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REEL ONE

MAIN TITLES

FXT. OFFICE BLOCK

Establishing shot,

JNT. CONFERENCE ROOM

Miss Charles sets out
pads and leawes rocm,
INT, OFFICE
SIR JEREMY:

MISS CHARLES:

SIR JEREMY :
MISS CHARLES:

SIR JEREMY:
MISS CHARLES:
SIR JEREMY:

MISS CHARLES:

EXT, OFFICE BLOCE

Misg Charles walks
+0 her oar, drives
awaye

INT./EXT, TAXT

MARTTIN & JENNINGS
exchange glances.

Their F.0.V. of

EXT., OFFICE DUILDING

The two men move
towards the building.

Pagel "LOOK “'.n-wo"

NO DIALOGUE

NO DIALOGUE

Come in.

Bverything's set for tomorrow's board
neeting Sir Jeremy.

Good.

If there's nothing else, I would like
to get away early.

Oh certainly,
Thank you,
Important date Miss Charles ?

I just want to leave early, that's all.
Goodnight Sir Jeremy.

NO DIALOGUE

NO DIALOGUR

NO DIALOGUE

INT. OFFICE/INT., CONFERENCE ROOM

Sir Jeremy reacts to noise

and investigates.

He opens door and reveals

Martin & Jemnnings.

Martin shoats Sir Jeremy.

NO_DIALOGUI

EPTSODE TITLE SUPERIMPOSED OVER

THE TWO MEN DANCING:




REEL ONE

THE AVENGERS I.D. GARD

COMMENTATOR :

COMMERCIAL BREAK

INT. CONFERENCE ROOM

TARA:

STERED:

TARA:
STEED:

TARA:

STEED:
TARA:

STEED:

STEED:
TARA:
STEED:
TARA:

STEED:

STEED:

TARA:

STHEED:
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Tonight's episode of THE AVENGERS
is brought to you by -

T suppose the area has been throughly
searched.

Thoroughly.

The results are waiting for us in

Sir Jereny's office.

Right.

Haven't you forgotten something ?

I%'s two hundred and thirty shopping
days to Christmas....

Tt!'s your birthday.

Why have WE been called in.

Why have we been called in.

This Company - The Ceritol Lend ond
Develoupment Corporaticn, have just landed

the' centract,

I sce. Which contract 7

Cupid.
Cupid.
Cupid.
Who is he 7
What is it.

In the event of War, where would the
Government go 7

The moo.

Underground, Cupid. The Cabinet Underground

Premises in Depth.
To be built by this Compony.

So naturally when one of their Directors
gets popped off. « s

We are very eoncerned.
Let'a have a look at the evidence.
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INT. OFFICE:
TARA:

STEED:

TARA:

STEED:

TARA:

STEED:

TARA:

STEED:

INT. TARA'S CAR

STEED;
TARA:

STEED:

STEED:
TARA:

STEED:

TARA:

STEED:
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And what is exhiblt one ?

A footprint found in the grounds.

I hope they tock a plaster cast.
Whoops. 4h!l

What does that say.

Viell apparently despite the size of the
shoe, the depth of impression suggests
the persom was of normal weight,

Not a giant.

Unless it was a very thin ziont. 4And,
What may I ask is that ?

I don't knew - it looks rather like a seasee
a bunch of {lowers. ’

Could be a clue of course.

Could be.

T£ it i8 . . « imoortality is ours.
Well it's bound to go into the archives
of the Criminal Museun - with a little
card - discovered md donated by Steed
and King. One bunch of ... bananas.

It wos a walking stick when you found it -
err - them.

It was.

Metamorphosis. Tadpole into frog.
Could be awlward.

Swaggering down Bond Street with o -
a bunch of bananas.

Tmagine yourself hailing a ocab.

Hmm, bound to happen right outside my
olub., I can sce it now,

Toaxil

Alr conditioning.

T already have it.

Extra air conditioning.

I think you'd better put that dowmn.

~ should have eaten the bananas when I
had ‘em. As it is -  wyery theatrical.
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INT, MAIN ROOM

TUNCH'S VOICE: (squawking)
MARTIN:
JENNINGS: (Hoots)

MARTIN: (continues)
(ad 2id squawking)
CLOWN PUPPET:

ANOTHER PUPPET:

CLOWN PUFPFET:
ANOTHER PUPPET:

CLOWN FUPPET:

PUPPETS: SQUAWKING.

EXT. SECTION OF TREBS & IUSHES.

CLEGHORN, lying on grass
reacting to duck call,

JENNTNGS blows "duck call®
CLEGHORIT' is clouted,

falls into water.

INT, STEED'S APARTMENT

3TEED:

TARA:

STEED:

TARA:

STHEED:

TARA:

STEED:
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Ha! Ha! Hal
Bxcellent, cxcellent gentlemen, cxcellent,
Are you sure no one saw you %

fuite éure. There was no-one ahout.
It wos just like first house on o Monday.

A wet Mondey.

3ir Jeremy was only one cf the Board.
Qur revenge will not be cumplete until
oll the Director's are gonc.

Look at this man gentlenen.

Another Director of the Caritol Lond

and Development Corporation.

