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- 1 -
FRUE 1
1. EXT. SURUTRAE ROAD. TAY. (IFCATION) 1.

It 1s prebably fairly sarly in the morning -~ because there is
ns-one arcund. :

powerful man now gons to see, WIkLD is pushing a large,
Vietorian pram or basinette - cloties suaddle the top and
conceal the “baby' from s,

Then: intc sbot comes WILLL TEHR - ihe wrong side of forty, a
y=3

WILLL is headinz towards 5 phone booti: - he reaches it - stops

and:
CIOBE SHOT. Wa see his anply the brake of tho pron.
WILLL now entsrs the phone booth - startz to put mcney in bhex.

During this aciion We seed

The broke of the pram sterts teo slip - the wheels start to
[ARF '

The pram slow - i% stands on a stoepening Iincline -

ant as il moves Wl £ 111y zatner momentum.

WILLE, cblivicus wo this - is stilil trying to got through te nis
number - s<arching for change, dialing, etc.

The pram -- starts to move fastoy now - gathering spsed as it runs
away from the prnocne booth mntil:

WILLI - Just as he presses button A and 1s about to talk - glances
of f andt besomes avere of the pram. . He ieacts - drops the phone -
pushes the door cgen.

The pram - rocking now as it apeseds down the ineline “owards
a ¢ress-roads or intersection. .

WILLI - desperately gives chasz - he appears tc ke gaining on
the pram.

The pram ~ reaches the bottom of the incline - bumps off the
kerb - and careers acrnss the centre of the read,

At thls moment - WILLI catches up with it - mekes a flying alve
Lo grab at the handle of the pra-. - just about tcuches it - then:

CIGIE UP.  WILLI wurns right inbte camera as - he hearé violent
HEUTTING oF & HCRI - BCREECH OF FRAYES.

AMCTHER ALGLE.

WITLI'S EYELIEE - te a ear rr van rushing up a® nim - skidding
to try and aveid him - kit ton late - Lfor:

»  As WILLL is causht hy the vehicle's bumper and
Knocken aside,

CILOSE Upb

CONTINUED:




PRUTCK-C S-S0 DUATH™ ) REV: 192,10.65.

1. COHVTHIED: i.
el e e

Car8s Jr. TE FEAWM - as WILLI's
finally sverturns.

nands are thrown clear of 1t -
WILLY - hits the road and iiss stiFl.

THE PRAM slowly tips up - and:

AMCTIHER A PGLL - a5 the contents zpill out - a MAN in full evening

dress - sprawls mut of the pram and inte the road - he lies face

up - across his 'dickey fvont! {s a neat line of wullet holea. He
is quite dead.

HOLD THIS.

{(SCENES 2 - O DELRTED)
THE AVENGERS
Episode Titk

B QUICK-GUICK-SLoY DEAT™.

FALE #UT:
COMAEKCIAL PREAE - U.3.A.
FADE IN:
0. BXT. COUNTHY B4USE,  DAY.  (IGCATTCN) 10,

CILOSE-UP - 41 A WERIEY TARGET LAUHCHER. (Tnis is a device
made by Webley and s~ld at abceut £4 - it is held in the hend
and uses a blank cartridge to Joft empty beer cans as~ut &0

feet Into the alr - whers they can be used for practice by
clay-pigecn shcoters),

The launcher helds a can clearly Iabelled 'BEER' -

CONTIWUED:
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10, CONTINRUED:

even as we see it - the launcher is operated - and the
beer hurtices up and OUT GF SHOT.

ANOTHER ANGLE
ON BEER CAN sailing up in the air,

CLOSE SHOT. TARGET LAUNCHER - as MAN'S HANDS quickly
drop it back onto a bench - and pick up a sheotgun near-
by. PAN WITH SHOTGUN TO PICK UP STEED - pulling it in
to his cheek ~ taking a snap shot at:

BEER CAN whirling through the air,
STEED - fires,
CLOSE-UP. BEER CAN - suddenly hit.

FPULL OUT TO REVEAL STEED - he stands in the grouvnds of
a country house - on the trestle bench nearby are a
couple of shotguns, boxes of shot-gun shells -~ a line
of beer cans - and a couple of target launchers.

STEED -~ picks up the second launcher - already charged
with a beer can - again he launches it - drops it
back -~ snatches up a shot gun - fires off at the can.

CLOSE-UP. BEER CAN - suddenly hit - starting to fall.
WHIP PAN DOWN TO:

CLOSE-UP. - EMMA'S HANDS -~ as the bser can falls into
them, and she neatly fields it.

PULL OUT TO REVEAL EFMMA,

EMMA
Howzat!

She strolls closer - observes STEED reloading shotgun.

: EMMA
Goocd morning, Steed.

STEED o .
'‘Morning, my dear - =R <& makﬁﬁa
yourself useful?

He indicates target launcher - EMMA takes it up -
loads a beer can into it.

EMMA
Not at all, But you didnt't get '
me out here to act as gun-bearer ...

She launches beer can.
STEED pulls gun to his shoulder,

STEED
NO «.ow
{(fires)
Somecone I want you to meet.
(firvs second
Larrel)
(CONTINUED)
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10. CONTINUED:

STEED
(contd, )
Willi Fehr. Used to be a top
agent - but relegated now to
traffic control ...

EMMA
Traffic control ,...7

S5he fires second target launcher.

STEED :
Yes, For incoming spiles.

(fires)
The man who makes the general
arrangements - sees to accommeod-
ation, money, that sort of thing.

EMMA is loading target lauanchers again.

EMMA
Why should I meet him?

STEED
He had a litile accident last
night - ran off the road - and
in the wreclk of the car ... No,
not that one!

He is too late - EMMA has loaded and fired a beer.caun.
STEED sadly watches it (off) sailing away.

STEED
THAT was my lunchtime refreshment.

EMMA
Oh? Oh! You were saying - 'in
the wreck of the car!' ...7

STEED

(5till sad)
‘Hate to see geod beer going into
orbit.

(back to the

subject)
They found a dead man in full
evening dress.

EMMA
N {reacts)
' And what does M, Willi Fehr say
about that?

STEED
Let's ask him, shall we?

He turns her towards the house - as they move towards it:

11, INT. INTERROGATION ROOW., DAY.

CLOSE ON CAPTAIN NOBLE ~ a tough-looking Army
Captain - in uniforwm, wearing holstered revolver,

( CONTINUED)
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11. CONTINUED: ’ - ll.j

CAPTAIN .
He just isnrt saying anything.
Not a darned thing.

FULL OUT TO REVEAL WILLI FEHR sitting in a straight-
backed chair - his head and arm bandaged. The room is
utterly bare save for a wall phone, and a long table.

CAPTAIN is addressing STEED and EMMA who are regarding
WILLI.

STEED
That's not like Willi. Not like
him at all. Usually quite
talkative. Isn't that so, Willi?
(smiles down
on WILLY)
Remember the old days, Willi -.
back and forti across :the wall
like a game of ping-pong ...
{sympathetically)
A bit of a come down from those
days, eh? Making vou do dreary
old dispesal work ...?
(gently urges)
; ’ . Who was he, Willi? Who was the
; man you were supposed to dump?
And why the evening dress ...?

WILLI mereily stares back,

CAPTAIN .
Of course, it could be delayed
concussion,

! R STEED

: (shakes head)

It's a case of good old-fashioned
stubbornness, thatis all.

"EMMA
~What about the dead man ~ where
does he lead?

CAPTAIN leads them to the table‘where the evening
dress is laid out. '

CAPTAIN
Completely unknewn to us - here's
. the suit he was wearing. Pockets
' were empty - all labels removed
+«+ had been recently dry-cleanecd.

STEED
No clues atv all?

CAPTAIN s ’ *

(shakes liis head

.- smiles)
Unless vou count the Faect that it
didn't f£it him properily.

{EMMA loolks

questioningly)

The evening dress -~ not a perfeoct
fit for i1he dead man.

{ CONTINUED)
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11. CONTTNUED: . 1.

EHMA
Then perhaps he hired it.

CAPTAIN
Possible. But where does that
take us ...7 . .
{shakes head)
No, our only hope of identifying
him is this ...

He takes a photo from the table.
INSERT. PHOTO.

It shows a flowery desigi with EROS in the middle - and
the name 'LUCILLE: across the bottom.

STEED and EMMA = look at the photo - then at CAPTAIN
questioningly.

CAPTAIN
The only label they couldnft
remove., 1t was tattooed on the
dead man's aiw,

STEED locks at EMMA ~ holds the photo out te her again,

22. INT., TATTOOIST'S SHOFP. DAY. 12,

CLOSE ON matching design of Eros (with blank space for

a name beneath) which is on display. OVER WE CAN HEAR

THE WHIR COF A DRILL.
PULL BACK 1O REVEAL emall tattoolst's nkop - FINTRY, the
tubby, Jally litile tatirist is busy engravine a snake
rn the stomach of a pretty JELIY DANCER as he chatters
away to FMMA - his conversation puncilaated by the chatter
of the drill.

T
P
&

FINTRY

Eros? Yes, that's it there -
one of my most popular designs -
comes right behind "I love ...
who-ever-it-is™ and "What is
home without a mother's loving
touch".

(sits back - muses)
A lovely thought, that is ...
"What is home without ..."

{brisk -~ back

to work)
of course, that's only good for
the big ones - necd plenty ol
room, you see ... tried to put
it on a skinny ©One once ...
disastrous ... ran out of space -
so it finished uwp ... "What is
home without a moth?" Ridiculous.
Spoilt what should be a lovely
sentiment. .

(glances at EMMA)
What ecan 3 do for you, miss?

ERMA
wWelly, T .-
‘ ( CONTINUED)




‘12, CONTINUED: . 1z,

FINTRY .
Engraved garter around your lef
leg? I enjoy deoing those ...

EMMA g
Well, actually I .,.

FINTRY
No, no, you'd be rosebuds. Pretiy
pink resebuds., One on each.

EMMA
{interjects)
Do you recognise this?

She thrusts photo under his nose, FINTRY pauses -
squints at the photo. Then peers at EMMA.
FINTRY
You wouldn't be his wife?
(EMMA looks
questioningly)
That chap - »ne who had Lucille
on his arm.

: EMMA
No, I'w not his wife.
FINTRY
Ah! Pays to be cautious, you
seec. - Very discreet business this.
Enew a chap once - had to always

keep his shirt om - in case his
wife sSaw ... -

EMMA
Then you DO recognise it?

FINTRY
Of course I do. That's my handi-
work all right, Lucille with
two L's. A mis-spelling can be
very %tricky in this business.

EMMA ‘
And the man who had the itattoo -
do you remember him tco?

FINTRY
(nods)
Mr. Peever.
(eyes her)
Sure you won't jindulge. There's
a bird's eye view of Sydney I've
always wanted tc ...?

EMMA : - s
What was Peever like?

FINTRY
{working szgzain)
Funny litile chap, Thinning hair,
glasses. Middie-~aged, Nervous.
There !

(CONTINUED)




"R GUICK.JUIDK SLOW DRAGTT REV: 19.1iC.65.

12, COireT R 2.

He stops workics - tenderly pabs the belly of the BELLY DANCER -
wha werdlessly  rises - tries cut the snalte tattooed on her belly -
moving so that the snake writhes and wrigyles. Then she turns and
exits, ‘

FINTRY gazes alter her - smiles,

FINTRY
Lovely girl.....lovelve...
{suddenly)
He wasn't married.
- Eva
Whet?
FINTRY

Feaver. Get to ¥rnw a lct abeut people in
this business.

{ohuckles)
(et under ticlir skin 35 teo spesk. Peever
wasn't marrliad - falrly sure of that. What's
nhe done anyway®

EvMA
Done?

FINTRY
Well, asking sc aery aus=stions abrut him -
ke must have done semething.
EMBA
He was involved in an accident.
(eyes FINTHY)
What YOU might e2ll - 3 write off?
13.  INT. INTERRCGATICH KOnM.  TRY. : 1%,
CLUSE £ CAFTALI - pacinz to and fro.

