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THE AVENGERS

YWHAT THE BUTLER SAW®,

FADE IN:

l, JINT, SMOKING ROOM, NIGHT,

Opulant, stately in the Grand Manner, A room a Victorian
Empire Builder might have retired to with his decanter of
port, and cuspidor of cigars. A man's room - leather
armchairs, darkly textured woods,

OPEN CLOSE ON MR, X'5 HAMD - fingers drumming thoughtfully
on a table top. It is a strong hand, used to hard work.
Close to it there is a small silver bell, adorned with a

handle of distinctive shape - perhapa a cupid, or a horse

rampant. 614M£Lphn"$v£

PULL OUT. The room is softly 1if, with deep shadows.

MR, X is scated in a deep 'wing'! chair - completely
concealed from us - save for his hand, and his extended
legs - immaculately clad, and with highly polished shoes.

WALTERS (0.5.)
Well, that's it, sir,

PULL OUT FURTHER., WALTERS stands near the chair - he can
see MR. X. - although we never do.

WALTERS is about 35, thinnish, soberly dressed as befits
his employment of wvalet. There is an anxiety about him -

he has been aggressive, but thinks he may have 'overstepped

the mark'.

.. WALTERS
I've said my piece. The
job's getting more dangerous
every day - I think it merits
a rise in pay.

A pause - MR. X'S fingers continue to drum for a moment -
then pause - thoughtfully caress the silver bell.

WALTERS
Either you double my cut -
or count me out!

MR, X'S fingers suddenly stop teuching the bell - a
decision is made ~ he grasps the bell firmly - lifts and
rings it, It rings out a t1ny, tinkling litile peal. .
WALTERS waits, wonders, S

Slight pause - then the door at the far end opens - and
BENSON enters.

BENSON is about 40, well made, distinguished, with just
the right touch of obsequiousness - in dress, manner and
appearance he is . .absolutely the traditional perfect
butler., Carrying a silver tray, he pads soft-footed to
stand by MR, X'5 chair. : -

BENSON
You rang, sir?

{ CONTINUED)
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1. CONTINUED: : - 1.

MR. X's fingers suddenly snap towards the tray. BENSON
bows slightly - extends the tray towards MR. X. :

Only now do we see that the tray bears a single item -
2 large gun.

MrR. X. p1cks it up - aims it at the startled QALTERS -
and fires. .

WALTERS crashes back against.a table - then slowly slides
to the floor - dead.

BENSON has remained absclutely iﬁpassive throughout - now
he extends the silver tray towards MR. X. again - MR. X.
places the gun back on the tray. BENSON gazes down on
him. :

BENSON
Will that be all, sir?

HOLD ON BENSON's implacable face.

THE AVENGERS

Episode Title

WHAT THE BUTLER SAW

FADE OUT:
COMMERCIAL BREAK - U.S.A.
FADE IN:
EXT——ATHPORT. DAY. (LOCATION) - e S

a big jet touches down at large airport.

Then™gtarts to taxi towards main buildings.

3. INT. RIVALS AREA. DAY.

OPEN CLOSE oé\\bqn MARKED 'ARRIVALS"™ - OFF we hear
MURMUR OF LOUDSPERKEﬁ\i:noun01ng .arrivals.

e

PULL OQUT FROM DOOR -~ PA ACROS55 TO what we arse primarilly
concerned with - a bank of, five telephone booths - al
little boxes - with glass sides - so that one can loo
from booth number one - rlghe\through to booth number
five. a7

J.r‘ -
(Note: The setjgeed be no longer than is necessary
tc accommodate the plione booths),

e

STEED glances at his watch - then towards "\Arrivals'

door.
\\\\=_h,_“h_—______""m“mﬂ_”_“wmwm_ (CONTINUED)

" — -
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' .
K STEED stands inside booth number 5 -~ the“door open.
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(3TN THI:I BUTLER Si07

2. 0. BIRBER SHOP, DY,

OFZN CLOSE ON HEAD SUATIZD IN CLOTHS. Just a nosc poking cut - e
thr heed is back at an angle, and for a moment we could be in a H
- mergue bubt then we FULL QUT AND REVEAL that it is a mon scated
in a barber's choir, under hot towels ~ his body concealed by
barber's smock, We are in a small, exclusive barber's shop -
Just two chzirs and onc barber, who is at present sdjusting the
hot towels around the LA,

BLRPER
Not too hot for you is it, sir 9
(3AM grunts)

A5 1iE SFELKS -~ LOCR QFEHS - STEED EMNIERS. BARBER regards STEED
olcarly they know cne enother well. STEED locks meaningly at
svathed WL,

STEED
Can you %eke we right awey -
(fingcrs his chin)
Quick scrope and 2 hot towel or two ?

B/RFER hesitates -~ looks ot swathod man - then nods.

BAKRER E
(to i) ‘
- Leave you to stew for a while ¢
HAN's head nods)
Rig,ht sir,

He escorts STEED to the obher enpty ohnlr - sits him dowm - puts swock
around him - takes up jug of l_.tm.r md brusin. He proceeds to lathex
STEED'S facc.

STEED {sotto voce)
‘What's happoning your side of the wall ?

B.KBER (sotto vece)
.Ie ara buying British Defence secrets.
{S57TED reacts)

STEED (sotto voce)
Who from 7 : :

BAREER

Not much of a doy, is 1%, sir ?
{zotto voce)

Someon: in your Var Office,

STEED {tokes his cue)
Let's hope it brightens up later wn,
(sotto voce)
VWho at the Wor Office ?

BARBER puts down lather - leans CLOSE T0 STEED - stropp:mg a cut-
throat razor sgainst st-op attiched to the chair.

LY

BARDER (sotto voce)
You know the chanee I'm taking - If I
were found cub....l!

STEED (sotto voce)
That's the problem of playing the double
sgent - you doable the risk....ond the
Lunhe ot Lo, .

{ O TRE TN Y
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2. CONTIITED

BARBER rencts - stops sterping, as 3TEED'S hand appears out from
under snc .. — clutehing bank-notus.

BAREIR hositates — then smoothly-tekes the notes - adjusts STEED'S . b
chin at an angle -~ and : . :

B/REER
Thank you sir!
(shaving away - solto voce)
I've norowed it down to three men.
Group Coptain ililes.
{scropes razor up ene side
of STERED'S face — moking a
ragping noise)
Brigadier Pongsonby-Geddard.
(serapes the other side)
and Viee Adwirzal Willews.
(scrapes STEED'S chin)
One of them must be your traiter.

He stops back. STEED'S face is clear of lather now.

BARBIR
Hot towel for you, sir 7

STEZD (a bit stunned)
Enh ? Oh, ¥Ye3:eease

BARBER moves awey - nearer MAlM'S chair, to get hot towel. He gets it -
poves away — but we HOLD THE ilAM - slight pause = then we see his hand
snesk eut from under the smock = end we see on ong finger the DISTINCTIVE
ROG worn by Mr. X, in SCENZ 1. He puts two fingers through the handles
nf the scissers and draws them towsrds him. ‘

ANOTHFR ANGLE - STEED & BARBER

He folds the hot towel over STIED'S foce - enveloping it. -

STERD (muffled - sotto vece) .
Question is - which onc is the rotten apple.

Any ddeas 7

But at this moment THE N grunts - moves slightly. BARBER reacts.

BARBER
Just coming, 3ir seeeesss

He hurries over te the MAN.

BARPER
Finish you off in half a sccond siT.eeeesseess

As he talks - he whips awsny the smock - then reacts as:

SCISSORS — held in MAN'S HAND ~ come stroight at him (and camera). >

BARBER '~ rcacts as he is stabbed - he opens his mouth o cry out -
but the MAN is quicker - ke neatly stulfs a lather trush into
BARPER'S OFZN 1MOUTH.

LNOTHFR ATGLE

STEED - wider hot towels — slight pause -~ then: BARIER'S HAND entors shot.

(COLTTMUED)
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2. COMTONER

Slight puuse = then the hand bugins to grip STEED'S shoulder -
then to slide - {aking the smock with it.

STEED roacts ~ sits up - pulls .the hot tewel off his face - and
starcs at: .

 The BARGER ~ DEAD - with scissors in his chest - and lather brush
in his mouth -- : .

STEFD gwings round 1o the other chodr - it is now empiyl

HOLD HT:

SCHEE 3
DELETED

ko BT FTLOSS! HOUSE. LY. (LOCATION)
CLOSE ON FLAG OF ROYAL MAVY - fluitering in the wind,

FULL OUT T0 REVE.D that flog is actually a pennant
adorming a very tiny motor hoat - pulling inte the
bank adjacent to the big, elegent house on the river -
telonging $o VICE-ADRIRAD WILLOWS.

it the helm of the tiny boat - provd and ercct - stands
STEED ~ he now wears o UAVAL COUNAIDER'S UNIFORM - and a
HUGE, bushy beerd proctically covering his whole face -
under his srm he carries a telescope. .

SOENE 1y CONTIHUES &S FZR CRIGINAL SCRIFT. PIGE 6.
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¢ta_ CONTINLED:

STEED 'docks!'

en he moves up towar

5. INT. WILLOWS' HALLWAY. DAY.

SOUND OF DOORBELL.
Elegant, furnished with Naval prints, ship's wheel, etc.

CLOSE ON MAN's back as he moves to open the door - STEED
stands there.

STEED
Ahoy there! Conmander Red
requests permission to boardl
I have an appointment with
Vice-Admiral Willows.

ANOTHER ANGLE.

REVEALING that the man is BENSON - dressed {(as all the

butlers are in this episode) in frock coat, wing collar,
etc.

BENSON
Ah, yes, Commander - you are
expected.

WILLOWS (0.S.)
Benson! DBensonl! Darnit -
where are you man? Benson!

VICE ADMIRAL WILLOWS charges out into the hallway - he
is about 50, sports a white beard, and a galty manner.
He is in the process of getting dressed - wears uniform
trousers and shirt - is tying his tie.

WILLOWS
Ah - there you are! Where
the devil is the top half
of my number one blues?

BENSON
Sir?

WILLOWS

My jacket, mani My uniform
Jackeot!

~a

BENSON
Yes, sir, right away, sir ...
(pauses)
Oh ... and this is Commander
Red, sir.

BENSON scuttles away - WILLOWS starts to adjust his tie
in hallstand wmirror.

(CONTINUED)




5. CONTINUED: E ‘ - 5.

WILLOWS
Commander. Admiralty business,
isnt't it?

STEED
Yes, sir -

(interjects)
Well, too busy now - no time -
first race starts at 1.30.

1. . . WILLOWS
i
i
1
: STEED
: Race, sir?
: _ WILLOWS
. ‘ Sandown Park. Don't want to
: . miss it - there's a little
£illy running ~ had my eye
on for some time.

STEED .
; Well, sir - perhaps tomorrow ,..?

. WILLOWS
) ' : (shakes head)
’ Golden Guinea Stakes tomorrow -
can't miss that.

STEED
Then the day after ...?7

[

WILLOWS
(shakes head)
Kempton Races.
(brisk)
Might be able to fit you in
next week.

STEED reacts - and now BENSON returns to help WILLOWS
on with his jacket.

| WILLOWS
i That's better - and my British
i Warm.
i
: BENSON
Sir?
.. WILLOWS
10 ’ My British Warm! My great-
coat!
BENSON

Oh - yes, sir.

 He scuttles away again.

-

WILLOWS
Darned land-lubbers! Wish
Walters hadn't dlsappeared
like that.

STEED
(reacts)
Walters?
(CONTINUED)
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5. CONTINUED: S 5.

WILLOWS
My butler - chap I had before
this Benson fellow ... Now he
really looked after me -

STEED
But he disappeared? How, sirf

WILLOWS
{shrugs)
Don't know what happened to
him - went AWOL - jumped ship -
foll overboard.