The Honourable Thomas Rendolph Cleghorm,
your next victim, Strike nnd strike now.
He must be Idiled,

Killed,
Killed.
Killed.

Killecd.
Killed-o

Killed. Killed. Killed. Killed.

NO DILLLOGUE

Ah.
Fifteen cight.

What do you think it is.

Well - a red ping pong ball with c hole in
it.

Of course, it needn't necessarily have
anything to do with Cleghorn's murder.

It wos famd at the scene of the crime.

I lmow. DBut rhe Honourable T.R. Cleghorn
was drowned.

And bopped severely on the top of his
aristorcratic head.




REEL OQNE

-

STEED:

STEED:

TARA: (Sings)
STEED:
TARA:

STREED:

TARA:
STERD:

TARA:

STEED:
TiRA:

STERD:
TiARA:

STEED

e

TARA:

STEED

TARA:

STEED

"

TARA:

STEED

-

TARA:

STEED:
(mutters)

Pagic 5 "LOCK ~...."

Dopped with the traditicnal bopper.

A blunt instrument.

Ahl

It just doesn't nake sense. Gigontic
fecotprints. Magical bunches of flowers,
Red ping pong balls.
Do-da~do-da~da=......

Now why didn't T think of that.

Think of what ?

Noses., Red noses, What does that
conjure up ?

Inebriates.
Now there's a long word for you.

I know lota astually.
Anti-disestablishmentarianisn,.

You've been doing the oross word again.
Trying.

What does it mean - 7

Hmm ?

fnti-disesta - or whatever you seid.
Clowng,

Eh ¢ YouPre not going to tell me that
onti-dises.... or whatever - neanf.....

No, noee.. the vermilion proboscis!
A nose by any other neme,

Aha.
Now, this nose is part of a clovm's make-up.

This is the section on clowns.
Jesters, mimes, mummers, harlequins.

ind what doea it soy 7

It says - see section two four seven -
Vaudeville,

And what does that say ?

It says, turn to appendix G Five,

'"Dying Arts',

Vermilion Proboscis....Probosecic Vermilion.

I'm going through e phrase.

Ah - eges.
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STEKD; Ezgsl
TARf: Egis.
Clowns den't loy eszzs.
STEED: The bad ones do.
fAre this is more important.
(reading) Each clown's make-up is copyright and is

as individual ss fingerprints. These
nake~ups are painted and preserved on
CEE3erse. Oh — T ...

Ty one Marcus Rugman.

Eggs.

END OF REEL ONRE 9N9 feet + 2 franes
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INT. REGISTRATION OFFICE

TARA: Marcus Rugman..... moke-up regisiration
artist.
MARCUS : Yes.
TARA: I'm Tara King. I phoned you earliecr.
MARCUS : Well 7
TARA: Hay I come in 7
MARCUS : Come in.?
TARA: Yes,.ow
MARCUS : It's most unusual.
TARA: You are a Public office.
MARGUS : Yes, that's the trouble.
TARA: But I have a query. An important one.
MARGCUS You've read the notice 7
TARM: I like it.
MARCUS: One secotion applies to you. No hondbags.
TARA: I'1L leave it cutside.
MARCUS : You must be very, vory,
cixr=™ . Egzgs breck you lkmow.
TARA: So I believe.
MARCHS You see before you, twenty t.o ycars of

patient brushwork..... every Glown's face
in Britain, registered and copyrighted,
by being painted on an egg.... large sizZe.

TARA: I'm here to trace a Clown.

MARCUS: Well, if you know what hc locks like,
we can find him, ‘
Please, no wandering, please follow me.
Keep to the white linc. Then they're out
of reach.
4nd be careful.

TARA: I promise. I promise. Qochl
MARCUS You priised
TARA: T didn't lmow you were going to stop.

It won't happen agaim.

-MARCUS:: Well done Miss King. Well done.
Now what does this Clown of yours look like.?

INT, CONFERENCE ROOM

STEED: : T think it's a red nosed comedisn.




REEL _TWO

INT, CONFERENCE ROOM

DESSINGTON :

STEED:

WILTSHIRE:

DESSINGTON :

STEED:

-

SEAGRAVE:

DESSINGTONs

WILTSHIRE:
SEAGRAVE:
WILTSHIRE:
SEAGRAVE:

STEED:

SEAGRAVE:

WILTSHIRE:

DESSINGTON:

SEAGRAVE:

DESSINGTON

STRED:

DESSINGTON

-

WILTSHIRE:
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A red nosed comedinn ?

That's the llne we're following up,
Lord Dessington,

I like o goocd baritone myself, or a troupe
of young glrls, you know, high stepping
young fillies.

Yos, but where's the sense in it.

Two of our board have been murdered, and
now you're trying to tell us that sone
fellow wearing a red nose.....

Wauld be excellently disguised.

Mom, you've got a polnt there, all clowns
look alike,

A1l right, I'11 conecede that Seagrave, but
1 still say, where's the point in it.
Steed here was brought in because of
project cupid and beocause these murders
night be part of a bigger plot to wreck the
project. And now welre talking about
Conedians.... red noses.

