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REEL ONE -1 - MY WILDEST LDREAM"

MATN TITLES

IXT. FIRE ESCAFE

Various angles as GIBBONS
mnounts the fire escape. NG DIALOGUE

INT, PENTHOUSE

GIGBONS opens the door

at the top of the Fire

Escape. ZEnters the NO DIALOGUE
Penthouse.

LONG SHOT PEREGRINE

peated at desk. NO DIALQGUE
GIBBONS moves forward

with Imife in hand.

PEREG'RIN}‘ turns and NO DIALQGUE
GIBEONS stabs him,

INT. JABGER'S CONSULTING ROOM,

GIBBONS holding the stiletto
and gtabbing at dummy.
JABGER takes the knife away.

JAEGER: Lre we feeling a little better now
¥r. Gibbong. Nurse Owen will fix
up your next appointment.

NURSE OWEN escorts him

through door.

EXT, JABGER'S.

GIBBONS is ushered out
by DYSON, NO DIALOGUE

GIPBONS nters ROLLS ROYCE.

INT, ROLLS ROYCE

GIBBONS: Good morning Peregrine.
PEREGRINE: I'd almost given you up.
EPTSODE TITLE "MY WILDEST DREAM"

Superimposed over C.U, PEREGRINE

in ROLLS.

THE AVENGERS I.D. CARD

COMMENTATOR : Tonight's Episode of THE AVENGERS
is brought to you by -

COMMERCIAL BREAK




REEL ONE

INT, CONSULTING ROOM

JARGER :

GIBRONS: ({whispers)
JABGER:
GIDBRONS:
JABGER:

GIDBONS

JAEGER:

INT. TARA'S APARTMENT

PARA: (into phone)
OWEN'S VOICE (thru phone)

TARA: (into phone)

INT, QUTER OFFILICE

OWEN +

TARA'S VOICE (thru phone)
OWEN replaces phone.

INT, TARA'S APARTMENT

TARA (into phone)

CHILCOTT:

TARA: (shokes her head)
{(mutters)

-2 - "MY WILDEST DREAM"

You're blocking me Gibbons -
rosisting, That won't do. We
can't release your tensions if
you won't co-operate. Fear and
hatred - they are one . . . like

a sore that festers...swells up
into unbearable tension, We must
relieve these tensiens, Gibbons . .
these ageressions.. live them out.
Who is it you fear Gibbons, who is
it you hate 7

Aloysius Peregrine. A dull man.
Stubborn, Unimagim tive., A man
to Loathe . . to hate ?

Peregrine.

He stands in your way, doesn't he ?
Subconsciously you fear his power.
You hate him.

Hate.

Peregrine, Aloysius Peregrine.
Hate.

He is the root of your problem.
Your problem Gibbons, your problem.

Solve it!
Subconaciously you fear his power.,

Hello ?
Miss Tara King ?

Yes.

Is Jolm Steed there.

No Steed's not here.
Con I help -

Iicllo.

‘The phantom caller's struck again.

Tara, really, what is all this phontonm
telephoning « « « the voice in the night -
do you mever tire of it ?

Oh - - -




KEEL ONE -3 -~ "MY WILDEST DRISAM®

CHILCOTT: I mean all this fun and games, this
cloagk and dagger stuff with Steed.
What's so special sbout Steed snyway.
Steed - Big deal - Biggish deal.

INT. OUTER OFFICE & CONSULTING ROOM

VOICE OFF: That's excellent, Really excellent.

INT, TARA'S APARTMENT

CHILCOTT: I have never felt so completely dismissed
by a women before.

TARA: Well Teddy, you rang ME.

CHILCOTT: I mean it's perfeotly obviocus you find

me fascinating...delioious -~ guite
ludicrously sdtractive -

TARA: Persistent,
CHILCOTT: Persistent - persistent -
but not even amigble or amusing.
TARA: ' Oh yes, amiable, amusing, pushy.
CHILCOTT: Then why won't you have dinner with me
tonight.
TARA: Because - mmr - tomorrow's Wednesday.
CHILCOTT: Darling today's Wednesday.
TARA: Steed!
STEED: sh.
TARA: Am T glad to see you.
STEBDL Is that a question or a statement.
TARA: The Honourable Teddy Chilcott.
STEED; What again.
TARA; Come in,
You're taking me to a show.
STEED: A horse show = opera 7
TARA: Ballet.
STERD; Well, we'd better hurry if we're not
going to miss the curtain.
Teddy !
CHILCOTT: Steed.
STEED: We're always bumping into ome another.
CHILCOTT: Don't we - extraordinery.

STEED: And always hers,




REFL ONE

INT. CONSULTING ROOM

TABGER:

INT, TARA'S APARTMENT

STEED:
CHILGOTT:

STEED:

TARA:

TARA:  (into phone)
OWEN'S VOICE: (thru phone)
TARA: {into phone)
TARN:

STEED:

TARA:

CHILCOTT:

STEED: (into phone)

INT, CUTER OFFLICE

OWEN; (into phone)
STEED'S VOICE {thru phone)

OWEN (into phone)

STEED'S VOICE (thru phone)

OWERN ¢

INT. TARA'S APARTMENT

STEED: (into phone)
TARA:

STEED:

-1 - MY VILDEST DHEAMY

You'd like to kill him - to be rid

of him. Well you can - you must.