6. EXT. LAKESIDE, DAY. (LOCATION) "6

CLOSE ON WALTER's dead face - poised for a moment - then
it falls out of frawme - and:

ANOTHER ANGLE. As WALTER's body splashes into the lake
and disappears. PULL BACK. MR. X. stands up in small
row-boat - his back to CAMERA throughout - gazing down
and starting to row away.

HOLD HIM.
FADE OUTL:
COMMERCIAL BREAK - U.S.A.
FADE IN:
7. EXT. BRIGADIER GODDARD'S HOUSE. DAY. (LOCATIOK) 7.

OPEN CLOSE ON ARMY REGIMENTAL FLAG fluttering in the
wind. .

PULL OUT TO REVEAL that the flag is actually a pennant
adorning an ARMOURED CAR coming up the driveway leading
to the big, elegant house of Brigadier Ponsonby-Goddard.

ON SOUND TRACK WE HEAR a pastiche of a Military (Army)
March. ‘

Armoured car stops ~ pause - then:

CLOSE SHOT. The armoured turret - as suddenly the r1iqd¢
opens - falls back - and STEED pulls himself up into
SHOT - pausing on the rim of the turret for a moment .

He now wears Army Major's uniform, and a typical military
moustache - on his head, at a rakish angle, is a beret -
he pushes his goggles down to hang around his neck - 3
and now he looks like a caricature of 'Monty'.

Throughout this sequence his manner will caricature the
Army Officer - stiff upper 1lip, clipped speech and
manner - rigid, !proper' posture.

He climbs down from the car - surveys the house - then
snaps a swagger stick under his arm,'and marches to the
front door - to ring the bell.




"IHE AVENGTRI"

VAT TIT BUILES S | BEV: 9.12.€5.

8. IiP. BRIGADTER UCODDARD'S BIUDL. DAY,

CLGSE Q¥ LDTLATURE CAITON, OFF, OVER VE HELR FAINT
RINGING OF DCOR BELL., TULL GUT TO REVEAL a very
militery room - old bugles,, Regimental colours, etc. -

REEVES' VOICE (0.5.)-
If you will wail in here, hiajor White.

- PICK UP STEED being ushered in by REEVES - aboutb L0,
perfectly garbed as o butler of the old school.

STEED
(clipped)
Thark you.-
REDVES

I will inform the Brigadicr that
you arc here.

STEED
Right.

REEVES cxits - STEED rigidly moves about the room -
touching this and that - then his attention is dravm
to a life size replics horse in the study ~ seated
upen it is a lif'e sized moan. STEED looks at the
horse then his EYELINE GOES UP TO THE ilAlN -~ he is
about 70, verging on senility - he wears uniform,
plus tin helmet - carries a sabre - a whistle is in
his motionless mouth, He Ls WAJOR GENERAL FONSONBY
GODDARLD,

Then ~ to STEED'S cstonishment - the fipurce moves -~
the whistle blasts out — the man is real!

WAJOR GIDEIRAL
Down man, down !

STEED, alarmed, falls to o crouch, Slight pause - nothing happens -
so STEED has the temerity to reise his hepd for a fraction - but:

LWQRVGH‘SEU.L HAS DISUOUNTED - and is now crouching beside STEED.

PAJOR GEITARAL
Get your Lead down!

STEED Jowers his head again - slight pause - then:

FAJOR CENERAL
By George! That was close!l

He turns now to study STEED.

LY

SCENE 8 CONIINUES AS PFR ORIGINAL SCRINT FAGE 10.
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8. CONTINUED: o . 8.
STEED
+++Er...Brigadier Ponsonby-
Goddard?

MAJOR GENERAL

Brigadier!?
(indicates his
insignial

What do you think this is -

s fruit salad!? Major General

L ‘Ponsoenby~-Goddard.

STEED )
Ch, sorry, sir ...

MAJOR GENERAL
(irritably)
It's my son you want - young
Percy. Lucky you came along -
you can reconneitre the West
Ridge.

STEED
Er ... the West Ridge, sir?

. : . MAJOR GENERAL
1 ’ " Over there - by the fire-
- : tongs. Off you go, then.
i {He swings his
ancient rifle
l : round)
I'1l)l give you covering fire.

[ - )  STEED crawls towards the sofa.

MAJOR GENERAL
And keep your head downl

MAJOR GENERAL now crawls away to another part of room.
MAJOR GENERAL

What did vou want with him
anyway?. :

i ama ks o sdmm

STEED

Sir?

MAJOR GENERAL
Young Percy. That's who you
. came to see, isn't it?

STEED . R
Oh - er - short biography of ‘ s
his military carcer.
{MAJOR GENERAL
reacts)
For the Regimental magazine.

ik

L : MAJOR GENERAL crawls towards him.

{ MAJOR GENERAL

f I wouldn't print a word about
young Percy - a traitor, that's
what he is. Ought to be shotl!

{(CONTINUED)
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8. CONTINUED: ‘ ’ 8.

STEED reacts - then:

BRIGADIER (0.35.)
Father! -

STEED and MAJOR GENERAL swing round -« there in the door
stand REEVES and BRIGADIER PONSONBY-GODDARD.

STEED stares - 'Young Percy' is about 55 - looks older -
he too has the Ponsonby look - be-~whiskered, bloated -
wearlng army uniform.

. BRIGADIER
Father, I've told you before
about playing around in here ...

MAJOR GENERAL
Playing! Playingl!?

BRIGADIER
(wearily)
Manoeuvres then. Kindly
confine your activities to .
the garden. : }1 PR ;‘.f—lcw‘
(irritably) )
All right then = off you go!

- MAJOR GENERAL scuttles away. BRIGADIER turns to STEED.

The BRIGADIER seems pretty edgy.

BRIGADIER
Major White, disn't it? War
Office told me to expect you.
Regimental magazine or something...?

STEED

That's right, sir.

BRIGADIER
Sorry about that - the old boy s
a nuisance. Like a drink?

STEED

Not so early in the day, sir.

BRIGADIER moves to pour himself a prodiglous drink -
his hands shaking slightly.

BRIGADIER
Yes, a nuisance - but quite
harmless really.

STEED
Not to you, sir.
{BRIGADIER reacts)
He was making some strange
accusations.

BRIGADIEH
Accusations?

. AT

STEED
S5aid you were a traitor.

BRIGADIER stares at him - then tosses down his drink -

pours another large one.

(CONTINUED)
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8. CONTINUED: ’ 8.

BRIGADIER
Oh, that. That's because I'm
the only member of the family
not in a cavalry regiment. He
can't understand that the cavalry
simply doesn't -exist any more.
He can't adjust.

STEED

"{co0ldly polite}
Really, sir?

BRIGADIER stares at him - drinks half his drink -~ then
touches his forehead.

BRIGADIER
Major, this interview -~ not
terribly urgent, is it...?
Tomorrow perhaps ... I have a
rather bad beadache... altogether
upset ... something I ate.

STEED
(polite = cold)
Something you ate? Certainly,

sir. :

BRIGADIER
I'll have my butler show you out ...
Reevesi

STEED

Please don't bother, sir. I can
find my own way...

He-salutes - moves to the door - exits to:

9. INT. GODDARD'S HALLWAY. DAY. : 9.

Virtually identical to Willows' hallway -~ save that
it has an Army atmosphere in props and dressing.

STEED emerges - then reacts to:
REEVES - talking into phone.

i
g Lh~/fﬁ
REEVES Cth’*’&
-(sotto voce) ' ,,/’//
".+.I toid you not to.call-me here.,..
No, I haven't chickenéd out.
Look - T can't talk now - Meet
me here tonighf - the study -
after eight - I'll leave the
windows unlatched.

He then becomes aware of STEED - and:

REEVES
(change of tone)
No, I'm sorry, sir,..Brigadier
Ponsonby-Goddard is at home to no
one,

e

He hangs up - turns, the perfect butler, to STEED.

REEVES
Good morning, sir.’

He hastens to open the front door.

STEED
{a bit puzzled)
Good morning.
STEED exits. THROUGH TO:
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10. EXT. MILES' HOUSE. DAY. {(LOCATION)

OPEN CLOSE ON ROYAL AIR FORCE INSIGNIA,

PULL OUT TO REVEAL that it is painted on the side of a
HELICOPTER just touching down in the grounds of the big
elagant house of GROUP CAPTAIN MILES,

ON SOUNDTRACK WE HEAR a pastiche of the RAF March.

Helicopter touches down - and STEED steps from it = he
wears the uniform of -an RAF Officer - sports a HUGE RAF
moustache - throughout this sequence his manner will
caricature the RAF officer *type! - extrovert - fruity
voice. ' .

STEED rings the bell - no answer - he rings again - no
answer - now he tries the door - it gives to his teuch
and STEED enters: '

11, INT. MILES' HALLWAY. DAY.

Elegant and tasteful. A hall-stand holds Officers!
great-coats, peaked caps, etc, Nearby are several
flying pictures.,

STEED enters - looks around - then:

HOGG (0.S.)
Help you, old boy?

STEED turﬂs -~ to see SQUADRON LE ADER HOGG - in uniforn,
a round, cheery idiot face - and a RAF moustache almost
as big as STEED's.

STEED :
Actually I wanted a word or five
with Group Captain Miles,

HOGG
Out I'm afraid.

STEED
0Oh - bad show,
(extends hand)
Squadron Leader DBlue.

HOGG
(shakes hands) .
Squadron Leader Hogg. Anything
I can do?

STEED
Actually I wanted a blurb or two’ .
about the 0ld Groupie. Official
magazine, y'know. I'm acting
as P.R.O.

HOGG
From G.H.Q.?

STEED
{shakes head)}
B.H.Q. :

HOGG
On T.T.Ra?7

{CONTINUED)

10,

11,

T
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11. CONTINUED: : - 11.

STEED :
J.J.¥. Seconded from Z.H.P.
HOGG
Really. How's the G.S5.M.?
STEED -~
Aok’ .
"HOGG

And the M.0.I.7

STEED
Shifted to P.P.H.

HOGG
Downgraded to 0G.0.7.7

STEED
{shakes head)
Upgraded to B.B.5.

HOGG
Got his G,.G.Q. then?
(brighter)
And how'!s the C.0.7

_ STEED
0.K.

A small, awkward pause.

HOGG
Oh - bang on,

STEED
Jolly good show,

HOGG
First class, Good to hear it. -

Another awkward pause. Then -~ STEED gestures back at
door, :

STEED
Sorry to barge in like this -
door was open.

HOGG
It's that butler feller - Hemming
- disappeared again. Come in,
old fruit,

STEED reacts to 'disappeared' - quickly follows HOGG into:

AV - .
12, INT. MILES"LIVfﬁé ROGM. DAY, 412,

Large and elegant - one area a sort of 'at home' H.Q, -
a large bureau loaded with official locking 'bumpf?'.
The remainder is an elegant room ~ sumptuously
furnished.

HOGG
Like some coffee q.. ?

(CONTINUED)
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12, CONTINUED:

He moves to where percolater bubbles - starts to pour
two cups,.

i 'STEED
Disappeared?

HOGG
Eh?

STEED J& .
The butler. -

*

HOGG
Eh? Oh - yes - Hemming -
appeared into the garden.

; : He gestures towards window - STEED gazes out through

. window - beyond it can be seen HEMMING -~ cutting some

a roses, HEMMING is between 40-50, the butler of them .
i all ~ staid in dress and manner. ‘ e

HOGG ,
Always out there - trinming roses
or something or other.,  Green
fingered y'know, The 0,C. indulges
him - been with the family a long
time y'know. .Well, old bean =
vhat can I tell you about the 0.C.?
Decent sort of chap - officer n'
: gentleman an' all that - demon
] ' for work ...

: STEED
l Amongst other things,

STEED - is gazing at many framed photos of various girls
on bureau, '

HOGG

{chuckles)
Oh yes - see what you mean.,
| {moves closer -
H studies photos)
: That's Gecrgie Porgie for you.

