildly, ,"_.thinS' heavily. 

BRANDON 

Xt ' . no u ••• S t eed . Come on 
out . 

NEW ANGLE . STEED throws the spear hard, cauaing BRANDON to 
l.ap to on. eidtll . While h. ia o ff balance 'TEED crabe • 
ero.abow t'ro. the wnll and. duck. behind. another chair . 

New ANGLE . STEF.D b.~nd the chair checking the oro.sbow, It 
i. fully wound and loaded with a b o lt . 

STEED 
(Shouting) 

Nice o£ you to k.ep your colleotion 
i n such g od order . X' ve alwaye 
wanted to u ••• cro •• bowl 

HEV ANGLE . BRANDON , afraid , holde the gun tlchtly in tront 
ot. hi. and baok. towards the Mirror Roo • • 

BR~ND0N 

Felix? • •• Felixl 

There 1. no ana. er . STEED above hi ••• lf briefly with the 
oro •• bow. BHANDON shoote , enter. the Mirror Room f STEED , 
.oving quickly, rune to the door, atep. in .nd to the aid. , 

'. 
62 , XNT . IIXRR'lR RnoM . NXGlU . 62. 

XxaEXXMBlX¥ BRANDnN , oentr., 1. about to op.n the dnor to 
the ProJ.ct~on Room , He ' . de8perately a~r.id ; the gun .hakinc 
in hia hand . A airrnr on either _ide o~ him auddenly ahow. 
STEED with the oro •• bow, 

STEFD 
(Renocted) 

.. Jt ...... IIIP'*x ... '*-~ 
It ' . a rotten way to apend ~ 
Chriatmas, don't you think? 

BRANDON . t'~ln. qulck1y, looks around in horror . 

VIDE ANGLE . STEED ia re~l.oted in evory airror in the r no_, 
moat 01' them distortea , 8a that BRANDON' •••• about twenty 
i_C·· , 

NEW ANGLE . DRANDOH .tart. to Cire wildly at the iaag •• oC 
~ STEED , INTERCUT with various Mi rror •• hatterinc . 
CLOSE SHOT , ST£FD . He .hoot. the ero •• bow . 
CLOSE SHOT. BRANOOK . He .oreama , a bolt in hi. shoulder , 
Dropping hi_ CUD he .aga ... fn.t the wall , STEED walk. up 
to him, looks at the wound . 

STEED 

near, d.ar. M ••• y t~n ••• aren't 
theyl 

STEED opena the door to the pro3ection roo. . Tb. room ia 
tull oC tear ga • • EMMA atagger» out . eoug~n,. tears runninC 
down her cheek • • 



Prar 6t.

SI!DD

t t  t  c a  a . t t b , . . . ?

EUr|A
( Di.aurt.d )

lhtt a.D.d foratrl! p.n I

SIEtrD .trat. to l.rahr r-.t -ir IILII tla JAI{ICE .t.3atr
out of thr raor cou3blnri.
DIXA. . .l'orl..

5t. tm. sLuuuuuuuuuuuuuuuu�otn. DAT. 6t.

OPlt aloat c! g'lltD .d DIXA rrrpDd ltr ...ito. .rd hr.vlt
GOrga.

atttD

Pltt rbout th. Clrl,.trr| dr,u.r.
I raa r.thar lootha forrard to
I t .

Dlx

f.rt CDrrl.tr.r, r..ld ra aat to
|.Ivlt. yorr.

3?EAD

Oh, f dcDrt t!cr. At 1...t r.
rolt l rtarra.

PUlt o|'f . ltot ..r. b I .1.1a! rr,th r L.vt ftr t.|ra roao..
tb.lr laD.. atlElt b.a rr! L-.ti.a turtat ar I altrar trat
rtd l. .1r,0''!6 r !l'.o. off.

8IIDD

Dta tr I

EI{XA !{v.. lr,r. .laal.. N. r.rab.. don .!d brtlat ult
. bottla ol oh.rtrt!., t.E{l. a ahar.

LgO Ello�l ot ti. rl.l,ah, aolra or d.n tb. rori.

lll tlc cItE.

IItrtIEI IAII' d'TI

cot{xERcr^l, Erur.I u. s. A.

l^Dl IIl

I'ID CREDTT IIILEA.

lADt oo?

• 

51'1:rD 

What on •• rth ••• • ? 

.... 'fA 
(Dia .... t.d) 

Th.t dnaned tounta1n pan l 

STEED .tart. to laugh . _.t.tw~ TELXX and JANICE at .. c.r 
out ot the rOOd coupinc . 

nou. , • -lonk- . 

61 . EXT , SLF.IOH, DAT. 

OPEN CLOSE on STEED and EHNA wrapped ~n aoarW.. and h.avy 
coat • • 

STEItD 

Pity about the Cbrl.t ••• rtinner. 
I ••• rather lookin~ forward to 
it . 

Hext Chriat ••• , r •• ind •• aat to 
invite you . 

ST U 

h. I don ' t know . At 1 •••• we 
won't at.rYe . 

PUl.L OUT . Thay are in • alatch vJ. th. • ha.vy :t"ur rue aoro •• 
their lap. . T~LD ha. an i .. an .. turkey on a .ilyer tray 
and 1. a11010« a piaca O'C . 

STUD 

Di« in I 

EKMA Slv •• ~m a -look- . H. r •• ch •• down and brines up 
• bottle ot o~pacn. . pourtnc a Cl ••• • 

L~Q SHOT ot th •• latch, soins on down tha road . 

MUSIC cm .• 

FADt: OUT. 

C~~EPCIAL B~~ U . . A . 

FADE IN. 

END CRFDIT TITLES . 

FADE OUT 

6,. 