The taboos, the restrictions of society
prevent you.

But there are no restrictions here -
no taboos,.

You going on somewhere.
I had hoped to...

Well, off to the ballet - mustn't miss
the interval.

Excuse me.

Hello,

Is John Steed there 7

Yes, just a minute.

It's that woman again.

What woman ?

She reng earlier - wants to speak to you.
I+'s the phantom caller - it happens

all the time, . .

or a rival.

Hello.

John Steed.

Yes.

Listen carefully. Apartument nine. Park
View Towers.

Who is that 7

Apartment nine. Aloysius Peregrine
lives there, He's in great danger.

Hello - hello -
Who was it 7

T don't know. DBut have you ever heard of
ari Aloysuis Peregrinel




REEL ONE -5~ "MY WILDEST DRIAL"

TARA: No.

STEED: Well apparently he's in great danger -
7'd better go and find out.
Have fun Teddy.

CHILCOTT: Then you won't be keoeping your date
after all.
TARA: Where he goeth - T go - eth.

INT. CONSULTING ROOM

C.3. TUMMY WITH FACE
0F PEREGRINE.

JAEGER'S VOICE {over) You are going to live out your fantasy...

you are going to kill Peregrine. How ?
How will you go about it ?

" EXT. FIRE ESCAPE

GIDBON'S O PIRE ESCAFE.

GIBPON'S VOICE OVER: Night. It would be at night.
He lives alone = I'd drive out there...
at the back there's o fire escape.
It leads right up to his apartment.

INT. PENTHOUSE

CIBRONS enters. Slides stiletto
into view - moves forward towards
PEREGRINE at desk. STABS
Peregrine. TARA & STEED enter.

GIBBONS: It's a drean.
It!s all a dream,
Tt's a ~ it's a - it's a dream.
A dream- it's a -

EXT, FIRE ESCAPE

GIDBONS FALES OVER FIRE
ESCAFE. TARA & STEED
LOOK DOWN OVER RAIL -

STEED: Wait here.

END QF REEL ONE B8LS feet + 1 frame,




REEL TWO

EXT, FIRE ESCAPE

GIBBONS laying deod.
STEED takes wallet.

INT, PENTHOUSE

TATUL:

STEED:

TARA:
(reading)

STEED:

INT, STEED!S APARTMENT

STEED'S VOICE (over)
STEED:

(into phone)

TARA:

STEED:

INT. GIBBON'S OFFICE

TOBLAS (V.0.)

STEED:

TOBIAS:

STEED:

TOBIAS:

-6 - Y WILDES'T DRpuaid"

110_DIALOGUE

Aloysuis Peregrine... A Vice President
of ficme Precigion Combine Limited.

And the other chap was called Paul
Gibbons, also of fieme Frecision.

Gibbons: Look -~

Dear Gibbons, much as I admire your
attack, I find your recent suggestions
for improvements within the Company,
childish, immature, and totally without
merit, etcetera, etcetera.

It could be a motive of sorts.

Of s0rtSeee. but what I can?t understand
is that somebody kmew this was going to
hapPelleees

»« s80n€body phoned me....
But why me T

I didn't know Peregrine., I didn't know
Gibbons, I've never even heard of Acme
Precision Combine,

Hello - Oh Frank Toblas, this is Joln
Steed. You've heard what's happened...
yes, I would like to scarch Gibbon's
off'icessss Will you mect me there ?
Good.

You'll be at fome Precision.

Combine - with one Frank Tobias.

What exactly are you looking for ?

I won't know until I find it.
Still rummeging in the dark. Go on
gbout Peregrine and Gibbons.

Dreadful business. Dreadful. Well there's
not much I can add really. We were fellow
Directors. We've been together for about
five years now. I respected both of them,
though they were poles apart.

In what way ?

#ell Peregrine was the cautious type.
Gibbons on the other hand was the go-
getier... progressive....




REEL TWO

STEED:

TOBIAS:

STEED:

INT, STEED'S APARTMENT

TARA:
STEED:
TARA:

STEED:

TARA:

STEED:

TARA
STEED:
TARA:

STEED:

TARN:

STEED:

INT,. CONSULTING ROCM

SLATER:
JAEGER:

(Laughs)

INT, CUTER O¥FICE

OWEN" 1istening at door.

-7 = MY WILDEST DREJGIY

So they were often in conflict...?

Often... I hald to drag them back sometimes,.
out the idea that Gibbons would resort to
MUIAET s c s oo e

This is no idea Mr. Tobias, this is & fact.
That's funny. There's everything one
would except in this office - in the office
of a busy young executive. IExcept for one
thing = no desk diary.

A diary.
No diary.
Well perhaps he had a warvellous meomory...

Perhaps -~ but it strikes me as odd.
(ibbons must have had a diary.
80 seriously suspecting -~

As we usually do....

.++ that scmeone has nefariously
spirited it awoye...

Pinched it.
Teddy.
- YEeS.

But why - what could that diary have containzd.
There must be details of lunch dates -
board meetings ...

Tiicit rendoszvous.,

Ooh! but with whom ?

I'd like to destroy him - erase him -
kill him.