1
i .
1 Eh?

STEED
Georgie Porgie?

HOGG
The 0.C, = Group Captain Mlles -
that's what the girls call him -
You know - 'Georgie Porgie pudden
n! pie esse M

STEED
'"Kissed the girls and made them
cry.' 'Does he?

-\..'“

HOCGG
Bunno about making them cry, old
top. From what I've seen they
rather enjoy it.

STEED
Likes the popzies does he?

{CONTINUED)
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12, CONTINUED:

HOGG .
Likes!? With Georgie it's a
vocation - a life work., Runs
his amorous adventures like a
military operation ...
(grins)}
‘Fresh supplies coming in now ...

'He gestures to window: STEED gazes off at:

VIEW THROUGH WINDOW. MHEMMING pauses in his rose trimming
to turn towards SERGEANT MORAN - he is about 35-45, '

chunky, rugged, wearing Army uniform and Sergeant's
chevronas. ’

/W"’“ d

13, EXT. GARDEN OUTSIDE WINDOW. DAY. (STUDIO)

RESTRICTED AREA of garden and rose bushes,

HEMMING % MORAN ~ MORAN has a bag contalnlng several
bottles of Champagne.

MORAN
Afternoon, Mr, Hemming.

HEMMING
Good afternocon, Sergeant Moranmn.

. MORAN
Four magnums of Champagne -
caviar, pate de foie gras,

HEMMING
Ah = thank you ...

MORAN
Your gentleman is entertaining
again tonight, eh?

HEMMING
That is correct.

MORAN
Another young lady, eh? What is
it this time - blonde, brunette or
redhead ... ?

. HEMMING
Really, Sergeant - you know perfectly
well I do not indulge in gos=sip
about Group Captain Miles ...

MORAN '
Don't have to. Common knowledge,
isn't it? How susceptible he is
to a pretty face ... )

PAN AWAY TO ANOTHER CLUMP OF ROSES = REVEAL STEED
listening thoughtfully.

14, INT. THREE SERVICES BAR. NIGHT. -

CLOSE SHI0T., EMMA,

STEED (OFF)
The question is - how suscepiible?

(CONTINUED)

12,

13.

~a

14,
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14. CONTINUED: ) o 14,

PULL OUT. REVEAL EMMA & STEED seated at table in the
Three Services Dar., Deyond them in D.G. is the bar
itself - military in manner - the draped flags of the
three services over it - and indeed, all the clientele
appear to be OFFICERS of the Navy, the Army and the RAF.

All the tables are draped with Union Jacks as table~

cloths,
EMMA L
. That's what you want ME to j
£ find out? P
STEED b
Mrs., Peel - if a man's suscept- ) P L
jbilities are to be strained to bl
nerve-jangling breaking point - [
if he's to be pushed. to the very
edge of betraying Queen and
Country - then who better than
you to ...
EMMA
{(interjects)
Steed. Flattery.
*
v . STEED . »
; (hopefully) '
; Will get me .anywhere at all?
_ EMMA
. {thoughtfully)
- . . ’ Vital you said?
STEED .
It would not be exaggerating to -
; say that The Fate of ...
; EMMA .
| +se The Entire Nation Was In The
! Balance?
STEED
(nods. ~ smiles)
That's about it. Defence Secrets
are being sold to the ...
EMMA
ess Other Side e.0- ?
o STEED
{nods)
And it musi be one of three men ...
(ticks off) i
An Admiral who gambles too much ... 1
-a Brigadier who drinks too much ... -
] And a Group Captain who sae A 4

i _— (heaitates)
. . . A Group Captain. . - /
! (regards her) e

Well? //,////
EMMA is about to reply.-< but at this moment MORAN
enters shot, Ile is.dbout 35-45 - chunky, rugged -
wears white stegafd's jacket emblazoned with

7
-

(CONTINUED)
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Uy, CONTLIEL.
Eoidy
What's his nome 7

BTEED
Georpic Miles., He uses %this bar
" most days. Should be easy to
PiCK UPusernasa

A
I'm net in the habit of, p:l.ck:mg nen
VPusrsvenns

STEED
But surcely in this casCeeesssss

A {over-rides)
He will come to IE.
(STEED rescts)

I'1l start planming uy campaign
right swey.

STEED (beans)
Execclicent,

HORAN
Excuse me, sir ...Hadame...u...

They lock up =as CR.MN enters shot - now wearing WIOTE STEIARD'S .
JACKET - coblazoned with chevrons and regimental badges.

HORA
Can I get you another drink 9

STEFD
For the lady - yes — but-I'm just leaving.

EiA reacts to this - HORAN neds, snops his trey under his sarm -
shout turns - marches swny. T :
Eifid rooks ot STEED quostisningly - he consults his watch, -

STEED o
The DBrigeadicr's butler made a rendezvous
tonight - hove to hurry if I'm to find out
who with.

16, _INT. BRIG. GODDARD'S SIUDY, NIGHT.

Dark, erric, silent for o moment - then we hear ercak ~ 'STEED
enters from behind dropes at french windows - he pauscs for

a moment - listening - but 2ll is guiet - then he moves across
the room,

~d

ANOTHER ARGLE  In decp F,G. is a spiked helmet {such as the Kaiser
woro.j. - wo soe HR.WE'S hands - woenoring the DISTINCTIVE RING - enter
shot and pick up thz helvet - turn the spike towards STEED'S |
unprotected buck.

STEED - mevoes coress the study - stumbles apninst somcethineg behind

the sof'x = looks dowa - scous PRET projecting - looks over the sofa
ol G

(COLTINUED)
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WILLT TS FITLER SAW

16, CONTIMUED

. THE DEAD RELVES lying fagu-up = o bayonet projecting from his chest,

STEED ~ stunned - steres ot him,

I¥ DEEF F.G. #R. X. & SPIEED HELMET move in -
THE RO& chinks against the mctal of the helnot,

STEED HEARS the faint sound - FREGZES - but does not turn,

R, X, - swings the hclmct and spike like a battering rom,

STEED = moves just in time - turns - Jurps aside just as the
spiked helmet is swung ot him, STEED stumbles backwards — is
valnerable - dR.X. swings helict again - 3TEED fends it off o
with his bowler....jorking it nsidc and: the helmet slams
into woodwork with a tlud - ruisins, pimned thore by t e spike. :

STEED has fallen %o his knecs in avoiding it - he starts
to seramble up - but BR.Z. overturns a chcir or -table onbo
him ~ then turns and sprints for the french windows,

SIEED ~ gets to his foct - tosses nside furniture cncumbering 7 DU
him - runs to the french wivdows - stops - stares cut as HE ;
HEARS A CiR (0.5.) ROARTIG AFAY.

CONTINUE AS FER ALENDED SCRIPT PASE (Pink 7.12.65) NO.20.
but amend heading to read SCEME 16 continued.,
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16, { Cow 1
g&uﬁ_}g, ORI, GOQDARDNS HITNL . 1SGHT N I N N g _
CLOSE ON STFED - as headlights flash across his face for a moment - and e

he realiscs that pursuit is impessible.

He turns back into the room for a moment - gazing towards the DEAD
REEVES - thun: ,

BRIGADIER'S VOICE (0.8.) ‘ 1
What the devil's happening dovm there 7

HATJOR CENFRAL'S VOICE (0.5.)
Call out the guard! Call out the guard!

And a cracked bugle starts to blow the alarm 0.5.

PAN AWAY TO TOOR - it bursts copen — BRIGADIIR AND WAJCOR GENERAL
tush in. BRIGADIER weors dressing gown = AMJOR GENERAL wears - :
night cap -~ and night shirt emblazoncd with insignia and medal o
ribbons, he carries his ancient rifle - has a buglc slung around BRI ST
his neck,

THEY stop - goze al: The erpty room - ST‘E‘.ED has gone - then they
move forwvard to look dowu on the dead REEVES,

Then HAJ(R GENIRAL moves forward ~ puts his bugle to his lips; and ’
begine to play the ‘Last Pozt' over his body. . K

- HOLD THIS.
FADE OUT:
COLTERCIAL BREAK = U.K. & U.S.A.
FADE IN:
19. FXT. COUMTRYSIDE. DAY, (LOCATION) ‘ 19.

ENIZA'S CAR parked in completely descrted stretch of countrys:.du -
if pessible on a slight rise - or in middle of field area to
heighten the odd isolation of the LCNG SHOT.

Suddenly, faintly, we HEAR a phone start to ring — and we ZOOM
TN TOVARDS THE CLR — and: :

194, INT, FiMA'S CAR. DAY, (mm-ri) . 194

B&A is casually situing in it - polishing her nails - the phonce
is ringing. She reaches down under dashbeoard -~ or behind the seat -
and produces a white phone recciver.

EdiA {into phonc)
Hello.,veneas?

'

STEED'S VOICE ]
MRS, FEFL. ....IL've been trying to reach
you for hours, Taere arc you ?

AL,
Ik,
In the aiddlo of the countryside.

{CONT TIWED)
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224, COMLINUED . 194
STEED'S YOICE
Enh! 2
EGlL
Enjoying a briath of fresh, country
ai—t‘ UL ]

STEED'S VOICH
What about liitles - have you contacted
him yet ?

ErfiA:
No,

STEED'S VOICE
Well, T hatc to interrupl your paruchial
Pleasures, but don't vou think you ought
to get a move on.

Oh, I've done that,
(consults her wateh)
Five, four, thrc°5 WG, ONG.....zerol

(smiles
Operation Faseination ham just begun against
@%@W(‘nles ’
HEART HReo
198 INT. LiILES' OFFIgE. DAY. 198’

CLOSE UP., s door opens - and GROUP GAPT.IN GECRGIE KILES

- enters wearily.  He is about’ 35, very handsome in a latsér
day manncr - slick dark hair, flashing tecth, a David Fiven
moustache - fruity voice - very confident. Bubt at the moment
he is very joded ~ he rurses the grand—daddy of a hangover.

He (motaphorically) limps to nis desk — picks up a bell - rings
it - and then instantly elutches it to stop it ringing - to stop
the piercing sound shricking through his head, -

Slight paﬁsc ~ then the door opens ~ and HEHIING cnters.

HEEMTHG
You rang sir ?

MILES (nods)
Coffee, Hemming, Black coffeec,

HERIG
Yes, sir.

HEMMING cxdts. MILES sits - grips his head - then reacts to a
clattor of bottles outside - ho turns to the window - looks out
at: . . .

a

FOV THROUGH WINDOW TO CONSERVATORY.
MORAN is collecting up many empty Champagne bottles - dropping

them into a crate.

HITES raps on the window - HORAN locks up.

L0
I say =~ nel uite so much neoise, old chap.
- 3 5

{CONTINUED) _
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SCEHE 19 B (Covtimnd ) . _ 198

MORAIN prins undersuandingly - clieerily waves champagne botvle at MILES
= who, nauscated hy +he sight off 1%, weros awvay @nd sits heavily ai the
desk -~ puts his head in his hands ~ then reactis as he sees:

In the waste-basket ~ a full lenth phote of EMMA - MIIES frowns - picks

it up - looks at it back gnd front - finally discards it ~ opens his desk
drawer - takes oui some pills - is about toc swallow them - but then resacts
- looks back in drawer - sees another photo of EMMA, MIIES stares at it

= pill mid-way to his mouth - then he hastily swallows pills - takes photo
~'examines it - his consternation growing. '

He eels his head - woves to open smell wall cabinet to get a bottle of

tonic wine - reacts - bPinned on the inside of the daor is yet anouther
photo of EMMA, '

MILES stares at this - is 58111 s-aring at it - when:

HEMMIIG ve-enters with tray of coffes - siaris .o nut coffee onto.desk,
MILES jerks out of hig daze - moves boc. around ihe desk %o sit down and
5ip <ha coffee - cen he gags on i~ - as he sees for the first time: ALL

the framed chotos or different girls - now contain identicel portraiss of -
EMMAS _

MILES cannos, take his eyes off “hem - HEMMING is at the dooy now.