WILIX FEHR - faigning lethargy - watohes the CAPTAIN from beneath
lowerel lids - he watches:

THE HOLSTERED GUN AT THE SAPTAIN'S RELT. Jiggling as the CAPTAIN
paces.

Then WILLI's eyes go to:
THE WALL PHONE.

‘there is a kncok at the deor - thie CAPTATN meaves to it - unlocks
it - then reaches out beyrnd the deoor.

CWILTY tenses - nls eyas on the gun. 3lewly he removes his tie.
The CAFTATIN withdraws into fhe racm with a tray of Tood - and,
slightly hampered by 1t, he starss o strugzgle o relock the door.

the dror - Just straightenlng up -
then suddenly - WILLI Tlips his tle nround his neek and pulls - the

Lrey ol Tood crashioo b Lha flore.

(CCHTIMIED: )
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13. CONTINUED:

The CAPTAIN, struggling under the tie - his hand
claws down to his gun - he draws it.

WILLI holds on the pressure.

CLOSE UP, THE REVOLVER - in CAPTAIN's HAND -~ as it
jams against WILLI's side, and the trigger is pulled.

WILLT jerks under the impact of the shot, but

tenaciously holds onto the tie until the CAPTAIN passes
out - only then does he release him. CAPTAIN falls to
the floor - WILLI - holdinz his wounded side, holds the
wall for support - staggers to the phone.

Painfully he dials.

Then :
WILLI
{into phone)
Fehr ...
{(sharper)}
Willi Fehr! Listen ... had road
accident ... they found ...
Peever. Yes, all identification
removed ... but ... we overlooked
..+ evening suit ... It was ...
{in great pain)
It was hired from Lichen and Co ...
Even as he says it - so his eyes glaze - he siides

down the wall - lies still. The phomne hangs limply.

4. INT. DRESS HIRE SHCP. DAY,

An establishment along the lines of Moss Bros. There
is a ccunter - wvarious types of dress hire on show
(ranging from evening wear to military Ko. l's).
Nearby is a row of curtained changing booths,

OPEN CLOSE ON HUGGINS - drassed, as are the other
assistants in the shop, in Ascot wear - grey
topper, morning suit, binoculars slung around his neck.

At the moment HUGGINS is holding up a suit of tails
in dismay.

HUGGINS
Yes, this is definitely one of
our suits - recognise the cut ...
{exanmines bullet :
holes in jacket)
But dear me - his decorations must
have been worn VERY clumsily -
these holes, we'll never get
those invisibly mended.

STEED
The hirer can't exactly be mended
cither,

HUGG LS

(reacis)
Sir ...7

{ CONTINUED)

13.
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14, CONTINUED: : 1k,

STEED
Do you remember whoe he was?

HUGGINS
Oh, quite definitely ... fitted
him myself ... ’ :
(demonstrates
on suit)
Long in the arm - but short in the
leg - unusual combination ... i

STEED .
Who was he?

HUGGINS
(blanikly)
Sixr?

STEED
{patiently}
The man who hired this suit?

HUGGINS
Don't you know?! After aill, you
are returning 4it, and with these
holes, I'im afraid we'll have to
keep his deposit.

STEED
The deposit is yours.

HUGGINS
I made it all guite clear to Mr.
Peever - if there's any damage,
I said, then you Fforfeit your
deposit ...

L STEED
i {interjects)
i Peever!?

! . HUGGINS
| Yes.

STEED
Do you have his address?

HUGGINS
It11l be in my book - but that
kind of information - strictly
confidential ...

STEED .
Not between business associates
surely?
{HUGGINS reacts = -
‘STEED becomes .
confidential)
Baggy Pants Limited,.

e tim e R e d -

HUGGINS
Baggy Pa... 7

STEED
Shhh! Tuep sceret work =
diplowmatique corps only.

(CONTINUED)




erem e s e s

=373

1%, CONTINUED: ' 14,

HUGGINS
But Baggy ...

STEED

Shh! You've seen pictures of
visiting Russian diplomats,
haven't you?

(HUGGINS nods -

a bit agog)
Well, where do you think they
get those terrible clothes.from?

HUGGINS reacts — then points at STEED as though to
say 'you?! STEED gravely nods.

HUGGINS
I'1l get Peever's address for you.

Awed - he hurries away, towards a door beyond the
changing booths.

HOLD ON STEED - eyeing some of the dress wéar for

. hire - trying on, and admiring himself in an

Admiral's hat.
ANOTHER ANGLE

HUGGINS -~ reappears from the door - holding a ledger -
starts along row of changing booths - then suddenly -
a curtain of them is drawn aside. and:

T G ACRwE -
Excuse me ...

e

r . T ‘. ~4+ FHRSTER — .
:Ugiiﬁi pfgz:s - 1§3ks inte changing boeth at IVOR BRACEWELL

<t LT ZlE 3 - 53 ' i
undone., my, zigele type dressed in tails, His tile is ]

5D LeAcs Wi
~ ({indicates tie)
Do you mind - never could manage
one of these things.

ANCTHER ANGLE

As HUGGINS nods - steps into cﬁanging booth - puts down
the ledger - moves to adjust IENTMs tie. HOLD THEM
BOTH IN CLOSE TWO SHOT. SeAceuEL

D (Aenc s BLt
Often thought of getting myself
one of those made-up ones.

BUGGINS
My goodness, Sir - that would
never do - not at all ... "

. (e Wi 5
CLOSE TWO SHOT. BOTH MEN'S WAISTS. We see
HAND guietly slip a knife into view.

21 e T
CLOSE TWO SHOT. Cfio.d AND HUGGINS.

HUGGINS
{continues)
The mark of & real gentleman -

{ CONTINUED)




14, CONTINUED:

HUGGINS
(contd.) .
In fact there are some places
just will not allow you in
unless you are ...

He suddenly jerks ~ stops dead - his eyes open wide -
he stares at RI'H in horrified disbelief.
DRAC LT

ANOTHER ANGLE

STEED -~ trying on another strange hat - them he frowns -
what is Kkeeping HUGGI 5 = e turns tOWards the door -

Just missing seeing s face - as hoid Strolls away
{not seeing STEED either).

There is no sign of HUGCINS - STEED shrugs - is about
to turn back to the hats again - when he reacts -
stares along the room to ithe changing booths.

STEED'S EYELIWE ~ TO: CHANGING BOOTH - a MAN'S HAND
projects limply from vander a curtain.

Z00M IN CLOSE OMN IT - HOLD IT - then STEED bemnds INTO
SHOT ~ jerks aside the curtain and stares at: :

HUGGINS - crumpled Tace up on floor of changing booth -
a knife in his chest - and quite dead.

Lying across his body is the ledger - STEED picks it
up - opens it - sees ithat all the pages have been torn
out of it.

STEED grimly looks at HUGGINS again - HOLD THIS.

FADE OUT:

COMMERCIAL BREAK -~ U.S5.A,

FADE IN:

15. INT, DRESS HIRE SHCP, DAY,

CLOSE UP. A GREY TOPPER.

PULL OUT. Twe MEN are carrying out a stretcher bearing
HUGGINS - his body is covered over with a sheet - but
his elegant striped trousers, and shiny black pumps
protrude - on his chest resides the topper - there

is an air of ceremony abouil his departure.

REVEAL STEED - doffing his bowler in deference - and
nearby SYDER, another morning suited assistiant,
doffs his topper.

SYDER
(shakes head)
Such a terrible thing - at Lichen's
too. We dicss the entire nation

{ CORTINUED)

14,
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15. CONTINUED:

SYCER
(contd.)
you know ... why, without us,
Ascot Race Week would look like
a nudisi's convention!

STEED nods sympathetically - gets back to the jeob in
hand - touches the empty ledger -~ which resides on
top of the returned evening suit.

STEED .
This ledger was your only record?

SYDER
I'm afraid so, sir.
{messing about
with the suit) A
Tut, tut, the condition of this
suit ...! :

STEED
{(thoughtfully)}
Tell me - Mr. Peever had to leave
a deposit ...? Might he have paid
by cheque?

SYDER
Very likely, sir ...
{sharper)
And that would be on record.
If he DID pay by cheque, we'd
have the name of his bank.

STEED
Do you mind checkaing for me?

SYDER
Not at all, sir ... I'll ...

He reacts as a scrap of paper floats to the ground from
the suit.

STEED
(reacts)
But the pockets wuere empty!

SYDER o
All our suits have a gentleman's
secret pocket, sir ...
{he indicates pocket
in waistband)
It must have been in there.

STEED
(examines paper)
Hun ... shoe repair ticket.

. SYDER

(scans it)
Por Piedi's ... no ordinary shoe
repair then.

{STEEDl looks

questioningly?

Well, Piedi®s, sir! Everything
hand-mads - wust be one of the
smartest shos shops in town!

STEED looks thouphiiully at the ticket:

15.
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16. INT. SHOE SHOP. DAY,

CLOSE ON EMMA'S DARE FEET -~ her toes wriggling
provocatively, A hand enters SHOT - begins to caress
her feet.

PULL OUT, EMMA sits in a throne-like chair in the
hushed and hallowed atmosphere of a tiny, but very
exclusive shoe shop. ’

All around are casts of feet -~ drawings of feet - big
toes, etc.

At the back of the area is a small door marked "CREATIVE
WORK ROOM".

The man carcssing EMMA's feet is PIEDI himself - about
40, slim, dark, sensual. Nearby stands BERNARD, a huge
traditional cobbler in leather apron, who holds a bowl
of plaster on top of a tray, )

PIEDI
So pale, so slender, so exquisitely
elegant ... thesy aire a poen, Madame
-~ they sing, they soar ...

EMMA
They 're alsc terribly useful for
walking on.

PIEDI
" Ah ~ you make the moeck! But it
is true what I say ... such
"expressive fest - they talk to me.
(EMMA wriggles toes
madly - P1EDI slaps
them plavyfully)
Naughty little chaiterboxes!
Bernard! '

BERWARD moves forward with the bowl of plaster - puts
it on the floor.

PIEDI .
I shall cherish them, I shall
compose a shoe to them ... encase
them in the softest leather,
finely tovied, superbly sewn,
devastatingly designed. I shall
treat them with delicate care.

And with this he plops EMMA's feet into thes bowl of
plaster. EMMA reacts -~ PIEDI gazes up at her.
PIEDI
Piedi never measures - he moulds.
(gazes at her feet
sguiggling wp and
down in the bowl)
Adorable., Twin treasures! 1 am
at your fcet, Madame.

EMMA

(darkly}
So X notice.

37.  TIGHT ON SIGN:

TMULBERRY 'S BANK LTD%.

16,

17.




18. INT. DBANK CUBICL®. DAY. ) 18,

TIGHT SHOT on barred grille in bank counter - BANK
MANAGER is one side -« STEED has to bend down to peer

in the other - entire scene plays this way.
MANAGER
Yes, Arthur Pecver had an account
here.
STEED
Had? Then you know ...7
MANAGER '
Yes. Sad.
STEED
Very sad.
MANAGER *

Very, very sad.

STEED
Quite a shock?

MANAGER
Oh, shocking. Very shocking.
When he came in here this morning
and ...

STEED
This morning?

MANAGER
of course., Walked right in and
closed his account.
(shakes hcad)
. Bad.,.

STEED
Yery bad.

! MANAGER
. -Very, very bad.

STEED
Did he give you a Torwarding
address?

MANAGER

Yes. Was a bit reluctant about
that at first - but when I
explained I have to send details
of his balance and ...

e arakin T e e o o 8 A Y e

STEEDR
Do you have the address?

i MANAGER
: {nods -~ produces
f " papernr)
Care of Purbright & Co. Mackidockie
Street.
19. EXT. STREET. DaY. _{(LOCATION) 19.
CLOSE ON S1GIH: YMACKIDOCKRIE STREETY,

( CONTINULD)




DANK MALAGER is rne side of a lins »of four grillcopenings -
STEED ihe other. The MADAGER is snvnting and checking piles

of monoy thrcughout ~ a pile at each grille- his mcvements are
quick and sharg 1ive a bird - ke £lita from grille %o grille -
STEED - on the othér side - pursues nim frem grille 32 grllle.
The entire scenc is pumetuated in this manner.

i
. I .
POUTCK-QUICK-3L0 DEATH" ) REV: 19.10.8%, ‘,
: i
: - 15 - 3
18, _InT, BAE CUUISLES.  DAY. 13, ¥
e |

MANAGER
Yes, Arthur Pegver nad an account here,

STEED
Had? Then ym: znow,...7

[ANABER
Yos. Sad.