Excellent -~ that's really excellent
Mr, Slater, Kill, destroy and erase.
I particularly like erase s...

Ha! Hal Ha!l

Excellent., First class.

Winthrop. Henry Winthrop.

Immensely therapeutic. Look at him -~
a foal, £ buffoon. A dunny of a man.

NOQ DIALOGUE




REEL TWO

INT. CONSULTING ROOM

JAEGER:

SLATER STABS AT DUMMY

SLATER:

JAEGER:
SLATER:
JHEGER :
SLATER:
JARGER:
SLATER:

JAREGER:

SLATER:

JAEGER:

SLATER:

JARGER:

INT, QUTER OFFICE

NURSE OWEN - apprehensive -
picks up telephone and dials.

INT, STEED'S APARTMENT

TARA: (into phone)

OWEN'S VOICE (thru phone)

(into phone)
TARA:
STEED: (into phone)

OWEN'S VOXCE (thru phone)

"MY WILDEST DREAM™

The killing of Henry Winthrop. .
Tou'd 1like that, wouldn't you
Slater. Youfd like to kill him
again. Of course you would.

To kill Henry Wintirop. That would
be fun.

He's a feol. A bufifoon.
A dunny of a man.

Dut you worked together.
8it on the some board. TFocol.

A booster,

Dumnmy.

But he's more thon that.

NOeas

But he is.

You told me. He could become Chairman.
You're frightened of him Slater.

No.

But you are - frightened — envious.
That's why you hate him, Slater,

Fear ~ frightened.

I think we're going to break through.
That is why you killed him, over and over
sgoin, here, in this room - erased hin.
And now you must do it again. Totally.

Pinglly. And how will you do it.......
Tell me., How 7

Hello.

Is John Steed there.

Yea, just a minute.
Miss fAnonymous.
Tes.

Henry Winthrop.




REZL TWO

STEED:

INT, OUTHER QOFFICE

OWEN :

JNT. CONSULTING ROOM

SLATER:

EA{T, WINTHROP'S HOUSE

SLATER'S VCICE (over)

INT. DARK ROOM

SLATER'S VOICE (over)

SLATER STABS WINTHROE.
STEED & TARA APFEAR

WINTHROP:

FXT, DRIVE NR, WINTHROP'S HOUSE

WHIP PAN ACROSS GROUNDS TO
REVEAL DYSOW'S CAR.

INT, DYSON'S CAR

DYSON:

INT. DARK HOOM

WINTHROP :

TARA:

STEED:

WINTHROP:
STEED;

WINTHROP:

-9 - "MY WILDEST DRIAM"

Look = wait a momentesee.

He lives ot the Lodge, Meadows Green.
He's in danger.

It wouldn't be too difficult.
Winthrop lives alone - isolated.
I'd park the car where it wouldn't
be scen.

Make my way to the back of the house.
He wouldn't hear me -
He spends most of his time -

- in that darkroom of his.

Whet on earth d'you think you're doing ?

Come on Slater - come on,

I've never heard such darn fool nonsense
in all my life. You can't seriously be
suggeating that . . »

It's serious...

Deadly serious.

We had a similar call last night.
A man named Peregrine,

Peregrine ¥ Wheat Aloysuis Peregrine...
You know him ?
Dut of courat.... )

..o mit on the same board together,
for lcme Precision.




REEL TWO

INT, D¥YSON'S CAR

SLATER:

INT. DARK

WINTHROP:
STIEi): *

WINTHROFP :

TARA:

WINTHROP:

WINTHROP:

STEED:

WINTHROP:
STEED:

WINTHROP:
STEED:

WINTHROP:

END OF REEL TWO

- 140 - "MY WILDEST DREAM"

Winthrop lives alone.
I'd park the car where it wouldn't be aeen.

This is terrible news. Terrible.
I'm surprised you didn't know.

Eh, Well - I -~ I hardly answer that
thing when I*m working.

It's terrible.

You can sec why we burst in.

Ch yes - yes, of course, Still -
looks like a false alarm, eh ?

Yes.

Anyway, I'm quite capable of looking after
myself. guite capable,

Thank you for your concern.

Are you sure you don't want us to stay
with you.

Oh quite sure,
I was wondering who it might be.

Well - a ~ you said @ woman made
the call.,

I was thinking of the potentisl
murderer,

I's a business man Mr. Steed. I've had
ny squebblesS.... inevitable. Bven within
my own company... ovut murder....?

False glarm. False alarm.

730 feet # 0 frames.

L




RIEL THRER

EXT, WINTHROP'S HOUSE

STEED & TARS move towards
ROLLS ROYCE and get in,

INT. ROLLS ROYCE

ThRA:
STEED:

TARA:

EXT, WINTHROP'S HOUSEH

MAN moves acrcss front of
building r-~1.
We hear Tara's voloe over,

TARA'S VOICE (over)

EXT. ROLLS ROYCH

STEED & TARA slight and
rush towards house,.

INT, DARK ROOM

WINTHROP: (Moans/screams)

SLATER:

COMMERCIAL BREAK

EXT. WINTHROP!'S HOUSE

ESTADLISHING SHOT OF AMDULANCE
by Rolls Royce.