. MILES

-Hemming,
HEMMING (pauses )

Sire?
MILFS

I brought a young lady home with me last night?
HEMMING

Yes, sin,
MILES

Who was she - d'you xnow?

HEMMING
You did not eonfide 1
to me, sir...
{regards MILES)
Are ¥ou all right, sire

hie young lady's name

MILES
Ek? 0Oh yes, Y5, 0 nnes
(dismissel gesture )

HEMMING exits,

HOID ON MILES - #5 he again turns ang siareg

at the several photos of EMMA.

i
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SCEME 19 ¢ - THT. 'HAEE SERVIGES LRAR. - DAY, 19 ¢

CLOBE ON £ - wearing wnormous dorh glasses. Seated at table away
dnd econcealed from the barp Propey .

STEED sits down on seat Just other side of semi~-concesling slat
orrangeinent.

STEED
"Well?
EMMA
Well?
STEED.

That's Miles up at the bar now.

EMMA leans back - looks towards bar - MILES can be seen thers with MORAN

ANOTHER AlGLE,
MORAN ~ MILFS. WILES Iooking 2 bit hunzover.

MORAN
Don't mind my savirg so, Sir...vou
don't look: %oo well thig morning.

~ MILES
Hungover,

‘ MORAH
Heavy night, sir..,?

MILES {nods)
Tell you the truth - den't remember much
about it--o

{he drinks)
Wish I did.....

de stops dead as he goes to put his glass down on beer-mat - reacts to
EMMA'S face on beer-mat - smiling up through glass at him,
MILES sneatches the beeremat — stares at it, -

ANOTHER ANGLE,
STEED & EMMA

STEED
You don't seam to be making much
Progress....I mean - you're here
and he's there.,,...-

He glances off - reacts to:

STEED'S P.O,V, - MILES turning 4o Tio PRETTY W.A,A,F. OFFICERS as they
Hmove up %o the bar - MITES greets them warmly,

STEED
And the compstibign ig mounting all
the $ime.., ' '

EMMA glences casually “owards the hav,

EMA

Compe titic
’ {ane T
\eanualliyv)y
Ch 6ell - pyg L

Srringg the Lrap
LOSUNPOLC ., .,

~d




-0 B

rm’r-w a

'aJL‘\"' Rev: 8.12,65. . | i
e 1 7C-
5 COPIINED ' ' oo

Cofipctition.. .7.

Oh, well vueeenvernsasan teees
supposc it's time I dld somcthlng
/ ) ___about it.

Ard now -~ ultrz casual -~ ELiA removes her sun—-glasses - turns
or leans bzck so that zhc is in full view of the bar at last,

ANOTHER AIGLE ’
GECRGIE é: wWALFS 2t the bar - he has a drink in his hand -
and nis bock to Figik. )

WOES
There I was y'sec - guns jamed - controls

shot away - cnery coning at me on all
sides and ..iivuee

He half turns - sees Bl - a terrific reaction - he gapes ~
he drops kis glass — he is absolutely. struck.

Sa is STEDD ~ stunncd by ERA'S effect on MILES, He leoks at
Hiwh in adairing awe.

LILES is new leaving the bar and .ralklng rlght down towards FidlA.

EiliA smiles casually ot STEED - and then.adjusts one of the slats =
closing 3TZED from view. ‘

- HOLD QN TiZ STUMED STZEED.

20, TN, ZA'S CAR. DAY, (LATTE) ’ o 20.
CLOSE ON Fiik.

EhiA _
I'm dining with him tonight. .

. IULL OUT - B drives - STEFD sits alongside -~ throughout the
T scenc he is freying hMs shirt cuffs with o razor,

STEED ) ’ .
Virs. Peel, you're remarkable,
Turn left herc.

Elih Surns vheel — rescks as:

ik

CONTTIVE /3, FER SGRITT, PAGR 2L, SCHE 21.

LELETE SCEVES 19 & 20 OF TAGE 21.
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" &9 COKTINUED:

e éarts away after EMMA - picks up the handkerchief -
nd: - )

MILES
I say eaos

MMA stops\~ MILES is on floor with handkerchief - as he
ises we ge% his P.0.V. - PANNING SLOWLY UP EMMA's LONG
EGS, BODY -\to her smiling face. p

MILES
taken aback)
think you dropped this ...

; .
: H¢ stops dead as héy\meets EMMA's eyes. Her eyelashes
L .

Tlutter - and:

EMMA // .
(Marilyn\ Monroe voice) = .
Oh ... Thank yqu . e su very much.

tHeir hands meet - touch ~ ‘and never part. MILES is
sAltten' 4
QLD THIS SHOT - with ;ts pékmise of so much ahead - an

/

20. INT. ‘EMMA'S CAR. DAY. MATIE)

HQLD THEM - he hands her\}?;dkerchief - she takes it -

20.

CLOSE ON STEED - throushout this\scene he has a razor
bjlade in his hand - and is intent\on fraying his shirt
chffs with it,

STEED )
- . . : So’ you got off to a flying\ start?
PULL OUT./ REVEAL EMMA driving - alonkside STEED.

EMMA
Having lunch with him teday.

STEED
I'm sure you'll press home your
advantase. Turn left here,

MA_turns the wheel and reacts

21. EXT. BUTLERS' SCHOOL. DAY. (LOCATION) - 21,

P.0,V. SHOT - as from car.

.’) ‘A SIGN - "BUTLERS' & GENTLEMEN'S GENTLEMEN ASSOCIATION -
AR THEY ALSO SERVE WHO ONLY STAND AND WAIT - THIS WAY ...
IF YOU PLEASE."

An arrow points to a Victorian house set amid its. own
grounds,

22, INT. EMMA'S CAR. DAY, (MATTE) ’ . . r22,

EMMA reacts ... looks at STEED questioningly.

STEED
Admiral Willows and Drigadier
Goddard - both lest their butlers
n . - both had replacements sent from

{CONTINUED)
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22, CONTINUED: : i ' 22,

STEED
(contd.)
here .,. Hence ...
(indicates his
frayed cuffs)
v+s the shabby genteel look,
(plumby voice)
Would there be anything else.
Modom?

EMMA
I don't think so.

STEED
(alighting)
Enjoy your lunch date with
Georgie ...
(pauses)
And remember - don't do anything
I would do.

And he is gone,

23, EXT. DBUTLERS' SCHOOL., DAY. (LOCATION) 23,

As STEED alights from EMMA's car - moves up to the house -
the car pulls away - and STEED moves on up to house « .
rings the door bell - no answer - he touches the door =

it gives to his touch « he enters the house,.

24, INT. ' SMOKING ROOM. DAY. 24,
Same set as for Scene 1,

OPEN CLOSE ON THE DISTINCTIVE SILVER BELL., A MAN'S"
FINGERS thoughtfully drum close to it,

PULL BACK -« almost same shot as Scene 1 - MAN. unseen,
seated in deep wing chair,

Slight pause - then the door opens and STEED enters -
looks around the room -~ sees the MAN in the armchair -
moves closer,

STEED
Oh - excuse me, I rang the
front door bell but ...
{he gestures)

No. answer -~ so he moves closer - he now stands exactly
where Walters stood in Scene 1. .
STEED .
S5teed. John Steed, I ...
er ... wish to enrol,’

e

5light pause -~ then the MAN's HAND 1lifts up the bell
and sets it tinkling. STEED is a bit bewildered -
then the door opens - and BENSON is framed there -
silver tray in hand,

BENSON
You rang, sir?

(CONTINUED)




.24, CONTINUED: ' - , 24,

MAN's FINGERS suddenly snap towards BENSON - then the
MAN rises up out of the chair - and we see he is
HEMMING.

HEMMING
Yes, indeed I did, Benson.
How did this gentleman get
in here unannounced?

BENSON looks at STEED for the first time - STEED tenses
- will BENSON recognize him?

]

! BENSON
I'm sorry, sir - I was taking
a suit sponging class and e

HEMMING
No excuses! You have set a very,
poor example to Mr, Steed here.

BENSON

" Yes, sir. :

’ (eyes STEED)
Steed? Haven't we met before?

STEED
I'm afraid not,.

: HEMMING
d All right, Benson.

; : BENSON nods - turns to leave,

HEMMING
Benson! Aren't we forgetting
something?

BENSON

Forgetting somo... ?
{he realizes =
reacts)

Will that bhe all, sir?

HEMMING -
(nods) .
You may go, Benson.

BENSON bows - turns to leave - with a last search{ng
look at STEED. '

C) ' HEMMING now advances on STEED, hand extended,
HEMMING

Hemming. Hubert Hemming. I
am the Principal here,.

STEED
{reacts)
But surely you are in service
with the Miles' household?

~d

HEMMING
{beams)
~+s in service with the Miles!
household". Admirable, Mr, Steed -
a fine grasp of the vernacular.

{CONTINUED)
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~24_

24, CONTINUED:

HEMMING
{contd.)
Yes, indeed ... I do serve .
Group Captain Miles.

) STEED
Then, if you'll forgive the
question, how do you find time to ...

HEMMING
A labour of love, Mr, Steed. Beason
- myself - all the tutors here -~
contribute what time we can manage
on a voluntary basis - we train raw
recruits in the craft of butling -
and we also endeavour to raise our
own standards in the process,.

STEED
I see,

HEMMING
Now then - yourself - I gather you
wish to enrol s.. ?

STEED
Right away if possible,

HEMMING .
You have been in service before?
{STEED nods)
Then you have references cse 7

STEED nods - produces envelope - HEMMING starts to thumb
threoeugh references, :

HEMMING
The Duke of Duffup. The Earl of
Isley - the Honourable Flegghorn
2ss these really are MOST excellent ...

Tﬁe—ﬂfnf%ﬁ—%o-pate*rrgnt around STEED - exantmt

HEMMING
«es And your general demeanour =~
ppearance ... promising. Yes,
eed, Steed - I think we might
.well~pake something of you.

HOLD HIM.
AIGHT THROUGH

25. INT. TRAINING CENTRE.

CLOSE ON STEED - he now has his
middle - wears butler's frock
expression - holds a silver

garbed BUTLERS - also
training centre - a large, sparsely furnishe
roam, Across the yréom are ranged - a door in

« functional

chair with laggé arms - to the rear of the room ar
trestle tables bearing irons and sponging necessiti a
big, dry cleaning drum {(big reund bex with glass porthele
at front = through which con be seen clothes rockigs,fo

and fro).
e ot e M

~a

24,

25.

PULL OUT - STEED stands @t the head of a~Jline of identiclally

ee-standing
frame - a section/bf dining table - a small tab - an pasy




R

- - Rev. 6.12.65
2%, | COMIAUID: ; - 2

RGN serutinizes 3095D.

Moo O ING
Your reneral doedcaocws ~ appesicance — prowising -
most promising.  Yes, indeed, we wight make
sonething of' yOU wsss. :

(he naces away)

But it will not be easy. Oh, uo - you will find
the course an arduous one ..... out you will
learn many things - many crafts ov..

e turnsg bacl: towarda camera.
. 1ML ;
You will stzat at the bottom - learning %o
polisn the mastert'z shoes,

WE PULEL OUT -« and realise that we ave now in:

25, M., ARATIANG, CRITRE, DAY, o - 25,

CLOES (M HERATNG - straight tronsivion from preceding shot -

bul as ve FULL QU ~ ve see tuat i1LTG novw faces STEID —~ & nan
nzned YRED — and THRED other TRATYLE BUWMIERS - 21l five wear baizs
aprons ~ all five are seated on identicel stools, holding identical
snces and brughes at an idemidiczl angle — it is military like in iis
precisicon.