Been nothing but trouble f'ron the start.
Eh.

Projecct Cupid.

Oh come now Brigadier Wiltshire,

Whot do you mean trouble,...
I understood it was all going smoothly.

Why, and so it is.

What about the fights we've head,

Bradfoot and Cleghorn arguing about the
choice of materdals., and you mand Dessington
arguing about the choice of sub contractors.

Uh, perfeotly normol procedure in a project
the size of oupld, Ha! Hn!l
Oh certainly there have been differences

of opinion as to how to tackle the job.
&nd there have been disagreements,

Oh tut on perfeotly amisable terms.

Oh perfectly.

I bee, Well T won't keep you gentlemen
any konger, I don't have to warn you
to be on your guard.

Ageinst Comedinns,

¥What'1ll he do., Tickle us to death.
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STEED: (laughs)
SEAGRAVE :

STEED:

WILTSHIRE:

ANT, REGISTRATION OFFICE

MARCUS :

TARA:

MARCUS :

TARA:

MARCUS 3

MARCUS : (shouts)
MARCUS:

TARA:

TARA: (0.8, thru door)

TARA:

MARGUS :

TARA:
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Ha! Hal

Oh by the way Mr. Seagrave, you werec wrong.
hmm ?

sscabout all clowns looking olike. They
don't, Every make-up is copyright and

preserved on ezgs.

Eff5eues

It*11l toke time, Miss King, Time.

There are so many faoes, ond you have
80 few clues...

How long ?

Hard to soy, though -

I might just put my finger on him in =
few minutes, there agrin, it night take
o few days.

I'1l come back,

No! No! neo, There's a - there's no need
for you to actually come back here - in
person - mm -~ perhaps I could phone you.

Ckay. I'1l give you oy colleaguc's
phone number. It's in my hondbag.

Uh, Hondbog, Err. Miss King, Uhmn.
Follow me Miss King.

Certainly.

Hey, walt a minute.

Here's Steed's ocard,

Now you will ring.

Yea. Yes. Don't worry. Yes I will ring.

Goodbye.

INT. MATN ROOM, ARTISTES' HOME.

FUNCHE & JUDY (ad 1ib)

Energency.....Boergoency ... BRorgency.,

Squawking/shouting.

MRS .PUNTH :

MAXTE MARTIN:

CLOWN:

We summond this emergency nceting because
we do have an energency.

But we were all set tc go acinst
Brigadier Wiltshire.

Wiltshire will have to woit. You
careleslly left part of your mnke-up
at the scene of the crime.
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MAXTE: Oh no I dddn't.

OTHERS: (in unison) Oh yes you did.

MAXTE; Oh no I didn't.

OTHERS : © @h yes you did,

MAXTIE: Oh no I didn't,

MRS. PUNCH: . A red ping pong ball. It was o vital
clus to your identity.

MAXTE: i ) But we work better in full moke-up.

MRS, PUNCH : But your moke-up is distinctive to you.

MAXTE: That's right. £nd if I found anybody

pinching my act...I'll....
JENNINGS: (hoots)

MAXTE: Marcus.

INT. REGISTRATION OFFICE

PANNING along row

of cggs. MARCUS moves

to phone. MAXTE/JTENNINGS NO DIALOGUE
enter.

INT, STEED'S APARTMENT:/INTERCUTTING/INT.REGISTRATION CFFICE

TARA:  (into phone) Hello.

MARCUS: (into phone) Oh hello, Miss King. Marcus
here. I think I've found what you
were locking for.

STEED: What's that.

TARA: It scunded like egss breaking.
COMMERCT AT, BREAR
INT. REGISTRATION OFFICE

STEED: A1 the Xing's Horses..

TARA: ind all the King's men...

STHEED: He must have been trying to tell us something.
TARA: But what ?

STEED: "What' indeed. And

who killed hin.?

TARA: Look!

STEED: Merry Maxie Martin.




REEL TWO

EXT, OFFICE BLOCK

MAXIE & JENNINGS move
across to Wiltshire's
Bentley and plant homb,
WILTSHIRE picks up bomb.

BOMB EXPLODES.

INT, MAIN ROOM.

PUNCH :
EXECUTIONER PUFPET:

MRS, PUNCH:

MAXTE:

AD LIB NOISES, tooting,
squawking, laughing.
MAXTE:

VENTRILOGUIST PUPFET:

MRS. PUNCH:

END OF REEL TWO
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NO DIALOGUE

Congratulations gentlenen.

Superbly, if you will forgive the pun,
exccuted.

Mnd Mercas, the Bgg nen ?

They don't call ne the men with a million
cracks for nothing!

I don't think Marcus saw the yoke,
What's next, or rather, who ?

Another Director.

752 fect + 15 frames.




REEL THREE

INT, MATN ROOM

EXECUTIONER PUPPET:

MIAXTE:

MRS JFUNCH »

MAXTE:
PUNCH:

VENTRILOQUIST'S DOLL:

TENOR:

VENTRILOGQUIST'S DOLL:

MRS. FUNCH:
VENTRILOQUIST'S DOLL:
PUNCH:

VENTRILOQUIST'S DOLL:

TENOR: (sings)
MRS . PUNCH:
TENOR:

(sings)

INT, STEED'S APARTMENT

STEED: (into phone)

{To Tara)

TARA: (whispers)

STEED: {Into phone)

TARA: (whispers)

STEED: (into phone)
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But first, think carefully. 1Is thero
anyone else like the B8 MoNescsivoee
soneone fron your past who might cXposc
you

He's dead.