STREED
Very sad.

MANAGER
Yery, very sad.

STEED
Quite a sh-ok?

MAITAGER

‘0L, shreking., Very snoecking. Uheit he came
in rere this morning and....

STRED

oLl

Thls morning?

MAMAGER
Of course. Walkszd rizht in and closed hls account.
{shakes head)
Bad.
STEED
Very pad.
MANAGER
Very, very bad.
STEED

Did ne give you a Zorwarding address?

MANAGER
Yes. Was a bit raluctant about that ab
first - bul when I explained I have to send
detalls of his halan~e and...

STEED

Do you have tho address?

YANLGER
Trodutes paner )

& Un. Mackideeckie Street.

_ (nnde -
Care of Purhr

17, FXP,  STEREEP. YL
R RS RSP

19.

Cifal, 7 SIS MRl

(CONTINURD: }
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19. CONTINUED: B . 19.

PULL OUT to REVEAL STEED passing by with a glance -
then moving to a tall, cdreary looking office block.

e pauses - consults a notice board outside - it bears
names of several companies - and, right at the top:
"PURDBRIGHT & CQ -~ Ninth Floor".

STEED enters the building.

20, INT. Z0ORRIDDR. DaY. ' 20.

CLOSE ON DOOR - marked "PURBRIGHT & ¢0."

PULL OUT - it is one of several doors in a shabby, bare
corridor,

PICK UP STEED as he arrives at far end of corrider -
moves along - inspecting the doors - he stops at
PPURBRIGHT & CO' - in the letier-box some envelopes
are protruding.,.

STEED raps on the door with his umbrella - pause - no

.answer - he raps again - no answer -- so STEED tries

the door -~ the handle turns - but the door is stiff -
STEED pushes it - then gives it a real shove with his
shoulder - and STEED buarsts through to:

Sheed Loz vaa ool

CLOSE UP. STEED'S FACE as he reacts to:

2), EXT. EMPTY SITE. DAY, (LOCATION) 21,

" STEED'S EYLLINE - the nther side of the deor is nothing - bub
a sheer drop down to a bullding site far helow. His bowler
spinning dcown te the ground helew.

22, INT. CORRIDOR. DAY. : T 22,

STEED - with sky background seen through open door
beyond - clinging to the door - fighting te get his
feet back onto iterra firma in the corrider. At last
he manages it - gets back into corridor - gazes down
again at;:

23, EXT. EMPTY SITE. DAY, (LOCATION)l 23.

STEED'S EYELINE DOWN TO the dizzy drop below.

24. INT, CORRIDOR., DAY, 24,

STEED mops his brow in relief - pulls the door to
again - regains his composure a little.

25. INT. SHOT SHOP. DAY. 25.

CLOSE SMOT. EMMA'S FEET firmly encased in hard
plaster cast now. A tiuny golden hammer and chisel
enter SHOT.

PULL QUT as PIEDI delicately breaks the cast into two
roughly cgual halves,
{ CONTINUED)
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25. CONTINUED: ' 25,

EMMA wriggles her toes in relief.

PIEDT
An excellent cast - a truly
beautiful repreoduction, right
down to the tiniest toconail! . !
Bernard! . |

He hands the casts to BERNARD.

PIEDY
We will now pour in wax - and
soon, you shall havae two pairs
of feet. Those attached to your
legs - and a duplicate pair for
me ... from which to make shoes
which will be like puffs of air
upon your feet,

He is helping EMMA to her feet, having put her shoes
OIt. :

PIEDE
And now, Madam# ... is there
anything else I can do for you?
Slippers for the boudoix?
Wellington boots in the kinkiest
black ...7

‘ EMMA
I'd like to c¢ollect these ...

She hands PIEDT a ticket ~ he frowns at it.

PILDI
A repair?

EMMA .
For Mr. Peever. %You do know
Mr., Peever don’t you - right

down to his tiniest toenail?

PIEDI has opened a cupboard - to produce some patent
leather pumps with tag on them, ’ ’

i PIEDX
It saddens me to admit it - but
these shoes were not specially
fitted.

(sighs)

Even the craftsman must cexrupt
his standards on occasiomn.
These were part of a job lot we
delivered - all of different
siZes.

| : EMMA
) A job lot for whom?

PIEDT
A team of dancers,
(EZMMA rcoacts)
Ballroom dencers - you know, men
in tails - women in itulle and
seguins - and all ol them Eﬂﬁiiﬂiﬂﬁ

{CONTINUED)




25. CONTINUED: ' i 25,

PIEDI
{contd, }
their poor arches to destruction -
doing IRREPARABLE damage to their
extremities. i

EMMA ’ !.
This team of dancers - where do :

they come from?

PIEDI
Terpsichorean Training Techniques ...

26. EXT. DANCE SCHOOL. DAY, { LOCATION) 26.

CLOSE ON NOTICE in glass frame - it bears a motif of

two pairs of shoea {men's and women's) close together

~ and the mname: WPERPSICHOREAN TRAINING TECHNIQUES

ine" --and pasted acress it - "DANCE INSTRUCTRESS

WANTED™ mance dinrrams decsrate the floor - and, in one instance, contlnue
: wells

PULL OUT 10 REVEAL EMMA iooking at the notice - then

moving teo eniexr doorway of the dance school building.

L yre Rl
L it

SQUND CUT AHEAD OF VISION AS:

27, INT. FOYER. DANCE SCHOOL. DAY. - 27.

LUCILLE'S VOICE (off)
Slow, slow, guicly, quick, slow!

And suddenly the strains of dance music - a cod
pastiche of Victor Sylvester.

OPEN CLOSE ON DISPLAY - baaring two pairs of shoes
facing each other - men's and women's.

PULL OUT TQO REVEAL a smallish, baroque foyer - with
doors leading off on either side,

EMMA has entered - she stands, listening to music -
and gazing at signs: UpANCING FEET ARE HAPPY FEET".
WTANTALISING TERPSICHOREAN TFECHNIQUES TAUGHTY.
WSTRICT TEMPO OBSERVEDY. "TRY IT - THE LATIN
AMERICAN WAY!"

LUCILLE'*S VOICE (off)
Lead, lead, back, back, lead ...

EMMA traces the sound of music and voice to the
studic door - she pushes it open - enters.

“~s58, INT. DANCE STUDIO. DAY, 8
: ' *
lLarge, more less bare save for a baroque rsplay
piece - all columnsﬁgpd angels, etc,-at”one end.

. . byl .

Placed near this Aigpleyis a~MAN - conducting the
music - a;’EQ,PUbﬁbeT FROM HIMﬁ:‘weﬁsen that he is
tconduckiTig! a large horn gramophone.

{CONTIRNURD)
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22,
The music is coming fyvm o lerge horn gromophone,

NICKL, a slim, prastty dance instructress - 1s daneing with a
CHUGLIY A1 whio is very heavry on bis (and her) feet.

LOCTLLE BALKS supervises the instruction - she is a glamcrous,.

1 slightly hard, Slende of about 3 - clearly SHE is in charge

because she wears s flowing white robe - like the Goddess of the
Mase - wilth shades of Isidora Dunecan - certainly Grecian.

LACILLE -
31lew, slvw, quick, quick - and back - lead -
turn - and back and swing those feet and watch
that balacne, and vn, up UP sn cur toes and...
round and round and..Ohl

This es CHULSY MAll spins round - loses grip of NICKD - whirls
Lo the deor, and ends up ambracing....EMHA,

CHUBRY MAN
Ik dear, I AM serry - s0 3orry....do beg your parden,

o

CILIE

{Steps ferward)
Zes, well, . ..perkens you had better sit dw»wm for
a nement ocr o,

CHMZDY MLl reds, rstires Lo the backsround with NICKI. LIXCILIE
faces up to EMMA - griles - extends her hand.

LCILIE
I am Miss Banks - the prineipal here - can I
help yol....?

EMMA ’
I hope sc -~ Poel -~ Mra. Enma Peel.....

LUGTLLE
(intel",jects:}
And vou wicn te train te trip the terpsichorean
light fantastie,.,? Well, Mrs. Peel, I can assure
¥OU Tevue

EfT1A |
Actually I want a jeb,

INCILLE reasts - her makner 2langes - shce is dealing with a menial,.

LJCELIE
Indoed?
EMMA
Yes, I saw yov were advertising fer an *

Instructress, and I thought perhapsSe..
1f the poSt were stiil vacant...

LUCILIE
Mimm ~ you'lre very tsll - eould be a disadvantage
= wWell, wetll rubt you b the test, shall wae?

At this mercnt the d=er &ponz.

LOTLvE
ikl Twer,..’ust In tilme,.,.,

- s omt v an ey - Lipghtly

.

@ HITITNUED:
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. MICKT and EVMA stand In the

[EIUNTUFNNALS ¥ roT N | Qe

28, COoimn-ULD: 28.
LUCTLIIE .

is #re, Pegl.o..lvor Bracewell...our senior

male tutcr, Tak:s Mrs. [oel around the fluvor wil youf?

This
BRACEWELL
With pleasure.

He extends his hands -~ EMMA hes tates - then quickly siips into
his arms and...they begin te dance. IUCILIE looks en.

CILr:
Yes, you move gquite well,..have ¥you had much
cxperlenne? .
EEMA
(drneing)

dnly the mest proctissl kind..«ly father....
(wrhirls around)
«oohie enterdnlned a good deai...n preponderance
~f heavy..,clderly gontlemen.., It was important
thet T
(vhirls eroungd)
madie then FEEL as though they could darnce.

LUCILIE
I see.s.{claps nanis) Yes, that will di.

IRACEYWLL & EMMA atop dancing.

CTLIE )
I'11 give youra chance %r show what ryou ean
do, Mrs. Psel, wa'll give you & week's trial.
(claps hands ) .
Nieki, Show Mrs, Peal saround the establishment.
. {(t~ EiMA)

We will sze how you shepes up by tee end of the
week, )

EMMA neds, smiles -~ tumns T exdt with NICKI.
LICYLIE gazes after her then:

BRACEWELL
I'd saysohe shapes up presiy well.

LUCILLE meets his olly grin.

: ERACEWLLL
Per,.retty well,
2. TUT, FIYER., DANOR JCHCCL. DAY, 29,

'offles areat of foyer - by receptian
desk covered with Broshure:z,

NI
We're expectrd *» take zix poplls each per day -
cne heur sesal-n ezei. It izn't bard work - so
lrng g yourhave uribmitod energy, e constitutien
ef ain ex - and cnat lron feetl :

[ ml
It's 25 bad as thast

CONTIHUE
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i 2¢,
Soe el

At this memant, o deer ocopans and OHESTER RIEAD appears - he is
an ageing pandizader - once alim ar? acjuiline, but now running

e mead - tut stiil putting on a veneer, a facade - sut...he is
a drinker.

‘ MIOLT .
Afternonn, Mr., Reed.

READ focusses her blearily,

READ
{sIurred) '
Afterncon.

NISKI
This is Mrs. Pesl - she's Just jolned us,

RAEAD
{slurred)
Howdoyoude...,.

He mnves on - exits througc another decr,

NICKT

Chester Ncad. Sur peb band leadar....

-(uonfidentially)
He drinks teo wuch.

(vrighter)
Dance Hight's cur busiest day - every week or
tHo they hold a dance for all our budding
pupils - WE finally ifmp away about midnight...

and lucllee sees Lo 1t that we den't rest for
ong mt...,

EMMA

MILKT
Miss Banks. LUCITLE Ranks..0h, skt

This, as a mousey loeking MALY enters.