The room ilitself is large and sporsely Turnished. A HUGE notlce

ey

announces "Setter- Drighter biore Beautiful Butling”.
HEI GG
Resemoer ~- a firm, steady stroke ..., and one two
three ...

STIED & CO start polisping sioes o numbers.

HEHETIG .
And watch thnat wvelt ... and polish and shing .eee
and one two thres,.

HOLD SIEED & GO - then ¥4 TO HOLD O FRMIING.

‘ HELGIIG ’
Excellent, cerntlemen, sxcollent ... you'll soon
te ready to move on fo more skilful things wa.e..
Pressing the naster's trousers .seees

PULL QL.

Time has gone by - STEED & €O zll wesring liren aprons - are now at a
line of identical ironing boards - with identical irons.

HE #IG ' ’
Right ~ begin ~ one tw three and ...

STEED & CO all wet a finger and dab it on the iren.

FEMIG
test the temperature ... and poise that iron ...
polse, Junkins - poise ... and down and along and
vack and ifcrth ....

SIEED ¢ GO ircen wway in unison.

Contdansas

-.‘;
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<O . COTETIUED: : 25,

AILL OUT ~ HEMEDG wetches SLHSD apsrovingly - BEISON moves into
shot alongside him.

MELHTNG
Fice easy style, hasn't he .,..7

BEMSG¥
Sure I've seen ivm sowrewhere before.
HES 309G
Standing groom at a race meeting perhays?
Or at one of Her iajesty's garden parties ..,
He moves in {0 adjust FRED'S ivoning sarm. HOLD ON BEI'SON.

PENSG”  (sotto voce)
Or one of Her r.a,]e.:ty'a priscens?

CAIGIHER MIGES, .
VBTG - turns into cumera ~ claps iis hands - and:

L

Sponging and cleaning!

- S'I‘u:.r & 00 ars ranged zlong & trestle table - behi
v cleaning drum (blﬁ bow sAth round vorthole at §

pen — is removing |

TRATMEE. Each

e ) A sponge e

Ang press aig attack that stain ...
attaci, Vilkin ttag ‘That's botter, man.

And when ve are Nnkfned e vwill $ake our suits

and learn hovw tosink .tie mester's overnight bag ...,

LOSE PANDC S0T - along P{ve tiny sulocases - ecach vith a huge
tound of clothies alengsiged it,
ULL OO ~ HEINLIG isAupervising STLED & cONMn oackr’lg the clothes
nto the tiny casegs” All wear shirt-sleeves ixd armlets.

PRI
Let's not have such a despondent Llook,N\ Harrison.
Nothing is impossible %o the verfect but re
Right, gentlemen - let us begin - the shae
now the suits ... aiad the sveaters c.e.

HEM:ING

Basy controlled movements - but dlgm.ty.
Dignity at all tines, Splendid! Soon be
time for you to appear from below stairs -
erd enter the master's living room.

THROUGH TO:

25K INE. WRATUTIG CENTRE. DAY, i 254

Ccn0on 0;: SIELL TASTE — on 44 is the frodilior oil ilver bell - tnen hand
citeors shot - riapas the bell and:

Coids Si0T, LG = 23 were Lo o 1o 2 oab it - then: PULL OUT & 1udVRAL

Cortldeaess

~a
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254.

Tive Tree-standing doors: ranped along the trodndns centre - as one -
tiey aoen - as ane - SEEED & CO a2l .rith hair mrted in the niddle,.
all earing butler!s tail-coats - a1l carrying a silver tray - all
poised at the saue anple =~ apoanr through the Tive doors, ‘

Bii5D 2 Co
You rang, sir? .
HEHIIHG neves Torward - tiiey stand motionless ~ soldiers on parade
~ [BMHTIG moves along - inspecting them.

HEMNHTIG
Elgher <Adth the WAy eses
Weisteoat button UNEONE sses
Jou're Budling, Jenkinal Cbsequious y man -
chsecuious, ' '
(TEEINS adjusts hig smile)
NMice turn ous, Steeq. '

Hawing noved along the line - o stops — furns - regards them.

HRIIRG
Right then - are e reedy? Tuick ses.. slidet

As one msn - FIFED & €O sbep off and as they move forward — fall into
e straight line.

HEH TG
Ind one two three apa [

STEAD & G0
Tinrer ig served, ii'lord,

They pause - half tuen to say thiz line - then move on,

SBRIMTG
Vatoh that stance ser and one oo three .,,

They vause - and:

) STEED & 0
Your carriage awaits,

HELLLG
If'h.lson ~ Your nead is nodding - nodding.
You should be DORANE wea.l
and oo o three and ,,.

THEY pause and:

STEED & ¢O
A gentleman to see you, sir,
HEM TG :
Huch better, much bvetter, Right, gentlemen ..,
at ease,
. %
THEY pause. He regards them, ’
HEMTHG

I'n proud of you - cening on very well indeed,

But there's s4ill vark 4o do - lots of vork

until you becows mastor of your choscn craft ...

and let's not farnet oo slogan, pentlemen vaee?
{be indicataz nobice)

Contdesesn..
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25 CONITITED

STEED o CO — .
Better, brighter, more beautiful butling., -

HEBRZITG booms, .

MRS . o
ind our maaters shall want for
notiing at all,

26, JNE, THRED CFRVICTS BiR, DAY, ’

CLOSE ON Hikh & MILES - seated at bar - faocs very close -
Just stering crd staring and staring into cach other's yes ~
their hands lightly touching,

HOLD THIS o moment = then MORAN appears in B.G.
FCRAN
TXCUSC He, SiT weveees

{no answer)
Sir. . telephons for you ...,

HIES (unmoving)
I'm not here. .
HORAN
It's the C,F,E.E., sir.
NTLES
Tell them T'@ eese.s
‘ ‘ (Looks at HCRAN for first time)
_ C.F.E.E., ¢
" (i0RAK nods)
Excuse me, my dear.

HILES MOVES JAT.
Hiii looks at iORLN,

Ehi:h
C.F.E.E. 7

HORAN {polishing glass woodenly)
Commission for Eastern Furope.

HOLD ELKA'S roaction. WORAN continucs polishing his glnss,

CONTIMUE AS FER CRIGINAL SCRITT ¥.GE MO.28. BUT DELETE SCENE 26,




D e b

26, —CONTINUED

MILES
Whatever you ...

{reacts to MORAN)

MORAN o 7
phone, sir., oo

"MILES

0h! Oh,
take it ,.. Excu

case, better
me, my dear.

e moves away.
JOLD ON EMMA - MORAN polishing a\glass woodenly.
' o EMMA

{(lightly)
e C.F.E.E.?

MORAN
Commission for Eastern Europe,

MMA reacta., HOLD HER & MORAN polishing his

27, INT.. TRAINING CENTRE., DAY.

CLOSE ON DOOR - there is a knock - then door opens -
and STEED, the perfect butler appears, holding tray
bearing a visiting card. ’

STEED
I beg your vardon, sir. DBut
there is a Lady Mic...

HEMMING (OFF) - Y
No, no ... no! Covsuer THE CACH

PULL OUT -~ REVEAL that we are in centre of the fraining
centre room - and that the door STEED has entered is

Just that - &ie’*door in its frame - Standinmy—isoiated—in_
Centre—of—the—area;—

HEMMING steps in -~ he is putting STEED through his paces.

STEED
{consulis card)
There is= a Lady Micklebiddie
to see you, sir.

HEMMING
Do I know the Lady?
{he shakes head)
STEED
I think not, sir.

(CONTINUED)

27 .

e
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27. CONTINUED:

HEMMING
What does ashe look like?
{hisses)
'young and pretty'.

STEED
The lady is young and ...

HEMMING
No, no - a slight cough, a
.clearing of the throat after
'the lady is' ... implying
that this is a delicate matter,
and you are aware of it ...
*hmm hmm' - a- most discreet
sound. Try again.

STEED
The lady is ... hmm ... hmm .%.
young and rather pretty, sir.

. HEMMING :
Splendid. 'Hather pretty'.
Rather, I like that - a
nice touch - full marks for
originality, Steed.

BENSON (0.5.)
Hubert!

HEMMING turns -~ BENSON is at the door,.

HEMMING moves away - HOLD STEED IN F.G. ~ but aware of
an intense conversation between DBENSON and HEMMING -

STEED can only hear sunatches:

BENSON
+»e Wwon't you reconsider ... ?

HEMMING
No ..o I gave you my answer sos
I'm not leaving ... and that is
finall .

He turns - moves away and back to STEED -
after him - then exits,

STEED
{casually)
Trouble, sir?

HEMMING
Eh? Oh, no - nothing.

STEED
Heard you say something about
*leaving'.

HEMMING
Yes ~ flattering really. I've
had a very substantial offer
to leave the service of Group
Captain Miles.

STEED
But you've turned it down?

BENSON gazes

~a

{CONTINUED)
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27. CONTINUED:

HEMMING
Yes,

~ STEED

If you had accepted - had
left Group Captain Miles -
I suppose we would send him
a replacement wouldn't we?

HEMMING
{stares at him)
Too much gossip below atairs,
Steed ~ Continue with your
sponging and pressing!

He moves away -~ exits. - STEED deep in thought - moves
to irestle table - idly takes down suit hanging nearby -
and prepares to ircn it.

BENSON (0.S.)
What the devil are you doing!?

STEED turns - BENSON stands there glaring - he
indicates xuit STEED is pressing - only now doea STEED
realize it 1s a CGroup Captain's uniform.

BENSON
You practice on those suits
there - these are not to be
touched!?

He takes uniform - hangs it back whence it came -
next to & Drigadier's and Admirali's uniform.

HOLD ALL THREE UNIFORMS HANGING UP,.

FADE OUT:

COMMERCIAL BREAK - U.S.A. .

FADE IN:

28, INT. MILES' HALLWAY. NIGHT. - 28,

CLOSE ON ADMIRAL WILLOWS (in uniform) BRIGADIER

GODDARD (in uniform) - and MILES (in uniform) - IR
WILLOWS & GODDARD have just relinquished their top Sy
coats to HEMMING. e

MILES
Right, gentlemen ...
(moves to living
room}
We're not to be dlsturbed,
Hemming.

~

HEMMING
Yes, sir.

MILES & CO gnter living room - door closes. HEMMING

{CONTINUED)
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28, CONTINUED: ' ) ' 28,

turns to move away ~ but then hall phone rings.
HEMMING lifts it, .

HEMMING
Group Captain Miles! resi-
dence, Yes; speaking ...
What? No, I can't possibly
* leave now ...

HEMMING listens a moment - his eyes straying to living
room door.

HEMMING
Well, all right - if it's
that urgent - I'1l =2lip out
now - He's in conference,
and will probably be tied up
.for a while ...

HEMMING leaves - PAN TO LIVING RGOM DOOR

29, INT, MILES' LIVING ROCM. NIGHT.

WILLOWS & GODDARD - MILES.

4 MILES

gentlemen -

GODDARD
{(s{ts down}
Let's get on with it then.
I'd like to discuss Defence
Installations on the East
Coast 20 e

) MILES :
Not a word, Brigadier - not
yet,

WILLOWS & GODDARD react as MILES produces an enormous ﬁ‘.f:QQif
plastic bag - stands on it. P B

MILES
If you'll join me,
(they react)
New security raling - to
foil concealed microphones,

S

WILLOW & GODDARD stand on plastic = MILES draws it up
over their heads. '

HOLD ON ALL THREE MEN -~ talking away (unheard) in
plastic bag about size of a telephone booth!
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439,,‘#:;“—“-:3171‘1:1"?{5;:5(:‘»1001“ NIGHT. {LUCATION)

STEigﬁs me way from \\f . i
then duc back behind\ shrubs/as he\ hears foofstebhs.