INT. DARK ROOM

REECE:

STEED:

TLRA:

TARA:

REECE:

- 1] =

"MY WILDEST DREAK"

NO DIALOGUE

0dd.
Very.

Look!!

Over there - a man ~ he just went
behind the house.

NO_DIALOGUE

I feel so much better - Doctor -
I feel so much better.

NO DIALOGUE

Slater. Slater.

There's not much more I can do with
him here. Have to get him back to
Observation.

Like to come elong ?

Tarn, it oocurs to me that he may have

kept a diary.

Good point.

He works in the Optics section of Acne

Precision... take my car.,

Right,

He's dreaming.




REEL THREE -12 - "MY WILDEST DREAM"

EAT. ACME PRECISTON,

TARA arrives. NO DIALOGUE

INT, SLATER'S QFFICE

DYSON searching desk.
TiRA enters. TARA
finds diary.

DYSON pounces on her,

NO DIALOGUE

FIGHT SEQUENCE STARTS

EXT, ACME FRECISTON

DYSON rushes oUbses. NO DIALOGUE
gets into his car.

TARA rushes out to

ROLLS ROYCE.

DYSON!'S CAR FOLLOWED
BY ROLLS. NO DIALOGUE

INT, DYSON'S CAR

DYSON driving 1-r. MO DIALOGUE
EXT, ROAD
ROLLS following DYSON'S

CAR. NO DIALOGUE

INT, ROLLS ROYCE

TARA driving l-r. NO_DILLOGUE
EAT. ROAD
ROLLS travelliing towards

camera, NO DIALOGUE

INT, ROLLS ROYCE

C.U. TARA AT WHEEL. KO DIALOGUE

EXT, MARLIN STREET

PANNING SHOT FROM TARA'S
eyeline ~ ZOOMING IN TO
MARLIN STREETL. NC DIALOGUR

INT. ROLLS ROYGE .

G.,U. TARA Teaots. NO DIALOGUE




REEL THRER

INT, OWEN'S CFFICH

DYSQON:
oW 2

DYSON:

QWEI ;

INT, OBSERVATION UNIT

TOBTAS :

DOGTOR:  (REECE)
TOBIAS:

STEED:

TCBIAS:

REECE:
TOBIAS:
RERBCE:

TOBIAS:

SLATER:
REECE:
TOBIAS:

REECE:
TODBIAS :
REECE:

STEED:

TOBIAS:
STEED:

INT,. TARA'S APARTMENT

TARS enters -~ throws
CHILCOTT over her shoulder.

- 13 = "WY WILDEST DREAM"

That's it. A1l the loose ends tied up.
Not quite. There's still Slater.

After the drug the Doc pumped into him.
He'll be in shock for weeks.

Possibly. Possibly not. But if they

start working on him there's still Silater.
And then there's Tobias.

llow is he ?

You a relative ?

Work together.

Doctor Reece..., Frank Tobias.

tn the board of Acme Precision.
Slater and Winthrop. Same pattern
as before,

Precision - that is his line ?
Optics, camera -~ things like that.
Clever chap - do youwant fto ~

Slater, Slater old chap. It's me -
Tobios. Slateres.e.

You're not in my dream - g0 away.

Been like this sinoce we brought him in,
You can't do anything for him 7

I didn't say that. New drugs - shock him
out of his shock.

Do a lot -~ new drugse.

But how long 7

Matter of days perhaps. Hours even -
depends. New drugs you know.

Peregrine. Gibbonz. Winthrop, and now
Slater. Well I'n not o mathematical
vizord but .seee

I lmow. 1X've thought of that. The Doard
consisted of five men,

That's it.

N0 DIALOGUE




REEL THREE

TARA:
CHITLCOTT:
TARA:
CHILGOTT:

TARA:

CHILCOTT: .

TARA:

CHILGOTT:

TARA:
CHILCOTT:
TARA:

CHIECOTT:

TARA:

CHILCOTT:

TARA:

CHILCOTT:

TARA:

CHILCOTT:

INT, OBSERVATION UNTY

(Mutters)

REECE:

- 14 - "MY WILDEST DREAM"

Oh!
I've brought you some flowers, darling.

Ah...

You shouldn't have jumped me like that.
Obviocualy.

Well you surprised nc.

The feeling is definitely mutual. I
intended surprising you in a friendly
waye. A litfle note there... Well you
certainly are - different.

From what ?

I mean it was some trick.

No trick - training.

Training ~ I mean an sbsolute fluke.
Why if I'd been prepared....

It wouldn't have done you any good.

You cere to bet on it ? Dinner with
me if you lose.

You're on.

Right ~ now let's see - this is the
way it happened.

Toutre behind me.
That's right. An arm over there.

Right, then I put my elbow back
into your stomach.

Wait a minute -
this will never work,

Scared eh ?
No. No. No. Just getting myself sorted out.

Right - then T went back - shoulder under
and throw,

And again.

Ah-. Uh- Iﬂl' Uh.
Oh Teddy.

You killed a mails




REEL THRER
SLATER:
REECE:
SLATER:
RERCE:
SLATFR:

REECE:
SLATER:
REECE: (interrupts)
SLATER ;

REECE:
SLATER:
REFCE:

SLATER:
DYS0N THUMPS RERCE:

SLATER: (still muttering)

CWEN ¢

TNT. TARA'S APARTMENT

TARA:
CHILCOTT:
TARA:

STEED:

CHILGOTT:
TARA:
STEED:

CHILCOTT:

STEED:

- 145 - "MY WILDEST DREAM"

No.
Yes you did.
No I didn't.