NICKT
{whispers)
Cur rprizes tne-crusher.

Well, you have %5 start scumewhere - might as
well be him, :

(puts on a pe

1tent smile)
Well, well, well - gong afber

T™neen,

MAN .
Good afternceor, )

KISKI
You sre  looking debeaair teoday.

MAN simpers snd bLlushes.

MICKL

b omeat our latest instructress.
t In [nbinwumerlcan.

. sottn voce)

And Just in time
An unriv Iled ox

(EA
He senth knew L

E, SrLnr gt o,

OOMTIMD:
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29. CONTINUED: 29.

EMMA has smile and hand extended - but she stops dead -
reacting to the name.

HOLD EMMA & PEEVER.

FADE OUT:

COMMERCIAL BREAK - U.S5.A..& U.K.

FADE IN:

30, INT. INTERROGATION ROOM. DAY. 30.

INSERT: PHOTOQ OF PEREVEH - obviously a candid camera
shot.

PULL OUI'., STEED holds photo -~ EMMA nearby.

EMMA
{indicates photo)
Thinning hair - timid - mousey ....

STEED
And there's a superficial
resemblance to the man we
found in the car.

EMMA
S0 it seems we have TWO Arthur
Peevers. One dead ...

STEED
And one learning to swing a
dainty shoe.. ..

EMMA
-Trouble is - which is - or was =~
the real one? What do you think,
Captain....?

PULL OUT - REVEAL CAPTAIN nearby - wearing ridiculously
thick bandage around his throat - he reacts - talks
animatedly - but all we hear is a series of whoezes

and gasps.

STEED
Must forgive him - a slight
tightness of the throat.

(brisker - waves
' pheoto) .
! Well, this will help -~ I'll : p

let the bank manager have a
look at it... Good idea, don't
you think, Captain? ’

CAPTAIN tallks - wheezes and gasps again.

(CONTINUED)
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30. CONTIMUED: - 30.

STEED
Knew you'd agrae.
{turns to EMMA)
And you, my dear - better get
back to your pupils - and be
quick, quick =low about it.

. EMMA
I intend to ... and do my
Cinderella bit.
(produces shoe)
This was made for Arthur.Peever...
and if the shoe fits....!
(smiles at CAPTAIN)
Good day, Captain.

CAPTAIN talks again - wheezes and gasps unintelligibly.
EMMA smiles and nods - waves the shoe as she wexits.

‘then turns - reacts a

31-\\INT. FOYER. DANCE SCHOOL. DAY. - H///31_

Empty -\ then EMMA appears - moves to dcor marked: y
GENTLEMEN'S LOCKER ROOM. EMMA glances about her - ;Pen
knocks loldly on the door - no answer - so she slip
inside, carprying pair of punps.

32, JINT. LOCKER ROOM. DAY. ' 32.

Merely a corrid;>\§f lockers. EMMA appears /~ moves
along until she fi.Qs that marked "“PEEVERY She opens
it - puts the pair of shoes inside - closds the door -

she finds READ right beside her -

he holds a glass in onk hand in the other =

he is slightly tight.

READ
Out of your territory, aren't
you?

EMMA
Ohl I ... I got lgst
afraid ~ took the/wrong
I*m new here.

REA
Yes, I know.
new.

I know you're

He regards her for/a long moment - then polrs a drink.
READ
- Chester Read. I conduct
the/ band here.
(tosses drink down)
at's if we had a band.
"Musical director of Terpsichorean
Training Techniques" ... "Inc"..
hici

(He hiccups})
Like a little drink?

ERMMA
{backs wup)

// Ko thank vou.

{CONTINULED)
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T e ' FFV: 10.10.,A%,

31,
RN

31,

As FIEIA
behinds he
lureching s
Lrics to b
moves on - exitc,

s TERES In band - then hastlly ~thrusts them

r as READ spreare - oraszing frem donr to deor in foyer -
alizhily- W98 neds piossantly ab him - he pauses -

ix Loy with o Liesry eye - cannot fecus - glves up -

Only now dres RiA again hring pll.lr:ms‘ Into view - moves to
docr marked *GEETLIMEN'S L{GICER ROGCM". EM4A glances about her -
then raps heavily en tha door - nc answer - she slips inside.

32.  INT. LIOCKER ROMM. DAY, 2.

Merely a corrisder of lockesrs. DT nppears'- mceves along
until ske finds locker marked "PEEVER" - sho spens 1t - puts
“the purnps Inside - cloese the detr - turns - then reacts to
find BRACEWELL right beside her.

DRACEVELL,
(ut ef your territory, ~ren't you?

EMEA
Ch..Z...g0t lost. Tosk the wrong door I'm

s
afrnid.....

BRACEWELD

TLivhle ziri Instr..,..

~He suddenly grips her arm - pulls her towards him -~ EMA
resists,

BRACEWEIL
{smiles)

I'm enly-going tn iend you back where you selong.

ElMA
I cen find my own way thonk you.

She msves - tui PRACEWELL bsrs the way - leering at her.

CRACEWELL
Pays to be nice to m=.

LA
1'11 remember that.

She egain meves - areund a locker - but again BRAGEWELL hars
the way.

BRACE~ELL
Starting novi,

He is about to make acnother grebh - buf EMMA 1is faster -~ she
suddenly’ leons azzinst, or sushes = lecker decr -~ slamming it
shut on - ERACEWELL'S hand - he nowls with pain - grips his hand.

ErA

{irmocensiy)
Ga, my goodhoss, Mr. Bracewell - T DO hope T
havn't hurt veu,

Dontt think you eon o ¥ ma ~round.
I'r lmporiont..,vers dsecvinnt.,

Weyt]1 frent ma btk pe 2b oora...

e Jurehos tennads ner - i

CONTTHUED
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CIICKLRUICR SEfn, DAY REV: 19.10.0%.

- Dl

P, COMTI.IEORN: ‘ 2. _
LUCILIE (OFF) ' I _
Ivery ’ )

He stops dead =~ Hurns as LUVILIE hurrles up.
1O TLLE

Mrs, Poel - I believe you have a pupil
awalting tuitioN.seas.

Yes, Miss Banka T wns Just..e.

e TLIE
{interjeats noldly)
Pleage atiend te i€,
EMFIA .

Yes, Miss Banls. .
Che moves away - exids - and as soon az the doer olrses:

- INCILLE - strikes BRACEWFILD neress the foce.

UGTLIE
Foell
BRAGSUELR
Euniile, Toues
She strikes him again.
LLCLIILE
Tive told you-befers - keep away from the

girls!
© {simners dowm)
Whet was she doinz In nereo anyway?

BRASEWELL
Huh? I dunnc....in one of the lockers
I think,

JICILIE
Which one?

BRACEWELL frowns -~ then shrugs - UCTIIE!S sgyes narrow as
she pazes off after Emma,

33, INT. BANK CURICTES, DAY, 33,

As pefcre - scene is played with ABRAGER moving aleng line
of grilles - STEED moving on the other side - entire scene
is punctuated this way. MANAGENR is freowning at phote of
PEEVER.

CONTIRUED:
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%3, CONTINUED: 32,

RN

REAL
I only had one - maybe two ....

LUCILLE
you = two is too muchl
as she doing in here?

READ
(drunkgnly)
Huh?

LUCILDE
Mrs. Peel - whatl

READ
I dunno ... in one
lockers I think

Which one?

READ shrugs. HOLD-LUCILLE - her eyes narrow
| surveys lockerS,ﬁzthen turns to gaze off after

33, INT. A CURICLE. DAY.

As beﬁgféf- scene is played with STEED and BANK MANAGER
crouced either side of a grill. MANAGER is frowning
at oto. : ’

MANAGER
Yes, that's him,

STEED
You're sure?

MANAGER
Yery sure.

_ STEED
Very, very sure?

MANAGER
Positive. That is Arthur Peever.

STEED
{disappointed)
I see.
MANAGEDR

Yeos, never forget a face - and
despite the fact I only met him
once, my memory has never yet
failed me.... .

STEED
{reacts)
You only met him oncei?

MANAGIR
Naturally -~ the day he came

(.r;?"‘.'l N
e in to close his account.

HOLD ON STEED's reaciioit.




34, INT. INTERROGATION ROOM. DAY. , 34.
CLOSE ON CAPTAIN - wheezes and gasps.

STEED (OFF)
50 he could 5TILL have been
an imposter.

PULL OUT as CAPTAIN wheezes and nods - te REVEAL STEED.

STEED
After all - the bank may have
been dealing with the REAL Arthur
Peever - and it was a fake one
who cleosed the account.

CAPTAIN nods - wheezes - goes into long gasping,
unintelligible cenversation.

STEED
Just yes or no would be more
practical, Captain. Did you

call, Mrs, Peel?
CAPTAIN nods and wheezes.

STEED
Get the address of that tattooist
from her?

CAPTAIN nods and wheezes - produces paper.

STELD
(takes paper)
Good -YMlsee what he makes of the
photograph. .

He moves to door - then stops at .a sudden thought -
looks back at CAPTAIN.

STEED
Of course, it may be a trade
secret ... but when you phoned
Mrs. Peel ... how did you ...
er ...7

CAPTAIN purses his 1lips - starts to whistle Morse dots

and dashes. STEED stares at him as though he is a
raving nut.

35. INT. DANCE STUDIO. DAY. 35.

CLOSE ON HORN GRAMOPHONE belting out cod'Sylfester
music,.

FULL OUT TO REVEAL EMMA and NICKI - each dancing with

LARGE MEN - clumsy men. HOLD THEM A MOMENT - as long B
a8 the partners are gazing into their faces - EMMA and

NICKI are smiling - but every so often they catch uight

of each other over the backs of their partners and

grimace - we realise the two HEAVY MEN aro killing
them,

NICKY
Why, you're making enormous
improvement, Mr. Wattikins ...
so light on your feet.....

(CONTINUED)




35. CONTINUED:

NICKI

{sotto vece

to EMMA)
He's murdexing mine.

{as partner's face

turns to hers)
That's right - back - back -
back....

The music .ends ~ EMMA and NICKI gratefully stop.

NICKI )
I think I ne2ed a bone graft.

But EMMA is gazing elsewhere -~ as CHUBBY MAN, PEEVER
and LUCILLE enter.

LUCILLE *
{to HEAVY MEN)
Right gentlewen ... anothear
delightiful session finished?
Run along then and we'll sce
you both again tomorrow.

HEAVY MEN ned - start to exit - LUCILLE turns to CHUBBY
MAN and PEEVER.

: LUCILLE
And are we ready, girls - for
our next delightful! session?

NICKT
S50 soon o...7

LUCILLE
Ah, ah ... do I detect a teeny
note of discontent in the camp ...
certainly not ... she is teasing
you, gentlemen ... you are her
favourite pupils.

EMMA's eyes have not left the pumps PEEVER carries in
his hand.

LUCILLE
Mrs. Peel ....

EMMA
Yes, Miss Banks ....

LUCILLE
You will partner ... Mr. Marsh ...
Fox-trot - rhumba and black
boitom.

KNICKT
(sotto voce)
Watch out for fiying glass!
CHUBBY MAN leecrs in mnticipation.

LUCTLLE
And you, Mr, Peever.e....

She turns - reacts now as she sees PEEVER trying to
pull hiz shoes on. EMMA hes noticed this too.

(CONTINUED)

35.
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35. CONTINUED: . . ’ 35,
LUCILLE locks from EMMA to PEEVER - then quickly:

LUCILLE
Ah - naughty, Mr. Peever...!

She literally snatches the shoes from him ~ he is
startled. ' :

LUCILLE
Jtve warned you before....
(waves the shoes)
Nails protruding ... you'll.
absolutely RUIN our beautifully
sprung floor...

PEEVER
{startled)
Oh...I...1'm SOrry ....

LUCILLE
Come along - we'll get you
another pair....

Shoes in hand - she urges PEEVER to the door ~ then

glances back - at EMMA who has watched the scene with
some chagrin.