He atches HEMMING walk, by apd up t

HOV-e-B—to f:}llc'.: himy

31. INT, TRAINING CENTRE. NIGHT.

Completely empty and silent - full of dark shadows -
then door creaks open - and HEMMING enters -
blinking in the gloom,

HEMMING
{(softly)
Denson? Bernson ... ? .
Then he reacts to the soft whirr aszs electrical
machinery starts up - then there is heard a regular
glug-glugz sound.

HEMMING turns - moves to the source of the sound -
the big dry cleaning drum - it is empty save for
fluid slushing back and forth ~ but the big top is
open as though to receive clothes,

HEMMING frowns - moves to peer closely at the machine-
-~ then he hears a rushing socund behind him - and as
he TURNS INTO CAhERA.

) 52; INT, SMOKING ROOM. NIGHT.

CLOSE ON MR, X's HAND - fingers drumming on table -
pause - then we hear door open - PULL QUT as BENSON
enters - looks towards MR, X (who is unseen) and
nods triumphantly,

) BENSON
Hemming won't stand in our
way anyliore, sir - it's all
QVer.,

Abruptly, MR, X's fingers stop drumming - then his
hands reach for the dark overcoat and homburg placed
nearby, BENSON hurries to intercede.

BENSON
Allow me, Sir ...

MR, X starts to stand up out of the chalr - and at the

moment we would see his face, so BENSON whirls the
overcoat arcund to help MR, X into it - for a moment
the overcoat blacks cut the screen - then:

'sereen clears as.MR, X's overcoated back moves away

from it - and we FAVOUR BENSON,

BENZON
Oh, by the way, sir ... the
new man - Steed - I checked his
references, he is an imposter.
{amilcs} '
Dut don't worry - I'll attend
to him too ...

{CONTINULD)

~a
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32, CONTINUED:

Then he hurries to open the door for MR, X - the door
opens INTO CAMENHA - and again prevents us from seeing
MR, X.

BENSON
(calls after X)
Good night, sir. ‘

Then he closes the door - half smiles - moves to pick
up Steed's reference envelope - pulls cut photo of

.Steed - taps it thoughtfully against his palm - then.

suddenly he reacts as he hears a FAINT TINKLE OF GLASS
0.5. ’

BENSON listens a moment - then opens bureau drawer -
takes out gun - checks it - moves to the door.

35, INT. TRAINING CENTRE. NIGHT.

STEED has entered through the window -~ he pauses -
looks arcund - the place is still dimly 1lit, shadowy -
but the regular glug-glug of the dry cleaning dram
continues. .

PuZzléd, STEED moves to the dry cleaning drum - but
there is nobody there - he cannot understand it - is
just turning to move away when he reacts to:

HEMMING's FACE - seen through glass porthole in front
of drum - his head gently slushing back and forth -

n gentle see-saw motion to the movement of the drum
HEMMING is insidel

STEED stares at this - then suddenly door is slammed
back. _ .

STEED spins around - BENSON stands in the free-standing
doorway in centre of room - gun in hand - STEED locks
from BENSON to the dead HEMMING - then back to BENSON
again - BENSON gestures wilh the gun - STEED has no
option but to obey - to move to precede BENSON through
the real door,

THEY EXIT.

PAN BACK TO HOLD ON HEMMING.

34, INT. SMOKING ROCM, NIGHT.

CLOSE ON STEED . the perfect butler - warming brandy
glass in his hands - pouring a measure - swirling it
around the glass - putting glass on silver tray - then
turning to serve it to: :

BENSON seated deep in armchair - gun pointed at STEED.

DENSON
And a cigzar.

STEED _
Why don't you just shoot
and o+ :

{CONTINUED)
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34, CONTINUED:

BENSON
o ) (hard)

i A cigar!

STEED offers cuspidor to BENSON, who selects cigar
with care - hands it to STEED - who shrugs - takes
cigar cutter and trims it.- hands it back to BENSON, Lo
who shoves it in his mouth. ' &

BENSGN
Light!

STEED hesitates - but again BENSON points the gun at
him - STEED gives him a light - BENSON puffs happily.

BENSON
Not bad. Not bad at all.
You make an excellent butler
- but a very poor forger! ~ * o

STEED reacts - BENSON tosses references farwardo

: BENSON

| These references - "The Duke L

: ' of Duffup" - "The Earl of , , b

' Isley"™ - "The Honourable

;i ' ] . Flegghorn" ~ I checked -
they are all the names of

pubs!

STEED
Well, you see I ...

. i : : BENSON
What's the real story?
Kicked out for stealing the
family silver?

STEED
Something like that,

: BENSON
Thought s0. A thief - a
petty thief.
(unexpectediy}
"8it down - pour yourself
a drink, - '

He puts the gun down - STEED reacts - then moves to
comply.

BENSON B es
{chuckles) P
Forged references are just
~about the best recommendation
you could have.
{STEED reacts)’
I'm going to give vou the
chance {o maké some REAL
money, Steed.

Pt o~ FADE OUT:

COMMERCIAL DREAK ULK, & U.S5.A.




FADE jfiiﬂf;—w” T, St RS {5 :>§ L
35. INT. MILES' LIVING ROOM. DAY. 35

CLOSE ON MILES in uniform -~ sgizing up the long sofa =
. picks up some cushions - arranges them strategically -
5 then changes his mind - rearranges them - then he moves
P to ring bell nearby - pause -~ during which MILES
atudies painting of a stud hull nearby - then:

!

j - - " STEED (OFF)

. You rang, sir?

] .

; MILES turns - STEED stands obsequiously in the doorway -
fully dressed as the perfect butler - with manner to match.

MILES

% . Ah, yes, Steed - now you are

‘ quite clear about what you are
b to do?

: ' STEED
; - I think so, sir.

MILES )
A drink as soon as she arrives
- then we are to be left alone
until - or unless I ring for
you,

STEED
I shall endeavour to give
satisfaction, . sir,

TN S

MILES
Yes ... course Hemming used to
attend to all this for me -
pity he had to go dashing off
like that - a =sick uncle wasn't
it? :

STEED
I understand seo, sir,

DOOR BELL RINGS - MILES reacts,

MILES
That'll be her now.

STEED nods - bows his way out. MILES checks up-on
himself in mirror - then sprays the room with perfume.

36, INT., MILES' HALLWAY. DAY. : 6. .

As STEED opens the front door - sees EMMA the}e,
her back to him,

ISR S

STEED
Good morning, Modom.

D

EMMA
{(turns)}
Good morning, I have .o
(reacts to STEED)
ees an appeintment ...

(CONTINUED)




"WHAT THE BUTLER S REV: 14.12,65,

Pﬁl}i’: 35 »

CENE 35, TN7, MILrg' LIVITG 100M. DAY, 35

CLOSE ON MILES in uniform ~ moving around the roem - spraying it with
berfume - arranging cushions on long sofa ~ making the last minute.
touches prior to seduetion, : '

Then DOOR BELL RINGS - and MILZS hastily checks himself in miror.

SCENE 36.  TNT. MIIRS HALIWAY. Dy %6

CLOSE ON FRONT DOOR -~ a3 i+ is opened .o REVEAL EMMA - she turns
sayings
EMMA
Gond mCrniﬂg, I havc.-....
She reactg tor STEED - Obsequiously stending by open front door -
dressed ag perfecs Butler, with manner o mateh,
. EMvp
v2e9301 arpointment,,,.

BTEED
You ARE niicipated, Modom,
Vien't yeu come in pleese?

He pulls déor wider -~ EMMa énters - gs+411 Tascinated by STEZD.

STELD
May I %ake your coat, Modem?

Herremoves EMMA'S coat - revealing her chic outfit beneath,

STEED
May I venture to say - that Mcdom
looks the cat's whiskers.

At this mement - living roen docr opens - MILES appesrs - he is
POsitively Pansving frem he word go,

MIIFS - Co
Emma ! Darling, you look ravishing,.,
Come in, My deari..., - ’

EMMA gives aTesp » tock - ‘hen ensers living room - MIIp lo
eniar Wl - oks-a-
STEED, and, b S Aooks
MILES
ged -~ ycuy may serva the aperitifs immediately.
He turng eng charpges aftep EMMA,

31,

s
.

" Deleate remainder of Saena 36 on Page 36,

Continua Scone 37, as Ler serip:,
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36. CONTINUED:

STEED .
You are oanticipated, Modom.

He pulls door wider - EMMA enters,

STEEQ
May I take your caat, Modom?

He removes EMMA's coat - revealing that she ias dressed
in a slinky outfit.

STEED
May X venture to say -~ that
Modom logks the cat's whiskeras?

At this moment - living room door opens - MILES appears
- he is p051t1vely panting from the word go.

MILES
Emma! Darling, you look
ravishing ...
(frankly leers)
sees ravishing. Come in,
my dear.

EMMA hésitates =~ STEED leans close and whispers:

_ STEED
Remember - it's For England,

EMMA gives bim a look -~ then moves to enter the
living room - givingher bottom an impertinent 1little
swing at STEED.
MILES moves to follow ~ then pauses and:
MILES -
Steed ~ you may serve the

aperitifs immediately!

MILES charges after EMMA.

37. INT. MILES' LIVING ROOM, DAY.

EMMA enters - looks around - and sees some etchings
on one wall - moves to examine them, MILES pads up
behind her « eyeing her lasciviously,

MILES
Like my etchingsn?

EMMA : )
(smiles)
You actually DO have some.
They're excellent.

MILES
Best of the collection is
upstairs,

EMMA reacts - then - a tap at the door - S5TEED enters
with tray of drinks. ) -

(CONTINUED)




37. CONTINUED: . ' - 37,

STEED
An aperitif, Modom?

EMMA
Thank you.

STEED hands EMMA & MILES a drink, ' i. “

'STEED -
I took the liberty, sir - of
pPreparing a little concoction
of my own, I call it ...
Romantica ... '

He looks at EMMA ~ bows low .- exita,
S5iight pause - MILES eyes EMMA - then:
MILES
S5it down, won't you? Make

yourself comfortable,

EMMA moves to sit on the sofa - MILES wanders away
towards record player.

MILES
Have a bit of music, shall we?

CLOSE SHOT. MILES - his finger hovering over a switch
marked: 'Master Switch". .

MILES :
"Anything in particular?

EMMA )
No, I'll leave the choice ...

MILES operates master switch,
ANOTHER ANGLE.

EMMA - reacts as:

The drapes are suddenly drawn,
Soft lights spring on.

Sﬁoochy music starts to play.

- Around the side of the sofa - swishes a small table -
i bearing Champagne and glasses - flowers, etc,

The side of the sofa - that EMMA is leaning against -
suddenly goes flat - she is thrown back.

EMMA
{over above action)
sse Entirely up. to .. yous

1).

'*You'! as she arrives flat on her back - staring up at:

i ‘ CLOSE SHOT., MILES - leaning sexily over the sofa -
o he now wears a silk lounging jacket - smokes through
i a long cigaretite holder., ’

1

I

(CONTINUED)




37. CONTINUED:

MILES
That's MUCH cosier ... Now ...
let's get to know each other
better, eh?

MILES moves in,

38, INT., MILES' HALLWAY, DAY.

STEED -~ listening at the door - now he straightens up -
a slightly 'mock-shocked' look on.his face.

39, INT. MILES' LIVING ROOM, DAY.

(Although it is now virtually a night scene - soft
lights and music!) '

MILES is now seated beside EMMA - who is starting to
struggle up from tha recumbent position.

MILES
Emma ...

Helplunges in -~ but rshe is faster - she grabs he} glass.
- 1lifts it to her lipsx, - MILES' teeth clunk against
the heavy baze 'highball! type glass,

EMMA
Ch, I'm SO SOrI'Y .e. L've
~ hurt you?
MILLES

(through pain
wracked 1ips)
Noe oeo No, not at all ...