Right. Off you go then. Your target

will be working late tonight.
It should be as ead3y ASe.ees

Pie ?

Right gentlemen, that ends our session.
Just o minute. Merry Maxie Martin
didn't write dll his own material,

did he ?

You know I think you're right.

I an right.

Merry Maxie always used the sane
gog writer.

Someone who could lead to us.
Possibly.

Who is it! Who is it ?

Bradley something.

Dradley - do-ray-me.

Right., Get on to him. Find out where
Bredliey Dorayme is.

No, no, no, you misunderstand me.

His nene is Marler.

Do - ray - me - far - so - la - tce - do,
Bradicy Marler.

No, T don't want to hire n Comedian.

I'n enquiring about cne Merry Maxie Mortin...
Martin.

You are the Vaudeville Artistes Information

Itve got the nan who killed Vaudeville,
personally,

Pick a card.

No I don't want Hilarious Harry Horsefly.
I want Maxie Martin.

Quick.

Retired ? Seni retired.
Resting - 7.




REEL THREER

STEED:
TARA:

STEED: (into phone)

STEED:

INT. WRITER'S OFFICE

TRADLEY: (laughing)
BRADLEY :

STEED:

BRADLEY :

(Laughs)

STEED:

BRADLEY :

(Laughs)
STEED:

BRADLEY: (spiutters)

STEED:
FRADLEY :

STEED:

BRADLEY:
(Laughs)

Paje 13 "LOOK...."

He's out of work.
Put it back.

Yes, well that's the chap. Now wvherc
con I find hinm 7

Through his gag writer.

What - who 7

Marler. Bradlcy Marler.

Thank you.

Well what's the card?
Three of Clubs. In your handbag.

Ha! Ha!l Hel
Come in.
Bradley Marler.

Well if I'm not Bradlcy Marler

I'm having a great time with his wife,
Having a great time with his wife.
That was o joke. I'm not even married.
A great time with - phh....

Dradicy Marler the cuiedy writer.

Here - look - look.

This gzirl wes gonna marry this millionaire
seec - and one ~f her friends says "Look
do you know what you are doing 7 It's
eighty-seven" - and the girl said "Look,
if somebody gives you a chegue like that
you don't look at the date".

Hal Hal

You liked that one.

I% has @ certain humerous shape.

Den'™ - well = well ....
Don't go away ~ ‘'cos it's -
it's here somewhere,

Let's see now ~ err -~ orr.

I'm hoping that you can help me.

Uh well - what - what is it you're doing 7
A Stag party - a Club ~ Barmitzvah.

I'm not in the entertainment business.

Oh, television.

Hal Ha! Hal

Here look, I've got an hilarious brain
surgeon routine, It's only been used
once,

I want some information.




(1aughs)

BRADLEY:
STEED:

BRADLEY:

STEED

DRADLEY :

STEED:

BRADLEY ;

(1aughs)

STEED:

ERADLEY:

STEED:

BRADLEY:
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Oh, I see.

Look — Doe Rabbit.

Doe Rabbit comes out of the Prairie DBush -
she locks back and she says "I wouldn't
do that again for fifty bucks".

HalHalHal

Ah -~ forget it.

I understand you used to write for
Merry Moxie Martin,

Moxie Martin, Oh dear old Maxie Martin,
Whatevever happened to him ?

Well I was hoping you might be able to
tell me.

No, No. Haven't seen him for years.
Maxie Martin - Uh! He was a great
comedian, he was.

Red Nose, Big feet.

Yenh, that was Maxie.

He's a quick change artiste you know.
Fastest in the business .

You know he could moke about six changes
of costume Just wallking aorcss the stage.

But you don't lmow where he is now.

No - I mean, where do they go ?

Theatres and Music Halls closs.
Vaudeville Variety die, +.....e.y0u know,
Moxie's act was of the old style, you see.
Gouldn't adjust himsclf to thc new.

Oh, 'ere are - 'ere are. A feller comes
out of this house, throws himself in the
road - wallop! - old lady passes by, she
says "Ere, are you 11 right". He soays
"Yes, but I could have sworn I had a oar®.
Hal Hal

No - forget it.

Tell me some more gahout Maxie.

I mean what is there to tell. .
He ruled the Gladchester Palladium.
Worked there for years he did.
They loved hinm,

Gladohester Polladium 7

Yeoh, well, it's closed now Yan't it,
You Ikmow, it's been standing empty for
I don't lnow how long. Falling to pieces
I shouldn't wonder, liks all the other
old theatres.

Times change.

Yos: I kyow but = it'a a bit sad to think
you're not going to see those big feet
of his agnim.