LUCILLE
- Get on with the lesson, Mrs. Peel,

EMMA has no option - she turns to meet CIIUBBY MAN's
face - he is shaking ludicrously.

CHUBBY MAN
Ai, ai, ai...rhumba...ai, ai,
ai...rhumba...!

Resignedly - EMMA takes him in her arms..

36. INT. LOCKER RDOM. DAY, ’ _ 56.

CLOSE ON PUMPS -~ being pulled onto PEEVER's feet -
PULL OUT to REVEAL PEEVER and LUCILLE.

LUCILLE
There '~ do they fit all right,
Mr. Peever?

He smiles - nods ~ then leans over to lace the shoes
-up - as he does this, his sleeve rides up his arm.
LUCILLE reacts - bends forward -~ pushing his sleeve
higher to loock at his arm (off. sereen or concealed).

PEEVER
What 13 it7

LUCILLE
Nothing you need bother about,

She turns - moves to exit.

B LA A T L L Tt ST T Y




OUTCK-QUICK SIOW [RATH® REV: 19.30.6%.

DEIFTE .JCE' on_PAGE 2%

36.  INT. LOCKER HOCM. bk‘f. 6.

‘».\ As PEEVER enters with LUCILIE - and, with a startling change
of manners ' .

PEEVER
Neit, skelndovski, Lulscmari,..l1?

IUCILEE '
(interjects)
English! Ifve teld you...speak only, only
E f“'lLuh h“l"--
PEEVER
Yhat was that 1) abouth?t

LUCITIE
Fothing thatv need bLother you...
Yeu're just Arthur Peever renember?
A quiet litils Englishwan...changz into
these and get baclt vherc....

She has teken down some new puntps - hands them to him ~ PEEVER
gazas &b hcr‘ - then shrugs and grunts - starts to pull on the
pumps, A= he dees so - his sleeve rides up - LUCILIE reacus
Lc his arm - then suddeniy ske whirls around and is gone.

PEEVER reactis.

27, TIT. POYER, DAJCE SCHOGL, DAY. 37

ERACEWELL, admiring himself in mirrer is dancing along - humming
softly - going through a complilcated dance step cr two.

LUCILIE Terges out into hils.
LUGCILIE )
Get hold of the Commander - 1tt's urgent -~

very urgent!

BRACEWELL
Wirat!s up?

LICILIE
The tattuoist - we forgot abcut the tatiooisti

HRACEWELL: reacts.

DETETE SCENE 37. AT TOP OF PAGE 29.
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37. INT. FOYER. DANCE SCHOOL. DAY.

READ is sprawled at the desk -~ feet up on it - LUCILLE
appears - pushes his fewst off the desk - this brings
him to his senses with a start. He stares at her -~
she bends close.

LUCILLE
Youtve got to contact the
Commander ~ there's something
we've overleooked - something
very important.

38, INT. TATTOOIST'S SHOP. DAY.

FINTRY, the tattooist, has a huge garlic sausage in
front of him - he is tattoing & design on it.

The shop bell rings belilnd him.

FINTRY
Come in, come jin....

UNKNOWN MAN hoves into view behind him.

FINTRY
Mind holding on a moment?
Little fad of mine - garlic
spusage - helps kaep my hand
in when business is slack ...
VE,.RY delicate touch needed -
one false move and the skin is
tornesees

The UNKNOWN MAN leons one hand alongside FINTRY - leans

it on the bench - FINTRY glances sideways -~ reacts as
he sees:

On the UNKNOWN MAN'S WRIST is clearly tattooed a rosa.
FINTRY reacts - puts the drill down.

. FINTRY

Oh ... that's nice - not my
work of course, but I can
always appreciate another
craftsman's esndzavours aond....

He stops dead ~ as INTO SHOT the UNKNOWN MAN's other
hand 1ifts a silenced pistel.

FINTRY stares at it - then reactzs - but too late.
SILENCED pI5TOL barks out once -
FINTRY - is hurled to one =side.

UNKNOWN MAN's FEET movs away and out of the shop - we
hear the shop bell tinkle.

PAMN TO: TATTOOIST!'!s PHILL - still whirring away =
Jorking and jumping on the end of its cord.

PAN AWAY TO: FINTRY - mortally wounded ~ he stirs -
then wenkly raises his head - stares at the drill -

painfully drags himsell towards it - then he manages
to grasp it - and as he propares Yo use it:

FADE OQUT:

SO T T

37.

38.
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COMMERCIAL BREAK - U.S.A:

FADE IN:

39, INT. TATTOOIST'S SHOP. DAY. 39.

CLOSE ON DRILL - hanging, jerking omn the cord again -
still whirring.

We hear shop bell - then PULL OUT as STEED enters.

STEED
Shop!

He pauses - looks around - frowns at the drill - moves
to switch it off - and the silence is profound - he
glances around - then reacty as he sees foot projecting
from behind the work bench.

STEED moves around it - finds FINTRY flat on his face -
he turns him over -~ FINTBY's eyes are staring ~ he is
dead.

STEED now reacts as he sees that, clasped in FINTRY's
HAND - noit unlike a corpse holiding lilies - is the
huge garlic sausage.

Wonderingly, STEED takes it from FINTRY's HAND -
examines it - then reacts to:

A message tattooed aleng the sausage. It reads:
KILLER HAS ROSE TATTOO ON RIGHT WRIST".

STEED studies this -~ then paces away - huge sausage
in hand.

40, TINT. DANCE STUDIO. DAY. 4o.

CLOSE ON CHUBBY MAN - seated - locking up hopefully
as EMMA moves towards him with tea on tray -~ but she
moves right past him and sits next te PEEVER.

EMMA
May I offer you some refreshment,
« Peever? :

PEEVER
You're most kind.

EMMA

Nonsense - part of my job -
besides - I want to get to
know you better. '

{(PEEVER reacts)
Well, if we are to be seeing
quite a lot oif each other in
the future....

FEEVER
I regret - that will not be
the case, Mrs. Peel.
{EMMA reacts)
I shall scon be passing oat.

(CONTINUED)




40, CONTINUED: ko,

EMMA '
I beg your parden? ) : {

PEEVER i
I am within a 'fish-tail' of
receiving my diploma in ballroom
dancing - when I have that, I
shall have no further need to
attend classes.,.I shall pass
on, Mrs. Pesl...and we will
not meet again.

He peers at her - EMMA, vaguely disturbed, studies his
face. .

PEEVER
Excuse me. '

He moves away - EMMA gazes after him - then NICKI enters
shot.

NICKI
Put them above your head.
(EMMA reacts)
Those poor abused feet -~ if
vou put them up in the air it
soothes th2m to such an extent
that the agony 1is only excruciating!

EMMA
{thoughtfully)
Nicki...Mr. Peever was telling
me that he'll be receiving his
diploma soon.

NICKI
That's right.

EMMA .
But T'VWE danced witn him - IF
dancing is the word...

NICKI
I know - he's terrible.

EMMA
Then why ithe diploma...?

NICKY

{leans back)
Good for business 1 suppose.
Take their money - a few lessons -
hand them a dipioma ... and
another satisfied customer.

{frowns)
Funny though - how Lucille
hands out those diplomas....

~a

EMRA
What's fummy?

KNICKI
It isn't everyone who gets obe.
Just the selected few - diploma
in hand and...
] {gestures)
he disappears.
{CONTINUED}
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40, CONTINUED:

EMMA
Disappears?

NICKI
(casually)
wWell, as far az= we're concerned -
I never knew one come back vet.

EMMA is about to pursue the point - but at this mowent -

door c¢pens and LUCILLE enters airily.

LUCILLE :
Here we have our mosgst EXCLUSIVE
dance studio -~ with a beautifully
sprung floor - and fully trained
instructresses in attendances at
all times...you can see Jjust how
well equipped we are, Mr. Stewud.

EMMA reacts - spins round to find LUCILLE showing STEED

the place. e meets her eye.

STEED
You are indeed -~ fully eguipped.
: LUCILLE
Right - well now, we zan take
some particulors.... *
Durig this ges o '
i 2 GCENE - RMD - Tt mwman ) g holt iecht
pau'lin monk a1 ap‘l}eur'{‘; - f.'.'!.'_!_r'l . , o Uprig
quedlons - Enlty, STEED, ¥ tipsy - Staggering

N T P
Watches READ pa aoe 20, SN5%ering LWCILIE 15
arlti g LA - T_,UGILD;. . ]
wikire insident, “s €Tbarrapsed,
1. INT. FUYBH. ..

STEED seated one side of desk - LUCILLE the other.

LUCILLE
(£filling in form)
Jonathan Steed. & fine old
English name.

STEED
Came over with the Vikings ~
they were between raids and
discovering America at the
time.

LUCILLE
Then you are British by birth?

STEED
Birth, nature and inclination...
love the Old Country...although
I haven't =pent much time here
of late - bheen abroad you knaw.

LUCILLE
Just. recently returned?

STEER
A wook ago.

LUCTLLE
To..aer.usee your family....

{CONTINUED)

4o,
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41. CONTINUED:

STEED
I regret - I have no famlly....

LUCILLE
S5till...you must have many
friends here...

STEED
(shakes head}
Afraid Itve lost touch.

LUCILLE studies him intently.

LUCILLE
And you wish to learn to dance?

STEED
Brush up morse than anything...
once upon a time I swung a
rather elegant shee...but I'm
fearfully rusty ncw.

LUCILLE

It you will forgilve me, Mr.
Steed - isn't your motive
deeper Lhan that?

{(He looks

guestioningly)
You come here hoping to make
friends...You are a lonely man?

STEED
Abysmally. I don't have a
friend in the world.

LUCILLE reacts - she is pleased.

LUCILLE

{rises)
Many of my clients are in the
same boat - and I like to feel
that I - that my little
-establishment ~ offers tham
some solace ~ a chance to mix -
to make new acguaintances....

(oxtends hand)
I trust you will be happy
joining our little group,
Mr, Steed - you may have
your first lesson whenever
is convenisnt....

STEED
Why not right now?

LUCTLLE
Very well ... 1t1ll make the
necessary arrangenants...if
you'tll excuse MmO....

LUCILLE exlts through one of the several doors.
Slight pause - during which STEED frowns at and reacts
to the various notices scaltered around - then dance

studio door opens ~ EMMA appears - jmoves to STEED.

(CONTINUED)
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41, CCHIINUED:

A pause STEED takes ths epportunity te studr the notices
arcound the fover. The dance diagrem running up the wall
intrigues him then swddenly: READ appears hgaln - sti1l1
rolling  ecrossing the room - & elassic drunk - he catches
STEED S eye this time.

LEH])
(n~os  =luvred)
Goc. ... ternoen..., .

de mere or less collapses thicugh a door.
STEED

(intrigucd)
Goed afternocn.

19.12.65. v

4,

Then dance studls deor opens - EMMA appears  moves Lo STEED.

CONTIKUED:

T Sy
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41. CONTINUED: ki,

BMMA
What are you doing here?

STEED '
Looking for a killer with a :
rose tattoo. ’

EMMA
Whatt?

STEED produces the huge garlic sausage - hands it to
EMMa .,

STEED
Read it - then destiroy it.

EMMA reads the sausage - then looks at STEED.

EMMA
Daestroy...?

LUCILLE.appears at door again.

LUCILLE
| ' ‘ Mr. Steed.

i ' STEED
(sottoc voce
to EMMA)
Eat it. : '
"{beams at LUCILLE)
Yes, dear lady.

‘ 'He moves to LUCILLE, who,'tdking his arm, leads him
: towards dance studio.

§ ' LUCILLE

j I have decided to undertake
1 your tuition myself -

; personally....

They eoxit into dance studio - leaving EMMA staring &t
the garlic sausage.

42, INT. DANCE STUDICQ. DAY, ko,

STEED and LUCILLE dancing back and forth.

! LUCILLE
{(conversationally)
I'm surprised you are still a
bachelor, Mr, Staed ... 8r ...
you ARE still a bachelor?

e e e e e A e ke e 4

STEED ’ ' »
Yes. Oh, there was a girl
ONCE4 .
(shakes head madly)
+sobut alas...she is no more....