Murder. Cold bloocded murder.
No.

Yes. His name was Winthrop.
Henry Winthrop.

A nightmare. Jaeger said it was a
nightmores-sva.

Stabbed him to death....
Who's Jaeger.

A dream. I dreamed it., Jaeger sald I
dreamed it.

A reality Slater.

No. No,.

A nasty reality.

No, a dream., Jaeger said I dreamed it.

Lock Jaeger said ~ Jaeger seid - Jaeger.
dJaeger spid it was a dream.

Jaeger spid it was a dreanm,

Doctor Jaeger sent me, He's waiting to
sea you, Time to wake up now Slater.
Just one more sessian and then you're

free. Then you can wake up. Just one
morc sessich.

Teddy.

Someone -

It wos o mistoke.

Terribly sorry.

Just a misunderstanding.

Was it indeed,

Now really.

I misread the circumstances.

O0f course you did. Dashing into the

rescue, The maiden'ts in distress.
Where d'you leave your armour ? Outside.

I'd put some beef steak on that eye if I
were you,




REEL THREE / FOUR

CHILCOTT:
STEED:

STEED: {intc phone)
STEED:
CHILCOTT:

TARA:
CHILCOTT:

TARA:

CHILCOTT:

END OF REEL THREE

- 16 - "MY WILDEST DREAM"

Thank you Doctor.

Excuse me.

Hulle., Yes. Whati When ?

How long will you bo there 7 Give me
an hour,

Slater's escaped.

Where — when - which - why - how.
¥here he goeth....

You're getting the message.
Dinner!

Called off - on account of mnmn
whatever.

On account of Stecd. Stecd.

877 feet + b frames.

REEL FOUR

INT, OBSERVATION UNIT

REECE:

STERD:

REECE:

STEED:

STEED: (interrupts his speech)

REECE: (into phone)

I was just phoning you. I turned my
back on him for a few nmoments and then
he nust have crept up on me, Funny -
I didn't think he was dangerous.

He's killed a mana
And you didn't think he was dangerous.

No luck, Tobias isn't hone.

Tobias ? You think Slater might...?

The Acme Preclsion Board is down to one -
Tobias.... oughtened he to be warned that
Slater's on the loose.

Why did you phone me 7

Eh ?

You said you tried to call me - why ?

Oh - & = Slater mentioned a name -~

new drugs you kmow, Jabbed him with
this experimental dose -

What nome 7

Err - Joeger I think, Yes., that's it,
Jdaeger.

Hello., Who ? Why yes, as a matter of
fact he is,.




REFL FOUR -17 - "MY WILDEST DIEAM"

REGCE: It's for you - it's a woman - she didn't
give her nane.

STEED: (into phone) Hello.

WOMAN'S VOICE OVER: Tobias.

STEED: (into phone) Where is he.

WOMAN'S VOICE OVER: Slater's office. He's in danger.

STEED: (into phone} Hello. Hello.

STEED: Slater's office.

INT. SLATER'S OFFICE

TOBIAS: Slater?
I ~Thad 4o do it - gun -
he came at me with o gun for no reason.

STEED: find then there was one.

COMMERGIAL BREAK

THE AVENGERS T.D. CARD

COMMENTATOR 1 THE AVENGERS WILL CONTINUE FOLLOWING THIS
PAUSE FOR STATION IDENTIFICATICN.

A.B.C. LOGO CARD

THE AVENGER3: 1.D. CARD

COMMERCTAL DREAK

INT, TARA'S APARTMENT

STEED: Witnesses. i
TARA: Mmrmm. |

STEED: Us.

TARA: Eh ?

STEED: You and I. This wholec affair,

TARA: You're being a bit epigrammatié today.

STEED: Welre being used,

TARA: Us 7

STEED: Yes,

TARA: How?

Oh now you've got me at it.

STEED: We're being used as unimpeachsble witnesses.

TARA: Are you wnimpeachable,




REET, FOUR

3IEED:

TARA:

STEED:

TARA:

STEED:

TARA:
STEED:
PARA:
GTEED:
LARAS
STEED:

TARA:

EXT. JAEGER'S _HOUSE
CLOSE SHOT NAME~PLATE ZOOMING

QUT TC RHEVEAL STEED'S ROLLS
ROYCE PARKED OUTSIDE.

INT. QUTER OFFICE

OWEN

STIED;

OWEN :

STEED:
OWERT :

STEBD:

~ 18 ~ "MY WILDEST DREAM"

Well that is beside the point. Now
someone, I don't know who - sets up a
murder,

We don®t know how.

Mokes sure that we are on the spot in
tine to witness it.

Just in time.

Two Directors of the Acme Precision Board
are gone in one foul swoop.

fAccent on the foul,

The one dead, the other his murderecr.
Exoept with Toblas. They slipped up there.
Well it's a clear case of seclf defence.

I knew it.

Eh ?