He again plunges in on EMMA - but: =she is gone,

EMMA
That's a jolly little painting
sees Didn't notice it before.

EMMA studies painting on wall - MILES pursueﬁ her.
He plunges in.

. EMMA
Who painted it?

MILES
Carter Someong or other ...
(plunges in) :

EMMA
¥hen? .

MILES
About 1820 ...
(plunges in}

EMMA
It looks like a Parisian street.

Was it painted in Paris?

(CONTINUED)
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39, CONTINUED:

S MILES
o Eh? Oh, I think 80 ...
(plunges in)

"EMMA
Watercolour, fian*t 1it?

MILES
Er ces YOS 440
(plunges in)

But EMMA has moved to another painting.

EMMA
What about this one?
\ ' MILES
b ‘ PaintedbyJonathanPeabodyinRome-
? inl92%,0ilsandtemporadarling!

And this time he is too gquick = he connects - grabs
her and then:

. STEED (0.S5.)
i . Hinm. Hmm e

MILES - turns about - glares at STEED in the doorﬁay.

|
' ‘ ' - STEED
: I beg your pardon, sir =~ Tt
but would you wish me. to I TR
' serve the first course now? ' ’ E
' : G
i MILES . fo
! (irate) B e
¥ No., b
STEED

Right, sir.

STEED bows out - and MILES grabs EMMA again. He pulls
her close, but:

STEED (0.5.)
Hmim Hom '

MILES, very irate now - turns to glare at STEED in
doorwvay again.

e . MILES
LA What the devil is it now!?
B ' STEED
- ’ The Champagne, sir. Would
you wish me to open it now?

MILES
No. And don't come in
again unless I ring!

a

STEED bows out again - MILES spins round on EMMA -
: He grabs her ~ forces her back - EMMA slyly reaches
C out her hand - feels for the bell - then neatly
S flicks it over - as it falls it rings.

(CONTINUED )
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. 39.
SEORHET JIGIE. THE DOGL.
Instantly 1% opens and SIEED appesls.
BIEED
You rang, sir?
MILBS sighs in exasperaticn - Dildh coolly moves avay.

MITES _
Er sess y88 o..e 1 think you CA open
the Champagne no:, Sleed.

SIEFED :
As you wish, sir.

STEED starts to cpen Champagne - HILES welts impatiently - the ocork
peps - SIEED staris to pour - btut HILES intervenes.

LILIS
ALY right, I'1l do %hat. You can go!l

STEED bovis out — L3S pours Chaipegns — offers it to Biily -~ then, as

she staris dc take it ~ he flicks it away ~ orabs her $ipht

in his avms -~

BIHA'S hand lightly treces dowm 2TIES spine,.

HITBS we-cis ~ toles it as encour it - attempts to lkdss her - buk: .
BiHA'S HiD is merely seleciing e rdg l ; spot. - now she slams the edgs

of her hend inte WILZS' spine. '

ITES - f£211s to his knees in astonishment - gaszes up at her:

hITES
Amazing - remarkable v... 1 never felt like
this beforel '

She steps avey - he pursues her on hiz ¥nees for a moment - then rises:
to his feet - snatching at her agsin.

Eiilfy throws him.

10.  EM. yEEs'

reacs P

e
s
B
L

STOED just noving avay rrom the doot ~ when he hears a terrilie
crash frogm vithin - he stops dead = reacting comically.
Al. DT U008 TI¥IG ROCH. DAY, 41.

CLOSE OM 1 IOES - lying nalf wpseide dovm ~ leving landed very awkwardly
- he stares sghast =t DA,

.

Eiha  (Firmly)
Georgie — it's tiwe you and I had a liitle
talk,
(she moves clozcr)
You said you'd do anything for me. Anything at all.
He staves up at her.

42, L. MIIOS' HAIIUAY. DAY, 42,
STELD now has a tunblor wrassed against the door, attempting to listen

througn it - but it is clear he isn't hearing as much as he'd like to,
45 FT.. HILES' LIVING ROOH.  DAT. | i k3.

MIOIES ~ atrugeles to tis fect - Lo storo st Eiiid.
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45, CONTINUED:

MILES .
You can't be seriousi?
(stares at her)
Betray secrets! The idea
that I ... that you think I
would ... You can't be serijioust

EMMA regards him ~ then:

- EMMA
(smiles)
No. I was just testing you.

MILES .
Testing «.» 7 And I've failed.
EMMA )
No ~ as a matter of fact -
you passed. *
MILES

Eh? I don't understand +.»

EMMA .
Now then - let's let some

light in here ...

L
She moves

to draw the curtains - daylight floods in.

EMMA

' 8it down - and have a nice

cup of tea, And you must be
awfully warm in that ...

She starts to peel his robe off - revealing his uniform
underneath. :

MILES stares at her.,

MILES
But ,.. but s

EMMA
Yes?

MILES

Surely you expect me to ... ?
I mean, all the others
expect ..

(he gestures

around the room)

EMMA
Corney -~ and terribly boring.

MILES
(warming to her)
1 say - d'you mean that?
(she nods) .
You really won't mind if I
don't try to seduce you?

EMMA

Don't give it a second thought.

(CONTINUED)
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4%, CONTINUED: . 43,

MILES
{beams} _
I'd love a cup of tea.
It's this reputation of mine,
y'see - don't know how it all
atarted - now I'm stuck with N
it « the full Casanova bit. i
It's sometimes VERY tiring. T ;

EMMA
You poor thing - well you just
put your feet up and rest.

She now has him recumbent on the sofa.
MILES

There X5 one thing I would
like to do with you.

44, TINT. MILES' HALLWAY. DAY,

STEED - now has a kitchen funnel to the keyhole -’
listening - but still without much success. From
within the room he hears EMMA's girlish laughter =
then MILES' laughter - then silence. .

At this moment the phone'rings ~ exasperated - STEED
moves to pick it up. ‘

] STEED

Group Captain Miles' residence ...
(listens)

Yes, sir. Yes, sir, I'll tell

him, ’

He hangs up - turns to the living room door ~ pauses -

hears EMMA's giggle again - hesitates - then, firmly
closes his eyes - knocks ~ and enters:

45, INT. MILES' LIVING ROOM. DAY, = v

CLOSE ON STEED - at door - eyes firmly closed.

STEED -
Sorry to intrude, Bir. ...
but there is a telephone
message. ‘

e Off - we hear a curious rattliing sound - then:

MILES
‘Well, what is it?

STEED opens his eyes - and reacts to:

EMMA & MILES playing iludo - the shaking was the dice
in the cup. :

STEED
(flabbergasted)
A ve. A Dcfence Conferénce has
been called - you are required
to attend right away, sir.

{CONTINUED)
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PAGE 43,

SCENIL 45 CONTINUED.

MILES
Blast. Sorrr aboui this
. (he rised)
Where is the confere~ce being held?

fnn

S5TEZ
Brigadier Goddard's residence sir.

IIF3 {to Emma)
Ho need for yow <o rush off, Stay
and have *ha* tea. Sleed will take
care of you. See you later.
MILES exits.

STEED turns to look zv EMMA. She casually rolls dice,

EMMA
We can eliminatc Georgie Porgie -~ I
put hir to “he test,
STEED, :
- what did you offer him?

e

Really

EMpi
Never you mind., He's no traiter - take
my word for i, - )

STEED helps himself to Champagne .,

STEED
I'd alresdy reached that conelusipn
(she rezets) ‘

Well, nobody knows a man like his own
butler,..,.

THEIR eycs mees, meaningly.

EMMA
The 's wha'. his business is al} sbout,

SYEED (nods)

Getuing the righs man in%o the righi
households., )

EMMA
And s=ealing Tefence Seere L, Jbus how,
Steed? You're on 1he inside now,

STEED (“houghtfully )

They haven't le Te 1n on THAT secret
Yet. o

delete continuation of

fieene 45 rn Page by,
Continue Scene 46 &

» 38 ror sorint,
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45, CONTINUED:

MILES
Blast. Sorry about this, my
dear, I was winning toos
{he rises)
Where is the conference being

held?
STEED _ )
Brigadier Goddard's residence,
sir.
MILES
(to EMMA)

No need for you to rush off,
Stay and have that tea. Steed
will take care of you. See
you later., ’

MILES exits.

HOLD ON STEED & EMMA - EMMA shakes the dice
out the dice.

EMMA
{casually)}
Care for a game?

- rolls

STEED stares at her - astonished - questioningly.

EMMA
.We can eliminate Georgie
Porgie - I put him to the

test.

STEED.
Really? What did you offer
him?

EMMA

Never you mind. Just take
my word for it - he's not
our traitor.

STEED helps himself to Champagne.

STEED -
I'd already reached that
conclusion,
(she reacts)
Well, nobody knows a man like
his own butler, And talking
of buttling ... ' -

EMMA
You'’ll get my tea?
STEED
{a look) , :

s+ae This business is all bound
up with buttling - and getting
the right men into the right
households ...

EMMA
That's why liemming was killed?

{CONTINUED)

va
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45, COWNTINUED:

STEED
He wouldn't be bribed into
leaving Georgie - S50 ...
{he gestures)

- EMMA
And YOU are sent in to take
his place - but why? What
are you suppoesed to do?

STEED
They haven't let me in on
THAT secret vet.

EMMA
{thoughtfully)
Bound to have something to
do with the Defence '
conferences,

46, INT, BDRIGADIER GODDARD'S STUDY. DAY.

CLOSE ON WILLOWS & BRIG. GODDARD are already standing
in their communal plastic bag ~ holding it open to

receive MILES who has Jjust entered,

_ GODDARD
Hurry up, man - haven't got
all day!

MILES hurries -~ climbs into bag - then bag is pulled
up over all three men - HOLD IT, as they start to

talk (unheard). . :

NOW SLOWLY PAN DOWN. TO THE TABLE - under
battle kit - lies MAJOR GENERAL GODDARD.

47, INT. MILES' LIVING ROOM. DAY,

EMMA sipping tea.
Slight pause - then we hear:
STEED (0.S.)

Right, Benson - I've got
that. ‘

5light pause - then EMMA locks up as STEED enters the

room, loocking very puzzled indeed.

: EMMA
What is it?

STEED
I've jusat been told why I'm
here. ' Gegrgie Porgie - as
soon as he gets back from
the conference - I'm to spill
wine all over him!

HOLD THEIR REACTION.

it - in full
HOLD HIM.

4?.5,‘

.
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48. INT. DBRIGADIER GODDARD'S STUDY. DAY,

BRIGADIER GODDARD just ushering MILES & WILLOWS out.

" GODDARD
See you again soon, gentlemen .,.

They exit. BRIGADIER GODDARD. now rings bel}) - paces
away - slight pause -~ then TRAINEE DBUTLER FRED enteras

_with tray of drink ~ 'accidentally' stumbles - spills’

drink all over BRIGADIER GODDARD, -

GODDARD : .
Ydiot!?
{peels off his
jacket) )
Get it cleaned up at once ...
(feels his shirt)
1'11 have to change my shirt.

He exits. "HOLD ON FRED - holding uniform jackét - well

pleased -~ then he too exits.

PAN DOWN TO BELOW TABLE - lying there, in battle cutrfit,

is MAJOR GENERAL GODDARD - eves bright - obviously.
having witnessed the whoele incident.

49.' INT. ADMIRAL VILLOWS' HALLWAY. DAY,

WILLOWS -~ having just entered and taken off top coat -
now he turns -~ collides with BENSON, who holds tray
of glasses - drink spills over WILLOWS,

WILLOWS
Clumsy fool! That's the third
uniform you've ruined this
month!?
(peels jacket off)
Well, see to it, man - see fo
it!? '

He stalks off - leaving BENSON holding uniform -
smiling slightly.