REEL THREE

INT. CONFERENCE ROOM

BIG FEET move in door,
DESSINGTON leaves his
desk, moves forward,
Hand comes in aond
beckons him, them throws
Custard ple in his

face. )

MISS CHARLES:

DESSINGTON:

STEED;
DESSINGTON:
STEED:

DESSINGTON :
SEAGRAVE:

DESSINGTON:

STEED:
DESSINGTON =

MISS CHARLES:

DESSINGTON ;

STERD:

COMMERCTAL BREAK

THE AVENGERS I.D. CARD
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NO DIALOGUE

Lord Dessington.

Call Steed.
Tell - tell hinr somecne's tried to
]d_ll Ne.

Mmm, Lenon flavourcedesee..
Glue,

Yes and e.xfremely fast setting.
If I hadn't managed to pull it off...

At least it proves one thing, our
Kller is quite capable of maldng a
mistoke., Tou're still alive.

Just,

No thanks to you Steed.

Three of us dead already snd now ancther
murderous attack.

What are you doing about it ?

Chasing eggas ? Or is it red noses

this time.

One red. nose. Attached to one
Merry Maxie Martin. Clown Comic,
Quick change artiste. Star of the
Gladchester Palladium.

Dut this Company owns the Gladchester
Palkadium.

What ?
Yes....get the file on if, will you.

I'm afraid it isn't availeble. It's
gone into ocur archives.

Eh ~ well take my word for it.

The Gladohester Palledium is ours. Ch,
we bought it with a whole chain of
Vaudeville Theatres, Thirty or forty
of them, &1l due for demolition. Huh!
as you lmow Vaudeville's dead.

Looks as though Vaudeville may have just
deoided to fight baock,
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COMMENTATOR :

A.D.C, LOGO CARD

THE AVENGERS I.D, CARD

COMMERCTAL HREAK

INT. ARTISTES' HOME

PUNCH: (44 1ib squawking)

MARTTI:
MRS, PUNCH:
PUNCH:

MARTIN :

MRS, FUNCH:

MARTIN:
GHOST FUPFET:
MRS, FUNCH:

MARTTIN:
VENTRITLOQUIST DOLL:
MARTTN:
VENTRILOGQUIST DOLL:

INT. WRITER'S OFFICE

BRADLEY: (laughing)
(1aughs)
(Langhs)

(Laughing)
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THE AVENGERS WILL CONTINUE FOLLOWING
THIS PAUSE FOR STATION IDENTIFICATION,

Whot a pity......what o pity.
Whet o pity......what a pity.

We're sorry Mr. Punch,
Scrry ¢ It was a failure.

A failure, A failurs.
Oh what a pity. VWhat o pity.

But we con do it properly second
performance.

Lord Dessington should now be dend.

He will be -~ we - we'll leave right away.

W-A-I-T,.. there is snother natter.
Even more urgent.

I asked you earlier, if there was anyone
who kmew you - who could be o danger.

There's nobody.
We think differently.
Who 7

Your old gag writer.
Bradley Marler.

Hal Ha! Hal........

I don't get it.

Hal Hale.sn.w

Maxie!

Hr'_"l.: Ha!....-.

Maxie, How are you DO¥. vevivernscacens
tesrseparamatoe loold.ng fze of 1ok TN
ALL right.

Hexe ~ here - here.

Come in end have n chalr, Have a chair.
Hey there was - there was a feller here
locking for you.

Yeah.
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BRADLEY:

JENWINGS HOOTS

BRADLEY :

(splutters od 1ib)

(1aughs)

END OF REEL THREE
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Well I meon that's no way to find work,
is it ? Vhere have you been hiding - ch ¢

Vuadevilla. Ha! Ha! Ha! )

You can't fool ne Moxie. I know why you're
here. I know why you're 'er€..ceeseccesses
Material. That's what you want, isn't it ¢
Material, I tell you I got some lovely
naterial 'ere.

I was doing one this morning which was

a beauty. Just right.

D'you remember that ? Do you remember
that lovely knife throwing routine

I showed you - wnsn't that sensatimal.

A sensational routine, 4And then what
about that girl you had in there, ¢h ?
What a beauty - standing there - the

rolls on the drums and -

you had to be drunk - that was it - you was
drunk. All the timetttering about -

Hal hal! hal Ha!

Great stuff you were - and then when you
threw that kmife. Oh!

Hal! Ha! Ha!

820 feet + 13 frames
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INT. STEED'S APARTMENT

STEED: Now sre you quite sure you know what
to do ?
TARA: Three things, _
One, stay close to Dessington.
STEED: Very close.
TARA: Two. Never let him cut of my sight.
STEED: Not for a second.
TARA: Three. DBe prepored for another cttempted
murder.
STEED: At any time.
Goodl
TARA: I*11l get right on duty.
Anything else 7
S3TEED: Yes, why did you hold up four fingers ?
TARA: I con't seem to manage thres,

They ol1 bend.

INT, WRITER'S OFFICE

A HAND of BRADLEY

MARLER's is reaching KD DLALORTE
out of sea of peaper.

Grobs telephone,

INT, STEED'S APARTMENT /MARLER'S OFFICE intercutting **

STEED: Why didn't she do it with her thumb ?
STEED: (into phone) Hello.
MARLER 0.8, {Thru phone) Steed.
STEED: {into phone) Marler.
MARLER:** (.85. Yesh.