Eighteen Marlin Street. Ch - listen, d'you
rotiember X told you I lost a monm T wes
following in Marlin Street. Well ot number

eighteen 1ives one Doctor Jaeger.

Jaeger -- Consultant in psychological
disorders - aggresso~therapist.

Ten out of ten.

Twelve out of ten. I think it's time I
conauited my aggresso~therapiss.

Oh.,

NO_DIALOGUE

Come in. Yes, can I help you ?

My name is Stecd- John Stced.
Is Doctor Jacger in ?

Doctor Jaeger sees no one without an
appointment.

I'd like to make an appointment.

I*11 check,

What a nice voice you have ~ soothing,




REET, FOUR

STEED: (continued)

OWEN =

STEED:

OWEN ; (intq;rup?s)

STEED:

JAEGER:

OWEN:

JAEGER :

STEBD:

INT . CONSULTING ROOM

(1aughs)

JAEGER:

STEED:
JAEGER :

STEED:

JAEGER:
STEED:
JAEGER:

STEED

JAEGER :

(Laughs)

- 49 - "MY WILDEST DREAM"

I bet you have a nice telephone manner

teo, That's very important in a receptionist

isntt it ? You coo at the customers in
honey nilk tones.

Doctor Jacger iz fully booked for the
next month,

Oh but surely he can fit me in --

I'm afraid he's fully booked.

Perhaps he's not aware of the urgency of
my Cose. I keep thinking I'm a horse.
Must be something to do with my name.
Well it distresses my friends terribly.

I'm given to cantering across the guiet
roon of my club.

Doctor Jaeger doesn't undertake those
kKind of cures.

Oh T don't want to be cured.
But do you know anyone who'd like to buy
seven tons of hay 7

Highly amusing. Oh yes, highly amusing,
Mister - -

Steed ~ this is Mr. John Steed.
So ~

I've already told Mr, Steed that you are
fully booked Doctor.

Nonsense, I am free at this moment.
For a short while, you understand., And
this looks like an interesting case.

S0 you think you are a horase, eh ?

Oh, not of'ten. DBut round about Derby Day
I de get a slight twinge in my fetlocks.

Flease, sit down. Relax. Smoke if you
like.

No thenk you. I'm a healthy horse.
fnd now the truth of your visit.

I look you up. You're not in the Medical
Directory.

Conclusion ?

The Doctor is self inflioted.

Wrong. 1 am a Dogctor of Law,

Dut you dabble in psychology.

You use the ward "dabble" like a sword.
Like an offensive weapon.




REEL FOUR

JAEGER: (continued)

STEED: (laughs)

JAEGER ;

STEED:
JABEGER:

STEED:

JAEGER:
STEED:

JABGER:

STEED:

JIEGER :

STEED:

JAEGER:

- 20 - "MY WILDEST DREAN"

But that is not true. If you are trying
to sy that T an o unqualified quack,
then technically, legally, I would have to
agree with you....

Hal Hal
«seabut to suggest that T "dabble" -
that is quite untrue. I an ahead of ny

time. A ploncer of ny psychological
techniques,

Square cne,
I beg your pardon ?

That's why I'm here. I wont to learn
more about your techniques.

Your eyes are sceptical.
I'11 keep them half closed.

You're an entertaining feliow.

It wos the law - dealing with criminals -
that offered me the key. Your onoestors
were killers - hunters of men.

I had a Great Aunt on my mother's side -
ruthless with a knitting ncedle!

I am ftalking of a million years ago. 4
mere, in evolutionary terms, primeval mon.

Oh him!

He still lurks in us all Mr. Steed. His
appetitos. His instincts. Dut modern
society inhibits them., I channel, I
release these inhibitions.

You mean Gibbone and Slater. Do you know
them.

Naturaily. Doth were patients of mine.

You admit it,

Why not ?

You know they both committed murder!

Yes, I read the popers Mr. Steed, Tragic.
Trogic. And yet in o woy o kind of triumph,
Both carried out my instructions explioitly.
Your instruetions,

But of course, I coached them. I direoted
thems I taught them to kill, brilliently.
Unfortunately, they came to me too late.
Too lote. What might they have aohieved

hadl they come 1o me a week - a nonth -
earlier. What might they have nchieved.




REEL FOUR / FIVE

STEED:

JAEGER :

STEED:

JAEGER;

END OF RERL FOUR

-2 - ' "MY WILDEST DRESAHM"

More murders.

You miswderstond. Fantasy. I an talking
of kilting in fantasy. That is my technique.
I seck out a man's secret enemy and allow
him to kill thal enemy, here, in this room,
many times. A catharis, o rcelease of all
repressiong and hatreds. A mon lives out
his dream, his wildest Gream.eeeveesesees
harmlesaly.

I'd argue the word 'harmlessly!'.

Gibbans and Slatcr came to me too late,

730 feet + 2 francs.

RERL, FIVE

INT, CQUTER OFFICE

DYSON:
OWEN :
DYSON:
OWEN :

DYSON:

OWELN 2

DYSON
OWEN:

DYs0N:

OWEN =

DYSON :

OWEN &

DY30N:

OWEN

DYSON:

What's the panic 7

Steed. In with the Doctor now.
How come 7

That's what I want to know,

I cleared the diaries, didn't I.
Is that girl with him - the girl -
Tara King 7

He's alone., Why is the girl so
important 7 Dyson.