LUCILLE
(desp sympathy)
" She...pagsed awvay tragically....

{CONTINUED)
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42. CONTINUED: ’ 42,

STEED
Eaten by a crocodile...!
(LUCILLE reacts)
One of those Amazmonion treks.

43, INT. FOYER. DANCE SCHOOL. DAY. 43,

EMMA - sans sausage now - moves towards studio door -
when:

BERNARD (OFF)
Psstt 7Js the coast clear!?

EMMA turns - reacts as she sszes BERNARD, from the shoe
shop standing thoere -~ large parcel in hand. She reacts
to him - he frowns ot her.

BERNARD
Where's Nicki?

EMMA ’
Not here at the moment...I'1l
fetch her... '

BERNARD
_No...just sea she gets this...
(hands over parcel)
Seen you before somewhere,
haven't 17

EMMA
I don't think so.

BERNARD
Sure I've seen you before....

He studies her for a moment - then shrugs.
BERNARD

Hand it to Nicki - no one.
cise see?

He moves to the door - pauses to glance back at her.

BERNARD
Very familiar.

He exits.

EMMA now regards the parcel - looks around her - then
tears some of the paper -~ and reveals several pairs
of shiny new dancing pumps.

NICKI (OFE)

Not in here! . - e

EMMA spins round - sees that NICKY has appoared from
a door - now hastily moves to take the parcel and
urge EMMA to the locksr room door,.

NICKI
Mustn't open that in here...
if Lucille zaw....

She urges EMHMA into locksr room.
A
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Ly, TNT. LOCKER ROOM. DAY. Ly,

EMMA & NICKI onter - WICKI loses her agltation -
opens parcel - examines the shoes - proceeds to unlock
a locker - carefully puts them inaide.

NICKI
I suppose Bernard told you
about our little arrangement?

. EMMA
No.

NICKI looks at her for a moment - then:

NICKIX
Oh, well ... suppose you'll
have to kunow... I'll cutl you
in for one third.... .

EMMA
One third of what? - What
tl1ittle arrangement!'?

NICKI
Bernard worka for Piedi - the
_shoemaker...and Piedi sealls all
our pupils their FIRST pair of
dancing pumps.

Pause.

"EMMA
Wall?

NICKI

But only the FIRST pair, you
gsee ... after that, Bernard
supplies them on the side...
cuts out Piedi ~ cuts out the
middle man...the pupils get
cheaper shoues - Bernard makes
his profit...and there's some-
thing in it for me -

{gestures) .
everyonre's happy - nobody suffers.

EMMA is very thoughtiul.

. EMMA
But isn't it risky for you -
approaching the pupils right
here....

NICKI
Bernard attends to that - he
waits outside after school -

buttonholes them then.... ’ 3
. EMMA
I see - sc Bernard mests all

the pupils some time or other?

NICKI
Yeos.

(CONTINUED)
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hl, COMITNGED: il
EMMA

Including Mr. Fsever?

MICKI
Of course. Ve'd boaltter get back.

EMMA & NTICKI exit. HCLD Cif LCCKER ROOM - then suddenly a
locker deor which has besn opsn all the time, is swung shut -

READ stands there, bottle and glass in hand - his face curious
looking.

HOLD HIM & moment  then he leoks up as door opens - IUCILIE
looks in.

T

READ smiles peurs himself a drink. He could be drunk.

READ
I've just heard ithe funniest thing, Lucille.
The funniest thirpeee.s

e, INT. DANCE STUE0, ThY. 45,

STEED IN CEEP F.G. with PEEVER 4longside - both lacing up thelr
shogs tighter, STEED leoks ot FEEVER's right wrist - then
suddenly grabs it vushes the sleeve back - the arm 1s kare
of z tattco, FEEVER 1s stzrtled  but STEED:

STEED
Oh, 1= that the time....?
(smiles affecis to adjust
his watch to £it PEEVER's)
Mine must have gained 2 bit. Thank you.

FEEVER pulls free ~ moves away., HOLD 2N STEED - then: EMMA
appcars through the deoore.

EMMA
{sofs)
Stecdaas !

He moves to her they converse surreptiticusly.

STEED
He's an imposter....
(she reznts)
Chap who calls himself Yoever....
No tattos lovinglvy inscribed to Rucille’...
Trouble is the tattoclist - our only
witness, is dead,

EMMA
There may be ancther.
(STEED reacts)
The shce shen T nanced Bernard -
he may be able o helpeeees

-

LUCILIE
{enters)
Now then, sentlemone.s..

NG LS
(qutck)

I'm polre te foe Gim,

The tagpns te ITOITL,

CONTINUED:




45. CONTINUED: . b5,

~ EMMA
Oh, Miss Banks ...
(LUCILLE turans

_ to her)
My shoe - I'm afraid the heel
is leoose - likely to break any
moment ... I wondered if I
might pop out and ... ~

LUCILLE
Yes, yes, get it attended to
right away - and hurry batk....

EMMA is already hurrying to the door .

~Mi6. INT. FOYER. DANCE SCHOOL. DAY, 45.

CLOSE UN_READ at desk - talking into phone. 7

READ ' 7

Yes, Commander - that's what -~

I heaxd J\nap named Bernagg/f..

works at Pliedits .... ~
(glancesxz?\WQ;ch

They'll be shut pight. now ...

Hold on. -~

This as EMMA apBgaf;/:/;urries past him

READ returns phone - listens, and:

exitas - then

READ
Yes, sir ... right, sir ...
you'll attend to it. '

47. INT. SHOE SHOP. DAY. ' ' 47,

The shop is empty - save for BERNARD who bhas a big
bowl of plaster -« he is stirring 4it.

He is intent on his work - PAN AWAY to PICK UP MAN's
SHINY DANCING PUMPS -~ entering the shop quietly =
moving up towards BERNARD.

ANOTHER ANGLE.

BERNARD 's BACK towards CAMERA - hunched over the bowl
of plaster he stira.

SUBJECTIVE CAMERA ADVANCES IN ON HIM.

emumtauasLuL '
HOLD THIS - then k&izly HANDS stretch out towards
BERNARD's neck - and suddenly seize it - and force
his head down = at the moment BERNARD's cry is
muffled by the wet plaster his face encounters.

48, INT. DANCE STURIC. DAY. 48.

CLOSE ON STEED & LUCILLE as they whirl arcund to the
music. ’

(CONTINUED)
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48. CONTINUED:

LUCILLE .
Oh, come now, Mc. Steed - there
must be someone in this big city
you kiow.

STEED
Afraid not. I told you ~ haven't
been back long ... all my frisnds -
have moved away - and I1've no
family ...

LUCILLS .
You poor, posr mea ... why if
you disappeared tomorrow - no
one would know -~ or care.

49, INT. SHOE SHOP. DAY,

EMMA -~ surreptitiously entering the shop = moving
further in = then reacting to BERNARD's legs sticking
out from behind some furniture.

- EMMA moves around te loolr at the body - then reacts -
BERNARD*s head is now a perfect bowl-shaped Iump of
plaster - rock hard.

EMMA takes small hammer - taps the plaster - it breaks

into two halves - and BERNARD's dead face is revealed. .

HOLD THIS.

50, INT. FOYER. DANCE SCHOOL. DAY.

STEED & STUDENTS leaving the Studio = moving across the

foyer to exit.
LUCILLE & READ are by the desk.

‘ LUCILLE
Good~bye, gentlemen ... don't
forget your next lesson ...
igrips STEED}
eer kapecially vou, Mr. Steed -
youill Le here on time?

STEED
Couldn't keep me away.

He exits - LUCILLE smiles after him « then finally
turns to READ - her face hardening.

LUCILLE
You can <all the Commander -
tell him John Stecd will be
our next victimi

HOLD THEM.

FADE OUT:

COMMBRCIAL EREAE ~ U.S.A. & U.XK.

48,

!*9-

50.
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f, IM1, FCYER,  DAWCE SCHOSL. * DAY. e

STEED & STULEMTS loaving the Studic - moving asross the foyer
1o exit.

TICILIE is by the desk,

WL ISE .
Goedbys, gernblemen....den't ferget your next
lesson. EBspaelally you, Mr. Steed - you'll
be here on time? - -

STEED
Couirdn "t keoer Te away.

He exlts. LUICILIE smiles sdter nlm - then her face hardens,

ahd she beccmes aware &f BRACEMELL standing beside her -
remaving his coat. Shs locke at him guestioningly.

BRACIME LI
(grins - zestures)
Ezasy. DNo trouble at all.

LUCILLE
(pleased}
.Geod. ‘The Cemmander will be pleased.
BRAGEWELL
{ncds)
I'1]1 tell nim.

IUSL{LIE
You can olsc tell him abeut John Steed.

DRAGZWELI.
What about hin?

BILIE
(prirps. some [lowers in vase)
He will be our next vietiml

HOID THEM.

FADE OUT:

COMMERTIAL BREAK - U.3.A. & U.K.
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FADE IN:

51. INT. INTERROGATION ROOM. DAY. 51.

CLOSE ON INSiDE OF PLASTER CAST - showing rough replica
of Bernard's face.

PULL OUT to REVEAL STEED holding it.

STEED
So poor old Bernard got
himselfl plastered.

PULL QUT TO REVEAL CAPTAIN & EMMA. 'CAPTAIN wheezes and
gasps.

STEED
I do 59 agree ...
{turns to EMMA)
ver All right, so we've lost
our last victim - 50 now we
have to go ...

EMMA
Back to square one «..?

STEED
++s To the heart of the matter.

CAPTAIN wheezes and gasps - STEED nods indulgently.

—_— . STEED —
STEED e e et e e e e -
Feever is an imoester - and the dancing school
is comniving to ihe deceptitNeess eB0eess i

TQ-LIE  UEUSPLLVLL 6o+ e T S sme e e

EMMA
Carry on dancing?

CAPTAIN wheezes and gasps.

52, INT. FOYER. DANCE SCHOOL. DAY. 5z.

As a strip poster is pasted across dance picture.
It reads:

WTONIGHT - TERPSICHOREAN GET-TOGETHER - GALA DANCE
FOR OUR PUPILS - DISPLAYS & DANCE CONTEST".

PULL OUT to reveal READ just finishing pasting it
across - then he moves away - and EMMA enters SHOT =
t0o read the strip-poster. '

NICKI (OFF)
Oh well ... the mixture as
before .... ‘ A

EMMA -turns to see NICKI there.

NICKX
Gala danceé ...l lappens once
a fortnight - Dance to Chester
Read and his records. A couple
of currant buns - half a glass
of lemonade - and they all go
inte an ccastasy of rhythml

(CONTINUED)
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52, CONTINUED: 32.

EMMA
Is this when the advanced
students receive their
diplomasg...?

NICKI :
Yes. Only one this time -
Mr. Peever.

S%he turns to move away - but:

EMMA
Nicki ...

NICKI pauses - EMMA moves to her.

EMMA .
Since you've been here, have
you ... netirced ... any .. er
.« 'changes' in Mr. Peever?

NICKI
Hardly - but then I wouldn't ...
he's more Lucille's client
than mine ... I remember - when
he first enrolled, she really
kept him to herself .,...

EMMA )
Does she often do that?

NICKI
Once in a while ... nearly
always the mousey, anonymous
ones ... Keeps them under
wraps ... sometimes three or
four weeks before I'm even
allowed to SEE them!

NICKX moves away - exits through a door - EMMA remains -
thoughtfully pondering the last speech - then she moves
briskly towards the dance studio door - grasps it - but
it is locked - she frowns - listens at the door - and
faintly hears: MUSIC and:

LUCILIE'S VOICE
One, two, three, one two ithree ...
back, ‘back, turn ....

EMMA frowns - tries door again - then looks around her -
sees small door flanking the wall of the studio - she

‘"opens it - and enteras:

53, INT. CORRIDOR. DAY. 53.
. *

Narrow and dim ~ clearly flanking the dance studio -
for we can hear the MUSIC LOUDER here - and LUCILLE's
VOICE:

LUCILLE'S VOICE
Right, now iat's try it agzain....