50, INT., MILES' LIVING ROOM. DAY,

As MILES enters - STEED turns holding wine bottle -
spills it all over him. ) ) -

MILES
Ham fisted asa! Look at it,
{peels off jacket)
Well, you did it - you attend
to it! :

STEED exits with uniform.

51, INT. MILES® UALLWAY. DAY.

STEED emerges from living room - very preoccupied
checking the uniform jacket - DOOR BELL SOUNDS -~ he
moves to answer it - but still interested 1n the
jacket.

(CONTINUED)
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51, CONTINUED:

BENSON (0.5.)
I'l1l take that.

STEED reacts - looks up ~ BENSON stands in doorway -
with Admiral's and Drigadier's uniforms draped over

his arm,

BENSON
I'11 get it cleaned for you.

And he takes Miles' uniform jacket - and is gone.

STEED, taken aback, stares off at:’

52, EXT. MILES! HOUSE. DAY. (LOCATION)

STEED's P.0.V. to BENSON hurrying to his car - gettiing
in and driving away. Immediately, we hear another car
start uwp - and EMMA's car noses out from place of
concealment, | .

53, INT. MILES' HALLWAY. DAY.

STEED signals to EMMA {off) - then strips off his
frock coat - reaches for his own jacket and slips
it on - he is just moving away - when:

MILES (0.5.)
Steed ...

MILES has appeared.

STEED .
Sorry, Sir .e-

MILES
Steed, I e

But STEED tosses the discarded frock coat - it envelopes
MILES for a moment, )

MILES
{(outraged)
Steed!

He pulls the coat aside - but STEED has gone -~ he gapes
off at: ‘ ' -

54, EXT. MILES' HOUSE. DAY, (LOCATION)
LONG— S[f{'}'?’ STEES '

5% : bwrg to EMMA's car - jumping in - it

starts to speed away almost immediately.

55. INT. TRAINING CENTHE. DAY.

CLOSE ON DBENSON - with Miles' uniform -spread out on
table - BENSON spreads it with loving care - then
takes a large pair of scissors, and begins to cut
open the shoulder pad - he pulls out some of the
padding - and then:

(CONTINUED)

52,
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55. CONTINUED: ' : L

CLOSE UP. SHOULDER PAlD - nestling in the padding is
a tiny metal box.

BENSON smiles -~ then takes tiny box - flips it open
with some tweegers and:

CLOSE UP, AS TWEEZERS remove a tiny spool from the
tiny box. ’

BENSON picks up two similar spools - hefts them all
in his hand - smiles - turns to exit.

PAN ALONG TRESTLE TADBLE - REVEAL MILES' torn uniform -
then the uniforms of Willows and Goddard - similarly
torn, Then 0.5. we HEAR A CRACKING SOUND.

PULL OUT T0 REVEAL EMMA & STEED just breaking in
through a window or a side door.

They move to the table — react to torn uniforms.
Then EMMA picks up tiny metal box.

EMMA
Steed ... a miniature tape
recorder ... and look ...

She finds that the box fits neatly into a torn
shoulder pad - STEED & EMMA look at each other.

STEED
Every word of every confer—
ENCE o e

EMMA
Recorded for posterity ...

56, INT, SMOKING ROOM. DAY, ' 56.

CILOSE ON DEVICE - tiny spools turning - and we hear:

. MILES' VOICE
ses 1f we tighten up radar
" stations along the East
Coast it should help.

GODUDARD'S VOICE
I agree, :

‘ WILLOWS!' VOICE
I'm not so sure - don't
forget our deployment of
Polaris submarines are ...

The device is cut shori as MR. X'as HAND enters shot
and switches it off.

PULL BACK. More or less same shot as for Scene 1 -
MR, X deep in armchair - BENSON standing facing him.

""J'

BENSOR
I think we have - as they
say -~ delivered the goods,
don't you, sir ... 7 I
think we can ...

{CONTINULED)
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56. CONTINUED:

He stops dead as he hears S50UND 0.5. - sound of a
vase ‘overturning - or similar. BENSON freezes -
" then looks in panic towards MR. X.

MR. X*'s fingers snap.urgently - gesture that BENSON
take up position of hiding beyond the door.

BENSON hurries to comply - MR X*s hand opens bureau
drawer — takes out a gun, checks it - places it close
at hand -~ concealed. He then douses the main lamp
astandard.

Slight pause - then door handle turns - door creaks
{inwards - then STEEDG & EMMA cautiously enter the dark
room - they pause - then STEED crosses quietly to the
lamp standard - switches it on - and: -finds himself
staring into the muzzle of MR, X's gun.

STEED freezes - EMMA reacts.- tufns to the door - and
finds BENSON therez, gun aimed at her.

A long, frozen pause - and then:
ANOTHER ANGLE.

As MR. X stands up from the chair - and we see he is
MORAN1

He casually moves to pour himself a dfink -~ aware of
their surprised faces.

_ MORAN
Yes, I'm the hoss around
here - me - poor old Sergeant
Moran - barman, dishwasher -
"Yes, sir", "No, sir', "Three
bags full, sir"., That's what
they did to me - 22 years
service = front line service
‘with a good regiment - they
gave me a medal for. it ...
and then they relegated me
to polishing glasses. Me -
Sergeant Moran! ‘

He gets a grip on himself - then he smiles.'.

MORAN
Well, it's my turn now - XI'll
show them.
{to BENSON) .
Get rid of them. Somewhere
in the grounds.

BENSON
{smiles)
Certainly, sir.

\."_.'

He grasps his gun - gestulbs that they move towards
the draped Frénch windows.

BENSON
{polite menace)
This way if you plesse +..

(CONTINUED)
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56. (CONTTNUED) _ ' ' 56.

He keows ds vye on then - pulls nside thoe dropes - and 1ns1:'\n1.1y
there is a strident wlost of hugle sounding the char'rc.

ALL BEACT - there, poised in the Open french windows is HAJOR
GENERAL GODDARD - din full battle order - brandishing a pistol
and ¢ sabre, ' :
. LAJOR GENERAL
CHARGE! :
AND he doca - right into BEMSON - scending him crashing back
agoinst LORAN — STRED movesz inbe grah at BERSON,

HORAIT darts for the fallen gun - but EdiA kicks it - it goes
siidding out through thoe dcor to:

554,  INT.EUTIERS' SCHOOL PNTRYCEH HALL. NIGHT. — — ° 56 A

CLOGE O GUN - skidding out :Lnto. hnlliwny.

56D, TIT,SHOLDG RO, MIGHT. ' 56 B.

HORAN clinses cut after it, cherping EiiA aside as he does so.

56C. IHTLBUTLIR'S SCHCCL. j"rrwcz MALL NIGHT.

HORLN -~ mushes c.ut_ ~ SCOOPS uP gun - keeps on going.

D. I, Su0FT%_ROC, NIGHI.

t‘l E‘g{

Wlh moves to follow - tut is momentarily impeded by STEED &
EI‘B”I“ fignting - then shc too is gone.

=}

CONTIMNJE [5 FER ORIGTWL SORTET P“Gc. L9 - BUT DELE"‘E from the. top
of the poge dovm tc "and HORAH runs aftor B -
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56,  CORTINUED : ‘£ ™
' i
‘ . 2t

e keeps his eyé‘on them’g?pulls aside the. drapes -
nd stantly there is a strident blast .of a bugle =~

Charge!

And he does - right into BE Sﬂ& - sending him crashing
back against MORAN - STEE moveéxig\::\grab at BENSON
= EMMA darts for MORANYs fallen guh.~- but MORAN .

recovers, just in tifme -~ jerks the gin up and fires -
but just too lat

MORAN
I'11 get the girl ,..

MORAN runs—off after. EMMA-.

HOLD ON STEED & DBENSON - fighting for possession of

- the gun - STEED makes him drop it ~ it lies between
them ~ they circle each other - each trying to reach
the . gun. :

MAJOR GEN.-now stands up on a table - bloﬁing bugle
¢all - then directing the battle with his sabre.

MAJOR GEN.
His left flank - go for
his left flank ... No,
don't retreat man - into
battle ,.. charge ... !

STEED's fighting more or less follows the MAJOR GEN's
commentary.

MAJOR GEN.

Ah =~ the clash of arms ...
{(as STEED and '
BENSON. collide)

Ah, ah -~ strategic with-

drawal,.

{as BENSON picks
up heavy ornament
to brain STEED}

Outflapk him - and .., a

Pincer movement ...

STEED brings both his fists either side into BENSON's
ribs - BENSON goes back ~ STEED closes with him,

HOLD ON MAJOR GEN. Tooting his bugle

MAJOR GEN.
(as STEED .leaps
the sofa)
Forward men - over the top
- into battle - let 'em see
what British beef is made of!

~a
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57. INT. TRAINING CENTRE, DAY, - | ‘ 57
E rinigl ' ‘

As MORAN rushes in - then stops -~ listening.carefully -

then the hears a faint noise «~ "SRIkGe— turns_ irieosdmweios

to the noise, : /;’;ﬂ__r’)

towards the door -

but MORAN suddenly\gzzg:s—rwuﬁd - gun pointed right
at her - she is trapped. ~APFines

MORAN eyes her - smiling, then he lowers the gun.,

MORAN
A gun? To kill a woman?

EMMA is utterly fascinated by his cold approach - he
throws the gun aside.

MORAN
No. T was a Commando Sergeant
- taught to kill with my hands ...
{he flexes his
huge hands)
++. my bare hands. It'll be.
Just like ths old days.

-There is an icy cold hérror about him - he is really

enjoying the anticipated kill as he moves in on EMMA.

His approach is unhurried - EMMA is frozen - and then
suddenly MORAN strikes like a snake - EMMA is faster -
his bare hand chops a piece off some wooden furniture,
or chops it in half - there is no doubt that EMMA
faces ap expert killer, ’ '

The fight proceeds -~ MORAN is very much the aggressor
~ intent on mayhem - he fights 'unarmed combat! style -
EMMA counters him.

The fight is short, sharp exciting - and it builds to
a climax where MORAN seems about to kill EMMA, but at
the last moment she deals him a blow with her knee -
he folds up - she Irish whips him -~ he crashes to

the floor - and she springs astride him -~ leans clos
and deals him two blows with the point of her elbow -
one to each side of the face. :

MORAN lies still - EMMA shakily gets to her feet -

"1t is probably the worst fight she has ever experienced.

58. INT. SMOKING ROOM. DAY. ' 58, -

CLOSE ON MAJOR GEN, standing on top of table -
triumphantly blowing his bugle.

PULL OUT - BENSON ilies out cold .. STEED is just -
getting to his feet - it has been a tough fight,

~a

MAJOR GEN.
Bravely fought. Splendid
battle!

STEED
(breathless) .
Major General, how DID you
turn up here?

(CONTINUED).
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58, CONTINUED: K o 58,

MAJOR GEN.
Superior intelligence work.
Saw a butler feller mucking
about with young l'ercy‘'s
uniform ... knew something

was up.

Door opens., EMMA enters.

MAJOR GEN.

1'11 see you're mentioned
in dispatches.

(sees EMMA -

frowns)
Alsc have a word about young
gels in the front line ...
don't like it at all ... most
distracting ...

STEED & EMMA look at each other - smile - and:

FADE IN:

59. ‘EXT.

FADE OUT:

COTUNTRY ROAD. DAY, {(STUDIO MATTE) 59.

CLOSE ON STEED & EMMA {iﬁ some vehicle to be determined

later).

A pause.

STEED' 7, _ \\ (lnv~5’”( C

Splendid day.

EMMA
Excellent, .

STEED
Might rain though.

EMMA
Might.,

EMMA
Steed - why don't vou
say it?
{STEED looks
at her)
Go on, I KNOW you're dying
to say it ...

STEED _ ' '
Say what?

EMMA
That despite all the
possible suspecis ...
(looks at him
in anticipation)

1}.

STEED
(grins} S
«+s The butler did it!