Because she saw me that's why.
Saw you !

When I collected Slater!s diary she
was there.

And you didnt't tell me.

It didn't seem important then., We
were clear then.

Fool,
Deal with the girl - now!

Right.

Dut Steed this close. When we picked him
as an ideal witness. I didn't think -
I never thought he'd get this close.

I shouldn't worry about him, I researched
him - remember..... With the Doctor's
technique and someone who hates him enough.
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JAEGER: It's been o great pleasure meeting you
Mr. Steed. Great pleasure. Perhaps
we'll have another chat sometime.

STEED; I'm sure we will,

JARGER: Jmet]

OWEN: Is there some one who hotes Steed ?
DYSON: : Mm ~ hates him right down to his finest

English hide hand-made shces,

INT, HALL TO TARA'S APARTMENT

TARA: Hello.

CHILCOTT: Hello Tara - how nice to see you.
Look I just came round to apologise
md to say how stupid I was ~
what came over me I don't know.

TARA: It's o1l right.

CHILCOTT: Well ~ err - yes I will. come in, I'd
love a cup of tea -

T4RA: (interrupts speach) I dddn't ask you in for a cup of tea.

CHILGOTT: Oh = you're not entertaining are you ?

TARA: No.

CHITL.COTT: 3t. George ...

TARA: ' 7 No.,

CHILCOTT: Well how smashing you look today - that's mm
that's Forest green isn't it.

TARA: Yes it is. Now Teddy you're very sweet. .

CHILCOTT: Oh geod.

TARA: But not now, Ifve wark to do.

CHILCOTT: For Steed I suppose.

TARA: Yes -~ for STEED!

CHILCOTT: Have you -

for Steed indeed,

EXT. TARA'S MEVS

INT. DYSON'S CAR

TYSON: We'lre in luck. Chilcott.
Two birds with one gstone,

EXT. TARA'S MEWS

DYSON'S CAR FOLLOWS CHILCOTT!S.
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INT, TARA'S APARTMENT

TARA (into phone) Hello Georgie.
Tara, How are you ?
Listen, are you still in the Medical
profession, Well I'm trying to get some
information on a4 - am a man c¢alled Doctor
Joeger - ever heard of him ? GCkoy, thanks.
No, no. : )

TARA (into phone) V.0, * * Not when I last heard. *

. Yeah, Who else might know., Gregory -

Okgy, you go get Gregory.
Georglie, he's not there. Can you have
him ring when he gets back.
Super ~ bye bye.

FIGHT SEQUENGE DYSON/TARA,

COMMERCTAL BREAK

EXT. STREET
HAND HELD CAMERA IN BACK OF NO DIALOGUE

YOLVO WITH OWEN DRIVING -
FOLLOWING MAROON JAGUAR,

CHILCOTT moves towards NO DIALOGUE
VOLVQ - OWBN kicks door

into his stomach - Tundles

hin into passenger seat.

EXT, JAEGER'S

CLOSE SHOT NAME-PLATE ZOOMING
IN. JAEGER'S VOICE OVER-LATD,

JAEGER'S VOICE OVER: I on not a Doctor

INT, OWEN'S OFFICE

JAEGER: {continues) ... Of Medicine you understand. Dut
you are just suffering from o mild shock.
Thot I om sure of'« Can you remcmber
what hoppened.?

CHILCOTT: No, no, 1 can't. 4 car I think.

JARGER: That's right, A car. ILuckily it
happened near here.

CHIT,COTT: Jt was near here wos it. I must have
stepped off without looking.

OWEN : Or without thinking, He wos talking
acbout o mon and a girl, all very mixed up.

JAEGER: fh, 30 you have a problem, eh ?
4 problem with a girl. Well that's not
50 wrmasual,

OWE : It seemed to be the man who was
disturbing him.
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JAEGER : The girl's father, perhaps.

OWEN : Or o rival,

CHILCOTT: Lock, youlve both been very kind, but I
really must --

JAEGER: You arc in no condition to leave here.

Besides, I think we've struck n nerve,
eh 7 A rival.,

THEY MOVE INTC CONSULTING
ROOM.

INT, GONSULTING ROOM

JAEGER : Scome one who occupies your mind sco much
that you step out in front of a car.

CHILCOTT: {mutters) I - 1 really don't wont to toke
up ony more of your time -~

JAEGER: (interrupts) On the comtrary, you should, If you

have such a problem, TYou sce, I con help

you. I want to help you.

CHILGOTT: You want to help me. How con you help me 7
JABGAR: Trust mc, Tell me, there is o rival.
CHILCOTT: Yes,

JABGER: His name ?

CHILCOTT: Steed. John Steed.

JABGER: Steed,

INT, 3TEED'S APARTMENT

STEED enters his apartment,

CHILCOTT fires gun at him, NO DIALGGUER

INT, CONSULTING ROOM

JAEGER: D'you feel better now Chilcoti. Yes you

fesl o 1ittle better. We will go through
it again and again until John Steed is well
md truly dead,

END OF REEL FiVE 656 feet # 7 fromes,




REEL SIX

INT, TARA'S APARTMENT

TARA moves upstairs, reacts

to address on key -~
18 Marlin Strect.