EMMA looks up - sees Tanlichit running along top of
wall (or a gratingl! - neeriy are a iew crates - she

pulls them closer - climbs con them - and looks dinto:
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54, INT. DANCE STURTO. DAY. : 54,

LUCILLE is dancing with a 'PARTNER' - both fully
dressed in ballreoom dancing evening gear.

LUCILLE
Remember, it's got to be
; absolutely smooth ... glide
] into it ... no hesitation ..,
i ready? One, two, three, one,
) two three.... '

i . Counting the steps - LUCILLE begins to dance arocund the
: fleor ~ then she turns and:

53. INT. CORRIDOR. DAY, 55.

EMHMA reacts as:

56. INT. DANCE STUDIO. DAY. ' 56.

LUCILLE turns - and we see that her 'PARTNER' is a
stuffed model - attached to, and moving with hor

feet quite smoothly and fairly lifelike. ©On the

back of the evening dressed dummy is a large Number 9.

: 57+ INT. CORRIDOR. DAY. 57.

EMMA stares in amazement as:

58. INT. DANCE STUDIO. DAY. 58,

LUCILLE - and PARTNER whirl around the floor. They
dance closer to the big display piece at one end.

LUCILLE
Be ready ... and a one two
three ... whirl ....

LUCILLE and 'PARTNER' disappear behind the display
Piece -~ and .almost immediately reappear the other
side - then LUCILLE turns.

LUCILLE
And close and back and qu1ck
and slow....

e e ks T

Y
i 59. INT. CORRIDOR. DAY. 59.
EMMA reacts to: o .
i 60. INT. DANCE STUDTO. DAY. : 60.

; LUCILLE has turned - and we now see that her 'partnert

: is BORIS - a real livao man - wearing evening dress
and a Number 9.

LUCILLE
Splendid -~ much better ...
you'll be perfect for the
takeover tonight.
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61. INT. CORRIDOK. DAY. el.

EMMA 1s still frozen by what she has seen - then she hears
footsteps - scrambles down off the crates -~ pushes them aside ~
turns - and almost collides with READ.

He 1s drunk as usual - and meraly leans in at a terrific angle -
trylng te focus her - stering ridiculously....for a leng, long
moment - until: :

EMMA
I....I was locking for another door.

She moves past READ to:
62. INT. WOYER. DA Y¥CE_STHOCL,  DAY. 62,

EMMR & READ.

EMUA
This one is lncked.
(RTEAD stares)
Put there's sumeone In there -~ listen,

READ listens foollshly - we hear MESIU.

READ

(slurred)
IucillesssedUS.ewr-Lucille.....rehears.. .hic
v..rehearsi,...hic....(in a rush)....
rehearsingforialabilght,

e grins stupldly - shémbles away .

CEIZTE SCHNES €1 & €2 O FACE B5.
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61. INT. CORRIDOR. DAY, 61.

EMMA is still frozen by what she has seen - then she
hears footsteps - hastily she scrambles down - pushes

the crates away ~ turns - just in time as READ appears
at the door.

READ
Gone astray again, Mrs. Peel?

) EMMA
I was looking for another
door....

She moves past READ to:

62, INT. FOYER. DANCE SCHOOL. DAY, 62.

EMMA and READ.

EMMA
This one is locked.,

READ
That's just Lucille ...
.rehearsing for the Gala Night.

HOLD EMHMA.

63. INT. DRESS HIRE SHOP. DAY. 63.

" PANNING UP STEED -~ REVEALING HIM resplendent in full
tails. .

SYDER stands admiringly by.

SYDER
A SPLENDID fit, sir....

STEED
Thank you. Now .. er ..
where is the gentlemen's
sagcret pocket.

SYDER
Right here, sir.

He demonstrates secret pockst in waistband - or
elsewhere in suit.

STELD
Excellent.

He drops a small gun into it. SYDER stares at him.

STEED ' ' b
Might run into a spot of
bother tonight.

SYDER

i..1Iwsee ... hm .. hm ...
If yvou will forgive me, Sir ...

{STEED locks

enguiringly)
The .. er ... suit ... you won't
forget that it J5 on hire from
HS » s« »

{(CONTINUED)
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STEED _
Don't worry. If the worst comes to the worst...
It1l endeavour to get shct where 1t doesn't show.

SYDER
(relieved)
Yery thoughiful cf you, sir.

HOLD STEED in his evening weanr.

6. INT. FOYER. DANCE _SCHCeL, NICHT. - 64,

DAMCE MISIC is playlng - LUCILLY, In sequins and tulle is
welcoming GUESTS in full evening dress - she shakes hands
wilth FECVER,

LUCILIE
Gcod evenlnz, Mr. Peever - &0 glad you could make it,

PEEVER
I wouldn't miss ene of your 1ittle solrees for
~the world, Miss Banks.

PAN AWAY - the Toyer 1s fairly crewded - with MEN in evening
dress - WOMEY in tulle and sequins. EMMA stands near desk -
wearing her own variation ef a dance dress. OShe surveys the
paople - as they enter - ave greeted by LUCILIE - then go on
inte the dance studlo.

EMMA now reacts as STEED appears - wearing topper, cloak,
carrylng silver topped cazne,
LUCILIE
Mr. Steed......How resplendent you look.

STEED doffs his topper ~ bows — stralghtens up - and we see
him catch sight of EMMA,

STEED
Good evening, Miss Denks.

CONTINUED:

R T T
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TUCTTIE

This is your first experience of one of our
little events, I do so hope you will enjoy 1t ...

She stops as she sees READ - in full evening dress — sweylng across :
the foyer.

LUdlLLE
ExXcuse Me svees

She hurries away %o Lalk to [EAD in a muttered tndertons = then she i
turns to snap her fingers at BRACEWELL. ‘

LCTEE  (muttersd)
wee DLack coffee ..»

STEED wetches tivis scene ~ tien coves o help himself to canapes -
zirolling closer to EliliA.

BRETSLE
TH's bigger than we shink, Steed.

SIEED, =ho has just selected a sausage on a stick - reacts mildly.

EiHA
Some kind of swap system ~ a take—Over ..

STEED (mildly)
Of the entire country?

EMMA
Of another men's perzonality. I sawr a whole
© drass rchearsal. Lucille danced around the
ballraon - & quick vhirl ocut of sight ... and
e {gestures) ... changed partners ...

EED
Perfect.
{she reacts)
After an exivacrdinary cne-wuay conversation with
Captain «+. (he vheeses) ... Hoole ... (he whistles
Morse code)} ... I worked out the real purpose of
this school ... :
Emma lodks questioningly)
A means of infiltrating foreign agents into the
country ... First selsct = lonely, anonymous
bachelor sese : .

EMMA
ve+ SThom no one will oiso.

STEED  {nods)
% rid of him - and roplace him with = highly
trained arent ... :

B

PATTTN . 9

off with the old — on ~Atn the new.
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: . SIEED
Marvellous method. Don't want to make a
pove yet though - wani to catch them red

handed.
EHNA
vou'll get your chance tonight «ee .
%ﬁt_eg_d reacts) |

They're 'planning anctiner swap tonight.

. SIEED
Any idee who?

BLtA
Haven't found cut yeb, tut ...

STER
Yatch it «se

As TUCILLE approaches — STRED whips out dance card and silver pencil.

GOnt sswanw

O T TSRS U T RO DO

A T e
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64, CONTINUED: ‘ 64,

~ STEED
(to EMMA)

No, no, dear lady ... even if
you went down on your knees and
begged ~ I'm absclutely booked
until dance numher twelve ...

of course I MIGHT be able to
fit you in between S5ir Roger

de Coverley and the Lancers ....

LUCILLE
Mr: Steed ... we're all going
into the ballroowm now ... if
you're ready ...7

STEED turns, smiles - offers her his arm - glances over
his shoulder at EMMA - and :

STEED
Don't give up hope ...

He stalks away with LUCILLE - HOLD ON EMMA's reaction.

PULL OUT & PAN WITH HER - she sees that the foyer is

rapidly emptying as all the GUESTS troop off into the
dance studio.

Seeing this - EMMA now makes her way to the desk -
forces the drawer - sitarts to search through the
contents - then freezes as she hears:

garcen BT (OFF)

All right ... clear to come
in now ... ’

EMMA ducks down behind the desk.

Quae el e Gy Wl LA
enters with BORIS -~ LoiD takes him towards door
flanking dance studio - door leading to .corridor.
ST G ACTmEL -

Through here - then round
to the back of the studio ...

You're clear on what you have
to deo?
(BORIS nods) _
He'll be wearing Number nine ...
(pins large Number 9
on BORIS)
vee like you ...

He turns him back again. ' .

KOTSRS L
No slip ups - the Commander
doesn't like slip ups.

BORIS nods, grins, produces a cosh and smacks it inte
his palm.

RO TLOAclwELe
Good - off you go then.

(CONTINUED)
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64. CONTINUED: : 6.

BORIS disappears through door to corridor. REX&ED GAALLMTLL
turns - adjusts his bow-tie - then moves to enter
the dance studio.

Only now does EMMA pop up from behind the desk again -

65. INT. DANCE STUDIO. NIGHT. 65.
CLOSE ON LUCILLE shemcismrsixooecthi iCRPERpITTYy .
' LUCILIE

AnG new..s. Cempetltion tima....Chester Read
has kindly consented to do the JudZingees.
- {pelite applause
frr READ - who aways on the
. rostrum)
veerezitd 25 usual.s...centestante will be
maskeds e ns

She smiles at STEED.

LUCILLE
+ee I must explain to our newer
members - tkat this is to do
away with any possibility eof
favouritism ... Chester will
be judging you on ycur dancing
ability alone ...

ANOTHER ANGLE.

EMMA enters - looks for - sces STEED - moves to him.

- EMMA

I've located the next victim.
STEED

Who?
EMMA

He'll be wearing Number 9 ...

At this - LUCYLLE appears - handing masks to EMMA &
STEED - large WlEZs®k masks, covering quite a bit of
the face. Dlock o thoran — wabao, k@t}nwamy\.

LUCILLE
Mrs. Peel ... Mr, Steed ...
and this is your number.

She hands STEED a large Number 6 - smiles - moves on -
STEED looks at the 6, '

STEED
Well ... we can eliminate me.

BRACEWELL comes wup.

: BRACEWELL
Mrs. Peel .., T understand YQU
have been choscen to partner me ...

EMMA hesitates - she wants to dance with - stay close
to STEED - but STEED nods warningly -~ EMMA moves away
with DBRACEWELL.

{CONTINUED)

e —t i
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' 65. CONTINUED: s 65.

LUCILLE returns to STEED ... she takes his number
from him.

LUCILLE |
Mr. Steed ... we are dancing I
together ... . : : : b
1
;
i

STEED
Charmed,

LUCILLE
Allow me.

She turns him round - starts to pin his number on - but
she reverses it - so the 6 -~ becomes ...%. STEED is
oblivious to this.

LUCILLE *
There.

READ ~ apparently a bli tizkhe, puts en a reccrd - and as the big
noarm gramephene starts te Lurn - he conduets 1t Sylvester style.
e, Tor the first tlme, we see that READ eonducts a "eut-cut® eand,

vne, two, une, two, three ...
The MUSIC starts up - READ conducts it for.a moment -
then, Sylvester style he turns his back on it -

continues to beat time - as he watches the dancers
start to move.

LUCILLE offers herself to STEED.

 LUCILLE
Shall we ...?7?

LUCILLE and STEED start to take the floor amongst the
other dancers.

EMMA dances with BRACEWELL - catches STEED's eye as
he glides past. Then reacts as:

STEED & LUCILLE turn - EMMA seces the 9 on his back.
She stops dancing.

BRACEWELL
Scmething wrong?

EMMA starts - continues dancing - dances towards
STEED - and, over BRACEWELL's shoulder, she attempts
te warn him - STEED remains oblivious - taking her
gestures as waves - waving back.