I don" kmow what you're going to moke
of this -~ but they IKdlled me.

MARLER 0.,S. (Thru phone) Maxie was here ~ Merry Maxie Martin,
STEED: {inte phone) Did you get his address ?

STEED:' O.S-. E Where is he now 7

STEED: (into phone) Hello. Hello.

MARLER 0.3, ** Ubh, I'm s%ill here, Uuuh.

I wrote 1t down. Ift's on the desk.

STEED: (into phone) Marler, Marler!




REEL FOUR

INT, CONFERENCE ROOM

MISS CHARLES:

SEAGRAVE:

MISS CHARLES:

SEAGRIVE:

Miss Charles knooks
on door -

DESSINGTON ; C.5.

INT, DESSINGTON'S OFFICE

MISS CHARLES:
DESSTNGTON:

MISS CHARLES:

DESSINGTON ;
TARA:

DESSINGTON :

TARA:
DESSINGTON
TARA:
DESSTNGTON:
TARA:
DESSTNGTON ¢
TARA:

DESSTNGTON :

MISS CHARLES:

DEISINGTON :
MISS CHARLES:
DESSINGTON+

MISS CHARLES:
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Is that everything Mr.Seagrave ?
Yes. There are a few queries but I'1l

raise those with the architects myself.
I've a couple of visits to make now

anyway.
Wilk you be back tocday 7

That depends on when I get through.
I'11 a - 111 phone in for any messagces.

Come in.

It's the correspondence on project CUPID sir,
Well ?

The private and confidential correspondence .

Oh yes = a - thank you.
Just go ahead - act normal.

Darn it - T am normal.
Who iz this persan T

King. Tara King. Steed sent me.
Steed sent you. Why.
To look after you.
Look gfter me.
Personal bodyguard.
Really -~ is this absolutely necessary.
Oh extremely.

Ah well I suppose therc's no real harm
in her.

Not really my place to ssy sir.
T thought I'd leave if you had no objection.

Leave, Now ?
If you don't mind.
Oh, no ~ no, of course not. Off you go.

Thank you.
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DESSINGTON : Well, well. Bodygusrd, eh ?
Well, wellsa Xing you said ?

TrRA: Ubmm. Tara King.

DESSINGTON : Tara King. Well, well. Dodyguard.
Perhaps you'd eare for o drink ?

TARA: No thanks,

DESSINGTON : Well ~ perhaps you wouldn't mind if I
haod one.

TARA: Not ot all,

INT, WRITER'S OFFICE

STEED: Marler ?
¢ Written on the deslk,

INT. ARTISTES' HOME

MAXTE MARTIN: Bradley Marler has taken
his last curtain call,
GROWD SHOUTING’ADLIB: LI R A
POLICEMAN PUPPET: Excellent. Excellent., Dut yow must leave

at once md rectify your previous mistake.
Lord Dessington.

PUNCH: He must be dlled... Klled... dlled.

Killed. Killed., Killed. Killed. Killed.
Killed, Killed.

INT. DESSINGTON'S OFFICE

DESSINGTON : Well, well, well.
Bodyzuard, eh 7
Well, well, 4nd - a - youlve come
to keep an eye on me, ch ?

TARA: Thet's the idea.
DESSTNGTON: Well-well-well,
I don't suppose you were ever in the srmy ?
TARA: No.
DESSINGTON: No, no. Crurse not, Foolish of me.

X spent most of my time in the Middle
Bast. Fumny place..... Hot..,.err err
Lots of sand - err err lots of sand.
¥ was in charge of camels. I don't
suppose you - a - no, of course not,

INT, WRITER'S OFFICE

STEED: (resding) There was a young lady of (loucester -
She net a young ,......
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EXT.OFFICE DBLOCK

TAXT drives up. NO_DIALOGUE

INT. CONFERENCE ROOM

DESSINGTON Lre you sure you wen't join nme ?

TARA: No, quite surc.
I wps once in North Aloska.

DESSINGTCN s North Alaska...

TARA: Have you been there ?

DESSINGTON ; No, never, Very interesting I believe.

TARA: I don't remember. I was only two years
old at the time,

DESSTINGION: Oh! No camels in North Alaska.

TARA: Oh, I believe it's one of the main
Teatures of the place.

DESSINGTON : What ?

TARA: The absence of camels.

DESSINGTON : Oh yes, I see,

INT. HALL/LIFT,(Outside door of
Conference Room)

MAXTE/JENNINGS arrive
and push carpet under NO DIALOGUE
door,

INT, CONFERENCE ROOM

DESSINGTON: ¢.S. Lots of sand. Lots of sond.

TARA: I beg your pardonm 7

DESSINGTON : Oh, in the middle East.

TARA: Ch,
Lord Dessington, FPlease relax, after all
we mist have something in common besides
camels, ‘

DESSINGTON: Well let's try, shall we ?
Cricket 7

TARA: Skl~ing ?

DESSINGTON : Stock exchange.

TARA: Fashion,

DESSINGTON « Golf,

TARA: Motor racing.