MNT. CONSULTING ROOHM

JABGER:
CHILCOTT:
JABGER :
CHILCOTT:
JAEGER:
CHIL.COTT:
JAEGER:
CHITL.GOTT:

JABEGER:

CHILCOTT: (Stammers)

JARGER

CHILCOTT :
JARGER:
CHILOOTT:

JINEGER ¢

INT, OUTER OFFICE

OWER ¢

TOBL4S:  (V.0.)

TOBIAS:

OWEN:

TOBIAS :

INT. CONSULTING ROOM

JAEGER:

CHILCOTT:

- 25 - UMY WILDEST DREAM"

NO DIALOGUE

Who is it you hate,

Steed.

Who is it you hate.

Stecd,

Who is it you hate.

Steed.

Why .

Smug, Stands in the way.

How do we get rid of him ?

Chilicott. Chilcott.

How do we get Steed out of your way.
Kioe Kev

S&y itl

Ki1ll him, Kill him, K111 him,
Who 7
Steed, Kill Steed.

ind how do we kill him ?

Chilecott's ready md I've edited the
tape. We've never conditioned snyone
this fast before, but he's recdy.

But Dyson disn't back yeb, he went out
after the girl.

Never mind Dyson.

We'tll manage without him., It's Steed
we have to woryy about.

Same as before.

The same.

You go to Steed's apartment. That is
you will kilY him,

Yes,
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JAEGER: There is a fire escope, you break in that
way. You move to the window and conceal
yourself behind the curtains., )

CHILCOTT: (V.0.) Yos.

JAEGER ; And how will you kiil him,

TOBIAS ATTACKS JAEGER

JAEGER (v.0.) Who do you hate ?
Steed, Chilcott.
Chilcott, how do we get Steed
out of your way 7 You go to Steed's
apartment, that is where you will kill
hin,

TODIAS: He's ready.

EXT. JAEGERS HOUSE

OWEN gets into driving
seat and drives away. NG DIALOGUE
TARA'S CAR drives up.

INT. QUTER OFFICE/CONSULTING ROOM

TARL enters Quter Office, searches

desk, Iooks through diary.

Walks into Consulting Room -

discovers JAEGER slumped in chair,

TARA: Wake v —~ come on - wnkey, wakey.

JAEGER: Now then Chilcott, Id1I1 him again ~
do you the world of good.

TARA: Steed.

INT. STEED'S APARTMENT

STEED enters.

EXT. STEED'S MEWS

OWEN'S CAR ARRIVES.

INE. GLR
JAEGER'S VOICE Stands in your way, doesn't he ¢
(as from tape) You hate him. Who is it you fesr -
Who is it you hate 7
CHILCOTT: Steed.
JAEGER'S VOICE: And how do we kill him?
CHILCOTT: Steed's apartment - there T shall ki1 him.

That's where I shall kill him,
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INT. CAR

CWEN: This is the last time Franks

TOBIAS: Yes.

OWEN : ind then what ¢

TODLAS: What ever you want. I've got a clear run

at Acme Precision now.
What ever you want.
I'd better keep an eye on friend Chiloott,

EXT, STEED'S MEWS/INTERCUITING WITH INT, STEED'S APARTMENT

TARA ARRIVES -
FIGHT SEQUENCE WITH
OWE. N0 DILALOGUE
MEANWHILE, in Steed's Apartment,

CHILCOTT is moving up on STEED. NQ DIALCGUE

TARA throws shoe at window.

INT, STEED'S APARTMENT

STEED punches GHILCOTT,
TARA rushes in.

TARA:
TOBIAS:

STEED:

TARA:

COMMERCTAL TREAK

INT, STEED'S APARTMENT

STEED:

TARA:

STEED:

TARA:

NO DIALOGUE

Oh Steed, Ah!
Very touching.

Uh. Yo shall aftter o1l Cinderella,
go to the Ball.

That's lovely . . » there's only one

probllem,. .. what are we going to tell
Teddy ?

It's vweighed heavily on my mind for years.
I feel I have to tell some-cne Tara.

Well if you fecl you must.

It all started way back in my childhood -
uh - it's tortured ne ever since...

Well go on - you can trust me.
Ah, well from when I was - a -

So high -

80 high ~ T used to creep up to my father's
study everynight. I used to reach into the
liguor cabinet amd help myself to - very
large gloss of -
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TARA: (interrupts) Of what ?

STEED: Soda water.

TARA: Soda water ?

STEED: Well I'd have much preferred

lemonade, but the old man said it
would ruin my palate, I felt terribly

deprived.

TARA: : That explains it.

STEED: What ?

TARA: Your fondness for -

STEED: Oh, no, no, no, This is a completely
different motive,

TARA: Ch ?

STEED: No, the insatiable craving, the perpetual

desire ~ the wncontrollsble urge - to lay
my hands on o bottle of chaupagne, is for
a very very different reason.

TARA: Dare I ask ?

STEED: Ah -~ because - I happen to like it.
Problen scolved 7

TARA: Problem solved.

COMMERCTAL BREAK

D TITLES
| END OF REEL SIX 809 feet + 9 frames
LENGTH OF EPTSODE *  J6LB Test + 8 frames.
T H E E N D
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