EMMA finally, almost burtally, turns BRACEWELL right
round so that his back is squarely to STEED - and the
6 is clearly displayed.

STEED sees it - reacts - then dances away - trying
to turn his neck-and look at his own back.

LUCILLE
Are you attempiing a reverse
double f£lip feet ...7

STELD
Eh? Oh, yos +...

{CONTINUED}
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65. CONTINUED: ' 65.

-LUCTLLE
Mad, impetucus man ...!

They dance on - then EMMA gets very CLOSE to STEED - he
looks at her -

EMMA

{nods - murmurs)
It's you,
She smiles ever so sweetly - dances away -~ STEED stares
after her -~ then reacts as he sees:

CLOSE SHOT. BRACEWELL's ARM embracing EMMA - a rose
tattoco clearly seen on his wrist.
STEED reacts to this - then dances after EMMA - gets
close and: .

STEED .

And you are dancing with ki
M‘MQSMEQ:.._ ’

EMMA reacts - he taps his wrist meaningly.

EMMA, comically half climbs up over BRACEWELL's shoulder -
looks down on the rose tattoo = reacts - comes back to
find STEED's face quite close. He smiles ever so

sweetly - dances away.

Then suddenly ~ as the MUSIC becomes a TANGO - LUCILLE
starts to vigorously dance STEED away towards the
display. STEED reacts - realises something is up =

is almost at the display - when:

STEED, cdoing the coddest of cod tangos - reverses -
takes LUCILLE right back from the display piece -
slap into BRACEWELL's back.

CLOSE UP: STEED's tango outstretched hands removes
" top pin from BRACEWELL's Number 6 - the card pivots
on the lower pin - and now reads: 9. -

LUCILLE suddenly reverses = and again tangos STEED
away towards display piece.

STEED reaches up over to his back.

CLOSE SHOT: STEED removes top pin from his 9 - it
pivots and becomes 6.

READ conducts - smiles as LUCILLE and STEED disappear
behind display piece.

ANOTHER ANGLE.

Behind display piece - BORIS waits there - cosh in

hand ~ cosh held up ready to strike - as LUCILLE and
STEED dance into SHOT. BORIS reacts as STEED's exposed
neck and back come towards him - LUCILLE is anticipating
ihe blow - but DORIS sees the 6 - hastily puts the cosh
awav. Juat in time - for STEED turns and sees him.

. STRED
" {nods pleasantly)
Good-evening ...

o _ {CONTINUED)
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65. CONTINUED:

Then he dances LUCILLE on - she staring back at BORIS -
confused - not knowing why he didn't strike.

ANOTHER ANGLE.

READ - rcacts as STEED & LUCILLE dance out the other
side of display pisce. He looks questioningly at
LUCILLE - she raises her hands in despair -~ neither
know what has gone wrong.

STEED & LUCILLE - STEED dances closer to EMMA - then
gestures towvards display piece - points at BRACEWELL -
indicates that she take him behind display. EMMA
frowns - then suddenly puts on the steam -~ tangos
BRACEWELL towards the display.

READ conducts - suddecnly reacts as he sees BRACEWELL
disappearing behind display - wearing Number 9. He
gquite forgets to conduct.

ANOTHER ANGLE.

BE{IIND DISPLAY - as BRACEWELL & EMMA swing around -
BORIS reads the 9 on his back - coshes him - BRACEWELL
falls unconscious behind display - EMMA is left -
staring down on him - it has all happened so fast -
then suddenly BORIS is in her arms - and dancing on.

ANOTHER ANGLE
READ - reacts as EMMA & BORIS reappear together.
LUCILLE - reacts to BORIS dancing out .- forgets to

dance - releases STEED - and he quickly slips away
towards the display. :

EMMK & BORIS - she sees STEED going towards display -
ho gestures to her.

EMMA - starts to force BORIS towards displey -~ then
does a dramatic dance turn - and: she and BORIS
disappear behind display. :
LUCILLE & READ react - ecxchange a look.

ANOTHER ANGLE

BEHIND THE DISPLAY.

BORIS - having just been clobbered by STEED - sinks
slowly to the ground alongside BRACEWELL - EMMA looks
down at BRACEWELL.

EMMA
How did wou do it?

STEED turns BRACEWELL ovér - displays the 9.
STELD
T neurfed his soixon.
Shall we -dance?

EMMA & STEED dance away .

(CONTINUED)

65.
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65. CONTINUED:

ANOTHER ANGLE
'LUCILLE - just grabbing PEEVER -

LUCILLE
Peever....Stay close to them....

LUCILLE produces tiny gun - has it concealed - yet

pointing towards STEED & EMMA - as she and PEEVER
dance towards them.

STEED & EMMA perform several turns -~ trying to escape
LUCILLE & PEEVER but LUCILLE matches turn for turn.

STEED.
They're gaining on us....

They awing towards the display - LUCILLE & PEEVER ses
this - swing in from the other szide.

Simultaneously -~ both couples disappear - either side
of the display. :

READ watches = then:

CLOSE UP, STEED & LUCILLE dance out from one side.
{At this stage we do not know it IS LUCILLE).

STEED
We've given him the slip I
think ... head for the door....
READ stares - then his eyes swing to:
CLOSE UP: EMMA & PREVER - dancing close.
EMMA
We've given them the slip I
think ... hesad for the door.
READ stares off in amazement -'then - batoh in hand -

he hurries away across the floor - avoiding the cother
dancers who have been dancing throughout - oblivious.

66. INT. FOYER. DANCE SCHODL. DAY.

CLOSE SHOT. As STEED kR EMMA - with LUCILLE & PEEVER -

emerge from the double deors - each with their back
to the other. -

Then STEED & EMMA each turn back to close a door and:

EMMA & STEED
Turn the key and...,..

65.

66.

L
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She oo Lurns - i el of them letneh i a Tlying drop-kiek (or .
novomniond soaculor ILLE - sends her Zlying away

; Lhe k.o duance Tlgures, so uha., siae 1n
affect Bas -ohon e placa o) be cuwecut wehan -~ and now dences with
Lhe zut~out o Zhe in oou nold,

AR S 1

STEED hits PN

g
H
hart
el
4

who creshon beed oguinst tht wall or furniture.

OTEED & EMI aovre in oo aim -- ot

CUR adIGET oy » nCOTNANGE T v e s

PEEVER colte oub Ligond thom -« they 12X 4irn - in time to see READ
appear at the oide dove - foar from dounk now (we realise it was all
an act) - holWding Dids Daton,

STEED teokles PEEVER ~ EMMA tuvrs away to deal with PEEVER -~ rushes
him - then stopt lead @5 READ ‘drsws' his bazton ~ 1t 1s in fact 8 kind
of sword shtick beaton ~ a shin blade is revealqd.

BEALD steb- a2t E

- hut che dodges — snd 2uddenly:

87 ENT. CORMINGR. 76T ' - 67.

EMMA & READ fzce ezch o hier

3 in the marrow corridor - EMMA .sees “hat
the durmy 2sn lies o one T

;

eor - and JusT &5 FEEWAD svabs at her sgain -
she 1ifis ap iz ! enters tha dummy - EMMA then throws
it at him - bolperis Lo el moving further ln to iackle him.

68. THT. FOVIR.

NIy, 68,

covtards the corridor.

69-

PEEVER s%aggers apoinst EMMA - wlo iracanlly turns - a.d throws him out
again. '

70. INT. FOYE#. DAIDNT JUM00L.  WIGHT. S  70-

PEEVER is thrown oub - hits the ground - rolls up to his knees - Jjust
in time - 2nd nicely poiscd for STEED to elobber him with 2 dance shoe,
or similar hondy prop. FPEEVER falls dnconscious.
STEED
Keen theil ¢coMinZa-sszec

71, TT. CORRINCR.  FIGHT .

RRAD & BT - fipht amey - the durmy well mixed up and integrated with
them ~ [HAR'S waton Talls Go the grourd. Then EMMA throws a man.

12,  INT. VOVFR. L

_NToHT, f2-

STEFD ~ ag AN 5 throun oub - Choands tim ~ elobbers him with shoe
than res . . e "MANT is a duLmJ

iegt an FIOH & READ whirl
tulle [lving - they might
WRTE LR .

Fonn.T i

Vo

Lo i oouied 4onka - hogoa couple of

{cortinued )
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Changs pariislSecees

He sceps in - EMidh whirls away - feirly erhiauvstied - STELED now is
elutching READ = they whirl around together - virzuszlly dance round
the room - then STELD speeds up - goss into p fast spin - finishlng
it by lifting BEAD by hig coat [ront - and shrowing Iiim elear across
the desk.

It is over.
STERD turns to EMMA - then glumly brushes off his torn eveing Jjacket.
EMMA

Oh deorTe..l'm sfraid you'll lose your
depnsilbecsnses

HOLD THEM.

FADE OUT.

N R Aa LI TR
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67, 1. OORRIDOR. IIGEE. - 67,

As SIEED plunges in on FERVER — 20 woAD uppears -~ baton in hand -

PEEVIR
Comnander sesb

READ - far from drunk nov - we realise it was all an act -~ holds his
baton - then pulls - it is a teord-ghicik! type baton — the gsheath
pulls away to reveal a long, thin blade.

STRED dovais PEEVENU ~ then sees tic dzneing dummy ~lying on floor - as

DEAD plunges vath tie blade — SIEED jerie the dummy up - the blade
entors the dummy — STRED throws dumsy ak FEAD - hampering him -

" yhile SIEED prabs PESVER by bis lamcla.

68+ TL. FOYER. D4R SCHUCR., . FIG é8.
EiA findsaes up - IUOTILD is juni uebiing her breath - when:
go. TI. COTRIDCR. MIAIT. ' 69,
STTED turows FEEVER out.
70. _IiT. FOYER. DAVCH COWONL, TCHE, 70,
FLEVEA nits t.he g;-rouné — rollz up to his knseg - Just nicely poised
for Wik to put a hsadlock on him and iirow him across the rood.

Keep them coming s...
T1. TiT. CORRIDGR. NISHI. Tie .
STEED & PRAD - hampered by the dummy between them - fight., READIS
baton fzlls %o ths ground.
72. IWL. FOVER. DANCE GCTN0L,  MIOWhT. T2

FMHA — as MAY iz throwm ous - and che enzages him - 1lifts him for a
throw - then realises the 'TAI is the duamy.

"Phen she stepe back - amazed - ss TTEZD 2nd FUAD whirl out of the

corridor - locked together - beth in tails - tails Tlying - 28 they
whirl around the room.

FALTY TIOULC VRO VTS STURIO 10 CLuARIT IMAVD TGH.

STERD & ROAT virtually dance arcund tho room.  Then SIEED goes into 2
fast spin - finishing it by 1idving 2D by his coat front ~ and
throwing him clear across the desik.

It ig over.

OTEED turns o DD - then glumly bruszies off hia very torn evening
Jacket, i moves o essist.

Oh denr .o
deposit.

HOLD TR

TALE CUT's
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EMefy
Aren't you ready yek; Sieed?

STFED{ off)
Just coming.

EifA
We'll be late,

STEED  (off) '
Yon't be & jiifl.

- containing =ilk hat and silver topped black
glck up ths silk hai - linger on the cane -

C H
thon diooavd it.

PAN VITHE SITK 747 io RAVPAL STBED - in full tails {n la Agtaire) - he
tins the silk hat ot o jounty angle - adjusts his white tie - flips his
teils,

FAL OUT. OV MR waitiug sgainst black velvet backsground. SIEED
moves towoyds her.

Byt
We'll have to hurry.

STEED

Right,

ind suddenly, in 2 camp manner, Shey embrzce each other for The Dance -

STTED ;
Tt T 34ill think 1t would be quicker by boxi. ¥
Aud as they dmnce off - me see thet a bright horizen appears in the
davkness - somoke offect awirls around their enkles. It ic 2 paabiche
of every hutsirs Romers film we have ever s2on.

HOLD MW INTO LOM: 07,

FAIL OUT:

BREAK - U.5.5.

nID CRLDIT TITIES

FADE OUT#
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