DESSINGTON : Glass wallking sticks,




REEL FOUR
DESSINGTON /TARA:
TARA:

DESSINGTON:

TAR#:

DESSINGTON /TARA:
(THEY' LAUGH)

EXT, DOCR OF CONFERENCE ROCM

MAXTE/JENNINGS pushing
carpet under door,

INT. CONFERENCE ROOM

DESSINGTON: 0.5.

DESSINGTON:
(sings)
T4ARA:
DESSINGTON:
TARA:

DESSINGTON ¢

TLRA:
DESSINGTON :
TARA:
DESSTNGTON

TARA:

DESSINGTON »
TARA:
DESSINGTON ;

TARLA rushes out of
Conference room,

BXT., OFFICE BLOCK

MAXIE/JTENNINGS rush out
to their twodd.,

TARL gets in A.C,

Both cars drive away.
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Music.
Classicnl or modern 7

Either. I like Bach.
Don't mind a spot of Hinderminth ecither.

Or DBrubeck.

I wen® 0 a concert eceeeses
Hal Ha! Ha! Ha!

NO DIALOGUE

A great concert. A great symphony.
A great conductor,. Oh Joyous, Jjoyous.

I particularly like that violin
stanza that goes =

Da. Da, Da,

ind then the aymbols.

Ind then the flutes,

Drass rising up.

The piano.

Piceolo,

Now the string come in again.
French horns,

The Cello.

A wave of sound building up.
The drums. . « . .A roll,

Building uwp to a pitch,.
A erescendo,
The whole orchestra joins in.....

the grand finale,....
Da. Da. Da..--;-a.

NC DIALOGUE
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INT, WRITER'S OFFICE

STEED going through
papers.

Poge 23 MLO0K=w o ..

NC DILLOGUE

INT, MARTIN'S TAXT /FXT.COUNTRY ROAD

MARTIN;

END OF REEL FOUR

She'ts still on our tail.
No. No. No. BStraight on,
I've got an idea.

879 feet + 11 frames.

REEL FIVE

EXT, COUNTRY ROAD & HOUSE

TiXI travelling -
Hurns into drivewsay.
TARA'S A.C. appears.

TARA moves to telephone

kiosk.
TARA:
MARTIN:

TLARA:

MARTIN:

TARA:

INT, WRITER'S OFFICE

STEED:

COMMERCTIAL TRELK

JNT. ARTISTES' HOME

PUNCH:
ad 1ib squawking

ad 1ib squawking
MARTIN ;

MRS. PUNCH:

MARTIN :

MRS. PUNCH:

Ohl
Could I be after helping you now Miss.?

Oh Officer, thank goodness you're here.
You sce there were these two mellscessns

Which two men would they be now then

Oh, well they just went in there in o
taxi cab you see and I erf seveveacess
ersssealheas.

Vouda Villa.

Who is it. Who is it.

That's the way to do it. Ixoellent gentlemen.
Exgellent - = - = = , Did anyhody see you ?

No, she was on her ownm,

Well then, the sclution is simple. She
must be eliminated.

Not me. I'm not killing a woman.,

Why the distinction Mr. Martin.
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MARTIN: I don*t care, I won't do it,
FIERY FRED: Let me have her Mr. Punch,
PUNCH: Who is it. Who is it ?
FIERY FRED: It's mes Fiery Frederick.
. I need a new assistant to perfect my act.
ALLIGATOR- PUPPET: Yes, give her to -fié.ry Frederick.
GROUP SHOUT AD LIB: Noe. Yes. TYochoo.
TARA: {groans) Err. Ohee...
MRS .FUNCH: There will be a final necting this
evening at six olclock.
MARTTIN: Dut therc's only one Dircctor left.
PUNCH: Six.... six.... six.... six....six.

EXT, COUNTRY ROLD

STEED driving along. NC DIATOGUE

INT.ARTISTES ! HOME/INT.DACK ROOM.

FIERY FREDERICK: You'll go down in history my girl.
The very first woman to be burnt in half.
Oh I know plenty who have been sawn in
two... but burnt, never. .

(Laughsa) Hal Hal Hal
T4iRA: (moans) 1h.,
FIERY FREDERICK; Dut it's in it's early stages you understand.

I think it might work. BDut even if it
doesn't... it's stage history, isn't it ?
Relax my girl, relax.

EXT, GATES, AND HCUSE

STEED arrives. NO DIALOGUE

EXT.FRONT DOOR OF HOUSE

MERLIN: Yes.
STEED: Gentleman Jack. A smile, a song,
and an wibrella.
MERLIN: Oh - Merlin the Magnificent Magician.
I'm the principal here. Can I help you ?
STEED: This is Vanda Ville. The stopping
rlace for resting artistes.,
MERLIN : Yea,
STEED: Then you can - becouse I'm a resting

artiste.
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MERLIIN: Ah., Oh - ah -~ I'm afraid we've no room.
No vacancies, You can't stoy here.

STEED: Dut surely you can show me around.

MERLIN: Errr,

STEED: Good, that's settled then,

INT, ARTISTES' HOME

MERLIN: We're very comfortable here,
This of course is the lounge... stage...
reading room.

STEED: Charming. T can't wait until = place
becomes available.
Now what goes n in there ?

MERLIN: Just o storercom. Props mmd hampers,
you know,

INT, DACK ROOM:

FIERY FREDERICK
is burning swoy
at BOx-

INT.ARTISTES ! HOME

MAXTE: Who's that ?

MERLIN: Gentlemen Jack. A smile o song snd
an wibrella.

MARTTIN: Oh,
Get rid of him, It's nearly time
for our meeting.

MERLIN: I'm trying. I'm trying.
Gentlemom Jack - I'm sorry but thot's
private. I really must ask you to leave now,

STEED: But I haven't seen anything.
MERL,IN ; Some other day perhops.
STEED: I haven't met any of your pguests.
How d'you do ?
VENTRILOGQUIST'S DOLL: Very well thank you.
STEED: Nice fellow.
MERLIN: Gentleman Jack please...
STEED: But T was so looking forward to meeting them.
MERLIN: Oh you wouldn't like them you know.

The}"'re ﬂll ecoerltricc.- aJ.l Of thm.oo
all of them,.. except me, of course,
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INT . ARTISTES * HOME. /BACK ROOM.

FIERY FREDERICK still
burning away at box. N0 DTALOGUE

EXT, LRTISTES' HOME

STEED puts casec in
car then moves
around house, NG DIALOGUE

INT, ARTISTES' HOME

Group assembling
for meeting. NO DTALOGUE

INT. BACK ROOM

STEED enters.

FIERY FREDERICK: Ah. EBrr.

TARA: No gags.

INT, ARTISTES' HOME

FUONCH: (od 1ib squawking) Do-dee-doo-dee-doo=-doco.
Welcome everybody, wclcome.
JUDI: And now for the fingl stoge of our plan.
PUNCH: Ho! Ho! Hol
JUDY: I have a big surprise for you.

AD LTB CHATTERING.

INT, BAGK ROOM

TARA: What are they planning ?
STEED: To wreck CUPID.

TARA: Is that a faoct ?

STEED: A guess.

TARA: ind the merry voaude-villians 7
3TEED: They're being duped.

They think they're hitting back at the
Comnpany that closed their theatres,

TARA: So what do we do, Join the meeting ?

STEED: In a suitasble disguise.

END OF REEL FIVE 640 feet + 12 frames.
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INT. ARTISTES' HOME

MRS. PUNCH:

MARTTN :
TENOR:

VENTRILOGUIEST'S DOLL:

AD LID CHATTERING FROM
ALL THE GROUP.

FUNCH!' VOICE over chatter:
MRS, PUNGCH;

MARTIN:;

CROCODILE PUFFET:

AD LIB CHATTERING FROM
ALL THE GROUP.

MARTINY ;

TIGHT SEQUENCE:
STEID/MARTIN .
TARA/JTENIVINGS .
MARTIN:

FIGHT SEQUENCE
CONTINUES ,

AD LID GROANS AND SHOUTS.

INT. DACK ROOM:

TARA:

STEED:

TARA:

INT . ERTTSTES *HOME

STEED:;

TARA:

STEED:
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And now the big surprise. We hove
decided to ogll a halt to operations fer
a while,

We can't stop now... there's one Director
left. ’

That's right. Get rid of him and we can
get back to theatres again.

We can't stop now.

LA AR AR R R RN R NN N N Y A L]

Be quiet. Listen. Listen. Listen. Listen,
This whole operation was ours.
We want action.

dotion you will get.

.B‘..IC.I.‘.‘.I'.l.l.lll.‘l........l.
We demond an enquiry. There's only cne

Dircotor left. Isn't there only one
DireCe.cee.s

Young nan, you're sitting on my washing.

What's next.

Find out who really pulls the strings
around here.

Qoch.

Did I ever tell. you about the chap who
wanted to clean up with a foreign power ?

No, you never did tell me sbout the chap
who wanted to clean up with a foreign
power,

Thought he'd sabotoge CUPID,



REEL SIX

TARA:

STEED:

TPUPPET SQUAWKING

STERD:
TARA:

STEED:

* COMMERCLAL BREAK

INT, STEED!'S APARTMENT

STEED:

TARA: |

STEED:

TARA:

STERD:

STEED:

STEED:

COMMERCIAL BREAK

END TTILES

BEND OF REEL SIX

LENGTH OF EPISODE

THE
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Sabotage cupid 7

Persuaded a group of variety artistes
to do his dirty work for him.

Steed, you forgot the punch line.

The last Director.
Seagrave.
Curtain.

Curtain.

Tara! More beautiful than cver. Come in.
Mnd on time, too.

Steed, you promised to take me to the QOpera.

I know I did. I thought it would be a
chenge from red nosed comedions.

Dut the performonce starts in half an hour.
Oh -~ Oh, I sce.

Dut you'll never be ready.

I promise you won't be disappointed.

No,

No.

Well you can't wark on o case like that

without learning something.
Shall we go.

660 feet + 3 frames.

1663 feet + 8 frames.

END

In addition, completed Episodes contaim
50 feet of Commeroial DBreak ond Dlack
Frames, not included in this fcotage.
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